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]\irsic IN 1897. 



IF the making of music in London during the year that 
has passed is compared to the music that lovers 
of the art could hear in I^i57, there is every 
reason for genuine jubilation. Lven if tlic com- 
parison be made between now and ten years ago 
the progress would aeem to be prodigious. Bui 
Uiongh we have cause to coogntulate ourselves on 
the growth of the taste for mitiiq the optimist who, 
fipom a aopatficial view of maitwi musical, laises a 
man to the beBVOH^ahoaU be told • few thinn salutary 
for him to know. He nay pdot whh ptiae to the 
enormous number of concerts that have taken phice 
during 1897, both in the season proper and the autumn 
season ; he may boast of the fifty concerts a week under 
the burden of which the London cntic has groaned ; he 
may enthusiastically refer to what Inokslikea renaissaui e 
of the taste for opera ; but, as the jmct s.iys, ' all is not 
as It seems. ' Certainly one of the features of modern 
musical life in London, and England generally, is the 
taste (or orchestral concerts. During the year we have 
supported the Philharmonic, the Ricbter, the Queen's 
UaU Symphony, and the PfOOMoade Orcbcstnl Conoerts 
at fiahnw^ and la addHioa we have had viaiti fhmi FeUx 
MottI and Lamoureux ; also, it most be added, the Phil- 
hannonic Society has given an autumn season. Put in 
diat way it would seem as if London could not have too 
Oiany orchestral concerts ; but the damping question 
must be asked, " How many of these concerts really 
pay?" They are not wanting who foresee that orchestral 
concerts have been overdone in London ; who complain 
that while a MottI or a Kichter attracts large audiences 
the other concerts are but poorly supported. The pessi- 
mist who draws unfavourable conclusions from this fact 
ii^ however, as wrong as the optimist who will not, or 
caimot, look below the surface. It n»j be assumed that 
LendoB irfdi its milUoBs of iahabitaati can easily support 
even mora owhaHral e o Bce ita than we have had during 
1897. The asstmiptton is not rash so far as the concerts 
themselves arc concerned ; but events have shown that 
this number of orchestral entertainments cannot continue 
to be given unless a radical reduction of price be made. 
All cmductors have sot the same drawing power, but all 
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have a drawing power at a price. At present the sums 
charged for scats are far beyond what the ordinary 
middle-class music-lover can .ifToril if he is to attend 
coni crt^ as often as he is now asked to do. For some 
inscrutable reason certain conductors have a fashionable 
vogue; while others equally good, and in some cases 
even better, are obliged to make their bow to upholstcrv 
pathetically visible to the naked eye. It is of no us.- 
quairellise with Fashion ; her dictates are imperial, and 
must be obeyed. This state of things, daring the oommg 
year, may undergo a wholesome change. One mana|[er, 
at least, is contemplating a radical innovation, by which 
good seats at his orchestral concerts will be within the 
limits of quite slenderly lined pockets. The experiment, 
if made, will be extremely interesting ; for it will prac- 
tically sound the tocsin of a revolution in concert matters. 

If successful, the revolution wilt spread to recitals of 
all kinds. At present con ert-f^iving is a musical farce. 
The state of things desi nlicd in an article entitled the 
" Piano Microbe," which appeared a few months ago in 
these columns, was no exaggeration, although the tone of 
the article was fantastic. Good pianists— nay, pianisu 
of exceptional attainments— do not make a penny by their 
recitals, but rather have to mqr manjr a penny for the 
privilege of exploiting their talents. la the case of thoee 
who desire to get together a teachhig c on nection, the 
money thus disbursed is money well spent ; but were 
iire many virtuosi, well worth hearing for their own 
sakes, who could dr.iw audiences at a low price, but at 
present cannot till a hall with anythmg but " paper." 
The cry of " " in the French Kcvolution lasci- 

nated the mob and flattered the levelling instinct of 
mediocrity ; but the ideal did not work, and never 
has worked in human affairs. There is, however, one 
emperor in the inanist world— Padcrewski. His price, 
which is paid, is a guinea for each stall ; the other 
piaaiiMi O'Alheit, Saner, Lamond, and Busoni, are 
democratkfeliy claaied with Ae latest J M w/aw/ r of the 
keyboard as nr as price is conosraed. It is do a bliul t 
even, if great artists such as have been named do not 
charge too much for seats at their recitals. Certain it is 
that their audiences are largely composed of "dead- 
heads." The system is ridiculous, and if the revolu- 
tion about to begin with orchestral concerts extend to 
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eononti of all dtmiMoiom, there wiU, perhap*, be more 
reoMm Ibr o^imbm m revieiHty moiic in 189! dum 
there is in wntiag of the art during the past year. It 
must be insistently ur?ed, indeed, that there is a gre.-it 

deal that is rotten in the state of music. 

The present lo\e iur orclu stml music .ipparently lias 
had one bad effect, vi;. the number of or.itorio periform- 
ances in London is becoming beautifully 1( ss each year. 
This fact may be due, of course, to ,1 <lcclinc of interest 
in that form of art ; but here again it cannot be said that 
London amatenrs do no: care for OlStorio a/ a price. 
But prices in the case of oratorio canaot be reduced 
while such large ftea ave paid to tlw pifaicipal singers, 
and the London amateur wOl not aooept any bat the 
finnt singers. There was a time when oratorio could be 
made to pay ; now hardly a coneert-maaager will touch 
it at his own risk. Some of us lay this state of things at 
' the door of orchestral concerts attracting money which 
otherwise would be spent in oratorio ; others attirm th.it 
orairirio Itself lias become unf ishionablc. There is 
probably some truth in both views ; but more in that 
of the high fees charged by celebrated singers. 

The last few jears have been remarkable for the 
growth of a love for Wagner's music, and 1897, in this 
respect, has edipsed even its predecessors. In addition 
to Wagner, there has been a kind of vogue for music of the 
modem Russian school of Rimaky^Koiaakow, Balakirew 
and Glaaounow. The imerNt lann in dieae composers, 
who owned C<aar Cut and Borodine as their leaders, 
is due to the sudden popularity of Tschalikowsky, who 
himself did not belong' to the Russian school, but whose 
works, in a less det;ree than theirs, it is true, do most 
certainly reflect Russian national charai teti-iics In 
addition to compositions of the modern Russian sc hool, 
we have had a surfeit of s>Tnphonic poems by Dvorak, 
Richard Strauss, Liszt, Tschaikowsky, and others. The 
lovers of classical music deplore this modern tendency of 
"programme " compositions, and perhaps rightly ; but it 

recognise that l&ae 



wonld be move just to 

composers are pusbilut fiMward on new paib% and* 
consequently, tneir ellSiit^ howerer detrimental tbnr 
mav seem to musical art, should not be judged witk 
tasb harshness. Wagner, who, with Brahms, may be 
looked upon as the last of the great classical composers, 
has been censured as the father of the modern progiamme 
school, although, in his prose works, he protested over 
and over again against music of the programme descrip- 
tion ; but the rcaciinnists arc not likely to discriminate 
between those who arc responsible and those who are not 
for a state of things which seems to them to be deplorable. 
That such a reaction has begun is evident enotign. The 
composer Grieg has counselled a return to the method of 
Mount, and that counsel of pcffec t ion , or otherwise 
accordbig to our individnal tasiesb haa been echoed In 
many quarters. It is very likely, indeed, that a fiwbion 
for Motart and Haydn will set in with some severity : 
but it cannot be a fashion that will last, for the most 
ardent lover of "classical" music must admit that the a;t 
has developed since Moz.art's day, and that, in short, wc 
cannot, if we would, put back the clock of time. Such 
reactions may do good, however, and they certainly cannot 
do harm, since no composer of any genius allows himself 
to be led by fashion, and the mere striver after eccentricity 
may find his audience gone. For which consummation 
many of us will be thankful. 

Side br side with the modem love of orchestral music 
ia an awakened interest m chamber music when peifenned 
Iqf parties of instrumentalists so long aecualomed to play 
together that pofection of ensttmlt ia obtained. A 
coapla of yeaia afo tim Kaaisel Quartet dMiwed London 



what ooold be done in this respect and aiace 
flien we liave had the Bohemian String Quartet and (he 
Joachim Quartet Hie visits of these instrumentalists 
have made the amateur more and more dissatisfied with 

what may be called the " scratch " quartet parties with 
u hich wc had at one time to be satisfied ; and the success 
of these foreigners has given an impetus to quartet - 
playing in London and to the formation of quartet parties 
— from which f.ict some good may spring in due season. 

The one branch of art that has not keptpace with the 
others is^-opcra. The ordinary Covent Garden season 
is now part of the creed of fashion, and* except on 
Wagner nights or exceptional occasionsi b not saj^orted 
at aJl by the genuine lover of music. Two atteumts have 
been made to popularise operas performed in English. 
First we had Mr. Hedmondt's short and disastrous season 
at Her Majesty's ; and then the Carl Rosa Company's 
visit at Covent Garden ; but the comparative ill success 
of both these seasons hardly proves that there is no 
publii in London for opera performed in En;;;li5h. Mr. 
Hccimondt pinned his faith on Franco Leoni's Van 
ll'ink/r. a work of some merit and more faults, and the 
Carl Rosa Company attempted too much in giving a 
provincial season at the same time as their visit to the 
metropolis. The London amateur demands perfection ; 
he hu been spoilt by hearing the finest artists and 
orchestras in world, and he will not be content with 
rnncb less than the best But it is not only in performances 
and financial success that opera has stood still ; for even 
in composition there seems a lull. The cleverest 
composers, both in I'.ngland and the Continent, have 
not .-idrlresscd tlicniselvcs to the composition of opera, 
nor, when tlicy have done so, have they been most 
successful. Merc in London wc have heard Kienzl's 
J)ir /.-',//;■;. a work that owns Wagner as its 

father but proved to be a weakly child ; Puccini s La 
Bohhne did not justify the eulogistic rumours that 
heralded its performance; Bruneans Messidor has not 
yet been performed in En^and, imt, from all accounts, it 
has not advanced the composet's rnutation ; D'Albert's 
Ggnut only achieved a slieehs tfttume. An exception, 
however, mast be made in favour of Vincent d'lndy's 
/Vrfrttf/— produced at Brussels in March— for those who 
have heart! it speak of it as a very considerable composi- 
tion. Our own composers have been just as unsuccessful 
in operas. MacCunn's D:\trtn id is an advance on Jeannie 
Dtans, but it cannot be said to be a suci css ; and Sir 
Alexander Macken.ic's Ilis ^'<i!f-<ly ran for a com- 
paratively short time. Apart from the oper.is that have 
come to l^ht not being striking, they show that the 
operatic art is in the doldrums, and but for mote con* 
sistency and for more importance being given to the 
orchestra Wagner might just as well have never written bis 
later worlcs, so fives bis influence is Idt in modem music- 
dramas. His one great innovation, the weaving of the 
whole texture of the music from representative themes, 
has bi cu followed by no sint;lc composer, unless it be 
Huir.pcrdmck and Richard Strauss (in his Guntraiit). 
( tpcratic composition may be said to be at a stand still at 
present. I'crhaps Wagner has not yet been assimilated. 
His music dramas, however, are now known to all the 
world, even to I'.iris, where the Meis(€r singer was at la&t 
pnuluccd ion November loth), and in London the one 
healthy operatic feature has been the support accorded to 
the Ha'yreuih master at Covent Garden. Short of Wagner, 
the demand has been for light opera, a demand that can 
be 80 httle supplied by our own composers that Tkt 
Grand Dnektts has had to he staged at dm Savov 
Theatre as a stop-gap. The odier «cr"*'-— ~«* 
produced in London do not deserve notice. 
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However pessimistic we may be aboul l:ie tlnancial 
support accorded to concert^ it must be admitted that 
there has been much activity in the muucal world, espc- 
dally 10 £u as British compositions and executants an- 
oooeanwd. Tfae ytar has seen many works by native 
em^mtn that can hold their own with those produced 
abroad. Dr. Pany's THeme and VtarioHoHS perfonned 
at a Philharmonic concert on Joae 3rd ; Professor Stan- 
ford s Kiijuiem, produced at the Birmingham Festival ; 
ami I.dward derman's Uainht symphonic-j>oem, also a 
Birinin>;h.im work, are three compositions of which we 
may well be proud. Sir Arthur Sulhvan lias not done 
much, his Alhambra Jubilee H.illct not being quite worthy 
of his talent ; but as he is engaged on a cantata for the 
Leeds Festival this year, it is to be hoped we shall^ soon 
have another work from his pen equal to the Golden 
Ltgtnd. Mr. Cowen's "Idyllic" symphony was not a 
h^pily ioteresting work. Two new cngliab pianists must 
be mentkiMd-^Miss Gatmdc PcppeioonaDd Miss Elsie 
HaU, who woo tlie Meadcltiflim idiolanldp in Germany. 
Another Dritish pianist, Frederick Lamond, has estab- 
lished himself in the favoar of I^ndon amateurs. Of 
foreign pianists who have visited us, the most noticeable 
are SiRnor Busoni. Mile. I'anccra, Herr Liebling, and 
Herr (iabrilow itsch. It is satisfactory to tind there is not 
the same worship of protiigies as there used to be. The 
year has been marked !)y the aiUent of only one child- 
pianist of any pretensions, iiruno btemdel, and he, al- 
though as wonderful as Wf of the former pirodigiei» has 
excited nothing like the same interest. 

During the year we have received visits from several 
celebrated foietgn composers, notably Criegi Moszkowski, 
Hiimperdinck, and Glasounow, all of whom conducted 
worics of their own at the PhUhaimonic Concerts. 
Foreign conductors have been well represented, too. 
Mottl and Laniourcux are now features of London 
music.il life Atiiong llie more important foreign compo- 
sitions produi ed have been Ct sar Franck s /-<• CVMcv.vr 
Maudit, Richard .'strauss's TJutx Sf><tlr /arat/iusiri 
and Toti wi-i I'l-rkuirunt;. symphonic-poems, Hoell- 
mann's Symphony in i, Tsch.tikowsky's Fr<inLfSca Ja 
Rimini (first performed at Cambridge some ten years 
■nk Berlioz's Lts Troyens, Munaperdinck's music to the 
Ouimt oj tilt King, Paul Gilson's Lm Mtr and 
GlMoanow's 4th and sih Symphonies. The new operas 
ham alieady been mentioned. There is nothing fresh to 
be said oToe moiicnl fsrtival% cacent that the Binnqg- 
ham Festival was the most successnit meeting that has 
been held for years, although the chorus was not as satis- 
factory as might be expected, owing cither to the low 
pitch or want of rehearsal with the on hestra, or to botli. 
The Handel Festival, on the other hand, was not as well 
attended as usual. Speaking of festivals, it is necessary 
to chronicle the fart that the Uayrcuth performances, in 
many ways, were below the standard naturally expected. 

The harvest of death has been heavy. The severest 
loea to the musical world was the passing away of 
Jdhaiuies Brahms on April 3rd, after a long and painfiil 
illness. Many pcwninent uglish musicians have died 
daring the year, among whom n»y be mentioned Dr. 
Garrett, W. T. Best, Dr. William Spark, Berthold Tours, 
T. K Mann, A. J. Caldicolt, and H. C. ISanister. Of 
foreign musicians death has claimed Waidemar bargiel, 
A. W. Thayer, Paul Pabst, Otto Gunther, BiieUnann, 
Karl IJendel, and Bait/ini. 

Several weaknesses -.n the ;nLisii al world of to-day have 
been pointed out in the course of this article ; but, when 
aQ is said, it must be admitted that music has made great 
■tfiiles in Great Britain during the bst few years, and 
ttat 1(97 has beeanlbrwwd and aotnbncfcinud alapi. 



There is, too, every reason to hope that 1S98 will seen 

still further advance. 



TRANSCRIPTIONS. 
KA cntimmtim 4/ " JKw Umftffr OW.") 

Bv Franklin PETSitsoM, Mus. Bac Oxon. 

\\ f now approach the difficult ([uestion nf how far thC 
original score of a composer miiy be altered in the process 
of transcription. There is a certain schnal of ptirists 
which holds that no music should be transcribed ; that if 
a composer left a song, a symphony, or an opera, no one 
has any right to publish or perform anything but the 
original. It is beyond the scope of this article to seek to 
justify Liszt's transcriptions of Schubert's songs. (Does 
anyone who has heard Rubinstein play the " Krlkdnig," 
or who knows "Auf dam Waiaer »isin|en,'' " Siandchen," 
or Mendelssohn's * Auf Flfigdn des Geaaages," require 
any justification ?i And surely no exception can be taken 
to those faithful transcriptions for the pianoforte of orches- 
tral and larger works, to which we arc intiebird for a great 
part of our inliinatc acquaintance with them. What 
dcli;;htA '. iioj!5 every musical amateur h.is spent over 
Peters' or .\u;^ener's duet arrangements of symphonies, 
overtures, etc., an<i Novello^s OT Booeey's piano scores 01 
oratorios and operas! 

Bat in presenting an organ or orchestral composition 
as a pianoforte transcription, it is necessary that the 
writer try to suggest by all means at his «^«ial (be 
effecu which are peculiar to the original instrament vaA 
more or lets foreign to the pianoforte. The very fittt 
mention of this subject recalls the memory of LiKt^ the 
great hero and the great sinner. It is a shame, however, 
to lay on Liszt all the blame which attaches to those who 
incur just condemnation. If Liszt threw open to the 
concert pianist the door of IJ.ach's organ works, he never 
closed it on Hach's pianoforte works. And yet we in.ay 
search prOh'r.inuue afte: programme of recitals by great 
artists who so often nowadays give Bach's name the place 
of honour, and we shall only hnd "Bach-Liszt," " Bach- 
Tausig." "Bach-D'Albert, ' never the c sharp minor, E flat 
minor, B flat minor, b minor, of Book I., or the D sharp 
minor, B major, s minor, r sharp minor, o minor. <; sharp 
minor, or B flat mhior of Booik Il^workt as grand and 
noble as any of the organ works. Th^ are not difRcuU 
enough, perhaps, and do not place their exponent on a 
high enou^li pLaforni ! Shame on you, pianists. It was 
not from the great master Liszt you learned this neglect 
of the " pianist's Bible," nor from kubmstein nor Bulow. 

The recollection of a performance of the a minor organ 
tuguc suggests a partial modification of so sweeping and 
so wcll-dcser%'cd a condemnation. I once heard Paderewski 
play the fugue in question as a pitutoforte coHieition, 
There was no organ thunder, no crashing of choro^ no 
pride of life and consckua strength ; all was <|ateliiess, 
sweetteas, and gentleness ; and as the theme was given 
out with n new poetry and a new diann, the attentieii 
was arrested and thn aatthctic ptaaion afltaided to die 
hearer lasted unabated to the diae. Yet H was not the 
work we know ; and there were many pianoforte fugues 
which would have rewarded the same treatment even more 
generously. In spite of all the pleasure the ani-,t gave, 
they did well who declined to exchange the old Lamp for 
the beautiful new one. 

How can the puny pianoforte hope to rival the great 
organ ? How can a weak hand hold the reins of Sol's 
chariot or gtasp the th u nde r bo l ts of Jove ? Conmarethe 
dignity of & o iniaor Fmtaain M ft aaiakto €0 die «|ni 
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with the fussy, seirimportaa^ and cntiitljr intdcquite 

effect it has on the pianoforte. 

The mania for makinj; cver\ thuij; .is difticult as possible 
has a great deal to answer for, from the time of Lxsit 
onwaras. 

•• Wht-n be (Lenr, who w.is |>Liyiiig ow of <:ilQ|3in't munrkas to 
Ihi- co«npus<-r» ctmc to a pass.igp in which Liut iMd huight hint 
l<> liKriMluci' n zvlatj lliruugb two octives, (tbojiiii wliikpefcd 

hliindlv, • this ir.iil Is not vour own ; i«m I riijht? He hii» shown 

il you ■ mrj.iie ■.c ifh <-irrjrt/kt 't .' " ' 

In the <:a-e <■<( Liszt and other j;iants ol the pianoforte, 
these added touches are often the mere exuberance of 
phenoiticnal technique ; but, unfortunately, the pupils and 
imitators seek to incorporate them in the original works 

lo the almost invariable detriment of the composition 
and certainly unwarrantable disrespect to the composer. 
The most flagrant outrage is» perhaps, Tausig's "Weber's 
Invitation." 

It would be ridicuhnis to aiaart that Liait's Rhapsodies 
and Tranacriptioaa had tecimkal difliadtiea to tbanselves 
as aajr important pan of their aim. Successful experi- 
ments in, and wonderful extension of pianoforte technique 
they undoubtedly are, making exhaustive demands upon 
the pianist'.s fingers, but many of them find their proper 
place in the study and during the hour for i)ii\atc 
practice, not in the concert-room. Who would m' ludc in 
a pianoforte recital programme the "Andante" irom 
IJcethoven's Fifth .Symphony— however skilfully the 
arrangement has been made? 

When discussing Liszt's transcriptions, due weight 
mast begtren to one consideration beyond the surpassmg 
success he has achieved in this field. For he, the greatest 
writer for the pianoforte, is of inlMor tank as a composer, 
and is often most successful when other people give him 
subject!. Consequently, when a sdection is made from 
his works for the purpose of public performance, transcrip- 
tions occupy a large proportion. And when the lamp is 
so old and worn out as the Afiisanifllo Tarantellc, we 
gratefully accept Liszt's nice new one— and wish we could 
play it .' Wc do not barter c ir loved Schubert songs for 
Liszt's arrangements when we assign these a high place in 
the pianist's repertoire ; nor is our desire to hear the 
pathetic last scene from Tn'stim in its proper setting in 
any degree lessened bjr unfeigned delight in and admira- 
tion for Liszt's transcription. And he would be a purist 
«me mad who could raise any objeetien to Lisct's use of 
ute national melodies of bis own OMmtty to these magnifi- 
oent "Himgarian Rhapsodies." Geariy then, on all 
counts, Liszt's transcriptions are to be judged apart. 

If the pianoforte has usurpetl the place and appropri- 
ated much of the literature of the orchestra, the latter has 
taken its revenge on the literature of the pianoforte and 
other smaller instruments. Of necessity, the rc\ en;;e is 
very incnmplete, .-.nd the results have been poor, in spite 
of spvor.il iiot.%ble ami successful efforts. 

Some of these tran r.pt ons have been made as studies 
to orchestiatkm. a f ixourite and a valuable exercise 
given to beginners and students is the scoring for qoartet, 
or for small or large orchcstn, a movement ftom the 
classics— nsaaOy a slow movemtnt; and irfien we 
remember that the eeoond movement of Beethoven's first 
pianoforte sonata (Op. 2, No. i), contains a transcription 
of part of the adagio from an early quartet, we can hardly 
condemn an a'.tcmpt to re-scote it for strings. 

lUit a study or ;in experiment must be of outstanding 
success and imiiortan: e before it can claim the attention 
of the public, and hope to be included in programmes of 
orcbeitnl conceits^ And it It doobifU iMier Emer^ 



• MM*, !• Ufc ■CChipli.'' vaL g., p. ,^ 



clever orchc-;ra:ion of Bach's Tassacaglia — one of the 
most successful of the class now under consideration — 
has any right to be considered a legitimate .addition to 
any serious programme. On a very diflferent level stands 
Berfioz' transcription of Weber's *' Invitation." This is 
no experiment by a student, but a petfiect study from the 
skilled hand of perhaps the gnatest master of the 
ofcheitta we have yet seen. The drcnmstancet which 
led to its production tend to lift it above the reproach It 
is so easy to cast at any one who tampers with a classic 
of such absolute perfection as Weber's composition ; and 
the brilliant success Herlio/ has scored may coverafew 
if not a multituiie of musical sins. When Drr Frfischtils 
was produced :n F.uis in 1S41, licrlio/ fought tooth and 
nail for the integrity of the score, and with no little pride 
he writes : * " La partition du Frevschiitz, grftce a mon 
insistance, fut ex6cut^ int^alement ct dans I'ordre 
exact o& I^eur raicritei" But the directors of the opera, 
in deference to the expectations of their public, insisted on 
having a ballet as usual, and they actually propoied to 
Berlioz that be should mix up for the purpose the Ball 
Scene * from his " .Symphonie Fanustique* with the "ftte* 
from his Romeo ft JuHetit ' There was nothing for it : 
I5erlio? had to supply a ballet ; but he stuck loyally to 
his idol, Weber, and eked out selections from the dance 
music in Prttiosa and Ohtn^); with his famous orchestral 
transcription of the " Invitation. 

It is of course the greater possibilities an orchestra 
offers of tone, colour, and contrast, which tempts the * 
arranger ; and when Mendelssohn's " Lied otine Worte," 
commonly called the" Spinning Song," is committed to the 
deft fingers of the violinists and the delicate treatment of 
wood-winds; when Beethoven's "Funeral Mardi'tirom 
the A."*. Sonata is given by a fne mlMtarf band amid all 
the gorgeous pomp of a floMiei's funeral ; when the mad 
revelry of a Liszt Hungarian Rhapsody is tossed from 
side to side of a first-rate orchestra, it is difiicult to insist 
on rigid f anons of purism. 

A few of the transcriptions which fall under this first 
description of studies bear their own condemnation on 
their face. It was very clever of the arranger of Bach's 
o minor organ fugue to provide an accompanying chorale 
for the trombones, but surely monuments of art may be 
spared the indignity of having advertisements pasted or 
painted on their caun beauty, however alluring the huge 
side of a pyramid or the perfect facade of a Parthenon. 

There are many biatanoes of a composer tnaicriMng 
his own work far orchestn, either to order to use op 
valuable material (possibly sometimee even to save time 
and trouble !), or to admit of the enlargement of an idea 
or its treatment. .A standing and most \nluminous 
example is Handel, who freely transcribed earlier works 
by hmiself or others with a fine impartiality and con- 
spicuous success ; and the composer's extraordinary 
facility only adds incomprehensibility to the mystery. 

It is otherwise with most of Bach's transcriptions. 
He also makes free use of material from hia own 
earlier works, but only seldom for the purpose of 
rescuing pieces from " occasional " compositions which 
had followed their "occasion'* toto oblivion. The 
Christmas Oratorio is the one wotfc which contains 
a large proportion of such compositions. No fewer 
than three choruses, seven arias, and one duet at 
least were taken bodil\ from earlier works :+ and those 
who know "Come and tliank Hi;n," "Prepare thyself, 
/ion," and '■ Slumber, lielov ed,'' must wonder at the 
extraordinary success of the union between the music 
and its new words. 

' "A Tnmn Qm^' 

t 8|Mnt1i BMh, Mi. ft, ^ 0], ft 
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But Bach's tranacriplions are almost mvariaUvenUuse- 
ments of tbe original idea or its treatment The most 
bieiMtiof 8»MB|rfet aie to be found in the arrangements 
he made of hii violiB tonatas as davier or organ pieces, 
the PMhide to the s major violin Suite a* an etchiestral- 
O'ftan introduction to a Cantat^i, etc. 

Frofcssor Prout has drawn my attention to two 
examples of what he appropriately enough calls " Bach's 
imracubus power ' Or.e is where the composer has 
taken a chorus from the cantata " Halt' im Gedachtnis?,' 
and written entirely different voice parts to the florid 
or ;hestral accompaniment to serve as the " Gloria" of the 
Mass in A. The other is still more wonderful, where to 
the first movement of the third " Brandenburg" concerto, 
already in ten parts, he has added five additional parts 
(two horof and three oboca)^ for the aymphony in the 
cantata, ** Ich lUbe den HSduten." 

Tbeaame namUous skill places BacVt transcriptions 
of Vivaldi's concertos on a platform of thetr own m the 
history of musical li'eraturc Nineteen in number, they 
were executed as studies in the "concerto ' form of the 
Italian school ; and it is very interesting even only to read 
Spitta's description of Bach's treatment and its results,* 
get ing thereby a fjlimpse, however ha/y, of the process 
w hich transformed compositions of very moderate musical 
value into tttdi mastorplccM of wim and musical 
content. 

The last instances of transcription whkb demand our 
attention open the volume of moaical history at om of its 
saddest pages. For then is little doabt that had Schubert 
been able to command tbe means necessary for the pro- 
dticiion of orchestral works, several of his more important 
pianoforte duets would have found their fitting \chiclc 
in the more complete instrument with its wealth of 
lesourre. The pious hands which have tried to make 
good what poverty, disease, and death robbed the world 
of, may be forgiven if -Siissrnayer was not Mozart, and if 
neither Harnett (who completed tbe E major symphony^ 
nor Joachim (who scored the gnat pianonrte DuoX was 
Schubert. 

This brings us in sight oflho subject of modem editions 
of older works, and commenuries, or suggested improve- 
ments in detaib which might have escaped thecomposei*s 
notice, made by ncQgdbed Mdiorities. The sokgect; 
however, roitst M Mk ior a liMm article. 



MUSIOTEACHING. PAST AND PRESENT. 

BY DR. HUGO RISMANN. 

Wc live at present in the •« of musical cntr-productivity 
not only of music, but auo of musicians and musical 
training institutions. The practice of music has prnli.ibly 
never smce the world began been in such a flourishm^ 
state, so wide spread among all classes, as to-day. Every 
year dozens of new music schools arise, each of which 
annuiUy turns out dozens of new music masters and mis- 
tresses, who all earn their bread more or less well by 
teaching doiens of human beings who in their turn devote 
themselves to music That the art must be benefited in 
the general estimation by this vast extension of the practice 
of it, is as obvious as that, on the other hand, JS4# MWiwr 
eultur* of mtaic ttachers a$ut learners must fiUt Mm Ske 
itPli ^ fanmr Hm$St im tMch 9mty tk$ pfi^ PCtmpkd 
Iktmsdvn eutivtty witk mmsie. 

It is, therefore, e<)ually true that at no time has so much 
good music been written and performed as to-day, and that, 
OD the other hand, mach men bad mask ia nrnde to-day 



than ever before. The dilettantism of to-day diifers much, 
to iu discredit, from that of the previous century, when 
really good music wa<; made at homc^ which StooH high 
above the strmnmin(> of our day, forwhicb lltwwrUvfidt 
dontimon of the pianoforte deserves no smalt share of the 
blame. The professional musician of to day —the grtod 
average musician — does not rv.v h the s'anJ.irJ of his 
confreres of a hundred and two hundred years a^o ; he 
hai degenerated into a workman, in the present meaning 
of this word. The workman of former centuries was an 
artist in his special branch, he of modem times is gene* 
rally nothing more than a labourer. 

We will attempt to trace out the reasons for this retro, 
gression in the average cullon of the professional musician 
and to devise a remedy for the dtthcts when found. 

The musicians of foimer centuries wen mon sharply 
divided than ours of the preeent day low r/Ssfm, 
fui/e different courses of tratiUng, Through the whole of 
the Middle Arcs, up to the time of the immense rise of 
instruttirntil nvi-.v: in the 17th— iSrh century, the per- 
tVinnfts on stiin^;eii, wind, and percussion instruments 
helonj.;cd to the lo.ver rani-:— ih:i; (if the playfrs, the 
wandering musicians, whose so( i.il position was but little 
esteemed, i'erhaps the represeniatnes of ihc "heroic" 
art of drum and trumpet playing held a 1, nd of military 
position with the great ones of the Und, belonged to the 
subordinate Court officials, and as such enjoyed h-gher 
esteem than the rest of the instrumentalists. 

The first ranlL that of tbe more highly cultured musi- 
cians, compriseo hi the Middle Ages especially \\nt chapel 
singers (cAatitres), who in tliose days, ie. up to tbe end of 
the 16th century, were at the same lime the compoun. 
The famous masters of polyphonic vocal composition 
(sacred as well as secular) were, almost without exception, 
chapel singers {ointorer), or, if ih^y had the luck to 
advance tticreto, Capellmeislers {tmii^istri captlhr), from 
I'alestrmi .md Orlando di Lasso back to the first con- 
trapuntists, such as Dufay, Uincbois, Uunstable — indeed, 
even to Franco of Cologne in the 12th century. In the 
1 5th and 16th centuries, next to the Capellmeisters and 
" chantret," the orgajiists were had in booour, who wen 
likewise recroited from the chapel choirs. 

The musica] training of this first class of musicians 
took place in the dttgiac-Khools attached to the monas- 
teries and churches, and had nothii^ at all tn common 
with the training of the Instrumentalists. Thetwoclas^ts 
of music and of musicians even had quite different kind* 
of notation ; the first, the excessively com|>licated ntfn- 
sural 'writini;, which inferred lon^ years of stu<ly ; the 
second, the far simpler so-called t ihLitutc writing. 

The instrumentalists formed guilds, with organization 
similar to all other guilds ; i.e. they were divided into 
masters, journeymen, and apprentices. This arrangement 
has lasted in the so-called Stadtpfeiftrdm (Tow» Pipers* 
Hands), with slight modifications, op to our century. 
1 here is still many an excellent musician now living who 
has foceived his training in such a town band, is full of 
praise of this education, and looks down on his confrirts 
of Conservatorium training widi a compassionate smile. 
The training of these ffuila musicians ym extraordinarily 
varied, inasmuch as it extended at the same time to a 
number of ditTerent, or to all, orchestral instruments, and 
thus provided the apprentices with plenty of practice ia 
reading the various clefs, in transposing;, an^i in other 
branches of practical skill. As the appieni u cs were at 
once employed from the commencement in writin;; music 
(copying and re-copying parts), also, later on, instructed 
in making all sorts of arrangements and in scoring, it 
could not fail but that several of them, in whom were tbe 
tumiar y talents, developed into composen^ and indeed 
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into composers of practical minds and with clearly-defined 
aims. Such practical composers in the department of 
instrumental music may have existed already in the Middle 
Ages, and then pnividfld the mctmiy dinoe mosic just 
as at present. 

T/iir first class cf musicians turned to in^truir.cntal 
compcfition only ^adually in the course rf tie \(<th 
(entury. The beginnings of organ literature, it .s true, 
reach back into the 15th century, but are to be looked 
upon, on the one hand, as without higher musical value, 
on tbe VijoitK haadi only as an offshoot of vocal music. 
Onfy tm ikt l6th itnhiry did organists, as such, gradually 
step into the /rent rani- of composers, and accordingly a 
new nursery of musical instruction arose, especially in 
Protestant lands, where u-hool:, expresslv for ori;aniU': 
were soon formc<l, which were in a dourisiiing state at the 
beginning of the 17th century. The future organists, 
however, were .ilso trained at the singing schools of tlie 
church choirs, the so-called CautorA, ijl. lebools with 
foundation scholar!< nf choir boys. 

The period of the coming forward of ot|pnists coincides 
with the genesis of tM«rotigh-bass/ieuring'\n Italy invented 
for their convenience, and thus rorming a new popular 
m^kod if ihtmtical instruction. Indeed, the organist's 
obvioiifl task of turning the figuring into a correct poly, 
phonic composition, expressly forced on him praclii il 
experitnee in the mastery of the rules of iomposition, the 
Iocs of which, throu^'h the disappearance of thorough-bass 
figurinff from composition I towards the end of last century 1 
isnist h ive been tblloucd by a great falling off in the 
theordical e<iucation of organists, and not of these 
alone. 

A spfiial position between the actual members of guilds 
and the musicians trained in monasteries, was occupied 
by the Luttnisis in the i6lh century, and even already at 
the end of the 15th. The hite, which spread through 
Europe from Span in tbe 14th centary, quickly became 
the favemrtU inHrumtiit of amtitmn^ who fomerly had 
very likely occupied themselves with saodry other stringed 
instruments. Somewhere about the lolh to the iith century 
the hiirdy-j^'urdy wit'i keys) was the favourite instrument 
of tbe ladies ; at the time of the Minnesingers and Trou- 
b.idouis. the fiduin. also instruments of the harp family 
I till- chrotta orcnvth) were not at all unusual in the hands 
'if knights. The clavier came 11 t i fashion almost 
simultaneously with the lutc^at lirst in England, but was 
ill the bei;inning \-ery impeiMct and poor in tone, and not 
equal to the lute. 

LutepiiQrers, indeed, soon became, as ■ matter of course, 
a coBSUttWBt put of all bodies of instrumentalists (even 
at the Conrtti. But besides this employment in conjunc- 
tion with other iostronteDts, the lute bad, fr6m the first, « 
prominent position as mIo instrument, and as the M/f 
accompaniment to u^fo iin^-iiii;, as which it ((uickly became 
the general household instrument. That also implied, 
nat:ir.il!y, an extensive lield for private teaching : instruc- 
tion in the lute, through a ciiiiple of (cnturics, doubtless 
played a l u/r similar ti that 01 p .inoforte in->truction now. 
That lull -playing bad been particularly favourable to thc 
furtherdevelopmentof serious art could hardly be asserted. 
It acquired, however, an eminently historical signifi- 
cance, as it became the tUarHiig-ioint of the modem free 
xMt^ towards which the nature 01 tbe lute urgently tended. 
Tbe impossibility of exactly rendering a polyphonic com- 
positiOBOn this instrument compelled a limit atton it the 
must ntcessary notes for gaining ejT< its upprortmattfy 
similar to those required by the ear. Thus the lute 
style became the cradle of composition -which accompanies 
melody by chords. The clavier could never have led up to 
the new style, for it needed this limitation as little as did i 



the organ ; but it speedily took it over from tbelnt^ aflMr 
it was on( e found out. 

The style of aLcompanimi-r.l lighted upon by means 
of the lute now brought about, towards the year 1600, a 
complete revolution in all musical creation and musical 
lif'-. Vox it led to an entire series of new art-forms: — 
The opera, the Chatctrii', and IWal and Instrumental 
CencfrteiJ .Music-'i.e. sonp with instrumental accom- 
paniment, and Canzone and Sonatas for melody instru- 
ments (violins, viols, comets), with accompaniment of 
organ or cmt^a These innovations brought aboat also, 
as a matter' of course, quite radical changes in tbe Condi- 
tion of musical teaching and training. 

The churches had m the i6th century already begun 
to employ instrument-ilists, who h .d on festive occasions 
to reinforce or even 01 casionally to replace the voices, in 
the performance of polyphonic compositions. When, 
however, composers bet^au to write expressly for instru- 
ments, the esteem in whi' h players we; e held consider- 
ably increased, and as by turning to .iccount the technique 
and peculiar character of the instruments quite new 
effects, real advances of the art, must have been gained, 
it is only natoial that tfie players of these instruments 
now suddenly emeised among tbe composers of tb e first 
class of mundans. Soroewbete about 1615, there sresr 
up in composition for several stringed im^tmenit wM 
continuo, an entirely new branch of IkamtaMl! of the 
highest value, out of wbich all ehamier emd orehestnU 
iKHsic developed. 

On the titles of printed works, the composers riow 
appear under the designations of " Suonatore di Viola 
da Braccio,"' or " di \'ioiino," " Violista," etc., .it the 
churches in Venice, Bologna, I'adua, and other places. 
Indeed, already in 1628 we find Carlo Farma at the 
court of Dresden as "Electoral Chamber .Musician" 
{Suonatore di I 'iolino da Camera), and BOW begins tbe 
period of yiolin Virtuosi. This new period entirely 
tiansfbnned the outward aspect of tbe musicians' position. 
It is tme that even in the 1 7(h century, tbe Capellmeisters 
of the Roman Church, who had been trained hn monas- 
teries, continued tn rompuse (the Roman school pre- 
served, in particular, the l alesiiina style up to the 
present ccnttiry . lUit besides these and the organists 
allied to them (Gabrieli, Frescobaldi, Ncri, etc.) -to 
wliom we can add as of kindred tendency, the Protestant 
Capellmeisters (Kccard, Schiit/, Albert, etc.), Cantors and 
Organists— there arose a new secular art whith was 
closely connected with the stage, the Opera, which, in 
thd course of the 171b century, overspread the whole of 
Europe. This new art-species, with itt gnat demands 
on creative emd exeeuHve ardsts (singers, male and 
female, conductors and instrumeulalists), neoessitated 
abo the springing up of a greett nnmfier of new mnsie 
schools — above all, those at which girls were trained as 
vocalists. For although the artificial soprano and alto 
voices of the mUi t/i achieved their greatest triumphs 
in opera, the female voice now began to be fully appre- 
ciated. -■// the Courts opera quii klv crowded out sacred 
music into the second rank, or at least kept pace -with tt as 
a rival /actor, and the opera Capellmeisters, for the most 
part operatic comp<^sers by profession, soon indisputably 
became masters of the situation. 

The musical training of instrumentalists, i.e. especially 
of tbe stringed and mnd iimrument players, whom we 
snay now, since tbe nse of opera, call simply orekestral 
mnttetans, remained, of course, still for some time aa 
in the old guilds. The Conscrvatoriums, originating 
already in the !6ih century, only introduced instrumental 
tuition into their curriculum much later. Even the I'aris 
Conservatoire was at first only a singing school for the 
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tniniiig of opera singers, male and female, itotil Sarette, 
i792» Moompiishcd the appointment of the members 
oC the marieal corps (formed by him) of the Garde 
Nationale, as teachers of instrumental playing, at a 
Government Free Music School ; by which means the 
original " Ecole Royale de Chant ct de Dtfclamation " 
was expanded into the " Inslitut National de Musique." 
Also the Prague and \'ienna Conservatoriums oi igir.a^.ed 
as sin^ng schools for the training of church and oratorio 
singers, and even the Berlin Royal High School quite 
gradually developed from the Royal Institute for Church 
music, through the annexation of instrumental courses. 
Id view of the present position of Conservatoriums, it is 
not supetfluotts to refer to this genesis. The Leipzig 
CoosenratoriuBi ira$ BcriiaM the first in wfaidt vocal 
tralnniK did net itand in the front raiik Ihrni tht com- 
mencement, and thus that class of institution was inaugu> 
rated which may be described simply as I'trtuoso schools. 

At the present time all these cLisses of miisical train- 
ing school, gradually developed in the course of centuries, 
exist side by side — church choir schools, operatic 
schools, and instrumental schools — the last two now, 
for the most part, combined as Conservatoriums or 
Academies of Music. The instrumental schools con- 
nected with the guilds have, of course, almost entirely 
ceased to exist ; the military bands corps may be con- 
lidered to have taken their place, but in a greatly 
modified fimn. It is true^ the compoiitjoii of these latter 
it mixed op of very hetcrageneoas dements, for a great 
number of artistically cidtmed musicians have to stand 
in rank ani file beside second-rate workmen. Never- 
theless, it is indisputable that the three or four yt•:lr^' 
service in a military band bears a certain resemblance 
to the old system of musical appramiceibip and journey- 
man ship. 

(ft fc rmHmmJ^ 



MARCHE.SI AND .SINGING.* 
If (he famous teacher of singing had deliberately sat 
down to write her memoirs for public perusalt we might 
hav* had a vohune more monnmental in design, and 
movft Arii^dhr proportioaate but certainly muat less 
inteKStiBg tnan this AfareMesi and Music. These re- 
miniscences were w rittcn, in the first inst.ince, solely for her 
family .md not intended for publication, and the passages 
one suspe<"is h.i\f l>cen added since tlu- niciiDirs were 
first pennctl, consisting as they do ol formal little 
biographies, do not in any way detract from the charm of 
spontaneity and, as it were, the intimacy of expression. 
It is difiicult to decide how to notice a book so rich in 
materials. You could dwell on the biographical part of 
it; you could show the strong-willed, tender-hearted 
woman ; or yon could give an idea of the glimpses to be 
caught of gnat composen, singers, and instrumentalists, 
whofolknv one aMUier with the ever-duBging interest 
of a fcalridoscope. In her pages you shall see Rossini 
busy in his bedroom with a batterii- tic cuisine; Berlio; 
worn out and embittered by his struggle with an un- 
apprcciative world ; Lisrt enforcing his will on his stron;; 
minded Princess Witt^t.-nstcin, who smoked bin cigars 
and had a ptnch.utt tor dLsplaying her ^now-white fet-t ; 
Kubmstcin as a nationalislir fanatic ; or MendcUbohn as 
a father of a family, superintending the lessons of his 
children. Pictures such as the^c ilash at you as the 
pages are turned, and intermingled with them are 
references to Madame Marchesi's children, to her 

* MmnhtH mmd Muiie. fraa ihc Lif« of a Cuioiii Siagiag 
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difiiculties in obtaining a suitable home for her ichoiri, to 
her holiday janntSi and to a buadced other matters tbat 
give us a good idea of the writers character, even if not 

of supreme import in themselves. 

Apart from this side of the book, however, there is 
much interest in the tnaxfms on singing v hich crop up 
here and there, sometimes with charming unexpectedness. 
I; is well known that Madame Marchesi herself was a 
singer of talent, but her life-work has undoubtedly been 
that of tc^ich ng— and what a life-work, when she can 
number among her pupils vocalists as celebrated as 
Melba, Eames, and Calv^, to mention three only : This 
genius for teaching was shown quite early in h«r life ; for 
when barely fifteen she " induced some friends to let her 
give them lessourin Italian and musiq" and as quite a 
young woman we find her being entrusted by Manuel 
Garcia with some of his pupils when, by reason of an 
accident, he was unable to give his lessons. In her youth 
Madame Marchesi had an object lesson in good and bad 
leaching of singing. One of her first pro^rssors was 
Nicolai, the composer of The Met ry \\'ivfs«> ll'i/!:/<or, 
who, by the way, subsequently proposed mtrriagc to his 
pupil. Nicola was frank about his attainments, and 
admitted he understood the rehearsal of an opera much 
better than he did the production of the human voicfe 
He "often contradicted himself" and "had no physio- 
logical knowledge of the voice." Manuel Garcia, on the 
other hand, "had made a thorough study of anatomvand 
physiology"; he invented the laryngoscope. "His 
ideas on the female voice and its development were a 
revelation to roe," says .Madame Marchesi, "and they 
were the foundation of my own future < .ireer.'' 

.Against such empiricism as tliai of .Nicolai, Midami 
Marchesi fights with engaging earnestness. Kvery musi- 
cian, she tells us, fancies himself capable of teaching 
singing ; ' c.ich one seeks to invent a new system, and 
each one thinks he has found the right thing. One makes 
bis pupil sing with the mouth shut, another with the 
mouth wide open, a third with the mouth distorted into a 
kind of grin. A fourth is of opinion that it is necessar/ 
to practise at the top of one's voice four or five hours a 
day, and yet a fifth says the pupil should marmar 
piamssimo. One profiMSor maintains that there are no 
registers ; another that there are as many as four or five. 
One, still more ignorant than the rest, states that the 
chest voice is produced from the chest, and the head 
voice from the head. Many niaUe th'.-ir p ipds sing with 
the head bent down, others witli the hoiiy well forward, 
swinging to and fro, ' and so on ii. i tiiftiiitum. And then 
the many methods of breathing ' In our author's opinion 
there is virtually bu: one mode, taught by Nature herself: 
the diaphragmatic, or abdominal. The perfect teacher 
must have a thorough knowledge of physiology and 
acoustics, enabling him to fix the limits of each individual 
register and bind them together. Madame Mardkesi 
hiotSi however^ that the hatitaiidolait anplkatim of 
scientific roles is dangerous, at the voice ^ts subject to 
the changes consequent upon the special orgaoirition of 
each person." How successful in this respect the great 
teacher has been is well shown by her most 'amout 
pupils. (^n the one hand. Calv.'-, perhips the most 
dramatic singer of the modern operaiic sta^e. an J, on the 
other, Mclb :>. the finest living exponent of the canto, 
both owed their .»rt to the r.irisun professor. 

It is very interesting to note that though Madame Mar- 
chen is adverse to Wagner's treatment of the voice, tlwro 
are many points in which thoy agreed; at any rat^ 
theoretically. The Bayreuth composer visited our autbor 
at Vienna, and they had a long discussion OD matters 
relating to singing. *'He was of opinion that every 
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voice should be at the compoaor's CttmiMnd. I, on tbe 
contnuy, held that the composer most take into con- 
fideration the compass of the diflercnt voices, by which 
interpretation, pronunciation, aad dedunation iMit 
naiurally benefK." Then IfadaoM Marcbcn adds : 
" \Vaf;ner remained true to his principle, and so, alas ! 
many voices have betii ruined through his music, and 
many talented sitigers, both ma'e and female, have been 
lost by art. " Thii is a \eiy old accusation, but it is ex- 
iren^tlv duublful if it be iruc. I canr.ot TtcoHcct the 
r.i-iic tf any wtll-trair.cd sinscr »ho>c voice has been 
ri; ruii by sinking in \Va;;ni-i ^ op'-ras. Jean de Rcszke, 
Edouard de Rcszke, Las^alle, Alvarez, and Eames are 
a few names that occur to nre on the spur of the moment. 
Have the voices of these singeis been ruined yet ? I said 
" well-trained singer " advisedly, because there is no 
doubt that Wagner's music is d flScult to singp and, in 
addition to the vocal diflkahiM, ibe ordinarf condactor, 
especially if a Geman, will alloir ihe orchestra to play 
much too loud, so that there is always a tmptatinn to 
force the \oicc. That v .is tu t NVagntr's idea at a!!, and 
that is why lu^ me sic- dram as can never be given as he 
inteniled ui>Iess the instrumentalists are placed in an 
orchestral [)it, as at Bayreuth. There all necessity to 
force seems ^one. That mo(iern music need not hurt the 
voice so long as thr singer has been well trained and the 
music itvtlf be not written contrary to the physiological 
lavs by which the human voice is bound, Madame 
MaidMMi harself admits. Is Wagner's so written ? 

But to return to the points of resemblaiice between the 
theoriea of Madame Marches! and Wagner himself. 0«r 
author slates that she is of opintOn that * tteugh Uehmqut 
must undoubtedly be the foundation of every school, and 

that floiid sinj^cis in par icular should pay special atten- 
tion to lecknit/uf, in no case should expression be disre- 
j;,i]dtii or sai ritlced to i'." Again, in comparing French 
uiih (jcrnian singers we are lold : " The French sing 
ihc w Id ; tbe Germatis sing the musn. The French 
modulate their voices : theGtrmans sing from beginning 
to end with their full poucr. In Germany a singer must 
have a powerful voice to be appreciated ; in France a 
kinger mtist be a good elocutionist. The two combined 
make tbe artiste. Personally I am no admirer of bi& 
heavy voices, and lean towards beauty of delivery and 
dramatic expression.* (Inpaienihsies I may httre remark 
that Madame Blanche Marchesi, who has recently cap* 
tivated all London by her beautifully expressive and 
artistic singing, is in this respect a shining example 
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what Wagner had to say. He complained that there was 
m s .irciiy (if -ood \oi(es in Germany, but that they 
fiad all been trained in the wrong school ; thit is to say, 
ihey followed Madame Marchesi's defiiiitn m of ilicGerman 
tinger. "As our singers do not articulate properly, 
neither for the moat ptot do they know the meaning of 
their speedwt. ... In their oouequeni frenzied hunt 
for sonntbinf to please, they light at last on stronger 
tones strewn hcfe and there, on whidi they rush with 
panting breath as best they can, and end by thinking they 
l.ave sung 'quite dramatically ' if they bellow out the 
phrase's closing note with an emphatic bid for applause."* 
Then Wagner relates how he freed such a singer of the 
bad habit by making him " orally and distinctly speak in 
singing, whilst I brought the lines of nnisic.il curvature to 
his I onsciousness by getting him to take in one breath, 
with perfectly even mtonation, the calmer, len:;thier 
periods on which he formerly had expended a number of 
gusty respirations i when tUs had been wcH done I left 
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it to his natural feeling to give the melodic lines I 
rightfid motion, through accent, rise and fall, according 
to the verbal sense." In fact, Wagner taught his singer 

S-onuneiatioii and pteai l ng. Madame Marchesi and tbe 
ayreuth master wonid mve Joined hands, too^ con* 
cerning their views of German conductors in relation to 
operatic singers. Our author complains that "a well* 
trained 'ingerin Germany must always be at war with 
the musical conductor, inasmuch as the latter, only know> 
ing his baton, attaches little importance to interpretation, 
and is a sworn enemy tc anything in the shape of raUen- 
iando or tempo rubato." Wagntr concisely sums up the 
attitude of the ordinary German conductor of his day, 
and, possibly, also of ours, in this sentence : " Singer, go 
by me ! I'm the KapeUmeiater, and the tempo is my 
anair." It is unfortunate diat Wagner's music is never 
properly sung by Gennan artists, and, as Madame Mar* 
chest remaiu of Bayreoth. "even the pronunciation, 
which is so necessaiy m dedamatory singing^" ia **Atr 
from perfect." What Wagner wanted, and what Madame 
Marchesi a'imire?, is the combination of a good singer and 
a good elocutionist. Jean Reszkes and Lassalles are 
rare indeed ! 

If 1 knew any young lady, possessing a good voice, who 
desired to take up the profession of singer, 1 would com- 
mend her forthwith to Marchesi and Music. She 
would learn from its pages that the majority of the great 
singing-mistress's soccessfiil pupils studied with her for 
three years, " only very bw remaining but two ; " that to 
be a good singer it is neeesaary tobave^ first of all, a good 
general education j that one must be " something of a 
pianist," and should study languue% docution, and 
acting, besides having a good wonting knowledge of 
harmony. Nowadays the ordinary young lady fancies 
that sir ging is an easy and pleasint way of gaining a 
living and farne. Madame Slarchesi would undeccivj 
her. It is a piiy that in so interesting and valuable a 
book there should appear so many trivial and absurd 
misprints. A second edition should be thoroughly cor- 
rccicd. I cannot, however, forgive the wrong nont on uf 
Ferdinand Hiller's musical signature. An A is printed 
instead of B natural, the equivalent of the GeimanB,and 
thus the whole point (rf the pun is lost 

Edward Badomam. 

LETTER FROM LEIPZIG. 

TiiK iixdi GewandbMis Concert begsn with Hqrdah D mtkn 
Symphony (die bett known and most Immus) and ended with 
UeethovcBt in D major. The veealist was Fima EdeL fram 
Hamburg. Herr Ueoig Wille, a member of the oicliettta, 
playeit admirabljr VotkmaBB's Coeeertflh hend aheady liar the 
third time this wiatw, wUdi oaght to lie attowed a net Cur a 
few years. The seventh Gewaadhaus Coaecit opcnad with 
Saint-Sacni* sysqdMNde poem, *' La Jeeneste d'Heieeib'' The 
most tirikiiig chMaetetiMics of the composer are dew worii- 
manibip UiA esprit, and both are here ; bni invention is waatiag, 
and he docs not hoiiate to employ brutality and uncomnonis* 
ing ugliness. The other orcheMial numbm were Beetnoven's 
Ej:tHcnt overture and Moaart's Jmpittr ivmpbony. The soloilt 
was Herr Sianislaus Bareewki, from Wanaw, who ac hi eved 
great and we]l-de*enred sacceiB by his rcnderiog of Bnichls tst 
\ Olin Concerto. This concerto, loo, as everywhere, ao also 
I.' rc, is very oficn heard, but it stands on a far higher jriaae as 
a composition than Volkmann's Concerto. 

In the eighth concert wc heard the K m.^jor Symphony by 
(ioct;. The .Schcno pleased, as always, but Ihe other move- 
ment!) have after a lime loal their ch^irni. The soloist was 
M. £dou<ird Ki«ler, from Paris, who introduced hianelf 
not very favourably with Beethoven's e flat major Con* 
ceitOb Accocdiqg lo modem iuhion, he offended by vcct 
arbitmiy ahewtiaiM tttimff in die middk of dw iBei«nMM% 
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utd hf a fireaaentlT too nassive tone. Neither uat he very 
forttmate in tne solos, for he played Momt's A minor Rondo 
without expression throughout, but was more satisfactory in 
CbopiB'i If minor Fantuia. The icnaining ofchestnil items 
wcfe Lisst*a An* and the cntrWta ftom Sdnbctt^ /Saw* 

The second soir^ of the Gewandhaus " Kammcrinui.ik- 
Abende " opened with the quartet in E flat major by Menilels- 
»ohn. not heard for a long time, and therefore greeted with 
double plexsurc. There followed the quartet in E flat major 
by Tschaikowsky, aod the quintet. Op. ill, by Brahms— all 
excellently pUycd, as never fails to be the case when Herren 
Hilf, Becker, Schifer, ami Klcngcl unite. Herr Werner took 
the second viola in the auintct. The third evening (Concert meister 
Lewinger, Rother, Unkcn&tein, and Wille) brought us Haydn's 
(Quartet, B flat major, Op. 76 ; Voikmann's in g minor. Op. 14 ; 
and Beethoven's in c major, Op. 59. Very unwillingly do 
we dispense with chamber • music works with piano this 
winter. 

The Sing-Akadcmie profluced Tinel's Frantiskut for the 
third time within the Ixst few years, a preference which we do 
not understand, as the work, to which we cannot in justice 
deny several merit?, sutlers severely from want of style. The 
work was well ficrformcil under Dr. Paul Klcngel's baton, yet 
liiii nut Come 1 1 t;.c former occa-.it>n5. Herr Emil Cioctz 
distinguished himself amoni^ the soloiil-. ; the interpreters of the 
less important parts, Herren Carl Weidt, Felix Sclimi It, and 
Kraru SeoViach, achieved *.aiisfactory results, while t rl. Clara 
Ehrhardt w.i"; ii ii a ill 0 [ual to her task. 

Of the more inlcrcstiiit; cv'ra cnncorl^, we may mention the 
very well-attended " Lit^lcr-Ahciul " of Krl. Adtienne 0^1x>trie, 
whose colliborateur, Herr Felix l!erl>cr, won recognition espe- 
cially as a skilful executant. Further, the fust concert uf NIiss 
Hannah Uryaot (a pupil of Siloti), who jitaycd (with the 
Winderstein orchestra) Schumann's a minor Concerto, Schu- 
lien's "Wanderer" F.intasia (Lib^t), and Liszt's K tiat major 
( Mil l Mo, and g-ivc token of an already advanced technique, 
wtide her rcn lenng was distinguiihsd (not exactly favourably) 
by mannerisms. The lirst namcd concerto was least miccl'^sIuI, 
and sufTerc<l p.^riicid.irly from far too quick /^m/i, especially in 
the Kinilc. Herr -Siluti 1 onductetl. The vocaltat^ FA (Hga 
von Brocni^eii, made a vcrj- goo<l impression. 

Josef Hofm;inji, the former child-prodigy, gave a concert, and 
pTovcil that he has ripcncil into a genuine artist. Me playe 1 
Minatas by liceihoven and Ciiopin, pieces of his own CiimpM^i- 
lion, and by Liszt, .Mendetvsohn, .Schumann, Rubinstcni etc 
Mr. Frederick LamonH, who played no less than five Beethoven 
'onit.is, merits all respect, though it cannot tic denied tli.\l lierc 
anil there his performance suffered thr.mi;h mhhc h ,.ii'e 
tisteful ex.lggeraiions in "dynamic " and iKcisiunal mannrrisms. 
A new child •pro'ligy, the ten-year-old pianist, Paula .S/alit. 
m.i(-le a well-jiisliticd sensation. Her performance of several 
pieces liy H.iM It.!, Mendelssohn, kill, CliO|iin, e:c , gave 
evidence of mdubilable genuine talent, and an Elude of her 
own compociiig ihinn tniit Ae «Im pniiciim Ulcat for com- 
|) isition. 

The Conscrvatoriiim gave a concert in memory of a deceased 
benefactor, Herr Hofrath kaiims. The orchestra executed 
Cade's n tlat major Symphony ami Welter's Uhtran overture 
i|uilc perfectly, under Sitt'> excelltnt guidance ; the ladies 
llarlung. Hunger, and Klein sang a icin l with pi.Tnoforlc 
accompaniment by Car! Rcineckc, to the general satis- 
flction. 

The Lis/I-V'crcin made a grave mistake in entrusting the 
direction of their last concert to a young man still a university 
student, who had never bad a biiton in his h.and before. I'vit it 
was also very unwise on his part to accept such an oiler, and to 
venture to conduct, Itesides a so-called symplionic iM>em of liis 
own composition, Don Juut and Tod unJ Verkl^irung, by 
Richard Strauss. For the sake of his future career, we refrain 
from giving the yuung fellow's name, and only ad<l that, .as was 
10 be cxpecteil, the performance of all the works was anything 
but satisfactory. 

The Conservatorium is at present very well attended, and 
affords the most gratifying proof of the opthl|ithM of its 
i;ad«nt9 ii? tbf weekly coi^cert evenings, 



LETTER FROM BERLIN. 

The Meiningen Hofkapelle, under the .spirited direction of- 
Fritz Steinbach, concluded its Brahms nde referred to last 
month. By a singular anomaly, the final number, W'agner's 
MeisUriingtr overture, met with an irresistible encore ! I'hus 
this special Brahms celebration culminated in a kind of peace 
festival — a fraternization of the representatives of classic form 
and " new paths." 

A noteworthy feature at the Philharmonic Concerts uiider 
Arthur Niicisch, was the appearance of Edouard Risler, who on 
thit occason, as well as at his two pianoforte recitals, again 
asserted his claim to front rank among living pianists. The 
young Frenchman had also officiated with conspicuous distinc* 
tion as " .Maestro al piano," both at the last Bayreutb Festivsl 
and at the Mcittcrsin^er production at the Grand Opera, 
Paris. 

A great treat was offered by the celebrated Royal " Doni- 
chor " at a concert given in the magnificeni Emperor William 
Memorial Church, under the conductorship of Professor Albert 
Becker, with Dr. H. Reimann at the organ, the programme can^ 
sisting of a series of truly sublime a caftUa Christmas hymns 
and other works by Palcstrina, Orlando di Lasso, La Hoguc, 
Bach, etc. The concert was repeated by imperial commanil. 
No less interesting was the selection olTerccl by the Berliner 
Liedertafcl, conducted by A. Zander. It included the names of 
(Jrlandodi Lasso, G.v/nl li, K.;iil l.ovte. and others. A highly 
attractive organ recital, vancfl by vixal soli, was also given in 
the above-named ch\irch by Dr. Reimann, who shone no less 
as executant than .as comp-nser of a Caowne from a suite, 
a gianil fanl.asia nn the choral "We MUo kochtct dct 
.Morgenstcrn," and other works. 

1 he singularly dramatic biblical episode of John the Baptist, 
which ha;5 already inspired the pen of Johannes Hager, (leorge 
M.acfarreii, and o'liers, lus 'leen iMU'-ically treated by i arl 
Mengcweiti with cuti-.unitna(e contrapuntal skill, more par- 
ticularly in the choruses, whiKt the melodic interest ^\\\\% 
warmth and colour in the progress of the work, which may be 
recommended to ;h<' notice of choral societies in England. 

The l itzncr string quartet from Vienna increased its 
rcput.ition by a very successful cycle of evening concerts, tone, 
cmiception and einem!>.'c being alike excellent. The introduction 
of novelty is another claim to commendation, although Alexander 
/emlinsky's <]uartet, written in the manner, but without the 
genius, of Brahms, was an unfortunate choice. Let us hope that 
the youn;^ composer's I'rince Luit)>old of Bavaria (sccoml) prize 
opera, is made of Iw-tler stufl I Amends were made by 
llcrm;\nii I it.idcncr's line Quartet in D The equally eclectic 
'• llohetuian ijuartcl, ' of world wide fame, prdluccd a new 
pianoforte quintet in H minor by (jernshcim, with the com- 
poser at the piano, freshness of invention being chiclly conlined 
to the schcr/o A new trio by E. Sthutt, intrcxluccd by the 
piani-t ci t:i|i 's'jr, with Zajic and Grunfeld a^ as,inj;atc-. is 
smoothly written and well worth the attention of inslrunient.il 
amateurs. 1 be moilcrn l',<;;aiiioi, Willy liurmester, again 
astonished by his marvellous !cchni].i!-, n hil-.! his rendering of 
Bach, Spohr, etc., stamps hini .as .a grnumr .u: .>t, 

A greater pianistic contract than the playmg of the ma-.culine 
Teresa C.arreno and the feminine Vladimir de I'achmann it 
would be hard to conceive. The last-iuamcd eccentric I'i4c, 
who Wit.I. have his little speech, evclairaed at the end of the 
recital : ".Ml without jjcdal ! IHAl is true art ' " His touch is 
indcci i ciiiarkable. But a still greater than he, .\nlon Rubin- 
stein, called the pedal " the soul of the piano " The concert of 
the clever pianist. Miss Maliel Seyton, pupil of Klindworth, 
calls for notice, if only on account of Jean Nicode's masterly 
orchestration of Chopin's " Allegro de Concert." 

An event of the season was the series of three recitals given 
by Lilli Lehmann, who was ctjually admirable in the interpre- 
tation of lyrics by Beethoven, Schubert, Schumann, Cornelius, 
Brahms, etc. No fewer than seven eminent bariiones—Schcide- 
mantel. Dr. Ludwig Wiillner, Lodwig Strakosch, Dr. Mann- 
reicb, Eduard Fessler, Eugen GoB {tbe original ''Hans Sachs "1, 
and Hermann Gura, jun., a wottllf ion of his great parent — 
delighted their audiences at their vocal recitals. 
The Berlii^ haye no nfc4 to tifvel (o Biiyrenth to hear thf 
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IfiUtuHgtH /Cing. Here we had the thiid qrde of Wigner's 
mighty tetralogy given during the present winter season, under 
the bAton of Dr Muck, with the addition of the rcry rcmarknMe 
mong Hayreuih lenor, Aloy» Kurgstaller (Siegfried i, .iriti Van 
Ro©y (Wotan . We also had Heinrich VogI, tne orii^inal Li>gt.-. 
fiom Munich : Friedrichs, (he famous Albcrich, from Bremen : 
Marion, a ciusc copy of Liban's typical Mime ; Sylva, an 
excellent Siegmund ; Modlingcr, a genuine hasso projondo : 
Suchcr, an iileal Sieglindc, and LiUi Lehmanu, a marvellous 
KrQnnhilde, even the smaller parts being tilled by such arttsti As 
Mmes. (ioi/e, Her/o^;, lliedler, etc. 

Morart, who likewise f.'ave a " new art " ti> fiermany, even in 
a far wider and deejier !x-n$c, follows « ith his great " Pleiades " 
\ I'.iotiiiiiiii: to Tiiuis. The I. minor Symphony, " Maiireri»che 
TrauiTniiihik," and Rc<niicin wen- also pcffMBWd in mcuioty of 
the master t death (sth December, 1791). J. K. K. 

Dttmkr, 1897. 

£rr<i/«. — Read in Berlin Letter of last month, p 271 : 
highly " brightlr") origiiiiRl ; with orchcttni (hmT " with the 
orchotni**). 



l^tkt Editer cf MojrrHLY Musical Riooro. • 

"THE BLIND SAMSON." 

S!f , -W'hilf a^;ifcmt; with Mi. tj. i .net .mj fai a^ In ;lii;.k 
"cul'ii:;;" ' I aim ^l r.y .ind 1 1. 1 i y kind .in (.•vccllctn tl,iiM,; fur 
rauiii ian.H, teniiiii^ to wi'iuu an i ild'jM ii thi ii \it"\ .lud f|iiirl..en 
their iroagittation, I must say I fanry he ha ,nu ulia! iiii lal l-h 
the diilt uf Mr. Baiighan':> article. What the lalitr \<-Lnii li 10 
me lo Ih: objciling to. was valuahlc tunc ijcin - .Icvuted (not 
leisure mijment^t) to the thotoiigli j/,</r of other mlMc!-, thu. 
necessarily taking away from that which ouj^lit to l.c (;ivc:i 1 1 
lhci»e almost limitless fields intimately cunnccled with musical 
training, analysis, orchestration, and the like. It is a fact that 
voung mukiciarui rush nowadays into composition before ihey 
have nuUered the groundwork of Harmony, let alone l onu. 
So it is natural that the more thoughtful among critioi and 
nuuicians ahould deprecate the urging on them of uttetly foieign, 
diitncliig bnaehei of knowledge. \'ours truly, 



depicting " a number of people riding about on swans." There 
an twins in it, but nobody is on them ; Uwooly patoo " ridiof 
abrat" is ■ lovely girl on a Cenuui. 

I am. Sir, faitUnlly jonn, Obuhek. 

Ijinion, Dwtmlxr yii, 1897. 

"HOW TO DRAW VV A KICITAI. I'KOt iUAMME." 

DKAk SlK, — In )our last r.umbcr, E. M. 1 leveni-n Dawson 
has written wisely and \\i:ti!y on liic art of achieving a "really 
ac< ej>table, up-to-date recital prognmime '' Careful study of 
recent actual pnigranuius, wc are told, has enabled the wiitcr 
to fornnilatc nfics for such achievement. IS'o one, I think, 
would have anytliiiij,' to add to. or take away from those rulo, 
I'V way of improvctiieiit AihI yel 1 iiii-vs <inc thing in this 
o!liciwib.f excellent attich , i.>- the vi ry short list of piaiii>t> wliO 
have dared to oiler j)togrammt.'» not on the lines which arc ^o 
clearly laid down. Two names speci.illy <jccur to isic .it the 
prcsrnt moiiu nl : those of Mme. t ^ickcnll.^^i^ and .Mile. 
Clolhihlc KIceh' rt,' ; I niiiy even j;ivL- a third, Mr. K. liuchmaycr, 
the l.Uest arriv.\l. Tlic^c thice pianists and 110 doubt a few 
otiicis mi^;ht he added - have risked not !« iiig " .acceptable " ; 
llicy Iiavc lhout;ht oi ,irl r.ilher tlian the ol the public, or the 
conveii;cnce of the critics. .\' ,uiy lal- , the names of the l«o 
ladies who h.ive (or many seasons di-iu n up pro^;raiiimes of 
doulitful tio| ulaiily mi(;ht have been f;ivcii. 11 i.tdyliy w.iy of 
warning tu any young pianists di&poscti to .strike out a new path. 

Ytmntnily, J. S. Shbolock. 



r 

OUR MUSIC PACES. 

r r K yoijoK friends get their turn this month, or rather, 
tiicir le.iciicrs. uho will be glad to sec i.pc' tinen-. (rom 
t^orneluis ( ■.tiriitt b l.itcst I'i.innfortc Alburn Op. 219 for 
them. ' The- three immlwrs we liavp chosen out of the 
twenty-four CDntained in the .\lbuni will be found (we 
hope) spe<:i;illy .tppropriate lo New Year's Day, beginning 
with a " Cheerful Waking " and ending with an " Evening 
.Song," which, while placidly flowing, ii still cheerful, whilo 
the st>acc between morning and evening is lilted with 
*' YoothfiU Pleasure." Such may also be every holiday 
in 1898 to our young pianists ! 



SIK, -I must leave lo some more |>er>uasive pen than mine 
ihc task of trying to convince Mr. Itaughan, seeini; that this 
gcnilcman merely re-slates his point, "thai musicians have so 
much to learn concerning their own art that they should nut 
waste lime over general cultnre." He condemns Strauss' and 
Weingartner's subjects without adducing a single proof lo show 
toky it b that tbese composers have cooe so utterly wrong in 
their choice of themes. Of one thing l am abMlutcly positive— 
namely, that no aesthetic work will ever save Dvofftk, or, for the 
matter of that, any musician, artist, or poet, from giving to the 
world a bad work, if be has not got it in him to produce a good 
one: nor will aay book of theory ever stay the hands of a votary 
of the Mnscs. WMn lie is engaged oo what be Ibndly ima{^incs to 
be a wofk of «ft. His cooKienee will not have much difficulty 
ia lellllnK, i» its om astiifcrtlon, the qacstioa as to which of 
the Molsfli^— Ihe SMte theoost «r the great creative artist. 
Men of feoMH like IMnr, Lcsdtafc and WagfMr, and even 
leaer l^n soch as Bolleaa and Sir Joahaai were no mere 
theoiitts: their trne |ntcatnea Bos In the feet dnt dMnuetisetl 
iiAat they preached, that ttnr ** neked tiiefar own rede.* 

I See from your December number that R. Straus and 
Schillings ptayeil ^Veingartner*a CtfiUt dtr Stlicin (arranged 
for four hands) at a Munich cimcert given fal Bocklin's honour, 
and quite agree with you, when you .say that ** it Was a happy 
thought to bring together fioai sach gycat wmes in one 

I must apobfiie, fay dw mqr* haviilC ds s c ribe d fincklin's 
painting (iroich I hna not seen ior tomr cowideiahle time) as 



Vour, Speeik, ami Gtstttrt : a practical Handbook to the 
Elocutionary Art. New and Enlarged Edition. 
London : Deacon Co. 

This popular book, containing a perfect storehouse of 
selections for recitation, is much enlarged in its new 
form. Several new pieces for recitation have been added, 
and a chapter on "Recitation Mttsk^" by Stanlqr 
Hawley, which gives diracthMii as to tte manner of 
declaiming those poems to which be has provided 
music. The musical ex.imples included in the chapter 
help to make his meaning clearer. Section 5, in the 
earlier part of the book, is also of interest to musicians, 
for in it Mr. Ci)r<ler gives some \.iluable hints as to the 
recitation of .iinong.t others) Crieg's " Bergliot and 
M.Tckcn^ie s" l.)tt.irii of I ubal, "ith inusical illustrations, 
besides giving a useful li t, 011 pp i'/4 ii)5, of works for 
recitation and music combined, ranging Irom several oy 
Liszt and Schumann down to Mackenzie and Stanley 
Hawley. Mr. Clifford Harrison remarks (ia Section 4, 
" RedtiQg and Redtativa") of Lint's and Sdiunaaa'a 
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CORNELIUS GURLITTS 

ALBUM 

for the Pianoforte. 

Op.219. 

(AD|^oer*6 Edition 61?4.) 

N? 1. CHEERFUL WAKING. 
(Frohes £rwaeken,) 
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N9 14. YOUTHFUL PLEASURE. 
(JngeneUust) 
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N? 15. EVENING SONG. 
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ballads for recitation, that "They are pre-eminently 
nuuicaL They should be pre-eminently declamatory," 
aad tbatfatehe does not believe they could ever become 
{MfwlMV As be says in aaotbar fisce, "Tbe mistake 
mosicians have often nude «bn iktff haTe composed 
music for a recited poem is that tll^ have overburaened 
the words with music." K. M. T. D. 

S«/e£i Somgs from the Oratorios and Operas of G. F. 
Hands. Edited by H. Heale. No. 33. "No 
sylvan sltade" (Ombn mai fu). from Xtrx$s. No. 

34. "Sweet rose and lity," mm Huoitnu No. 

35. " Let other creatines di^" from Jtfkthfi. 
London : Augener & Co. 

We liave already noticed the two songs from Thtodora 
and Jephtha under "Examination Music," and need only 
mention that they now appear in the Handel scncs as 
well. As regards the ever-popular "Ombra mai fii, ' this 
edition is in a lower key (B wa)| the former Nos^ 31 and 
J3, being in F and G major reapectivdy. 



ScHgs. Uy Edvaru Crieg. Arranged for female voices 
by H. Heale. "Sea Song." 2-pan (Edition No. 
* 4083); "Song el the Mountains," 2-part (Edition 
No. 4084); "Fatherland's Psalm," or vpart 
(Edition No. 40K5) ; '* Fisher's Song," j part (Edition 
No. 4::6o) ; each, price, net, jd. London : Augener 

\ Co. 

THF.^Kfour :i(iii;;.<>f ( .tie;; -> IcHil ihcinselves admirably 
to part-sio^in^. Indeed, to our iiund, the " Fatherland's 
I'salin ■' sounds, all the better for a fuller body of sound, 
which suits well its grand, impressive style, and for the same 
reason we think it would be a pity to omit the piano 
part, thoitgh marked " ad lib." That deUghtfoUy spirited 
" Fishei's Song" is ananged fat three vokes, wliue the 
qtnet. gnceful " Song of the Mountains " aad the 
cnraderistically Norwegian " Sea Song " are set for two. 



Potpourri i on I'opular Melodies from Cltusioil and 
Modtrn Optras attd Oratorios. By KiCHARIi 
Hofhann:— 

541 5 MKNinLssoMN. Sl PaoL 

5416 Mozart. 11 Seraglia 

5417 Mozart. II Flauto magica 

5418 Mo/ART. Don Giovanni. 
3419 WekBR. Der Freischut/. 

5420 Balfe. The Bohemian GirU 

5421 Bee I H. ; '. ; N'. I lgmont. 
5432 Beetuuven. Fidelio. 

5423 DoNi/ETTi. L'Elisire d'Amore. 

5424 DoNiZBTTi. Lucrezla Borgia. 
5415 Gluck. Iphigcaie en AuUde. 

o*. For I lute, Violhi, Vtokacello and Piairaferte. 

Net, IS. 6d. 

11. For Flute, \'ioloncello and Pianoforte. Net^ lS.4d. 
/. For Flute and Pianoforte. Net, is. 
K. For Hutc Solo. Net, 6d. 
Extra String and Flute parts, each net, 4d. 
London : Aageoer ft Co. 

Wt ha\e already spoken often bt forc in prai.nc of the.se 
cxtcUcnt arrangenienis, so now merely call .attention 
to the .idditional parts recently added lor (lute, and to be 
procured, as will be noticed, at a very reasonable rate, 
xhne will be welcome to amateurs as "recreative" 
naaeic dwring the Christmas holidays, we have no 
doubt. 



An Album of 12 Hush Songs. By ALICIA ADBLAIDB 

Nekdham. London : Boosey & Co. 
While all these soog' ^ written, melodiooa, and 
singable, we cannot say we consider that they come up to 
the high standard of most of Mia. Needluun^ fonner 
work ; not that the composition is not good, only Mrs. 
Needham has accustomed us to sometning more strik> 
ingl'. origin.il, and here both melody progressions .ind 
harmonies are in general so very " obvious," not to say 
occasionally "reminiscent," as in "Ilushcen," "Tojs a 
brown baby." and the "Jewish l.ullaby," for example. 
Moreover, neither in the Jewish nor the .NcKfo Lullaby 
can wc tind that the national characteristics have been 
quite " hit off." On the other hand," Wynken, BIynken, 
and Nod," and " The Fairy's Lullaby," while quite simply 
written, are my taking and qoafait, E. M. T. I>. 



Progressive Studies. Op. 46- By Stephen Heller. 
Critically revised, phrased, and fingered by Hkkr- 
MANN SCHOI.T/. C. (Edition No. 61 8S ; price, 
net, 2s.} London : Augener & Co. 
HtLi.EK wrote many delightful pieces for the pianoforte, 
and yet his name is now rarely seen on a recital pro- 
gramme. His Studies, however, arc alw.-iys in retjuest ; 
they attract by reason of their fresh, pleasing melody ; 
young players easily forget the title of study, and look 
upon them as little pieces. And such they arc, in fact ; 
for in them technique is a uicans, not an end. No. 23 is 
a study on notes repeated wKh diangin^ lingers, and 
No. 25, one which oilers practice in arpeggio chords ; the 
light humour of the first, and the graceful melody whh h 
imdcrlies the arpeggios of the second, arc, however, the 
spcci.il features whii h attract. Of studies so well and so 
widely known there is no ottasion to spe.ik in detail 
They have been carefully revised, phr.iscd, and hnj^cred 
by Herrmann .Scholtz ; and for this, teachers, to say 
nothing of pupils, will be grateful. It may be well to add 
that although bearing a higher opus number, they are 
really preparatory to the 35 Melodious Studies, Op. 45. 

Lyrica : Melodische Uetmupstud'e fUr das PiaiuforU. 
By Arnold Kriio. Op. 72, Bks. 1 & 3. (Edition 
Nos. 6210; and b; price, nc^ each, ts.) London: 

Augener & Co. 
Kach of these volumes contains five short pieces, all of 
which, after the fashion of the day, have titles. They are 
only of moderate difficulty, and the writing for the instru 
ment is grateful ; at the same time, there is good practice 
for the fingers. Lyrica is, in fact, a collection of pieces 
which teachers will appreciate, and which pupils will 
enjoy. We fancy the second volume, with its ** Caged 
Bird " and " Cradle Sonft" will be the mora pqmlar, bet 
there are good things in both. 

Perlis .Musicaies; Recueil de Mor^eaux dt S,t/i>n pour 
Piano. No. 61. W. Baroiel, Album, No. 1 in y 
sharp minor; No. 62, Arnold Krvg, Italieaiscbe 
Barcarole ; No. 03, C. lioRcH; ChMson et Daase 
Norv^eane ; No. 64, £.HABBRBini, Chanson sans 
Paroles ; Na 65, NiBLS W. Gadk. AlbomUatt In B 
Hat ; No. 66, R. Klei.n'MICHEL, Etude Melodique, 
Op. 57, No. 7 ; No. 67. A. C. Mackenzie, Forester's 
Song ; No. 68, A. KUBINSTEIN, Pre^^hiera : No. 6^;, 
.\. ScHAKWENKA, Minuetto, Op. 62, .No. 5 ; No. : o, 
A. .Stki LEZKi, Pastorella ; Na 71, Cti. .Mavi t, 
Valse dc Saion in D ; No, 72, Pkrcs Pirr, .Sti-ue 
de Ballet. London : Augener & Co. 
Tub taim moretM* dk aalom has often been used in a 
dqmeiMoiy seme. This ts somewhat untbrtunate, seeing 
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that not only have there been sulotis in the past in which 
good taste prevailed, but that, with the spread of education, 
their musical tone generally, h.ii indeed materially im- 
proved. A light style of muiic is not necessarily bad, 
and tastes fortunately vary. Bar-iel's music is some- 
what neglected ; it has been, and is still, overshadowed by 
that of Robert Schumann. Nevertheless he has written 
some clever, characlcnitic pianoforte pieces, among 
which the ore in thepreMBt collection may be IDdoded. 
K rug's Barcarole, by reason of its qoaintness and sim- 
plicity, cannot f<til to become pq;>tilar. And the quaint 
KorweBiaa musk of Borah will prove a close rival. The 
Haberbier Chanson is ao attractive melody ; from a 
ijbylhmical point of view it is exceedingly interesting. 
The last number has lightness and much charm. Klein- 
michtY i F.tude is excellent practice in sfaiia/o; but, as 
the title shows, there is melody as well as technique in it. 
The names of the other oompoaen may uMf be left to 
speak for themselves. 

SeUclioHS amd MavtmenJs from the Works of CtUbraitd 

CampMtrs. Arranged for Organ by J. WOOBKOOSB. 

Marah from 4th Symphony, MlMinLS90RN. 

Andante ("From Foreign Pans "), M. MOSZKOWSRI. 

London : Angener & Co. 
MENDF.r ssoHN's Andante in his Italian Symphony has 
been c il \i, and not inappropriately, the Piljjrims' March. 
This characteristic movement lends itself well to organ 
treatment ; the staccato passages for the bass strings 
sound well on the pedals. The soft-tlowing Moszkowski 
Antiante is also effective in its new dress. Both tran- 
scriptions show skill and taste in the matter of registering. 



Vortrttj^sstucke fur Vii'line mil Pianoforte Ecj^Icifung. 
By RlcHAKD Hot.M.\.\.s'. Op. 103. No. i, Inter- 
meuo ; No. 3, BarcaroU ; No. 3, Aria ; No. 4, Bolero ; 
No. 5, Berceuse ; No. 6^ Zigeunerlanz ; No. j, Cava- 
tina : No. & Popetanm Bfobile. Loailoo : Aogeaer 
&. Co. 

In the days of the dassical masien viotinists woe com- 
pantively few in number, and for the most part confined 

to the male sex ; the harpsichord or pianoforte was then 
the l.^ii.f s .listnimcnt. It is not so very lonj; .ign that 
it w.is I '.en thought uncomely for a lady to play the violin. 
N'ow.ulay?. thou^;h the pianoforte as poimlar as ever, 
the number of violin |)layers has become legion, and the 
supply of violin musical literature, thuuj^h much increased 
of late, is scarcely equal to the demand. These pieces 
of R. Hofmann are short and attractive; and if we say 
they ate showy, that term must be taken in the best 
senie ; themonc is always refined. The titles indicate that 
some aitt quiet, some lively ; and as they are short, two 
played ceoaectitivelf, will, tf tahaUf aelected, effiir an 
agiceable and eflective contrast. 



Albums for Violin and Piano. Arranged by F. HERMANN- 
Vob. V. and V'l. (Edition Nos. 7323B, F, bound 
together, price, net, 5$.) London : Angener Sc. Co. 
Thbse two atDunu(bouiMl in one) contain transcriptions, 
and eflective ones, of Givourite modem pieces ; the 
transcriber is Fr. Hermann, whose skill and experience 
are well known. The first one contains nine nambers ; 
the second eight — one, however, including H. Schotiz's 
three short and refined Albumblatter. It would occupy 
too much space to deal with them in detail; and, seeing 
that they all bear the names of well-known coniposers, 
this is, indeed, sc.ir< cly neccss;iry. In the first Album 
we find, amongst others, Chopin. Rubinstein, Scharweaka| 
IfifVd^ ; in the lecopot nvf^ wlm fa tepftfented 



by his famous Ox hfinuet, TschnVVrowsky, and H. SchoUz. 
Transcriptions, in spite of what purists may say, are 
always welcome ; Beethoven himself was not averse to 
such a method of increasing the circulation of his music 



Sixteen Studies for Violin Solo. Ry H. E Kavser. 
Op. 28. Carefully revised, fmgercd, and with instruc- 
tive annotations by ERNST Hkim. (Edition No. 
8660, price, net, IS. 6d.) The same, for two vioUns. 
(Edition No. s6t9; piice^ net, 2«.) Londoa: 
Angener & Ca 
These excellent and usefid studies deal with the hal( 
and with the seven poaidona; the last, however, is 
devoted to cbangiog poeidooa. H. E. Kayier, who nai 
now been dead nearfy ten yeui^ wet one of the most 
celebrated and raccessful teachers of hit day; his 
studies, Op. 20, enjoy a wide circulation. Those now 
under notice have been revised and carefully marked by 
Ernst Keim. No. 5619 includes a part for second violin, 
which adds considerably to the interest of the solo part, 
Ae nfan «f which is, natnally, cbiefly SMchaiiical. 



Seal* and ArptXi^io Manual for tk* VMMuUt^ Amngtd 
by Hen-rv Bast. Edition No. 7768; prioe,net| IS.) 

London : Augener & Co. 
This useful Manual has been specially arranged for 
candidates at the various local examinations. It com- 
prises major and minor sciles in all keys, also chromatic 
scales and arpwgios. The work hu been carefully 
edited by Hemyust. 



.SAVOY THEATRE. 

On December 4th, Mr. D'Oyly Carte Mmewbat a«tooi»hed the 
patrons of the Savoy Theatre by placing upon thst Stage, so long 
devoted to " Gilbert and Sullivan TopsytUfVsydoB,** 7lr Gnu$^ 
Diuiuss of oerenbach. The diffiauiy as to tome pottioos of 
that upera-bouflii wUA ha«t always been r^arded as too 
PatfaHaa ia stykb *ss aseteonw by caaipletdy alicriag the last 
set, in whiA the weddnfof Fiilx and WaaiM is hMenepled fai 
fM) unwemty a manner. Thone does not appear much motive in 
(he present arrangement beyood Ae jeawesy of the Duchess, 
hut a ihciirc where the proprieties are *o studied could not 
posiiihly present (iich soencs at occur in the work as it originally 
&ir>od. When fiat piodaced at the Vari^t^, Paris, April 1 2th, 
1S67, French pUygoefs were just in the mood to welcome any 
satire, however ooane^ against Germany. The toy army of the 
Grand Ducheia, the tnirlesqne Commander-in-ChKf, the 
grotesque and fantastic ooart, and the unfeminine behavioiir of 
the Sovereign, were all taken by reckless Parisian audiences as 
real pictures of life in a mull German ttate, and the compocer, 
although a native of Cologne, did not scmfNe to Uy and make 
the Fatherland ridiculous. But there was one redeeming 
feature in all lUs hnfibonery : OfTenbach, with all his eccentricity, 
was a real raudcian, and he had a gift of melody no other 
opera'boufTe composer bad equalled. Another cause of the 
extreme popularity of TTu Grattd Duekest were the extraordinary 
fradcs 01 Hortense Schneider, who, in addition to her excellent 
tinging and acting, caused quite a sen.sation by her extrava- 
gances on the stage. .Schneider abandoned all reserve in thit 
character, and from lyric* to leap-frog, the representative of the 
Gerolstein Grand Duchy was prepared to sacrifice herself to 
gratify the vulgar tastes of her tdinirers. Mr. D'Oyly Carte's 
version wa» .1 new one by Messrs. Iti xjkfield and Adrian ROWL 
But while we can commend the libretto for if; judicious reserve, 
we confess to have found it somewhat i.imc The lyrics were 
much inferior to the English venkm of the late Charles Lamb 
JUmaieft wl|o em|h|tl|e spirit and fit»ftX^ witl|«|t 
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itt vu'garitjr. It was untacky also 00 the lint night that Mia 
Florence Sl John was so out of voice (owing to recent iUnen) 
that she confa not do justice to the music, and her acting so 
toned down the pranks of the ber<>ine that one almost lost sight 
of the Grand Duchess of the original creation. Bat Mr. 
aore was amuMni; as the General, Mr. H. A. LyttOB Bade 
•lotllent Prince Paul, and Mits FloHMoe Perrr ms > very 
'Wanda. Another chanft mit tqr At librettkts was to 
repre<«nt the stolid Fritz as a modem cockney "Tommy 
Aikins," a great mistake. The choruses were admirably ren- 
dered, and the orchestra, with the instrumentation elaborated 
bv Mr. Ernest Ford in a rety aitistic manner, weM Hell. Mr. 
D'Oylj Cane has made a protest against the comments of the 
dUOi But tbey leally fonad no &ult. The chief drawback 
wm tht attempt to turn m Oflenfaach opwa^boaffe into a 
Gilbert tad Sullivan prododioa. aad If At opam does not enjoy 
a long run this will be the cause. We can ver^ well dispense 
with the coar'te scenes which stimulated the Ffensian audiences 
of 1867, but we cannot so well spue tht fltie^) sparkle, and 
vivacity formerly assodtled wMl Oflintadra pMlty MUfe and 
tbt wbiostkal Ubffctto. 

TIIK POPUL.\R CONCERTS. 

Lady Hall£ was once more heard at the Popular Concerts on 
December 6th, and at tlic previous Saturday cuncert Mr. Kruse 
and Messrs. Inwards, Gibson, and Paul Ludwi^ gave a second 
{performance of Eugen D Altwrt's String <^)uAttet in k tlat. This 
«ork made a great impression, especially in the very original 
scherzo. Mdile. Kleeberg on MonJay was encored in Beethoven's 
Sonata in D, Op. lo, and in respon.sc played Schumann's 
Novelette, Op. 99. She also joined .\Ir Kruse in the ever- 
popular Kreutzcr Sonata, which evoked the old enthusiasm. 
People have happily forgotten the extravagant ideas of Count 
Tolstoi, and are content 10 accept Beethoven's wonderful music 
for its own sake. .Mis^-. Grft;i Willnnii lang with su^v.^i.. 

The la*t Monday Pi,;iulat l ocicfrt fielore Ch[i^l^ll.1S was 
given on Decemk>er 13 h, and attracted the l.arj^ist audience of 
the season. The appearance of Dr. Grieu was ihc cause of ihc 
unwont) d numbers, for, as a matter of fact, itu,- Monday au licnccs 
have been rather scanty as a rule. Dr. 1 jricp afjjHrarL-d under 
favourable circumstances, as Lady H.iKc look pari in Ins sonata 
in f. He had an extraordinary reception in four of his 
Humerrsktn, delightful compositions and delightfully played by 
the composer. Tney are not exactly " humorous " according to 
modern idexs, but they are so fresh, gay, and sparkling with 
gems of melody, that they quite excited Dr.Grieg's auditors, who 
called him back to the platform, when the composer gave one of 
his charming Lyrical Sketches. Three of Grieg's songs were 
rendered by Miss Isabel MacDougall, and the prtwranune also 
inclnded Beethovoi's so^alled "Harp" Quartet kd by Lady 
HtlK. 

AMATFI R ORCHESTRAL SOCIETIES. 
OiTR amateurs have )»:cn doing much to increase the love of 
orchestral mu\ic. The Westminster Orchestral Society, con* 
ducted by Mr. btewart Macphcrson, gave an excellent concert 
at Westminster Town Hall on December 8th, when Beethoven's 
Synphooy to d was wall rendered. Three of Dvorak's Sdar- 
oaic Oaaees, Op. 46, were most welcome. The vocalist wis 
Miss Geor^na Delinar ; and Mr. Donald Heins displayed much 
ability as a viotinist. — On the same evening the Royal Amateur 
Orchestral Society opened its twenly-sixth season at Queen's 
Hall. Mr. Geoqre Mount, who so ably conducted the concerts 
for many years, has been succecdc<l by Mr. One^t Ford, and 
his services were warmly appreciated. The Royal Amateur 
Orcheitra doc-s not object to mu^ic which at the present day is 
apt to Ir- consiilcrc"! old-fashionid. Haydn's Second Sym- 
phony in D, of the Salomon set, was given by the orchestra with 
no httle animation, and, if it seemed somewhat behind the 
times, it.s chwrfulne^s and variety pleased. Nos. I and 3 of 
Dvorak'^ ((uamt 1 c^jcnds, originally written a.s pianoforte duets 
and afterwards inslrumcntnl for the orchestra, were well played. 
Mendelssohn's Kuy Ulas i.vL-rturc and the TamnkHuser march 
b^an and ended the programme. Mr. Douglas Boxall, an 
attiaBMlv (later vooiw BHBiil iioni tht GtUuiail fielmnl ei 



Music, distiiifftiislied himself ia Ustt's Faittmtu tlon^rtUt. 
Mme. Jnlia Lennox and Mdlle. Otta Bronjr sang, the latter 
beiag ptrlktlafly aeceeaafal in a Danuh song. - The 
Sloei Eadiufe Ordicam is another excellent body of 
amaienis, for many years conducted by Mr. George Kitchin. 
But that Kcntlemaa being compelled through ill health to resign, 
Mr. Arthur Payae, the excellent violinist, undertook the duties 
of conductor. One of the best*played items was Mr Haroish 
MacCunn's overture, Tkt I^nd of tht Mountain and Iht 
Fiood. The orchestra alto gave a good rendering of Beet- 
hoven's C nunor Symphony. M r . G W alenn played violin toloa, 
and Mas Lndle Hill san£. The male-voice choir gave i^«ct 



and 
of tkt 



sang 
Aliofether, the 
"efdM 



gave {^«Ct 
may be laid to be ent 



EMIL SAUER'.S RECITAL'^ 

TtiK pianoforte recitals of Herr Sauer have been among the 
chief sensations of the season It is a pity, perhaps, that musical 
amateurs crave for mere sensational etiects to the extent they do, 
but it is fortunate that Herr Sauer, while fully able to gratify 
them, has also at his command a fund of genuine artistic power, 
which he displayed to the greatest advantage at his first recital 
on December 8th, at St. James's Hall. One of his finest efforts 
was in Schumann's Carnival, Op 9, which has rarely been so 
well played. Herr Sauer gave a variety and charm to the music 
which delighted every lover of Schumann Iteethovcn * early 
sonata Pathctique in C minor. Op. 13, was finely rendered, and 
the B rtat minor 5<inata of Chopin, with its lovely Funeral 
March, reflected the highest credit on the pianist, who thought 
and felt as well as fingered the s[.lendid niusic. On Thursday, 
l6th, Herr Sauer devoted his entire programme to the Polish 
Composer As a rule, ^elections from one coin;iuser fi.ivc l>een 
less popular iliis season than they ust-l to lie, b u m this 
instance the prodigi4)U» gifts of the executant ap|>eal<.d tu con- 
cert p:itrons in addition to the lirauty <jf the nuuic, and the 
choice made of Cho[nn's conip jsiiiui.^ als;) proved very ailract- 
ivc lU-rr Sauer will leave l.onii(;n with liis rcjiutuiion greatly 
enhanced by the aiiir.u .iK'le jn-rfurmanccs he h.is given, whUc US 
popularity has grown immensely with the general public. 



RICHARD STRAUSS AT QUEEN'S HALl. 

On Tncaday^ DeceaAer jtt^ Hetr Ridnud Stnms'a tnpfti— ct 
at Qneen't Ball attmeted na enomoiii aadicaet. His style of 



tMcadally diOTerait from linit of FtlU Mottl, 
btt it was ia Us o«a compositiam thit liw tOMiait wia aioat 
marked, la 7W mtd VtrkUnrng, Rktod Stnnss has 
gives tht amrieal amattor somelhMg tstieawly diflietlt to 
d%est. He has attempted to depict in motie the mtnlal 
tortures of one at the point of death. Some relief is a0bfded 
wben die sool is sttppoeed to depart, and there are a few 
passages of a melodiotts aad dwenng kind. But with all the 
respect we feel for a composer so gilted, we find a difficulty in 
unreservedly accepting the latest example of his genius. Herr 
StrattM arasl really maitt « little eooeemiaa to the less 
"advanoed"or our aadknoM. Thw cooU hudly foUow him 
hi lUsf 



ROVAL CHORAL SOCIETY. 

Sir FaEREaicK Bridgr conducted the Fau$t of Berlioz for the 
first time on Monday, Dccemlx-r 6ih Dr. Bridge maile some 
slight alterations in ttmfo, taking the movements ti litile slower 
than the late Sir loscph Barnby As we understand, the com- 
poser himself t;.ivc his ideas on that subject to Sir Ch.ulcs Ilallc, 
and as Sir Kriil^tu k I'ridgehas adopleil that rea.iing no!i.>rly cm 
find any fault with the conductor. Nor were they likely to d > 
so alter hearing the goixl cticits pnxluccd in the "Chorus of 
Sylphs" and elsewhere. Mme. Ella Russell sang in her very 
best style. Everything went well, and the hirge audience dis- 
played the customary enthusiasm over the Hungarian March: 
Mr. Hen Davics \s.(s a capital Faust, and Mr. Andrew Black 
made an excellent Mephistophelcs, Mr. Price rendering Biandcr'a 
dtmlf. 
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MADAME PATTT'S CONCERT. 

On S;i1i:iilav. Or... •Mil '(.-r .jih, Mine, Talii's xiiictrt l^xik 
placr- .It Ur- AiWrt ll.iil, llit-ro 1h.iiih a> usu.il a \tiy latjje 
auilifim- Thcic is no neci I'.ir detniU. one r.ilti rnnct-rt being 
v. like another One satisfaction there wa.<i in hearing the 
prima di)nnn iti Mo?ait's " \'oi che sapcte " Her brilhancy of 
execution haii ample scope in Ros.sini s " l!el racc;io,'' and the 
»imple [iatho> of "Kathleen Mavoumecn ' iJi:;[)l.Tvcil hct ver- 
satility Mme. I'alti joineH Mr Edward Lloyd in the duet 
from Doni/etli"> i r.c<- j^opular but r>ow forgotten /.>i<n 
/'au/uat, ai.d w-i- \\u: alldWi. 1 '.o quit the ptalfonn until ihc 
had ^twcn '• Hunic. Swfft Htmie A number of popular 
vocalists appc.ircd, arcl '[.utc a sensation was CMUed by the 
v'.Mlin.pl.'iyin).; r,\ ?.!r. WiCi.im llealcgr, of Bnouq^lnn, who 
appears likely tu l>ccumc a celebrity. 

r»U r.RIEG'S KF.CITAL 
The celebrited Loniposcr Ka\e his last recital on \\ ntne?.<ln y, 
1»<' tiiili'r i;ih, at St. J.^mcs's Hall. TIi'TC- was ;in imnirn-f 
ilrninn l fnr nwlni; l'> the rapidly inc re-isiiif; tamo and 
P'i|iularity of this delightful tini^xlan. and the api>caranco of 
Aliiie. liiici; '^ing sonic o( her husband's .songs was an 
a li!itior'..i! .T;;t.\ction. Her deeply artistic and sympathetic 
rcndcrini; ina lr a profound impression in his " Im Kahne.' 
■' \n das \ alcrland,'' ctr., nolcss than ihc t;race and simplicity 
with which she i;ave two delightfully <|uaint children's songs 
("Farmyard Sonn " and "Dobbin's ( mmkI. night *'), from Op. 
6i. Dr. Giic^ had the assistance of Mr. Johannes Wolff in 
n «onata, and the compoMT phyed • Bonbar of his own piece 
in exquisite Myle. 

HKRR mCHMAVEirS RECITAL. 
Hekh Rk M\KI» Bi ( il.M VYKK, the excellent Dresden lnu^ician, 
gate an interesting; rcrital at Queen's Hall on Tuesday, 
i)eceinber 7ih. lierr liu-hmayer played examples of the 
earlier school of clavier and harpsichord niusic, and mn- 
irasied them with specimens ,,i t!,.- must modem compo^.ti ms, 
Hcrr Buchmayer gave a .seci-nd ri-cital an ."^atunlay, De cember 
iSth, when a novelty in his programme was a set of \ arialii n- 
by Ian IVtcr Sweelinck, the iJutch composer. A ('■iantiy 
I 'ante, by Dr. John Bull, the unpublished .MS. being m the 
liritish Museum, was uoUwr interesting item, as was one ol 
the l:ii '.H-al sonata* of Knliiini. SonepteoaslqrCaaperiaweu' 
alio included. 



THE Gl'R/ENICH STRING QUARTICT. 
This party of chamber-music performers from Cologne gave a 
concert at Queen's Hall, under the leadenhip of Mr Willy Hess, 
and played <|uartcts of Bralma, Sehamann, an<l lk ci(u>ven, tht 
"Rasovmowsky "of the latter coaposer being perhaps their l>cst 
cflbrt. We have bad qoaitel pefformers of greater distinction, 
liut earaeftaen and a good tnsemtU may be credited to the 
Cologne party. 

LONDON BALLAD CONCERTS. 
TiiKsK concerts, which have filled Queen's Hall each time they 
were given, do not claim to hold an important place in the 
season s record, but they show signs of progress. The last 
before Christmas was gi*cn on Saturday, December iitb, when 
Mr. Plunket Greene sang " The Erl King." a mdody which 
popular audiences wonld not have listened to a few yean ago. 
MiM Clara Butt, Miss Susao Strang, and oliKf weU-known 
vocalists took part, and M. Tivadar Nacbet and Mt. Diwson 
gpivc violn UMl piiaiMfbtte aolot. 



STUDENTh' CONCERTS. 

The students of the Royal College, Royal Acadimy, and 
(iuildhall School h.id their usual concerts before C hristmas 
The Royal Academy concert at Queen's Hall serTe<l to intro- 
duce I)r. Stanford's important Requiem— a work which will, no 
doubt, extend ;;ie Limi- of the composer, as it contains many 
lofty ideas, and is written with adequate knowledge of the 



highest forma of art. At the Royal College, un December 14th, 
.\Ir. Cowen's "Scandinavian .Symphony' was performed in the 
pi esenee of a large audience. The work has been played with 
success on the Continent, and wherever it is heard a good 
impression is always made. The Guildhall students, on 
December 16th, perfonncd Sir Artbtr SnUivaa'a GtUm Ligmi 
at St. James's Hall. ' 

MISCELL.\NEOUS MUSICAL ITEM.S. 
Ma: AMR Bi AMHE ^^AliCll^sl's concert was a success, although 
she W.1S some»hat out of voice. But her refined art, displaye<l 
in four lan^'uages, was fully apfireciatcl by the audience. — Mr. 
hre^lerick l-imond's feat of playing five Beethoven sorutas in 
one afternoon, reminds us of the achievements of Dr. von 
Hulow -Mr. Newman's Afternoon Orchestral Concerts ended 
in Sanirday, December nth, with a programme mainly devotevl 
to the '.v.irVis of Wagner. The last concert of .Mr. Fo'.vles" 
Itriti^h I himl.i"i-Mu ic -.erie^, nn Decetnlier 0th, was chiefly 
remirUaiilr f ir a striUini; aii l urigiiiril quintet for clarinet nnil 
-Iriiig-, in i sliaipminor, by Mi. ( oleridi;e Tayli r. .\ wonder- 
fully dramilit, nuuli syiiriip.i'rd " .\llegro cni-rgico" was fol- 
lowed by a sli(,r:, mi-Iolious " I.arghetlo, '' cluclly iila)e<l (on 
iorjint. x Scherzo, " Allegro leggier^ ami a dashmg Fmale, 
" Allegro Con funco," which pie-ervcv a wcll-mftrke<l rhythm 
and gieat llir.iii|;ho,i1 The work gaineil not only 

ciithusiastir .Tpplai>._. ai,d a recall for the perf'umers. but 
persistent demands Un (he cotnpovcr. \\ the Ciomperti 
I 'u.irlct tomerl of Di ceniScr 1st a capilnl pcrfoimance <'f Dr. 
StanI .rd's line Ii minor ijiiartct, and the revival of a quaint 
work ti\ I 'it'cr-ilorf, were :he chief features ; while the concert 
on Decciiilier 151I1 brought to a hearing quartets by lirahms, 
Dvorak, ami Schubert. -We have had a host of priva e 
concerts and rccilals, few oticring anything in the shape ol 
noveliy, the selections being generally lamiliar. anil often 
comm. mplacc. There h.is l>eeti little to record at the Crystal 
Palace, where iiiu^lr ha-, had to give place for a time to the 
t'hri^tinas enlerlaiunicnis Hut we are prumisfd a gourl pro- 
gramme of important wilrks in the spring. - llir Thirteenth 
-Xnn'ial ( onrctcncc ,.f the Incorporated Society of .Musicians is 
lo be held in Lim-iiui (lor the lirst lime since 1893), ojiening on 
laiuiaty ;i I wi'h an Kvening Reception, and winding up on 
|an',ia:y 71I1 with a banquet - both at the Hmel Cecil. The 
sub.i , ts of ;iai>er fo lie read on the intervening days are : -" The 
Irish l ei-. ( r iil," I. Seymour 14th >: "The Tonic Basis of all 
Music, ■ Dr. Sav\yer f 5th); " Hull's 4S I'ugiies,' Dr.Iliftc; and 
N\ .igncr's Musical Iix|irc^sion 'if 1 1 iinian 1 moii' m as cxemplifieti 
in Lohengrin," Cieorgc l.,anglcy (6ihj. The .\nnual Meeting 
of BMsnbers takes phee on the ytb, at 101.30 a.m. 



ImUb.— TbA very nmukabto fnllmian of nntical 
amognphs in the possestkra of the Viemui publisbert, 

Artaria s'i: Co., whicn had been extensively announced for 

f ublir auction, has passed into the hands of Dr. Erich 
'riegcr. The transfer bM taken place in the Roj«l 

Library, Berlin. 

The PInddem.Tnn Society, counting already forty 
members since its creation on October 12th last, gives 
weekly music.il evenings for the popularization of the 
songs and ballads of the recently deceased worthy 
disciple of Kail Ldwe and Ridaid Wagner— IferAt 
Pluddcroann. 

From Mozart and Wagner at the Royal Open to the 
Frenchified German Jacques OflS m bac h it a fiir 07 ; yatt 
for good or evil, he bat invented a^pvMfv of his own, and 

in It he towers far above his successors. An Oflenbach 
cycle progresses merrily at the gorgeous theatre Unter 
den Linden," with Frl. Collin and Herr SteinCT M hi|^dy 
eflicient principal members of the company. 
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Leipsif. — The celebrated professor of tlie trumpet, J. 
Kosleck, who also came to London to assist at the Bach 
Festivals, celebrated on December ist his seventy-second 
birthday. He still conducts, with unimpaired vigour, his 
Blastrbund (union of v\-ind instniments), ntunberioig over 
a hundred members, founded in i838. {JSt* our 
ipedal kuen from Berlin and Leipzig.) 

'DnUML— ABcther mtnkal veteru— Pra£ ZkA Rein- 
ecke nf Leipzif;— played his new "Undine" sonata for 
pianoforte and flute (Herr Beck). Op. 167 ; his " Ballade," 
Op. ;o ; and iichumann's " Spt in^^brunnen " (ar- 
range J pianoforte solo , with liis usual charm. 

The ?4i)zart Society, composed of over a thousand 

S ember*, j^ave a concert on behalf of the erection of a 
ozart monumen'. here. 

Hacdtborg. — Die Kapelie 7 on Jtas/in, in one act, by 
W. von MoUendorf, met with a most favourable recep- 
tion, free from personal bias, as the oompoier it a 
stranger to the town. An orchestral suiM in D, by Aug. 
Klugbardt, HofkapeUmei»ter of Desiaii* wai also per- 
fenned for the fint time. 

Stettin.— The monument to the great ballad-composer, 
Karl Lnwe, was unveiled on November 30th (the loist 
anniversary of hi.- birth \ His choral works. " Silvem 
fac Kcgem and "Otium divos" produced a deep im- 
pression. A new symphonic poem, in fi\ e parts- " Die 
jungfrau von Orleans," by the local Dr. Ad. Lorenz 
presents a happy blending of the classical with modern 
realism. Krl. Mcta (leyerand Herr Hildach did well in 
tlte chief vocal parts. 

Hamburg. — Hungert's music-drama, HeimkehnUs Odys- 
HUSy achieved a striking success. 

Theodor Loewc^ director of the Breslau Theatre, 
baa accepted the maaagaiMiit of the theatres of Ham- 
botg and Ahona as aacwwo r to the late B. Poflini. 

OuML^vSiiGcessful first pet IbrmaBCCi were given of 
the one-act Winapoh, by the local M. Lion, and of the 
three-act comic opera, Das h^ilzeme Srh-.oert, by Ziillner. 
Who would have imagined that schol.istic Louis Spohr, 
who de< ricd lU cthoveri's last works, shi)uld turn out a 
lorcrutincr nf Ku h.ird \\ a;i;nc-r I The projected produc 
tion of his posthumous musi< -drama, Der Kreusri/ter, 
is anticipated with considerable curiosity. 

Btntt^art— A small monument has been erected in the 
Augusta Strasse in honour of Anton Rubinstein, who 
stayed there in 1856. A musical " Rubinstein Festival " 
tooK pUtce in the evening. 

MsaddsaC— SoMtana's heroic open, DaUtcr^ met with 
a sympathetic reception. 

Frankfort a'm.— The last four concerts of the " Museum" 
Society brought forward a long list of absolute and quasi 
novelties, including; Richard .Strauss's " Tod und \'erkl t- 
rung,'' "Till Eulenspiej^el," and \'incent d'Indy's ' W ,d- I 
Icnstrin " Tnlof^y the last-named piece bcint; conducted j 
by the composer in person. Much of the applause which ' 
followed must, no doubt, be credited to this circumstance, 
and to the line performance of the band, under the direc- 
tion of Kapellmeister Kogel, as regards the other works. 

Dannstadt and Hombuqr successfully produced £. O. 
Nodnagel's "Symbolie" for orchestra, after Grimm's 
fiby tde, "The Brave Little Tailor." 

■ifanee.— Consnienoas saccets attended a revival of 
Mendelssohn's Elijah, under Fiitt VdibBiA's masteriy 
conductorship. 

Weimar Stavenhagen's resignation has been accepted 
on his ou n account as conductor, as well as on behalf of 
Ins wife, dr.im.itic vocalist. 

Vienna. — Tschaikowsky's Eu^en fJmgin ni.ide known 
to London some years ago by Senor Lago at the Olympic 
Theatre) was received with enthusiasm at the Imperial 



Opera. How much of this was due to -Slav patriotism is 
another question. The lyric portion contains pleasing 
matter, but dramatic grip is conspicuous by its absence. 
The Russian master ranks far higher as sjnnphonist 
than as operatic composer. The performance with Frl 
Reiutrd, Herren Schri'>dter and Hitter, was first-rale under 
Gusuv Mahler's b&ton. This gentleman, in his new 
capacity as director of the opera, after (very properly) 
putting his foot on the "claque," ordered the doors to be 
closed during the performance. Habituds protest, and 
point out that in the case nf the Rhinr^^ou (which is 
played without a break] they could not enter the house at 
all ! Another novelty was Dvonik's c.intata, " St. Lud- 
milla." NotwiihstandinR numerous cuts, the work (most 
carefully prepared by K. von Perger) obtained — apart 
from obvious Ciet hian demonstrations— a bare succes 
d 'estime. 

The Josefsiadt Theatre, for which Beethoven wrote his 
o\ erture " Die Weihe des Hauses," and where Lohengrin 
had its prtmitre in Vienna, but which had soak to low 
French force, has mended its ways^ Der FrriseMOt, 
Lm Dame Sianckt, etc, drawii^ ddighled audiences. 

" Popular* Concerts have, from various causes, never 
become popular in Vienna. But the " Neues Symphonie- 
Orchester" under Herr /,imiiier"s direction bids fair to 
prove an exception to the rule. 

The Ros^ (>uartet produced Ci >ar Franck's almost- 
forgotten pianoforte trio Op. i with doubtful succesf, bat 
the Hellmesberger (.Quartet made a bit with Robert 
Fuchs's new " I'haniasiestucke " for violin, viola and 
piano, a rare and most useful combination. TheybelOQg 
to the graceful composer's best works, and are sore to 
command general approval. A genaiae sensation was 
caused by the boy violinist, Max Wdfidial, aged 15. pupil 
of J. M. Griin, with such trifles as Menddssehn's and 
Brahms' concertos ! 

Prof. Prill, the new leader of the Imperial Opera, 
has formed a Ouariet association. \ ienna stands pre- 
eminent in this class of musical association, as may be 
expected from the most musical city in the world. 

The baritone. Van Kooy, of iSayrcuth-Merlin-London 
reputation, gave a song recital. Hn success was a fore- 
gone conclusion. 

The walti-king, Johann Strauss, conducted a perform- 
ance by the orchestra of his brother Eduard, of an un- 
published set of waltzes, " On the shores of the Elbe." 
which, without equalling his immortal "Blue Dannbs^" is 
full of charm attd et$tnumt and was encored with enthn- 
siattn. 

The pianoforte-maker, L. Bosendorfer. has, " in gr,itc''ul 
remembrance of Dr. Hans von Biilow, ' who opened his 
(onrcrt-room twenty-five years ago, very generously 
offered a priie of 4,000 crowns, divided into threis 
prizes of ;,ot>o, i,;o >, and Soo, for a pianoforte concerto 
with orih( -.tra. The scores are to be sent in prior to 
1st July, I The jury is composed of Herren F.pstein, 
Gerickc, (.runfcld, Lcschctitzky, and Moritz Rosenilial. 

The remains of the famous violinist-composer, JOMpb 
Mayseder idied 1863} will be transferred to the TWttff- 
leum of musical heroes, the Central Cemetery. 

aaitM.—EnMk Andmt by Rudolph ^^tmsBn. was suc- 
cesslblly given Ibr the 6rst tinw. Thb Is the fourth 
German opera set to Tennyson's popular poem. 

Budapeit — The premifre of Leoncavallo's Bohime 
resuIteU in tliirty twn re; ,iUs for the composer! The 
house was sold out to the t'l ir'.li performance. 

Paris.— l^verv token of m; ress attended the production 
of Mahitnct's Sapho at the Opora Comiquc, a large, per- 
haps the iar;,;est, measure of the applause being unquestion* 
ably due to Madame Calve's magnificent impersooatioQ. 
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Independent critics rank the work ocMisidermUy below 
M<moH «nd Wtrther. The compoiCr piCfleiltsd the dis 
itoguttlied vocaliat with the MS. seora^wMl wrote a letur 
of wann •eknoidrdgment to hit ** ban et grmnd anU * the 
coodncter. M. DanM. L i CarmagnoUt % new vatne 
comique by Paul Faachey, was given at the Folies 

The juxtaposition of the two Faust overture* bv Schu- 
mann and Wagner resptctively, at the Concerts Colonnc. 
was a happy though'. At the fame concerts, Richard 
Striuss had a succs lie . i h his "Tod und Ver- 
klaning " and "Till Kulenspiegel, which he conducted in 
person, but genuine applause followed the delivery of some 
of his songs by bis wife, Strauss de Ahna. Henri Mar- 
teau'f production of Th. Dubois's new violin concerto 
didtcd three recalls. Colonne's new series of mating » 
art ftiU of iottteit. Works by Orlando di LasfOi, Monrt, 
Rameau, and Saint- Sa£as's fine icptet for piao<t,tr*mKt, 
and strings (played by the entire band), supplied the coin 
items of a recent cono rt. 

The Lamoureux Concerts are now conducted with 
much talent by the distinguished chefs son in 'a*-, M 
Chevillard. Wuh the exception of Humpcrdinck's 
Haiuel tdftJ Grelel overture, and a pretty tririr, l. entem- 
mtnt d'Oph/lie, by IJourgault-Ducoudray.ihf programmes 
so far kept well within familiar lines. Diiimer played 
Saint-Saens' comparative y new original Pianoforte Con- 
certo, No. S, irith nis welt-known finish. 

The baaoos organist, Alex. Gaitnunt, has left for a 
lerict of (at least !) seventy- five coacefts. The cele brated 
vocalist. Miss Sibyl Saoderseo, was married to the Cuban 
*'rt(h«ra,* Mr. Antonio Ternr. Being a Protestant, she 
bad lo embrace the Roman Catholic religion. 

Bmss«la.— The first French production of Die MHster- 
sin)icr look place at the Monnaie in 1885 with extra- 
ordmary /i/ii/. It was rc\ivcd in 18S8 wuh diminished 
tavour. It tias now been reproduced with its initial 
success, owing also to one of the finest Wa^'nerian inter- 
pretations ever witnessed on that famou:, sta^e, MM. 
S^gttin I Hans Sachs and Soularroix 1 Beckmesscr) earn- 
ing special distinction. The ubiquitous Richard Strauss 
conducted his "Till Eulenspic^jcl " and "Ihus spake 
Zirathustra" symphonies, but the chief success was, 
as elsewhoe, reserved for bis "Licdcr^" sung by his 
gifted wife. 

MiUa. — The first sjmphoDic oOQcert directed by 

Leandro Campanari at Ui S ala brought forward a 

Symphony in K minor bv .-Mberto Francheiti, Moriti 
Mosrkowski^ first Suite, Max Bruch's Lorelty Prelude, 
and .Masienet's Pkidre Overture. The closing of this 
famous theatre, owirt; to the withdrawal of the Govern- 
ment subvention, has given rise to several picjeclS) which 
are now under consideration. 

flseoB Thr much-talked-of premiire of A. Franchelti's 
new opera, signer di PomtctamgHae^ met « i h only partial 



VMde«.— The new opera, AVmta, by the Neapolitan 
compt ser, Emeslo Coop, is pleasingly written, but with- 
ootadeqaate dramatic force. Alove«diiet waspfoooaaced 

the gem of the work. 

B«ipuno.— Mascagni is putting the finishing touch to 
his opera his, at which he has been at work for about 
two years. 

Bt Pet«r«btirg. — A monument has been erected in the 
cemetery in mtmory of Peter Tschaikowalcy, who died io 
this city four years ago. 

The Wagner performances in which the brothers de 
Resik< are to take part, will be given next March. Dr. 
Lime is bringing his nil orcfaotn and dioras from 
Bieslau for the 



MoMow. — The Philharmonic Concerts, which bad 
gun^d considerable distinctioa last year, were open I 
under the oonductorship of Gostav F. Kogxd. Tscba'i- 
howsky^ Manjred symphony was indiMbd m tl.e 
performance. 

OtBflva. — A n^w opera, Sancho PMsa, by E. Jaq-ie«- 
Dalcroze(bom in\'iennain 1865), whose "Poeme Alpcs re" 
and other works created a most favourable impression at 
St. James's Hall last summer, has been accepted for per> 
formance at the excellent Town Theatre. 

Madrid. — Mancinelli's opera, Hero and LeanJi-r ihrard 
in cantita fo'm at an English provinci4l festival and 
" undeilined '* at Covent Garden, but not given), met with 
brilliant success. The genial and gified composer had 
to appear thirty timet (without lespousibilily for the cxacc 
figure :> before the footlights. 

▲Uwaa.— The theetreiL wbidi had been cloeed owing to 
tim war, were reopened with benefit perfacinaaces oa 
behalf or the victims of that sad calamity. 

Leada— It is now settled that Sir Arthur Sullivan is to 
condua this year's Festival and to furnish a new secu'ar 
f mtat.i -, that Humpcrdinck is to write (and conduc'i a 
symphonic poem fi^r it (of which the subject was jue- 
gested by a visit to Tangier), and ihat V'lUiers Stanfo'd's 
Latin TV Deum in commemoration of the Diamond 
Jubilee, compos'd exp-essly for the Leeds Festival, is 
to be performed. No decision is yet arrived at as to 
altering the pitch of the town organ. 

LtverpooL— The civic authorities have not seen fit tn 
grant any pension to the widow of their laie eminent 
organist. Mr. W. T. Best, lliis is a metier for consider- 
able surprise, having regard to the long and valuable 
services of the latter, the wealth of the city, and Mrs. 
Hest's reduced circumstances. It is to be hoped some 
a dequate provision may yet be made. 

Manchester.— A bust i f Sir Chailcs Hallt-, executed in 
marble by Mr. Onslow Ford, was formally presented 10 
the city on December gth last, by Sir U'. Houldsworth, 
M P. The subscriptions amounted to /i 633. and the 
surplus is to be devoted to founding a piano scuolarship — 
value Cya a yeer at the Maochester Royal Colkfe of 
M usic. 

Deaths.— Bembard Pollini (really Pohl), the {amnas 
Impresario of the Opera and several theatres at Ham«> 
burg and Altooa, died suddenly Movmnber afith^ it^. 
He was bom December 12th, iSiiS^in Colore. Oolyafrw 

months ago he married the celebrated prt'mt tbmma FrI. 

B'anca Bi.inchi i>i ■> S: h .v.ir; ', aj;ainst whom he had boSB 
engaged in a thcitncal lawsuit a short time previous. 

HIGHLAND R££LS AND STRATHSPEYS 
(>») «r dM FluMteta fey 

ALFRED MOFFAT. 

AagrDcr'i Edition, No. 6151. Nc*, it. 

' An arrangement of thirty ttighland recti and ttrathsper* by Alfred 
MolUt i* omM aalcogN^ and Um work has baea don* wita uuie and 



initlliMc*."— 7^ Ttmm, Itunn tCtt, tttn. 

" Tail ti a very haady fiaeb of thiity SeouMi aatisBal dancM, aewlv 
arrwigcd for (he piaiwtorte by Alfred 'iAi/bX.''—>ttnAfy Mmac»t StttrJ^ 



Janoaiy, ii'97. 

London: AUGBNER h. CO., 199, ftcfau Street, W. 
Ckf Braach : ta, Nawgaia Sinet. B.C 



XTEW YEAR'S GRSETING 

•^^ (NEUJAHRSGRUSS) 



FOR THK riA.<«oroaTE, 
ARHOLD KRUa 

Opw Sj. Price 3*. 
I AtTGBMBR ft CO., 



BY 



ER ft CO., 199. R«flMIJk 
1: •ib>>«"l>HatrM^I.G> 
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NEW EDITIONS OF SCALES, arranged with 
a Sp« iaI \ lew M Ike Kt^dlffemit of CaadidUM m (he mieok 

PIANOFORTE. 

Complete Scalu, CbonU, anil Atp^gii*. Oj<npri«lnf til tbt duionk 
•Dd chromalie ■oics ia puiriMM, m dodkh aoio. and (ttvanda. alio 
cilciuied wpaf (i on roomtna cboniti, and cbonl* ol the diaaioani and 
J ha iai il iad M««mh, l*sidr« authmiii cadcm-e* in all hty*. soapiM by 
A. Lavmch. 

EnglUh FinKcring, te. 
Contiacntal FingafiBg, Ot. 

VIOLIN (*m be ready by the tcth of jMuaiyJi 

Scih and Arpcgsio Mannal kr A. LAiraWN. 
UiUan No. 9671; mUt **• 

VIOLONCCLLO. 



Scare xmi .\rpt£ti;.] M\ttua\ far Am Vkloocdio. Ci 

.in.l Miii jr Scj)f'. in all kryn, CkfaiMHie Sealt% asd 

Comptleil by Hcsav tlAtT. 

UtdoBllai. 7j«; ta. 

AUGENER A CO., London, 199, ReRent Strttl, W. 
City llr.i'H:h : ii, N«wgu« Street, H C 
Library aj>d Scliool Oejanmiai : li, Krceni Street, W. 



Major 
«lc. 



STEPHEN HELLER. 

PROGRESSIVE STUDIES 

for the Pianofor'p, 

CriHeally Kn^is- J, Phrastd, and Fingjtrti 
By Herrmann Scholtz. 

CiMiMnMl Fiagtriac. 

M9 15 Studies to cnltinrtc (be fedinfCH'fhyliian and 

Op. 47. 

61M 30 Stutlici iprepar.iloiy to Op. 45). Opt 4ti> 
6189 a5 Melodious .Studies. Up. 45. 

Prict, tatA, m/f aa. 



: MPOmilt ft Ca, iMi 



me. 



K 



AYSER'S VIOLIN STUDIES. 
CanfiiUy RcviMd, lUtfatd, and wiik laMiHCtiira AaaoMiaaabf 
ERNST HEIM. 

'**Ni«.«.d. 

m ... • — 

... each I — 

... each I 6 

... each I 6 



AVOUIBR'S BIHTION Of 

CLEMENTrS SONATINAS. 

6 SonatiiMt (Op. jg^ CbkIUIf lUvitad aad Fingered fnr 
Trachins i'urpoMa. 

g<x)i Contineoial Fingeriag net i — 

tttfi itafliah FiaKtring „, »tt t — 

11 Sooatiaai. Phnuirangft-Anagabe «aa IV. H. RicBHinn. 
Reviied Editioa. Folio. <',.'— 

9l;3i« I'oolc I. (Op. )6) licl 1 4 

gvw^ lioolc II. (0|». )7 aad j3) net 1 4 

ton •a!iaiiatiaas«dii«dhyit.PaMria«oX BiWliAFiiigarinK net 1 — 
tan* ( Sowuiaa%«diicd by E. Pkacr bgMi Fiagtring act — .6 



73}l < SaaalilVK (Op. 16) for ri.uiu, with additional Violin Part, l>y 

Mas Ruer a«l 1 4 

73SM (Oy. j«rVieliiiFMt«iit]r ^ ... dm — « 



MUSICAL " KINDERGARTEN 



If 



£(fb tn/kmtmt 



CARL REINECKE 



Pimm»S»U. 



Or. 



Btajhr I 



tit. 

Vm. t. Myfal WtewCwitMatlia rnnmoXwMm) ... eiyi 

MO^t tnttm Stickckm. M$t pnm ii nt ftHtt M » immmji . 
Vol. IL Fa*Durite Mclodiei (within tha oaagMa«(CwMMa) Mta 

LiMinetmuhdittn. MUtdUt/mtrttm. 

Vol. III. Myfir«S<mK« ~. m On 

Pii tritm KimUrliKtrr. 
6:143a .S. ; (a KJjtion. Voice part only. Net, 4d. 

Vocv. *. * *, PL IL airs 

VoLVL Tellinf Fairy Talej ... 

mnkm-RruJU**. tm^ttKmdH 
Vol. VII. Muiical lUiuualioM ... ... 

U-ai »iU, di, nmt rrMm. C^fWAfMMI 

Vou VIII. Maiqacrada Myl 

Kimdtr^tlmiitmMU. Bmlmmttwi. Pt. I. 
Vo(.IX 4». d*. PL II M|9 

" T ninth votoine of C«rl RehwcW* * Mtidkal KfaMleff en ' comn^vi a fH if 

w<>rk» r nnj^t;Ur m«rM. l>r»lifMil f^Yt til* tlUtructioo of cMfirente tlM»wt4f|l' 
Ike p^wiofon*', tti* lyntAn adofffc^t bv th* raiMM MMpOMT wit on^ i 

MfMf •Adwc :»o •AflfiUIr u« iha bu<M wnwvA IM 

L Ja g 111 «tep by »fp tewnla Of atutogi— I W pi l Mwl laiwili^^ lateimMV 
bMlMtbty «t*eflc«rul»ed wick pf«tt]r tuwa a H Mi ^ Mi l w0m^ tt> C— ip— ■ of <f MM*, 
M4 Ift OM rH » ith (hjirmlRK vn^f* «Mh ft (Inf)!* otMofm* aoroiapmliaeiK. 
nMtoMnstK :,r ^ I i' iti' <>a1 ^'Ti^i ifid duicfi ir>Ak« u)> ln« fourth an*! f^fUi v>4ii«r^.. 
TteplMW'^ t«k> t. \ y ; jit« f.Jk m Tain' « lU h« rnhaiicail tiy Umt pUrtnc o( Uta 

i{ifl<piU)f ■m;^.vi'^tii<- Uttf^'if^i r ifip* ■V**') »!!i»rn : sra! irt>::r<Miiniir coenoiAp. t o^i'^ tllMt 
^Lr^y :h ir.l v.i.1 I'l - i-..L : li.-r jn l. ■ i. r .f ■ .k; 1 «1 Ii:.,s'[.ri. .n^ ..i l..iii.i;_, *u^ir- t, firtni.-ifc- 
t:ic !>r <cr Iti li «jk, in i lie . ' - .Jr ip> tl' r ir,, ,. Irr.r » ,>t « ' M ,1 ► i^i.-ejclt: ai« 

y I Mm dfttfl uMM««» matcftUac Ike ujn/uuoaoC irokw aihIUm Iwalav 

Arf^M^^^A.^^ ^M^^^^M ^^bA ^^^k llM^A ^^^^^^^^^^^^ 



«34i 
«M 

<J44 
6)41 

6347 
6348 

*J«9 



iienti, ttiall 



866j VioUn Solo, complete ... .. 
M6m-<' „ Id ) Bonkt ... 

sAioa c a VioluM. la ) Book* 
tWtn'^ VWta aad Hmb, Ib 3 Boahi 



li Stodia (ooapriaag 



Violin Solo 
■ Violini ... 



IbUm 



■d, jid, 4tkt tl\ <th, 



I 6 
J — 



16 Stodtes (to follow the 36 Sttuliei, Op. in). Op. 30. 

IMi Violin Solo _ 

S6r> a Violina ... 

LoMlan : AUOBNBK ft CO., lUgaat Snatt aad Nawgaia SiratL 



I 6 
1 — 



GKADUS AD PARNASSUM. A Cblleclion of 
VWfa Siadhi h 

»»F 

ERNST HBIH. 



\. FIRitT POSITION. ItaMMaiytadha la Aa 

K practicabia major key* ^ ..16 

FIRST POSITION. Mor< adrucad Stadits in 
ikir and auoor keys. Easy doabtaatopptag. 
inarmonle change. 
POSITION. Oiaegiag rrooi itt to Half 

Po»ition. 

AVOBirXR ft COi., Ai«M SifMl aad ll««»u* S(R«t> 



/FIRST 
I HALK 

Pn.1 



I AUOBHBR ft 00. 




DER KINDERGARTEN. 



GURLITT. 



6591. 

65»». 
•S9t- 



CORNELIUS 

Op. i-i. 

Halk I. 14 little Piece*, fur Pianufurtc Solo. 
- - slhie 



Haft II. 
Heft III. 
Heft IV. 



i» Pianoforte 1 
National Melodic 



Tor Pianoforte Solo. 



National Hymnf, lor Pianoforte Dim. 



/.A 
I — 
t — 
1 — 
t — 



TIm tittl. ItMt If. Inftaitely nvTre Interesting to i^Mnjciten tfean the uiul ii 
ia"M. an^ n> ( m r* diflltult. r>i« wlut* k.< up of ibU «Ulia« ta 



■lecci t>7ifi^ ' \rrfxll> anni nvtt >'.rf ti.i,,-<. rr.|. A p<jf 
n«<atlftp«.k«, **t^l rmlic (aniiLtAt t ' hit -n,; fne&d. 
hM iMtit ti«^ * b>ju.chold — .l/Mfh^y A'rvf. 

LAodon: AUGENER ft CO., Rcgeot Slraet 



'.J Nrwgale Street. 



mtt 0CftMUmttd wilt Mr M/tr. 

THE MUSICAL HERALD; UKt««t 

widdy raad of all tlia mnaical jooraala. Cieaa portraiit and biographic* 
of leadlag laiuieianiy arith lotanricwi; anwcn fnely quetuoo* of 
geoaral iolcmi ralatii^^ to pianofort*, ecgaa, violin, nuadBliiM, wood 
and brau iiMtrumenta. aiitory, waiea cnliina, haraaay ; raoooiaModa 
niuic for all iMcdt ; ha* a tnaothly prla* coiapeibiaa ; pablillia* a 
ptn-9oriz ; rfi>-trt» r.-.ni-rrt\ ; <-rrm-t^ niu«ical flaaifailiiaBi| 
Btw bookn. I'riL^ id njoilier. 
OOcet : I A 9, Warwick Laat, Loodoo, E.C. 
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EMA£D mn Goram mm. 

Soie Jjfot/s for England— KvotxtviL & Co. 



>»)• 

19JI 

»433 

»S» 
l66» 

•699 



ORCHESTRA. 

Op^ii. Conctrl Overton SoM ... m. 

wind Inurumcntt ... «m ». m. m »• 

Quiolcl Siring Parti . each 

Op. 14. Flrgiac Mclndim for String Orehiittm, Scoi* 
V I., II., Alto „, ^ 

ViolcncrlEo, H.v%s ... ... ... ... ... 

ilu. y,. Norwegian UaBMi, ScOn ... 

\S'inil InXrunieoM «. ... »> ... 

Quintet Slrisg FuM ... _ 

Op. tn. Holbcrg-Suhe far String OichcMn, Scote, 

y. I., II.. .Ai.o 

\ iolontrllo, lljsN .,. ... ... ... ... 

Op. 46. r»er ("yni buile I. Siure 

Wind Inurumenii ... 

V. I., II., Alio, Violoncello, each i,''^. Bam 

Op. 51. Two Meiodiw for Siriog OTche«tra, Score 

Qanlct Siriog nutt eafh 

Op. ^5. Peer Uym Suitr II. Stoee 
Wltiii Irntnsmrnt-* „. ,„ 

<,.>uilitet Mrint; l'.<rts 

dp. SiKuitl Jof-dlfat. 
Wind InMnaratnt» ... 
(jniiiMt Sertag Pkiu... 



■•S4 Op,ef. T«eM< 



•ft 



1/ — 

'4 — 
I 8 
4 — 

— 10 

— 5 

13 — 
II — 
I I 

6 — 
I 8 
I — 10 

i — 
* 9 

10 

« - 

10 

... 10 — 
16 — 

Mfc I » 
... le — 
... 16 - 
■ » 8 



futa.. 



MdodiolarSliiBiiOirdMilrm. Snn 4 — 
... .> ^ ock — 10 



^juartet. 



STRING 

Op. 77. Score 



QUARTET. 



B — 
S 5 



Op.3S. 
Op.**. 



TRIOS. 
For Ptam. VMIn u 

Pmt CyM Suite I. {StI} ». 



'Cdto. 



... 3 



1340 
•are 

-.St 

»M7 

•4'« 

S40J 



VIOLIN AMD PIANO. 

^-oiut.4 I. in h' major ... 

l-yrit l-'iwr^ ... ... ... ... ... 

Sofiata II. ID t. niajor ... ... .m 

Op. 19, No. 2, Hndal I'roceuion 

RoBMnre from the Stripi; Qnartri. Op. 97 ISilt) 

Op, *8. Album Leaves 

Op. 3;. Norwegian DuKM . 
( )p. j6. CeUo SKicuOa 



dp. I 

Op. 

Op. 



Op. 38. Lytic Piecei 
Op.43nd4fk lafiB 
Op 4i- SoMtt in. 11 



Op. 4i. SoMCi in. IB c nliMir 

Op. 46- Pmt Gynt Suile I. 
76d Iitid;il I'rocr^vicin ami Cumi\.il 
atj6t,e .SoDs« Iraiiu riWd, • boAs 



VIOLONCELLO AND PIANO. 



tij7 Op, 36. 

■8)» <>p.4S. Fecr Oral Suite 1 

•CjM^ t U l^ric Pieces. 3 books 

PLUTB AND PIANO. 
■699 I<yitc PtcoHfPttfiip'^.M Mt 

PIANOFORTE DUETS. 

Ill Ihc Aiittimii OvettBT* 



t 8 



•4J9 

14 

»5°S 
■719 
»700 

W9 
•056 

e«97 



Op. 
«),, 
Op 



Symphonic Pieces 
Concerto in A mioor 
Op. IVt No- Hnd.4l Proce 
Op. 37. Uu.ittrt ... ... 

Op. 14- uti;>a<: Mclodiea ... 
Op. js- Norwcfian Onacat... 
Op. 37. Walu Caprice* 
Op. 40. HoUiTTK Suite „. ., 

Op. 4A. Peer < i> ni Suite I , 

Dp. Peer c ;ynl Suite 1 1. „ 
f>p 55, No. a. Arabian I'am r ., 
Op. it. Sigurd lorulfar 

No. J. TriaaiBlial March .. 
Tmt MonMiCa lUMkt.. 



t PIANOS, 4 HANDS. 

♦ Two copiea mut be had (or perfot nance. 

(ti^'4i Second Pi.Mio Pari to hi» Concerto 

1494 Up. ji. ItalUit with Vtiriailoas 
faifQ*^ SmMmI Piano to 4 So«at;>< 1 y .^f o.'.irt ' 1 ' iMiiior, 



» 

S 

V 

4 

i ' 

» • 

8 

a 

J , 

a 

I 

»> 

» 

8 



PIANOFORTE 



19*1 
5J7» 



SOLOS. 

Op. I. 4 Piece* ... ... ... , 

Op. .1. Poetic Toiir-I'icltUM 

Op. t. Humor-j- '. - :i „ 

Op. 7. Sonat.:! in r minor ... ., 

Op. 13. I. yric Pieces. It.>i5. I. .. „. ., 

Conc erto in a minor 

Northern r>ancc« and Song'^ 

Skelcheft of Norwejpian Litr 

No. ». Kridal Pr»-r«ion 

Ralladr , 

Album Leave-. , 

No. 3. Album l.eaf... ... „, » 

Improvisata on t Flopalar Bangs 
Elrgiac Mclodie* ... ... « 

NoiK^eian DarKiri , „ 

WaJlf Caprice* ... „, 

Lyrii INe.ev ItooL II 

No. I. llerceuK ... . , „ 

llolberg Suite 



7164.1 Op. ifi. 
'1481 Op. 17. 
Op. 19. 

Op. 19, 

Op. ,4. 
Op. li 
Op. j8, 
Op. »9. 
Op. .»4. 

Op. 35. 

Op. J7. 

Op. ^B. 
Op. ,8. 
Op 40 



1*70 

Mr J 
1870 

>-tJ4 
1671 

"55 
»I59 

»4..S 

3i«ir 

itiM./- Op. 41. Sons* Tnuucribe<l. *boaL< 

>I54 Op. 4], IgnicHeoea. Roak III 

Op. 43. If«. I. Rullrrfly 

Op. 4t, No. ^ V.roiikon ., 

Op. 4 1, No. ti. Tfi the Spring 

Op. 4''. Peer Gym Suite I.. .. „. 

Op. 46, No. 1. .Voiira ( O.ince „ 

Op. 47. I.yriL Pier«. Book IV.... ... 

Op.;.. Pr..\ ir . 11,. 1 Temple-Dance 

> "ic^ rratucrflMd. a Kooka 

wo Meloilicn ... ... ... „ 

Op. 54. Lyric Pieces. BodtV. ... ... .. 

Op. 54. No. 1. .March of the Dwwft 

Op. j4. No. 4. Notiumo 

Op. ii. Peer Gjrni Suile II 

Op. 55, No. 3. Arabian Dance 

Op, t.fy, Silfurd lorvalfar 
Op .Vo. 1 I rilimplial .M nr. b 
»6s7rt, I* (ip- I'- Lyric Piece*. Uouk VI. .■vol*. 

j<>5«<i Op. No. I. Mennet 

aftyl/ Op. -,7, No. 5 She l>ance* 

•a3j4«, ^. Op. 6». Lyric I'iccev Hook VII. :! voli. 
»155 Op *iv Two Norwrjtian .Mel vlie^ 

Op.*s. Lyric Piece*. Itook VIII, 2 voli. 
aSfo OpwM, Na 
»4»7 ~ 



»J4'J 

'•4^5 

»■»••> 

»4J.. 

J4»-, 
*34ai 

3438 
*>41»<l, * Op_ 

irfs.. Op. 

3° it 

»o54 



NBT. 

... I I 

... I I 



... I a 

\ I 

... I • 

... « 1 

... I 8 

... I B 

... I a 

... I B 

„. f « 



each ■ 8 

.. • « 

... I t 

... 1 ' 

... I « 

«. I 8 

z \ I 

... I • 

each I 8 

... t I 

M. t B 

... I * 

... I s 

... t 8 

... t t 

... t 8 

. I « 

each I 8 

... t I 

... t t 

each 1 8 

1 8 

each I 8 

• • 

... t I 



»7J3 CriiB 



HARMONIUM. 

(Saiahard) .„ ... 

ORGAN. 
(MMUBaB.BaiiMn> 

VOCAL. 
rUU. SCORB4 AMD PARTS. 

At the Clelitcr Qaie. Far PtaMih Vaien. S. 



afM Ofcaai. 

Score 

Wind Instr uiiir i.i . 

Quintet String Paila 

ChoraaPhiM ~. 

«Mt O^tn. aSongateMateVoiaia. 

Score •» ... ... 

Wind InilmnMnK .« 

Qnimcr String Paru.. 

Chorus Ruta .» ... ... 

t«a9 Or. ^i. IUent)tiiion«rLaiid. C. 

.Score ... „. M. 

Wind laKnunania ... 

yuinict Siring Faita 

Chorus Parts 

Op. ,3. AlotK. /.. .t 
Score 

FMta jj. M. tm 

W 4ab ■ M gli ai . C 

5C0W ... •■■ ... ... ■ . 

WM Instruments .„ ... ... 

(.^ttinlet Suing Paris... 
Op «... OIjv Irygvann, ABltf..*" 
Si ori* ... ^ ^ 

Wind Instrumentt ... 

Qutnlcl Parts 

Chont* PatU 

fSajK-/ 6 SoBi^ arranged by the Compoacr .'- 

Score 

Paru 



a4}8 



8 — 

« 9 

— s 

— $ 



8 — 

8 — 

... each 5 
~. aaoh-- s 

4 — 

*m ... 8 

tach — s 

... each — 5 



4 — 
— S 



... 8 — 
.5. 8 9 
taa — 10 



as — 
■ S 

1 

each 4,— 



4 

c o) aach J 



VOCAL SCORES. 



|a PIANOS, 8 HANDS. 

GyM SvSte nnn 



-S3 



Moot I...K..F. 
iUlbe ( I'lu. i (-...tr (,., E.. F. 
SasMiiiuoa of Land. l>. ft S. 
— w- j^B Unt . A ft A' ... ... 



... t 8 

••• - " > I 
. t B 

M« aaa V S 

•a* M* mm 4 4 



Jmmtf t, itgS.] 



THE MONTHLY MUSICAL RECORD. 



as 



Album. 
467«-</ Thr fun 4 v,>l 
•Ijl Op. 



ttx^e 



80N08. 

<i \ oU 

for Low Voice ... 
4 Sungs for Alio 

4 KomancM 

6 Soogs „ 

5 S«aci. (iioflUi oolyl 

6 Elegiac Songi „ 

Otlg. ud Cam ... 



i960 C>p. 10 
UVe Op. 4S. 

Op. 59. 

Op. 6n. 

Caa-^f 1 lijv*- ihee. 
:'45Kf '/t The Prioceu. 
^^JX-^ Solv«ig't Soatg 

T^r » amiog U (ood 
Wood Wanderint^ 
34i6m-t Hop* 
34$7«-/Th« Firat I'riimotc 
?45;j't-<* Autumn 'i'>tf>iiclufl 
:;459* * I h' \V;.v of theWofld 
•63M-4A Dream 
■<>1«-^ A Swaa 
'Sfiriagtia* 



... c.i. h 

... c.<cli 

MI <xh 

». each 

... each 

... each 

... aach 

... each 

,. each 



AVf. 
J. 

■ S 

■ B 

> 8 
I S 
1 5 
I 8 

S — 

1 — 

1 — 



: AUGBNRR ft CO., 



STEPHl-N HELLER'S 
PIANOFORTE STUDIES. 

Edited by E. PAUER. 





k I. 


ts StUliic^ to culthnM 


t dM Mini: 






». y. 






far rhjihm and «■ 




Op, 4-. In. 


I. 


•• s — 




tl. 


M M 


** 


Op. 47,li*. 


11. 


•■ 5 — 




IIL 


H ft 


*• 


Op. 47, liv. 


Ml. 


•• 5 — 


•1 


IV. 


9» Ualodianaand PM«a 




Op. 46, 


1. 


A — 


ti 


V. 




■• 


Op. 46, liv. 


II, 


. 6 — 


w 


VI. 






Opw 46.11.. 


III 


6 — 




VII 


-1^, Melodious StuJici 






I. 


6 — 




VIII. 






Opk45.liv. 


II. 


»> - 


M 


IX. 


liw An of Phraftiag ,. 


« ••■ 


Op. l<,liv. 


I. 


ft — 


•* 


X. 




• •«* 


Op. 16, liv. 


II. 


, 6 " 


*• 


XI. 


ft •» •• 




Op. 1'., Il> . 


III. . 


ft — 



AUCbNER & CO., 199. Kii.aNT Stuit, 



MOSZKOWSKI ALBUM 

ros nAROPOR-ra soto. 
With Biegrafify aud FMraiL 

CONTENTBt 



Haul. McMt. 

X MinUlure. 

„ 4. <itn»any. 



No. ;. Polawi. 

» 6. ValMl. 

„ 7- Value II. 

„ S. Schenlno. 



Ma t. Sj 



MOSZKOWSKI ALBUM 

PINl riAJiOPORTK DVBT. 

Cwfrnm: 

|K«.3. 



fair. 



Me. 9.' ^tlm. 

: AUGF.NF.R A CO., 1,9. Recent StrtM, W, 
City Bnuwti : aa, Newgate Sueei, E.C. 



EDVARD GRIEG'S 

SELECTED WORKS, 

Ptibli^iied by Aofleaer ft Ca 

A*.<. FIA.NUFOKTB SOLO. <Vol>. 4to.) (.(I. 

6140 Sonata in ■ nrinsr. On.? ... — ael 1 4 

tiijtA Mieuet, Aadaata, and AtbombUd, with u Woiktby Rheui* 
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SEVEN CHILDREN'S SONGS. 
By EDVARD GRIEG. 

Op. 61. 

Oitginal Norwegian wurtls unJ an Enxli^ vcnion by Lady Macbrren. 
S»,u SMScif (Havct). 
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3. Karmyiird Song ( lAtk). 
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7. Faiberland's I'salin (t'a<^relands-S.iln»t?). 

Qomlo Vohtme (No. S833), P*^*:' ^ tx^t- 
Alw 10 be bad witb Gcmun words. Compleie. Priee j% M. 

" If Ihtra b any Imiig eeapoicr whom one would hatre thoushi leu Kkcly 

to write «icceMftiIIy for the nur»er)-, it ii Horr Gries, with hu chromatic 
harmo«ie> and dilTn.ult voc.il iniervalv Str.\n;c t.i k-iv t;r Im bten com. 

ftletely succeWul, U>ou(h, of i.t>urse, he luis \>i sumc extent ucrilked 
ndividuality to mmplicity. He hat, hoxrever, movtiy doubled the voice 
pan by the accompaniment, whi<:h helpt mailer* ireaily. Among the beu 
of the »erie» we mo« mention the /■'iiiut't S«mf, fSo. 4, which if very frcah 

rfity PfN^in't Gttd-nigkt Seng a also cxccllenL In No. 7, 

l^alkt'lanift PnUm, Herr Grieg h»« apparently tried his hand at a national 
anthem. The melotly l^ -i (ir.- -Lf.r, a^id ihr harnioriy nunititnily Vild and 

sIrikiiiK It only iniLiin. In u. 1 j a«;d thji I.;iiiy MacLirren hat 

COOM lacceaafully through a diflicalt ordeal, and liat trantlated the uriginai 
•Mda iMn BnK">h thai i« Mudiouity (implc and child-like without bniw 
idiotic."— rifAVw QHmrlerty MntUnl Kninv, May, 189V 

■' In theie wveri s<insv the melodie* are delightfully limple, and whil the 
i'lCTtr.-tiiN t.ill » A ; 111 ;iL c'jmpiininicnt^, however, we meet 
with harmoniet of the re.il •Orieg tump. hut the com|^Hj>er nearly 
alwayt includet the melody notes in tlie, aoGOmpaninMnl, and thus the 
neculiar haraiooies. though they may at l on i l h or oelighi children, will not 
lead them astray. The tongt form then a pleati n g emnbiaalian of anulidty 
and skill. No. 1, Sta Stnf, written in a eeale with aogneated fourth 
degree, is exceedingly (quaint. No. « i< a Ckriitimu Sfng, soft and tinooth ; 
the quiet cadence 'Tow rd God on high ' it e(Tr,.t!ve. No. 7, a F,trwi)ari 
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iJj, whii.h tell of 
g, and other live. 



ite laahkia, puas and her kitten, yellow duckl: 

df • £um. Ha 4« l'hk€r't Somg, a full of iponuneity and ^ 

and No. J, DMhft Ctod-Night Stmf, a sure to be a special Ctvoorile. 

No fi, Stm( ef tkt Mountaini, lelliii.: of Nofweguin hilli and of peakt of 
snow, we feel 1 - 1 «i: i N ■, , .1. I' l: l»e*l of the teric-.. J he 

concluding number i> the -.tately FatluTlMtt i I't.tjm.''—Th4 Mttukif 
It tail »l R nerd, .March i, 1S9}. 
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A PLEA FOR ( OSMOrOLITANISM. 

IT will, perhaps, seem rather far fetched to trace the 
influence of our genius for colonization on our music, 
but in these days, when our foremost composers 
thow a decided inclination to apologize lor the cosmo- 
politan chaiacter of British music, and to dig utto tlie 
mioe of FoOc'ioog, it is necessary to point out tbllt Giwt 
Britain is Bot as other natioa«, dut bar sons have canted 
bcr flair to every part of tbe babNable globe, and that 
lb* country itself is nothing more than a large warehouse 
with a thriving brokerage business attached. It would 
be absurd to suppose thai our tratlic with foreign countries 
has not influenced our national character, and it is 
equally absurd to speak of one chamctcr when our people 
are descended from Danes, Teuton', Celts, and l'h<i ni- 
dans, not to speak of Normans, Spaniatds, and other 
natiotialities. And yet, with these facts stanng them in 
the foce, many writers cootiane to urge on us the neces- 
sity of returning to Folk-mosic in order to ioiwd a 
National British School. What Folk-iawic? «ae is fai> 
dined to ask. Scotch. Itiab» or EagUsh 7 

la an faiteKStin|r Ihtle vohime recently published, 
Mr. W. H. Hadow has shown that Haydn was a Croatian 
and not a German composer, or, at any rate, that he was 
largely influenced by Croatian F-.ilk songs and d.inccs. 
At the end of the book the author returns to the British 
Folk-song question, and earnestly aiis orates the applira- 
tion of Haydn's method to Knghsh composition. "We 
have listened, says iie, '■ to foreign tongues until our own 
sounds odd and unfamiliar. We have sat so long at 
Trimalchio's banquet that we have no appetite lefc for our 
native fare. Extremes of passiiw, estiemes of languor, 
inordmate appeals to aeoMk all tkcae are alien from our 
national iMBper, and ne ai« growiag tuifeiied with tbcm 
ontil ow taite to spoiled and our palate vitiated." He 
■dnitl tbat a great artistic school is not built in a single 
moment or in a single gener.1i i on ; the work is lon^, 
heavy, ditTiciil; ; it is casiiy discouraj^ed, it is easily re- 
tarded, it needs all the care and diligence that it can 
command. " Let us,'' he continues, "cut our timber from 
our own forests, let us quarry our stone from the bed rock 
of our own nation, and then let our master-builders deal 
with the matter as their genius shall determine.'* Tbat 
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is to say, Mr. Iladow wishes our compo-irrs to study 
British Folk-music and build their wcirks wuh the mate- 
rials they can find m it. But is not this self-conscious 
adaptation of Folk-music a fallacy of modem days ? I may 
be wrong, but it seems to me a reversal of the propor 
order of things. Folk>mi»ic is tbe first musical otlenuioe 
of human beings that is strong together upon artistic 
prindpics. Just as early matriod speech was developed 
until we had a Chancer, and then aSbaketpeaie, 10 Folk- 
mosic feeds tbe development of musical art. If our 
music was not so fed, there must have been a scarcity of 
Folk-music, so that nouiishment had to be found else- 
where ; and in any case we cannot now ^;o back to the 
Folk for inspiration without justifying the accusation of 
artificiality, the very fault «f British aMMiC, MCOffdlBg to 
.Mr. Hadow and his like. 

The modem adaptation of Folk-music has been tried 
and found wanting. The most signal instance is the 
National Russian School. Glinka, li tiakireir, Ckua Cad, 
Rimsky-Korsakow, Moussoi^skv, Borodioe, and GlasOtt< 
now have all done what Mr. Hadow advocates. They 
went back to FolkHDuiic because thejr comidened that 
Russian moslc was too German in hs t endencka. And 
what was the result.* A series of interesting works, it is 
true, full of colour and picture^queness, but alto informed 
with a savage spirit and birbamus K-i'fty that arc out 
of keepinft with their modern and subtle musicil setting. 
It is nothing; less than a musical m'»H(|uer.»dc. All that 
was best in Russian music had br< n absorbed, though 
the New Russian .School were not nf that opinion. They 
considered Tschaikowsky to be too much bound by clas- 
sical tradition, and too daeplf isfluenced by C>;rman 
tendencies; and yet the composer of the Pathetic" 
symphony is eminently Russian in apiiit, and is, indeed, 
a good example of aationjl chaiMMr ejip i ts ia d in the 
terms of aihnratlaii which we dcottadiowadaya. It will 
be admitted, 1 think, tbat Wagner fillljr recognised the 
importance of Folk-muUcas the starting-point of what be 
calls art-music, but he never attcmpteil to use it e.\cept 
when it was appropriate to his subjcd. " In the I-'tvin^ 
Dutihman, he tells us, " I touched indeed the rh\ tfimic 
melody of the Folk, but only when the Stuff itself brought 
me at all into contact .v iii the Folk-element, here taking 
more or less a national fornn. Whenever 1 had to give 
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utterance to the emotions of my dramatis persona, as 
shii'.vn by them in feeling discourse, I was forced entirely 
to abitain from this rhythmic melody of the Folk ; or, 
rather, it could not so much as occur to mc to employ 
that method of expression." That is to say, Wa^;ner 
found that all the emotions of his dramatis ftenonir could 
not be expressed by Folk-music. And that is the conclu- 
sion to which one must come. The art of music has 
developed enormouslv, and is still developing, so that a 
musical uttcranc* which may have seemed adequate to 
those from whose Ups it cone Is mwsitiifil to a modem 
mniidaB who no longer tbmks in Fotk-nusic 

That Haydn employed Croatian tunes to a very large 
extent is no reason that a modern British composer 
should incorporate English Folk-tunes in his music; for 
Haydn lived at a time when these tunes were sung every 
day, and in a district largely inhabited by Croats. There 
was nothing artificial in his employment of them, because 
they were part of his life, but the Hritish composer is in 
no such position. As a matter of fact, all that is best in 
our Folk-musk comet ftoro die Scotch and Irish, and we 
already have several composers who have employed the 
Folk-music of their nations with the happiest result — I 
refer to Hamiah MacCuan and Professor Stanford, who, 
ia IXmrmUwaA. Skamus CBrun respectively, have made 
goodttseof Folk-idiom without absolutely employing Folk- 
tunes. Old English popular music aflforas no field for the 
musician unless he be content to write F.nt;lish dances, 
as Mr. German has done. Let us f.icc the fact that the true 
English nature is not one th tt (xprc^^es itself in music. 
The Celt, with his dreamy and passionate ictnperamcnt, 
has left us much that is beautiful, Judged even by modern 
ideas ; but the Englishman, except in very rare mstances, 
seemed only to feel gaiety, humour, and a mild tenderness ; 
he was never pathetic— at least, that is how he must be 
judged by his Folk songs and dances. Uf course one 
co«uid have a mtiaic that hieathcd this sane freshness and 
nothing etse> hot it would notfeally represent the English- 
man of to-day, and woold have that mock air of robust 
gaiety that is so very irritating in modern songs and 
dances founded on the r haracterislics of gld Knj^lish music. 

It is too often asiumed, I think, that all the virtues of 
mankind lie in the simplicity of the untutored mind. 
Folk-music to those of us who are Muc' brings with the 
mere mention of the name a freshness as of a nigh; wind 
blowing over a field of freshly-cut bay. We have visions 
of honeysuckle, of green lanes, of simple village tragedies, 
of frank village fun, in so strong a contrast to our modem 
cooiplcxily. Something of this is to he found in English 
Folk«iBiisic ; but, also, there is a nod deal of heavy 
commoaplacenesf , not less commooplace hecaaae il was 
frank and fresh and bucdic. On the other hand, I hear 
in Folk-songs the blank despair of a down-trodden 
peasantry, the cryof hum.in being-, who have sunk almost 
to the level of beasts, and yet remember that they are 
human beings. And, after all, Folk-songs are the ex- 
pressions of peasants, touching in the very inarticulate- 
ness of their pathos, but containing little of that heahhier, 
broader, and more sublime thought that is characteristic 
of man when educated and civdized. The melancholy 
which is the keynote of most Foik-music is not in itself 
very exhilarating or healthy, nor does it really represent 
the fiecliog of civiliied homanity, nsiag the word ia no 
TenCdsdmAiaa scase; uA timdbre. for nea who are 
not of the tfaae that nve birth to such Folk-songs, who 
ate net wotUng and living under similar conditions, and 
whose minds are a little cleartd of the melancholy of 
incomprehension, there is much aflfectation in the em- 
ployment of the musical expression of a people less 
fortimaie and tower in the scale of human culture. 



The decadence of England as a musical nation from 
the days of I'urcell to the present renaissance is a con- 
tinual subject of re;,,rct, and is generally accounted for by 
the fact that wc have been overrun by foreigners, and 
that our music therefore became imitative. The present 
desire to go back to British Folk-music is the outcoraeof 
that regret. But, as I said at the outset of this article I 
am not at all sure that our imitative period is not as 
much part of the organic growth of Mtidi music as oiir 
genius for colonizatioa is an oifanie part of oar national 
character. The two seeiD to me to run together, la 
Porceirs time we hdd a decidedly proud position ia Oe 
art, and I cannot believe that the gradual decline fiem 
his day was due to any decay of musical taste in England, 
but was brought about by our development as a com- 
mercial nation.* The Englishman became a great 
traveller, and brought back with him all kinds of foreign 
ideas an<l things, from a taste for Italian opera to marble 
mantelpieces. At first this cosmopolitanism had a bad 
effect on English music, and at the beginning of this cen* 
tury British musical art was at a very low ebb, and later oa ' 
we were retarded ia onr development bv the Mendelssohn 
craze, especially ia dlindi music. We have lived through 
that period, however, and can boast of several gifted 
composers, many sicilied virtuosi^ and a love of music as 
sincere and general as in the Elizabethan days. Cer- 
tainly, our love of music is now cosmopolitan, and our 
coin(iijsers sliow the intluence of foreign models, but that 
is as It should be in a nation wliose sons have never had 
home-keeping wits. We are gr.idually finding the musical 
expression of ourselves, and nothing is to be gained by 
unlearning our lesson and ji^oing back to the early de- 
velopments of our own music ; nor is anything to be 
gained by the hermit-like attitude towards foreign music 
which, until within a few years, was once too character- 
istic of the English musician. Just AS an Englishman is 
always an F.ngliiihman, ia whatever part of the worid he 
malEes his home, so the Banish oomposer trill naiBia 
true to his national characteristics thoogh ho may iiave 
learnt much that he knows from foieign art 

Edward Baughan. 



JOHANN FRIEDRICH REICHARDT. 
Tills noted composer, critic, and litterateur, was bom, 
as he tells us in his autobiography, at Ktinigsberg, on the 
2^th of November, 1753. His father, Johann Reichanit, 
his first teacher, was iateasely fend of musics and pte* 
ferred the humble Ufe of a teacher of the p iaa efcrte aad 
lute rather thaa a more prosperous career napped aeX 
for him by his kind patron, Count TrachfeiL The 
musical gifts of young Keichardt soon attracted the 
notice of the sister of his father's patron. This lady had 
married a Count Kaiscrlinp, son of the Russian ambas- 
sador at Dresden, and in their house at Konigsbcrg the 
boy had frcijucnt opportunities of hearing good musi' , 

From an early age he studied, and witfi special delight, 
the music of Bach. Keichardt was only twenty-two 
years of age when he wrote his " Letters of an Attentive 
Traveller concerning Music " ; and he proved not onlyaa 
attentive traveller, but also aa intdliamt critic la aa 
early letter he compares Graoa and Hassi^the oniaical 
idols of his youth, as writers for the stafe. The opens 
of botb^ however, are now foi^iten, so dial his carefol 
appreciation has no special message for these days. 

in his third letter Keichardt gives his opinion of Dr. 
Burney aad hia <* Journal of Ms Tear Osoigh Genaaay." 



■ A< a maun a( fact, Purcdl liiwulf miill Ml Mp Ili^M irtailirisJ llf 
foreign if I, for he wu a pupil of Mian llsW|lwj, wHshS SMtflAwr 
Mmil jrwin under LvUi u ?■(!«. 
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He admits the Doctor's intelligence and refined feeling, 
but complains that he is superficial : " as is the wont of 
amateurs, so Burney,"' he says, " never goes below the 
wirface of things." Then our critic complains that many 
of the Doctor^ opioUms eie not his own. One, which if 
not original is evidently endoned hjr the autJUMr, nuu 
Ibos: — 

" ir iaoot* gntet uisu, Gcraauqr i« cartainly oot tha seat of u : 
ttwogti It RMHt be allowed to b* that of pe i Mvwa nce and appli- 
cation " 

The mention of Reiser, Handel, Bach, Hassc and 
Gluik in the "Journal'" itself enables Kcichardt 
to refute the worthy Uo< tor out of his own mouth. 
Gleim, the (;erman poet, wrote in Keicbardt's copy 
of liuniey> work e few lines of which the lut run 
that:— 

" Dmkt seiinibel, laddt. lobt. uod alhs ia da BXL" 
i.e. 

" H« (Dr. ft) tUaks, wriiMt blaom, fakm, aad ararytUn^ 

in hasle." 

The first letter of the second set, published in 1776, 
concerns Emmenuei Bach. Loag had it heen the wish 
of young Rddiardt to make the acquaintance of the 
master. At length he meets him at Hamburg, and 
proceeds— so far as the weakness of his pen will allow- 
to describe the visit. Bach appears to have rereivcd 
him in a most friendly manner, and during his stay in 
Hamburg to have taken him several pte.is.\nt t-xcursions 
into the lovely environs of the HanseatK < iiy. Bach 
played for him many of his sonatas, written at various 
periods of his life, and even presented him with one, 
" truly one of the most original pieces which I have ever 
heaid." Keichardt mentions with enthusiasm the excel- 
lat improvizations of the master. "While thusen^ped," 
he says, his whole loul it in movement," and wiih this 
he mdlbly contnata ** the complele ivpeaCi ose might 
almost says UHelessness, of his body." J. S. Bach was 
fond of his clavichord, and so too was Emmanuel. We 
hear of the latter ha\ ing written some special sonatas for 
his very fine Silbermann clavichord. He rould prtiducc 
very loud tones on it, whereas "any other claviihord 
thus treated would go to pieces " ; and he could give the 
most refined f>iiiriis.sii';o, * which OP aaother iosti Oil tent 
would not sound at all. " 

Reichardt attempts a short comparison between Bach's 
method of pkmng the clavichord and the one commonly 
called the ItaEan method. He says :— 

"Many make the misukc of opposing the method of ibe 

llaliain. wlmm just now the urt-aicr number of Germans follow, 10 
thai of Hach ; and lh«y think ihe only wnr to praise up the latter 
IS to <J<-[)reciate itK! former. They are wrong. . . . The clavi- 

choiil (CUvifr) h;n never l>cvn in (jener.tl use ainonij the Itali.ins . 
the !.in<T u>.'- till- li.irjisidiuril U lUtjcl;. l lioir in<-tlio<l ol jil.n iiu; 
must, ihereiute, only be cuOMdereU in rtfrrcncc lo th.il instrument. ' 

On leaving Hamborf , Bach presented Reichardt with 
a copy <tf his Psalm — « work generally described as an 
oratorio — •* Die Israeliten in der Wiisie," and wrote on it 



CP.E. 




Ii'amturf, / uly la, '774. 



More than a quarter of a century' later (i8oi\ 
Reichardt went to Paris, where he heard Winter's 
ramtrioH, which pleased him far less than the 
C^HttH^vOeim Oi^fntt also Cimarasa's 



Le Due Baroni. which he considers a very small, very 
weak work for such a composer. Catel's Senttramis 
appears to him full of reminiscences of Gluck and 
Sacchini. Among early visits was one to Gossec, a 
name which in these days sounds very old. In spite 
of his seventy odd years, this "small, round, blond, 
friendly" man is described as one of the most active 
inspectors of the GmsiBrvatoiM de Musiquc. Reichardt 
speaks in high terms of Cherobini, although he complains 
that his vocal parts are often sacrificed to the instru- 
mental accompaniment. The composer tells him that 
he has withdrawn from society, and that he is living 
quietly at home with a dear wife and two dear children. 
Cherubini's fine operas, like those of Mehul. .ire neglected 
— so Keichardt finds — for those of pjpular composers. 

Our travelling critic attended a Conservatoire concert, 
where he sat with Gossec, Cherubini, and the "brave 
old " Monsigny. The p e r l hw u Bccs «eve food, although 
the best pupils had been summoned for mass to &k 
Cloud, whither the Consal bad letitrned the pievkias 
ni^. 

On November 36th he opens Ms letter b nod spiiitt-: 

the noble music of Gluck has gladdened nis hcait, 

IpkigMe en Aulide and Alcettt. 

On December 5th. iSo:, Kei' hardt's letter, until nearly 
the close, tells of his presentation to the Consul, and 
since everything ( onnected with Napoleon seems to have 
.1 special fascination nowadays, a short description of 
the ceremony will doubtless prove welcome. 

Reichardt in court dress — i.e. with pigtail, nifflcs, 
sword, and buckles— is introdijced tO tfMmilUStcrTalkq^ 
rand by the German ambassador, a necessary proceediof 
before presentation to the ConsuL The following Sunday 
was the day fixed, and in the morning, from a window in 
the Ttiilenes, he gazed on the troops (cavalry and 
artillery) in the Place du Caroussel, and saw them defile 
before Bonaparte. The presentation was fixed for half- 
pist two, but tlie company was kept waiting until nearly 
four o'clock , refreshments, however, in the shape of 
Egyptian cottee and fine wines, being served. At 'ength 
the doors were opened, and all advanced towards the 
ludicnce-hall, passing by generals, statesmen, senators, 
and others, who were already assembled in the adjoininc 

in. 



: the ambassadors were already in the hall, 
was at this meeting that Lord Whitworth, the new' 
English ambassador, presented his credentials to the 
Consul. The latter moke a few words to each of the 
amtassadors, also to the strangers presented ; Roiebiidt 
he honoured by asking questions " concerning our coort 
and our Italian opera." 

Reichardt describes Bonap.irte as small, scarcely fiver 
feet high, and extremely thin. His slightly curved nose 
and his mouth are finely formed, and even his strongly- 
protruding chin is by no means unpleas.int. His t'oice 
is low. and for the most part rough. His eyes are small 
and deep set. without definite colour or fire. He is 
clothed in scarlet red robes with rich gold embroidery. 
He has long, broad, pointed ruffles, a long, broad frill, 
white silk hose, very broad shoe-buckles, mostly of foM, 
a snail sword, and a thrB0<«atnerad hat, either in his 
hand or under his arm. His deportment is qtilet and 
simple. His address and questions are commanding, 
goin^,' straight to the man or the matter. No one would 
mistake him for a frenchman, although there is no 
foreign ai > ent in his speech. Keichardt not only says 
that he is indifferent to the fine arts, but expressly adds 
that he likes neither music nor dancing. After enumerat- 
ing some of his likes and dislikes, our critic rentaifcs; 
To rule is his only passion, liis only occupation. 
" days after, the gnssts had andlenee of Madame 
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BoDBDiile at St Oood ; bat of that it mast suffice to say 
that BonaMit* «at there^ dressed b a gteen and red 
uoiform, with hit sUk hose, his thtee-comered hat, and 
bhort sword. 

IJut wc must pass on to other letters, written between 
ihe years i5''o7 y, and published in collected forn» at 
Lei|-ng in 1.S16. It must not for a n)onu-nt be supposed 
thai they arc dcvotrd spen.illy ti) musical n>atters. Keich- 
ardt writes as a tr.i. t-lkr djout the people he meets, the 
sights he sees — about the fine arts generally ; music is 
only touched upon incidentally- far less, indeed, than in 
bis former letters. Heichatdt made a long stay in 
Vienna. He has much to say about the inn at wliich he 
■topped; alMut the Augarien, "the minikiiw paradise of 
tlM viennett the maftnificeot Pnier, with its fashion- 
able ladies and jfentlenieii, gay eqaipa^pes, and merry, 
motley crowd : his excursions to Mariabninn, Doinbacfa; 
also to Wiihring, Diibling, Nusdorf, "all full of folk enjoy- 
ing themselves right wdl : " and to Kaltenberg and 
Lecpoldsberj;, Ihe scenery in these latter places so 
delighted him that, on his return back to Vienna, be had 
to calm down his feelings hy gOIDg tO see a paMOOItinic 
ballet at the Burg Theatre. 

There is an old-fashioned game in which a person has 
to iind or to do something ; music is played louder or 
softer according as he is far from or nearer to guessing 
what has to be done. Now Reichardt teems to liave 
oome to a spot demanding very loud nntic; Is he not 
tiadiiig the ground where Beetbowen wia»»dperiiaps 
■t the very time, meditating overUsC minor and Pastoral 
Symphonies.' We read on, expecting at every line to 
come across the name of that composer. Surely there 
will be some mention of him. Had Reichardt not hc.-iid 
of the production of Fidelio T Was he unacquainted w ith 
the Appassionata .Sonata published in ifio;.' It is only 
in a later letter that mention is made of the great master, 
and here it what Rakhardt has to say of him :— 

"Famous conipoiiers and virtuosi ar« really the onljr strangers 
who are leccivcd in .ill circles, and often flttd l)«yond their due. 
With n.ilive arli»t^ tins is fur morr fMom Oit- t.isr, and for ihc 
most part it arist-'' proh^bly from ihcu 1 h k <'vcn nl rxiriior cultun-. 
Nothing rougliei rinil morf ung.iinly jn/^ A/i r,>h.iKi u. f'Sumf^rf .). 
for instance, c^n )»' imaKineil than the cxteilor .ind drgxirliiK-rit dl 
the great pianist .md composer, liccthovcn, and of many other 
WwHHse iirtiMi— the seivmia. pnlbMf itas veiy hiuablt MrnuMj^ 
of tent noMenuui." 

Reichardt visited I.ondoB in 17S5. His biographer, 
H. M. Scbletterer, tells us that be was received m most 
flattering manner by the court and the public. He even 
informs us that the great Handel Commcmotation of 
1784 was repeated in his (Reichardt^) honour I Ciamer's 
Mn^tunm dtr Musik givet an account of a giand concert 
which he nve in die Pantheon, at which, among other 
weilcter luikwaaperfMned hit**LaPassione di Gesii." 
I have net been aMe to find any nodce of this concert. 
The Morning Herald of M.irch 16, 1785, howe\er, 
announces the last concert at the Pantheon before 
Easter, at which, after a Haydn overture, will be g i ftn 

" Pun of an oratoria composed by Ridwds, fint e o mpcse i to 
the Kfaig of Prmsu, consisting of an iMiodurfOBi Rediuie and 

Aria. s>ing l>y Mndam M.ira. with C'lionis!<'<," 

The name of the composer, thus spelt, must have been 
confusing, for on March 18th the same paper innounces 
a performance of The Messiirh,'9i\\\\. a "Mr. Rich.irds" 
as first violin. 

Already at the beginning of April, Reichardt hurried 
off to Paris to hear some of the operas of Gluck, a master 
who, next to Hasie, Ixcaine his chief object of admiration. 

Of Bach and Haadd Reichardt was a great admirer, 
yet the following paatage will shew that his enthusiasm 



was qualified. It is taken from the /rMW/nn^usM, one 
of several musical papers edited by him. He lias beCJt 

speaking about Bach, and adds : — 

" Had he possessed Handel's high feeling lur truth, be would 
have surpassed him ; a* it iid h« was only moi* leuBad In bis att. 
and more diligent. If those two greal men bad bees better 

.icqiiainled with human nature, with l.inciuRe and poetry ; if (hev 
had tiren bold enough In rnsi aside all aimless mannerisms .md 
convcndon.llilies they would have Ixrcn the ideals of our art. and 
every Kre.nt genius not s.^iishcd willi equalling ll»em would lavc' 10 
overthrow our musical system and >>rike out a new path (o>r 
himself." 

With such sentiments, were he living at the present 
day, Reichardt would certainly be a proaomeca Wag- 
nerite. And so^ too^ cf Motart, there is a saving clause. 
The wealth of the master's melody is fully recognized, 
only Reii hardt's soul is at times oppresseii by the very 
fulness of the beauties. "Yet happy is the artist, be 
continues, " whoae only fimlt oontistt in too great per- 
feciion." 

Of Gluck, Reichardt was the champion in N'ortli Ger- 
many. Notwithstanding many difficulties, he produced 
iphigtHia in Tuutis, and the opera proved a success. 
Prince Heinrich said he would go a second time, ''so as 
to have his fill of laughter," but at the end of the per- 
fonnaoce he thanked Weber, the conductor em that 
occasion. 

This brief sleetch of Reichardt, who, hy the way, 
died in 1814, and of his opinions and criticisms, 

may serve to show that he was intellifjcnt ar.il "lU- 
spoken. When Beethoven began to make .i n^ime in 
the world, i.e. in the early years of the nineteenth century, 
Rei' hardt s allegiance tn great predecessors was ap- 
parently too strong to enable him to perceive the new 
path which the master was striking out. In this there is 
nothing astonishing. It is at any rate pleanng to lia4 
that be did not openly attack Beethoven. 

Of Reichardt llilendelssohn writes t» his father, in 183$, 
about a pertemanoe of that coauNMer's Maryttngtaaig 
at the DntNldoif FcstlvaL He diedaret what pleasare 
it has given bfan tote aUe to tcwier tenrlce to so noble 
a man. 

And Goethe, in the Anna/en, speaks of Reichardt as 
having been the first seriously and steadily to improve 
hit (Goethe^) lyrical pvodoctioat by mtans of music. 



HOW TO BEHAVE AT CONCERTS. 
By E. M. Trevenkn Dawson. 

At first sight it seems such a simple matter to " behave " 
at a concert ! And so it might be, if one had only to 
look pleased when one felt pleased, to l6ok dissatisfied 
when one felt dissatisfied, to applaud when one admired. 
Rut to behave thus would be fatally unconventional, and 
betray one's ignorance. To be correct, one must do as 
other people do, and aa this depends less on the merits 
of the works pcrlbrmed, or on the way Hi whidi they are 
performed, than on the concert at which they are per* 
formed, it becomes a much more complicated affair than 
might be thought. Under these circumstances. .1 iiew 
hints for the guidance of individual members of a concert* 
audience may not be unacceptable. 

To begin with, for a Pmi ii armonic ("onckrt a 
stolid, blank, or slightly ltltt.u- expression of countetiance 
is suitable, and the clapping should be decorous and 
staid, although it may be prolonged indefiaitdy in the 
case of any favourite individnal artist. There are me 
occasions, when some great oomposer (eniedally if a 
fiBreigner) nuket bit appeanooe^ whn your ^ipbnue 
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imy even wax wann, or if yon are in the cheaper seats 
(dost forget this important point 1) &irly entnusiasttc, 
though neither excited nor fninti& Ordiiiary orchestral 
numbers, conducted by dM oidinaty conductor, mtist. 
only receive a nodemtc^ not to say mild, ncMoxe of 
applause. 

At Bai-I-ad Concerts, on the other hand, utterly 
different behaviour is called for. You must go prepared 
to admire everything and cvcr>body without excfption : 
indeed, here discrimination is decidedly out of place, and 
even bad form." You must arrive early and (contrary 
to most concerts) stay till the very end, no matter 
how long it may last In fact, yoar one endeavour 
should be to make it last as long as possible, by coh- 
aistently and /<rrsistently encoring evei^ item. Your 
frdal expression ought to be one of beaming saiisfiiction, 
or, if you can't manage that, at least take care to pre- 
serve a plea<;ed look, quite as much when a vocalist 
mounts the platform for the first time as durinp, or after, 
a popular ballad. This class of concert, by the way, is 
one of the very few where you may talk eagerly and 
smilsn^ily to your companion, pr.Tisiiif; the various items 
or retailing any gossip you happen to know about any of 
the artists (whether true or not is of no consequence). 
All applause should be enthusiastic and insatiable. 
When one encore has been obuined, try to get a 
.aeoond ; if two are accorded, endeavour to force the 
artist to grant a tbifd. 

Very different indeed is the conduct befiuiag Sa iirR- 
DAV and Monday "Pops." Here die chief thing is a 

business-like air, Come early (if you are in a cheap 
seat), and bring your newspaper, your sandwiches, your 
knitting, as the case may he, perhaps also the scores of 
works to be perfonncd. Do not let yourself go, or wax 
too enthusiastic over anuhin;^', but preserve a critical 
attitude. No talking or laughing with a neighbour ; you 
may very rarely compare notes with such an one over 
previous performances or other perfotmers, but with as 
few words as possible. Fix your eyes on either the score 
of the work being performed or the analytical pragianune, 
and endeavour, if ponible, to turn over tiie lenves during 
any parttculariy soft passage. Fadal cnresiion : grave, 
intent ; while the brows may be occadonally knitted— any- 
thing like a smile is unseemly. Applause must he very 
carefully meted out and not too liberal. Do not attempt 
an encore unless there is something Tt ry sprcial. A great 
player, for instance, may be applaudt-d with warnuh ami 
re-called several times -, but even then bedt-corous — even 

C'oloDged applause should not be allos^ed to degenerate 
to enthusiasm or excitement. 

An ordinary Pianokorte or other Kkc tTAi.. not 
given, that is, by some special popular favourite, calls for 
very nonchalant behaviour, late arrival and eariy de- 

rtvre. The fiicial expression, to be i a s h io w able, should 
unhappy, bored or anxious. The fact of the artist 
playing or singing in an exceptional way does not alter 
this at ill. \'i>'.i may safelv look just as uninterested or 
bored. Applause shoulu be languid ; cease clapping, if 
possible, rather before the artist has reached the green- 
room stairs. If anyone claps loudly, this is a sure sign 
that he is a personal fricncl of the concert-giver. 

Now we come to the special conditions attending a 
Favouritk Virtuoso's Conckrt (I'aderewski, Sara- 
sate, and very few besides). Here, not merely enthauasm, 
but excitement, are demanded of you, and blind, undis- 
crimittatiag «o(ahi|k Look absorbed, npt, lapturoas ; 
hang on every noie daring the perfsnnancn. If you can 
■aanage it (but diis mlias chiefly to faidies) on tiiiifing 
•aprcssion is quite the tluag. Your applania will be 
positivdy fnumc. Remembtf this : yon can't overdo 



it. Work yourself up to fever-heat, get as excited aa yon 
please, and yen will run no risk of being conspicuous; 

But the space wouU fui to jn into paitiodavs aa to 
l)diavlour at all the eoaoerts hdd even in London alone ; 

as, for example, the Famous Conductor Concerts 
(the Mottl, the Lamoureux, the Richter series, etc.\ the 
Ckvstai. Pai Ai k Concert-, the Promenadk Con- 
( KK is, and so forth. Therefore, one important general 
principle must suffice for the auditor's guidance at any 
of these, and that is — look around, and m^rk carefully 
the expression of your neighbours, their conduct, and the 
kind of applause they give vent ta Copy this, and yon 
will never have the painfid eKperianoe of naUiig yonidf 
ridic — 1 beg paraen, con^icnous. 



MUSIC-TEACHING, PAST AND PRESENT. 
BY DK. mraO KIBMAim. 

\Tramtl»ttd /nm tht Girmmm.} 
iC»ntiiuud/r»m f. 7.) 

The musicians of our day are, it is true, no longer 
divided so sharply into two classes, like those of the 
Middle Ages ; mr in this department the Guild and 
everything relating to it haa ceased to be, and no longer, 
as formerly, do two separate branches of art exist, each 
of which had its necud w piesentatives. Newtheless, 
theie is still notieeoble a twofold dhrisioo, at least in the 
directories, musical societies, and nmsical papers, namely, 
that into so-called artists* (TonkQnstler) and plain 
"musicians." With the former are reckoned composers, 
conductors, cantors, organists, concert and opera singers, 
as well as instrumentalists of all kinds, especially all 
" academicians,"— />. those trained at a music school (a 
Conservatorium or Academy), musicians supporting 
themselves by teaching and concert-playing— in especial, 
the legion of male ana fianale teachers of the piano. In 
the second category are reckoned the members of large 
and small o ich es tta s^ and, perhaps, also of ^ opera 
chorus. 

I must here point out at once, dmt HUs dhttthm is»f 
no value, and decidedly is glossing over the true ttaie of 
the case. For among the unassuming orchestral musicians 
are to be found many respectable artists, compared with 
whom a very large percentage of pianoforte teachers, who 
pay their regular annual subscriptions to n musical 
artists society, are thoroughly bad musicians. 

These two categories, the strict division of which into 
worthy and unworthy members we will not now touch 
upon, are surrounded, however, by the circle of amateurs, 
which exhibits a great part of tlie variously manifested 
elements in parallel formatio n c omposers, singers, and 
players of all sorts of in stmi sat i . Unfartonatdy, the 
Doondary between jprofciiional nmslcians and amateurs 
is at least as shifting and indefinite as that between 
artists and plain musicians ; it is not even possible to 
make the distinction that those are to be called amateurs 
icj/io ii,> not make music-tt-aching; and the exercise 0/ the 
art a source of money-making. It is notorious that 
thousands give instruction "for pleasure ' in return for a 
fee, if it be only in order to procure for themselves a 
nice bit of pocket-money. In addition to these, every 
year hundreds of widows of public officials and officers, 
allotted a slender pension, call to mind how in their 
younger days ihev eojojred musical insimctioo, nethaps 
avn attended a Gmservntorinm ; and thereupon they un- 
hesitatingly establish thcmselvts somewhere or other as 
mnsic teachers. Now, are tliese ansateurs ? It would be 
difficult enough for musical societies to tcfiist membership 
to than. The number of anch amateors as take teal 
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pleasure in tk4 elevation of the art by matfrially further- 
ing Ike tacieties of serioui artistic tendency, or in at urn- 
bling Ratified artists in their homes, is praduallv 
becoming smaller. On the other band, scueties -.ctth 
amateurs at their head, i^. witb directors whose real 
vocation in life if qoitc a betcrogeoeons one. tncreue. 

Of wriieri cm music we will noC speak berr. So long 
w H it not exactly a oueition of praciiari tcaddaf of the 
art, one innat otrtainly gladly welcone dw CBBf m tion 
of people wfae are, indeed, not professtonat taotldans, 
but still earnest patrons of ,-irt, or connoifuurt, in working 
up the various departments of musical knowledge (history 
of music, acoustics, and musical i sthetics}. for these 
labours prc$up|>ose learning and method such as are 
only ac()uired in rare cases by musicians who arc also at 
home in the study of history, physics and philosophy 
(being there also a kinA of amateur). Even that the fiost 
cj mutual critic is often held by non-professionals can 
fceicdy be deplored, for most mutkiaas would be still 
weiee critics, or, if they do write critiaiiet, actually are. 
The newly developing daas of tdiaianf miuiciasu, who 
acquire immMgh tnuniag ia ibe above-named depart- 
nentt aearty allied to mtnic, with the preconceived 
intention of ref>rescnti>ii^ the scientific side of the musical 
profession, should in the future furnish well-equipped 
critics in greater numbers. 

Amiiteun are indnpensaltle for lnrt;f ihoral \(>cietiti, 
the real mainstay of which they even constitute, although 
some societies group themselves around a nucleus of 
trained musicians. At smaller places, where pecuniary 
difficulties preclude the establishment of a permanent 
orchestra, those amateurs who possess some skill in 
playing orchestral instruments are highly valuable, in 
order lo reader the performaaoe of orchestral works (or 
works with oichcstia) and chamber music at aU poasible. 

Ill view of the difleience in quality of those teaching 
music, as well as of (lerformcrs, it appears somewhat 
difficult to arrive at a general opinion about the state of 
musical training; nowadays. It is self ev ident that the 
results of the trainin).; will \ ary as mucli as the training 
itself. It is ^r.ir' cly i;cccs5ary to say, however, that 
instruction tr,>nt pto(>U who have themselves not Studied 
pumper!) .iml do not know rtui /i, is worth $UtMHg, and 
means money thro-cn away and time wasted. 

Uofottunatcly, it is not always tbe cheap teachers, 
inale and female, who give the worst instruction ; other- 
wise it would indeed be simple eooiigb to say : " Do not 
avoid thehigher prices; yov will gain in the long run : " 
Many a welMiaiiicd teaaer and able pedagogue is thrust 
aside by charhtaiu who understand better how to attract 
attention. Thus the fact is not to be denied, that a host 
of fiiusii. teachers, who really only increase the number of 
bad amateurs and help lo lower the taste, hair their 
hands full. 

Sensible parents, if after years no progress is discernible, 
probably have recourse to a Cons n ittoriunt whose 
results are praised by the daily pres5. antl whose adver- 
tisements ever anew make evident to ihcm the many- 
tidcdiuts and perfection of its curriculum. They then 
probably look upon their children already as finished 
aitiil% aad» indeed, soon have the pleesiif e cif aeetog them 
en tbe platferm ; they rejoice at the lecognitien bestowed 
upon tbeir children in a critique the value of which they 
are unable lo form an opinion of, and all that is finally 
attained is that when the pupil leaves, he follnws in the 
footsteps of his (irst teacher ' Fled are the dreams of 
artistic renown, and the number of mediocre or bad 
teachers has been increased by one, who in virtue of his 
" Conseu.itofiuKi ir. lining ' is entitled to take high terms. 

Weil, but if the Conservatoriums ofler no guarantee for 



sound training, where is one to seek it, then ? " From 
the very be>;innin(^ up to the highest artistic maturity," 
" I nstruction in all branches of musical theory and com- 
position," "Introduction to conducting," "Complete 
training for the teaching profiessioa,'' etc ; these are the 
allurements witb which the Conservatoriums draw pii|Nls. 
How can the teachers help it if the pnpUs do not saccMd ? 

To begin with tiw pUmittt, teacbets aa well as pupil^ 
1 will ooqr briefly emphasiie that tlue ene-aidedneaa aaa 
depIoflaUeaoM of tbeir tnuDing, which is undeniable in 
the case of at least 90 per cent., results perfectly logically 
and consistently from restriction to the study of the 
techntcal side of thai instrument, which is, for more than 
one reason, so dangerous to musical talent. Even a 
superior teacher cannot entirely do away with the dangers 
which instruction in the pianoforte, as sole musical tuition, 
involves. The sounds of the piano, if the tuner has done 
his duty, being at all times ready, makes it so convenient 
to the student with a certain amount of clever drilling^ to 
play after a short time music which sounds quite pTOttf, 
that pupil, parents, and— teacher, do not notice at aU the 
enormous deficieoqr which this kind of artistic education 
always aggravates iliale*d ef lemoving. The principal 
reason for this deficiency is ike edisolute want of any cul- 
tivation of the tense of intemation, the nutritive root of all 
musical life. Singers, players on stringed and wind 
instruments, must first form the tone, and cannot without 
\r\\.tnst participation of the ((jr attain to any skill w hit- 
ever. .Slovenhness in intonation is sharply perceptible, 
even to the car of the uninitiated, and betrays the wortb- 
lessness of a rendering, in which l.tck of talent and bad 
control are, for the most part, e<iu.ii:v to blame. The bad 
teacher of singing, as welt as the bad teeuker of an 
orchettral instrument, is on this account ttlways sooner 
unmatttd tiam tiu bad Uaehtr of the piamtftrtt. A 
further defect of the piano is the quickly UmiHiskimg 
strength of the tone. This deceives the pupil, as also the 
bad teacher, as to the biggest faults in the conduct of parts, 
;is sonn as f:<i'yf/:,>nii- vomposilions are to be performed. 
How many teachers know how to arrive at a really 
accurate performance of l?ach's Three-part Inventions by 
their pupils, so that the voices are really followed 
and kept separate by the pupil .' And what is left undone 
in Bach is also overlooked in Beethoven and Schumann. 
The result is a wholly n^eirfiHal comprehension, or more 
correctly, an entire nuKtmprekention of the muticat 
structure, of the co-openttiagand interlacing of the voices, 
especially— whereof moro presently— where iastnictioa ia 
theory has lieea defective. Coiueqaently we tad am 
ever-continued neglect ef musical training^ for which the 
sham dexterity acquired can ofler no compensation. 
Those pupils are to be congratulated who are not tauj^ht 
the piano only, from the beginning, but are at once set 
on the i'ri,'(i;; iench, even if it be only at a small 
harmonium ; they, in consei|uence, must at once grasp 
the ditTcrer.ce between polyphonic composition and 
broken chords (which latter they alone learn at tbe 
piano). For the inexorably-fixed tone of the organ er 
harmonium continuing to sound so long as the finger 
holds the key, but, on the other hand, silent if the finger 
prematurely leaves the key, will enlighten the pupil as t» 
the mesning of polyphony better in two houcs than tbe 
laborious corrections of the teacher for years. With the 
modem cheap production of small harmoniums, e7>ery 
teacher should, especially in !he first stages of instruction 
m pianoforte playin^i. lak,- such an inslrwnent lo his aid, 
and from tune \o time set the pupil at it, in order to 
aw aken and lo confirm the perception and comprehension 
of po]\ phc iiy. Why, a^ a matter of fact, do pupils who 
have learned the organ make such quick and sure pi o gr c ss I 



Digitized by Google 



Ftbiuary I. I898.J THE MONTHLY MUSICAL RECORD. 



Bemue to them the polyphonic parts are real voices, 
which they have heen accustomed to follow. Can one be 

surprised that pupils who have no notion either of tone- 
formation, or of conduct of parts, incline towards shallow- 
ness ? And yet, even where (he two factors mentioned 
are wanting, the teacher can always preserve to some 
extent the sound musical perception existiDg, if he is 
conscientious in the choice of the music to be played ; 
bnt how many teachers nowadays are so.^ Do not nine 
out of ten always swim with the stream, letting their pupils 
phy what they or the dear parents wish— the newest 
opeietta meladiee or dances in wretched pianoforte 
amBfementfl : io Aort, anything bnt tooatai, or Andes, 
or anything of Bach ? If they themselves have been 
educated in this taste, one can scarcely take it amiss. 
But not Conser\'atorium professors ! Indeed, artistic 
propriety forbids ihein such concessions ! Certainly, 
they quite properly give their jiupils Cremy, Cramer, 
and Clcmenti to play, and oiilj now and then "ciuitr ex- 
ceptionally ' they permit, Just for once, the Intcrni' .'.»o 
out of the CavaHeria, a waltz by Moszkowski, and such- 
like. But why not? People positively it//// have it so, 
otherwise the pupils run to another teacher. More- 
over, it is the bounden duty of the theory teacher to 
Mtcnd to the higher culture of the papil ; the pianoforte 
teadierbat only to tee to technique end style ; compre- 
hension will come with theoretical training. 

Yes, Theory ! If only it were not so difficult and dry ! 
Now, pray, make inquiries of pianists, male and female, 
how It stands with their theoretical training .' Have you 
•Tttendcd theory lessons? "Certainly; for two years 
thoroughbass." According to Richter "No, Jadas- 
sohn." How far have you got? "Up to the chord of 
the Seventh." Ah ! After this brilliant information 
there is no more need to make fiuther experiments, to 
try whether he (or she) is in a position to harmonize a 
■niple Volkslird or a chorale in four parts. " We have 
not got so for!" Naturally^ how should they? Theory 
it, mdeed, not at all neoeaiary for pianoforte-playing. 
The pieces must sound correct in themselves, if one 
atrikes the right keys. Now. thank Heaven, we certainly 
have the necessary technique. Yes, but if one in- 
vesti^tesa little more closely, it turns out that the iii.vno 
teacher still leaves to the theory teacher something' more, 
thmgs which really belong to his department. Thii?, 
for instance, the systematic explanatinn nf the ornaments 
— a topic about which, as is well know n, a disastrous 
confusion prevails even in the heads of many pianoforte- 
teachers— besides the correct and sufficient »planation 
of the meaning of the Italian marks (^expression, tempo, 
and of other aireaions for the petfonnance. Often the 
theory teacher acafcdy finds time and opportonity to go 
p^iticoleify into these thinics, imless a spedal lesson is 
added for ''elementary music theory," which, however, 
quite natnr-nlly, only a small part of the students will 
Uitcr.d. II '/ill f ituretiiblt ii^noraiu c i^flcn prevaih itinong 
adviinced pianoforte pupils, ill tlt!< dfpa' lwoil, ddu s till 
description. The average culture of our pianoforte 
Students annually leaving the conscrvatoriums. w;th or 
without certificate of qualification for teaching, is indeed 
extraordinarily defective and one-sided, and only those 
who were trained at the same time for teaching theory 
are likely to be more reliable. If one fdlects, however, 
xYm quite a host of smiUl conductors are recruited from 
these ignorant heroes of the keyboard, becnisc the con- 
ductor even of the smallest male ch«ir most be a 
"pianist," and on occasions appear as a soloist In the 
concerts of the society, one understands the deep rulf 
between the cemltalist of one hundred yean ago ana the 
piemi$tt/t»-ebgt. 
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The former was c|uile inconceivable without con- 
siderable skill in turning a figured bass at sight into a 

clavier accompaniment. Nowad.iys it means a ^'Ood deal 
if such a small conductor prove himself innocent of 
octaves and tilth-;, in the laboriously pnparad SPKKMot 
evidences of bis talent for composition. 



LETTER FROM LEIPZIG. 

On the 12th of December last died suddenly from heart disease 
Herr Engell^cn Kdntijen, Sir numy years leader of the town 

orchestra, who only three days previous had played the violin 
!K>ln in the Rtnedietus of Eteethoven's Missa Solemnis to the 
general satisfaction, and two hours before hit death made one 
of the audience at ■ mating. Rimlgcn would have celebfated 
his fifty years' jubilee as member of the Leipzig orchMtra in 
less than three years' time, and had already been able to cele- 
brate his twenty-five years' jubilee as Concertmeistet. He was 
Dutch by Urth, but hail, on account <>f his long stay in Germany, 
become so completely ( lerm-m as to be no longer able to speak 
hi-i native language perfectly. I le was Ixicn in iSig .at Di-venicr, 
and at first studied painting as well as music, hut when he 
entered the Leiprig Con»er\-atorium in 1848, in ori'.i r to i iiliivale 
violin playing under Ferdinand David's gaidancc, he gave up 
the lister art entirely. At the close of his studies he entered 
the orchestra as first violin, was in 1S69 appoinlrd second, and 
after David's death, first, < 'onccrliiieistcr, holding; .Usj .nn ap- 
pointment as teacher at the conservnlorium for several years. 
Although he possessed excellent techiii |ue, he gsve up solo 
playing comparatively early, partly because it was not easily 
compa'ible with his arduous orchestral duties, and partly because 
!ic cDtild not overcome an excessive nervousness, which almost 
aiii i iirxJ 111 illnes?. On the other hand, he took part for a 
Img time as first vinUn in thr Gcnandhaus " Kammermusik- 
.Ahcmie " with Rrc.it aliiljly, i:, 1 :i, ^uch it will be difficult to 
ri phue him, alth.iMf^'h then- ..rt-- mijrc brilliant virtuosi than he 
in .ihundance. l- i'. such '.lioumj/hly musical and enthusiastic 
n.ituips as his, who never spared himself wtien it wai a question 
of pruducing an orchestral work as brilliantly is possible, .ire 
rare. Peace l>c to his ashes ' His inemi ry will fie lonp held in 
honniir by all nui«icJ.Mi<. 

In the Gew.in lh;nis concert of December It)th, which iinme- 
di.iiely fnlliiweii Kiintt;i'ri\ death, no allusion was made to the 
artist whi) !i.id devoted his jKiwers to the institution fur over 
fortv-scven ye;irs. Iletides the overture to yasoni/a, not hc.ird 
fur <oine time but rereivn! with Jjreat appl.iuse, w,ts given 
S< huiiiaiiiri 1) iiiin ir Symphony, and .1 Serenade for string 
orchestra bv luicf Sul; This yuunK ci 'mp' iser, «ccond violin in 
the Bohciiu.in iju.irtct. li.i". slinwii that he is Milt witho'.it talent 
by the stfin^,' tjuartcl plsycd here by the " Hoheinians " a year 
a^o. The .Serenade was less s.iti>fictory, and in particular it 
made a depressinj.; impression that the mvention halted more 
and more with e.;ch iimvement, the applause also liecoming les* 
and less from movement to movement. The soloist of the 
evening was Ilerr von Zur Miihlen, who, always gre.it as a 
virtuoso, but never the possessor of a really Wautiful voice, has 
now very much gone off in voice, which is a i;reat pity. It is 
all the more to his credit ih.it he made a great effect with 
some songs, es[K-cially " Marzveilchen " and the Venetian 
Clondola song by .Schumann, For the rest, the l6th December 
w.rs, according to Tii iyer. Ikethiivcn's birlliday, and, -tr.mgcly 
enough, of this, also, not the shjjhtcst notice was taken in this 

n.p.c'jri , pcrbaps Vrc.iusc ;it the precediflf one (he gicat auwier's 

Miiui Soumni. ha<1 been (lerfitmed. 

The eleventh cmii eit io.ik I'lticc ^n January 1st, with a short 
but important ptogr.vnimr. Opening with the Fantasia and 
Fugue in c. minor, by J. S. Hach, excellently playe<l by Herr 
Homeyer, it clnscd with the Sinfonia F'roicT. Joachim played 
Brahms' violin l"onrrrt:i ibsi ilutely f.iultlcssly, indee<l unsur- 
ptssably, and roused cnurm us enthusiasm, so that he was 
obliged to give an encore i Hach's Chaconne). As a matter of 
course the Sinfonia Eroica, an old ekevat de bataiUe of the 
oithotie. WM agafaiieeelved wHh mmth. 
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Though the extra concert! paused for a while on account of 
the Christmxs s<rx>on, they began again with the commencement 
of January in shoals. Mme. Teresa ( arrciio, who played the 
Quartet Op. 5, of doubtful merit, by Sinding, and had non- 
^uccpst witti the jjerformance f>f her own very weak attempt at 
ci.rnposition (Stnnj; (^>uartet in 11 minor), on the other hand 
won n veritable iriumi^h in her pianoforte recital, and was 
obligfi! ; I i^t-int ii.j (owtrr than live encores. Our n.ilivc, highly- 
esteemed and m'jch udmiriii tenor, Herr Emil Pinkj, cuve on 
the loth ult. a very iuccessful " Lic<lcr-Abcnd," at which he 
sang no fewer than iwcnty-two l .iei.ltr, of which he was forced to 
repeat Kcinccke's " F.rfulliinj;." ,\niong the other wnifjs by 
Schubut, Fnuu, lintuns, etc, the newly-aucovefed * ' EilkoDig ' ' 

BmUkwhi cmlnMd (mt iotciuL 



I.F.TTER FROM BERLIN. 

Thkke was the usual abatement in the concert-hurricane at 
Chlfatmas which is kept here in true huliday fashion. 

Foremost among the vocal rtcilalists ranked Lilli Lchtnann 
with a Schubert eveninj;, ;ui;i Eut^en Gura, the great b«llad 
singer. (By the way, Belt w.i l)it- original "Hans .Sachs," not 
E. Gura, as stated !.i t ni-mth.) Amalie Joachim gave a 
chiefly historically interesting selection of songs set to Goethe's 

rims, including four versions of the £r/ A'tiu:, 1 y Kcichardt, 
we, .Schjlxrrl, and Beethoven's sketch, dating from 1805. 
iScS, or lS<;i9, and recently completed liy RcinhuM l'.L*ckcr, 
which, though characteristic and rcmarkaljly rr.odcrn in style, is 
vastly inferior to Locwe's and Schubert's icump. 1S13I. 

Among pianists sjKcial distinction was u^;iin gained by 
Edouard Kisler, who was associated with Alfred Cuttot of Pans, 
at his concert for two piano*, at which a set of variations by 
\V. Ilrr^i r. Op. (jt, and the first " Valse Romantitjue," by 
Chabncr, proved specially attractive. M. Risler combines to a 
rare degree reverent obiccti»ity and | i rsonal cliaractcrizatii r.. 
A successful iiA'>ue made by a young pianist, Wdhcliii 

Kurr, fri ni i r.!(;uc, who produced some interesting novelties 
by his Lountrynicn, Nedl .il, NovAk, Josef Suk, and Varia 
lions by Ulumtnfi j.l Little rjul.i Szalit, cli.\en years old, 
pupil of h. Ii AlUrt, ajjain astonished het hearers by her 
iraivelloubly precocious musical j^i/ts ,>nd acquirements. 

It is sutpiising that so exceptionally tme a violinist as M. Jo.scph 
Debroux of I'aris has not yet liecome generally known. Singu- 
larly enough, he excelled more particularly rather in the robust- 
ness of Max Bruch's L> minor Concerto than in the light grace of 
Saint-.Sacns's woik in H minor. Excellent technique, but 
feminine softness (an admirable quality in itselO marked the 
rendering of Beethoven's strongly maaculinc Concerto, played by 
Betty Schwabe at the I'hilbarmonk Sodetj. Martha Kemmeit 
and Anton Ilckking gave Beethoven's Rre Violoncello Sonatas 
at their concert. The "Joachim Quartet " produced a fluently- 
written new quartet in l> (Op. 61) by Klughardt, wbkh seems 
Kkdy to via many friends. 

A trer.t of a rare oider was a highly-finished performance of 
Bach's Christmas Oratorio by the Singalukdknk, under Dr. 
Martin Blnmner's direction, the brwhtaMi tad purity of in- 
tonation of the chorus, the remaikably sabdncd timSrt of the 
ofcbesira, and the singing of the mIo vocalists, Anna Mflnch, 
Liiiw Gclkir^WoltVt and enul Finki bong alike aboTBpiaise. 
Nor are fitd-nte tiiUB|ict viitnod an extinct species heie I 

K. M. Rebicdi piodliced a very effective new naplionic 
setting of HdbSOt^tJltkriaShiar/, by Paul Eiiel, at tbe '*Phil- 
haiBMoie." 

Tlie ** Stem ** Choial Unitmcekhfated in fifttelh aairfwnary. 
TUa iplcndid dioir aang if iMBind Iqr die oeearioo. 

Aaouer inlival cemecit waaghfen in benoiir of Max Bruch's 
dxtielh Unfadaf I the pngnoiM eoniiiting eMleaivdy «l works 
tgr the heio of die oecarioo. 

A **TUltK put" ptilbniaBoe «f WebePa Frtiuhui-. 
toon d Bc t ed bjr Dr. Mack) waa oidend aad atleaded by the 
Eoipenr on the occasion of the 6oodi ngweMptatiea (the most 
aBBMHma of any opera here) of the wotk, wbkh waa piodiKed 
ftar the fiiat tine on thii laae itaee (Royal Opera) on isth June, 
iSsi. Tlie opcft was pnoededbjr a cnenict ftkt itmaitn, 
entitled ''Hoatcnrita" (Webn't cottnUy bone), Iqr E. voa 



Wildenbriich, with the composer, his wife Caroline, and J- F. Kind 
^iwMn'^x.hc dtamalif persotur. Caroline I'eing led to apprehend 
the failure of the opera, sends the f;"dener's musical lx>y into 
the wood to ask the cuckw to call out the number of perform- 
ances to come. The lai! retnrns breathless and excited after 
counting 600, and he would count no lonjjcr. The b<-><-ik ol the 
words contained a facsimile rei rodiirtion of the hrst playbill of 
the Frdiihuti, the namc^ 1 : ilic clr.cf .ni;cr, who h.ivc ap- 
peared in it durinp the last seventy in e ye irs. n picture of 
Weber's alKivc-mentioncd house, and o'lirr items ;>l interest. 
Thuille's Lol'tanz, Bungert's Odysseui, Kien/1 s l>on Ouixo/e. 
Urspruch's I 'nr>iiX''i' li tv« Atkm, and still belter, 

lloicldicu s Dj'>u- />V,r«i <v ntid (jUick's Jfki^cnta in Aulu 'vck 
Wagner's revision, are down for pcitormanrc. 

Heinrich Bold is delitihlinR the Thalia Theatre audiences 
with his u! f-^ t!/ iiu- in his f.ivourite paitt Of Travafert, fra 
Dimth, and Fatiltcn dt Lon^jumtau. J. B. K. 

ymmiaif, 1898. 



OUR MUSIC PAGES. 

Richard Hof.mann's " Cavatina " is the 7th Number o 
his Opus 103, which begins with an " Intermezzo " and 
ends with a '■ Pcrpeluum mobile. ' There appears to be 
some sort of unwritten l.iw by which a Cavatina for the 
violin must begin on, or largely keep to, the g string. Is 
it, one wondevi, a HngBring relic of Raff's Cavatina, 
which violinists never can forget ? Be that aa it may, in 
this instance, beyond the inevitable commcnGemcat 00 
the G striag, there U no likeness between the two 
Cavatinas. Mr. HoAwum may honestly cl^m that hb 
is quite his own. What with changes of rhythm an d 
changes of key, no violinist can complain of monotony ; 
whiic the pi.inist's part is of so much interest .md im- 
portam c as to almost constitute the piece a duet, as, for 
instance, where the violin plays semiquaver arpeggi and 
the piano has the melody; or the pMsage immediately 
following;, where the piano part moves ddeSy in contrary 
motion to the other. 



Sianasse. Dramatic Poem, by Joseph Victor Wid- 
MANN. Set to Music by Fribdrich Hegar. Op. 16. 
\'ocal Score. Leipzig : Gebriider Hug & Co. 
The composer, music-director at Ziirich, is princip.illy 
known by his choruses for male voices, but his setting of 
Widmann's poem is his most ambitious effort. This 
dr.itn.itic cantata, or oratorio, as it is sometimes called, 
displays many excellent qualities : breadth, dramatic 
feeuoff, and great skiU. The choral sections, in whidi 
polyphonic contrast well with homophonic efGscts^ are 
vigorous and imposing. There is plenty of fugal wnting 
in them, and in thla tney point to tbe past retaor than to 
the present ; but the oompoKT keeps in view the dramatic 
aim ; again, during the tune scenes into which the work 
is divided, the music continues without break. In the first 
scene we learn through the mouth uf Esra, the leader, of > 
the sin of Manassc, son of the high priest, who has 
taken to wife an "alien heathen maid"; his followers, 
also, have done likewise. The Esra music, recitative in 
modern style, « ith sections, is stately and at times 

vigorous. A brilliant Hallelujah chorus brink's the first 
part to a dose. 

Sccne!2 opens with a "chorus of returning ^leanerSi" 
not, perhaps, very new in invention, yet well written aaio 
of pleasiog eflbct. Then Nicuok win of Manan^ aiogt 
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in jubilant strains of her love ; this is followed by a soft, 
flowing duel between the b;ippy pair. Hut soon a herald 
appears and bids Manasse betake himself to Jerusalem 
to appear before Esra. The idea of parting causes 
sorrow, and Nicaso decides to go too, and she and her 
hosbaiu depart, together with uwir followers, to Jerusa- 
lem " for tan/s aU>boly cause cootending." The mnaic 
throu^hoot this scene, though much of It is on fiuoiliar 
lines, » always appropriate. 

In Scene 3 Manasse, in spite of the curse uttered 
against him by Esra, remains faithful to his wife, and he 
and his followers set out to Gerizim to craise the God of 
Love, whose laws " live not alone in Zion." The best 
sbould be kept for the last, and this Hegar has done. 
In this third part the music is more closely knit together, 
more intense and imposing. The quiet coda to the 
words " Over suns and stars exalted lives the Ruler of 
the World," 6rst tbeo aod 6nally a /arga pfifi., is 
more reverent and statetythui the loud strains to which 
in days gone by siieb m sealenco would have been set. 
Throughout the cantata then are many signs of the in- 
fluence of Wagner, yet nowhere is that influence ex- 
travagant. There may be one or two passages recalling 
the master's music, but it is the spirit rather than the letter 
to which we allude. The English text, by Mrs. J. Morgan, 
sadly needs rev i>ion. 

Celebrated Con.ert Stiui'ts for the Pianoforte. Edited 
and fingered by E. Pauer. No. 51. Les Awfips, 
by T. KULLAK. London : Augener & Co. 
TBB oooceit studies of Chopin, HcokI^ Rubinstein, and 
Listt aio beyond the reach of many excellent pianists ; 
the latter, even if their fingers are capable of nusteriog 
the fbrmidabic difliailtiei which pwwBt themselves in 
these works, ma> not have soffioeat time at their dis- 
posal But there are other studies showy and attractive, 
yet less exacting, and among such is Kullak's " Les 
Arp'ges,'' an admirably wr ttcn piece, grateful both to 
player and listener. Mr. Pauer his supplied useful 
fingering. 

Miilinconia : Afasuria pour Piano. Par Albert 

Renaud. London : Augener & Co. 
This isacompoiitton of small compass yet of great merit. 
The title at once brings to mind Chopin, the writer par 
exetUune of mazurkas. lo this piece, liowever, the music 
is only distantly reiatBd to that of tfie PeiUsh composer : 
it has character aod colour qnlte of its own. Its simplicity 
is one of its greatest charms, while the mdancholy 
which pervades the melody and the harmonies, bears no 
trace of atTect.ition. The quiet imitations of the theme 
arc of excellent effect. 

jM'ritHs/. For the Pianoforte. By Ravmonh Here.\(;f.R. 

London : Augener \ Co. 
The music of this gr.iceful litih piece is soft and sooth- 
hlg; in other words, it answers well to its title. It 
presents no difficulties to the executant, but it calls for 
a quiet, rciincd rendering. The mioor section, in which 
the fbvlhm becomes less draamy. prevents the mosic 
ttem showing any sign of monotony ; the section is short, 
hot so also is the piece. For the aoe effect of the music, 
careful and continual use of the so-called loud pedal is 
essential -. the scmpn ped. marked at the commence- 
ment implies not only continual use, but continual 
changing. 

The Drummer Boy. .March for Pianoforte. By Anto.v 

Strei-Ezki. London : Augener & Co. 
This is a smart little piece. The music is delightfully 
fresh, aod the " Drummer Boy," save in the quiet, well- 
contrasting section in the sub-domirant key, is busy at 
wofffconhis inslrumcn*. Vet 50 skilfully are the drum 
hnata woven into tlic texture of the music, that then is 



no feeling of realism for realism's sake. And, again, 
to look at the piece from another- -from, indeed, a utili- 
tarian—point of view, it offers excellent practice for young, 

fairly advanced players. 

Progressivt Studiis. Op. 45. By Stephen Hbllir. 
Criticalhr icvised, phrased, and fingered by HKMk* 
MANN Scm».TZ. (Edition No. 6189; pnoe, netp 
3S.) London : Augener ft CO. 
These Melodious Studies, as they are very properly 
called, have stood the test}of time ; they are as fresh and 
ch.irming now as when they first appeared — and as 
useful. Horace speaks of Time, the devourcr of all 
things, but as yet these studies have been spared. 
Though small in compass and simple in form, they must 
have cost the composer much thought and labour. Some 
ftiay be more interesting than others, but there is not one 
which can be pronounced dull. The excellent fingering 
and phrase marks are by Herrmann ScboltL editor of tlio 
w(tf HOMHm.nnd valuable Peien edition of Chopin. 

JSmsmr^ for Organ. By Raymond Bsmmobr. London ; 

Augener & Co. 
This attractive piece in the form of a solo for pianoforte 
has been noticed above. It sounds wdl on that instni> 

mcnt, yet even more so on the organ. 



Coronation March, from Th< Prophet of MEYERBEER. 

Arranged for the Oigan by /• WODIHOV8B. London : 

Augener & Co. 
This highly effective transcription of Meyerbeer's famous 
march is No 8 of the series of omn pieces (with pedal 
obbligato) entitled, " Selections ana Movements from the 
Works of Celebntod Composm." New marches hnvo 
come into fovour since the time when this ''CoianatioB * 
music first flourished, .ind vet the latter, by reason of Its 
boldness and brilliancy, still holds its groimd. 

Barcarolle, from W. Sikrnd.vi.k Bennett's Concerto 
No. 4. Op. 19. Arranged for the Organ hy J. 
Wodehouse. London : Augener Sc. Co. 
A riKcK forming No. 7 of the series of organ pieces named 
above. Bennett's singularly graceful Barcarolle is known 
to all pianists and beloved by many. But it also somds 
well on the organ, for thus transcribed some of tbe score 
colouring can be reproduced. Mr. Woddioase shows 
himself bere^ as elsewhere, a fiythful and able transcriber. 



Sixteen Studies for Violin Solo. By H. E K.^^^ER. 
Op. 30. Carefully revised, fingered, and with in- 
structive annotations by ERN>r HtiM. (Edition 
No. 8f/>i ; price, net, is. 6d.) London : Augener 

& Co. 

These studies are intende<l to follow the thirty-six con- 
tained in Op. 20, which, as we recently observed, enjoy 
a wide circulation. The name of the composer is there- 
fore in itself a sufficient recommendation to the present 
set. Tbe aim is chiefly mechanical : they cannot, like 
the pianoforte studies of Hdler mentioned nbove^ serve, 
when mastered, as pieces ; for all that, the music Is 
not dry. Great is the help afbrdcd by the edhor, Ernst 
Hcim : a mere glance at the various studies will show 
that the " carefully " on the title-page is fully justified. 



Gmdus ad Parri issiim. A Collection of \"ioIin Studies 
in proi^^rcssivc order, sclectcii, carefully revised and 
fingered, with annotations and remarks by ERNST 
Heim. Book 1. (Edition Na $471 ; price ts. 6d.) 
London . Augener & Co. 
This book contains elementary studies in the most 
practicable major keys (first position). Tbe whole series 
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will indnde no lets than ten books, and the Stndies will 
Ifi unnged progressively. The editor, whose aosse is 
in Hsdf a good guarantee, has good leaion fiir bilievinjr 

that " an earnest and diligent study of these S^ies wiU 
give the violinist a good foundation, correct and sure 
intonation, and flexible bowing." He knows well that 
sound technique is, after all, only an aim : the object of 
these studies, he tells us, is to enable the player " to 
reproduce the moods and feelings of the heart," and thus 
reach the very summit of Parnassus. Each book of this 
English edition will, as does the one under notice, 
include ten supplementary studies, intended to be used 
in conjunction with the corresponding studies preceding 

them. 

TwGi^M«vtm*Htsfar VMin with PiaM^urUAccom- 

fia H mai t . No. l, A G^sy Sfft^g; Noi 2, A. 

Gifijy Dattu, Op. 20. By S. Coliridgb-Taylor. 

f Edition No. 7357 ; price, net, 3s.) London : Augener 

& Co. 

Thk features uhich determine gipsy inuiic arc: "its 
interv'als, not m use in European harmony ; its rhythms, 
essentially Hohemian ; and its luxuriant /rVr//ttrt', emi- 
nently Oriental." These words arc quoted from I.isit. 
AU these features arc to be found in the two movements 
under notice, but the composer dees something more 
than imitate gipsy characteristics ; he engrafts them 
vpoa mnsic whicn in itself has artistic value. The first 
OMMCiMBtt with its plaintive Qwl«dxi is as duuming as 
h is sldlAil ; the second, irith its marked rhythm and 
touches of humour, may perhaps prove the more popular. 
The pianoforte part throughout is of great impmtance ; 
"for violin and pianoforte " \^ou;d, perhaps, have better 
described the important pan assigned to the humbler 
instrument. The Gipsy Dance, No. 2, has also been 
effectively transcribed by the composer for the violon- 
cello iin Scries 1 of " Select Works finr the S^oloaoello 
with Pianoforte Accompaniment"). 



Miserere. By C> B. MARTINI. Arranged for AUo voice, 
with Vkuia and Oq|Ui (or Harmonium or Piano- 
fixte) accflmpMilinm^ by Ernst Hsui. London : 
Augener&CA. 

Giovanni Battista Martini's name is mostly remem- 
bered in connection with Mozart, who, when a boy of 

twelve years, studied counterpoint with the learned 
musician. This dignified setting of " Miserere mei 
Dominc" -^hows that much learning had not made 
Martini forget the claims of melody. The ilohd accom- 
paalment contfuts wdl with the s&nidn melody. 



Sweel Echo. By Henry Lawes. Arranged for three 
innale voioct by H. Heals. (Edition No. 4261 ; 
prici^ nat^ .)d.) London : Augener & Ca 
This g wi t l s, Mmewhat uchaic-flavooffad music 
from uwer oSebiRted tetthig of Milton's ** Comos." has 
been rescued from oblivion, and accommodated with a 
simple pianoforte accompaniment (for practice} by H. 
Heale, thus potting it within reach of school sinfing 
classes. 

40 Lemons de Ch mt composves pour voix lie Contralto avec 
accompagmment de Piano. By J. CONCONE. Newly 
edited, with marks of expression and phrasing by 
Mme. M. Marchisi. (Edition No. 6790 ; price, 
net, IS.) London : Augoier & Co. 
CONOONi; the greatest teacher of singing, has been dead 
nearly forty yeirs, yet his vocal testom enjw tmdimin- 
iahcd fame. This is not surprising, since of their kind 
they are excellent ; and, furtner, they are Interesting ; 
they might, indeed, be named S<tn^^s wi/Aout words. 
There is still another name on the title-page of this 



edition which adds to its value. Mme. M. Marchesi, 
herself a teacher of world«wido feme, and mother of the 
Mme Blanche Mardiesi who has so quickly achieved 
a brilliant success in this country, has supplied marks of 
expression and phrasing. But such a work really nMds 
no bush. 

Fisher's Song. By Edvard Griec;. Arranged for two 
female voices by H. Hkai.k. (Edition No. 4081 ; 
price, net, id.'i London : Augener & Co. 
Last month we mentioned the three-part arrangement 
of this song, and now draw attention to one for two 
voices. It is to be hoped these part-song arrangements 
will tend to make Grieg's really charming ehildren's- 
songs better known hi England. In Norway, we under- 
stand, they are much sung in schools. 



Ttnt DtUKts {F.ntractfs) from " The Li If I,- Minisl.-r." 
Arranged for pianoforte solo, liy A. C. Ma* ken/ii;. 
London : NoveUo, llwer & Co. 
It seems an absurd thing to say, but it is nevertheless 
true, that most people are imlebted to Messrs. Nn.cllo 
for their first opportunity of making acquaintance with 
this music, notwithstanding its daily performance at the 
Haymarket Theatre during Barrie's play, The Little 
Minister. The fact is, the audience talk and laugh so 
persistently between the acts that it is impossible to hear 
anydiing more of Sir Alexander MackenaeTs nnde tiian 
a phnne hen and there, or a particularly fartinim» bar. 
So we fed correspondingly grateftal for this pianoforte 
arrangement. These dances are certainly very charm- 
ing. There is something so peculiarly fresh and breezy 
about all three (Lilt, Pastoral Dance, and ^ossaise), 
and, without being ultra-imaginative or sentimental, one 
cannot help feeling them irresistibly suggestive of he.ither, 
bracken, and a wide, breeiy horizon ! There is no mis- 
taking the nationality in all three pieces, but though the 
" Scotch snap" constantly recurs in thedelightful Pasttnal 
Dance, the Ecossaiie is undeobtedly the BWSt disttact* 
ively Scotch of the set. • 
Album of Eighteen Smt^, wiik arigiHtl Guitar tKtvm' 
patdmaOt. By C. ll. voN wzber. Edited 
J. S. Skcdlock. London : Boosey & Ca 
Although nothing on the outside cover leads one to 
expect it, there is a pianoforte accompaniment to each 
song, provided in a few cases by Weber himself, but in 
the majority presumably by the editor, and invariably 
printed .as an alternative belo:^' the guitar part. Mr. 
Shcdlock merits warm thanks for making these songs 
accessible to all, for the guitar being but little playea 
nowadays, they are practically unknown. Teachers 
would hnd them admirable for beginners, as all are very 
simple and diatonic, and the tetsilura moetiy moderate. 
No. 3. " LuUaby," nr instence. would make a nice Jb^ 
song for some yoothfiil student. Among the best may be 
named "Thne^* ** Let me Shimber,* "The Artist's Fare- 
well," " Serenade," and " Romance." " Over the Moun- 
tains " and " Beggar's Uance " strike one as particularly 
characteristic of the author of Preciosa, but exception 
must be taken to the persistent occurrence in the English 
version of the latter of such words as "she," ' and,' 
"my," ' in," on the down beat, nouns and verbs being 
thus frequently forced on to the unaccented portion of 
the bar. A few numbers, such as " Damon and Chloe," 
" Magic of Love," "To the Moon," are commonplace, 
but the collection upon the whole is worthy of the iUus- 
trious corepoeer . ■ 
Dot HarmomtHHt S"** ""^ "'"^ BeMandka^. Von 

W. RiKHM. Berlin : Carl Simon. 
In the preface to this third edition of the work. Pastor 
Riehm speaks of the daily increase in popularity of the 
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VORTRAGSSTUCKE 
for Violin with Pianoforte accompaniment 

bv 

Richard Hofmann. 

Op. 108. 
N97.CAVATINA. 



Anrtrtnti- lriin<|i)ill«>. 



VIOLINO. 



PIAMO. 






Copjrriffht 1897, by Aogener* C9 
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Mot mon dnii tmmtf jtm ago it «ai 
cbiefly to bo fcimd in tdiOBib «Bd wnill cliincb<% but now 
it is to be foond in very many musical hoOMt. The in- 
strament has certainly been greatly improved. Tbe fftfue 

txprtssij of Grenif r of the year 1810 would not bear com- 
parison, cither as regards quality or variety of tone, with 
the harmonium of the present day. The author describes, 
in clear language, the character of the instrument and its 
various parts. Chapter III. is practical : the author shows 
hew certain defects in the mechanism arise, and how they 
Bay be remedied. A supplementary section notices the 
hannonium and other instruments of the Schiemayer 
firm, gives catalogues of music for harmonium, etc. etc. 
Paator Ridun haa written a Uttk book coBtainiBg nucb 



Cotutcrtt* 
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January 



POPULAR CONCERTS 

pofttt C— mil bcna aaria at St. |«MS*a Man on 
3id. ybmMmkih % fit Qawttt— the <hm wMi the 
Mtta**— WW pbyol. Udy Ha11« and Messn. 
Gibson, lotd nul Ladwig Iteing the pei- 
llnt cnsMsMc wss SHOna by these aituti. 
Lady IWaselo was IMai's •* dd nasok" wludi was 
* te a vny cfliKtive maaDCf. VSm Vmf Dsviet 



Hayda 




l»llin Daviescavea 
. aitlitic style, aadjoiacd 
lis of Rubinstein's Sonata in 
the execution of both per- 
Miss' Iiabel McDougall desenred 
coauncadatioB tot hct««cdk«rt tinging. She gave the 
y of Coffieliiu, entidsd " Wchuchtibeder," in one group, 
of dividkc them. [It aude her task a little more 
^■ealt, bat Ibe Siect was all the better. Corodius ouf;ht to 
be BON ikamMntly hesid fa> this coantiy. He was a musician 
of gnat aUHn^ as In proved in his cfaaraung openuic works. 
At the SatBMbw Popalar Conceit, Janoaiy 8th« Beethoven & 
ScptM was pamnaed. It is beconing quite familiar from 
fftaocat rcpctitioB, but was evidently most welcome. Lady 
Hall^ and Messrs. Gibson, Clinton, PaerKh, Wolton, Reynolds, 
•nd Paul Lndwig were the executants. Haydn's genial Quarlet 
in O, Op. 64, a violoncello solo by Mr. Paul Ludwig, and the 
Scherzo of Brahms in a flat minor for pianoforte, delightfully 
pli^ed by Mia Faanr Da vies, were included in the insiru- 
aMBlsl items. Mir. Tbomas Meux sang some French songs 
with great refinement and purity of tone. His baritone voice is 
of beautiful quality, and he possesses true artistic feeling. On 
Sataiday. SSth, an interesting ijtem was Schubert's Quartet in a 
adaor, whin Lady Halli led m a most artistic manner. Her 
■olo was the romance from Joachim's " Hun(;arian " Concerlo, 
which being encoced Lady Hall^ played Spohc's Barcarolle. 
Miss Fanny Danes was heard in hve numbers of Schumann's 
" Kreisleriana " ; she al«o took part in the B flat quartet of 
Saint-Saens, Op. 41. Mr. Francis Harford, a baritone with 
an excellent voice and cultivated f.ijle, gave sottgs of Schubert 
and other composers, with much taste. The appeatanoe of Herr 
Becker was a special attraction on the 17th. At the concert of 
Satndsv, January aand, Schubert's string quintet in c minor 
was pMwmed, with Lady Halli as first violin and Here Hugo 
Becker as violoncellist, the other parts being taken by Messrs. 
Inwards, Gibson, and Walenn. Mr. Frederick Dawson played 
IB Schumann's d minor trio, with Lady Halli and Herr Becker, 
and as a solo be gave Chopin's Impromptu in r sharp minor, 
aad beng caoond, playad a Stadj by tbe mom oompascr. Mr. 
James Leykod was the vocalist 



QUEBirS HALL SYMPHONY CONCERTS. 
Thisc oonceits were resumed on the 1 5th January, and attracted 
a la^e audience. Mr. J. Wood and his fine ocelieslm ooce 
ad leocifad bearto tokcas of aponval ia 



Tsehaikewsky's " Pathetic Symphony," in Cowen's remarkably 
pleasing " Old English Dances, in Wagner's Pursi/al prelude, 
and in a new suite oy Halvorscn. A new vocalist. Miss Emma 
D'Egremont, who comes from America but has studied in 
Paris, made her Jilmt in London. I ler voice is of agreeable 
quality, and she proved herself a vocalij^t of more than ordinary 
intelligence. Miss D'Egremont was, perhaps, somewhat too 
ambitlon.<> in selecting the grand air of Fides from Meyerbeer's 
L* Prephile. Kor this exacting music her voice had not sufficient 
volume, but she sang Schulierl's " Die jungc Nonne " with much 
expression and purity of tone. The feature of the concert on the 
22nd was a fine pcdatmeaee of Mr. Cowaa'a " Sc aadia atia n " 
symphony. 

LONDON BALL.M) CONCKRTS. 
The first ball.id conceit of the new yc.ir ut (,',iei;n'-. Hall 
attracted a very large audience, and it 14 but lair tu livtrili m the 
grow ing Iciiduiicy to ufk-i the latrons of these coiicetu mi. sic of 
a mote .irlistic kind. "The \'ount; KiyAlist," % «.pii itni si ing 
compoveil by Stephen Adams, wj- n ndcic 1 li> Mr .\rniiew 
Black in admirable style. He w.js c.illcd upon in rcjicat the 
latter portion. Miss .Aila (Tossley was heaid in .i new song by 
Pelix Coit>cU, and among the successful vocalists were MisK 
Sus-m .Strong, M:ss Clara Butt, Mr. l' '. v. .in i Lloyd, ut. The 
WoSmlnstcr .'^ingLis gave glees and [lart-snng-, am! Mr. 
WiliKim Henley was cncorctl in a violin solo. Recii.Uiuns 
musically accom|Mnicd were given by Mr. CiitTurd Harrison. 

NEW YEARS OkATORlOS. 
In the afternoon of New Year's Day Mendelssohn's Elijah was 
performed at Queen's Hall, and in the evening The Mtaiah 
was given .it the Albert Hall. At the (irst performance Mr. 
Henry j. Wood conducte«l with excellent effect, Mmc. 
Medoia ller.son. Miss .•^da Crossley, and Messrs Lloyd- 
Chandus and Santlcy t)eing the principal voralLsts. .\llhoiigh 
tbe voice of our popular Ixaritonc h.^s suffered a little from time 
and hard work, he -sang the music of the proi)hct in admirable 
style and was greeted with the utmost enthusiasm. Mr Lloyd- 
Chandos, if he will refrain from forcing his voice, promiNeii to 
bccume one 1 >f <iur best oratorio tenors, and MiiS Ada Crossley 
IS also steadily impiuving. The rendering of Tht iM{uta/t was 
after the familiar pattern, luit the bo<iy of tone produced by the 
Royi»l Choral Society w.rs imt quite so pnwcifiil as we have 
heard. Mme. Alban! drag^^id ihu .Vw/.i in he- accustomed 
manner, but her rich full tone was .-idnutL- I as much as ever. 



LES CONTES MYSTIQUES. 
Under the above title Mme. JBIancbe Marchesi has twice 
given a series of sacred songs with secaie illustiations at St. 
George's Hall. The songs were by a dOMa Fteach composers, 
and were good of their kind ; but the attCHIpt to give a senti* 
menial character to music descriptive of the cnild-lile of Christ 
was but partially successful. Our lovers of sacred music have 
been so accustomed to the more solid fate provided by the giant 
Handel, that the vocal pieces of Saint-Sacns and otheis Boondcd 
weak and thin, even with the refined and cxpreniTC ait of 
Mme. Marchesi. It was significant also that the second per- 
formance was not so well attended as the first. Tbe glorious 
strains of Tkt Metsiah have obtained such a boM in this oounliy 
that tbe effeminate ideas of FStiilaa cowpo s ei s slaod ao diaace 
of acceptaaoe in London. 



GREEF'S R£CI1;AL. 

fint ncitBlthisi 



MR. D£ 

The popular Belgian pianist gave his fini 
St. lancs's Hall on Jaaaaiy 18th. Hu 
BeeOMwea^ Vadatlons to c attaor, a pastdiale of Saaiiatt^ tba 
sonata ia r minor. Op. 5*, «( Beethoven, aad dMtt pitea Iqr 
Chopin and Listt. A fswctloii fion Gncg's wwhs was also 
most welcoote. It wsa a departare fiom tb* hasten track, and 
was greatly appreciated, cspsciaUjr as the Belgian piaaui was 
evidently m complete sympatlnr with tbe arasic. Mr. De Gtaaf 
hss on two occasions visited Mocwi^', whwe he played compeii« 
tions by Grieg with eatraoidiaaiy sncecss. His nnalfected sMia 
and admirable technique oiasd tba lidleit appnciotian at the 
Sl.JaBMs'sHallKdlaL 
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MISCELL.WF.OUS MUSICAL ITEMS. 

Tam'Aky has been a dull month in musical nMttert, bu( we 
•.h.i^l sli if.'y have a complete revival —A series of operatic 
representations in English at Drury Lane Theatre is promised 
•t Easter. — With reganl I'l the Cuvent Garden season, Mr. 
Grau announce*, that it will ci>n>tncnce »ri May 9th. — Dr. 
Joacliiiu ic.ii pears at the Poptuar 1 'JiKct's on Kebruary aisl — 
The LamiiiiTfiix (.Onceits are to be rcsunieii on February 2nd, 
and in addition to import-mt \\ .i(;ncr selections, •.eTcral novelties 
by French cotnixisers will be included in the programme, some 
of these lieinu likely to prove Tery interesting. — The Crystal 
Palarc Conrerts will lie resumed on March 12th. — In 
March wc '.hall have the Joachim and Bohemian (Juarlet 
Concerts, and on the loth of that month, at the first I'hil- 
harmonic Concert, Hc:r Morilz Kosenthal returns to London, 
and will aflcrw.nrds give a series of recitals. Wagner's //ff/y 
Supper of the . tfinll-i will be performed by the (Jucen's Hall 
Choir on March loth. This work was t;iven at Kxetcr Hall 
twenty vcnrs ai;.!, but, of covirse, without success, for at that 
l-ieriotl Warner's music was not appreciated in this counir)-, and 
the idea of setting such a subject to music was vehemently cun- 
flemned. Hut the a>lmirers of the composer will bedclij;hled to 
hear it now at (Juccn's Hall. — The " Moi^ly-Manners " Opera 
Company will shortly commence operations in tin" pruvin^es. 
It Woiilil lie liClter, perhaps, if the new Company ;;ltcti:j it-d 
only ;he lync dr.ima The announcement of theatrical and 
music-hall performance- in adilitinn will, we fear, hamper the 
venture. A new Knglisli version of lieethoven's Auins ct 
Athtiii, by Mr. Paul England, is promised at the Novcllo 
Concert at the Allwrt Hall Dr. Huliert Parry's L.itin 
Afai,riifi(4i/ and Signer Leoni's ciin'.i iio, 7 he di/e of / i/c, are 
to lie licar<l this spring; Dr. Parry's wojk will b<' nmcmliered 
at the last Herefoid Festival.- The ch^umiiis; o];-craHi- Micalist, 
Mile. Zelie de Lussan, has met with great success at the Lisbon 
Opera-house ; she was honoured with a special invitation from 
the King ami (,iuren of Portugal. — .Mine. Alltani has sailed 
for Australia, but returns to F.ni.;lan<l to fulfil engagenit nt, in 
June — The Kichter Concer's lor the ensuing summer are already 
annminccd. The dates will be May 2;rd, and June Wh, 13th, 
and .:0th. — Handel's oratorio, Alkanak, oiiginally produced in 
17;,',, IS 111 l>c revived at (Jucen's Hall, by the Handel Society, 
on hiaturday, 1" ebruary 5th. Athaliah st.tnds third on the list of 
Handel's oratorios, and was prLxiucrd in the same year a> 
Dthcrah. It was performed at the (.J\ ford ( ommcmoration of 
1733. but has not been heard in Lcniion during the present 
crniury. Mme. Mane I'uma. Miss .Margaret Parler, Miss 
Muriel Poster, Mr. William titiun, .m 1 Mr .\rthur Wills are to 
be the Miloists, and Sir Waller Pariatl has promised tf> assist in 
accrnij ;in\ n t; llic .iir^ anil rccilalivts I; will, therefore, be 
{juitc an o)d-lashii-ntd oiatnrio p>rforiii.ince. —The remaining 
Conceits of the <;om(ieit; String <,>u3rlet are unfurlunaitly can- 
celled, owing totht irdisfositiiti of Mr. Conip' rt/, « ho i-, ailviscd 
to take thn. c montlis' i^w the ( ontiin A: 1 'ic : iiig of 
the .Musical A-soLia!i<m on .^!on^iay, laniKni, 1 ih., ;in arliile by 
Mr. D. Maclean t n " .Mmicin Sensationalism" uas icceived 
with much di.sa) pr ival, owing to its violent attai ks on famous 
coiiip<iserf . IJcilio/ was billcrly lomlcmncii ; Mi-veibor was 
denounced; and Tschaikow^ky, now becoming so popular, is, 
in thi opinion of this writer, tar inferior to iJul insUin. — A 
iriK gy alter the pattern of Wagner, and baied on the legends 
(if Ai/n' Arthur, is likely to be brought forward ere long. 
Stlior Alheniz is the composer, and .Mr. .Money Coutts the 
librettist. The latter gentleman has iiia<le an effective music- 
drama upon the subject, and if the composer has done his part 
with e<iual skill, we may look for an interesting example of 
opera in English, the theme being truly naticmal also — For the 
CovcBt Ganlen season this year the Wagnerian soprano, 
Mme. Gadski, is announced, and Mile. Acktc. from Paris. 
— A curious announcement is that of Mme. Calve as 0|>helia 
in Ambroise Thonias's HamttI ; she will sing the music 
bwntifnily, but can hardly renlize the Shakespcrian ideal of the 
chanctcr.— 5<iiNii7« Dalila, bjr M. Saint-Sacns, will probably 
bt performed in operatic form at Covent Garden, where there is 
alflo a nimoar that the same coaposer's HtHry the Eiektk will 
be givm. SpineUi't A tittn i^rta U alto promised^ bat it 



could well be spared, for it belongs to the sensational school of 
modem Italian opera.— Professor Stanford has presented to the 
Royal Academy of Music the score of his A't^niem, in recami« 
lion of the admirable performance by the students last December. 
— Dr. Hopkins, now in his 8oln year, has retired on a 
pension after 54 years' service as organist at the Temple. 
— The Annual Conference of the Incorporated .Society of 
Musicians, held the first week in January, went ofT very sucoeM* 
fully, concludioffwitb the Annual I!an|uet, at which al>out 500 
were present. The Opening meetitig, under the presidency of 
the Lord Mayor, was at Uie Mansion House, and Sir John 
Stainer made an admirable ni>d practical addrescon the pKMOt 
status of music and masic-teaching ia this country. Interesting 
d iscussion followed the varioiu pepers read each day, in which 
Professor Prout, Dr. Vincent, Dr. Campl>ell and others took 
r art, the chair being taken respectively by Sir John Stainer, 
Sir. W. H. Cummings, Dr. C. S. Heap, Dr. 11. Hilesand Mr. 
Arthur Page; and at the final meeting Plymouth was fixed on 
as the locality for next year's Conference. A visit was paid on 
January 5th to Menn. Broad wood's factory and their Great 
Pulieney Street premises, Mr. Walter Macfarrcn giving an 
interesting retumi of the historical aasodations of the latter ; 
two musical evenings provided by some of the members, and an 
organ recital by Dr. A. M. Richardson at St. Saviovr't, Soolh- 
wark, also contributing to vary the programme. The Society 
has decided to offer two prizes for original chamber compodtions 
by native musicians, to be of the amount of C2\ each : one for 
the Itest sonata for pianoforte and violin or 'cello, the other for 
the belt string quartet. The prices are to be awarded by three 
well-known musicians, selected by the Council of the Society. — 
On the :7th ult. the students of the Royal Collwe of Music 
performeil Mo/ait's Av; Giavmuti It the Lfcntm 'Tfeeiitfe> Dk. 
Villiers Stanford con<lucting. 



Laiptlg.— The Peiuion Fund of the " Conservatorium " 
has been preseoted with io,ocx> marks (£5oq) by Frl. 
Emma Grammann, sister of the late composer, Catl 
Grammano, who had studied at that institution. 

Barlla.— At the Royal Open, fifty-tluee difieicnt worin 
were given in 1897, Wagner wing repr ei e a te d by tea on 
fifty-ooe eveoings (the largest numbers respectively). 
Lortzlng follows with forty-eight performances, Meyerbeer 
with thirty-one, Moi-.irt with nineteen, Bizet, Leonc.iv.-illo, 
and Thomas with fifteen e.^ch. Kicnzl with ten, Weber 
i nine, Goldmark and Verdi with eight each Loriring's 
I ttdine reached forty-seven, llic largest number of rcpre- 
scnt.itions. 

Director Hofpauer announces the transformation of the 
Goethe Theatre into an opera-house. 

The Stern Choral Union, which celebrated its fiftieth 
anniversary,was founded in 1 847, the year of Meodelssobo'e 
death, by Juliai Stem^ and reached its highest stMidenl 
under Iiuiae StockbatiseD, saceessor to the founder (1874- 
1878), being followed by Max Bnich, Ernst Rudorff, and 
Fr. Gemsheim, the conductor since 1890. A powerful 
riv.il is now the Philharmonic Chorus, founded aboat tea 
years ago ; present conductor, Siegfried Ochs. 

i\ musical sketch-book by Mo/art has been brought to 
light, dating, according to the inscrption by .Moiart /v'/r, 
from London, 1764. It is a small octavo volume, con- 
taining forty-two leaves, Ailed with musical sketches by 
the composer, then eight years old. Numerous excerpts 
and facsimile copies are in course of publication by tho 
Morart Society. 

According to the well-koowil litt6aUair and critic. 
W. Tappert, Beetboven'e ttocb-taibedHif **Erfldiig'* 
sketch was in the possession of the Viennese composer, 
Josef Dessatwr (d. 1876^, who gave it in 1871 to the 
"GcieUtcbaft dar Masikneiiade.^ It is nearly coaapleta 
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in the \ oife pan, and the accompaniment, which is indi- 
cated in two places, has been cleverly elaborated by 
Reinhold Becker. A facsimile copy of the sketch is 
published by Schuberth & Co., with the song. Tappert 
MS collected forty published and twelve unpublished 
" Erl King " versions (exclusive of the above) ; nineteen 
were sung at the " Hamburger Tonkunstler Verein " on 
2Qd April, 1887. The oldest is by Corona Sduroter (1782), 
the last by Alfred R. Gaul, Ibr dooUa chonit aad piano- 
Arte aeGompauiaicat. 

The Coort Kapeilnidster, W«iicartaer, is feoover- 
bg from mental over-emtMNi, midar the inlloenoe cf the 
Sicilian sky. 

" Brahms-Texte," a vol ime of about jotj pn^es, con- 
taining the (generally very choice 1 poems set to music 
by Brahms, has been published by Simrock. The cam- 
poser had the gratification of seeing the manuscript before 
his snd ead. {Stt mls» out special Ldpiiff and Beriin 
letters.) 

DrMden. — Gemma Bellincioni had a triumphant success. 

Two novelties produced by J. L. Nicodd» a Suite by 
I«an Knorr, and a Carnival in Paris " by Svendsen are 
moie icmarkable for skilful wotkmanahip than spontane- 
oos iaventioa. A symphonic ** Othello," clearly written, 
aad fanciful if not very original, by the Ctech, Zdenko 
Fibicb, and a Suite for strings by A. Schmitt, the 
"Mentor" of the " Mozart-Verein," met wuh .1 very 
friendly reception, but F. Draeseke's " Pcnthesilia " over- 
ture was voted scholarly but tcd;ous. The Kappoldi 
Quartet introduced a valuable new pianoforte quartet in 
L tilt by .Alb, 1 iccker. The Robert Schumann Sing-.\ka 
demie celebrated its fifty years jubilee. It was founded by 
the great composer in contradistinction to other vocal 
societies devoted exclusively to sacred (chiefly Italian) 
works, for the furtherance of all good music, to which the 
aode^ has faiihiolly adhered dunag the last tweniy»three 
years imderits director, Fried. Baamfelder. 

Cbcnmiti. — Bach's //i^A Mass has been very credit- 
ably performed for the first time. AU honour to 
Chemnitz ! 

Cologne.— F. Ccmsheim produced his fourth Symphony 
with bi^iial success. A fluently - written chorus with 
orchestra, " Der Abend," by Arnold Krug, and Charles 
Lefebvrc'i oratorio Judith, were also well received, but 
F. £. Koch's " Der gefesselte Strom," for soprano solo 
and chorus, and a " Divertimento" for violin (Halir) and 
oldieittm bv C. M. Loffler, met with slight favour. 
Gonaod'a PrnhnoH ei Baiuitwm given here, and as re- 
MOds the pans added more recently, ibr the first time in 
Goinany. The oiie*aet opera, /Vr SitHh der SckmUde, 
by JoiCf Beer, which combines an interesting libretto 
wllh effective music, produced here for the first time, has 
been accepted for numerous (German stages. 

Mnnfch. — The tmpraario and actor, von Possart, and 
Richard Strauss, luve been touring with Tennyson's 
Enoch Arden^ for Recitation with pianoforte accom- 
paniment supplied by Herr Strauss. In response to an 
address beanng over one thousand signatures, including 
the elite of Munich society, the favourite prima donnfi, 
Milka Temina, was iwalile to give a definitely affirmative 
reply 10 this flatterii^ request to stav. 

Bsahui;— Ccotrarif to last aMBw't new^ it seems that 
Herren Bachv and Bictongafe to succeed the late PoHiai 
as operatic and dramatic managers. According to report, 
an excellent choice. An influential coounittee. for the 
erection of a Brahms monvment, has been formed in this 
(hb native) city. 

■aanhcim.— TheCj.cilien-Verein e Jebrated its thirtieth 
year of existence with a performance of Max Bruch's 
Odysseus. 



Barmaa. — The new " \'ii!kschor," numbering already 
■530 voices, started appropriately and successfulK with 
Haydn's Crftilion. 

Coburg.— The Court-KapelJmcistcr Langert has unex- 
l)ectedly been replaced by Karl Pohlig. 

Dannstadt—Urspruch's clever but eclectic new comic 
opera, Dm VimSg^ticksU wm AHtaiy was produced with 
success. 

Brcalau.— An excellent performance of Handel's Samsott 
was given with the obsolete scoring effectively bro«gbc 
"up to date" by the conductor Dr. SchalTer and (!arl 
MiiUer, 

fteaMU.— Handel's Judas Maccabeus was performed 
under G. Schumann's oAton. 

Dwwau. — The eminent pianist Franz Kummel, who is 
ssttled here, celebrated the twenty-fifth anoivenaiy of 

his musical activity. 

Cassel. — 1\ new symphony, "Joss Fiitz,' by Karl 
Glciiz, met with considerable success under the direction 
ofDr.lJeier. 

Weimar. — It is passing strange that on our once iUos- 
tiions stage only the Rkeingotd and H'a/iure, tnm 
Wagner's tetrakfy had been pven, until the recent 
enthosiastically-Teoeived perfonosnce of Sitgfiritd, under 
the baton of Stavenhagen, who has been replaced by 
Kryzanowsky, this being the third change at the con* 
ductor's desk wi;li;n a twelvemonth. 

Kiel. — A one-act fairy-opera, Frau Ifolle, by Gcorg 
Kunoth, of Bremen, was given for the first time. 

Karlsruhe. — Coant (ieza /.icli\ s " romantic'' opera y^Afr, 
written in the style of Meyerbeer, Ncssler, and Company, 
bad the honour of a first production, under Moltl's 
direction. 

Bnaslau (8ileiia\ — December 23rd was the 300th 
anniversary of the birth of Martin Opitz von Boberfeld, 
"the £uher of German Poesy." and author of the first 
German «>pera, Daftu, set to munc by Hciar. Sdi&ti. 

VInna,— The new director of tm Imperial Opera, 
Gustav Mahler, is gradually winning all suffrages. Model 
revivals, numerous vmal d-"':i!s, an>l ijofid receipts, 
unknown for years, arc the happy results of the present 
mana>;ement. A di'l>utant,\ Frl. Mildenburg is con- 
sidered the legitimate successor to Frau Materna. 
Hi;^her praise is impossible. Mme. Saville. pupil of 
Frau Marchesi at Paris, has also entered upon a two- 
years' engagement at the Imperial Opera, after her sen- 
sational success " An der Wieo." A strange toene hap- 
pened during a Tannhiiustr performancft RelchmaMrs 
song as Wolfram, in the vocal tournament, heinff 
followed by lusses (Mroceeding from n rival clique, mixed 
with the andauie, the favourite baritone dashed his harp 
down, which hit Dippcl, the tenor, on the foot, and 
Reichmann stood witn his back to the audien' e durin,; 
the rest of the scene. Only the prescn( c of mind of 
Dr. Hans Kichter averted a collapse. Keichmann later on 
apolo^;i5ed to the audience. According; to another account, 
he placed his harp against the trunk of a tree after the 
song to the evening star, and left the stage. So much for 
historic truth ! Mahler has also ordered the complete 
reoreanization of the Ballet school. 

The Carl Theatre has celebrated the fiftieth year of its 
existence^ only two members of the first season (1S47X 
PrL Heisog^ who took nait in Uie recent jdbilee per* 
fomanoc^ and Frau Soutelka-Wohlbr&dt, hemg still 
alive. 

At the competition promote Iby the "Society of NT isicians" 
fori8<y7, the first prize, of i.ockj ri., fell to .-Mcx. /.emplinski, 
for a symphony in li flat : second prize, of jao ll., to Kob. 
Gound for one in g minor. The last-named only needs 
an additional letter "o^" to make him afiunous compoacr! 
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The famous " MSLnnergcsangverein " consists, according 
to the last annual report, of 274 executants, besides 431 
tnbscribcrs. 

A ationg committee, including the names of Baron 
Bciecny, inmemdo, Dr. Hans Richter, and Kapell- 
meister C. Mithler, has been formed for the erection of 
a monument to Brahms in this city. Anton Bmekoer 
will receive a like honour at his birthplace, Stnr. 

The bein of the publisher August Artaiia nave, prior 
to the recent sale of their great collection of musical 
MSS. to Dr. Erich Prieger, of Bonn, for about 100,000 
flofins {;{|9,ooo), presented the Imperial Library with the 
MS of Beethoven's overture, " Zur Weihe des Hauses," 
cnntaining the mister's signature and inscription : 
■' (J/erture vrritten for the opening of the Josefstadt 
Theatre end of September, 1S22, and performed on 
October 3rd, 1822." It was conducted by Beethoven in 
person. 

The "Nene Siafonie Orchester" at popular prices, 
conducted bjr Soulier, hai^ contiafy to ti^ectatko, been 
dissolved fiw vrant of adanate support 

Tbe compoier Hvgo Wdf, who ii oonfined b a 
lunatic asylum, is approacMag complete recovery. 

Good news to violinists : A new concerto by Hans 
Kdssler was produced by Jeno Hubay with exceptional 
success under Dr. Hans Richter's b&ton. 

The " Schubertbund " brought out a fine S part chorus 
" Nordmannerlied," by Hugo Bruckler, and a capital 
•* Nachllied," by R. Wickcnhauscr 

Tbe " Fitzner " Quartet played a new clarinet trio, 
by Zemlinsky — an unripe work — ^with small success. 

Hans Summer gave a concert devoted to the render- 
ing of about twenty songs of bis own c o m po i it ioo. 

BadSB (^ear Tienna). — A smiU mooaawiit will be 
erected in the Hdeoentbal, on the spot where Beethoven 
loved to rest in 1824-5. probably the loveliest site of 
all Beethoven monuments. 

Pmgiie. Heinrich Hofmann's c.mt.i'.a Promflhfus 
met with great success, more especially as regards the 
vocal treatment and orchestration. 

Zdenko Fibich's opera Sarka was given for the first 
time ; and Smetana's powerful festival opera Lil'uaa, 
culminating in the glorification of Bohemial was revived 
in honour of Kapdlmeister Ciedi,.who has held his 
post for tbirty.five years. 

VHriSL— Wagner^ JIMilin/iqpnr rsaKMd at the Grand 
Open as much as 190^000 frs. on nbw ovenings, 
collectively. Fran Coshna Wagner, jointly widi the hanlwr 
Grass, rerosed the contempilated pemrmance of tbe RhiHe- 
g«ld, because it would not wl aa evening, and the 
tan I i> me woold have to be stHUfcd witii tho aodior of 
the Ballet ! 

Two one-act trifles were produced at the Op^ra 
Comique : a setting of the ancient Pastoral Daphnis et 
Qhloi, in the manner of Gounod, by Henri Biisser (a 
young "prix de Rome"), and L Amour <J la Bastille, 
beidmig rather closely on operetu, bv Henri Hirsch- 
mann, composer of a musical poem *' Ahasverus " (" prix 
Rossini"), an orchestral suite^ etc. The late director 
Ltett Carvalho has been succeeded by Albert Carr^, 
who has got together a joint-stock capital of 1,100,000 firs. 
ton the imfinsa. 

Tbe much-debated ** French Bayrenth " at Versailles 
bids fair to become a /ait accompli under the direc- 
ting of C;i l.amoureux, on a plan proposed by the painter 
Gcorj^es Herirand, provided that the sinews of war will 
be forthcoming. The repertoire would, of course, be 
mote comprehensive than that of Bayreuth. 

Rare good sense is shown by the Paris Mintttnl, 
wUdi pHoUshed in jnstaperitioa a tabid aBti^WagBeriaii 



I vilification of the Meistersinj^tr by Arthur Pougin, 
with a highly interesting philo-Wagnerian series of 
" ttudes" on the great work, by Julien Tiersot. 

The Conservatoire has purchased the original score of 
the comic opera, The Enchanted Tret, by Gluck, 
composed 1762, for the Court of Maria Theresa, per- 
formed at VvBBaa, and later at VersuUes. 

The Lamonreuc • Chevillaid Coocetts pay marked 
attention to Slav music. Rimsky-Korsakow s symphony 
" AnUr," and BalakirefTs orchestral poem " Thamar " 
were given with much success. In Dvor&k's violoncello 
concerto the eminent artist, Hugo Becker, carried ofT 
the palm over the composer. Bachelet's Prelude to 
Fiona was worth hearing. Some fragments from the 
oratorio Rebecca by the somcvhat over rated Belgian 
Cesar Franck, produced little impression The Revue 
de PArt published an interesting study by Saint-Saens 
on the contemporary musical movement. 

Brast«Is.~Humperdinck's irdnsd tmd Grttel may be 
said to have been heard for the ftnt time in French at 
the Moanaie, after the ptevioos very detective per- 
fbfiDBnces at Antwerp and Ghent, 'and it gained a strike 
ing success. 

Llig«.— The premiere of TannhSastr was received with 

rapturous applause. 

Oeneva. — A lively and concise libretto and £. Jaques- 
Daicro.:e's piquant music secucd n docidcd suocess for 

his opera, Sancho Pansa. 

Copenhagen. —August Enna's musical fairy-tale, '' The 
Girl with the Luofer Matches," was fairly successful, 
notwithstanding an indi£Raent performance. 

Milan. — Seventy-four new operas, operettas, and other 
lyric plays were brou^t out in 1897. Opoas, strictly 
speakmg, numbered twenty -niaci. The pcinciiMl 
Sta^iom id Canmwttt began on Deoember 30th. 
La Scala remains dosed, owing to the withdrawal of 
the civic subvention of 183,000 ure. According to the 
annoLincements of the forty principal theatres, Verdi 
remams prime favourite. Among the young composers, 
I'uccini stands at the head with eight performances. 
Mascagni has sunk to one representation of tntCaval/eria. 
Wagner ranks first among forei-n romposcrs. The late 
A. Daudet's " L'Arlc-sienne " (chietly known through 
Bizet's charming melodramatic music) has been set as a 
four-act opera oy Francesco Cileo. and was given with 
success. At the Teatro Lirico. on January 8tb, the first 

BiformanGe in Italian of Bruneau's L'AtUifn* dm 
ottUm was receihwd witfi strong disapproval and 
cannot therefore be treated. 

Turin.— MancineHPs Hero and Ltmidtr and Antonio 
Restano's hfari^hcrita d^Orleans were well received, 
although the score of the last-named work is technically 
weak, more particularly in the orchestration. 

Venice.— Smarcglia'i three-act legend. La Falena, ob- 
tained, in spite of a weak libretto, a complete success. 

Rome. — .A symphony, " II Cieco," by Bossi, of Venice, 
has been successfully produced. 

Palnam. — ^The art-circle offers a prize of 3,000 liancs 
for a one-act mosiGal comedy, with or without cboraS) far 
Italian composers not over thirty-five years old. 

LtvaspoeL— With reference to onr last months paia- 
gru>h, we are glad to learn Aen is now eveiy pto s p o ct 
of Mrs. Best being granted a Civil List pension. 

Deaths, .'\dolf Ncucndorff, impresario and con- 
ductor, born at Hamburf; :n i'S4J, died at New York as 
Director of the German Opera since 1864. He produced 
Lohengrin and brought forward Wachtel, Parepa 
Rosa, etc. He also wrote sevrrnl nperas : Der Ratten- 
/anger, Don Quixote, etc. — Engelbcrt Rontgen, leader 
lat tte Laiprig Open and Gewandhans CoMerts, died 
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llA vu "Letter from Leiptig").— Lten 
Carrdbo, fealljr QurraiUe, bom 182;, manager of the 

OptSra Comiqoe, Paris, since 1876 husband of the late 
famous prima aonna Miolan-Carvalho, died December 
29th last year, — Princess DolKoruclcy, the notorious 
erratic viohniit. died of yellow fever at San Salvador. — 
Un Christmas Day the well-known music publisher, Julius 
Hainauer, established for over forty-six years at lircslau. 
died there (aged 70). — Henri Lavoix, a distinguished 
musical littvrattur, librarian at Ste. Genevieve, author of 
" Histoire de 1' Instrumentation" (prize, Acadimie des 
Beaux Arts, 1878} and other worka, died at Paris 
Dcoembir 27^1 last.— G«Mhh» Capooci, smce 1854 
Maestro di Capella at S. John Lateraa. Rome, 
<Had on January iith in that city. He was bom 
ibcre in 181 1, and was well known as a religious 
composer and conductor, ,ind as the father of the dis- 
tinguished organist and composer, Filippo Capocci. — 
On Januaiy nth there died at Milan (aged 87) Antonio 
Besena, ;\ wealthy patron of music, founder of the " Scuole 
civiche popolari di musica," formerly director of the 
musical band of the National Guard, and latterly of the 
"Banda civica," besidrs being a director and liberal 
suyp u itt l of La Scala Theatre.— At Genoa there passed 
away, on the i3th nit., Mrs. Cowden Clarke^ the tote 
Vfaccnt Novdlo's cMett daughter, whooe lanfariaccBcet, 
"_My Long LUIb.'' are still fresh in everyone's memory.— 
Signer Ettore Fiori, for many years a professor of singing 
at our Royal Academy of Music, died in London on 
the I4tb ult.— Signer Nicolini (really Ernest Nicolas) 
passed away on January i8th at Pau, where he was 
wintering for his health which had long been failing. 
Born in 1834, the son of a Breton innkeeper, he began 
his operatic career in 1856 at the Opera Comique, Paris, 
later on being much associated at Covent (iardcn and on 
"•tarring" engagements with Adelina Patti, whom he 
married in 1886. Antomc Francois Marmontel died on 
Jaaoaiy i6tb. He was born at Clermont- Ferrand July i8tb, 
1816, and tnriaed at the Paris Coosenraloiii^ becoming 
&em 1848 to 1887 one of its most lenowned pfofesaors of 
pianoforte (Duvemoy, Paladiihe, Bizet, Thom^, Dubois, 
were amon^ his pupils), and wrote a number of 
instructive piano works, besides a history of that 
instrument and other books. 



SUITE DE PIECES 

EN FORME DE DANSES ANCIENNES 
By R PAUER. 

Op. 7S. 

(ABftiMT'i E4lilion, No. S,>«) ; priM, M, M.) 
COMTUITt : 

Mo. 



Kou u Bounce. 

9. Canariet. 

4, Ctuuraiirjf. 
('ourutc. 

6. L>uinp. 

7. Folic d'E>p«fM. 
Kudane. 

9. Gairolle. 



■3' 
■5- 



Honipip*. 

Minuet. 
I'a^\acatlte. 



16. Ri,;.iui!Gn. 

17. S.^r-*larh!e, 
1 3. Tjtnbourin. 

to. VilUnclta. 



LoKion: AliCENBR A CO., 199, Regent S(r«<l. W. ; City Bnachi 



EBENEZER PROUTS 



HARMONY: ITS THEORY AND 
PRACTICE. ByEBENKZER PROUT, BJL Lood, 
Hon. Hni-Doc. Trin. ColL Dnbib mad Ediafaurch and 
Prafeoor of Miuk in tha Uai*enltv of Dablia XSntll 
Sditlon. with Analytloal Indas m — >. |f> 
918*^ ANALYTICAL INDEX. Stpwatdy ... ... ... •/» 

•*>«KEY TO "HARMONY! ITS THEORY 

AND PRACTICE." T>iird Editioa ... „, ... af- 

9.W ADDITIONAL EXERCISES TO 

"HARMONY: ITS THRORY AND PRACTICB.' 
Foonh Bdidoa - 



9.8« KEY TO 
CISSS TO 



THE .ADDITIONAL 

"HARMONY." Stcood Edilioo 



f^OUNTERPOINT : STRICT AND 

FREE. By EBENEZER PROUT, B.A. Lo«h1., Hon. 
Mai.Dac. THo. CotL Dubtlo and Ediobttrsb, and Profaiiar 
^MaAelaihaUriMni^ of Dahlia VfthRtfiiaa _ 
9ilj* ANALYTICAL mORX to "Coaii(«p«lM. Strict and Fim** 

ADDITIONAL EXERCISES TO 
COUNTWiPOl^^ ^UmmmU^" TUH 



,.84. n^uBiB oomntsfonrr and 

Ly CANON. Br EBimn nODT, B.A. Lorn)., 
Hc'u. .Mill. Doc. Tria. OA MHb«iid Edinl>ut£h, and 
Tnttmm of Moik b tkaVsMSBltr oT DabliD. S«caad 



4iS4<t ANALYTICAL INDEX to " DouU* CouBterpoini and Canon" -ft 

9.S,. XTUGUE. By EBENEZER PROUT, B.A. 

JL^ Lood., Hoa. M111.D0C Trio. CoO. Dnblia and Edt»- 
banh. aiwi Piofcaiof of Mnak in tba UoiiranltT of 
DuCtin. Third Editioa th 

9<M- FUGAL- ANALYSIS : A CompanioQ to 

"EiffM." BatDcaCoUactloaaf PagDHpatiMoSoaraaBd 
Aaalyad. Soeaod Editioa |/> 

oisi \A USICAL FORM. By Ebenbur Prout^ 

9-?. j^Yi B.A.La4.H«.ll«.DM.MaiOsLIMMiaM 



Edfabonh. and Vrataer nt Mwle li 

Dublin. Third Edilioft, wiih As:ilytical Indos „. ^ ih 

«it7a ANALYTICAL INDEX 10" Miuical Fufm*„. _. -/6 

9.18. APPUE DFOMC tAtequclto''MiMittl ^ 



- A fTiMl rwsit of kl— liaa i ^ 

tituuml SttH^r^ Mar 
" H vtiulfl !-« loipoOTlbia to cmnvia tha vllM 9t Mr. Prwti labovn In tha lH|MM1aiit 

t^«<:■fetl^:AJ !..<k( fruits hla pan OOW bv4na iMuril t'T MwMrv Au^mma Ar Cu- 
. . . T!i. UtKiuri iif Mr l*rnut In plactnf a »aII<onud€fC'1 »^rt« of wo.rks on ttk« 

raifau* brB.nL of »/l aiAiSfiif MiutJt drwr.r f t.lrf-jl rPL . .^r.ltt/>n- 1[ mjM no< 
im ow^lookttl '. I ■ 'II- w I 1 1 ! 11- r 11 : I' .1 ly r (li.iri. l.:^l, I III;, t ii iiNr » miK It m • iw^Mi'Tn, 
■ op I) data ; 1. . 1 111 'ti^ i: jdtn: ^ i; ',t ; , Mi. I'r u: r^i.l* U-iitw;:i In the haaili of oam 
WM can ba Icam^ia wUkJui twlng (.r.lA^tt.:. uwl orvar liiia Co taa Ilut U pra^ckaJ 
of Um ...... 



'^r^.*f*ia'«M!SeelUk Kr. Prooll thMX 
tik* tiM paolttan of ataaadard wovka."— . 



vMck li ifcamadurt «> umalilln." 



Win dooMlaa* 

Oa^Or niWT^^ Mate* iTih, ttf^ 
oond bf 



Octobal ailt, llll^ 

i 0/ oiuifcal t«(^-N.rika a. 



haia 

" Ttia tuuno on fti^ 11/ M(. Prrmta t i aa d tai mlcM ba ' Ma«i. .1 tnvrrtsctlon na4« «■ 
TliazikB to Mm. fttii.Jen:& can now raia r«aily Ui.'e BCLjuAiaiADia with tha woiha afl 
the *ckAti*i*tl)fr<J cAitarv aaclaat utd ttuxlvm^ witt ^ux th.* tTnul.lv an..1 aspm 
aatadlad la tba iwtbaM umI itadr oi lha tcoaaa. '— .4MMMa«, Atitll t4Ut. ilaa. 

'. . . Tkamoat praouoataorlaaof t«zt-beakaealhaa«Mao«aat 
l>aa>J ovor pLaoad Ixf on Iha pnbU*."— /IMimm, Aofatf itV, laaa. 

' . . A noQumantal aariaa of •daoattonal wcrkM.'-jlikt<mti 

. . In ^1 wBy an tj>c<b-Bajkln4' If not an cpovh ntalttiif AchlavancsL . . . 
Mr. y >e f | ' t pp Hai l F«fa' » «»a al tfca aapi a t a ita Mail aawaaof wdaafa b «i>i »■!>• 



AiJfil 
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%\)t f:ime0 

Of Jannary 22nd, 1898, has the foUowing Review .— 

N«i» PlAWOFOtT* MtrilC— A« in many f -rmtr \ cart, tiM |>ia»o mu«ic publUked fcjr Me«m. Aoaencr and Co. eiceedt in bjlk ihe loul amount of 
piccM »ent by all the <«htr Londnn ftrm*. A go^! many of the bnt ccini(i.iviiion« are iuutd im the eonvmiimi forni of albumi, and it U gralifnng ta 
**« th-it ih'* firm ha^ iluv rcrard the tl-tiniv <yf '^■>^'.^ Kn;;li*h rr.ripi.M-r>, A " K.i(hmnniiioll Album " in ihfc ^-oturaet » certain lo fiad OUUI^ 
fricn4li, and aliliou<h few, i? any, oT (lie pin tn ii . r .i:,. . mr ,,;< to il r !.imou\ .ii.d now huttRcycii prchnlc, yet the charaaerUtic glooa of Iha 
«ch.5<jl 1. so charmingly eipteMed, and llie haruvunic pt>i|'m>ion< are for the mo«t part to frrJi and elTeclivc, tbM tome of lb* other JtiecM 
ot have lo wilt Imw braiMeiia afaBilar t* thai of the work already mentioned. Two " Mgoriah Toar-Pieiara 




I b«tll arrMfcd by £• P*o»c, who contnbulet a wiie of niecen in whxh tlxr antiqne Jance- 
' ''HifhludllMm«"«Ul«a«liy gnceful and effective piano ul > vt dutt. ai>.] among 
, the rollewinff an beef »flltll»orBOllc«—" Autumn," a graceful cac/ontt by EJmuoditoune 



Toar-Pietira" by S. ColciMgc-faylor 

yoiing ompoMr't Uful Midly in « J ip fm iai i, a« well .it in what is called lonc-cclnur : and both " Andalla" and " Zarifa " may be heartily 

tnd'-'l to :ilf amaieun who care fof the more poetic »ide of mutic. A numViei of piece^i l y Arnu'.d Krug, m'.rr r<pM:ially the xii«-« rallrtl 
»i>f Travel " and " A Sprini; r>av," ihow remarkable power* of auimilating the prcTaibne vt^lr> ,jf rnain i ountrir^. and the ideax are by no 
1 wanunu in originality. HU " Walrer " are pretty, ami hi» " Italian IWcaroUe ' 11 r»tr«-m. ly graceful .iiid mclodiou*. A " Valte^japnce ' in 
D, by Gaxton Itoich, i> a >parklin< ' n t loodifScult plete, and hii " Pii<:et Caracieri<iii( ,r, ' m » hich the influence of Grieg it »try apparent, are 
decidedly pleating. A Ht of prelui^ts— ' l^haolavnagoria, ' by Anton Strcletki— are uwful icai-binc piecet, and, to fact, mo%t of them are in tlm<y 

farm. Book ^ of national aini, Spanlih and Hunntian, hav* bcttl arta-'-~' " ^ — — ' . i 

ftraia ate raceeM'ully reflected. Hamiih MacCfuBn't pretty ' 
die tingle piecM »ent, mnelly of the " drawing-room ■* *eriety, 

DBIican. a b-v lurt "Mi/utrk " by Oh»cr Kini:. .i cbaiming " Ba|tat«-!le ' and " Pattorella " by A. Stitlrjlil, ""PMichinelle by kachmaninolT, a 
Vhinuical anJ wcjl wr.am pictc, jlM iuiied lu in r^tnr, .ind a prcity " Kuinfju daoi la Foiit ' by Aitnsky. The firtt nnrnbt-r d( an alhum by 
BMliel. ' ^l<lifuUyKritIen piece in p >barp iiiin^r. a prdiy " Albumblatt " of Gtde, Sir A. & Mackenzie! giaccfad " Kor«»(ci°( Song," aad • 
■UMCiMlly " Sc^ne de Balici" by Percy Pitt are U\aed in one of Ihe flna't aerie*, while ia aaMhir the worlia o( F. KHtecT are found to be OS 
the ermy lo Poo opu« numberi. For pian<i dvci, tome piecci by Max PaiKr. op, 10 and ft, WMBt cttrlout arrangnmntl of Bach'a organ irork* by Max 
R^er, and Percy Pin t *' F-'irs <' ■' ' ,i t.iWinj; litilr vaiir. may be meniiontd. An enormom numtwr f.f M jtiiri ur cmtinually iuoed by th« iirin. 
Together with new and cart tu liy r t v -.r i_.lit,i it>> of lien 1:11. I jiul .tv. >i , .imJ ulbct",, ^amc inon: :r t' r t- 1 ri.; 1 .itc to f„-uriil, \uch at a tclectioft of 

the bett ro ttudiet of Aio>» .>thmui, e<liicd by H. Ileiikcl. SiI.liIi2\ ciliiion of Heller 1 ttudiet, and several book < of velrrtni ritercitet edited by 
R. K)ein"<ichel. A. Knig't tei called " Lyrica'" bat more than an edocational value, and coouin* ton-e very pretty emrr piecev Three MU of 
" Speiial-Etodca'by Max Paucr will aatiit the advanced undent in conauerinjt pantcuUr diflicaltiee. Sicnor Ruonamici't deliKbtiul edition of th* 
two- and ihrce-paft invenitoot of Bach et>couiag«* tbe bo|W that the gifieil Italian ptaniM may do more work of the vame kind ; ivo better c<!ition has 
appeared. Dr. Riemana'a alrange but not uailMntaive Mlitian of tbe immortal "4S" it now finialied ; tbe peculiar difficuliirt of hit tyitem of 
ihylhakal aouilion are eihibiled io a itMfiit " FiMWfone School" ia nany volamea, which nay icrva a practical purpoae. The rautic choteo for tbe 



NEW PIAKOFOBTB MUSIC. 



Mo. 



ARKN'SKV, A. Le Ruitteau J.-mt la Kcrtt (Cuncert Piu- 

gramme MuiB, Mo. 40) 

loK BACH, I. S. Cr-nplMaTWo-and Three-Pan Inveniioni, edited, 
larefully revited, p he aied and lingered by O. BiiwwWlici Mt 
4I Picludet and Fagiit* (Dat wohhempeiirtt Rheier). 
New pbrating and fin^erint by l>r. H. Riemaiin : — 

ftotie i/ Part I. Ibxikt I. I i 1 V e.ich, net 

ares i'art 1. Analytiaby I>r. Riemaiui. Crown Seo. Bound, net 
'httll. Book* V.M VIII. „ ... „ each, net 
tat II. Analytb by Dr. Rieauan. 0«m B««ad. aet 

Or^in Workt, ir.ii nbeil T-r Piaaafalla Put by Mae 

Reger 

Prelude and Fugue, in u major ... m> net 

Toccata and t ugue 10 D minor ••. m» ••• Mt 
Fantatia in r, nujor ... ... .m m. ■■■ IMC 

I*re!uile and I Li.;uc in r. in.iinr ... ... ... ... net 

Pfrlui:'- in-l !■ ugue iri a iniriMr ... ,., ... ... net 

Fant.itia and t uf^ue in g minor iKt 

Toccata and Fukuc in e m.'tjor „, ... net 

nCKTINI, H. Studies. RevUcd and ttmgmi afMr ika 
■Bodmi aMtbod br A. Lautach. C. .-— 
tt thort pii cee . each preceded by ■ Prelude (it pctiit Mor- 
ceaa>, prfcdd^ chacini d'na Prelude, cunpot^ eipreu^- 
ment pour let Etcvet) .. ... ... net 

>5 F.atY Studies fur tir all handt(i5 Ktudet facilet, coffipot^tt 
prii.cipalement pour let jeunet ei^vet, dont let maint ne pen- 
vent encore einbiuttcr IV eitdiie de l octave). Op. ten. nei 
$u Studiet, introductory tothoie of J. B. Cramer, (jo Eludei, 
compot^c* eiclutivcmefttpoof Gaasiiai««alca( W preparer 
pour let Ci'lcbret Ktudet dc J. B. ClWMr):— 

6o8t Op. e9, 25 Studiet ... ... ... net 

Op. JO. 15 ,, . ... ... net 

(olyi-c aj CKaractetitl.c Studict (15 Ktudet caiacteritliquet). Op. 66 

I Boolit ... M» ... - aadv Ml 

BORCH, GASTON, ame Valte Caprice. 0^4! 

CafI ~ Petitet piecet caiacl<!rittiqoea. Opk 49 ... net 

tmt COLERIDGE-TaVLOK. S. Two Moorith T«M-pi'ture< 
(1, Ardaila ; a, Zarifa). Op. 19 „, ... net 

DUNC4N. KDHONDST3UNE. ABtBOUi. A CaamiHt... 
HELLER. STEPHEN. Progrettive Siudlei. CriticaUy 

re*i^<-il, [brated, an<t fin,!ercd tiy II ihi. 1.1 AhN ScHol T/. 



Tilili: 



(lly t5 Sludiet lo luUivate ihe feeling for rhythm and cxpi 

Op. tff ... 

4lH )o Siaait«( Preparatory 10 Op. 4]ll Op. 4^ 

C1I9 tt Meloilioat Siudiet. Op. 45 

KlSC. OLIVER. Maiurek. Op.08 ... 
KIRCHNF.R, F. New Pianoforte WoHtt :— 
Op. (94. I ^ndtii-her Tanr ( RuHic OancC) 

lip. 69V. Kigaudon — ... 

Op 70a. Frahbnft-Faalaiia „ 
Opwyiii NhahCnticdo 



♦ — 
a — 



I — 
t 6 
I — 
• « 



I — 
I — 
t — 



of Studiei : aeolleciloo of too 
«f J. S. Bach, Bcrtini, 
LHoi - 



cttion. 
net 
Del 



t ft 
J — 



» — 
t — 
* — 

^ — 
} — 
i — 
i — 
i — 
J — 



KI.EINMICHEI., R. Albut 
Stndica •ckcicd from the 
dementi. Cramer. Citmy, HaaM, 
r. Schmiit. and Str.t)elt, arranged in 
from the etementarv ii].. t.i an advanced 
rxerution, edited and fcvited. C.^— 
f itS^a Uj^k I. Sliidw* t 10 IS ~> 
ii<,i/> ,, II. „ a6 to SO ... ... 

6i93f .. III. „ 5> to ys 

6i9l<f ., IV. „ j6 10 too ~. 

KRl t;, ARNOLD. Op. ty. Walrcr 

- - Op. C14. N'>. ». Tlilienitche Barcarolle 

Op- i'i4, No, 2. Si hoiiiiche Ballade 

6toa«, t On. 69- Scenet of Travel (RtiaebiMer). t Character' 

iatfc Pttcet of medium difltcuiii', C. „ • Beaki. aadk Mt 
A Sprint; Day (On PrtthBajpUf). kekx^iottt 



net 

ne: 



6ia 



6ato« 

6jio^ 



(.216 
Saaa 



— bp. 71. 

S(ildi.«. C 

I. (A .Monung W i'.k : Playing ia the Meadow ; By 

the Brook ; Blin.l sfan'. Iluftt ... .. net 

Book II. fin ilie vVusdt ; Boatinc; Vilaia 

Returttini; Hunie) ... ... ... 

Op. 71. Lyrica. Melodic Stadiff. C.."— 

Bark I. (Melody; Siien; Rmmuk* ; Aaaio 

Morning Song) ... not 

r..rk II, (Slow Wallr ; The Caged Bird; Prv:uning ; 
Sla^.jiiic; '.-radlc Stjng) ... ... , , ... net 

MacCU.SN, HAMISH. Highland Memoriet. Suite of j 
.>troitnh Uw ii M far OiciiMlnt. Of. tVo. t. By llw 
Bumtide ; t, On tin Lach ; 3^ Haivett Dance.) Aimafid 
by [l-.e Compoter :— 

Vur I'l.n i.furtc S- -to ... net 

Fur Pianoforte Uuel ... ... net 

PAUKR, B. Haanria. A caBactiaB af tht MM bcauiifnl 
MaiMMl Aka, nhaail, ■iiiagiil, and revbtd 

iwt 

m4 arraaged 

ncl 



as|p ^^OT 4ipMmts iMWGss nao 



8281 Suite 'ie ri^-LCt, en forme tie Dan^ct anciennet. 

6951 PAUEK, MAX. 3 CUvierttucke. Op. to. 



PAUEK, 
Duet 

6yitM-t Sperial'Klikden Op. it. 3 Bookt 

f^jt Walter f"r Pi.inoforle I >uet. Op. 12 net 

PERLKS MfSICALK-S. ke. ne.l ile .Mot. r,,ui lie S.I.J'l - 

No. 61. W. ItAHt.ii'L. Alburn, No. 1, in r tharp minor ... 
6>. AHKot i) Kri'g. Iialirni>che BarcaroUe »• 
by. Ij. lioacM. Chariton el Dante mil 1 1'giiMII ... 
64. E. HABKRKlKir. Chantoo tau parolet ... ... 

6;. NiCLt W. CaUK- Alburoblalt in h l1a: 

M. R. KtBtHMiriiRL. Ktiidc ra4lodique. Op. 57. No 7 

67. A. C. MACKENiir Koretter't .Song 

fi. A. Kllll^sI■!l^ I'reghicta 
(m. X. ScHAKwenK*. Minuetlo. 
7«. A. SrxcLPZKl Pattorella 
yi. Cii. Mayik. Valic de Salon, ia D 
7*. Paacv Pirr. Sctoa do BaUat... 



Op. 6a, No. s 



Op. 7$ 
net 

Foe Pianoforte 



• « 
t 6 

t — 

• — 

■ — 

1 ~ 

J — 
i — 
1 — 
S — 

3 — 
J — 
3 — 
J - 
3 — 
» — 

1 — 
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63 tin 
tijitt 



"naiM" Review 

W'lX PERCV. F ir, i;alanie4. Miniature Suit* (gr 
OrchrMra (f.jni.dtil „n I'oem* by Paul Verl.\ine>. Op. «l 
(i, Coriier : J, M^inniKiica; j, SeniimenUl Iiilerlailc ; 
4. ColanbiM ; 5, FiiulcX Anangcd for Pknorortc Duet 

RACHMANINOFT-ALBUM. Favourita Keo« ».t S R«h- 
maninon : 

VoL I. 3 Moir^-c-».n ilr KaiiUiiie, 
Vol. II, } MuTL^ju* dc teleo. 

cafoOc) . 

VoL III. 4 M 

Romance : Maiurk.i) 

''niKhintlle ((. niicrri Pro|jT«moie Mukit, No. 39) 

RIEMANN, DR. HUGO. N«w PUnofoRe SOmmiI. SMpI. 

Part I, Elemeniary. Itttlntction in tli« RudiraenK ... — 

Pan II. 40 Ka*y Piccri, t^rccdcd bjr inepaxiiorv r<( 



Op. J net 

(Msetuntt ; Valw ; Uar 

'* (M&dwrHwnwmllt: 
net 



'"• 49 Popular Ain. arranged by Cttrnv, CraOMT. 
K K-aucr, C. Ourliti, and H. Riemano .. „ ml 
P«t IV. ,6 Cluiracieri.tie Piece, by Joh. Nep. HoOMNt, Ml 
V. } Soratinai by Haydn and 7 In Be rtho% f 11 n»t 

SlreleiVii, H. 

HeBit, R. KIcioinichel, C. Gurtitt, and t. J'aucr ... net 
5;CHMITT, A. aoo( the mtytt noleworth* Stlditf. MfacMd 

:ir,d crf„ed by Dr. H. Hcnkel. C. . ... ... ocl 

S^kEI.K^Kt, A. Raguallc, ea Ut majeur 

^ Phania^magoria. 14 Pireludci. 1 Book* each mt 

STUDIES AND PIECES cmtained in the SyJUhmofth* 

AMOOaled Board of the Royal Academy of Mu^;. .i.i.l the 

ll«y«l Colics* of Miuic for I>ocal Examinjiilont in Muiie. 

1B98. 

A.— IxKAL CbNTM ExaMINATIO.VS. 

Junior Grade : Liat A (3 -Studiee and 3 Piece») 
Uk B <] Siudie4 and j Piece*) 
U*t C (3 Studio and j Piei:n 



3 - 



: Lim A <3 Studie* and 3 Pi«:») 
B (3 Siudie* and j Pieces) 
Liat C (3 .Studiet and 3 Pikm) 

K-^Vk*!. Stiiooi, KXAIIWMHMH. 
ElcmtniMyi Um A. B, and C 

(6SllMflMMd«l>i«3l4 

1: Una. B. andC. 

(6 Stodie< and ; Piti r«) 
HlgiNr OhWon : U« Ad Siu.li<-i .ii^.i t Pieeea) 

L-^t 1! (1 Sliidir, .uiJ J I'icLCs) 

Lifci C i J Studies .iiid J I'isre* ,1 
Loodoo : AUGENER ft CO., 199. Regent Sirecl. W.. 

~ .BjC. 



net 
net 
net 
net 
net 
net 



net 

ltd 



N 



E\V EDITIONS OF SCALER, arranged with 

a S|Kcial View to ika R»|iii(MM0U gf CiiididBict m the vvioaa 



Local Kx^imi 
PIANOPORTB. 

Complete Scales, Choidt, and .Ari^rg^i 



rjmprUint all ihc cImi j 



and chromatic tcaln in poaitiou, in double notes, and (liuando, alio 
c<:!<!oded arpesgi «n coMBM dMtdi, mtd cbOTdsof ib«daatnaMaii4 
dioiinithed ^ .veoik, heaidea wtlnm it cadciMM w all km, conuikd by 
A. LAiaacH. 

BiylUk FSn/cctiiie. 61. 

CoDtlBeBtal Fiokiering, 6v 
VIOLIN. " 

Scale and Arpeggio Manual Tor the Violin, arranged with a ipccial view 
M the reauncieentt nf c^ndidatet at the varioua Lecil EcaniaatieML 
•wayiMbr A. LAi;aACH. 

Ediiioo Nik. s«7» : «*«« >«• 

VIOLA. 

Scah* wid Aiptftie* fcr ika VMa, tkieagh all major and minoi keys ; 
•yiMewiicsny anaoceil, bewwl, and flageied, by E. Krkii. 

jdslit Book I. Thnxich one and two octa«c«, net, is, 4d. 

l6sU Book II. Through two and three octaves, net, la. 4di 

VIOLOMCBLLO. 

Scale and Arjwgijlo Manual for lll« Vli 
and Minor Su-d^, in all keyi, 
Compiled by Hknkv IUst. 

Kdition No. 77f3 ; net, i>. 
AUOKNER & CO., Loitdoa, 199, Resent Street, W. 



CeaMrUnc Ma]o 
and MMOMiL etc 



Cinr BiMcji i at, NaavaM'Snaei, B.C 
Ubmy and Sclwol DepaiaaMat (i. Ratem Smat, W. 



CHILD-LIFE 

(KmOKRlBBBN), 
24 ORIGINAL PIBCBS for tks PIANOFORTE 



TH. KULLAK. 

(Op. da and Op^ St.) 
Hawlr Raviild by CORNEUUS GURLITT. 
(CoMiacBlal Fingering). 
Bdilian Ma tao; : net, is. 6d. 
AUGENBIt ft CO., Regent Street and Newgale Slreel. 



SPRING FLOWERS 



( Krahlin^bluman) . 



For the Punoiorte, by 

CORNELIUS GURLITT. 



No. I 



Blackihom 
a. I^>rd* .4Qd 
J. Willrtower 
4. Daffodil 



OpL«l$. 



: AUGENER * CO., ivy, Rk.p.nt 
and »», Newgate Sireet. 



kit, 

~ « 3 — 

M« aaa 3 

J — 

1 — 

3 — 

*** H. 3 — 



SHORT 

VOICE TRAINING EXERCISES, 

in > and 3 Parts. 

H. HEAI.K. 

Edition No. 679S : net, 6d, 
: AUOBNBR ft Ca, Rapnt Bum and New«itt Stioai. 



3 NEW PIECES by 

G. SAINT-GEORGE. 



STEPHEN HELLERe 

PROGRESSIVE STUDIES 

for the Pianoforte, 
Critiealiy /itvistd, Phrased^ and Fingered 
By HBRItMANM SCROLTS. 

C'^r.iineiital Fiogcting, 

6187 35 St^dl^^ t,, lultu.iic the feeling for rhvthm and cxomiiaB. 

Op. 47. 

6188 30 Studies (preparatory to Op. 4s). Op. 
6t8» •iUOaaomBtaOk*. 0^45. 

Price, ea. h, net, 2<. 

AUGENER A CO,, 199^ R«c«« SuaM. V. 
isaitMOTiHaSlMB^. 



CHANT SANS PAROLES. For Violin or ViaioKcllo and Piaatib ]l. 
TRISTBSSE. For riolia Of Violaaeello and Piano, j«. 
VI EILLE HISTOIRE. For Violin and PUno^ 3s. 

LMdont AUGBMBR ft Oa, RaiaM StiMt andNcwpoa Sbaal. 



pETERS' EDITION.— NOVELTIES. 

K*. VIOLIN AND PIANOFORTE. t. A 

•no BEF.R WAI.URUNW, ANTON. Ofu > 



oil 



I 8 



QUARTBTt. 

(Pgi a VMLiai, Vioui. and Vkmancuxo.) 
•Mt BBBR'WALBRVNN, ANTON. Op. t^. QaarMi in r. dur. 

P.irts 5 J 

t4ia The same ... , .Scorr i — 

J910 TAUBKKT, K. F.. Op. 51S. (Quartet in P f minor ... Paru j 5 

To be had uf the Sole Aitcnta 
AUOENER & CO., Londooi 199, KsgcM Street, W.. and 12, Newgate 
SMH. B.Csaad It. RaiaDi Suaai, W.. aad af aU MtMi^Sallm ia 
~ aa** 
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A-TTO-EliraiR'S EIDITIOlSr 

or Tin PIANOFORTB MUSIC 

SELECTED BY THE ASSOCIATED BOABD 

or THs 

Royal Academy of Music and Royal College of Music 

LOCAL EXAMINATIONS IN MU8IG, 1898. 

In Eleven ONE SHILLING VOLUMES. 

EmermpMe •od PHntSmg im&irm wUA <*# KaAhm ^K^mia^ Mmdt fmUittui h AwgtMtr/*r 1891. 1(91. 1S93. i«94. 

Hps* ligp *** 

" A.-LOCAL CENTRE EXAMIHATIOHS. 



Pittu : • 



JUNIOR GRADE. 
BdlttoB HnmlMr aaoa, mt 1'- 

LIST A. 

- Bach, iovrnlicn b two (larti. No. i«, ui B (Ut. 
Ctamtr. m K minor. No. •. 
LoMchhoro, in C Op. 19&, in ffisM 
■ BmUmwwi, it«ndo ia C . _ ~ 

(A«|Mir.ltjl.) 

ka ViiKr In A flat. No. 6of "T»o»« — — ■ " 



IMUon NomlMr 6a(Ba, Mt V- 
LIST B. 

-Bach, Air in C minor, from SoiM baatuut. No. ft 

Stcibclt, in I), Op 78. No. <9, 
Cramer, in E minor. N". »■>. 
- Kuhlau, Sonaia in C, fV S«. No- 3« MovemaaL 
Moaart. Miniwtto in It. 

0»d«. NoTclciia in A flat, Op. 19, No. 9 (Augawr, Bl4i>) 



B.-LOCAL SCHOOL EXAMINATIONS. 



ELEMENTARY. 

MST A 

• — Duvcrnoy, 1:1 1;, dp- 

RaiOCCkc, m U nunur, No. w of 



(Augencr, Suj.i 
' Fairy Fancias," Op. 147. 

lAaiMir. ajM-) 
No. 1. Firat If«r 



— Clenenti, Sooalioa in G, Op. 36. No. 1, 
Ourlitt, Roedino, ia E flat, Opb. 16S, No. t. 

LIST & 

:-Bach. ia C minor. No. 3 of " OoJta patiu Pr^loJaa." 
Qurtitl. in li. Op. I41, No. lo. (AugcMrtAnM 

— Kuhlau. Sonatina in C. Op. ao. Na i^Fmt WlH II —t . 



ina In C Op. ao. Na 1. FIM J 



SMtf 



Sdlttoo Momber mu, Mt 1/- 

LIST C. 

-Hbrirfcl. Fut^ifliJ i-) C. Ko 6. 
L.-riiiy, in (1 II.*!. Hp. 6.?''. No. 18. 
Hrllrr, AraLicxiuc 111 C, Op. 4v> No. f. 
■lUytfM.S<M*wl>.rilMM0MMOt. 

... — I fci H Movemenl), 



Stadia: 
PUnt:- 

Stmdui 



fnm Sonata, Op. 14, N«. 1. 



SENIOR GRADE. 

LIST A. 

Bach, Allenaadc !n F. fraa Silk* M|^aiwt N*. 4. 

Czcmy, in A raiaor. Op. 740, No. Ji. 

Clemenli. in B flat. N" 5 cf "nra<lu». 

btethoven, Komlo ( l-^" -ile . f'"'" Son.i'a in C IMMr, 0^ 1> 

No. 3. 

LIST B. 

-Bach, Fafiw fai T aiinor, Ko. 11 of Book a, 
Cramer, in C minor. No. jg. 
Loeacbhorn, in K >harp. Op. 196. No. g. (6)6t.) 
' Beethoven, Aadantc to l> minor, from Sonata, Op. >8. 

~ - ~ iill-ai,"Opb» (Ay^nM.84ae.) 



I I lU * V ( 1 1 rvvfimv • t , ....... . ,i 

Chopin, Nocturne in G miaor. Op 1 
Sctaaaaaa. Ji|dlM," Am - Wa 



lleiiiMMMi,No.tMiaDt«f**Pa|Hll' 
Mon^wwaU, ValM MUmM ia A I 



UST C 

-Bach, Couraate In C nrinor, fVom Partita, No. t. 
Belter, in I) minor. Op. No. u, 
Locachborn. in A, Op. 67. No. lO. (Augrr.rr. ' ) 

MImM, Banaroh la Fahwp, Op. i). No. 3. 



MOT C 

Cierny, in C, Op. 1 tv, No. ifl. 

Gurlitt. ia V. iniinr, Op. Nu. :x. (Aus«n«r, 615S.) 
— Duaatk, Tempo di Mcnuetto, from Sooatiaa in U, Op. ae, No. t. 
Httol«»,ltoa<t a>iaA,Oii.at,Ma.4. 

LOWER DIVISION. 



Stmdi/t 
Pituf. 

Pma: 



lit * 

LIST A. 

SUJitt .— Loetchhorn, in G, Op. 191, Ha ifc WfSS') 

Cierny, in F minor, Op. 1)9, No, Mb 
PUt** : — Moaart, Variation, in F. ^ 

UwUtt, "MovaF"**-" "P- >A M« 

LIST I!. 

5teilln:— Locichhom. in G minor, Op. 66, Na 1 ;. (Augencr. 6s3$i 

Rertini. in E flat, Op. Tq, No. 5. 
PUtU} - Rnnccke. Sonata in F, Op 08. No. i, FirM Matcflwat. 

.-. f.»l>tukni in l)u, Etiilim, tmly t» Ar kmd ufmrmUfy.) 
Cade, No. 3, in U flat, of " AlbuoAliUn," (Aat«Mr. ■l44-> 
LIST C 

Ciemy, in A. Op. E49, No. i«. 

BrrT ni. In E tnmnr, Op r^., No. 14. 
Brcthuvcn , .'^.inaiiiia i" > i nimnr, Dp. 49, No. I, Fir»t I 



Mac It c n 7 ]C , '■ ore- 



. ' Op. 9, No. >. C6mi,) 



HIGHER DIVISION. 



PiMt: 



LIST A. 

J|aAto:-I'OCichhu:n. in A. Op. it^. No. 3 (6sA} 
Btrttiii, in K minor. Op. 29, No, 16. 

VaSSHiM, -»l»«tie,^o, i, of " FMn Ragmi." (6»7«.) 



Itiunber 6Sltt, 
LIST B, 

Studtti:- Bach. Invcnii jn In lhr«« faftt. Kc 3» iS D. 

Cramer, in C, No. 1. 
PtMMt— Hayte, floaau in F. flat. FirM Movciacai. 

M^ar, Valit de Salon, Op. 106, No, $. 



Ihunbar 6I1M, Ml V- 

LIST C. 

5/>i4/iV<.'— Loeachhorn, in I) minor. Op. 194, Vto. I4. tHSf'i 

Heller, in C. Op. No. »5. 
PittMS— Moxart, Sunaia in A, Fir'.t M ovement (Variationi). 

Scharwenka, Taruniclle, Op. No. i>. (Augener, Sjta.) 



Ollgr 



AUG£N£B & CO., 
22, M«Wiiil« 8MI, M.; 



199, Begeut Stroet, 



liomdon, W. 

81, B«gmt StMtt, W. 
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f/KW QUAKTO EDITIOS OF 

F. MENDELSSOHN'S WORKS. 



He. 

fejt 

6j}3 



PIANOFORTE SOLOS. 

Opi, ]& Scotch Symphony. Arrancnl hy Max PtUtW.. 

Op. fi. 6 V\t:cf, (Intended i\ .1 Chriitaus AilMM fv U* 

Yquhk K(!c:tJv? „ ., 

Op. 85. 6 LiciUr ohne Woiie. (Hook 7.) 

41 Laedrr ohne Wone. (7 Bookt.) . . 

CJp. 93. The Italian Symphony. Arranged b)r Mai Pancr 
Op. 95. Overture* " Ruy HU» " aiij "Son anj Siraiii;tr." 

<E. Payer,).. 

•lat % Marches. Tranacribed by E. Pauer. (Wcddins of Camacho, 

•'AdMlS'7 

PUNOVORTB OUBTI. 

8s;> Op. St. VarfatioMfac 

8579 Op. 8v .\ndante and Variation* in h flat .. 
Overture*, Arrangcii liv K- I'ju^r 

8575/" *■ I ne Wedding of Camicho. " Op. 10 

•nSr "Athalie." Op 74 

ISfSl "RuyBUi - Op. 

IjySI "Son ai>d Slranzer. Op. f» 

3Ma»«het._ TranM:rib«J \-s V . Pjun. (WrJJiiii; ..f Caiii...hii, 
Wedding March, aad War Much □( the Priota Irani 

" Aihalie ■■) 

•Sitf 6 Piecei intended as • CMttHM P»MMI ftv kfa Vaog VAmku 

O9.I*. C 

fiVTj TIM SoNOi Symphony. Op. }&. Arraascd by Max Pauer . . 
M74 Th* Italiin Symphony. Op. 90. „ „ 

TWO PIANOFORTES (8 HANDS). 
Work* Tranv:iibed by K. Pauer. 

t6s6 Wedding March, from " A Midtunimer NichtS Dream" 

(6}7 War March of the PrieMt, from " Athalie 

66}1 March from the " Wedding of Camacho " 

««S9 0««Hiim*'K«r BIm." 0».n 

, AUGSMBR ft CQ^iMkR^cBt 9m«, W. 



N«(. 

1/- 

•/- 
I/- 

t 



1/6 
•/- 



A HANDBOOK OF THE ORGAN. 

By J. MATTHEWS. 



" The aim of the prcwnl work » to proridc Ofgaa itBdinta wilk • book of 
rtfereoce, nipplcmentary 10 ihc organ method wlccud. It la alao hopad 
playert may find it utcfttl for reference. Part I. daala 
hntortcally, from the earlieit known tacit conccming it down 
t* OW own period. Part 1 1. i> devoted to a dcacriptioo of the mcchaniam, 
|li[lW. and different kind* of action found in modern orgaoi. Part III. 
IreaU of the technique of the inttrnment, with an indicated courM of Mlidy 
to he supplemented at lb* teacher's dlKreiion. Only a few *pecificatioii« 
prr^nting features of special inlcreit are given in Part IV., and the lollow- 
ing scLtiun Ls a Glossary of terms used in conacctiuo with the urgan by 
pUycrs ur i:uilders. In the Hiographica] t«* tion, forming Pan VI., the 
naiicd, necessarily bncf, may (.■erhapi be uaeful to ihoae who append note* 
t'l ih*-ir rc<:i[al pro^Timmea. The ' Guide throjigh (>r,:an Litcraiure' lay* 
nn c'.asm to completeness, but it is believed lh;it .1 M.-IiLimt r.Liiril.*r ...fthe 
bast ockginal wocka and arrangcmcnti in dilTerani styles will be found 

tedMlta. 

CONTENTS. 



«/-! 



Favt t. 
Pamt II. 
Pabt ill. 
Pabt IV. 

Paar v. 
Pabt tl 



HiSTOalCAL. 

r)«S(HirTi»«. 

I'RAL I I'. AI-. 

Srii iru ATioNS. 
GLOa>A*T or T; 
BiCWIArHtCAI. 



I 



Ifunwa. <knoB tumwoii Oman LmuTvai^ 



t Aootmni k cOn m. 



FRANKLIN PETERSON'S POPULAR TEXT-BOOKS. 



FOC'RT/l EDITION. 

ELEMENTS OF MUSIC. 

BY 

FRANKLIN FETERSON. 

I Bdltei lt«. f(9i. 
Pldot, Mt« I*. 



''fWyomg MdcnU and begtntwrt who wtab 10 nake wlid progrcst In 
IIm tlM«*y of WMtCi not ■oythlag btuw eoiild ba foimd.**— MutittU O/riuMi, 
March, tl96. 

■'Ittsf M« Ml «(w«ll«Mad*kikCMn«y«d wlik MUhsiity ami 
>Bi»1t— MIMglHllt "-Jfifca/ Jitoifc>< Jvu «Sr iSgt. 

Mr. PelCTtoo's little book U welt planned and cleaHy WlitlCBi tmA . . , 
diMioctly UBcfal.''— jtfajiVa/ If tut, March 7, 1S96. 

"... We have e«amined thi» admirable little work with the greatest 
pleasure. Mr. Peterv>n adt!rcsses binuctf mainly t'j pianoforte pup4U. He 
has written his book by the li^hi of hi« great eipcriem e of the young ki'' a' 
she teaJly i*, and not merely as wc like to f..>adly ihi.-ik 'he t Udim n 
things are pLiinly explained wiihioi;t wa*cr "f *a'tls or nristv laJi){u;icc, 

, , , 'lli^ liUH- book is diviiletl mill s.'i .rt Ic-.-jii.. ir- wlii.'L .ire foimtled 

appeoiKiate esei^i^es. The arrarii;*^!iif ni of the niatirr ii «*rll ih.>o^;liC out, 
aodaxccllent in ever>' way. It it difficult to find fault with the definitions. 
Xhe book a nluable one, and nr* strongly lecoomcnd lU' —TJU Scit*l 



AOOHm ft CO.. 



sEcosn KDtrios'. 

AN INTRODUCTION TO THE 

STUDY OF THEORY. 

A Sequel to the " Elements of Mu&ic," anti intended to prepare 
the Student for Professor Proui's leries of Theorctit^l Works. 

Aagmv'f Ediiisn No. yi^t. Ciowo Ivo. B«uadk aci. ta. M. 

EMtrmetJktm AiMm^t AitAm. 

" This ' Introduction to the Study of Theory ' deals with the humble but 
net essary sta£e precedini; the first lessons in Marmonv proper. And 1 would 
fain hope that it prove a suitable preparatiua foe Professor Pranl's scrica of 
tbconucal wwki. 

"The liaes along which the ' t'ttroductioa ' more arc Ihoaa t hare kntad 

most useful, most interrstini;, and most stimalaiiag to iMipils. As they are 
somewhat uiicnnveiitionat, I may Lie allowed a few worua uf explanation. 

"A considerable proportion of the book is devoted to the subject oi 
' Tooaliiy/ which ougbt to be to clear in the mind of every stadMi I 
young. The chapters which refer to chords were written on the 1 
that It it possible and desirable that a pupil should be able to I 

moo chords, dominant sevenths, diminished sevenths, cadenei^, 

siiihs, etc., in any key, even although he is no further in his hannoojr uer- 
cites than hlling in an .tlio )>etween given soprano jii <l 1 

" The examples liave t>een chosea. when posaiblc. Jruiii the most familiar 
toutces, that ibcy shosiUI be readily laooguacd and easily rctaiaad u> the 
meiiMry. 

" I am deeply coaacMwt of many shoMeoaingt, ami can enly kept lkM,la 

sugfirstion at least, my little Ijook may prove a cotitribultun towwdt tk* 
jjTu! let! I w Hich is pretsinK s< < 1 Lim i.-iily for tolution — How to iiiteralt JTMIf ' 
puptU in Harmooy and to introdute them 10 iu syslcmalK study." 

Exitmtt frmm » Utttr/rmm PHMMM B. Viovt :— 
" Bat tkaaks for iha copy of your 'iMradaeilMi MIIm Stady af Tkaory, 
whteh yaa have done me the honour of dedicating to me. I navt laad it 
Tcqf caiaAdty , and consider it admirable in ii< clearness and sin^lkity.* 
Eitrmci /T»m » IttUr /rem Profkssok Nibcki. 
" Year * I atroduclion la the Smdy af Tbaaty ' is a dearly aad inleraatinglv 
wriitan beak, which will ha laad witk p laa mt by laacbm and midiad Mik 
•deaanathylaiaiB. Tkai 



•1, %Mffax Simi, W. 1 1 
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PIANOFORTE SOLOS (* 2 mains). 

BARNETTJOH>r FRANCIS. Novefettc 

tea BCNNETT. W. STBRNDALE. Pmudes bikI 
LoMds. Op. 3a. Bifilcd and Revised bjr 
BaMuTf Tttraer • Bet 

GAUnCR. LtoKARD. L« Garde d'Hwmair. 

l.'At.ika. I'lnsc lapo!i^i - 

HELl-KK, sri.rHKN. W.mdfrsiunclcii (Hours 
of ro:iming. I'romenadfS d un soluaiix"), ft t'ha- 
raclftinic Hiccci. Op. «o. Revised. pljr.i«-il, 

nnd fingered by O. TMlmw nrx 

KULUAK. TH. Child-Hfe (Kindetleben). 24 
Od^ati Piacw. Op. 6a and <i. Newly revised 

SConcUnsGailitL C. 
MANN. R. M Ueder. Tmaacribed by E. 



6471 



Sao; 



$. d. 
3 — 



3 — 

3 — 



I 6 



NovaltiOB (M«/>aW):— 

VOOAL MU6ia 

HEAt.K. 11. Shan Voice>Tninlng 



4098* 

9191 



in • 



and 3 I 'aris. for Singtng Clatief 

HOKRO< Rs A. i ; 3 T*o pirt Songs wilb Pi 

lone acc jmpjriiniuot. Op. aj:— 
No. I. The Skylufcis Wooing. In iha Stomy 

tjrey.\ir" ... ... ••• 

No. a. April Shoncfs. "With Chatter and with 

Laughter" « ""^^ 

No. 3. Hfll-tops. "There it Spfeadonr ta the 

City" 
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— 4 



— 4 



— 4 
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I 6 
a — 
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WAGNER. R. Ilirrt- Marches from " Kicnzi." 
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March of the .Amb iv- i'lnrs. ( Marsch der Gesandlen) 3 — 

March of Peace. 1 1 iicilnismarsch) 4 — 

War March, iGrusscr KriegtmarKh) 4 — 
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SAINT-citCORGE, O. Chast MM Parolea ... 

Trislcssc ■•■ 

— Vieilla HIsleira 

INSTRUMENTAL. 
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^ Op. ye. Newly eAted and lingered by O. 
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3 — 
1 — 



1 — 



MEIM. BRNST. Giadnsad Panumum. ACtalke. 
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tioM and remarks;— _j j 

■aM Book II. First I>o-.itiao. More advaaoed Studies 
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Enharmookc cfaange. 

Half PMlllB*. Changing from First to Half 

Position • ••• ' * 
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SCHROSDBR. CARL. Classic.il Vtoluncdlo Music 
liy eriebralsd atasiers of tli<- 171^ and iSlh 
e^rtnitlS. n l l WItd f"^ Violonvrllo with I'i.^no- 
fBiia aeeonpnnlment :— 
CaIS DK HnVBlOtSi Suite I., in A ... net i — 
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THE BBRTHOVEN PIANOFORTE SONATAS. 

LBimS TO A LADV. 

Bv Prop. Dk. Carl Reinkcki. 

rrrthovbn's laht pivr sonatas. 

n. 

iAORTIFV yourself with patience, dear Friend, for one 
^ cannot be concise about the Sonata f(ir the " Ham 
mer klavier " when one has once proposed to oneself 
to treat it thorooirilb. Many things will here strike him 
«ao It Cuniliar with the lieethoven form- 
Somibi Opk lofiii adOB as made use of in the earlier 
M»iiii^ sonatas, as devUtiag from his earlier 
Style. It win BOt have escaped you that 
op till now Beethoven seldom produces one and the same 
passage more than twice unaltered ; already at the third 
time he awakens a new interest in the hearer by some 
alteration, amf)lification, or the like, and on this account 
real sequenc es only rarely occur in Reethoven's works. 
A striking; cxt eptton is to be found, it is true, in the Sonata 
Op. 53, at the end of the first and bc^poning of dw 
second part, i.e. where the motive 



follows no less than six times in succession. I confess 
honestly, but as concerns liecthoven with all becoming 
modesty, tliat this has never been congenial to me. In 
the Sonata Op. 106, however, we encounter, from the 
17th bar SO, a lowMd Npetkkm of the fint tfpo bsrs 



= 3= 



, then the last bar is again repeated three times, always 
dcffoe hiflMr* Bar a& ooonted from the c aayat 
sigRaian^ no moet villi tluinlloiring p.issa^c -.^ 




In the second part, from bar 5, it reads : 

nJ i 



soon afterwards : 



and a few banister: 























1 


L, — ,_L " 



Then there is to be found sg^ a siniilar sequenoe fiwn 
the fortiistmo. That is (coootiiig b Ae paxalld pas- 

sages) a striking number of sequences t No doubt this 
is connected with the unusually broad plan of the entire 
movement, such as just a Beethoven only could be 
master of, and one thinks involuntarily of the words : 
*' ijuod licet Jovi, non licet bovi." 

That in the unusually broadly planned tirst movement 
the key of the upper dominant (k major f slips p.ast Oldjr 
onoe, and indeea only for the short space of two bars, in 
oppoMtioa to otaerwiae almost universally practised 
arrangement, may, I suppose, be designated as aoms- 
thing eq^ually rare. Just as in the great major Tirio^ 
Op. 97, Mwthovca ceadsdss the first part in this meve- 
■MBtlaOB^lBr. Tlwaiv«i4NHrp«iMb«Mt«iUehthe 
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Scher/D begins are likewise soiiicihing of extreme rarity 
with liecthoven, and even hero he forms tbcm MCn 
through the threefold repetition of a molive. 

And now let me go into the separate movements more 
minutely. Beethoven himself has marked the tempo of 
the AnCKra J= 13S MJf,]Wt ouJi wfll probaUjr ask 
himself whether the grand dmicter «f die ttam 
would not be given better eflect to If e somewhat 
modi r itr tempo were taken. The passages when the 
composer bar lo from the <; major signature, etc) makes 
the two hands slip over and under one another, and 
cvchange the same notes with one another, are intricate 
tasks for the player. The passage is so much the more 
difficult in that it has to be played delicately and 
lltMBthf. I have always need the ftDowinK fiogeriiv 
myidf: — 






Whoever should liave anythir.;^ to say against this will 
yet be obliged to admit that Bulow was right when he 
asserted that a perfectly correct performance of this 
passage would only be possible on a pianoforte with two 
manuals, and thus that at all eveats a compromise wodd 
have to be made. 

I will not omit to call your attention to the correspond- 
ence between this quaver figure and a demisemiquaver 
figure in the Adagio of BeeAoven's i<> major Symphony. 




On the performance of shake and melody or shake and 
bass in one hand, I have already tried tO give yoo direc- 
tions on former occasions. Moreover, in nearly every 
edition you find such passages written out in notes. 

The entry of the second Subject joins the preceding, 
i6>bar long quaver figure, and for thia very reason 
specia] case is to be taken that the second Subject stands 
out, nevertheless, from what goes before. Hence the 
crescendo prescribed for the l ist half of ;lie bar is not to 
be overlooked, while at the same time the chords of the 
right hand are to be entirely subordinated. An nnlin^ 
to my conception, therefore, the expression would have 
to be repieiented m the IbOowieg 




For the quaver 6gure entering soon after, both lingerings 
as added by me above aad booir the 
equally good. 




JOHANN FRIEDRICH ROCHLITZ. 

St^HlNijLKK, ill Ills Life of Beethoven, relates how 
Stephan von Breuning inquired of the master, only a 
short time before the death of the latter, " whom, indeed, 
among his contemporaries he would choose as his 
biographer." Without a moment's hesitation, Beethoven 
replied : " Rochlita, if he ahouhl survive me." Doriqc 
the aommer ef i8n Rochlitz was m Vienoa, aad luM 
three iaterviews with the composer, a detailed and aioat 
valuable account of which he published in his famous vroitc 
" For Lovers of Music." Rorhlii , it appears, had been 
comn\issioned by the llrm of Breitkopf Hiirtel to sound 
Beethoven on the important subject of writing music to 
Faust. The composer's opinion of the critic was, how- 
ever, nnt solely formed from what took pla( c at these 
interviews, licethoven had been a constant and careful 
reader of the Allgemeim Musikalische XeituHff. which 



Kochliiz founded in 17^^ and edited up to the year i8i8» 
proofs of inteUigeiicet eanieitiNSSt aad critical acu men . 



conducted gave nuny 



and the manner in 



kochliti was. hideedt one of the fiHtmost men of his da^; 
and it may not peeve wdaterestiag to glaaoe briefly at his 
writings to see what manner of man he was ; the dying 
declaration of Beelhoven aloec seems to foatt^ soot n 

course. 

He was bom at Leipzig in 1769, and devoted himselt 
first to theology but afterwards to literature ; there 
appeared from his pen various novels, talcs, and essays. 
It was in 179^, by the foundation of the paper named 
above, that our author became especially connected with 
music and musical criticism. From his articles therein 
it is possible to reconstruct his musical creed. 

Rochlite was an enthusiastic admirer of Handel and 
Bach, and, so he tdb as. it was through the former that 
he learnt properly to aafiiedate the Uuter. At fiisi^ ^. in 
eariy youth, he could BOt understand Badi's clavier 
works, and so he turne<I to Handel's harpsichord Suites, 
the music of which was less complicated. These he 
found excellent as j reparatory studies. " Handel's 
Suites," he says, '"are ^-o fine that one would ignore a 
musician who cast them aside as antiquated rubbish." 
After he had studied the Well-tempered Clavier, he de- 
clared that "careful study and constant perlormance of 
Bach's works was the best preparation, whether for a 
composer, a virtuoso, or a connojaseur." Of Bach he also 
says : " He aimed at the greatest unity comhined with 
the utmost variety; bet if any ncrifice had to be nade^ 
it was in the hMtar djiecttae.* 

In his " Geiddchie der Bildung dnes TonkQesilers " 
Rochlitz displays his intense admiration for Handel's 
Messiah. He says : " Let no musician read it " {i.e. the 
oratorio) "who sees nothing but fine contrajiuntal work in 
the music ; still less the critics, who in what I say will 
only find empty phantasy, and who in Handel's mode of 
procedure in the presentation and development of his 
master scenes, a mode which lies open before them, and 
caimot be denied, hnd merely good, well-meant tritling 
of his age." Though fully alive to the depth and spiritual 
meaning of Handel's nuiic, Rochlits w wall aUe in 



Digitized by Gopgle 



Maieh i, 1898.] 



THE MONTHLY MUSICAL RECORD. 



5« 



Appradate the conposei's coatxaoantal skill. Oat of the 
''Allien'' chonis, he dedaies, ^a. complete theory of 
liicue coidd be evolved." 

To Monrt our author paid all due homage. He dis- 
crimiiuted, however, bf tv. een the skilled musician who 
wrote for money and tlie arcist who wrote as he was 
inspired : many of Mo/art s works were written for their 
day ; but olliers for generation upon generation. 

And now we come to Beethov en, and in these our brief 
references to tlie opinions anti writings of Kochlitz it is 
well to remember that he was born scarcely two years 
before the composer ; each, therefore, commenced his 
career about tbe same time. Thus Kochlitz was free 
from prejudice^ which almoet ineviubly come with age 
aod long familiarity with ilaiidBid men and standaid 
works. 

Roclilitz,ai I hope to show presently, finally recognized 
Beethoven as the greatest of the masters of instrument.1l 
music. From the first lie seems to have been aware ili it 
j5c<thoven, as Mozart ^aid, was likely to make some slir 
in llie woild, yet from his early appreciations of the - om- 
poscr, we >ee that some of the m w manifestations of 
jjenius were distasteful to hini. In an article in the - ///»,'■ 
Zi-ituitx, in 1805, he sjieaks of Mozart as so free 
from " all that is crude, wild, grotesque, bizarre, against the 
gratn." In writing this he evideaily had two composers 
specially in his miod, ooe of whom was Beetoovco. 
Soon aftttwards, in the lame aitide, he speaks of Oiero* 



bini and Beethoven, "who with diniagoMlied tikat and 
great knowledge oY their art, fellowea Mozart." Bot he 

adds that " neither had found it possible, like him" / 
Mozart), " to conquer their temper, and to abstain from 
dij^ressions the one falling into that which was crude, 
repugnant to one's fcclinf;, otTensivc : the other into vexa- 
tious, wearisome ovcrlo.uiin:^." Of course, Kn: hilt.' was 
not responsible for everything in the early criticisms of 
Beethoven's works which appeared in his paper. In one, 
for instance, tbe composer is warned against aiming at 
what was new and peculiar attheeapease of the beautilul ; 
in another, he is recomtaendad not to tnduj|p too much 
in hard passing notes ; and in the third he is advised to 
take Haydn as his model. Yet though not thus re- 
sponsible, he must, I imagine, have approved generally 
of the line adoptc '. towanls the new aspirant after fame ; 
it was only .is the years rolled by, that (jiialified recogni- 
tion of tiiUtit turned into entliusiastic admiration of 
genius ; as the works of IJecthoven became familiar to 
Kochhi/, many i rough place innst have become plain. 
The attitude ot the critic towards the composer was honest : 
he spoke as he thought, and let the musical world see how 
he was being influenced by a great master mind. I n i S05 
he spoke of Mozart as a revolutionary ; a i^uarter of a 
csatuiy later he must evidently have felt thtt that teem 
was again tbe best that could beappUedto MoRait's great 



There is a remarkable letter written by Rochlitz in the 
year 1822, and aiidrcssed to G. C . H .rtel. He is on the 
subject of insrruiriental music, which has attained such a 
decree of iplendtnir and sensuous charm, that he is 
disposed to think it has run its course, and that another 
ait IS about to start "Who knows," he says, " whether 
this may not be the dramatic, since the latter, as a 
genuine art, has not had its turn among the people of 
nodem times !" He foresees a period of fermentation, 
a period during which the best residu of the past will 
amalgamate wim the spirit of the new century, praducing 
• characteristic, quite special, art speciea. 

And who, inde«L had raised instrumental music to 
vkat seemed to Rodlitz itt hi^iest point ? It was Beet- 
hoven. In Ua obituaiy notioa of the master {Al^.Uut, 



Ztihti^t March 38th. 1827), written only five yeais later, 
Rodilits si^ : ** His is the greatest, richest, most dia- 
racteristic, instrumental music of modem times." 
Wagner many years later expressed the opinion that in 

the fir^t three movements of tlie Choral Symphony, instru- 
mental music had said its last word. When Kochlitz 
uttered the tiioughts abo\ e mentioned, the Choral Sym- 
phony had not yet been produced the letter was written 
in the ^ynlpllo^y, produced in 1824. 

Wagner, a.^am, in forming his opinion, not only had 
knowledge of the gii^antic symphony, but also of what had 
been accomplished in the quarter of a oeatnry which had 
elapsed since tbe death of Beethoven ; during that period 
many fine instrumental worlcs had been JBrnpneHl , jet 
not one whidi roae to the height of the three movements 
of the Choral. When Rochiutz wrote, he was under the 
immediate spell of the master, and thus to philosophise 
over the present and future of his art was indeed remark- 
able. The utterances of Rochliti: prove him to have been 
a man of quite rare perception. 

In an essay on the diilerent opinions expressed with 
regard to musical works, Rojhlit.' remi:'hv-, lustly that 
music depicts feelings, and that to describe the latter is 
far from easy. Those who cannot do so should refrain from 
expressing an opinion. "True enough," remarks our 
author, " but they do it nevertheless. Men love moat to 
talk about what they don't understand." And thi% it may , 
be added, is especially true with iqiard to music. ** But/* 
continues Rochlitz, " to consider those who have musical 
temperaments, and a certain musical knowledge. Oueht 
tliere not to be fair agreeme:it on essential points ? ^'et 
e.vperience, he linds, teaches the contrary. Such agreement 
is found with regard to only a few great works, and that, 
too, only after the lapse of a considerable space of time." 

"Sterne, ,ind after him, Richter. says Rochlitz, di- 
vides walkers into four classes - those who walk from 
vanity or fashion ; those who do it for the sake of move- 
ment, and not so much to enjoy as to digest what they 
have enjoyed ; those who do so to admire nature ; and 
others in order to see God in nature." It was evidently in 
Jean Paul that Rochlits fMmd this fBurfbId division, ratner 
than in "The Sentimental Journey ; ** but this is a detail. 
Rochlitz. in his turn, divides musicians into four similar 
classes. Con erning those who listen to music from 
fashion, he scarcely troubles himself. " The opera-house, 
the concert-hall (even the church when music takes place 
there), are places they go to to see and to be seen. The 
question for such is not how a vocalist sings, but how she 
is dressed. They hear, it may be, a concerto of Mozart's, 
and they are interested to think 'that he who wrote sudi 
great, powerful works was such a small, weakly specimen 
of a man.' Sudi people are to be found in large cities 
among tbe rich and high-bom of both sexes." And sucl^ 
it may be added, are more ploitiful now Aan tb^ were 
in the days in which Rodilits lived. In his second class 
he includes those who listen attentively, yet only with the 
intellect. Many of them do not approve of modern 
music. Why .' Because it is not Uke the music of forty 
or fifty years ago. Rochlitz suggests that it may not be 
the old music which delights them, but rather youth with 
its thousand sweet remembrances svhich it recalls, though 
they may not be conscious of the fact '' More narrow- 
minded spedmens of thb class," says our author, "are 
the presumptuous grammarians always on the look out 
for faults. • . . A alight reminiscence, a hidden fifth, a 
forbidden octave, is to such a real find, especially if m a 
famous nasler ; and dwy ahmg their ahotudars over the 
whole of the winderfiil 6aMle to the first act of Mozart's 
Tiiiu^ becansft. indeed, in the inversion of one of the 
mccempaiiyug agm— » widi at" 
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In his third cbss he places those, maybe of a recep- 
tive, nay, even enthusiastic, turn of mind, who judge only 
with the ear. '* Publishers of preity iLmces or variations 
on &vourite melodies will tell you. he says, ' how nu- 
merous this class is." 

Of the fourth class are "those who hear with their 
whole soul ; who, m addition to sensuous, desire also 
spiritual, enjoyment ; who hear, and feel, and also think. 
For such, music, like poetry, is a means to joy, and through 
pure joy to pore lovCt and through pure love to the 
ennobling of the fact. Thty hold fast neither to that 
which is old, nor to the new, but only to that trrhich is 
good." 

Then he imagines someoiie asking where members of 
this last class are to be found. And he concludes thus : 

" Do you sympathize with them ' If thai be s:i, my friend, 
you are one of them, or, if only willmg, you arc on the 
raid to heGome siidi a one. J. S. S. 



MODERN EDITIONS OF THE CLASSICS. 

[A (oiUi$$Matum if "New Ijamps for (M/."] 

Br FRAMKUII PSTBRSOIt, MU8.BAC OXON. 

This important department of our subject contains many 
a disputed reading, many a moot point, and many an 
• unanswered question, which cannot be derided > v catkedri 
by .my known authority : and in discussion of these it is 
correspondingly diflicult to hold the halMioe perfectly fiur 
and undisturbed by prejudice. 

It will be convenient to divide this short inquiry into 
tlliee parts; the first dealing with cases where the editor 
COBdnn that he is fiilfilling the express intention of the 
composer : tlie second with instances where the modem 
editor belieres that in interfering with the letter he is 
getting nearer the spizit of tltecompMition; and the third 
widi naodem interpretaiioifs of noaic so ancient, written 
down, it may be, in such a sketchy fonn, or in what we 
may compare with shorthand, and for instniments of such 
limited range and capacity, that the editor fc Hs ustified 
in a somewhat free interpretation. These tlirce divisions 
overlap each other in all directions, but an attempt to 
attack them in turn will save us from much confusion. 
The term " editor " must be understood .is meaning the 
musician or scholar — whether he be editor, writer, teacher, 
conductor, or performer — who deliberately reccmmoids a 
reading apparent^ differing from the accepted soote. 

WhH* the second and tniid divisioas are of more im- 
nortance t» the pairing fenentkm as attempts to realize 
nr H by the means mosiamffiar to it (he thoughts of a 
bygona 9gt, die first is of more permanent value ; and, 
fortunatefy, the questions raised in it are more easily 
settled. Thnse .attempt to reproduce or rather to translate 
into nineteenth-century language, the musical effects whirh 
SO moved the contemporanesof Palestrina, liach, Handel, 
and Mozart ; this aims at saving the srorc from the re- 
sults of untrustworthy tradition and fleeting fash.ion, ai^d 
at restoring to it its virgin purity. Manuscripts, even so 
late as thoSs of Beethoven, have been mislnteipceted by 
the printers, and amended reaiUngs in his scores and 
sonaus have been ere noer aooqitcd widi gretitnde by 
musical Europe. 

To begin on nn d abala b l e ground, we shall first speak 
«f the ioteipratation of tlie old-tMhioned Recitative. 
From the time the manuscript left the composer's hand, 
artists luno taken liberties with the printed notes ; some 
of these sanctioned by tradition, nay, even, in some cases, 
the propel interpretation of the artist s intention ; some 
tlie result of special study in a particular school ; many — 
esnadaUv tboaa of later data— the rssnlt ef nowinK new 



wine into old bottles, a process often disailfoas both to 

wine and to bottle. 

Liberties with time may be taken with the rhythmlcss 
Kccitatiye, and no one could raise any reasonable objec- 
tion to a m^ng of 




And yet I have heard aimdiair poiists object te^ 

("And nddcnly there ihc .Vngcl.") 





being rendeitd as 
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Again, it is well known that vocalists were expected to 
use the appoggialura at the proper place in Recitative. 
Tradition seems to h,ive been a perfectly safe guide in 
the past. But now that everyone whose friends think 
that she or he has a nice voice sets up as a " teaclier of 
singing and voice-production," the case is altered, and 
editors would do a service to the memory of many a com* 
poser if they would print the notes exactly as diey should 
be sung. The evil is much more widely spread than a 
passing deprecation of present-day singing-teachers might 
be taken to represent. Not long ago, 1 heard a tenor of 
many years' reputation take part in a public performance 
of the Messiah in a way whicli showed he had never been 
trained in the classical school of Recitative, nor had 
deigned to take any hint from the artists he '>urely must 
ha\e heard. It could not have been familiarity with the 
score which bred contempt in his caa^aawas too evident 
to his audience, and so the lesson was enforced. The 
ordinary singer has an unenviable notoriety for defectiva 
musical eduostion, to say nothing stnmgor, and the tn* 
ditions of the great Schools which bore the names of 
Porpora, Hasse, Lamperti, Viardot*Garcia, or Marches!, 
are not safe in the hands of Miss Thomasina, Mr. Dick, 
or his sister Harriet. 

This was reco^ni/ed before the nineteenth century had 
passed its prime, and we tind Mendelssohn, as a rule, 
write the voice part and the accompaniment as he wished 
them petraimed. 
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We still, however, fiad freijuent Uacesof the older slylr. 



Ink thnU al • M ml in b«p«. 




A very curious parallel to this anomalous lUte of things, 
ill which notes do not mean what they seem to represent, 
and ID which symbods. apparently quite definite, are not 
restricted in meaning, is to be found in the story of 
" Mnsica Ficta," a ttorjr saggestii^ the attitude alilce of 
the priest and the presbyter la tbepicacBt dqr* who sij;n<: 
the "Forty-nine Articles" «r dw "nCoofessiiHi of Faith, ' 
or recites the "Athanasian Creed" with what is 
euphemistically accepted as "mental reservations. " 

While scientific music wa? j^ropin^ after the modem 
scale and its chromatic possibilities, the Church for long 
declined to r«cogni?e any "accidental save B'' and b5 
(E rotundum and fc quadratum— the origin of our " flat ' 
and " natural ' signs). Just at the crisis when the old 
" modal ' creed was becoming confessedly inadequate for 
the forms of modem faith, it was necessary that every 
rawmfttf for a chorister's duly should be able to under- 
stand allele he should apply the chromatic alteration of a 
note, even whcie it was not marked in the acoie, so satisfy- 
ing the rigid canon oftheOmrdi and the elastic cooscwnce 
of the composer by a compromise which eventually, of 
course, had the effect of making the rigid canon more 
elastic. This r oiufnomise was the art of ' Musica Ficta.'' 
Licence of a more unrestricted kind was granted in 
the eighteenth .md nineteenth centuries to every 
operatic singer, until the days of .Meyerbeer, who 
made it a rule to write out the cadenzas to his arias 
in full, preferring not to trust to the possibly inade 
quale education, and probably untimely inspiration, 
<M tlie artist. Previously it was understood that an 
artist sheidd impiovise or prepare the necessary cadenzas ; 
he was ilso at liberty to introduce roulades and onu- 
ments where he thought them fitting : ttid it is easy 
to believe that enhancing the beauty of a melody or 
the dramatic effect of a situ.-ition was not alw.tys 
the goal most earnestly sought by an artist of pheno 
menal range or lightning technique. A similar change 
has come over the pr.ictice of instrument.al com- 
posers, who, from the time of the Lmperor Concerto 
onwards, have left no opportnnity for an unworthy ca 
dense to spoil tl^ work. 

The httest example of "Musica Ficta " is the afifoj^- 
jlMUra of Moart and Haydn, which, understood to 

mean * ^^'•'^ written I'-^g^rr^^-- ^- ■ m 

order to satisfy the Harmony "Tabulatur ° of contem- 



It is all very wdt tO say that educ.ited musicians oii^^'Mf 
to know these trifling details, just as Freemasons know 
what mysterjous titillations in the pa'.m ot the h.ind mean, 
or as chemists underitand the cabalistic signs to which 
doctors are supposed to be driven— a^. when they mean 
water, and guam/. tufi. when they must eke out a pre- 
scripnon with nothing particular. But it is difficult to 
see any reason why modem editions sbonid not re- 
cognize the'^advisaMlity ol throwing useleas mystery 
overboard, and translating the signs in full. 

One last instance of a sign which does not rseU^ bear 
its apparent meaning, and which should thsielow be 
translated in modem editions, is the dotted qnavar and 

semtquaver (Cj^ ^ ** compoond " tine, tt seemed to 

an imperfect notation the only way of indicating the 
occasional triplet division of a note, and it must be so 
understood when playing, e.g. Bach s c minor organ pre- 
lude or the E minor Fugue in Book II. of the " 48." 




Perhaps Bach would have delighted in the modem 
rhythmic problem of " four against three ' (the effect is 
charming, though unauthentic in both of these and in 
many similar compositions), and it is very prob.able that 
the " dotted " effect was not so pronounced m his genera 
tion as it is to-day ; but there is no doubt as to the correct 
interpretation of the sign as the oompoeer intended it. 
In connection with this, we may leCtr to passages like 
Btiiold the Lamb of God," 




where the first note of each phrase is indii aieJ as .1 
quaver instead of a semiauaver, only because the dotted 
rest was not used in Handel^ timOk* Therefore the 
"cross rhythm " effect 

♦ Soi>rjit,i, 

J^.-^^-^^ 



m 



^ ■ ■ w L 



• Tmor. 



however beautiful, cannot be consideKd as fulfilling the 
original intention of the compoear. 
A fiiveorite amusement wuh sciiolais who pahUdi new 

editions of Latin authors nowadays is the htmt for 
"amended readings." The characters used in mediaeval 

MSS., the numerous contractions, and the foded, some- 
times illegible, state of the parchment, make it impossible 
to throw authoritative light on many an obscure passage. 
This is the chance for the modern scholar— and later for 
his critics. He first shows that the generally prinioti 
reading is impossible, and quite meaningless ; he pro- 
ceeds to prove that the suggestions made by numerous 
pradecessors in his task are very inadequate, resting as 
they do on entirely mistaken hypotheses, or worse : he 
excuses all previous editors, as thqr pcobataly did not enjoy 
bis opportuiliH ef enmtoiiy tie eldest MSS., or per- 
hana wan 10 A t^ t mhm r diam : — ^ ha eoneludBA 

•ill b» mn (a 



iimmfauli >l n 4o y» caaiaai* of tin mmm aAGi 
ihtdMiw " tam^lMliai boiu Mr irM.' 
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by suggesting an amendAd leading wbidi will ante the 

passage quite clear, and wdl briB|r gmt mitt to btmself. 

Then the battle is set in array, and for weeks the pages 
of the A/htrtiruiii, the C/iissnal Rr;'U"i\ etc., arc filled with 
Ihc wordy strife of contlictinK' opinions. 

iiccause musical M.SS. arc luit so old, and arc readily 
accessible as well as ijuite Icgililc, there is not so much 
opportunity for a musical editor to show the keenness of 
his scent in this matter. And it does seem unreasonable 
to suppose that scores made by Heethoven's publishers 
from nit own MS., corrected by the composer, and used 
fat many yean during bis lifetime by pupils and con- 
temporaries, could contnfai any iixmoitaot errors. TIais 

fnstifiable conviction, badeed by the enthusiasm which 
ooked upon every utterance of the god-like composer as 
inspired and perfect, made it very difficult for anyone to 
obtain a hearing who \entured to suggest that an altera- 
tion in the score would correct an obvious misumierstand- 
ins and misprint. The famous fight over two bars m the 
third tnoveinent of the ' minor Symphony is familiar to 
all students of musical literature. The redundant bars 
occurred as bars 3 and 4^ after the double bar where the 
major ("Trio") section gives place to the c minor signa- 
ture, and were printed in the first edition (Bititkopf St 
Hartel, 1809) in spite of a letter from the conpoMr desir- 
ing the publiabm to delete both ban from tbe score. 
Fetis called attention to the evidest mistBks in iSag^ and 
as years passed by the fight waMd fiercer and fiercer. 
Marx's view of the case is shown in the way he charac- 
terizes F^tis' attitude: — " Kcht franzosisch. entblodete er 
•ich nicht eincm liccthoven gegcnubcr zuzuset/en.'' 

It must be < nnfcssed that Fetis' criticistn of the sus- 
tained in tin- Andante of the same symphony prevents 
us from syinpathi/ing \rith him under his maltreat- 
ment. 

Mendelssohn raised the question anew in 1846. Ber- 
lioz was the wildest opponent of any change in the icore 
as it stood, and Giove finds sonewbat the same raaaon 
for his attitode as Man did Ibr the opposite view 
of F^tis— that be was a Frenchman I 

The whole question ia settled now Ibr good, and the 
controversy forgotten. F<'t:; and Meodebsoha WSve 
right, and Berlioz and Marx wrong. 

Space will not permit of detailed reference to the many 
and valuable suggestions which Bulow has made in his 
monumental editicn of the later Beethoven Sonatas. 
Without subscribing to all his " amended readings," we 
ma\ cheerfully and gratefully admit that he has done 
much to testore the purity of the text by pointing out 
some obvioiis misprints. 

For a closing eaanple of an evident misprint, which 
still dlsfigum even the most carefid eAdon% t am in- 
debted to Profe'sor Prout, the indefatigable and pains- 
taking inquirer, whom one admires almost more as the 
ever-youn^' student than as the venerated teacher. In 
the Fugue of Bach's 0 minor I oc< ata for the cl.ivier, the 
fourth bar of the subject las been inadvertently omitted, 
as anyone can see who examines the rest of the fugue. 
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PEOPLE WHO ARE MUSICAL.* 

There is nothii^ mane anMfing^ nothing mofe sus- 
picious, than Ibr a rsal musical person to be told by 

a friend that they have asked someone who is "very 
musical" to meet them. It means at once that the 
individual is " verv (/«musical." How often h.'ive th' 
expectations, these hopes, vanished into thin air I Let 
us divide some of these "musical people "into glQU^ay 
and rlc.ar the foggy ideas enveloping them. 

(1.) A "musiiai ff inn" : one who knows nothing 
about music, but who confesses his ignorance, and who 
eajoys music peihaps men dun maaf a ' 
professional. 

(3.) One who (vour friends tell you with admic 
and esteeno) would really have been somtfthinf very great 
if hit healtb had allowed him to study hard ; if, etc. etc 
This person is most frequently met with, and often heard 
of. Everybody has a friend's friend or relative in this 
sad plight. This individual must be treated with that 
admiration due to suppressed or undeveloped genius. 
The person m question must not fail to aSSUme the Out- 
ward mannerism of a musical genius. 

(3.) One who pretends he knows everything abOut 
music — who tus leamt a few scientific exptessioos, 
has leamt by heart aO the anecdo t es of evaty composer , 
tells the same ones to everyone he meets on every 
occasion, goes to all the concerts and runs down most 
of them, and finally shows himseir to be a "musical " 
hypocrite owing to some firtal blunder. 

14.) One who has a very musical friend, or brother, or 
sister, whose talents have cast their halo round him. If 
the whole family is musical, or "fond of music," and 
talented, then he is said to be " extremely musical." 

(5.) A student who practises seven or eight hours a day, 
but is loo nervous to play two bars by heart, and says he 
is out of practif e. 

J 6.) One who has a repertoire of four (Meces, who takes 
f an hour to be persuaded to play one of them, and 
says she " would rather not play," but is seoetly pining 
to do so. 

.) One who has studied abroad fiir a jear or less, 
to mdmm all his mistakes, and imincsses his 

admiring relatives by one or two difficult pieces, and 
carefully puts away all the finger exercises and simple 
pieces he w.is dosed with. 

(8.) One who has not studied, but can play everything 
by ear, and who has a friend a co m poa e r er pobUc 
performer. 

7 ) The real " musical person," irflO Stgft Utile, proves 



much, aaii/eeh most. 



G. F. 



MUSIC-TEACHING, PAST AND PRESENT. 
BY DR. HUGO RIEMANN. 

.'^itinutd /r»m /. 51.) 

Thu.s our pianoforte education fails in three respects :— 
I. The systematic cultivation of the ear. 

3. Hit matm^ 0/ tkt fmiu wm^atiUgm ml Hk 



Stiutents of tinging ought to excel piano students at 
least in this first point, Cor their instrument is just their 
own larynx, which itself continually forms the tone. 
Thus it may be depended upon that they cannot acquire 
technique without doing something for the development 
ef the sense of iniMiation. However, we find thai evils 
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of quite another kind are opposed to the thorough train- 
ing of nngers. Only very few vocalists, male and female, 
m prepued ^sMtnatit^ly from early youth for their 
liter CMcer, far Um very simple reason that the posses, 
noa of tbe preliminary conditions for such n career is 
not shotvn until in adolescence, or often enough is dis 
covered much later, after another profession has already 
been entered upon. As a vocal organ suited for concerts, 
or perhaps the sta^je, represents n capital of millions, the 
possession nf which, hmvevcr, is threatened by every 
seriou', ' I an;_;ht, the t> iin:r.^ r' ':nr,-r is tirnva- 
da\s often carried on with a haste and supcrticiality 
which far surpass that of pianoforte training. The 
capital is to bear interest as soon as possible — and that 
.explains everything. .Olken, if the singer happens to be 
endow^ by nature, with a 'sympathetic tome-prailBCtion, 
the prepention is restricted to the hasty study of a small 
WlOUier of puts ; Otberinec^ the purification of the tone- 
ftmatioB ts chiefly aimed nt, but yet along with it, if 
possible, some concert arias are studied in order to brin^ 
grist to the mill. Of real training of the ear by means of 
systeiii.itic si^ht singinj; exercises, or of any theoretical 
schooling whatever, there can be no question in such 
cases, and even if here and there a beginning is made, it 
is quickly relinquished. The circumstances are more 
£avoorable if a pupil who has for years had preparatory 
training in pianoforte playing and in theory, find* himself 
in peeScwion of a voice worth cultivating, and oa tlUs 
account eoea over to the vocal art ; and these cases are 
not at all tmcomnum. Natwally, the questi<m still is, 
bow tu the piacediiwtniBa^ was free fram the deCecu 
deooonced above. Thus, tlwn, it finally turns out that 
of all music students the players of stringed a ml xvind 
tHstrumenls nowadays receive the best education, at least 
as regards the fir-' and — about this there can be no 
doubt at all -most important factor, the cultivation of the 
ear and ihe exact discrimination of the intervals. A b:>y 
who at eight years of age has a violin thrust into his 
hands, gains an enormous start ov er one who is at the 
same ^e set down at the piano ; and hence it is really 
not goiag too far if one imMMOiices orchestral pbyers 
better musicians on the average than the " Conserva- 
torium " trained pianists, and tbaoi most tiilgen. 

Uafaitnaatelyt bo«evcr» at the pt e uB t lime, even the 
edocatioa of orchestral moridans Is in many ways in- 
complete, in as far as they also, like the pianists, restrict 
themselves to the study of their instrument, and neglect 
theory. Even orchestral musicians arc, at present, in the 
majority of cases trained in Conservatoriums. and there- 
fore sutler t'lo under the faulty organization of the latter. 
As "tost of these sitiiitvits, a/ter a brief period of study, 
hasten to join itn orchestra, whereby their preparatory 
schooling comes to an end, they usually do not find lime 
to acquire a thorough knowledge of theory, but confine 
thenaelves, with the sanction of their parents, guardians^ 
and teachers, to a so-called firaetkal trmtting. Hooonr* 
abb as their achievemeota then aro-^nd they ate sa 
often in a degree that even makes the ordinary orchestral 
lUBitrian appear worthier of recommendation as piano 
ttackir for the commencement of study than the Con- 
servator ium piano professor — one must, nevertheless, 
regret that a stricter organization of the Conservatoriums 
has not forced able musicians to widen their view 
by generalization of their mu n'cal training. Even here 
it is again as with piano stvident . ; the violin teacher 
leaves what lies outside the direct business of his lesson 
to the theory teacher, who, however, for the most part, 
does not understand how to awaken interest for the 
subject in general, and the theory lessons usually only 
baaefit studnlB of oooposition. Ever again the same . 



experience : ike division of instruction into different 
branches with different teachers, apparently the greatest 
merit tkt Quutrvatoriums, which thereby guarantee 
many-sielitbiett md eompUtentss in trtumng, is really 
the opposite as oompaied with private teadiiiig by a 
good ail-nmiMl cultuied nuncian, such as was formerly 
the only customary course. By this we do not mean 
that there arc no Conservatoriums at all in which the 
teachers conscientiously work together, and sensible 
directors take care that the various courses may supple- 
metu one another : bnt the few institutions at which this 
really is so, are perhaps not just the lar^;est and most 
renowned. 

Indeed, at present the cases are increasing where 
gifted and thoughtful youth& forsake the laige Conserva- 
toriums, and confide themselves to .the private instruaion 
of a single musician. // iSy tktn/ore, time that the 
Conservatorkmt sketM rwitt tMr ^lim ituinctiom 
and improve tMr 9rgaiHMaHem ht smek « that they 
must beat the private teacher in competition. That is, 
however, it is true, not by any means so simple as one 
would at first think. 

The advantages which accrue to tite music student from 

attendance at a CuutrvtUerium nay bo WBim e rt up as 

follows : — 

1. For a comparatively trifling cost (compared with 
private instruction with a renowned teacher), one has 
the ri^ to attend a number of lessons which are devoted 
to insttUCtioa in playing an instrument or singing, partly 
daas leaaoBS, m v^di a number of studenu share 
(theory, marie hiatery, cheial singing, orcbestrel pbtyiagX 
besidM admission to the practioes and concerts of we 
institution. 

2. Instruction in common with others spurs on the 
pupils to emulation among each other ; it also gi\ es 
opportunity for noticing the faults of others, and thus 
stimulates rellection, which is decidedly a benefit. 

3. Most Conservatoriums have Spcciii! Sections, which 
prepare the student for the tcoihin-.^ pwfcsuon, whilst 
giving him the opportunity of teaching begimters under 
the guidiuice of a professor. 

4. The pupils of a Conservatorium gain, as such, a 
prospect. « advancing to be teachers at the institution 
Itself; in any case, however, tluqr eiipect the certificate 
at leaving to prove an effeciieai rtetmwuniathn their 
further advancement. 

To these advant.iges the dangers next following are 
opposed : — 

1. The org.mi/ation of most Conservatoriums is 
academical, in so far as <; r,-til < ■.•infuhir/i to iiKcuJ Ihc 
lessons does not exist ; such a thing would also be very 
difficult to carry out at institutions other than State or 
municipal ones (that is, by far the majority) ; onl]r as 
concerns eshibinonen and free scholars U a stncier 
surveillance over Um regular attendance customary. 
Indeed, on this aocoont, at most Conservatoriums the 
pupils make by m nanna fall use of all their privileges, 
and omit the ciMa taaioiM fmferabty ; also only rarely 
make full use of die opportunities for traioiog in aoxiUaty 
branches. 

2. As all lessons arc attended by sever.il pupils at 
the same time, it hapf>ens only too easily that the more 
citfiii le and more industrious p':pi:s come ;n for the 
teacher's chief interest, a:id the le^s gifted, and l.uy, 
to whom the interest may have been the inost needful, 
are losers. Stimulating as is the rivalry of those equally 
or sinulai^ gifted, so, on the other hand, the rapidity 
of the progress auid the slight efforts noticeable on the 
part of prmnlnently capable fellow-students, has easily 
an intenady dapreMfag efftec on tha leas gifted. The 
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cUnUkation of students of equal capacity for common 
ioatraction, lud stress ui>on in the programmes of the 
Cootenratoriums, is, unfortunately, not alway* practic- 
alde. 

3. Hie ttvmlfy of CoaaenaMtiutos amoiif om an- 
other (and what town of any has not several ?) 

tempts directors and tracbers to attach the dlief im* 
portanceto shnvin^ ojf the pupih in public prrfnrmanees 
, *■ thf institution, and to work more towards the attain- 
ment of technically imposing; achievements than towards 
a harmonious all-round training. This endeavour leads 
only too easily to a great departure from the original, 
perhaps ve»y rationally and prudently planned pro- 
gramme of study, and partly accounts for the irregularity 
m attendance at the class lessons censured above. 

4. The presence of a number of students ia class 
' lessons leads easily to distractions of all kinds, and 

loakes the profit hoped for from sach Icasons illusory. 

w« tie Am mn^ HUkti^ w*igkty rmtmu for prtfer. 
ringt ypm ike wlMt, privaU {imrtwniJ) Ita^imgio that 
of mun'e uhooh {tmtmiU), and there exists reason 
enough for the Conservatoriums to make and act up to 
their arrangements as conscientiously as possible, if the 
confidence of the public in the thoroughness of " Con- 
servatorium training is not to be shaken some day. 
Above all, directors or curators ought t:) be very 
prudent in the choice of the teaching staff for their 
institution. The public is accastmned to transfer to 
the music schools, without iiitther ado^ the Cavourablc 
opinion which h has of the State schoob of oar period, 
pattiCBlarly if theae nraaib schooU appear with the 
praod tide « Consetvatariam " or <' Academy of Music " ; 
every faiditridual case of its being kaown that a "teadier 
at die Consetvatorittm " does not understand his subject, 
must be a hea\ y blow against the entire institution. 

// does not appear a; if u f should (rtr gel a Slate 
ivatnination fc music teachers in Germany. Perhaps the 
few State music schools hitherto existing will in time 
extend through afhliated establishments (branches after 
the French model) into the larger provincial towns, so 
that, as at the present time in many cases, posts of 
organists and military handmaiters are filled only by 
candidates who possess a ttr^yUatt »f proficiency from a 
Statt Hnuic uAooip this anangonient might then be 
extended to all ttadwis and condiictort at State or 
municipal institutions. Or ft cones to this, that the 
larger Conserratoriums wilt netivt Ike right, like many 
scientific private schools at present, to grant such certifi' 
cates by reason of an examination which milt bi- held 
under the firtsidimy if Ihf S!:>tc Musii-School luuird. 
This at least is certain— the state of things nowadays is 
in the highest degice flcfectivc, because it affords only 
a slight guarantee for the thoroughness of the training 
of music teachers, and leaves tfie doer open to the 
vulgarest puffing self-praise. 

II the Slate has misgivings about interfering Olganic- 
ally in the method of teaching music, that ia accounted 
for hy the fear of gaUUig the devehpmmtefm frte art 
iiUo smM^r jtaA^ V MMMc 0f rMatdtm r^giiiitions. 
Justified as ladi an a ver s ion was in fbnner tfanes, I 
suppose the moment could be considered as come for 
locking upon certain standards for musical education 
a-> fixed. Since science investigated the nature of 
consonants and dissonants, the theory of music has 
received a basis, immovable fnr a long time at all events, 
on which a solid system for the general musical educa- 
tion of the young may be built up with safety, without 
having to fear that the free development of genius will 
he fettered. To fat-our particular tendencies in art is 
€tirtaitUy iwi tkt mitsion of the S/aiej te/ ii u its duty 



to preserve the good tumrishin^ soil from which all art 
draws its strenglk. It is open to discussioo, whether 
the considerable sums which are now given to the 
theatre do not subsidize partially an ait-tendeacy whidi, 
it is true, enjoys the favour of the largest dasaesof the 
pcgple, but, ncverthdoss. In the end is not the h||^t. 



GRIEG ON MOZART. 

A PA.S-'^.^(;E in our article on " Music in 1S97," in which it is 
stated that ' the composer Grieg has counselled a return 
to the method of Mozart," is so liable to be misunder- 
stood by those of our readers who have not perused the 
Norwegian composer's article in the Century Magazine, 
that it will be as well to put the matter straight. Herr 
Griq;, then, did not ccmnsel an unitation of the technical 
limitations of music in Moaart's day, but rather a re. 
action in favour of the pure lines of the Salzborg 
master's artistic methods. After bewailing the fiict that 
"colour, colour, and rji^aiu r olour " seems to be the 
motto ni ultra-modern composerb, Herr Grieg went on to 
say that " a small minority already feels the craving for 
pure lines sr> strongly that we may hope before long to 
see it lead ti> some result," The words of the Norwegian 
composer are sui^cient evidence that he is not a re- 
actionist in musical technique^ were such evidence 
required. 



LETTER FROM LEIPZIG. 

Once again has the ThealK dlieedM tnaled a s to t wo new 
operas, and, indeed, bo& on oae cveuag. llwse wcn tba one- 
act opeia ZXtr ^rikt dir Sd^ntidi Mtor the Mem of that 
iianoe by Victor Uoa) by Max JeiK Beer, aaa the two«a 
comic open JDer kMmm Sckunrt, by Hcfauidi ZAIbMr* who 
haswritliaaclibielle Unseif. Both wotin had, let h be at 
once said, aot an eathnriaslie bat a fitieadly lecqidoB. The 
tirstfasonelmewbeibNliaadlimnLioa^poen^iBtianc. The 
composer was able to find the dght cobuiiag fat uii% and 
understands— by no awans ram aowadqiip-how to treat the 
ofdieMn ili|y, and if he had at hit eoniaad a bkm original 
gift for hiveatlon, the open wonM enjoy a loager editcnce than 
we can, as it i% piediet te it. Ziilliwr's opeia alio icvcaled 
thronsbout the well<«miBed maridaa (be b a papit of the 
Ldpty CoHCivatMiBB), whtte his poetic gifts are inferior, for 
the Kbretto aeflin fnn leagdiincss aad tedhmioeis. although 
the underlying itoiy is a very pretty one. The music is, for the 
rc»t, not pleaswe and flowing enough for comic-opera- 

llie Gewaodmns Coocetta have taken their regular eoaise. 
and it is only to be added that in thb season the classical tend- 
ency in general is more taken Into account than in the last two 
years. This may be because some of the noveliies performed 
have been a r^lar fiatco. At the twelfth concert, Weber's 
Obertn Overture, Schubert's c major Symphony, and Raacaa^ 
Rigandon, Musette and Taraboarin, were heard. A young 
plasist from Christiana, Herr Martin Kuntzen, inlrodaced bim- 
lelf very favourably at this concert with Grieg's Concerto and 
some soloa. 

In the thirteenth concert we heard Theodore Gou\7's dramatic 
Sccua, IfiAigrnie auf Taurii, which was performed la<.i year by 
the Sins^Altademie, and several years ago in the old ( 'icwandbans 
under Rdaedce. The work i< of a superior kind, and the 
choruses especially are very anecessful : n p.-irticularly happy hit 
i- the solo <|uanet shortly before the close oi ihe work. Its 
}icrforinance was quite a success, and the soioiaU, FrI. Me)-er- 
wisch and Handle, and Herren Moeis, Schdper. and Wacblcr. 
contributed to it in a great degree. 

The fourteenth Gewandhaus Concert biought two tym. 
phonies to a hearing, the veiy lovely X flat maior one of Morart. 
and llie second ;in B flat major) by Robert Volknann, licsidc, 
MendeUnohn's Mttutima Overture, with the lender ing of which 
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one coold not decUre oneseir quite agretd, for it «m too much 
pond to pieces by trifling mMMm, and tlltta was mnting in 
coheiiaa. The soloiM was Fd. CaariSn Laodi, wIm won 
cndindasiic appL-iu^ic. 

At dio fidecflth Concert King Albert of Sasony waa pKsent. 
It was a short programme, b<^inniiig villi the Mnttentngtr 
Vonfiieli and eadiog with Beethoven's <- minor Synphoay, 
while betWHB thaae worita FadeKwski pUyeil Chopin'^t R wSmk 
Concefto. It is icMihable that this (anoas ptaaalbrte viitwiso 
for txttBaiett who was omwbeimd w^ apfdaase from th« 
paUici was oot vnoonditioaalfy piaiaed \if tl!e Bntridbms and 
critics. It woold be fodish to doqr his enriacnt tccbni<|ue. 
Cleat deBPnoe< and very refined expmsioat but hb arbitiaiy 
leodtaiga, hk effeminacy is /mm ftrnfjut, and Us occasionally 
bnial fortt, on the other hand, spoil the enjoyment of the good 
ainsidaB. If the Chopm Conoecto snflbred less under these 
qaalities.' thejr were very apparent hi the diaasber mtt.«ic 
eoneeit some days later, in which Faderewdti look part In 
Beethoven's Trio (Op. 97), and the a major Quartet of Brahms. 
By coatcqnence, the Beethoren Trio passed almost without 
npplanae, while after the Qnnrtet the public applauded for a 
loag time, but— in or<ler to extort SOOM solo pieces, which were 
then granted. It is suiid to have been necesiaiy to t'lll the h.-i1l 
by means of a number of free tickets. 

The " Lcipzigcr I'lesse \'c-rcin " had a crowded hau.sc for its 
Pension Fund Concert, the Albert Hall (holding from 3,000 to 
4,ocx>) lietqg sold out to the last seat. 'I'he special attractions 
were obviondy Fran Monn OUiea and Dr. Carl Keinecke. 
The latter appeared as conductor for the fir^t time since his 
retirenwnt from the Gewandhaus, and was received with great 
cordiality by the public, as he conducted his Overture (o 
AUadin .itid bii concert aria " Almansor," excellently sung by 
Hen Schiit& Fnu Moran-Olden had ltl(cwis« an enthu!>iastic 
icoeptioa, and it is pleasiog to add Aat, though no longer 
young, she haa lost nothing of the compass and volume nf her 
voice, nor of feeling and style. Herr Conccnmcister .Max 
Lewiager appeared as isntnunental soloist, and obi.iincd wcll- 
descrred succes.s. 

Sarasate had an immense success at the Winder^tcin Phil- 
harmonic Concert of the 28ih of January : he played Max 
Bnich's Scotch Fantasia, RafTs o minor Suite, and Krmi's 
Othello Fantasia. There was only one orchestral item, Wclier's 
Euryantke Overture. .\ni4her vi illn virtuoso, M. Emile 
Saaret, likewise rou«<.-d the e^.lhll^l.L^m of the Leiprigers at a 
Philharmonic Concert by his rendering; of Ssint-Savns B minor 
Conceito and KafTs ** Liebesfen." The sisters Elsa and Grethe 
Krammel (from Cronsiadt) played the Concerto P.ith^tique by 
Liszl, and, in unison, Weber s " Perpetuam mobile," Hcn.selt's 
"Sioiseau jVtais," and Rubinstein's ^tude, Op. 32. No. 2 
They showe<l great technical ability, and in the unison per- 
formances played as one person At the seventh Concert, on 
fcbniary 1st, we had the Leip.;ig-traineil pianist, Wdly 
Kebbergt now living in Geneva. lie played a Concerto by 
R. Bnrmcbter (of America), which, without being of import- 
•noe as a composition, ofiers a grateful t.isk tu the player, 
and as solos, Reinec'>.e's Prtludc ;Op. 123, No. z), and pieces by 
Chopin, Goeu, and ijaint-Sat-ns. Herr Kchbrrg h.'vd considet 
able saocess, well deserved not only on account of his r\crllcnt 
technique, but also of his feeling and tasteful rendering. The 
singer, trl. Sophie .Schruter, was less fortunate, as she indulged 
in too much tremolo, and her intonation ivas very faulty, 'uie 
Egmcnt Overture sM Sdwwn'a B flat Symphdiy pkaiad the 
aiKlience greatly- 

LETTER FROM BERLIN. 

Thb present "oooecrt flood" beats the record, and as there 
are practically no antioto here, concerts innumerable, opera, 
operettas, etc . are crowded into the evenings. An emment 
HMHical editor semi -seriously suggests the establishment of a 
Central Bureau for the confection and distribution of musical 
criticisms to the various orgaru of the Press ! I'nder the cir 
cnrastancct most of the virtuoso concerts — with or without 
virtuosity — must remain unnoticed. 
Foremost inteicst ainon«t concerts belongs to a super' 
> bf tho ang-Ahwlcniie^ iinifa tte hAloo of 



Dr. llaidn Bbrnner, of Badi*s eaatataab " Tesus nafan," 
■Halt hn GodiichtnisH'* aad '«Ein' ftste Bufg.' preosded 
a adufawly but pir«y oonveadonnl Te Dcam by Fraan 
\Viillner, of Cologne (first tiroeV— The tame sUmdatd or perfte- 
lion dislhicnished mt execntioa by the FhUhamonle Choir, 
under the meetloQ of Siq^friod Oeha, of a " Secular Requiem,** 
" Sylvesiei^loekai " Incm remarkable far scienee duut 



Concert* The 



tion\ by Hans Kilasler. 
made a "hit" at • Vienna 

Requiem " was followed by a tndte too Wa 
what lengthy cantata, "SnfiMed." by Willem Stcahamnar 
(liorn 1S71 at StockhMB); a dmiaetcristically "fiery" lone- 
picture, Der FeaefieUe^** hy Hugo Wolf ; and a deHghtfully 
melodiotts (someiAat SdniManneiqne) and hwaorous "Deir 
Hagsstoix," by Arnold Meaddsiohn, a distant relative of the 
great Felht— both wotka for chorus and orchestra. The solo 
siapts, Enuna Hilkr. Marie GiStae, Cart IMeiich, and P. 
ScwciAer, were lOtewlse abova praise.— A HMgnifioent vcader- 
ing of Beethoven's "Misaa Solemnis^in o was given by the 
" btem Verein," conducted by Fr. Gemsheim, which within the 
waUs of the Kaiser Wilhelm Memorial Church produced even 
more than its customary impression. — At Dr. H. Reimann's 
organ concert in the same edifice, his masterly performance of 
lUch'a " Paisacaglia." a 17th century Scotch song, "Das 
Leben welkt,"a "Gebtliches Abendlied," by Albert I) ctrich 
— both (« mptlUi) works exquisitely sung by a male contingent 
of the famous " Domchoc " -aad Bach's " Chaconnc, " capitally 
played by Arriro Serato, wen parlicnlarly attractive items. - 
Peter Cotnelinra flim^ overture to his charming opera, Tht 
SnrUr ^ BmgitdiyAim has nescr been heard here), was haidly 
suited to a programme of the •' Koni^lit-lic Ka|>elle," under toe 
conductorship of Dr. Karl Muck. The performance of 
Volkmann's n minor Symphony showed how greatly this once 
famous work has felt the t<.>oth of Time. A set of variations oa a 
Schubert theme, by Richard Heiiberger, owed a certain measure 
of success to its fairly animated concluding section. Not much 
happier was A. Nikisch's choice of novelty at the Philharmonic 
Society in the shape of a somewhat heavy "Dance Scene: 
Gra/iella," by Ferd. Pfohl, the well-known Hamburg 
!itt<rattur and critic. — At a Potsdam i'hilharmonic Concert a 
fine suite, "Gustav W'asa," by the Scandinavian, Andreas 
Ilallon, was given for the first time. 

Some of the numerous "Composers' Cottcerts" display 
ambition worthy of a lietier cause. To this cla.<s belong the 
altogether unripe orchestral works of Otto Herbig. Likewise 
some dry and laboured chamber music and songs of Jotef 
Wieniaw'ski. On the other hand, a musical legend, CriseUit, 
for soprano solo, fetnale chorus, and orchestra, by the Viennese 
composer, Richard Mandl, is full of melodic charm, character, 
and effective contrasts, and should command wide acceptance. 
Several Lieder also displayed rare merit. .Some instrumental 
works by another Viennese, Anton Beer, were likewise welcome. 
A string sextet by a youi^ composer, Bemhard Knhler, pro- 
duced at a Gustav Hollander Quartet, manifesto a f.ur ani>i.]ni of 
original conception and considerable technical skill, although the 
texture in the workin,{-out sections lacks clearness, and a striking 
|)lagiaiivin from Schumann's first Quartet is unpardonable A 
pianoforte trio, Op. 9, by Fr. Iv Koch, followed by a quartet by 
Rich. J. Eichbeqj. were produced with much success by the 
"Tonkunstler Verein " 

The concert given by Miss Clara Rutt introduced a well- 
written orchestral "Ballade" in c minor by our local H K. 
Tanbert.— An intercstint; novelty, the Prelude to the third act of 
DirlMtU, by Urich, w is hcu 1 .1; '.hcconcertof the well-known 
dramatic soprano. Rente Richard, of Paris. — Eugen Cura's 
"Carl Lowe evening" scored a triumphant artistic and jjopular 
success. - -Hr- Ludwig Wiillner, whoimpro>ses intellectually, not 
vocally, includeti at his ".Schubert evening" th- rarely heard 
" Kiiisamkeit," which the compjser is s.inl to have rect.'ined his 
best -ongl- Among pianisti, special liivtincti'in vixs won by Mr. 
Fretlerick Lamond and Gi/ella (.rns/, a J.'hutaiit; from huda- 
pes! 

It was a real pleasiue to turn, a! the Knyal Opera, from Ihi- 
coarseness of Italian tunima to the romantir charm ut ihi- 
Munidi prises>pen, JMtianf, by the drama ist, O. J. Uierbaum, 
and dm eoospcMr, Ladw% Haiillck pupil «f Rhenbeiger aad 
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ni'» jiriiV^^or .it Munirh Hirtinj; somo ra'hrr !■ 10 ] .r. niiiiirnt 
Wa^ncrUm^ also 111 the text), l!ie imy^w original, fasL-i iialiiii;, 
chnmctcri^tic, aii'l 'laic tiieri'. '1 infcaMii:; in int'-ii^i;y ;iriil 
inlctcit to ihc cn<l ; in slioit, the work pos^.eist'i beyoml 
qiiestinn ihi- re'|ui>.i!i 1 f a nernl nml enJuring success. The 
}"Tf.iitiiancf, with Na\;i1 (l- .ticlan/.), Dietrich (I'rinccss), and 
Stanitucr (the Kinf;i. I 'r Muck as cmiductor, and a fine inist-oi- 
iihtf. \»as lirst raii-. I lv.- njicra liml, a few da)"* previous, an 
cpiallv Micressful fr^nn:r|■ under MottI at Karlsruhe. 

A Ih'iifre fari jK-rfoniianic u.i'- K'^'*" '^^ Lort/ing's 
cvn-hcsh Zar uii j /t ^mfrmnnn. \ y Imperial command. The 
new, historically icciiriitr c r-timies and >cenery surpassed Ihc 
highest .inticip'tiur, : - managers, Tet/laff and Ilrandt, 
Frl Dietrich, Hcrrcn Licbaii and Kebe were the chief perfonners. 

johann Strau«.&'s new operetta. />»> Gt'tttn dtr VcrniiufI, hold-. 
Ihe *t»ge since its fir^t pro-ltictiim at " Unter den Linden." 

Murcelle Jo^set t^nve a hislotically valuable selection of French 
song* in the co>tumes of the respective periods, from Bmnger 
to Yvette Guilbert (1800 to i>So7), at the Raidenz Thenier. 
The last-named incom]>arablc artiste sang to crowded audiences 
at the Apollo Theatre. French objection to the German 
Rcichsthaler is obviously becoming a thing of the past ! 

AAr«arr. 1898. J. B. K. 



OUR MUSIC PAGES. 

Hkm.f.r's two Studies, which we give in our music Supple- 
ment this month, are not exactly offered as a novelty (I), 
but as specimens samples, so to speak— of a new 
edition only lately brought out, with fresh lingering, 
phrasing, ctr , by Professor Herrmann Scholtz, the dis- 
tinguished editor of Chopin's and other >t,^ndanl works. 
The first Study we give is the dashing, impetuous so- 
called "Tarantella"' from Heller's Op. 46 (AuKtncr s 
Edition, No. 618S), while the second is an equally well- 
known qoiet eanUmU one, taken from the more advanced 
boak, Opk 45 (AnffHMr's Edition. No. 6189). Aa» how* 
ever,** Good HUM oaads no bull,'' wtrtMMtma adding 
anouierwafdl 



T/u Man 0/ Sorrows. A Passion-Cantata for Treble and 
Tenor Soli, Chorus, and Onan. Easter Caniata for 
TkoUe, Tenor and Ban Soli, Chorus and Organ. 
By CHARLtS W. Pkakcb, Mac. Do& Canub. 
London: OtbettA^Orgnti^ aidCkabrmMitr. 
These two works form part of the "Anglican Choir 
Series ; " the first is marked No. 12, the second No. i \i. 
The words are paraphrased by the Rev. A. C. Lowth, 
M.A.. Kcblc College, Oxon, from the Holy Scriptures, 
and for the 1. aster Cantata also from various ])oets. In 
The Man oi Sorrows, Dr. Pearcc has not only introduced 
the gr.md old " Vexilla Regis" tune (Sarum form , l)ut 
uses it, and especially the familiar openiag notes, as a 
melody typical of the kindly character of die Saviour; 
and thus meaaing and a (eeli^g of unity are imparted to 
the music. Other wenteown hymns are interspersed 
tbroitghout Ibo Cantata, and they offer striking cootraat 
to the modem harmonies which prevail in the other 
sections. The chromatic harmonies in the IcnUimmle e 
misttrioso section, commencing p. 21, are peculiarly 
impressive. 1 >r. Pcarce is indeed master of his art, 
and the writing is always interesting ; his music is ex- ' 
pressive and earnest. The final chorus, The Return of j 
the Multitudes from Calvary," in which the " Vexilla I 
R^ia" plays a atriking part, brings the cantata to a j 



dignified close. In the Easter Cantata the musir, though 
naturally of ditTerent character, may be traced to the 
s.Tme hand. At:er a melodious, well-written introductory 
movement principally for soli, comes the " Easter Hymn," 
for " full chorus with full congregation and organ ; " the 
voices now in harmony, now in unisoo. As in the first 
cantata, so here other familiar hymns are introduced ; 
wise employment, as here, of modem means is Car better 
than imitation of a diatonic style of church music great 
in its day bat now obsolete. Dr. Pearce's mniie is 
throughmat ddttd bat bbvct dry. The season is nigh 
at hand when both cantatas will prove acceptable. 



Prelud. s and Lessons for the Pianoforte. Op 33. By 
SiHRNUAi.E Bennett. Edited and revised by 
Hkaih.ukv Turner. (Edition Na 6032; price 
2s., net.) London : Augener & Co. 
<.)i;i I K recently, in speaking of Stephen Heller, we men- 
tioned that his name is sddom to be seen on the pro* 
gramme of a pianoforte recital, and the same is eqwUly 
true of Stemdale Bennett ; and yet both co mp ose r s wrote 
pieces which do not deserve the oUivion into which thiey 
have fallen. The fact is that good pianofiMe music not 
only exists in large quantities, but is ever on the increase, 
"^o that it daily becomes more diflficuU to be fair all round. 
Heller's Studies have, however, not shared the fate of many 
of his pieces, and the s.imc, hippily, can be said of 
Bennett's Pre!u<les and Lessons, which are unique of their 
kind, and as attractive as they are useful. Sterndalc licnnett 
may in some things have imitated Mendelssohn, but 
in writing for the pianoforte he had a distinct style of his 
owiL These Preludes and Lessons are too well known to 
need description. It will suflice to say that they have 
been caurefully edited by Mr. Bradbury Turner, who haa 
added marks of expression. indicaUoos of Umpi^ also 
oertabi flajnriiwi^ as marked bytbeoonposir aspedally 
for fbe editor m the copy from which be stodled mder 
him. 

TzLuniy/our Litder. By R. Sf HUMANN. Transcribed 
for the Pianoforte by K. Pauer. (Edition No. 
8427 ; price 2S., net.) London : Augener & Ca 
TdERE is no need to say anything in praise of .Schumann's 
songs. Fran/, Brahms, (irieg, and other composers, 
have since distinguished themselves in this particidar 
branch of musical literature, yet without dimming in the 
least the glory of Robert Schumann. Neither would 
there seem to be any need to praise the transcriber, and 
yet special praise is bete due, for the difTicult task of 
transcribing these soim, with tbdr often elaborate piano- 
fbite acoomponimentsniasbeen most snccesslully accom* 
plished. Among the songs selected, we notice special 
favourites, such as *' The Nut-tree" (" Der Nussbaum "), 
"Devotion" (" W'idmung "), "The Two Grenadiers" 
I " Die beiden Grenadiere "), " Were I a Bird " (" Wenn 
ich ein XHglein \\;ir' , etc. etc. Some, nf t ourse, are 
not easy to play, but the transcriptions are from the hand 
of an eiperienoed and acoompUttwd plaaisL 



(Kindcrleben). Op. 62 and 81. Twenty-four 
Odgiaal Pieces for Pianoforte. By Th. Kuixak. 
Edited by C. Gt RLirr. (Edition No. 8207 ; price 
18. 6d., net) London : Angener & Ca 
It was a bappy thought of Sdinmaon's to pot tides to 
the little pieces in bis Album for Young Players. You 
cannot talk to children about moods and feelings, but a 
title, if at all well chosen, at once indicates the character 
of the music, and therefore the frame of mind suited to it. 
Thecomposer of these pieces calls one ".\ i r.i'icr," another 
" The Little Traveller," and a third " Cheerfulness, ' and 
these BB^r be termed geneni names. Othen, SQch as 
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PROGRESSIVE STUDIES 
for the Pianoforte 

by 

STEPHEN HELLER. 
Rerisedt phrased ft fingered by Hermuimi Scholtf. 

Olx4«,N97. 



Vivaco 



PIANO. 
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PROGRESSIVE STUDIES 

for the Pianoforte 
bv 

STEPHEN HELLER. 
Rcvisedt phrased k fia|;iaPMl by Hermann Sdiohs. 

Op.«iN916. 

Andantino con unen-zz.i. 



PUNO. / ■'^f—, 



m 





Cof^riKht tSW, by Ai^ncr 4 Co. 



Digitized by Google 



62 



THE MONTHLY MUSICAL RECORD. 



March I, 1808 




Mmi. t. tUB.] THE MONTHLY MUSICAL RECORD. 63 



"Grandfathers Clock," •'Running a Race," or "The 
Lhde Huntsmen," suggest little mental pictures which 
mm iptcial life aiid meaning to the pieces. Haydn and 
MidK>f«B. in order to stimulate themselvei to oom- 
pesitkm, ara known to have imflgined romancei, and 
why tliaald not young playeis be stimtilated to an 
expressive rendering of pieces by similar means ? And 
now a word or two about Kullak'<i music. It is simple, 
fresh, and melodious ; and, though in many numbers 
there is useful work for the finders, there are no ditVi- 
culties at all likely to alarm \ oung players. " Sunday 
Morning," No. 2 of the first set, is particularly graceful : 
it is Sunday morning out in the fields and meadows 
rather than in a church ; yet the ecclesiastical close seems 
to recall the religious associations of the day. " Boating on 
the Lake," No. 8, with its gliding melody and moaotoooas 
bass is of soft, soothing effect ; the middle section, irith 
itsagitated teare. indiottii^ it may thei»atcr fcnned 
by some sfignt orMi*, omrs good oontrast In the 
second set, No. 3, " Grandmamma tells a Ghost Story," 
is quaint and clever. The s/s. chords, the /or/e minim 
notes, and various p.ii: - es add to the mystery and weird- 
ness of the music ; near the close, grandmamma goes to 
sleep: the theme breaks off, there is a whole bar pause, 
and then two bars of soft chords bring the piece to an 
end. No. S, "The Nightingale in the Copse," is so 
delightful that the young student will probably not notice 
that the little tone-poetTi is also an exercise on the shake. 
This mention of only a few numbers will, we bime,||ive a 
gaaeial idea of tbe contents of this atuactivo onueetioo. 



Mmrs of Roaming (" WanderatUMtei^" Promenaides 

d'un Soliuire, 2nd set). Chararteriitic Pieces for the 

Pianoforte by Stephen Heller. Op. 8k>. Revised, 
phrased, and fingered by O. Tm MER. (Edition \o. 
6471 ; price IS. 6d., net.) London : Augener & Co. 
AfTER the more ehboratc pianoforte music of Chopin, 
Schumann, and Brahms— we say nothing of Beethoven, 
since here we refer particularly to the shorter pieces 
which came into vogue after his time— it is sometimes 
refreshing to turn to the simpler tone-poems of Stephen 
Heller. The structure is so dear, and the sentiment, if 
not always deep, is always pure; again, the technical 
d em and s — and this to aoany ptoyers is an iaopactaat 
coosidention— are never exorbitant Of the muneroos 
pieces written by the composer, the " Hours of Roaming " 
rank among his best ; the one in i> flat (No. 3 of the 
present set) is, indeed, full of grace and nielarK holy 
charm ; and the quiet No. 4 in 1 is also most expressive. 



NovtUlU: Pianoforte Soloby Joh.n Francis B.vrnett. 

London : Augener & Co. 
This refined piece certainly ranks amoiu; Mr. Bamett's 
best efforts. It is pleasant to practise, ior it is written 
by one who well understands tne resoaiiees of the key- 
board ; and it is pleasant lo listen to^ finr it is quiet, 
mdodious and expnssivni 

Seteclions ami Movemenls from the Works of Ctlebrated 
Ctimpt'urs, arrangfii for the < >ri^aH with pedal obbli- 
;;ati/. R. WAUNKk: Three Starches from Kunsi 
arranged by j. Woi il-.HOl sK. No. 9, Afarch of tlu 
Ambinsddoti (Nfarsch der ( .esandten 1 : No. 10, 
MarJiofl'iiXn- Fricdensmarschj ; No. 1 1, //'.//-. l/.jn// 
'Grosser Kriegsmarsch). London : Augener & Co. 
Marchks are always popular, and, moreover, that form 
of composition has been illustrated in signal manner by 
mil tbe great masters from the days of Handel onward. 1 
Among; modem marrhes, those of Wagner are now held | 
in facial honour. Hta gencnl style of wiittng^ with its | 



polyphony and intricate rhythms, would not seem to be 
best adapted to that particular branch of composition ; 
yetf when oecasioo demanded, the master could furnish 
nnric ai dour and concise as any of his predecessofi 
or contemperaries. His T ti m k am str and Cotterd&m' 
meruHg marches are tfie best known, or, at any rate, tbe 
most admired. The three now under notice from Ritnsi 
are all exceedingly attractive. The glories of Wagner's 
later operas and music-dramas hnve certainly thrown 
Rienzi somewhat into the shade, but, as in the case of 
these three marches, it contains much music which 
deserves revivaL Tlw three transcriptions for organ by 
Mr. Wodehooae are excellent and eflective. 



Gradus ad Parttiissuin. Collection of Violin Studies in 
Progressive Order, selected, carefully revised, and 
fingered, with annotations and remarks, by ESMST 
Hbui. Books 3 and 3. (BditioB Nob. ygfit 5473 ; 

Srioe eadh la. 6d., net.) London t Angener ft Co. 
ave ahmdycalled attention to the first Book of this 
important collection. Book 3 contains further and more 
advanced studies in major and minor keys, in the first 
position ; in some of them are to be found easy double 
stopping and enharmonic changes. In Hook 3 are to be 
found chords, easy arpeggios, and chromatic passages, 
and all still in the nrst pobition ; then follow studies 
dealing with a change from the first to the second 
position. It will be seen from this brief description 
of the contents of these two Books how systeeaatic- 
ally and thorougUy the editor, Mr. Eiaat Hefan, 
is canyiag out his vast scheme. Then, afafai, each 
Book contains the supplementary studies annotmced 
in the prefoce of the first Book. The variety obtained 
by drawing from different authors is a welcome feature 
of this collection. In Book 2 we come across the names 
of Corelli, Hach, and Handel. Now technical studies, 
however excellent, seldom make interesting pieces ; many 
a classical movement, on the other hand, offers e.\cellent- 
technical practice. 

Vitillt Histoire pour Violon el Piano par G. Saint- 

Gkorge. London : Augener & Co. 
TuK qualification "vieille" in tbe title ot tliis piece is 
sufficiently Ixme out by the quabit chsmcter of the 
music. Mr. Saint-GeoifB has not imaled the sioty 
which prompted its composition. In tikis he has done 
well ; ttiose who play the piece, if only gifted with a little 
imagination, can make up a story for themselves, and the 
music will ^uidc them as to its nature ; and the scene of 
action will be the court of a prince rather than the cottage 
of a peasant. - 

Ch<int sans ParoUs, and Trittttst'tpour Viohn ou Vioion- 

celie ft Piano par G. Saimt^Giorob. Loodon: 

Augener & Co. 
Of these two pieces, the first is melodious and grscefid, 
and therefore attractive. For neither of the peribnaccs 
does the music present any tech^eat ^Mknlties, yet fbr 
due efleet It mnat be icadared fai a neat, refined manner. 
The second, THstnsf, is an e x pre ssiv e little tone-poem. 
Though the mood is sad, it is not depressing. The music 
seems really the outcome of a mournful mood rather 
than an artistic attempt to depict one. And then again 
there is simplicity witn absence of the commonplace. 



ClassisclieVioUmull-Musik. Edited by CARL SciiRObDKR. 
Heft xxiii., .Suite I. I»y Caix OK Hervelois; for 
ViolonceUo and Pianoforte (Edition No. 5533} 
price la., net). London : Augener & Co. 
Th£ co mp o s er of this suite^ bom about 1670^ «M a 
French musician, who entered the service of the Duke of 
Orldan% and who pohliihad at Amsterdam two books ef 
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"Pi^s pour la Basse de Viole avec la Hasse continue ;" 
fiDin one of those books we prf sume the present suite is 
taken. The first movement is a j;raceful A >t,!iin!!no, 
entitled /m AMi/aitfif. It is in the key of A m:»jor, nnd in 
measure ; one single bar, however, in the middle of the 
movement, forming a prolonged half cadence, is in .:. 
No. 2 is a Sarnhitnde, delightfully quaint and dignified. 
In the second section is to be found a progrenion in 
friiich there it iisduig as veil u devcr figuntion, and 
Ivam which a iboit but eflteUv* coda it evolved A 
dainty MtmuU with a plaintive Trie in the tonic minor 
IbOowt next. The fourth movoncjit is an Andante, 
L'AgrvabU, tender and expressive. The suite concludes 
with an interesting liin'ollf. This specimen of Cai\ de 
Hervelois' music will certainly make violoncello players 
anxious to make further acquaintance with it Herr 
Schroeder has ihown taste and skill in tiw ptaaoforte 
part written out from the figured bass. 



Twdvi StiuiUs /or Violoncello. Op. 70. By J. J. F. 
DOTSauift. Newly edited and fingered by Oscar 
BRCCKMiit. (Edition Na 5690; price is., net) 
London ; Augeoer & On. 
Evnt'iNCRBAUKc interest istakenintheirionn,andesped- 
aOy by the fair sex ; this is a fact constantly forcing itsdf 
on our attention. Some years b.irk, a Udy carrying a 
violin case in the streets would ha\e been the centre of 
obser\atinn : now it is one of the commonest of occur- 
rences. The violoncello, loo, now has numerous devotees, 
among which m.iny laoies ; of this, on account of the un- 
wieldy siw of the instrument, the streets cannot, of course, 
give the same evidence. Players of the greater instru- 
ment — "greater"' here referring merely to sire— will be 
thankful for this publication of Dotzaaer's Studies, and 
for the can with which they have been edited by Herr 
Biiickner. Anyone who maum fhcm it^ in the beat 
iMnM of dw tciin, a viituMo. 



Hcttit ami Arpeggio Mnuuni for the Violin. .-Vrranged 
by A. Lauiiach. (Edition \o. 5672 ; price, net, is.) 
London : Augener iV ( o 
Thk special aim of titis manual is to furnish candidates 
for Local Examinations (whether .Associated Hoard, 
Trinity College, or what not) with exactly what is usually 
nquired, or likely to be, ot !>enion or juniors, both as 
regards the various scales and arpeggi, and also the bow- 
ings to be used, without a lot of unnecessary material. 
Thus Section L contains scales (major, harmonic and 
melodic minor, and chromatic), and arpeggi of the 
lomnton chords, through one octave; Section II., the 
!iamc, with the addition of ari^egi^i of the dominant and 
dtniini!shcd sc\entli^, throu^li /..('octaves; Station III. 
, gives scales and arpeggi in llir,. o<:taves ; and the whole 
IS comprised in 34 clearly printed psfes. 



Short Voiee-l'miiitng Exercise^ in Two and Three 
Pnrfs, for .Singing; Classes. Uy H. Hkai.e. (Edition 
No. ; price, net, 6d.; London : Augener & Co. 
SrANDlNu before a large class, with probably only 
twenty minutes or half an hour at his (or her) disposal, 
and one or more part-songs to bo tangbt. besides the old 
ones kept up. the singing teacher has little time to spare 
for inventing vocal exercises, or drilling the pupils in 
them. Every moment is precious, and for this reason, 
llrst >'f all, we .in p.u -.icularly pleased with these short 
cx' rcl■^e.^, rc.Tdy In hami. many of which are actually only 
two bars, and ft-w more ih.in three bars in length, so that 
it would not take a minute to ch.\Ik one upon the black- 
board at the coinint-n' cinent of a lesson. .Another good 
point in this little volume is, that so many of the exercises 



are in Round form, according to our own experience the 
I'ery best means for easily and gradually accustoming 
young beginners to taking parts. The majority of exer- 
cises arc based on the diatonic scale, or the tonic common 
chord, a good deal of variety as to time and rhythm, 
however, being given in small compass. On all these 
counts, Iherafbra^ we can most warmly recommend this 
exceunt ana 



48/011 tms* 



LAMOUREUX CONCERTS. 
Ox Februaiy sad the Lanourtux Qmectts weio ruamedat 
Queen's Half. Tbepdndpalaovdtywasaqnnphoniepoemlbc 
pianoforte and ordieitia, M Cdmr Fianek, enthled La U^imms. 
The composition has been beani In Faiis, but not ptevfonilfla 
England. Suggested by a pocra of VIelW Hiigo» the tpm is 
esseodally " pragiaaraie music." with tha dliadvaimns thai k 
does not follow oat the tuggestioos of theMcm. Thmelsa 
great deal of lechnfcal knoiMadfe diiphysa in the osdHstnl 
treataart, bat the solo for the piaaafarts is ealflaitMs sad in* 
effective. The CKtmvafUt hiudatton of Chu FMack in lotne 
quarters proves -to whit lengths aoskal enthmiBSls will go in 
endeavoaiiag to demte a psitic s iar idcL We have beam this 
compiiser deserfbed as a ssoood Bstdamn! That, he posseMsd 
immense industry and rensilable |^ nay be ganteot hot the 
difference bciwecn great talent and Mfaw ass been aptly 
defined as the difference between U^tmag and aitifidal are- 
works. Beethoven's lightning has illSnlnea the entiw amsical 
world, while the fireworks of Cc'ttr Fraock have bat spaifclcd 
for a chosen few. The lack of abcolute inspiration b the 
worst fault that can be found with bis works: bet that 
deficiency » fatal to their general acoeplanc*. Cooseaueaily, 
although the composer has wrilleo operas, sygthonies, cuuaber 
music, and hundreds of pianoforte pieces, at it bltle known 
beyond the immediate circle that idolises bhn on the Continent, 
and in London biscompositions have nodiance of pleasing. The 
v.igue, dreamy character of the piece was well brought out bf 
Madame Henri Jossic, a pianist of great refiocnent and delicaey, 
but the orchestral poctian of Let DJimm completely over- 
shadowed the pianofocls Solo, and onfortnnately the band to 
this particular instanec was tnr no means free iromientaacht 
l)eing somewhat coaise and deficient in grace. It may oe that 
further rchcarsaU were required, for in the glorious c minor 
Symphony of Bccthuven scarcely a fault could be found, and 
M. Lamoureux ha.s seldom so distinguished hiiruiclf as in his 
artistic reading of this noble work. A concerto in c minor far 
cUtinet .Tn<l orchestra, by Mr. Percy Pitt, fared .-dmost as 
Ij.itlly the work of C<'-sar Franck in the accompaniments, 
but the solo for the clarinet was played in mjuierly style by 
M. Manuel Gomez. The butn iaW M t is le>» popular than it 
used to be in bygone days, as may easily be seen hy rcrening 
to the operatic scores of Weber, who wrote beautiful passages 
for the oarinet. M. Gomez amply merited the eataaaiastic 
applause with which bis fine ^ying was greeted. Two 
Wagnerian pieces were included in the nrogramme, and M. 
Ldmoureux displayed more stympathv with the works of that 
composer than is asu.-il with a French conductor. Beethovcn't 
Egmtml ova tine commt-nced the concert, and here a^jin 
commendation may fairly be bestowed both upon orchestra 
and conductor. It only nmains to add that the audience gave 
the Pari.sian musician a very cordial reception. Madame 
Josstc also, although her task was an uphill one, had no reason 
to complain of the atlitadc of ber aoditois. Tbey diililtfld tbe 
music thofoeghlyf bet wem sympatbttle towiids tie pfanlst. 



(JLEEN'.S HALL SV.M PHONY CON'CERTS. 
.\T the concert of Saturday, February 5th, an intetesting item 
was Sir A. C. Mackenzie's IMtl* Mimsttr suite. Thu was 
the incidenul music written for the Haymarket play still being 
peifocmed with great ncoess. Sir A. C. Msdnniie has 
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Sdmacteriitic, tndf of wm, Hutot^tAf 
wt wasf expect it to frid fevour in the 
Mia Ltonm Uamn, tin American pupil of 
Dr. JmAim lAo won tte Bmtn M en d el n phi iien prize, played 
■I tab caQCWt tke D nfawr Concerto of VkutciB|M» • work 
of iminm dUiraltv tat do ereat tnmti itlme. In her 
' -tdnm atfbficd her adBrfien^ akhM^ the 
dd have hees pbned M hiu a fatlcr aad 
hnader lone. The oooceit hwtwfcJ BetttefOi's Seventh 
Sjnapboojr ia A, and a coople «f Winttiu warin, well played 
under Mr. Woad'a dtoecUan. On Saturday. Fchmanr nth. 
Badi'i ndte ibr itiiB^ two aboet, three tnunpcti^ aad dtums 
was played with great meccM, and was fcillowed by the 
wonderlul fnoeial march ftom GSmnaSmmmuu', one of the 
lUKit of Wagnei'* intf^tions. It was graacuy performed, 
and the maieatie quality of the munc made Mendelsiohn's 
"Italnn" Symphony sound somewhat feeble coming after 
b. TKhatkowsjcy's "Nntcracker Snite" was again played 
trilb laautkable effect under Mi. Henry Wood's direction, 
and Wagner's " Huldiguogs March " concluded the pro- 
gOHOBier Milt Loaiae Sale M*f meciaUjr, aod W. H. Smire 
phyed thnf violoaocUo solo* with his cwtonaiy skill. The 
t was very lai^. 



THE PHILHARMONIC SEASON. 
The directors of the above viciety aad Mr. Francesco Berger 
are entitled to the gratitude of the nmkal world for the very 
inteteitine and progreuive scheme announced for the comiitg 
season, while fully recognising the claims of great Con- 
tinental composers aod performers, the Philharmonic does not 
ignore native musicians. We are glad to notfca Aat Mr. 
Frederic Corder will conduct the first performance of his 
dramatic scena, Pitf» Pasus, a happy inspiration suggested 
by the poem of Robert Browning. Mr. Eugene dTAlbert 
ako i( a aadvt of Clasi;ow. Therefore, if our SeotHeh friends 
will pennit, we will call him a "British" composer, and 
tiBK no hum may come of our boMnets. Besides appear- 
ing aa a pianist, Mr. d'Albett is to conduct the first pei- 
Ibnnaitce in England of his Symphony in f. Mr. Hamish 
McConn, not eniiiely uliafied with his ballet music in the 
opera of DiarmU, produced last season at Covent Garden, ba<i 
rewritten some portions, and it will be heard at a Philharmonic 
Concert. Among great foreign compojcrs, Dr Dvorik de- 
senredly holds a high place. He will be especially welcome, as 
he promises to conduct important new compositions. A great 
attiaction will be the appearance of Dr. Saint -Sai^ns in the dual 
capacity of organist and composer. It was quite time for a 
special invitation to be offered to the distinguished French 
musician, one of the most striking and <>iiginal composers of 
the present day. He is also to conduct some uf hit orchestral 
works. M. Moszkowski is announced to perform bi-^ ncw 
pianoCaite concerto, a work full of novel idea<i, »nd extremely 
dUGcalt. He will also conduct a selection from his ballet, 
Ijauriu, said to be a charming production- which we have 
no difficulty in believing. The list of soloists and vocalists 
ii a splendid one. Among the most celebrated is Herr Rosen- 
thal ; M. Gabrilowitsch, the remarkable Russian pianist, will 
also appear, and Mile. Ella Pancera. The briili.int Mme. 
Zetslcr, for five years a pupil of M. Leschetitzky, Mho made 
such a sensational Chicago in 1884, is .mother of the pianists. 
Among the solo violinists is M. .\<J:imowski, who has already 
playeti in London A native artist, Mr. Henry Such, will also 
;ippeac. He is a very capable performer. Vocal stars will t.ike 
part ill the concerts, Mme. Melba being named, and Mine. 
isUnche Marcbesi, .Mile Ravogli, etc. The sca-son will com- 
mence under Sir A. C. Mackenzie, on March lOth, and will 
lade on June 2 ji ! Among the orchestral WOlItt WO aiC to 
: Dr. Parry's beautiful orchestral variations. 



HAN DKL S A TIIAIJAII. 
Tilt Handel Society w.i'; to he i-nmmended for reviving 
Atkiiliak at (Queen's Hail in .Saturday, I rUruary 5;!!, olthougli 
the oratorio undoabtedly seems a little old-fasiuoned in these 
It ma wiftim ia tht MOM fMff ai AAmnl 



(I71})» lad was pe tfa haed ocigiiiaUy at OxAmd. Uaftattanatdh 
^MStMhadaapoaraUfanttaaaitiBpokiUetoiaHchw The 
- . — i. ^ji^ pwfcssed 10 have oopial 



aathor 

Radaa, hat nwit of tho fl&t art aStMly doggerel, deftfintn 
of Ideas and destitute of The kt« Mr. Wciit HiU, 

aboat twenty years agOb lemad AAaUtA at the Akxaadia 
Friaetit aad the late 8« Joitph Bamby triei it at the Albert 
HalL Bat these ea pefiaiants only served to prove 



of permanently ceviviitg the oratorio. 
AOutSah was the AinI oTdw c 



s aMna warks, aad 
almoit ito sole atliactloa is to te ibod tatndH dw fstan 
of ideas wMeh wen aAcrwnds watt fhHy d e i wl oped. The 
choral pcrtioos fteqacatly icaiiad as of the slteletons. so to 
speak, of musical thoo^its whSdi ttte compoeer has elsewhere 
worked oat in grander and nobler artistic forms. The soloe 
are, as a rult^ fesMc, but they are numeroui, becsnse at the 
time AtAaUak was wriuen people weald oot hMsn fee aqp lewA 
of time to clioral music, no natter hew fiae. It was benre 
Israel in Efyft, Tkt Mmiah, etc., attracted thonsends to 
applaud their wonderful choruses. One eminent amsician has 
suggested that the "Baal" and "Jehovah" portions of this 
oratorio supplied Mendelssohn with a hint for some choruses in 
Elijah. Credit may be given to those who took part in the 
<.Jueca's HaU perfbrmance and tu Mr. Uddle, who conducted. 
Mr. Crasgsr was effidMit as Oigsnlit, and Sir Walter Parratt 
acfnrapanfcd the redtatiees en the pianoforte. Mme. Marie 
Duma was the chief soprano, and sang the music with her 
customary intelligence. Mr. Arthur Wills represented Aboer. 
a part of no great importaaoe, bat raqaiiiag a furly gpod voice. 



POPULAR CONXERTS. 
The Popular Concert of Saturday, February 5th, alihouRh 
containing no novelties, was an interesting one, ii only for the 
fact that it included Dvorik's String Quartet in E flat, a fine 
specimen of the Bohemian matter's composition. It was plaved by 
Lady Hallf and Messrs. Inwards, Gibson, and Becker. The last- 
named artist has evidently succeeded in winning the goodwill of 
Popular Concert audiences, although he followed so splendid 
a violoncellist and so old a favourite as Signor Piatti. Another 
performer of great .ibilily is missed at these concerts -th:it is. 
Mr. kics, who has never lieen surp.isscd as second violin. Mr. 
Ries How devotes himself mainly to teaching, we understand. 
At this concert Lady Halle's sitio was Beethoven's beautiful 
Romance in o, n coinpmition as good in its way as ilic nmre 
]>opular Romance in 1. Mi-s .Adi-la Verne made hrr tlt^[ ;ip|'i-2r- 
ance this season. Her refine>l and artistic ineth<Kis wct>- aUvav^ 
appreciated, ami in lUch's "Italian" concerto she wa^ dc 
servedly apptaiuicd. Mo/art's l-eautifiil 'imntrt for slriiit;^ in 
K minor. No. 6. ojicncd the concert on Satui l.iy. 1 i-t ruar', 12th. 
It was admiraMy rcmlcred by Lady HalU- and .Messrs. 1ms aids, 
Gibson, Holiday, and Paul Ludwig. Miss Adcla Verne played 
Mendelsv ilui's Vatiati. ins S^'ricuses with great brilliancy, and llie 
pianist j;a\ c a Cumii'ibilion by the same mr.sician as an encore. 
L.> ly llullt'. af;er jilayiiig Max lUiich', Kjiiiancc in A miiiot 
M ip .\2 I !i,u;:iii)'^l\ , v».iv eiiCurcd, and i;a\o a solo by h<-r 
tiiothcr. Mine. Heiiha Mo.uc was lieatd iti sonijs by Mr. 
Hcr.^chci and Ntaud \ . White. MemleU ■ in; - Sonata io D 
(Op. 58; for 'cello and piano concluded the programme. 



AM.VTEUR ORCHESTR.VS. 

Qi:iTE a feature of the musical doings in I cliniary has l»cen 
the number of amateur orchestral concerts. The l\oyal .\nia- 
Icur Society gave an excellent omccrt at (jueen's Hall on 
Wednesday, February nth. .Mr. Kmest Ford, the conductor, 
may be cun};ratulale<l on the deti led progress the Royal Ama- 
teur- arc making. The hand was beard in Mozart's ZiultrjIjU 
overture, in the sclicrro from Mendelssohn'^ MiJsumni, r 
Night's Drtnm, neatly ami carefully performed, also in Wagner'si 
Du Mttiltrsin^tr. We will not sav that it was given with (juite 
the Solidity of Ur. Kichtcr's orchestra, but .i lew ycat~a;;.i no 
■uiiateurs vviiuUI have atleiiijited sii Ji a work. Mr. Kcnnerley 
Rumf'ir I was the vocalist, and Mr. Tivadar N.achc/ played a 
couple of violin solos with capital effect. — In the same week, 
aad at the laaw haH, the eocklyadled *• The StrolUac Flayer*" 



Digitized by Google 



66 



THE MONTHLY MUSICAL RECORD. 



jUuA I, itlt. 



K»ve their &ixty-ninth cojicert, with decided success. The title 
of "SirolliriK l*layer> " it scarcely exact, but "wluit's in a 
nam<! ? " Mr/ Norfolk Megonc conducte<l, and carried the 
amateur^ through many a difficult passage, without afTordinf; any 
In. ipholc-. fur adverse criticism. Thr interesting Preluiic to 
/..'/(.Vi \>y Max Bnich was given with much animalimi. .in<l 
thi' Hungarian March frcm Hcrlio/'i FauU w.i*. aniilh'T I tilliun; 
jxrrformancc ; while the Scenes Alqtricnncs of M d- - h n . 
proved the capabilities of the orchestra, as <Ji I the Syinpii my 
in V, No. 12, of Theodore Ciouvy, a muNici,in \vho*c \Vl,tk^ ;i!r 
rarrly hfard in I oiidon c<inri'rt-ro<iin'.. The )>rngraninie al.sii 
incluiifU iltt'- ii«rscri|)tive overture "The Fall of kobcspierre. " 
Tijc l iouUa Jour Olee .Singers acciuitte'l themselves well, and 
Mi-> Ada Davici sang with coasidcrablc expression Michaela's 
air from the fourth act of Ca"r.tn. Signur Maggi ga\'e "O 
Stai vf Eve. ■ from Tannkiiu:tr, bjt bantune; should not sinjj 
this air t" -" frequently, charming as it is. Mr. j. M. Coward 
pUyed miprovi-.alion5 on the Mustel organ. We had thought 
this department of mu^ic a lust art, but Mr. Coward di-played 
II. I liv.lc ^kill. A pieasant Reverie for strings by the French 
cunip..sfr, M. Pierre, vv.is another agreeable item, — Next we 
lutn to ;hc Stock Exch;iiit;e < 'tchestra, one ot the roost com- 
l>eteni .jf our amateur societie-;, and to a great exlctit composed 
of financial gcnllcmcn. For s<>nif years it was conducted with 
much talent by N!r. George Kitchin, imt ill-health has compelled 
th.il gentleman tu resign the past, anu ii .w Mr. .\. W. Payne, 
the excellent violinist nf the Oueen's Hall orchestra, directs the 
perfomiancei. The no. cUy of the evening was placed quite 
at the end of the programme. It WM an orchestral sccna l>y 
Mr. (iranville Pantotk, called "Jaga Nam, ' and was si!ggeste<l 
by Souihey's once popular poem, "The Curse of Keliama." 
As the movement belongs to ajarger work, we may have a further 
and a better opportunity of discussing its ments. The most 
successful item o( the evening was the playing by Mr. Douglas 
Boxall of thr pianoforte solo in Lis/t's Hungarian fantasia. 
This youiig pianist displayed remarkable skill, and was raptur- 
ously j^rectcd. Hcethovcn's I.tonorn ..vcrtiiro. No. 3, was not 
qu;;-.- -.ij lir.i^liL-'i in e\Li;iition as l.)vor;ik's Symphony " From the 
Nc« World. ' w hxh w a?, a most credil.ible pcrlormaoce. The 
we.iUesl feature m thr orcheslrnl pljyirig was the want of 
petftct agreenK-;ii in llie strings, a delect mo^t noticeable in 
the li<e;ti Aen .i\<-rtiire, where greater finish and a broader 
style ■.\erc \v |Uired. >.)rnc glees and part-s<ing< by the 
Male ^'o:.■.• < lioir .is-ixiatcd with the Society were eMedively 
rendered, and Mrs Hutchinson sang air> of I'lahms, .Martini, 
and I.uz^i, licing very successful in the old-fashioned music. It 
is gratifying to be able to conunend the Stock Exchange 
Urcbestra as an exaaplc of whM WKf be MoompUdMd hgr culu 
vaied amMeuis. 

.STUDENTS' CONCERT.S. 

The students are every whete, as Longfellow would say, "up 
«nd doing with a heart for any fiite." The orgtin pupils of the 
Koyal Academy of Music gave a recital at Queen's Hall on Thurs- 
day, February loth. On Friday (nth) there was an orchestral 
eonccit at the Royal College of Music, attracting an enormous 
audience. Professor Villiers Stanford conducted in his best 
style Schumann's symphony in C (Op. 61), the o*eriuie 
Bmvtnuto Cellini by Berlioz, now seldom heard, and a rhap- 
•ody by Chabrier, which although a somewhat fantastic work, 
caused great enthusiasm. Miss Agatha Macken sang "Mi 
tradi," from D»M Gi»i'»nni, an air rather trying her executive 
ability but meriting praise owing to the young vocalist's intcUi- 

Ence. Mr. Harry Dearth, although quite a youthful basso, 
ta voice of great compass and no little power, ami proluccti 
qalte a sensation in Gouno<l's "She alone charmeili my sad- 
ness." Miss Maud Gay, in Lisrt's Ungarische Faniasic, prove<l 
henelf a brilliant pianist. Altojjether it was a highly crctlitablc 
example of what » beiiig done in our great teachioe establish- 
ments, the eageracM aod cndwiiaam of tke stnacnti beng 
remarkable. 



PIANOFORTE RECITALS, 
Oh MoadKrt Fdnaarr Tth, Hen LkUing gave a itdlal at Si. 
JuM** Hall, aad vatetiMk tke dUtalt tadc cf pHfoatag 



four of lieethfiven's sonatas. Herr Licbling is an admirable 
performer, .is w e have had occa^on to remark ; he was, per- 
haps, a li'.^le deficient in deptii of expression in one or two 
invtniic , lyiit generally ple.aseil his auditors. Ten days later 
he gave a recital des'otc.l exclusively to the works of ,'^chumann. 
At the same hall on Friday, f ebniary nth. .M. .Sliviuski gave 
a Chopin recital. lie displ.iyed his complete syniiuth)' with 
thr lic-iulilul ideas of tlic I'niish comjHi^er, and the recital 
c rtainly advanced the reputation of M. Sliviuski as a pianist of 
the pocBeadioeL 



MISCELLANEOUS MUSICAL ITEMS. 
Ths Aneiicaa ooem muoii IndleatM a certain leaetfam in 
favour *oikt CI the eUer idiooL Fw amnple^ we hear of 

Mme. M'elfaa' In L* Traviata, Aatrf, and odier onems 
strictly of the papular kind. But Mme^ Gaddd, tte « ^ i B |iem 
Wagneriaa' 'drapaalic aopiano, .hat appeared in TuiHAaiutrm^ 
Dit MriMmngtr. . An ammnoenieDt wUdi is amnsing i* tbat 
Mme. Melba iaiends to appear In Belle's Stkemiam Ciri in 
America.— Signor Piatti, although tpcnduig the winter in Italy, 
has by no means given up playing. At a concert in memory of 
the composer and violinist Signor Baatini, at Betgamo, Signor 
Piatti, on Febraaiy 10th, played a solo. — iune. Maud 
Valerie White has, welcam, iust completed a seiioBS opera. — 
Mme. Patti' having, on the ■I9di of February, reached 
her fifty-iifth year, the rumows of her retirement arc again 
renewed. She haa made engagements with Messis. Harrison 
l>oth for London and the provinces, and one of these is nothing 
less than an appcaiaoee at the Crystal Palace. -The probability 
of a triumphant sneeess with The Nibtlungtn Ring at Covent 
(iarilen this season appears likely. Already the ^scheme is 
meeting with support, and the representations promise to be 
extremely iaicnsling.— Itallad concerts, both at the Queen's 
Hall and St. JaOMs's Hall, have been largely attended : one of 
the programmes was devoted to the songs of Sir Artbttr SdlUvan 
at <^)uecn's Hall. St. James's, recitations have vadnd Ul* 
programne, but they were rather too sombre for the puipoae^ 



Lelpsig.— Arthur Nikis< h has refused the appointment 
of Kapellmetiler at the Herlin Opera, having concluded 
a ten-yeais' oontnct, with peawon, as Diiector of the 
Leipzig Getrandhau Coaoarti. Soom sobiciiben n^ght 
opine that Varietas deUdat ! 

Berlin.— Court Kapelltneister Felix Weingnrtner it 
said to have fixed upon Bremen as his future residence. 

A monument will be erected on the grave of the late 
Professor Woldemar l .tr^.d. .\ large iun faas alstady 
been collected, chictly hy his pupils. 

The .-Vlt-Deutic he \"crband ' offers three prizes of 5c», 
150, and UX5 marks for the best songs to the Fleet for 
one voice, with pianoforte accompaniment, to be received 
by June isl next The judges are the two Court 
Kapellmeisters, Dr. Muck and Joseph Sucher, and the 
litterateur and critic, £. von Piraoi. {^See aiso our special 
Leipzig and BerUa letters.) 

Dz«sdMi— The pnmiin of OAitttmi /Arisniiclr. from 
August Bungert*! M&mrbdU IVtUt bts baen feuowed 
by the first performance of A't'rke, preceded by the 
introductory Polyphfmos, with a success which is chiefly 
due to Fran Wittich .md Herr .Scheideiiiantcl as principal 
vocalists, .md to the tnai^nificenl mise-fn-Silne. Herr 
Schuch contribu'.ed his share as conductor. The com- 
plete cycle is to be performed in a theatre to be specially 
constructed at Godesbcrg on the Rhine in 1900 ! 

Schulz-Beuthen's new " Episode from Gips)' Life" met 
with a favourable reception. 

The hundredth anniversary of thabiitbdar of Reissiger, 
successor of Weber and predrraMOf M Wagner, aa 
conductor at tha Dretdan Opaia» «aa aurind bjr the 
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performance of two «f Ins dioniies. Hit operas are 
forgotten, but his sacred works retain ttwir interest and 

value. 

Hamborg. — Amo Kleffel, from Cologne, has been 
appointed first Kapellmeister. Arnold Knig's prize-sextet 
<Op. 68) introduced I^r. A. Stelzner"s recently invented 
Violotta with decided sue ress. 

Cologne.— A wind-instrument evening brought forward 
a new quintet, witli piano, by N. H. Ktre, and a suite for 
fiM wind-instruments (Op. 57), by Ch. Lefebvre. 

JI«niob. — The Prince Regent has approved the pro- 
ject of the thitricai adminiatiator von Poaiart, to niace 
m th« vestibala and corridors the Mrtnit* of au 
iUuscrioiis d«g«rs and «taAletors of thr^pnt'^Bce the 
foundation of the Opera House in 1778, after the example 
erf the Paris Comddit-Fran^aise and of the X'ienna 
Court Theatre. The most distinguished Munich painters 
have offered to contribttt Ott very aaqr tatms to this 
patriotic enterprise. 

Professor Hcinrith SchWBltl^ Euv;en Gura's . well- 
known accompanist, has ben appointed successor to 
the composer, lector Gliitb, «a Diieetor oi the Ontorio 
Society. 

BiMUa.— The centenary «f Us eih t encr ms odciirated 
by the theatre, where CM. vott Wdwr was conductor at 
the age of eighteen, b 1804. 

Stntt^ut — Adolf Saodbeq^s opera Ludwie dtr 

springer had a successfiil ^rtmlin. 

A novelty at the concerts of the Hoflcapelle was a 
symphony in D, by Professor Ernst H. Seyffardt. 

Fraakfoii a IL — A new pianoforte concerto in d minor, 
by Dr. Bernhard Schoh, which was introduced by 
J. Kwast, alihough grateful in the solo part, is somewhat 
too meagre in invention to promise numerous repetitions. 
Un the other hand, Th^dore Gouvy's latest worlc, 
" Polyxena." met with complete success, to which Frau 
Maria Wilhehnj, from Wiesbade n , contributed not a little. 

fflesssL A neat agreeable impression was produced by 
a new vioGa aenata in d (Op. 14) bv the pianist-com- 
poser Richard Franl^ of Wkt irfM nad abeadjr aiade 
himself lavoarably koowa toe bjr eome cbamto wwIes. 

Waimar. .-\ very difficult fantasia for piano and 
orchestra (Op. 6), by a young Hungarian composer, Altos 
von Butthykay, met with a friendly reception. 

Bnuuwick. — Two new choral works, "Vineta" and 
"Athenischer Fruhlingsnifen,'' bf Jos. Friadien, were 
very warmly received. 

Darmstadt— A new heroic tenor, CamiUe Ernest, has 
been discovered by Cosima Wagner, who engaged him 
for Bayreuth, to be trained by Director Kniese. 

***tTlnrTii — The excellent local conductor, Fritz 
Stdatacb. Ine ton anpoiatcd President of the Allge- 
neiBer Dcirtseto MttsikfereiB, in place of the ratinag 
Barm Haas von Broasart. Professor Dr. Kretssdnner. 
of Leipzig, has joined the Directorate. 

0«rK is struggling towards the front under the regime 
of Kapellmeister Kleeman, assisted by the art-loving 
Prince and Crown Prince, the principal modem com- 
posers, from Berlioz to Dvor;\k, figuring alOBf witb the 
classics on the orchestral programmes. 

VUaaa. — A libretto so insipid as Victor Leon's ballet- 
pantomime, Stntwelfietfr, which had the unmerited 
honour of production at the Imperial Opera, could 
hardly inspue Richard Heubeiger with mod music 
The audience Car the aMst part roaafaMd^ frosty" to 
uecad. Thece aw eee rwas meee fe rt Baa te at the theatre 
Aa der Wiea wlti the operetta Der Opembalt, based 
OB the comedy. The Pink Dominos, of the above-named 
Victor L6on. The music, which is replete with reminis 
cBwa, to at kait ^ — » 



Die Pariseritt, produced at the Carl Theatre, is a 
richauffi of gleanings from Supp6's melodies, and is 
certain not to reach the Time of Boccaccio and Futimtsn. 
LiUi Lehmann's Nonn.i had a triumphant success— no 
slight pr.iise ! at the Imperial Opera. 

Amongst the chief concert novelties produced were 
a pleasing; overture tn //cr,' iMnd^r, by Robert 
Kuchs, at the Philharmonii Society ; a pianoforte 
quartet in o minor (Op. 43), by A. Klughardt, which was 
well received at the Duesberg Quartet ; W. RaU's fine 
prize quartet for pianoforte, vioUn, clarinet, aad 'cdio, 
peribcined by the Bohemian Quartet, who were less 
saeeeesfiit with a pianoforte ouinte't (Op. 18}, by Lambmg ; 
a selection of works, including a choral' and orchestral 
poem, "Kiiwala," a violin sonata in E flat, and some 
songs by the gifted Dane, Jorgen Mailing, g;'. en at li'is 
own concert ; and an ancient novelty, Michael Haydn's 
MS. Syinphony in D, brought out by the Orchestra 
Haydn Club, which is styled by Dr. Theodor Helm 
"Cenuine Haydn ijf great freshness and clearness." 

The Schubert Exhibition yielded a profit of 4,010 
florins (about £,A^), on behalf of needy pupils of the 
Conser\-atorium, to which the City Council has con- 
tributed a further sum of 4,000 florins. 

Several daimaats to the late Jobaooes Brabms's 
estate have come forward, vt& the Vicaait **Gesell> 
adwft der Musikfreunde," the Liszt Peasions Verein' 
at Hamburg, the " Czemy Verein," besides twenty-two 
relations who are not mentioned in the will. They are 
mostly farmers, who had emigrated to America, and 
who intend to claim the entire property of about 4(X),cxx3 
marks (^20,000). The valuable library and musical 
collection will be handed over to the " Gesellschaft 
der Musikfreunde." At the inventory more than 600 
letters were found, including some by Liszt and Wagaer. 

Oiats.— C. M. von Saveaao's fluentty-writlea inunc to 
Ae ee nndy Miimaiqp was accorded a qpaipadMtle 
fecep t i eB» 

Paiia.— Madame Marie Bmna, fnan Londoa, aaet sdih 
considerable suooese as OipMe ia GiBdc's opera at the 

Op^ra Comiqne. 

Louis Vamey's operetta, Z, ; /?<■;»; .my AW dfs Sainf- 
Cyrifns. brought out at the Cluny, i-- one of his best 
creative efforts. 

The Colonnc Concerts gave Heethovcn's .Ninth 
Symphony, with a new and more acceptable text by 
Ernst, instead of Alfred Wilder's translation. They also 
produced a set of somewhat eccentric orchestral varia- 
tions, " Istar," by Vincent d'lady. An interestiag vocal 
and orchestral l^nd, " La Messe du Faa^aw^" by 
Ch. Lefobvre^ was also given. 

A ebaiacte r isrically gloomy tone-picture, *'EflSrt de 
Mail,* by the Austrian composer Silvio Lazzzri, was 
brought out at the Lamoureux-Chevillard Concerts. 

The well-known pianist. Clotilde Klccberg, managed 
to extract but slight effect from a new pianoforte concerto 
in V minor, by Th. Dubois, at theCoBSCnraieMeCOBOerte, 
now held at the Grand Op6ra. 

The d'Harcourt Concerts, which have started a fresh 
season, seem to be given to strict classicism : Handel 
Mozart, Beethoven, etc. 

The " Soci^t^ des Compositeurs " introduced a pleasiag 
pianoforte trio by Weckerlin, and some pieces for 
Gusuve Lyon's highly ingenious new harp without 
pedals, whin shenkT certainly find general acceptaaee. 

A very aaoceasful Brahms Concert was given by the 
yiotialst Ed. Nadaud. Obviously, the German master 
is at last making his way also in Paris. 

A singular prize has been ottered by the city of Paris, 
vii.tlw earn of lopoo iinuws fer the beet ordiestcal work 
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with or without vocal solo and chorus. It may also be 
in dramatic form, but sacred music is excluded. If 

BCoimed on the sta^e, ooly s.ooo fane* will be paid, 
the pcfftfinaace is guaranteod widk a subvention of 
2Sfioo fnuKSi and all accruiag advaiilagea will be liir the 
bebafit of the compoaer. The wodct mmt be aeitt in 
beibiethe 15th December, 1899. 

Antwerp — Genuine success attended the premiirt of 
the opeiM \u»:ati:i\ set tc ?tlichel t".irr<'"s capital 
libretto by the Belgian, \'xm den Hedcn, Director of the 
Mnns Conser>-atoire, and composer of seveial impoctant 
cantatas, symphonies, rhoruses, sonps, etc. 

Copenhageo, — A somewhat too Wagnerian but efl'ective 
lyric dirama on an Indian subject, Vijamlaka^ by the 
youef Dana, Alfred Toflt, hithoto eoly knowo by tone 
song*, was given for the first time. 

An exhibition of ancient idatnimcnt* bat been col- 
lected, eppn wUcb a hietetic conceit of ce e ta ^ e m diiif 
oiaaieiatobegtven. 

MatBey.—* Tfe long vacant post of Professor of piano- 
leita at the Conservatoire has been accepted by the 
piaoift Sapellnikof)'. 

Milan. — Gluck-i Orfto^X. the Teatro Lirico wa» the first 
teal success of the reason. Kven Italians aeen tO tire 
of the brutalities of their native " : en\n:.\" 

In the absence of the usual civic subvention, a "Pro 
Scala" committee has been organized, composed of 
\'erdi, Boito, Puccini, and Gamgnani, to secure the 
reopeoiog of the famous opera-house with a remodelling 
ef Hs ai&tie management. 

A ce mieaa isr the promotioD of Church music has 
been feniied. In connectian therewith, a trilogy, " La 
Passione dt Cristo," one of the most important works 
of "Young Italy,' by Perosi, of Venice, composer of 
tweUe masses, numerous hymns, etc , has been given. 

Home. — The author's rights nf the Barter p/ Seviile 
have been prolonged by the .Senate to a further 
period of two years. A committee, joined by Verdi 
at I'esaro, is ple«<ding for a further extension, since the 
Conservatorio Rossini " (Director, Mascagoi^ receives 
at present all the " taniiimes'" on Roisini'a works; and 
as the Government subvention is onhr 37i00O lire (about 
.^r.400), the cxiatcnce of thi» nuuical imtitale ia pfawed 
in jeopairdy. 

Otoaoseler.— The Feitival of the Thice Chofae will be 
held during the week beginiung September iiih. On 

Tuesday, the 13th, F.lt'iah, Brahms' Rrquiem, Tht 
C>i\its<v:^ .nut Prof Proui's Organ Concerto in c minor 
are premised ; on Wednesday. Uvor ik's Stiil'ot Mater, 
Tin }{)•';:» of Praise, The iloltien Legend, and a new 
work for orchestra by Miss EUicott ; on Thursday, a 
newwoik ly Dr. Hubert Parry, the Christmas OreUorio, 
the Eroica .Symphony, and Judas MaiiahctHS ; winding 
up on Friday, 16th, with TIte Mesuait. 

Deaths. — The Royal Academy of Music has again 
eultained a levere loss in the death of one of its fore- 
moft pnfcMon, Fredetick Westlake, which occuned on 
Febnniy tath. He waa only 58, having been boni at 
Romsey in 1840, and bad been teaching at the R.A.M. 
since 1863. His compositions were -mimportant, but his 
"Lyra .Studentium " .iml other useful pianoforte editions 
will keep his memory green.— The well-known cornet 
pUyer,Mr. Howard Keynolds,die<t on January 25ih,at Bath. 
- Dr. Wilhelm Mayer (" \V. A. Rcmy "). born June loth, 
KS31, Prajiup, composer, iitti'i\itair and teacher of 
HeuOcrger, Weingartner, Busoni, Kienzl and others, 
died at Graiz on January 33rd.- The deaths are also 
recorded of Franz Curti (on February 6th), the talented 
DfCiden composer of Iferthj and other opeia% bom 
1854 at Caaid ; Oscar Eichbeig^ the Berlin oonpowr, 



teacher, and critic ; Johannes Hager (Baron Johann 
von Haszlinger), the Viennese composer of the operas 
Manthi, Marfka, and of the oratono /oitH the B^^tst, 
on January 9tn ; Oscar Commetunt, distinguished BUt' 
rateur^ teacher, etc., born tStft died near Havre, January 
34th ; Giovanni Btttista Mcinera, aged 72, composer of 
opens, of a requiem oa the death of; King Cailo 
/Obefto and an degy for the ffoom Doniietti edebm- 
tions at Bergamo. 

STEPHEN HELLER. 

PROGRESSIVE STUDIES 

for the Piar.o''orte, 

CHtitaliy Ita.<iscJ, Phrased, and fingend 
By Hbrrhann Scholt2. 

6187 3'^ smtlici lu culttomttbe hdtag tat riiythre and eipw iii an. 

Op. 4-. 

btSS 3u Siudie; I prcpdt j-.^ry to Of. 4S)> Opb 46. 
6189 35 .Mrlodious Studies. Op. 45. 

met, ea>h, net, 3s. 

Uite: AtlOSMBR * CO., its, lUint Somi, W. 
Ckr taMk: M. MMgMi Snwi. I.C 



A SPRING DAY 

IBIN neHUMOSTAO). 

Mclci'.'ui SraJir* for the Piinofortc, by 

ARNOLD KRUG. 

Oj».7» 

In Turo Book*. KdiiioB No. fiiootf, / : etch, net, iv 

*' Thr muti>- i« far from ilifficull. ytt cvrry piece mformrj ikith ur<- 
ri>mma« harmnok and melodic ftc«baff<. A. Kruf i< * inovi rcr'innj 
coRipovt. and )>r never wearier you with hackaeycd effcat. ' A Sprinj[ 
IVay.' ilia Word, lhorL.uj;h]> mTti* every popularity. — Atituctk' StttnJ^trj^ 
Noveoiber .;nd. I?.y7- 

" Arnold Krug hu ^uppl>cl! icachert with a tclectioit of beautifully 
thought-out Itltb tone pocmt, enliiUd *ASfl<Df Day' ; iB all, tbm M« 
eight little piecet eqiutlly divided and wmt» MO Iw MfSmia faMkt." 
— ttuikatOfimtn. October, i8y7. 

tMte: AUGBNER * CO., 199, Rtgest SomI, W. 

CitT Bniidi: M, Hwwvm Uimn, Z>Q. 

COLERIDGE TAYLOR'S 

AFRICAN ROMANCES. 

Op. 17. 

(Conuining : An African Love Song } A Piqfer ; A Slaiij 
Night : Dawnt BfeUad; Offer tbe HiU ; How sbsA t tree thee?) 

Kditlm ft*, SIty ; frit*. mH, U, 

Al«o to be had separately, 

Xo. 7. "HOW SHALL I WOO THEE?" 

lainw k*n o flat and r ; «adi, )k 

Sctrcfi Afrkan Roounce*, whidi aN napty cxiiuiuic fa thdr «ay.'— 
Mmticml Ofmitm, October, 1897. 

" Thii Mw book of longt b OM in • thoomd— ooc of thoM rara cun a 
reviawer <o Mlden caoM* aciwt where there is leal ongiaaliiy and bcaaty 

III the muaic, and real iHwifh* and portic feelitii; in the word*. . . . Ia 
thceeeonnk nthow* anawthat originality 'a camiiatihle with mdodioM- 
nca «kI nowiag rhythm.*'— Mox/A/i' .l/miVa/ KtfKnt, October. iSjy. 
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CHILD-LIFE 

(KINOBKLBBBMX 
94 ORIGINAL PIECES roR tuk PIANOFORTE 

BY 

TH. KULLAK. 

(0|h<i»«40fi.lO 
M«irfr IUvIwt) by CORNF.1.IUS i:URUTT. 
(CMUincnu] Fuigcring). 
Ulioa No. 8m7 ; act, tt. ti, 
UadM : AUOKNBR ft GOu, 



BERCEUSE 

PM RAYMOND BBRENOBR. 



Na. t. Or (an ., 



LoodoD: AUOKNKR A CO., Kcgcnl SUcct nod Ncwgau S«>«cl. 



burl1':tta. 

PEZZO BrILLANIE IIK I'lAN )F0KTE di 

Cost, de Cr^scemzo. Op. 9a. 

Quaint□e'^ an.l liu\'-ll\ ;irr tl-,*- ctiu-l ■ liaraclcrivtiL- -I' ti.ik 

tiat cumpuiutun, which aiuifctit thto«igltout th< touch of ^ nuMcr 

A ptiiaMi mi MM invMnc tolo.''— JTimkm/ Novcnber. ■(qA. 

'A ipnitdiag ucl «howy pircc,'' PAr/f AVti 'i, November aadi, lt(9. 

AUCBNER ft CO., i(9k Rcfltni SirMt. 
ChyBiMKbaaikr 



NoL I. 

3* 
S> 



SPRING FLOWERS 

Kor ihe Puuioforte, by 

CORNELIUS GURLITT. 



: AVGENER ft CO., 199, IUbut 



J. S. BACHES 

COMPLETE TWO- AND THREE-PART INVENTIONS, 



,CII«rully Revi'scil, PhrauU, umI FiaCM^bf 

G. BUONAMICI. 
CoatincBUl Kingerisg. Edilum No. 8oi> ; nd, n. 



"SifMr BMOHiier* dcUgblfnl ediikn of ih« two- ami ihrM-put invta- 
tioM «( Back inni^w ilw htf tktt tht jrilkad ImIImi piMMt ■uqr do 
OMR tMik or ik« kM: brnir •auoB'kM ■wwn4,''—TMM. 

JiM, Mod, tt(l. 



ARNOLD KRUGS 



AUOBintt ft oa, 



Op. f9 1. 

• to iwi I 

(Aa Qotr voa 



ntr I — 



SCENES or TRAVEL (RcbdMcrl. 
(of Mcdtem nAoky) for iha 1 
6M««BookI. lalldr. <lalMlM:~ 
I. By ilM Bay «r WaflM. 
Ncafel). 

». "Am Mali*" Bdb Kmm. (.\««-Mail»'LaM«« in 

Ron). 

3. In ilw Piana Cdonna ai RMac. TtnoMll*. (Anrder 
Piuu Cofaaaa (a Roia). 

Id SwitnrlaDd. (la dar ikharcif) :— 

4. Sunday Moraiag oa ikc AlfM. (Somlaglfrllhc im 
Hochgcbiqia). 

6*i>1» Rooicll.:- 

y In the I mcjI (In Tyroll. 

r>. Kchi^( from \'i«nnj. \\'at/er. ( NjuHkl^ngc aiu Wt€nK 
7. ViTitj|c fc~t.v.al . 11 ibf- Kliin*. <N\ intttfcl 
Carnival tn Cologne. lLjrn«vat in kutn)* 

Ihe niuMr ihreuchoul i\ fir>h, and thowt a 1 
Mtur Tr»*n JttfUu.; July, 1S97. 
" Tbecc ii a pleasant f wl i a ait aad OHHidcirtlt c W taw m bi the vwfamt 
phrea. Tbry arc quila woRkf at Kili(*< 
MmarsI Suadmnt, 

AUORmRftOa, i9ft«ii mH Skmi, a 72. N«w«ala I 

OipailBU-nt t 81, K. „'«nl Sireri, W, 

SASy FlAN(<FOKTS riECKS. 
Ilalodbrhc l!«hungutQcke f&r >Uf PUnnforlt, W 

ARNOLD KRUG. 

Op. 5B. Lum1nrnt.1l Fingering. 

J Na> tat*.) Price 1/- DCI^ 
liad (Am Worte (Song wiikoot wordl). 

:•. Landkr. 
I, Im FruhUng (Sp'inf lime). 

4. Im Sooneeicncin (In the SuniJiint). 

5. Uagadald (Impatience). 
BOOK II. (Edition No. *jM.) Price i/- act. 

6. ScrciHidr. 

7. .An der Ouellc (At ika flpiii«)k 

S. Barcarolle. 

9. Nomctach (Norw«|jM). 

10. 

" The compoarr nf iKr irn pi-cc» cmlaineil in lliMe two Imolci it gifted 
with the power > f ci; rc-.Mnt :i urtjt -leal in » Muiple and taking wanner. 
TIm chana of nelody i« .tppaiTDi oo every page, and iha haraumixation 
djapkvi as iatiama acquaimanca •iih tha awdam raethoda af tum^tMUm, 
The picc«a vanr la length, occup^-log from two lo m pagei eaeh, and nooa 
of thetn will fail to pruvr aiinmn c m young playeri ohn ha\r advancad aa 
far >5, let ut uy, Hi'rtii.i''. muiIic, i \ lr.irhrr* find in ihem iha 

of auiic which in every fccavc inceU thnr (ei]uircniriiiv".- Memtkty 
.»ia/A««Trf. AueuM, iUjA 

Thoagb profc^wlly cdueMlOMl la their main purpofc, are by no mean* 
10 be ranked with ordinary eaernact, tioce they have decided mu<i<-*l 
merit- ' — 7/iw«, Ian. 4, 18^7. 

AUGKNEK A CO., 199, Regent Street, and 2], Newgale Slrect, Loodan. 
School LMpartoMM: •§« RagHI Simm. W. 



BOOK I. 



ARNOLD KRUG. 
THB VILLAGE PAIR (Bin Jahrauu%tiA»i)i Ea>y ChanctensiK 
Ptacai lof iha PImfnnii (without Ocuves). Op. Ci. 

Aogaaar*! Edkioa, N«. Am;. Price, net, it. 6d. 

" Aa animing icriaa of canr little piece*, deacriUac Mch attracticm b< a 
ctreui, a Maageric, and the like, very happily."— Tht Timti, January ^ih, 
1897. 

"There ii a genuine vein of humuur running iht»ugh the eight loive- 



picMna erhich cailaetivcly fan the aubjeci of a viiit to a village &r. Hi« 
■WtepfctHtaWtN — W. W»«»llfcn»a t— ii aad iaMiiiet ymtag folk, 
and win lauJaw ft Mdia M iha tea af iha omoI dooMire oU natd."-* 



UtmllUf Mmthal Ktnrd, ^tauaiy, iSv^. 

KINOERALBUM (Chaldrea'i AtboaX Twelve eaiy 
Ociavei. Op. 5$. C (Idftiaa N«, daos.) 101. m. 

"' Kinder Albun,' by the Bune c 
— Tht limn. Januar>' 4th, 1897. 

" K.irh re of the iwftve pretty vketche^ ri>nt.iinr-i m tlii* chanoinn 
children < album will arnu«e the isteteti of the yotrng, for whom the* af* 
ipedally intende<J. Tunet which arc all within the comprehaaiion of the 
yuongetl playcn, and making only very naall demand* apon their little 
nngerw Mr. Arnold Krug • bonk will )>e hailed with delight by popit and 
teacher alike." — Menikly Mmnal Kitrr^i, .Xpril, 1894. 

Loadoa : AUCBNER & CO., 199, Regent S{rac^ W. 
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CMuch I, 1898. 



N 



EW F.DITIONS OF SCALES, arrange with 

a Special View to the Raquiramentt of Candidate* at tbt varioH 



PIAHOVOItTB. 

Coaplrle S<.:ile<i, Chords, and ArpeRgi.H. Com(>iUlnc all tke dialoni' 
and chromabc >«-iile» i i (" liiiu i-, m douiiic nutcs. iind glimndo, ■iU'^> 
ciiMttdcd arpcgsi on comniun i-h.,<i<U^ nnil chord^k the doaiiaant and 
4iaMiM Mvoih, iKtKio auiheniic cadciicct in all key*, cemfQed by 

A.tiAVaMII. 

Kaalult r mtciinCi 6*. 
Cuilieiiua fMjMMfc 

VIOLIN. 

Sale and AiptOb M«M^ ^ 

to the rcquiraMBU oT cwidldau* Ht the wioM L«cal EximiialMat, 

GoiBiiriied iqr A. LAtnaai. 

Bditton Nau s*r*> mC n. 

VIOLA. 

S lie- an>! Arp^cgiai fcii the VioU. ihrough all nuij'if and nuiiarkCJffi 
»yitfm.nicilly uiaogcd, bowed, aiid fingered, by E. Kkkuz. 

ji'.i.i Book I. TtooailioM tmi M««aa««ii m, n. . 
^h-,J' Uddk if. Thranth t«» hmI I hrae octavo, imi, n. 40. 

VIOLONCELLO. 

Scale and Amu'^ M»'ujiI (»' th« VioloMtUa, Cpmrilini( ttajor 
and Miaar Salt* in all key% Chromatic Sciktb wd Aiptgim, e<e. 
Cbn^iMbrHnavlUsT. 

EdiitoD No. 77''8 ; nrt, i'. 
"AlMUiial oa Scale ami ArpejisM (or ihe 'i r.l,. I.y 11. H..-t .> ili-- l*-tt 
•e have Wn. and .-i mnrh n«<lrd work, lu convtrunion vimplr and tiic 
Cimerine Rood. The diviiioB lni>> ihrrr wctioaa. conprikiiik: »n<- 
Main, two, and then three, makr^ iiiaii< r^ ta^ffat the muiUi.! . 
Mad p-iint In ih.il all th*- bei-m ;ind finish "n th« kcyiiott 

Stum/, )■'!>.. >V- 

AUCKNER & CO., l»n<lon, i^j, Regent Slrret, W. 

City Branch : »», Newgate Street, E.G. 
LiUar/ and S hr^.l r^eparimenl : !i, Regent .Street, W. 

SIX EASY PIECES 

for Violin, with i'ianororte Accompaniineni, inlendetl for 
Yooug; VidliBiaiB. 

ALFRED MOFFAT, 

I No. 7JJ5. Price, net, it. 

Oct., lo^«^_i99vRg«^ 



>s-t live 
h..:ht-r 



SONATINES POUR VIOLON ET PIANO. 
Amngte en oedre ptofreuir, cl ca pattle revues et dnigt^es, |iar 
fiMlLB THOMAS. 



La PartU 4n VlaioG 4m« U tft potition. 

C GUKLITT. SaaaMBUttm«lF*(r)> t 

Sonaw wlifatQW «■ ■« W 0|^i*BkH«t ... 

CREINECU. SwMBHUHHMmvTfc) m 

M 



r, 

J. 

r. 

J. 

c. 

A. 

r. 
I. 

F. 
L 



La Pntfa da VIoion dana la im, Mk, at ) 

KUBLAU. Soaailne«tittT(c> 

SCHMtTT. Sanatin«caa«CD) 

K U H LA U. Sonat ine en LA nincur (A mlnoe) 
SCH.MITT. Sonatine en I'T <t) ... ... 

RF.INECKE. Sonate mitilaiurt <rn mia«nr(8 
DI.VIlELI.I. Scoatineen <H)t. (1,) m 
RIKS. Sonatine en tA mineur (a 
UACHNKR. Sonaline en sou^ 
RIES. Sonatina en ra (r) 
LACHNKR, 



) » 



La Partic du Vloton dam 1c« poaitloni pina baatea. 

F. KUHLAU. J^onitLnc en (li) _ — 

K. KIKS. S-.Mlun: fn I't( :) ... 

¥. KUIII.M'. Snnaiinc c;i i-A (r) 

E. I H»-*M AS. SuriJtinc rii r, 1 yc) m. «♦ ... ... < 

F. SCIiniKKl , .Sjoatine en »*1 (d) ... ... — ■ 

C. (.UKI I IT. Sonatine en ra (r) ~ 

K. .scill HERT. Saaatlaa«aL*iBiaMv(AMia«r) ... ~. 
c CCKLITT. tiuiitBi «a f:Ui ... .«,.»... 
F. bCHUBKRT. 8Mariaa«m(al) _ ... ~ ~ 

lAUOBMBlft 



«. il. 

J — 

. 3 — 

■ S — 

■ 4 — 



4 — 

3 — 

4 — 

3 — 

5 — 

4 — 
4 — 

6 — 

4 — 

« — 



4 — 
4 

4 — 
J — 

r ♦ 
«- 

5 — 
«- 



KAYSER'S VIOLIN STUDIES. 
CaieAitty Reviled. Fingtctd. and whh 
ERNST HEIM. 



Nat. 

a. 4. 

« — 
I 6 
< 6 



(|atM>daeiarrialhoM«rKiwlar). Opb 

U6a VieUn Solo, complete .. .„ 
IWiaf „ „ In 3 Books .~ . 

j)hm< aViafaM. lB«Beoki ........ 

I j w ag VUbandMaaab lajBoakt . 

atuOm (coagrte^ lOig w ia th» hri l^Mt, aad, ji^, 4tV jA, 

M6n Violin Sulo ... ... m M M. •.. iM 1 S 

$619 a Vioiiaa ». ... — . ... — — • • — 

t6SiadiM(teMlo«tlia3bStadlM, Op.*a>. Op. ja. 

■Ml VMnMa ... ... — ... ~. ~. 1 6 

)f|.> • Vioiiaa _ •« »• ~. — — m> ~. m a 

AiK»if nt ft oa. 



GR.ADLS AH P.\RNASSU.M. A Lolkclion of 
Violin StuJits ill f'rugrev«ve order. Selected, ImMIp favitad 
Hogated, and edited, with annuutioai and imaarlts by 
ERNST HEtU. 

EMUtm Net. 

AV * 

Hji Book I. HKST PO.SITION. EleraenUry Studies In the 

matt I ran'- ' ' • " ' — i fl 

rFIRSr PM-n ioN, More ;idv»nced SluJie* in 



U7* 



/-FIRST P( I- 

I nUljor i.-i.l rn.rio: keys. Hasy doable-ltOlxpiBg. 
II. Enharmonic tliangc. ' 

iHALF^jPOSITION. Chaqginc froa iM 10 Half 



I IRST POSITK IN. Chorils and .Msy Arprggifx. 
, ,11 ' t hr imutii (laisagr^, 
nil ) SKCONI) POSnidN. Ciianging from I^t v< 
(. jrid Po»ilion. ... ... - 



S474 



IV. THIRD POSITION. 
jiilPiMili«B«. 



latand 



5475 Book V. 



/■ FOURTH POSITION. Clianging l--tv.M-n the 
\ l^t .i:id <ih Poiiiions. 

j FIFTH POSITION. Changiog between the 



I « 



« 6 



I « 



" Help* t« lOHXith the road af lha violin .imlcnt t.y ivrvridine hini with 
«odi«» which can be uied partly wM, aajth alcer. .-ly vi.M.n .ch,«l^ml 
which iiKludcA some escerpu ftaaCoMHl. Bach^ ami Hj. dtl. cah u,*ted to 
intprore the larte at well a« the nwaaal^dexMity of the j.u{.il. AaoMCM 
il.e other :,ck lowlrdRrd writete w« we the namee of Sfo.ii. I k iii. Kayear, 
an l A' .1 will' t ih-.- ti'n^r rhw)! is reprcMrntei! Ij) Krciir, Hiitmaati. a«.l 
il t .-.lii, ' ( r.r unlk.Iniii, Iru'.iiri- iLcWini; throuy;h the 'Gradus ail 
Paniawmu ' uill tind it a leait of good thing*, inoee than tl>o« our h«*<-^ 
will altoir ttt 10 iadia««."-^«rfBarArM. Fehyaty Mi{i,..ee». 

"With mdi a variety of geod gewprmre a nnlqaebaok 1* fmid. —Jm 
Xinul, rabtaar | 

{ AUCENER & ca, Regent Suect and NewgaU Streec. 



3 NEW PIECES by 

a SAINT-GEORGE. 



CHANT SANS PAROLE.S. For Violin or Visloocello 
TRISTESSE. Fi>r Violin ui Vidoocello and PiaaQ, Jg. 
VI EILLE HISTOIRE. For VioUa and Piano, JS. 

: AVOKNIft ft CO.. 



aad Piano, je. 



PETERS' EDITION. — NOVELTY. 
A/ARCH, iM- 

/ft, VIOLIN AND PIANOFORTE. 

1919 M, GRIEO. Vonpid (Inirodnctioa) Sigurd Jorwirar. 

Op. I. ... ... *** * * 

tAUOSMBRftCa, lUgtMStMataadNc»sU«S«N«. 



Net. 

I. 4. 
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FRANKLIN PETERSON'S POPULAR TEXT-BOOKS. 



FOURTH EDITION. 



ELEMENTS OF MUSIC. 

ItY 

FRANKLIN PET£RSON. . 

ABCa>«'> Eduioo, 9191. 
Bound. Prin, Ml, 



" For yOBBg aytou md Wtliwwfcawfak M imIm mW pnfftii in 
ilM ihcofT of mlei not ■avtMncMHrcoMMbtftnA'*— JTioMCyAwM, 

•larch, 1896. 



"lu 57 pacts art full of cxcdlcDt aJvicc, conveyed wiih autliwity aiul | 

" Ur. PetafMB'k Dllk book \s well jJ^nned cleai^y Wl l l MOt Mid • • • 
<lutiBClly MfMW^tlmtifmi JVrufi, March 7, iS«£. 

"... We have eiaminc.I lhi< ailmiraUle Utile vorfc vUk Ik* greatcft ' 
plnmr Mf. Peter-, 1 :id.Jrgt>e» himtelf mainly to piannfartc pnpUs. He 
baawrittu his book hy the light ofhianreat M pwfaww ofthayonirl a» 
■he leally U, aiid rxx mcratf «• Um M fcadly tU«k ihe ll. Coouaoo 
dUnct an plainly captaiaid ■Mwl MM af 

nltaMkbl^nM raeawMod h."— riv Sttttt 

Mmtte Kffkm, Scptembet' t, 1(96. 



SECOXD K Dl riOS. 

AN INTRODUCTION TO THK 

STUDY OF THEORY. 

A Sequel to the " Elcmcnls of Music," and intended to nrtpare 
Uw SMdnt for Pcolieawr Pnmt'a ktm* of TheoretiaU works. 

Aoimi^ BdUon Not 9i9t. Craini Im Bound, net, 11. 6d. 

Extratl /rem AmlAtr'a {'rf/mn. 
" Thii ' Inttodactioo to (he Stady of Theory ' dcab wiih ibc hunblo but 
oKruary uage pnoadiaKlhaAnt leaMotia Hamn uy uwi y u . Aadlawrid 
fain hope thai ii proTt ■ mitnliU prupanttion Ibr PtaMwr PiotA mlM w 

lllf • reliL.il wotV*. 

■'It-r hnes wl:ii h the ' I'ltrixli-U :i iti ' ni a c are t*ir>\c I hAVe fuunj 

iTi'^ useful, ntofct uuereKtinft, and moU MiniulAiinK to ttupiU. /Vs they axe 
KxnewlMU uncoaveiitional, I may be allowed it Tew wotda of eanlanaltou. 

"A eoaaidarable proportioo of the book ii devoted to the (object ot 
' Tooality/ vWch oajtbi to be to clear in the mind of e*cry Mudant, however 
younc. The dniplan which raler to chordt «r«ra wnttan oo the auumption 
that it ii pottible and deeirable that a pupil should b* able Lo tacogniae coot- 
nwo choral, itoini-iant MTVcnlK-i, diinitiikhed leveiitlu, cadenOM,! 
lixtha, etc., in :iny ki;>. e\'en a-ltliuugh he \\ nu further in hiftt 




nlling in ao alto between given topnura and ban. 

•• The aiwan iM baw» ham il iMii i , p— iWi^ ft— tto«oi«t. 

iowcet, that (My fhoold b* nadily raeocniiad Md CMDy retalnad im tb* 

mrmory. 

" 1 are dr cply . unv- lhu ^ 1.; r mxny sHortcC/i i ii.gs, am] r.ui n ,1 1 y hope that, in 
teaiioo at leaM, my little book may prove a conlfiUttioo toward* the 
' wMclil»l«MiBtfndiWiiirtirj»rM>"'"~ 
Cnm lo \ 



AVGBMER ft Ca. 



Kxtract frtm a Utiir /rem P»OFrs»<jK E. PaOOTZ^ 
*<BMI|haok> for the copy of yrnir ' tntr<«lu<-iiMn la the StadVCf IhtMlb 
wMbIi job h»i I done me the honour of dedicating to me. I uiw iwdit 
vay CMtfalyf Md caoaidcr it adniiabla in ii« claamcu and limpiidlj.'* 

Ejrtrtut fivm » IttUr /rem I'aorBSWK NuiCKS. 

** Your ' Iniroriucrion to the Sludyiof Throry' is it clearly and interr^tingly 
written inxj*:^ whi'-h will be read witti plea-urc by IcaLlier-* aru! Mtulied %ritil 
advantage by learners. The muticul Uluitratioa'i are truly and delightfully 
iUuitraiive. 

AUQENER « Co.. 190| Rtgent 8trMt| W.; City Branch— 22; NewiMt Strart, E.a 



DICTIONARY OF MUSIC. 

By Dk. HUGO RIEMANN. 



Med I.V J. SMEDLOCK. B.A. 
AnfMMi'a Btftioa No. ^aooh Royal Svo, 

Strongly bovnd la One Vohine, net, 151. 
jaaon i », or in 14 parts, each is. 

"Df. Riemann i* a le-amed aiid tmiiworthy uriter nn miuical history, 
lechniciue, and Jtstlieiu-^, *i d thf jirrseut Di'.tiini..- v niTris ii;. snuicms a 
; and valuable store for rtferaocc A rrCtreoce lo a few o< the 



I SHORT 

VOICE TRAINING EXERCISES, 

fat t and ■% Parts. 



H. HEALE. 

Kdilion 6;9t ; att, &I. 
AUGRNBR ft CO. 



wbovilwfMaMjraDdaMAdly iketMrkindMM. Th« 
bate ike haiMt «ran ainaieal ind(Mau"'-<f««Aaawk 

. . i>r. Riemano's I>icti<in.ir>' is issued in n most handy form. Ngl 
only lo thoAe who cannot afford Gri'^ r, bui im uthcrs. u ill it I>c of use, ^not 
it is broagbl up to dale by the author, ai>d we may lusnect that the atli 
translator has had tomclbiDg to do with ihow pwUw Mick Mat of Baf* 
lishmen. Admirable coaprewion, and a utrict ad}aMaiCBI of r 
of the best characteristics of the work.'* — GumnliaM, 

"This is really a most admirable musical encyclopedia, and 
•ahaoMive enough for Ofdinary taference."— <tf i<riV«/ Slaiulmrd. 

"lliat it will prove of aarviea alike M prnfcssor^. students and amateurs, 
Caa scarcely be aoubtcd. . . . Facta are clearly and briefly stated : and ibe 
added critical remarks hear the improa of sinceriiy . . . The subjects bear- 
ing upon the theory of music and tnaartof corapuutioa are most ablytrealed, 
Ucrr Riemann ia fortunate in having Ida we^ translated by so learned a 
■wicinn aa Mr. Sbedlock.'-ZMIr ttkgm^ 

"... There can be Bo doobt hot thai the pr«Mnc wcali srtll prove of in- 
calculable sers-ice to musicians. . . . The noticesare short and pithy, aodthe 
Iraiulaiar has accomplished his arduous task in an admirable manner. As a 
rate, the iafomiaticin conveyed i> remarkable in point oTL^rreviness, and the 
waffit has ia many inuances been brought ' up to date.' .l/^-m/a^ Fi»t. 
"Wo have already had o c catlo n to point out the great merit of this work, 



Sifcet. 



AlgtHfri Edithn, fff. 8»4J, /rtW, «//, it. 

MOSZKOWSKI ALBUM 

POR PIANOFORTE SOLO. 

WUh Biography and Portrait. 



No. t. Melody. 

"3. Miniature 

„ 3. Russia. 

H 4, QMM0UI» 



Cmtbhts .- 



Mo. s. Poland. 
„ 6. VaUe I. 
„ 2* Valse II. 



.-lutet/r't Edllh'H, .W. Bjift, /rjVr, ntl, n. 

MOSZKOWSKI ALBUM 



FOR PIANOtOKTE UUST. 



N«.t. 



kir. 



CoHTitrtTs: 
I No. 3. 

I 4- 

.Vt). !- Valse. 



Genwa 



IbbIIm. 



Uodoo : AUGENER & CX>., 199, Regcal Stieet, W. 
cay BuMft : llaapMa Sin«h &C 



« 
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tMttch 1, idgfi. 



N 



OVE LTIES 



published on 
Mai.': I'.i 



9.3, !,y 



NOUVEAUTKS 
(Nova) publites 
le ler Mats, ttjA, dm 



AUOBNER ft ca. 199. REGENT STREET, W. 



D*tii*eJ, fu.;ra: fJ. ami f rifted i$i Kn^tand. 

Papfr of English manu/a. ttirf. 



KOm. PIANOFORTE SOLOS (* 2 mains). 
Coal.BACHC:. F. F:. 4 Ma/urkas dc Salon. Op. it. 

Newly iTvUrJ :\ncl finscrod by ri.nM.inc- Itai he. n."-t 
BENNKTT. \V. SIKRNDAM;. Preludes and 
Lessons. Op. 33. tdiied and Ke%-ised by 
Bradlnnr Tmcr 

N«.t.liic 

^» In T. 

10. in B Hat (.*ria) 

in r. minor ... ... . . ... ... 

111 II tint (/ciilivni') 
HKLI.KK. srri'IlKN. IVoRjw-Mvxj Sludint. 
trilically t-nw-.l. phra^d and fingnrd hjr 

lll-.RRM.\NS S/lKil.t/. ('. ■ - 

N". I. in r . 2. in E flat ; 3, in A flat ; «irh 
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WAGNER, THE INVALID. 

THE Bayreulb master has been the theme of so 
Buajr a writvr that one mentions his name with 
sometliiiigayproaching diffidence His philosophy, 
ms nmiq Us labmui, the imier meaning of bis librettos, 
vhedier he ought to have borrowed money of Liszt or 
not, whether he should be considered a classical rom- 
poser or not, the themes of his music-dramas as a ^uide 
to their dramatic mcanin<^, his diatribe against the Jews, 
and Mendelssohn in particular, have all been dealt with 
until the literature on W arner would constitute a fair- 
si/ed librnry in itself. At different times he has been 
likened to Rembrandt, to Shakespeare, to Dante ; but 
with all this wrilktg on his works and about himself, 
there are two aspects of his life and woik that have 
nearly escaped notice. 

The first ia» peihaps. fitivolain^ ■cnmlliig to the ^ew 
one takerw die natter ; whether one consioers that the 
New Woman does exist or not. In any caie, I believe 
Wagner invented her. In his early works, in TAe 
Flyinc, Dufi /unan, for instance, the woman is constructed 
on ibe old pattern as the saviour of man. She is made 
to believe in him and to die for him. Really one must 
npologise for the old fashionedncss of Senta and even of 
Elizabeth : In Ijthengrin wc go a step closer to the 
New Woman. Elsa is not wilhng to take everything on 
trust : she wants mformation ; no longer can she be a 
doll, as Senta, to have perfect trust in tu man she loves ; 
she has herself t» think o£ as Ibieii advocates, and 
really she mnst knew somdhing of the mao she is about 
to wed. When we come to the Ring, we are introduced 
to Sicglindt^ who is undoubtedly New Womanish, a kind 
of prehistoric Nora of The Doirs House, and in Brunn- 
hilde we get the New Wcman in all her glor)'. She 
disobeys her father, has views on her own career, and, 
above all, is athletic - the bicycle of prehistoric 
times. 1 have not mentioned Isolde because she is the 
i>pe of a wom.in who has .ilw.iys existodi and triU, 1 
hope, never be absent from this earth. 

The second upect of Wagner, which is not fri\ olous, 
is that he was practically a chronic invalid. A good deal 
of fush has been written concerning Wagnei'a ai 
when an ciile. I say gush, beciose this tnatier 
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serious beyond the fart that it prevented him from 
hearing his own works performed. In itself there was 
no particular sufiering in being exiled from Gennany. 
But with his health it was diflerent ; here ho had to fight 
against a most insidious foe, and when one consfmrs 
the results of that fight, the enormous amount of work 
and invention which made them possible, the admiration 
one already has for Wagner is considerably increased. 
The " Correspondence of Wagner and Lis?t " shows us, 
beyond all question, that the liayreuth master was really 
an invalid — so much so that, had he been an ordinary 
man, say, a stoclcbroker, he would have retired to the 
country and ceased to tMwk, fiviog as a grumbling 
valetudinarian. 

In the "Correspondence," which has recently been 
so excellently edited by Mr. Ashton EUis, and provided 
with an index which is a masterpiece in itself, we soon 
hear the keynote that never ceasei to sooad ihnnighoat 



the book. The complaints as to hts health are as a 

pedal ba<^s to his letters to Liszt, and they are nooetbe iaas 
impressive because Wagner did not place the importance 
on his illntsses that we.iker men would have considered 
then\selves lustitied, and would have taken a pleasure, in 
dmng. In a letter dated iSii 1 find the tir^t reference to 
his state of health. He excuses himself for not having 
written before on account of his having been obliged to 
use the water cure for "more than two months"; be 
could not begin to woik on Young Si^frkd until Ul 
health was mended. In this letter occurs a pauage 
which plainly shows that Wagner knew he was inventiiig 
the New Woman. Speaking of the book of the cootem* 
plated music-drama, Wagner tells Lisit that he need no 
"longer trouble about what will be thought of the 
' woman ' by people who sec in ' woman ' only their own 
wives, or. at ttie outside, some girl, etc , etc." The letter 
concludes with the statement that Wagner is on the way 
to becoming "a pertcctly healthy man," thanks to the 
water cure. In the exuberance of his joy at a com- 
parative return to health, he writes: "li you retched 
people would only get a good digestion, you would find 
that life suddenly assumes a very diflerent appearance 
from what you saw through the medium of your digestive 
troubles. In fiKt, all our politics, diplamacy, amUtion, 
impotenoe, scienee, and, what is worst, onr tvhole 
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mwium art , , , lias no soR to thrive fai hat a ruined 
dieestion ! " 

Unfortunately, that water cure did not w ork a miracle, 
for some ten months later we find W arner i omplainint; 
that the ner\'es of his brain are once more in sut U a staio 
of ureal suffering that he ought to yive iip all writinK and 
reading. Nevertheless, he managed to send an epistle 
that covers nearly four pages of the book. Six months 
later be is again ill. and '^on the point of tuocumbiag." 
A doctor was called in and seems to have taken mnch 
pains with his patient. A month later Wagner, wom out 
with his bad nealth and mentally starved by his exile, 
wildly dedaics that he will ^ money somehow and go 
round the woild. That was m March, 1X53 : in April of 
the same year, he says that his nerves still suffer a great 
deal, but that he is in hopes of strengthening them. For 
iliat lie will want a little life : the med;cal cure will not 
be sutiicient. Apparently Wagner did get a little better, 
for there are no references to his health until August of 
the same year, when, however, the tone of his letter is 
indicative of a man who is going through great suffering. 
" To cure my sick brain the doctor has prevailed upon 
me to give up taking snuff altogether." He describes 
himself as a passionate snuff-taker," and says that he 
btq^ins to perceive that snuff was the solitary real enjoy- 
mcBt that M had occasionally. His tonture is indescrib- 
able. In December occms one of the passages that 
suggest that Wagner contemplated suicide as a means of 
freeing himself from physical and mental troubles. His 
head, he tells Lis/t,is burning. "There is something wrong 
with me ; and sometimes, with lightning-like rapidity, the 
thought tlashes through me that it would be better, after 
all, il I died." It must be remembered that for five years 
he had written no music. 

For some time after that outburst his health seems to 
ha\'e improved, for I can find no direct reference to it in 
his letters, though many of them breathe a depression 
wUch is certainty not nonnal, not even in a man of 
Wanier% high-strung nervous temnenunent. In August, 
or September, of 1855 he complains ofnot being abw to 
work. " My mental disharmony is indescribable ; some, 
times I stare at my paper for days together, without 
remembrani c, or thou.;ht, nr liking for my work. ' In 
December of the smic year he is a;<am ill. " I am 
inaking a tentative effort to rise from the sick bed 011 
whicli I have lain again exactly three weeks. ... I 
have sulTered from continual erysipelas of the f.icc. ' 
Towards the end of the year he was still " unwell and 
incapable of anything," cannot even write something in 
an aJbum as a New Year's greeting to Liszt's child, for 
** his head is too confused and heavy." In the wly spring 
of i8s6 ho is hard at work, but the doctor wants to 
send him to a watering place; "hot lo this I wOl 
not, and cannot agree." In July he says his only 
care is the perfect recovery of his health, so that when he 
meets Lis. ;, as he hopes to do, he may give a lucid 
expression of his opinion of Lisz'.'s works. " For that 
purpose I want ^ood health ; fur failinj; this, 1 always 
lapse mto that fatal irritabilit) which Irastrates evcry- 
thin.;, and aU ays leaves the best things unsaid." He is 
already feeling better. But the winter again lays him 
low, this time with a catarrh, which he quaintly says may 
rid him of his usual winter illness if he takes proper care 
of it Later on in the same month he complains of 
unpleasant attacks that would not allow him to breathe 
properly. And 80 it goes on through aU the years 
embraced by these letters ; sometimes Wagner is fairly 
well, sometimes he is unwell and weak, and at others 
downright ill — with his nerves, erysipelas, gastric trouble^, 
catarrh, and the rest, and il must be remembered that 



Wagner at this time was in the prime of life. Apparently 
he was never Itally well ; only not absolutely ill. It gives 
one great admiration for his will power that he should 
have arhieved sn mm h, in spite of exile, want of money, 
ami ill-health. His mental misery may be imagined 
when his work was thus 1 tuuinually hampered and made 
mon- difficult. .Several limes he complains of not being 
able to work at .ill. One passage i.s so typical of the rest 
and so explains the effects of the he.al(h against which he 
had to fipit that I will quote it b\ way of conclusion 
" It is very well to say : ' Get tristoM ready, and then 
we shall see.' But how if I did not get THOmt icady 
becanse I could not get it ready ? I iSel as if I should 
bredc down pantingly in sight of the goal Once at least 
every day I look at my book with a right good will. l)ut 
my head is waste, my heart empty, and 1 stare at mists 
and the rain -clouds, which, ever since I have been here 
(Lucerne], have debarred me even from the chance of 
shaking up my stagnant blood by pleasant excursions. 
People say : ' Go to work, then all will be right I ' Very 
well in its way, but I, poor devil, lack routine, and u 
ideas do not come to me of themselves, I cannot make 
then.** EDWAiti> Badghan. 



MODERN EDITIONS OF THE CL.\SSIC& 

By Franklin Pitersoni Mus.Bac. Oxox. 

NL\NN tr.uiscriptions and alterations of classical \\n:Vi 
have been made for educalional purposes, some with 
doubtful, some with triumphant success. .Somewhere 
between these extremes we may class Hulnw's transposi- 
tion of Cramer's D major Study into l> flat. Dr. Hischotfs 
and Ernst Bauer's editorial suggestions in their editions 
of Cramei's Studies, Schumann's and Lisxt's transcrip* 
tioos of Paganini's Studies, Brahms' transcription of toe 
*'Moto Petpotno" for the left hand, and many others. 
Such arraaaemests must justify their existoice by their 
success in me use to whioi they are put In ontr a, very 
few instances, like the Schumann- or the Lisit>Pacaaim 
Studies, have they any artistic value. 

The way is now cle-ired for the last, most impnrtint, 
and most diti.cuh part of our task. Hiiiicrio it was 
possible to bclie\'e that little, if any, opposition could 
be offered by capable musicians to the statements, 
criticisms, and opinions set forth in these articles. It 
will be impossible to lay any such flattering unction 
to the soul in the pages which must follow before the 
task is finished. The problem is approached by artists 
and scholars of such different temperaments, such 
difierent habits of tboitght, with education, ideas, and, 
alas ! qualifications for arriving at an independent judg- 
ment, as wide asunder as the poles. In one comer 
of the vast field some would-be purist, mounted on bis 
broken-winded Dilettante, is tiltiug .it windmills while 
admiring ignoramuses from the same musical village 
are almost persuaded that the huge monsters arc really 
I'cntapolin with the naked arm or the inlidel Alifanfaron 
of Taprobana. In another, pure and delicate creations 
of tcnderest t1esh and wannest blood ate made to dance 
anil go through marvellous contortion scenei to the 
applause of fools and musical sensualists. Here en- 
thusiasts for the temporarily revived study of the 
hanwichord can hardly bear the sound of a pianoforMk 
and are equally enraptured by Giles Farnaby and 
Sebastian liach— so long as the instrument is the cor- 
rect one ; there Beethoven's brass parts are rewritten, 
Haydn's Symphonies are played by enormous orchestras 
with all the strcnuousness, restlessness, and nenroos 
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eneT|;y of a modern symphonic poaa, and Scarlatti 
and Bach make exacting demands Cten on the largest 
Bechstdn or Steinway pUuiofoirtes. 
The matter in which latitnde will be most generally 

conceded is the interpretation of the old-fashioned 
" grace notes " or embellishments, wbich were the direct 
outcome of instruments, styles of playing, and fashions 
of taste lonji ago obsolete. They were probably in 
troduced, like vocal embellishments of the same period, 
in many passages where they were not written, and 
written in many passages more from force of habit 
than from any aesthetic conviction. It is not likely 
that the arsthetic sense of to-day would suggest the 
introduction of mordent or pralUriUer where these were 
not indicated in the original ; on the contrary, changes 
in the coaditUins jast specified seem jastificataon enough 
for the modificanOD or even entire omission of many 
elaborato "fluraees." A conscientious editor will always 
make it evident which are the composer's original 
intentions and which editorial suggestions. Before 
leavm;,' the subject of old-world "graces" \se may 
direct attention to one most indisputable change which 
has affected the interpretation of certain "graces" no 
editor would dream of omitting. The real w, r./' './ 
( vv— the " under mordent," as I have called it in "The 
Elements of Music" to distinguish it from the prall- 
triiUr jyv —the " upper mordent ")• when it occurred on 
the dominant, indicated the alternation o^ g^., the notes 
O and F in the scale of c, instead of o and as a 
modem ear is incKned to expect. If the mordent is 
doubled— .vl^ —as it oAen was in performance, the 
alternation of n and f5 becomes positively unpleasant. 
This explains how it i-. [inssible for such an accurate 
scholar a> iJr. Hubert r.irry to approve Tausig's 
interpretation as .i double pralltriller of the mordent 
which opens Hach's great organ Toccata in D minor. 
In the course of i eulogy expressed in no measured 
terms he writes: ''Taustg's perfect mastery of bis art 
has carried him Araogh the ordeal MMcathed, finm 
the first bar, whem. 




When oigaaists elect to make a Mti on the note, as 
Mc. Fischer liked to do^ it is really neoeaiaiy to take the 
npper 10 instead of the lower o ; and let him who is 

without sin cast the first stone ! 

This same principle of recogniring that ahered condi- 
tions alter cases inay be advanced in defence of one of 
the most daring amendments on Ilarli's work. In the 
"answer" to the '"subject" of the i hromatic Fugue, 
Bach was forced to choose one of two evils. Either he 
had to break the smooth progression as at n or to 
spoil the direct outline of the subject as at if he wished 
to folfil one of the most inflexible laws of Fogoe. 

Attrwfrf 
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He elected to alter the outline of the subject, with a result 
{6} which is only triumphant to those wbo are s teeped 
in fugal tedmiquc; To^y the Heeling for exact achiMr* 
ship in this matter i* not so oniversa] even among 

musicians ; and when this particular and peculiar in- 
stance is considered honestly and without prejudice, who 

will utterly contJcrnn those u ho choose to follow Bulow, 
the cultured musician, the fully equipped scholar, and 
the enthusiastic worshipfxr of Bach, when he bokUy 
.advocates the following answer in b.ir 8 : — 




Bach himself broke the rule in more cases than one— a 
drcunutance which cuts both ways certainly, but which 
ma^ help to remove the stigma of blaspliemy firom 
against those who adopt Biilow s suggestion. 

A few instances of the composers' express indications 
being syttematically disregarded now call for careftii oon* 
aideratiOB. Most of these are the result ef the changes 
in taste and in habits of thonght whichhave taken pfiioe 
in the worid of mnsic as fai odier worlds of art and in die 
larger world of life. We are not so calm m so patient as 
our fathers, nor have we as much lime to spare cither for 
work or leisure. We demand quicker development and 
more concentrated expression from our composers ; and 
this is one reason why much delightl'ul music of less 
than a hundred years old has fallen into oblivion. One 
of the first consequences of this feverish haste is an im- 
patience of all formalism for mere formalism's sake. The 
latest symptom is, I think, a very regrettable one^he 
disposition to omit the first ''repeat " m a symjiboay er 
sonata unless, forsooth, it is short enough not to inteiMK 
with the time for which caniaftes are ordered. It is easy 
to be too dogmatic en thesnbject ; and before we dect to 
take a decided stand on inflexible principles it will be 
well to trace the working of similar liberties from their 
beginnings. Theold Allemandes and so-called "sonatas," 
out of which the modem sonata form has developed, were 
written in two almost eipial p.irts, each of which was 
repeated — a form whii h is well i ailed binary.* The 
practice of repeating the second ]>art was continued long 
after the process of development had made su( h a 
decided step forward (as in taany of Mozart s and 
Haydn's Sonatas) that the name binary is no longer 
applicable.t It will suffice to lefor to one of many obvious 
reasons why it became mom aad mon imperative that 
the "repeat** he dropped fiom tfie second part which had 
now become the second and third, or " deveiopment " 
and recapitulation." Composers began to spend more 
thought and skill on the close of their movements of 
development, making them, as it were, real perorations. 
There was no l.i k of models, and what magnificent 
results they obtained every student knows who can retail 
the end of Bach's Chromatic Fantasia and many another 
noble Bach Coda, of Mozart's "Jupiter " Symphony, and 
his short and simple hot strikingly effective Coda to the 
c minor pianoforte Sonau ; of Beethoven's *'£roica," and 
his mighty Coda to the Ninth Symphoiqr. 

A return to the middle of the movement coold not but 
present an aoticlimas, while die repetition of the develop- 
ment deprived it perforce of almost all its interest. Hence 
we find that Mozart kept the Coda to the c minor Sonata 
until after the se< ond part of the movement had been 
repeated. In due time the repetition was finally discarded 
by classical composers. 

Can the desire to avoid mere repetition or to secure 
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continuous development justify the omission of tbe " re- 
peat " at the end of an exposition ? It is not sufficient to 
say that the section should be repeated because the com- 
poser so marked it, for h^ihit is second nature, and he 
would have been a bold composer who in 1^00 ventured 
10 omit the statutory "repeat." • Nor is it conclusive to 
ttgnt that tbe repetition of the exposition is necessary to 
give the thematic material a fair chance of being tho- 
fonghly grasped. This can be contested on two grounds. 
Firstly, because the thematic material of the classics is 
familiar to tlw atiMknt, who knows the first and momuI 
subjects of a Beethoven Symphony or Sonata belbte tibe 
first note is struck at a perfonnance ;,and, secondly, 
because the forms of Concerto and Ov'erture dispense 
with the " repeat " — the first-mentioned for very good 
reasons,t the second on a somewhat less obvious prin- 
ciple. It is not a little significant that many modem 
compositions firotn the time of the " Appassioaata" and 
the Ninth Sympliaaif onwards, dtspeMO with the 
formalism.^ 

Without committing myself to a pronouncement on the 
subject, I shall merely ask whether a ocndoctor who omits 
tbe repeat in the first movement Schobcrt's great 
SyiDptKiny in or that in the last movement of Beet- 
hoven's cmfaior Symphony, should go tohisdoomwithont 
benefit of clergy ? 

The more leisurely habits of our musical forefathers 
and their somewhat primitive Style of writing a variation 
on a theme allowed them to appreciate a Sarabandc with 
its repeats followed by the " Double." or variation, with 
its repeats. .As a very general rule, the Double consisted 
merely of a figuration on the melody, the harmony and 
rhythm remaining unchanged. Various liberties have 
hcen taken by penonnan in eider 10 minimize the danger 
of monotony to modem ws—e.g, enlasion of the " re- 
peats," at all events in the Doublet or in some cases a 
choice between the original and the emnnented veisioni 
A very exeeOettt suggestion has been made by one who 
would be scandalized at being called a vendor of " New 
Lamps for Old " — viz. that the " repeal " of the original 
may consis*. of the vari.ition. Adoptin^^ this suggestion, 
the performer would play the tirbt part m its simple form, 
followed by the first part oi the Double : then the second 

riart of the barabamie, followed by the second part of the 
)ouble. 

It is impossible to.believe that beautiful part-'writing 
like 




was not intended to be included in the varied version of 
the theme ; lovely as the variation is, its two-part writing 
cannot but sound empty after the harmonic richness <n 

the original. And whoever .i- quiesces in the sensible 
aaKC*tion of Dr. Uischott ^the small notes in the lUus- 
tratUm) 




I oniitad h in a few STmphaaklk " 

"Anrfiad rsraw," M 

■ • ir« 



can raise no objection to the treatment of the Double as 
a variation of the melody alone, the hannoniet being left 

intact. The Double of 




may be played, not in the two parts the scores but an 




A more certain tradition is a fortunate warrant for 
apparently even greater freedom in the treatment of "re- 
capitulated ' themes in Mozart's Pianoforte Concertos. 
The subjects appear on tbe printed page as exact repe- 
titions or "recapitulations," but it i* weU known that the 
Master was in the habit of playing ornamental versions 
of the original theme. This custom, like those of cadenian 
and fioritori, also passed from the hands of moic or less 
irresponsible artists, and pianists are weU advised in 
adhering strictly to ilie prmted score of more modem 
works, where these delightful variations are always now 
written out by the composer himself. An excellent 
e.xatnple of the device is seen towards tbe end of the 
well-known Hondo from Becthoven's < 

(Op. I J; where 




appeals as ' 

This historical reCeience is made not by any means as 
an incentive to any immature scholar or over-ripe viV/iwm 
to tbe wasteful and ridiculous excess of gfldin^ Mozart's 
refined gold and throwin); a perfume on his violets, but 
to protest against "the man who did " being ilOBed iQr 
all "the men who couldn't." 

An instance from Bach and one from Beethoven, in 
which the composer's intention, as expressed in his own 
M.S , IS inoditicd to-day with some show of reason will serve 
to illustrate one more department of our rapid survey. 

In the A minor organ Prelude the long passage on the 
tonic pedal has its pand effect greatly heightened by the 
crotdiets which appear in each aJtemste hv. 







Althoughthe passage pursues its regular course (\ictly 
after the model presented in the lirst two bars, the 
aotchets are not indicated in bars 19 and 21. It 
is not unreasonable to suppose that the composer in- 
tended the cfTect to be the same as in analogous bars, 
and that the omission of the aotcbct items may be 
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comparf li to the omission of star-ato dots when the cha- 
rjcttr of a pljtasc has fcetn well e- taljlished. 

In his note lo bars kjo 104 o( Beethoven's Rondo a 
Ciipricito, Billow expresses a conviciion that had the 
work been published in the composer's Ufetime a revision 
of the proofs would have amended the passage in the 
bars which in its preaent form (at a) is, as be considers 
it, very lame. 

Raaidinf the passage in the l^ht of tlie jneceding bars 
(to which tlie leader must be relcmd), Billow suggests 
the teadisg siioira at (i) 




Tbia Is not ^'improring* Badi or Beetbovco. but 
propeeiag a reading which the editor honestly believes 
ralfus tbe comp«>se?s real intention better than do the 
actoal notes left in evidence, and one in support of which 
he would have ever>' confidence in appealing to the 
composer himself. 

The necessity of avoiding what the end of the nine 
teenth ceiuut\. even with all due respect to the old 
masters, must < all needless repetition, has transposed 
the first strophe of " He shall feed His flock" a fourth 
lower for a contralto voice, and cheerfully dispenses with 
as much of the da capo in an oratorio song as can well be 
omitted. A very distinguished oiganist was io tbe habit 
at bis public reotala of onditiw the «Uid inversion of the 
triple oMuterpotat passage u Badi^ great r major 
Toecata. He compared the Ikshioa which permitted 
the threefold statement of tlie clever problem to the 
firtuques the old masters used to wear, and declared 
that in d scarding the one in\ ersion the j;ain was greater 
than the loss. Although the result at a public perform- 
ance to a great extent justilled his opinion, few performers 
and fewer students would care to go this length. Fewer 
still would risk reputation or dare criticism by making 
themselves responsible for such an innovation. 

The last and most difficult part of our inquir)- is 
presented by editions of Scarlatti and Uach "umge- 
atbeitet* liy artists like Tausig and Bulow. The treat- 
ment of the Chromatische Fantasie l)y Bnlow, its latest 
nd its greatest editor (in the sense of interpreter and 
cammenuior), opens many questions which wooid have to 
be dealt with in a special article. But surely some liberty 
may be allowed in scholars fcckin;^' (n interpret the 
thoughts of gTc.it I oinpwscrs, who were circumscribed by 
imperfect instruments, undeveloped tedmicpie^ and in- 
adequate systems of notation. 

If the unlimited ran^'c of ctprc-,sion possessed by a 
modem grand pimoforte, with its thundering ^ its 



delicate atui yet \v\\ pp, its po.ver of sustained rantabile ; 
if the enoriuous development of modern schools of 
technique ; if an apparently somewhat free translation of 
assages which even Uich himself looked upon as a 
ind of musical shorthand, can alt be made to tend to 
the honest appreciation ot his mighty worlc^ aad caa 
hold audiences enthralled bur tbe nagie of him who being 
dead yet speakelh, do net M us tfaoqghttessly decide any 
uestion raised by an earnest editor, or reiect without 
ue consideration his proposals when he offers us *' New 
Lamps for Old." 



THE PSYCHOLOGY OF THE MUSICIAN. . 

1 1 is a curious rL;lf< lion on our systems of .I'sthetics 
that no real distinction seems yet to have been made 
between the ditferont orders of musical work and the 
different orders of musical imagination which these 
indicate. We are all familiar, of course, with the 
ordinary distinction between absolute and poetic music \ 
bat this is a division made on lines of technical Ibrn 
rath& than on lines of musical pyschology. ^'et while 
in tbe arts of poetry and painting tt is recognized that 
varying nervous and mental aptitudes go to create 
varying forms of expression, the minds of all musicians, 
their outlook upon the world, and their manner of 
impression and expression, are all supposed to be of 
practically the same psychological quality. In poetry 
we see minds inclining in one or other direction — to 
descriptive poetry, to the epii , to drama, to the lyric- 
each iorm requiring a special intellectual and emotional 
equipment for its proper expression. In painting, again, 
one man inclines to utter himself throogit fcm^ another 
through colour, another through decorative desvn : and 
we reoo^iie that there is a line of least resistance which 
each arust takes, because his path along that line is 
easiest. Wc can see, for example, that though the man 
who finds expression in colour and the man who delights 
in weaving together beautiful lines accor<iing to a certain 
scheme ol decoration, aie both designated by the generic 
n.ime of aitist, then mental structures must be very 
diti'crent in character. ^ et, in the case of music, 
.I'Stheticians are prone to regard the imagination of the 
artist as being always of the one order. We certainly 
dlstiMgoiili between the dramatic and the symphonic 
composer, or between, let us say, tbe academic and 
the impressionist; but the basis of that and other 
dassifications is, as I have said, really one of fatm and 
not of tiyschulogy, and a very dight examination weald 
serve to show this. A Worosworth would not become 
dramatic poet simply by writing a drama, nor does a 
Beethoven berome a dramiiic mnsirian simply by 
writing Fidclio. There is a change in the external form, 
l:u'. [Mactically no change in the internal psychology : 
lieelhoven in his opera is for the most pwrt just the 
absolute musician he is in his symphonies. His thought 
always tended congenitally to run on the lines of absolute 
music; that is, his imagination put together tonal com- 
binations that were self-existent and self-sufficing, having 
no need of support from any eaternal source such as 
words. This was tbe innate bent of Beethoven's mind ; 
and when lie came to compose in tbe alien Ibrm of 
drama, he unconsciously shaped his utterances on the 
lines that were easiest to him—the lines of absolute 
music. One has unly to look at Weber's sonatas, again, 
to reali/e the converse f k t that Weber was a drama'.ii 
composer, even in his instrumental composiiions. The 
comparative failure of these, ihcir inability to stand 
beside the simil.ir works of Heethoven, is due not so 
much to the inferiority of Weber to Beethoven in actual 
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musical gifts, as to the foct tbftt Weber's mind ran more 
spontaneously to dramttic thsn to non-dramatic expres- 
sion. One has always to fnnenber, in dealing with 
mtttical seitlitlici,that it is tho an in which Ihe conscious 

imitation or other men, or the deliberate forcing of 
the imagination into specified forms, is by far the easiest, 
so that any im-.sii ian of fair capacity is able to make 
a passable show even within the limiis of the forms that 
are not really personal to him. r>ut pleasing' as are 
Weber's pianoforte sonatas, one h:is only to compare 
them, in ensemble and in det.iil, w:ih the sonatas ol 
Beethoven, to realize that his conceptions did not flow 
with perfect and undisturbed ease mto the moulds of 
absolute music, did not shape themselves, as did 
Beethoven's, to every outline of the form, ctMting the 
impression that of aU poasibk foms for the expression 
of these partioilar ideas, the one right and Ditaial 
form has heea chosen. Internally, of course, Ihe stmo* 
ture of Weber's sonatas resembles that of Beethoven's ; 
but many passages in them suggest to the pyschologist 
the thought that the imagination is concentrated on a 
mental picture different from that which would fill the 
mind of a wriirr of real absolute mi -ic iluring the 
composition of a sonata. 

An analysis of this kind, if properly conducted, 
would establish the fact that there is as much diversity 
in the modes imagination of the musician as in those 
of the painter or the poet» and that for this reason it 
is absurd to sinqpese that a maaiciaii caa at will work in 
oaa maditmi of co mp oe i t i OB as easily and comdaenigly 
as in aaodwr. Wcaer, a* I have said, indoubtedly 
tried to write sonatas with the bnb of a dramatist, 
Beethoven to write a drama with the bia'n of a 
symphonist, and the result in each case was as surely 
foredoomed to failure as would be the attempt of a 
designer of wail-papers to paint a scene of human 
action, or vice vet.ui , the only thin}; that saves the 
musician's experiments in an alien genre being the 
inherently pleasing character of musical sound per se, 
which makes us at times only moderately critical of the 
general phu of a work. But regarding music from the 
psychological rather than from the formal side, one can 
see clearly that certidn minds ace as predisposed to 
certain modes of utietance as other minds are pre- 
disposed against them ; and here, as !a so many other 
things, Wagner seems to have given the musical 
psychologist some interesting new phenomena to observe. 
H ever there was a mind ijom with the capacity to write 
dramalic music, in the proper sense of the term, it was 
his. The evidence from Itis iirose writings is, of course, 
conclusive as to his life long concentration upon matters 
of human life and action ; but one might arrive at 
precisely the same conclusion from his music. Passing 
through the memory, for example, the wonderful series 
of motives in the Rktg^ iAe MMtaijg, and comparing 
them with dw biggest acUevenwnis of other men m this 
department, we see at once liie superior vividness and 
dinetneis of Wagnei^ nind in everything that con- 
cerned the translation of incident, of reflection, and 
more particularly of character, into sound. Every 
composer of operas has, of course, to make an attempt 
at depicting or suggesting character in his music ; but in 
Wagner these pieces of musical portraiture seemed to 
come quite spontaneously. Look, for instance, at the 
Hunding motive in the IVcUkure, and you will agree 
that no more perfectly appropriate theme, either in 
mdody, harmony, riiytbm, or orchestration, could be 
invented to aooonpany this particular chaiacUr— to 
describe him, as it woe^ to the ear. Wagnei^ in foct, 
seems lo liave oenceived diaiacter in terms of aoimd as 



other men conceive it in terms of line and colour, or of 
words, l^e imaginative vision of -a diaracter found 
spontaaeooa realization in music in a way that indicaud 
how concr e te bis ramsieal conceptions most have been, 

and how different from those of a pure symphonist. It 

was on this account that Wagner was betrayed into two 
of the cardinal errors of his .i sthetic. He was led to 
lay stress on the superior value of the niiis: a' drama .is 
an art of life, by the fact that he himself conceived 
human emotion and action in terms of music ; and he 
further tended, by \ irti.iL- of ilrs p>eculiar constitution of 
his brain, on the one hand, to despise what some people 
would call pure musical pleasure, and on the other hand 
to read poetical meaniogs into such instrumental music 
as impressed him deeply. There can be no qnestioa 
that he was insusceptilde to certain musical sensations 
wbidi other men cxperienoe. This can tie proved 
beyond aU (jnestion mm his prose writings ; and the 
exptanstion seems to lie hi the direction I have sug- 
gested — that the musical imagination, instead of being 
homogeneous, is really of very diverse orders, Wagner's 
bein}: the antithesis of that which finds Us »:upreme 
ileliidn in the creation of musical sound fuii»ts own sake. 
With him, music always existed for a purpose beyond 
this— the purpose of suggesting reference to more 
concrete things than the pure symphonist is concerned 
with. We may say, in fact, that there is a music that 
speaks as well as a music that sings ; and while it is to 
the Utter chua that a Moart beloogs, a Wagner mast 
be tnchided in ^ former. Ermist Niwhan. 



MUSIC-TEACHING, PAST AND PRESENT. 

BY DK. HUGO K I EM ANN. 
\TrauUattdfi»m tkf€ltrmmn,) 

[Crnli't'ttd from f. s? ) 

Church music we will not consider at all : this has ia 
the Church, in whose service it is, a powerful and reliable 
protectress for all time. On the other hand, the purest 
class of atMoIute music, the exercise of art in the highest 
degree lefined— /«r< inUrumaOtU musie^ and especially 
al e a s lgr amMip— ladts such encouragement by Church 
and Sttte. and it is, Aerefore, not astonishing that its 
cultivation is nwre and more neglected. 

The theatres with their large n ccipts (which, moreover, 
arc guaranteed by subsidies) liavc a \ cry great influence 
on the direction of our art-devclnfxncnt, which can by no 
means be designated an undoubtedly beneficial one. 
There lies in it a great danger, namely, Ma/ our copnf>oitrs 
may aim at composing operas in a fashion similarly 
hasty to that by which singers are crudely drilled for a 
first appearance on the boards. Music for the stage, like 
scene-painting, brooks a certain roughness, a mere out- 
lining and noarking out, but to see in this the highest 
productiea of tlM ai^ fanpUes liemg greatly deceived by 
the snooess of ths day. 

With that we now come to the students of composition, 
whom we have hitherto left out of the question. If « c now 
inquire more exactly how it stands with the training of 
this, without question the most important category of all 
musicians, for it is that on which the future continued 
di'i'elofitni n! <\f' our art depends, a j,'reat number of quite 
different mis>;ivings present themselves to us. The 
blamable weaknesses of the elementary musical instruc- 
tion, the want of rational exercise in tone formation, in 
Striking and recognizing sounds, can also cause injury 
enough to him who really has a gift for composition. He 
has, mdeed, received tfcat as a gilt irom nature that 
othen have bboriously to aoqidr^ bat wliere by a correct 
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emplo)ment of tune ■\ spredy devftopi irr.t would take 
place, by means of in udicious squan i -i i : of the lime a 
serious check, a downright lulling to sleep of the talent, 
may be incurred. Pianoforte instruction, which at first 
is the fate of even the future composer, supplies to his 
talent richer nouiithment, as instead of one- part melody 
it unlockt to his mind at once the wide domain of poly- 
phm^. This should not fail to be noted to the cteail of 
the piano (only through that, indeed, is to be exfitained 
the piano's poMlion m world-wide dominion). That it 
leads to incorrectness we have already seen, and that the 
detached manner of the tone-production of the piano, 
comparable to colourless drawing, is only a makeshift for 
the warmer melody of singing and of stringed and wind 
instruments, should also not be forgotten. Who would 
dare to tr>' to train a painter by only copying from pencil 
and crayon drawings - ^ ct 50 many students of com- 
position are restricted to the pianoforte for years. One 
may sa^ here first :— Let him sing, play the violini listen 
10 singing and instrumental playing, in order to receive 
the right nourishment for his muiinl Imagination. The 
real training of the composer, however, oonslsis in his 
hitrodttctton to the lilci«tai« ; he imtit fittt and fnemost 
learn to 'know and understand the works of tlte masters 
into whose ranks he wishes to entci. It is not sufficient 
that he p!ay ilic^c wnrks, or that he hear them : no, he 
must learn to jndc rsiand thtnr structure in detail, as well 
as as a whole. To impart this understanding is the grand 
mission of instruction m theory, w hich is, therefore, neces 
saiy not only to the composer, but also to every instru- 
mentalist and singer. How many mistakes can be made 
in the department of theory teaching it is impossible to 
say. According as the theory teacher himself esteems 
his science and conceives its oqect, SO is it quite different, 
and its value either immense or extremely doohtAiL 
There have been teachers of theory who loved to represent 
their wisdom as something mysterious and difficult of 
comprehension, so that adepts ventured to approach 
them only with mystic awe. Others, a^ain, have con- 
ceived the purely external matters of theory, the nomen- 
clature of ihi chords, the m.-xthemaiiral determination of 
the sound ratios, and the t alciilations of the temperaments, 
as its principal contents ; and as a matter of course, 
influenced those thirsting after theoretical knowledj^e. 
OWling and disenchanting, and at last disheartening. 
Those gocd gentlemen have caused the least mischief 
who have dontined themselves to the dry stating of the 
rules of composition and probttHtions, and to the trans- 
n^doo of certain rules of formal technique. These plain 
masters of thorough-bass have at least not hindered the 
practical development of the pupils entrusted to them ; 
that they could have done, ought to have done, much 
more is, indeed, true, but — ////a-.j /('(.w- nemo oblig-itur. 
Most of the time, however, has been idled away with 
a uorthlcbstheorinr.g as it was in vogue in the last century 
--that period of sy^tcmniaking, of classification of chords, 
and ol the ingenious appellation of each chance con- 
glomeration of sounds. '1 here are, however, still at the 

6 resent time people who are short-sighted enough to 
elieve that the olije< t of harmony is to learn what the 
chords are called. No, the object of not only harmony, 
but of all music theory, is a ndiMal exercise 0/ the power 
^mt^Hmtiam (ftncy]!, in order to make familiar to it 
these formulas tfionght hi wUcb the creaiioni of the 
masters move, and (wc may add) in which all logically 
rational music must move. 

A rational method of theoretical instruction supposes, 
therefore, a reduction of the innuaierable possible cum- 
binations to a few forms of types , but it is not that one 
can name these and that one knows them, that matters, 



but that one is master of these, and can qu.i kly conceive 
them and loin them together. Such a mastery available 
at any moment is acquired by pointing out these types in 
the works of the masters analysis), as well as by prac- 
tice in the spontaneous combination of the same, at t'lrst; 
slowly ^ri'r/V/^/iwr^t), then more quickly, instantaneously.- 
^ploying from a Jigurtd baa, impro^nuUion). The self- 
evident stipulation for going through all these exercises, 
is the thorough acquaintance with the conventional sign^ 
for the notes, besides all additional sigtis, abbreviations,, 
etc., as well, also, as the ready handling of a tern^i n<>hi;.;y 
in which the collecting of isolated cases into categories 
finds its convenient expression. Such terminologies are 
obviously different with the diff^rent nations on account 
of the language ; iliey miy also with one and the same 
nation (shibit diiferent forms, of ivhich ca^.h fultils its 
duty eciii.iUy, or approximately ctjually. 

Ways and means of theor>- may be different— there will 
probably always be different methods— Jw/ th* aim ef tUt 
throry cetH Mty be one emd ike same. 

Let us once more recapituhUe what we have met with- 
in the conrse of our coosidciatiens as desirable for the 
coBMilidation of the method of teachbg at our music 
schools. Thiu the result will be aoawtUng like the 
following picture o/ n tumatmutk Jnhwif (WMteby we 
presuppose a simultaneous or p r cvio iii toHd general 
training in a State school). 

A. ELBMRHTAltV TBACHIMG. 

Iiistni' lion in notation, and indeed at once with 
reference to the speedy attainment of a feeling for 
absolute pitch, so that the picture of the notes calls 
forth immediately the idea of a sound^ of fixed 
pitch. This proficiency is most surely acquired if the 
ear is schooled at first in the middle noMSi and the 
compass of the eMrcises then eittended upwards and 
downwards. For prevent i ng wnar conccniiona of An 
meaning of the Have, it is profitabfi to ex^in the bass 
clef simultaneously with the violin clef; thus to at once 
b.asc acquaintance with the notes on the double stave of 
ten lines and one leger line in between. 

{f>) Systfm-i/n- < re-ivi'ifi: in presenting tite vartous in- 
I. '7vr/j'by means of vo al exercises m intonatMNI, and, 
indeed, by the individual pupil. 

I once more emphasire the enormous importance of 
this particular point. Only on this foundation is a really 
thorough higher development guaranteed. 

(c) Practical instruction in playing an instrument has, 
besides the technical side of playing, to fix its eye prefer* 
ably npoD the rhvilmUtU element of music. It cannot be 
too early pointed oat dial the, im ike end sHlt very UmUed^ 
number weffKtive diffident rhythms^ beevmes a matter of 
the intellect— i.e.\}taX the note-picture of the rhythm roust 
change into a clear conception of the passing progress 
of the structure. The mechanical and extremely un- 
reliable aid of counting aloud must be rendereti super- 
fluous as soon as possible (that the counting of the bars 
retains its significance for the orchestral musician, where 
longer rests occur, is naturally a matter of course). In 
practical elementary teaching, further, is acquired without 
trouble, ready acquaintance with the major and minor 
chords, and the major and minor scales. 

(4O For the piaaolbrte popili the organ «r harmoiiitim 
dmMbt addedaa aoon asnosaible at emsiiHary imsirt^ 
merit y for cultivating the feeUng f«r real conduct of parts. 
For the violinist and wind-instrument player, the assist- 
.ance of the pianoforte is already sutTicicnt in case of 
need, as he gets a livelier nntion nl the separate existence 
of the individual pans 

(e) In place of tlie special vocal exercises in intonation, 
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there enter at the age of mutation or, generally, as con- 
tinuation and practical application of the special exercises 
(naming inter\ als by ear), exercises in writinK down music 
played, musiail Jii/a/ion. Dictation is at the same time 
the simplest means of testing and of further cultivating 
profu iency in recognizing and distinguishing the rhythm- 
ical forms ; indeed, it is the roost natural kind of //r- 
pmnU oty training of the composer for noting down his 
Mwt idtas. With musical dictation the teacher profiubly 
unites dcmentaiy explanations about the nature of musical 
farm (limiiition of notivei. fiNmsation of periods, etc.). as 
wen M tN ittaa mU m ifiht laws of musical stylt. 



ROUNDS, CATCHES. AND CANONS. 

The first lessons in letters must needs be in the phrases 
of the mother tongue ; the first lessons in musji should 
be 1 onveyed in mother-tongue son^. The special charai - 
teristic of that mother-tongue song will find readiest echo 
in the taste and feeling. Now, what is the special 
cbaracteristi< of our national song .'' Simple, bald melody 
is saflicicnt to satisfy the musical desires of most of the 
aattom of tbc worid ; but an English taste craves a 
mote compkf fom— one^ in ftct, in which fixed portions 
of the melody ftnn harmony aet egeinat other fixed 
poitiooa of liice Imgth. The technical term for this is 
"canon where one melody makes harmony set against 
two or more other melodies the result is what is called a 
"round" ; and, further, if the words of the separate parts 
are so arranged that when sung they pro<iucc a totally 
diflferent meaning from that tliey convey when read, the 
composition is then called a "r.-itch." 

We have abundant proof that music of this inter- 
weaving style is essentially English. The most ancient 
musical manuscript in the world ia a canon of the 
thirteenth century to the words, "SUBMT it icaaicn in." 
Not a few of the old ditties M our ancettoit are in 
canonic form, and to thfai iarm donbdeia owed their 
Midaifty. To this fsna tl» cvetgreen "TaHia^ Canon" 
denbdeiB owes its place in dl our hymn-booin even now. 
But the music-booKS of the seventeenth and eighteenth 
centuries are the best testimony to the national taste. 
There were madrigals, no doubt, but their very name 
proclaimed a foreign origin. These were simple songs in 
parts, whence was evolved our beautiful English glee, 
lUit the mass of the vocal music contained in the old 
books consisted of rounds and catches ; it was such 
music the national taste craved for, and such craving the 
old printers strove to satisfy. 

But if the national taste thus craved for'mittic of this 
style, why did the craving cease ? Let any sober man 
Vat oeccnqr't sake pray let it not be a woman 1—open 
any of these little old catch books, and he will see at 
once that the day of reviving decency must have tossed 
into oblivion music, however good and true, that was 
CTtished down by the incubus of words of su' h nameless 
nastiness. Up to the beginning of our own century did 
this shameless abuse of our own little national musical 
epigram continue, reaching its depth of shamclessness in 
compositions dedicated " to the noblemen and gentlemen 
d the Catch Club." Alas, alas ! the writer of these lines 
wcO remembers some fifty years *go being attacked by 
an ancient choinnan for what he < ailed " taking the fun 
out of ' reset catches. "Why, surely you never sung 
ihemtothaenfinalwaida?" Oh, didn't wa? Wesat 
hdiind a sheet in a connr with a candle, and the rest 
in the dark." No wonder that even the refinement of a 
Horsley, the true banoitr of a Webbc, and the efforu of 



their like-minded brethren were all unable to reinstate 
the round and catch and canon in the nation's heart. 

And yet the national taste remains — must remain - 
unchanged. Let the experiment be tried on the young 
mind. It will surely be found that a fitting round 
possesses a charm that no bare melody can ever have. 
With the increased interest other food will come. Time 
must needs be so ured if the parts are to go together. 
Tune will be assured by one part propping up the other, 
so to speak, and above all will be engraitwd in the mind 
appreciation and delisht in the interweaving of maiodiea, 
which mskca the doth of gold of all high music. 

I Powell MBTCALPr. 



LETTER FROM LEIPZIG. 

Tilts year's exaniination% at the Conservatorium have gone oiF 
very well ; if the adiievemenu naturally vary accordiiig to tbc 
talent of the student, yet in all cases the excellent ttalniBg 

received i^ ipparent. Of pupiU' orchestral compoiitions, the 

roust iiutcwor.hy were the Canonic Suite of Herr Fautb, which 
sho»c<l signs of the inventive faculty, and the Symphony of Herr 
Willy Kniipfcr, which, especially in the first and last mnve- 
ments, evidences great talent, though better results would have 
been oblainol il the music had been less spun out and the 
orchestration less hcax-y. A Suite by Mr. Crawford must also 
lie mentioned, distinguished by cfTcclivc storing, though exhibit- 
ing little polyphonic treatment or thematic work. Among 
pianists .\ll^^ M. Tilleard from London lakes the first place, her' 
]>!«ying of Chopm's r miliar Concerto lieing not only almost 
technically |ietirct imi of letniei! taste, but attention l>ein^; paid 
to ilic rh^ihm, while now.idays one is atcustmncd to he.ir 
t ho[Mii iM.lv (hstorted ami in cverlxsting ttm^o ni'alo. (lood 
results were also attained by the Misses Hunt and WilUon, 
Heiren Midgley and Mutikc, m Concertos by Muzart, Itcel- 
hovcn and bchumann. FrI. Sastrabskaja from Oilessa prrjvcd 
an able l>r;n'iira player in Lis/l's K flat major Concerto, which 
licini,' a work devoted exclusively to extravagant bravura, it 
caniii t lir determined huw far her musical f' elir'.f; is cultivattil. 
S|iccial praise must be .nwarded the students' orchestra, txilh for 
their accompaniments ami independent numbers, A Mo/art 
string quartet bv ladies, le<i by !•>!. Demuth of M. Petcrsbuq;, 
atnt cspcci illv 1 Schumann i^>uarttl. Ud by lien .Neumann o( 
1 >reMlen, were vcr)- well e.vicutcd. Among 'cellists, Paul 
(ifunimer of ticra. and .\rthur Itulton of Lcetis, distinguished 
themselves, ami amtnc wind-instrument players, Herr l elisch 
(clarinet i ; Beethoven's Octet for wind instruments w.i* al>o 
remarkably well executed .Among organists the most advaaced 
was Herr Bainer of Carlsriilie ; ainonj; vci.itisis, FrL M« 
/cidler. C. I.cidctt and A Haitun^ all of Leip/ig. 

CJf choral concerts which have been held, the performance of 
Haydn's yahrti-.eiint by the Sing-Akadeniie, under Dr. PanI 
KIcngel (soloisLs, KrI. .Mfycr« isrh. Ilcrren kaymun<l von /ur 
Muhleo and .Arthur \on I". wevk I, deserves special mention, as 
lo' s tli.Tt of a Kach t.antata and < hcrubini s Ki i]uicni by the 
Hach-\'eieiii. under Captllnicisttr Hans .Siti, and. lastly, the 
performance of .'sthumann's J'en \u ihc lisi ( icw.indhaus 
concert. The solo p.irts were Liken liy i Hilki, .Nleyci- 
uisch. Ft;iii M:n'i,,itii| lierren K.i-.,luiann nni; ScImiI.-. lie 
]>crk)ini.uici- w as V cry successful, ap.i! t liuiii the draw lack that 
lien K.nifmann was suffering fiom untispositiooadtlMtseveral 
number.-, were injurciJ by Iim> >1(iw ;i timfo. 

The ei);hlccnlh (ii-'.v ,'f-'ll:,iii-. conrrrt .iir(jr..li'.l iht' pmbBc the 
i^ratilication of hearing i i:ui I.ilii Kallsi li ■ I .i lun.inn. She sang 
Hcethovcn's " .\bscheuliclicr, as well .is Lirdcr by lliahms and 
Schubert, and, b\ way of encore, Schubert's " l.rlkoni^ " .\t 
the same concert we heard Mozart's /.aultril'tc Ov^r-urr, 
lieelhoven's a major .Symjihony, and Rich's Suite m l> minor for 
flute and string orcliestia. It will have l>een already seen from 
our last repoit that the direction this season favour more the 
former tendency of the institution, while in the last few years they 
had inclined very much in the modern direction. This may be 
due to the circumstance that several of the novcttiea pe ifa f M ed 
have met with scant approval. 
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Eagcn d' Albert app«are<l at the Albert Hnll nt a I'hiltnrm nic 
conciert ts compoKr, conductor, and virtuoso, and in the hut- 
named capacity achieved very great succes^s by his perronnance 
of ihesrrand e flat major Concerto by Heethi>ven, ami the less 
i;rand Concerto in the tame key by Lis/t. He met with less 
a/ffluathy as composer, and in fact the Vorsp.cl to the second act 
of M#tM/ (Kestival March and Wedding nuKic) i-. nut of such 
iaiporUnce that it could charm one to spcciAl applause. 



LETTER FROM BERUN. 
Our gteit oiclKitnl ModatiaiM, ^ Ramll SnDphoay " land 

Philhannoaie'* (eaadactod hf AMm Mikiidi). kept to the 
well-beaten track of fsnOiar works. At the fint^aaiaed the 
baton was resumed by Fdix Weianrtncr (• great bvourite 
here}, who has recovered from his lenous nervous ooUapst,aod 
is said to have signed ■ comtiact for len'ycan lit *• HiBttal 
safary of 9,000 marks {£4%o) for eacb series M ten ooacerla. 

More enterprise in the field of ao««ltT was dkolayed by ow 
choral .anions but, unfortunatdiy, witB vcty limited aiUitic 
veMlts. At the <*Adol|ih Sdudse Ckot" Caneert, fhwn in 
iMNWqr «f tbm iwentlyiKleHaaed Paul Kuetynski, a realljr fine 
** Neajaduttcnme** far aho md tenor soli, ehoius axid piano- 
forte, lowered above the rest of hb works. Adolf T enaen s I 
hyper-Schumannesque cnntnta, " Adonis* Feier." demonstrated 
the limitation of the composer's capacity as a writer of excellent 
songs and pianoforte pieces. The " Balkan-Bilder " (Op. 144), 
for solo voices, male choru!;, and orchestra, by the Viennese 
composer, Ed. Kremser, produced t>y Kik's Male Choral I'nion, 
fell coDsifleraMy >hMit of cxprctalion derive<l trooi previous 
reports. The L.ini.1',,1 " Der cefcsscltc .Strom," by Kf. E. Koch, 
given by the " Uerliiit r Tonkiinttlcr Vcrein," is a concoction of 
conventionalisms somewh/.t hard to <ligesL On the other hand, 
n violin Concerto in a minor, played to perfection by the com- 
poser, Fritz Stniss, is a melodious and spirited work, and — rare 
merit — best in the last movement. Rhcinl>erper'» (.'oncerlo for 
organ (Herr Irrgnng) and orchestra denoted a in,irked decline in 
the 4iitingnlsiicd oompoier's Inventive gifts. The erotic text 
of W. Jordan's " Manan*!s Khtge," set to anemic music by 
H. von Henonaberg, was, to say the least, unsuited to the 
" Hocfasdmle'^nprano solo and chorus with orchestra. At the 
same concert, given by the " MnsikaliKhe Gesellichaft," a 
practically unknown cantata by Bach, " Der zufriedoigestelllc 
Aeolus" proved not (tarticularly attnclive, with the esecption 
of the descriptive, powerful opening and jubilant ftanl dMfns. 
At a memorial celcoration in Honour of tne late eOBpoacr and 
critic. Oscar Eichberg, some of hit l^gh-daM songs and piano- 
forte ducts were duly appreciated. 

Fine performances were given by the " Sing-Ak.idemie " of 
Handel's Jothua, under Dr. Martin Rlumi er, in which the basso, 
Karl Mayer, chiefly distinguished himself amongst the vocal 
•olobts; and of Samson, by the Philharmonic Choir, which was 
performed in strict accordance with Handel's origirmi k >rr, an>l 
conducted by Siegfried Ochs with the following splendid solo 
quintet : Frauen Ilersog, Geller-Wolter. Ucrren Heinrich Vogl, 
Kudolf von Milde, and Herman ( Jura, the palm of merit falling; 
to the rarrly cqualled delivery of the^rctt Munich tenor. The 
violinui, Waldemar Meyer, ha> slarte<l a u ell-attended Sunday 
.iftrrnoon <iuarlct cycle — a commendable innox-alioB la view 
of the ovcrmhelming rush of evening performances. 

Am'ing a countless crowd of soloists, notice must be awarded 
to the Viennese pianist, Klla Kcmdl, lioih on account of 
ber artistic qualities and of the attractive novelties by Camillo 
Horn (Sonata. Op. IJK Sinding, Variations by Hunger!, etc., 
includ' d in lier [irograinmc. A young Spanish violinist, Joan 
Maneri, proved himself a promisirif; discipir of his teacher, 
Sarasate, in sweetness of tone, mii' lolhtic^-. ul buwm^, style of 
Lom;Mf^ilion. ami even the cut of his hair 1 No less than 
twenty seven M>nt;> y Hugo Wolf were sung by Ernst Otto 
Nodnagcl, foiiijM i i r, tiH/ral. iir, rnd vocalist, at his hrst " Novi- 
tSlcn Alum!. ' rcu'^nh Ici-S-known voi.jli>t>, a ("enuinc 

artistic Ircnt was .iffordcd ijy the barilonr. Dr. Keliv Kr.iU',, of 
Vienna, ar.d his .icconin.Tni-!. Dr. f lcorg fim ii'i i. of l .riji/ig, m 
a selection of twfamiliar sotigs by Schubert, Schumann, and 
Braha% indwgng the geoenUy anknown great balbd, "The 



Diver." by the first-n ime<l. It conUins the iVKMlM|fM " «»• 
tract ' motif. Its descriptive and declamatory power Iwi not 
been sur|>assed by \V.agner himself, who was, perhaps, more 
largely indebted to SchuTierl and C. Lowe than Wagner fanatics 
would be willing to admit. 

I.udwig Thuille's fascinating Loi'ilatr., which draws crowded 
houses, including two performances by Imperial order, at the 
Royal Opera, was followed by another novelty, EngcllKrt 
Humperdinck's Konigskindtr, at the Royal Playhouse. The 
delivery of the text in this eccentric work demands its rhythmical 
adaptation to the orchestra on a musical line. Hat very soon 
the actors (Christians, of Vienn?, a splendid embodiment of the 
youthful King's son ; FrI. Dora ErI, from Prague, as the Gooae 
Girl : Max Pohl as the MinUrel, and the rest) cast their un- 
reasonable talk to the winds and dropped into owlodrama " pure 
and simple." The score, which contains aamerons beauties, 
happily eschews the too massive orcbestratfaw of Hamstt unJ 
Crtttl. The composer conducted, the mitt'WiAm (stage man* 
ager. Ilerr Cnibe) waa magnificent» aad the Meeptioa was 
Civourable. 

Richard Ifeuberger's selling of Hennrquin's 'Tink Oomi* 
noes," entitled D*r 0/ernball, recently produced at Vienna, be* 
lonp rather to the domain of eomie opera thn to the aHMW 
trivial species operetta, and net with deddad neoeiB at the 
Theatre UMer oea Liadaa. to which FiL CalHn and Ilerr 
SteinerceBHihatadnotalittia. The maiieBl caawdy, Z^i /f/Af« 
BriUs{DukUin*H LSmmtr), with LouiB Varaer'a dunaiaeaod 
chancteriMie music, was aaoMrfalhr rerivad at Thalia 
Thealia^ apecial disiinctioa bciitgwaa, vaeally aadUitrlaaiaBUy, 
by Mfla Taeien. F.tly Bender, aad Aleitndef SoMMr. 

MmA, 189S. J> B. K. 



OUR MUSIC PAGE.S. 

" New friends may be true frieoda, B«it the old firiendt 
for me ! " must be oar motto this tiaie, for we offer our 
readers samples a choice collection of oU Roiiods, 
which ia itieif a w l e c lioD tnm tha best that hami beaa 
wriKeB. Those we give ara both siioft and easy, belai; 
taken from Part I. of " Rounds : edited by J. Powell 
Metcalfe," just published in the Augcner Edition (No. 
431 1 ). The first three specimfns were written during the 
earlier half of the seventeenth century, "In slumber 
sweet " and the last near the beginning of the nineteenth, 
and the remainder in the latter part of last century. They 
are not exclusively English, as one is by G. B. Maftiaii 
by whom also are several numbers in the book. 



ij uvres Clunnei pour /'ui/!,>. I'jr \V. Stkknk.vle 
BENNETI. Preludti and Uswns, Op. r^, Nos. 1, in 
C ; 9, in E ; 19, in B flat, " Aria " ; 20, in r. minor ; 
25, in O flat, "Zephyrus," London : Augcner & Co. 
STERND.At E Bknne I I understood well the art of mixing 
the useful with the agreeable. Even to the most patient, 
persevering pupil, studies of which tlM aim is pitrely 
mechanical, become, after a time, waariMma. A stiaia ot 
mdody aaiid scales and arpeggios ia as welcooM to 
the car as a streak of bhia ia a Monnr siqi;* to tlia wf* 
And another laportaat natiar la sriueli Bannett gava 
heed was brevity. His " Prdtides and Lessons," unique 
of their kind, are in every wa^r satisfoctoty. As prepara- 
tion for the more difficult studies of Heller, nothing could 
be better ; the aim of both composers was, indeed, similar. 
In No. 1 the quiet Lesson, with its wavy figuration, is in 
excellent conuast to the bold Prelude. The simple, 
aiprtMlve "Aria" ia Now 19 piitnntly lacalii tha met 
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between Euryanthe and Adolar in Weber's open; there 
is nothing approaching to a plagiarism. This "Aria" as 
well as the "Zepbyrus" in No. 25 are in a sense Lessons, 
but they are also little tone-poems which can be trans- 
planted from the study to the drawing-room, wlicre, 
naturally, they would be named only by their respective 
headings. 

Progrfsure Studies for the Pianojorti-. By Sin hen 
llii i t K. Critically revised, phrased, and fin.;( rcd 
by Herrmann Scholi/. (Nos. 1—24 separately.; 
London : Augener & Co. 
These studies have been carefully selected from Op. 45, 
46, and 47 ; and they have been arranged, as the title 
sfaow^ in |»i^[ictsive order. The hdp» took jgiven by 
Mr. HcnrmaBn SdwJbt a name vhidi la ftseli inspires 
confidence— will be appreciated bv all teachers, if not by 
all pupils. There are many asefnf phrase marks, and the 
tingcnng is excellent. Con crnInK' the Studies them- 
selves, there is, of course, nothing )iew 10 say, except (hat, 
in the course of years, they have lost nothing; of their 
freshness and ( harm. Heller wrote as the spirit tnovcd 
him, anil probably no one w.is more surprised than he at 
the immense success which they achieved. Haydn is 
said to have devoted much time to his Creation, because 
he wanted it to last a«l0Bg time We much doubt 
whether Heller was equallf ooooeroed about the verdict 
oif poeterity : but, having penomallr known tike composer, 
the writer of these fines can testify to the canest thought 
and patient labour which he bestowed on his music. 
Though simple in structure, and of small compass, his 
Stadias well deserve the epithet^great. 

AftKurkds lie Salon for ii'u- Pianoforte. I5y K. Kdw.vrD 
Bacme. Op. 13. Newly revised and hngercd by 
CoN^^TANLE BACHt:. (Edition Noi.6o2t ; price, net, 
IS.) London : Augener & Co. 
Francis Edwaku, and his brother, Walter Bache, the 
pupil, friend, and prougonist of Ltsst, both died before 
uehr powos were fully developed ; the latter, indeed, 
was Boie scalovs mr the mlcreils of Liszt than 
for bb own. Fraode Edward died forty years 
ago, and in bis twentop«MUl year. "Had be lived," 
says " G." in his *' Dict!onar>- of Music and Musi- 
cians,*' "he would in all probability have proved a 
lasting orn.iment to the English school. The Nia/vjrkas 
now under notice, thoii>,'h short am! nc( essanly 
of light char;i« tcr, give proofs of ability; and there is 
spontaneity m the music, a (|-.iality conspicuous in many 
compositions of the present day by its absence. In the 
lightness and grace of some of the passages one feels the 
influence of Schulhoff, and just in a few places, that of 
Chopin. The composer was, however, in no sense an 
imitator ; the inflncnce aaentioned is slight, and, more- 
over, perfectly aatnraL Na i, in G mfaior, the mst two 
bars notwithstanding, has quiet, plaintive charm. Na 3, in 
E flat, with its marked contrasts of piano and forte and 
its varied rhythm, ;s attractive. No. 3 is expressive, and 
though the opening (ihrase has in it a touch of sadness, 
the piece is not in.ippropriately marked Allegretto 
uherziinJo. for soon the playful element makes its 
appear.ince. Tliis No. i- in the key of 1 minor, with a 
brief middle section in the key of the submediant. It is 
only about the middle of the principal opening section 
that the tonic chord is heard ; up to then the tonality is 
'"Htfifffc t t and a novice in harmony would at first playing 
acaie^ know where he was t the effecL however, is by 
no means nnrieasant The last nnmber is specially li^ht 
.ind lively. These Mazurkas have been edited by Miss 
Constance Bache, and certainly no one more suitable 
onJd have been dwnes: kniowtodge and experience 



count for much, but, in addition, she must have been 
prompted by a 10 render all possible Justice to the 
memory of one to whom die bears such close rdatioo* 

ship. — ^— 

Andiusliiw con Molo ; Contemplation ; and /m'ocation, for 
the Organ. By Alteri Rknai.T). London : 
Augener & Co. 
Organists in search of fairly short pieces, not difficult to 
play, and pleasant to listen to, will tind in these composi- 
tions of M. A. Kenaud exactly what they want To write 
sbnpie music is not diflicult, bat to be simple and yet not 
commonplace is quite another matter. All, and indeed 
only those who have tried their hand at composing, can 
'mdcntand hgw twe this is» AwKhw ei f^MB it Hhhuh^ 
die music belbre nt is tiM quiet wqr m whidh interest is 
maintained, or rather increased^ nntQ the end. The 
AndanHno opens in G minor with a flowing, plaintive 
theme ; and later on, in the key of the relative major, 
another one in good contrast, yet of similar mood. The 
middle section in the tonic major is soft and soothing. 
The i)rincipal theme on recapitulation is presented in 
more extended and passionate form ; a brief peaceful 
coda recalls the middle section. No. 2, Conttmplatiom^ 
as one would infer from the title, is also of quiet 
character, although in the effective pedal point which 
leads back to the priDcqwl theme^ there is ntSdeat 
^tttion to prevent any Ming of moaetoay. No. 3, 
ikvoeaHon, opens in mhior, but seen turns to major ; the 
somewhat restless figure which accompanies the broad, 
tlowing theme sets on the latter to advantage. 



Valie-Caj'-riie for Violin ami Piano. By S. CoLERlDGE 
TavLciK. Op 3. (Edition No. 7358; pricc^ net* 
IS. 6d.i London : Augener & Co. 
THts clever piece opens with ,1 long pedal passage : the 
repeated a's on the pianoforte (there arc no less than 
fifty of them, divided into ten groups of five) against the 
minim chords and long melody notes of the violin part, are 
of curious efTect. Mr. Coleridge Taylor, as we have more 
than mice observed, is well aUve to the advantage of 
contrast It is, of course, comparatively easy to make 
sudden dianges in the character of the music during a 
piece, but to efiect this without causing a feeling of 
patchiness is quite another m.ittcr, .ind one to which our 
composer pays good heed. Hut to return to our a groups. 
They play an iinporlaiit ri'n'f durmg the principal section. 
The violin p.irt ^hdes alon^- in free waits rhythm, and 
ill f.incif-.il m, inner, in the middle sertioii, comincni'in^; 
in the key of the subdominant, a spasmodic little phrase, 
ascending by chromatic notes, is announced by the 
violin and answered by another from the pianoforte, 
which commences in similar m.anner, but continues in 
steadier £uhion. This play between the two iostrumeats 
is repeated several times with certain modifications. 
Soon we reach the dominant key, with new. interesting, 
and well-developed material. The concluding secliom, 
a fisimit as it wer^ of the whole pieca^ is excelleot 



Album pour Violon it Piano. .Arrange par KB. HEX* 
MANN. \'ol. .\n. (Edition No. ~x22m; price, net. 
2S.) London : .\ugcner \ ("o. 
This attractive album, which contains ti-n pieces, opens 
with Chopin's Funeral March from the Sonata in B flat 
minor, and the transcription is both simple and efTecti^'e. 
The greate r p.irt of the lovely melody of the major section 
is assigned to the violin, whcrcbv its tender, soothing 
character, if only interpreted by a competent performer, 
is more fully revealed. The march is followed by J. S. 
Svendsen's graceful Romance in g major and minor. Op. 
a6h Then cones Schumaimli "Wanna?" (Why ?X w 
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ROUNDS 



arranged in order of proijressive difficulty. 

The words, where necessary, re-written, re-set, or aitered 

by 

J. POWELL METCALFE. 

(Avgenei^s £ditioD N'.MSIL) 



8 



Words by J. P. M. 



DEAR IVY. 

(Thb Courtibr scorns) 

Music by M.WHITE. 

I I' ' I IN |l 1 1 ti I 



Dear i . vy,«itli your heart-iliap^d leaf, In wio.t«iV»cro«ii a j«w . eldiief. 



2 



8 



Re . itist . iog e . ven while you cuwt-r Bu. fur« the tcm. pest's uw . ful power, 



p r I f p I* J* I ji J J< 



Yet diog-ing:, eitagjiig, - cHog . Iok, dinK.inn^, clioK.ijic: to the oldchaich loir.wr. 



J. P. M. 



THE SURLY STORMS ARE FLED. 

(THB W18« htm) Music by WILLMM UWIS. 

I ■ I ■ ! i I I I I I I ' ' 



Tbe sor . ly storms are fled. 



And spring is here a . Ruin, 



And Ma . tme Jift* her bead,. 



Td wel . cone back her reignj.. 



And ev*. ry glad sound of the air and the ground Mokes mu.sic for her glad train.— 



8 



J. P.M. 



SLOWLY THE HEART. 

(THUS SAITH THB WSB MAH) ^ ^ siMOH IVBS. 



Slow . ly the heart that is bar . den'd with care 



-J— jWV7 



plods on its wayi 



8 



how mer. ri . ly oo.ward goes the heart that la hright and gayi 




Cheer. 1 . ly then, 



for though the night be long, yet nre.ly conea the day. 
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J. p. M, 



WHEN SPRING. 

(FOR £VBR U 



Music bv S.Wkbbk. 



m 



Wbcn Spring hK 



(Us 



plays to 



2 



r ' r r 



Aad bup 



birds tbe . 



whole day__ 




And from tbdr 



. sll'd caps tli« 




loog, 



Vonr out their lit 



tiouls ia . 



song: 




flowVi, Scat, lar toft p«r . faina— througli the 



bOWMS. 



J.P.M 



IN SLUMBER SWEET. 

(JOHN RAN 80 LONG.) 



Music hy Callcott. 




&wcet does 



f 1 1 I I I I r I 



Tlw vil . laite bells a . cross the streaiii,Waft aao 



sic 



8 




And Phi . lo - met keeps sen - ti 




And all a . rovnd sings 




sweet as loveV yoong drsamt 1M4a ma . sic, mo • sic sweet as love'k young dream. 




. ael,Wbil« gen . tie &leep_ 



broods o^»r the dell. 
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THROUGH THE FEBRUARY DAY. 
(Bloom of Beauty.) 



MuMC bv Di . \V. HayKS. 




2 



ThMwe^tlM P»b . ro . a . ry day, Spvc.lded tlinisb, 



wo 



m 



From your bway . iug btorm - tussd Ibrooe, 



Tbcruyou bit and 



Luo«.ly» cheer, less, 



Cuua. 



.svl ihub )uu (^ivu tu met 



r r I f 



r r ' r r 



i2 



heiir_ yotar lay, Uigb a . loft^ 



from laaf . lesa *|in>y* 



i>iug a . 


luDv, "Bit . ter 


buurs wUl M>on _ be 
1 II. - 


flown}" 


yet to 


IJ. N 1 1 

b« Ki . tioit 


ii 


1 ad . vier. li - 


- ty. 



J. R U. 



FLOW DOWN, SMALL RILL. 

(O MbRSBY. mat thy.) Moaie by Dr.W. HAYES. 




mh bcD . tber rllla ia o.aioii jola'd, as on yo« flow, 




TU put your trao.blad days, you aaab your ««11 • caiand rest, 



J r f ^ 1 



Mi 



Cbaa . ges sod cbsn.css oo ward are fai store for thao} 




lo powV, in beaa.ty, and b osa. fU . ntss you 



And bida yoor waa . riadwa* 



waves on no.tbar o . esaaa braast. 
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THIS WAY TO BEAT. 

(AL PRKT QUAND.) 



Music by (i.B..MAKllM. 



This Way to bi-Jt ol iLund' . rinet 



drom, 



Our val . tdnt buLdicnt 



. diers come; And 



loud huz.Ziis rint^ wcl . com«.',wel. come home. 



Our 



3 



m 



dkrii come, they come. The Irum.pet is not dumb, 



and 



m 



^' I p p p J^ ^ 



come, 



Our val . iant bol . dicr^ hiih . er comei Our vul . iant sol . 



3 



val . iant sol . di«rs come, 



Our vaI . iuntt vsU . iant, Vdl _ iaot sol 



J J. 



deep trom . bone now swells the sound with boinci borne, borne. 



Words adapted. 



MORE LIGHT THAN AIR. 

(HERE IN SWEET SLEEP.) y^^i^ by HORSLEY. 



h r r 



IP p 



More light than air, hope's sum.mer vi . sions die If but 



a fleet, ing 



2 



3 



should but a beam of so. ber rea . son pliiy> Lol Kan.cyk fai . ry 



^ ' — ' i i ■ c- 

But ne'er can wiles of art or grasp of power 




cloud ob.scuru the sky, a ' fleet. ini; cloud ob . scure the sky; Should, 



^3 



frost . work metts a . way, LolKan.cys frost 



work melts a . way. 



^1 



Sniilch the rich re- 



lics 



of d wl']| . spent hour. 
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tliis1s« fiiece which almo«t leeiia to j|iiiB bytnuiMrip< 
tioo ; thete is really more melody in it (nan (he pianofbite 

alone can well bring^ out. The last number offers another 
tnuiscription of a portion of a well-known classical piece 
— Schubert's " Uivertissenient 11 la Hongroise," Op. 54. 
M. Mauser's simple '* Chant de Herceau" is certain to be 
a great favourite. The album includes, in addition, a 
Nocturne by F. Hurgmuller, a Largheito by .Spohr, a 
Dumka by S. Xoskowski, etc, and thus there is some- 
thing to suit tastes of various kinds. The arranger, Fr. 
Hermann, has wdl stndied interesU of both pkiyers, 
and also the convenienoe ef Uie majority in not making 
tiie traascri|ition8 diflkult. 

€laaische VtetonedlMwOk. EdItedbyCARLScHKOBDiR. 

Heft XXIV, Suite II. by CAtX DE IIerveIjOIS. 

(Edition No. 55:4 ; price, net, IS.) London : Augcner 

& Co. 

In* recently noticing the first suite of ( aix dc Ilervcloif, 
which, like the present one, was orij^inally written for the 
basse de vsole with figured bass, \vc came to the conclu- 
sion that 'cello players would be glad to make further 
acquaintance with the composer's music. Should that 
be so, they can at once grati^ their desire. The present 
Saite» Na 2, in D, it quite as quaint and interestii^. It 
opens with a dtiniiRed pielMe, followed by a short, 
vinmras AUegro. Then comes attktely Minuet, a delicate 
PJainte, and a lively, piquant concluding movement, en- 
titled " La Napolitaine." Mr. Cavl Srhroedcr's working, 
out of the figured bass is simple and appropriate. 

O'roi/us lui Patnassuiit. A rollcction of Violin Studies 
in Progrcisive order, Selected, carefully Revised, 
.md Fingered, with Annotations ami Remarks. By 
Ernst Heim. Books 4 and 5. (Edition Nos. 5474, 
=1475 : price, each, net, is. 6d.) London : Augener 
^: Co. 

The first three books of this coUectioa of studies have 
been already reviewed in these cdanmL and mention 
nude of the comprehensive scheme, and of the admimble 
manner in which it is being carried ottt. It will therefore 

sulTice Just to say .1 \\ord or two about the 4th and 5th 
Books, which have now appeared. They include several 
studies by Maus, celebrated in his day as a virtuoso. 
His ' Rondo Rusticano " 1 No. is a dainty, effective 
Intle piece. Scarlatti and Bach ar- r presented, and we 
tind also Haydn's " God preserve the Emperor," wiih the 
violin part of one of the variations. Other n.tmes of im- 
poitanoe are PichI, Rode, Kayser, and Dont. Among 
nscAd notes is a special one in Book 4 on Portamento, 
wlddi^ as the editor obeenresi is only properly noticed in 
a few fcboels. The natee. we may remind readers, are 
{iven in three languages : German, English, and French. 
Itook IV. deals with the 3rd position, changing between 
the 1st and jfd positions : Ifook \ . with the 4th and 
jlh positions, changing; between ist and 4th and ist and 
jth positions. 

A'ouHi/s, ,trnint^fif in orJer nf Pro\^r(Ssive Difficulty, 
Fart I , 50 Short Rounds. Edited by J. PowEI.I. 
Mtrr< M.KK. (Edition No. 4311 ; price 1$. net.) 
London : .Augcncr & ( '0. 
KotJNb.s and catches, which have been justly described 
as "the most char.icteristic forms of English song," were 
exceedingly popular in the olden days. To write a correct 
round is no very diflicah matter, but to write an htterest- 
iw one, in which the various i^msei* when eooibined, 
eflcrgood rhythmical contrast, and In which the music 
depicts, in more or les5 ic list c f ishion, the meaning of 
the words, demands taste and uienu Of the Rounds in 
tUs collec^on • fipw are anpnymous j all .tbQ.faat| with 



caccj^MiMi of thoseof Maitini-^noCiMableb by the way, for 
their rimplidty and melodiousness— are by noted English 

composers. Among those of the 17th oenttary^ we find 
William Lawet, Matthew Lock, John Jenkins, and 
Purcell ; amon^' those of the i8th, Dr. W Hayes, S. 
Webbe, senior, and Dr. Arnold. It will be tiohrcd that 
in ver)' few cases have the original words been retained ; 
they have been cither rewritten, reset, or altered by tlie 
editor, Mr. J. rowcll Metcalfe. Alteration of original 
words isp as a rule, to be condemned, but many ot the 
words of did^ oollection were coarse, even for the time in 
which they were written, while others, perhaps not so 
objectionBHe iheui would certainly be so now. In order, 
then, to Ricne the moiic of many eaceUcnt Rovnda frimi 
eolbreed oblivion, Mr. MetcaHe made Ae aeeenanr 
changes. The manner in which he ha* discharged this 
delicate task deserves the highest commendation ; for 
everywhere the words seem admirably suited to the 
music. Mr. Metcalfe has carefully shown where he has 
n .adc a change, and of what character— tewritten. leiett 
or altered. • 

Ihrw shiill I Woo Tkic ' Sony. By S, Coi KRlDi.E- 
Tayix}R. Op. 17, No. 7. In two keys, c (lat and v. 
London : Augener & Co. 
Th IS very fine song has been reprinted from M r. Coleridge- 
Taylor's volume of "African Romances," and is to be 
had in two Ittw, the original being G flat Poeieaied of 
a haunting muoc^ and an auy acoompmiment, with 
effective cross-rhythm, the iong ought to become ex* 
tremely popular. 



THE BACH CHOTR. 
On March Slh. the Bath C hoir gave the firsl cuiiccrl uf its 
twenty-third season, the occasion Ifoni; m.idc unusually 
interesting by the pcrform.mcc of l'rn(tsv,.r \ i!licrs Stanford's 
K<-<Hiiem Mass, 'iripin.illy j;i\ en .ii the last Bitiiui)|;ham F<rsliv.il, 
and sim I' pcrf imr.: iiy Koy.al .Academy students .it i,iiu-cii's 
Hall in Dtccmhcr last, ("on-i Icrlng the kec;uiem a whole, 
it must, wc think, he rcj;.irc!c'l as the t.ncsi of rrofcs^or Stan- 
ford's uorks. Tlio Lumposcr has c\iilcn;ly siiidicd all the best 
cxamfilcs of llic Kt |UKm with care. Imt he lias avoided iml'.a- 
!iijns of otiicr niastcis, and has protliiecil a work which will not 
icadtly \«t li!rL:ottcn or put aside. We shall hear the Ko'iuicni 
a);aiii .iikI ag-iin, ami «!ien we do .so it will always be with a 
feeling of genuine admiration for the composer, whose musicianly 
treatment and freshness uf ideas win the (es]>ect of the severest 
critics. We are glad indeed to have such a noMe composition 
added to the repertoire of English sacred music. Madame 
Medora Henson, Miss Marie Brema, Mr. Thomas and Mr. 
Plttnket Grecae were the principals. At the onening of the 
leooad part of the eoooeri. Dr. Hubert Pany ■ Symphonic 
Variatioos in a mlBor for the orchestra were played with 
excellent effect, and the composer was heartily greeted. Bach's 
Church CanUta, " Sie weiden nus Saba allc koonnen " (ThejrshaU 
all come from Sheba) concluded the concert. The CanUta is 
not one of the most attractive works of Bach, but tboe are 
interestiDgsolos for tenor and bast. It was sung to an English 
version. The lecood concert, April 2nd, will )>e devoted to a 
selection from the works of Br.ihnu .in /n Mtmoriam concert, 
in which Mr. Borwick will play the pianoforte concerto in B flat. 
The German Rcqnieta will be given ain. 

rorrL.\K concerts. 

Spoiik\s conccrnnte <luet for two violins, played hy l-idy 
Ilallc and I S(. joakhim, proved the greatest atlr.iLti.,n of ihc 
conccrt on Maicli 7th. The nielo<lious . //< m>///Hi' was cspeci.illy 
enjoyed. The •l ie; u.iss inv:cli i>(ii i<:i;,i e<l that the brilliant 
perfonners were compclkd to play an extra piece eie tlic 
•adienct would be podiied. Hot flecker was also v«y 
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■bcwmM ia «B olMaUaaed MMla far fhe violoaccllo by 
ValcalU,aFloraBtiMOOMpaKr. Hndn***'GSodprawnre the 
Empenr" qautil Md tte toaita of Brahnu io D udaot Cor 
piuofaic ami vinBa mn indidid in the progxaawie. Wm 
Ada OoHilqr anc duioia^f in Kni|p of ScBubert. 

At lbs SatHidKf CoBoertt Mtnh iaib» Mr. Knue. ia 
the ■hwace of Dr. JaaeUB^ led aa eaeeBeat perfomunce of 
SdulbuCM D anaor qauteti ead joimd MIh Ad«a Verne in the 
MBata gf BnluBafai A aajor. Op. looi Mb* Verne pUyed 
ddi^ttfiilly b two tl SeubittPt waatas. Her bright, tparkfing 
fentfrn^gof the old-fiubkmed musie pleased m mndi that the 
aadieaee woold have liked to hear mote of the naw natter. 
Miss Liza Ldunuui'schannlagpfodttctioa," In a Persian Garden," 
was warmly gpecMdi the oompoicr being her own accompanist. 
The vocal qvaitet coai priMd Mn. Hutchinson. Madame Marian 
Mariffliiric, aad Hcma. Bea Davies and Arthur Walcnn. Mr. 
Daviei Mag with m orach giace aad tenderness that he was 
ooopdifld to leport hb chief solo. 

Last season tne Joachim Quartet from Berlin created quite a 
■enaation, and again at the concert of March 14th they prove I 
what splendid results may he achieved in the reiKlertng of 
chamber mnsic by instrumentalists who have long Ixcn in the 
habit of t ^ei fttlBl i m to(;ether. A striking feature in the work 
doae hf Aa Joachim Quartet is their rendering of the 
posthninons quartets of Beethoven, and it was in the c liharp 
mincMT quartet that they were heard on this occasion. Dr. 
Joachim, who had aot quite recovered from the cold which had 
for some tiow aihclcd him, evidently played with some effort at 
first, but he Koa fceoieied himself, and the interpretation of the 
work as a whole waa worthy of the reputation the party has 
acquired. The quartet in 11 flat, Op. 67^ of Urahms, was 
another admirable example of tone and stylb The slow muvc- 
ment and the varialioos of the finale were paiiicularly well 
played. A quartet of Haydn made a lively cuntiast to the 
above works, and the liagiaa of aa air frota GUck's Armida by 
Mr. Mens epeeehly tniied tao pr o gwa aia. 



THB PHILHARMONIC SOCIETY. 
GouuiAaK^a««nan/«f /hM^Snviiaa a paitod novelty 01 the 
intaoBBHrttHiieh lOtb. It wee fint hcaid in this cooatry at 
the Ciynal Fdace, Maidi ajad, 1890 ; Mr. Mean* haviag 
iatradnoed it ahonlv after ill pnblicatiaa. It «u after warn 
perlbiaed at aSimreoaeirt Hoanmr. Ifiiot aa afaeolate 
novehy it was welcome, as ibeworksorColdmark are lest known 
is dris coantiy than tbcy deserve to be. No doubt sooe of the 
clfccU were sqBCSIed hy Beethoven, and Wagner hii aim 
written oB the same Uoea. But there are fine ideas in the work. 
It was (Mher CMioas that Beethovea's Paatonl Synpfaony 
avpcaied ia the same pngnnmc, hat it vas hardly so well 
pumd as GflUnaik^ ovenata. Ia Mr. Hamiah MacCunn's 
ballst-aMiste from /^tewaritf the head d sBer red high coatmenda- 
tioii. There ma a dbeppointaieat in the ehsence, throttgh an 
accideat, of Heir Koseaihsi, hat Miss Faaay Davies played so 
heaolBhUy ia the r ainoi cooccrio of Cho^ that the aadieooe 
waste ha ooqmlalatBd. b Sehaman's Konnaoe in v sharp 
and RafaioetSB'a ''Biaoeelo Stady" Mlie Fnnay Davies was 
also heard at her best. Miss Choa Bntt saag aa air of (iociog 
ThooKia, hat aot inbsr noet aitblk manner. 



LAMOUREUX CONCERTS. 
Off! of ihc most sut( c>-s(ul coiicurts ihc r.Trisi.in coniluclor li:is 
given was th.1t of March 2nt!. Tsch.iik' iw--k) "s I'.itl ctic Syni- 
j>hony w.Ts one of llic proniinciit items, coniliultii .r. l pi ivl-<1 in 
splendid style. M. l>ie!iicr g.ivc an .irti^lic but ■•ottsrwlini coM 
rendering of (lie ' rinmir pi.inofor'r coiKertc) uf S.iiiit-Siicn-. 
The populp-r ! 1 iir \ii;in M.itch frnm ilif Foicl of Hetlio/ 
given with 1 tilli.incy. 

The coiicttt iif the i;th alti.TCled ;\ large .ludiencc, a special 
attraction being the final >cene from Ihe (iottftiuunmfning. 
Mile. I'.^c:iry, a Hclgian vocalist whri appeared la^t scaiion at 
( oven I ti.irdcn. ■-ang tin- mii>:c well, Inil one could not help 
regretting that inv.'.ir so <li.iiii:itir .mil t harartcti>.tic fif the 
com|if)scr wa.s hc.irii thrnu^'h 'In nn 'liiim of a I' lcnch vcrsmn, 
which certainly lessened ihc vigour of the work. A 6ne per- 

fimuaee of BeedHivcB't Sarcntb Syovbony pmaad the capacUy 



of Ihaeoadaeior ead the admirable qualiijp of the orchestre. Miss 
Leooota Jadtsoa, the Aaierican vioUmst. played the seeoad 
eoneeito m Wieniawtki with splendid comnaad of the iartni- 
naat. Miss Jscksoa is a lenaikafale vioUaist, aad her 
foceptioo was most eath n si a it i r . 



ROYAL CHORAL SOCIETY. 
We do not expect novelties very often at the Albert Hall, but 
on Wednesday, the 16th of March, there was one of unusual 
importance. On that occasion the society and its esteemed 
conductor made a worthy endeavour to perform Beethoven's 
Muiiu of Athens without the ridiculous additions hitherto 
accompanying the work. It was written in i8i2 as incidental 
music to a drama of Kotzebue, produced at the opening of the 
new theatre at I'csth, but it was not publu>hed untU 1846. 
The version of Hartholomew, usually performed here, had a 
number of political and other allusions quite foreign to the 
subject, and a quantity of sp<jken dialogue equally out of ]>lac« : 
and while this tinkering up uf a great mabter had btcii ;>i.T- 
mitted, portions of the rtal ifcclhuv cii -.core were left out. The 
only iimovation in the \imi\z as performed at the .\ll>erl Hall 
was suggested by the composer himself. He had directed that 
the chorus of dervishes should be accompanied by ■' nony 
in&trutnents." in order to produce the desired barbaric ctTcct, 
and I'tofesvir Prout filled in the parts required for tam j. jnnc, 
triangle, cyinbals, castanets, and drum. One improvement 
might h.avc 1 ren made the band, 1! must 1: confessed, was 
hardly powerful enough to l.alancc ihe niagnilicenl choir, but 
the performance as a whole was worthy oif the society's reputa- 
tion. The principal vocilisI-> were Miss Palliser and Mr. 
Andrew Black, who cveilcd themselves with ex. client results. 
The other novelty was Signor t rance I.eoni s Ctfe c/' / iff, 
which suffered in son-.e drgrre from r.,niino aftir Hr!'iho\r-n. 
It is a simple Imt agreeable composition m wliich mcloiiy ol the 
Italian 8> hool i^ the chief feature, with fx:casionally an echo of 
Gounrxl. The subject belongs to the early (.'hnslian period, and 
llio c jnirasts of pagan rites and Christian faith serve for Ihc 
pr1uc1p.1t musical edccts, including a scene in the arena, and the 
death of a Christian martyr. Miss l'alli»er, Mr. Hen Davies, 
and Mr. Andrew Black were the siloists ; and the lady, in the 
incident where the heroine confesses her belief in the Cfiii^tian 
faith, was cxir.-mcly successful. The conversion of the Koman 
soldier was also greatly applauded. The choral music did not 
present any dilhculties to such an experienced body of vocalists, 
and the composer who conducted was cordially congratulated. 
Without being an ambitious work the Gale tf Lije is likely to 

enjoy popularity, especially OS it will prove a nssfnl conpotition 

for provincial choirs. 

CRV.STAL PALACE CONCERT.S. 
On March I2lh these concerts were resumed under (avouralile 
cooditioas. Dr. Joachim was the star of the aflemooo. and 
ptayed Mcodelasoha's violin Concerto and the "Cbaootme" of 
Bach in his finest meaner, although he had scarcely recovered 
frooB his late cold. Mr. Manns had an enttiusiauic weloooie 
from a very large audience, and conducted Beethoven's Sym- 
phony in C, No. I, in a style not easily to be surpassed. .Stern- 
dale Bennett's overture, P<tradiu ami the Pert, and the three 
dances from Sir A. C. Mackenrie's LiliU Minister suite, were 
also remarkably well played, and Madame Alva lang aiis fcon* 
iJa aad Ntmta to the seliiwctwa of the oadieace. 



(.lUKEN'S H.\1.I, .SVMPIIONV CONCERTS. 
At the concert ol Saturday, Marrh 12th, .NIendelssohn's 
" Italian " syiii]>hnny, the \ cn.isbcrg music from Tanahiiinei , 
.and the " Acailcmic " overture of Brahms were prominent 
attractions, and M. Achillc Kivarde played Beethoven's violin 
Concerto v*iih much li^tinction of style, although we could not 
help wishing for greater breadth in the |)hrasing. An English 
novelty was Mr. I'crcy I'itt's new overture, Tht Tamttii; cj the 
Shrr.f. It is written in an animated manner, and licing well 
rendered under Mr. Wood's direction, proved very successful. 
Mr. Herbert Grover was the vocalist, twl his inlerprciaiion of 
Bectboeeo's «• Adehdde " was aot qaite s^istwlo^. 
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HERR LIEBLINC.'S ORCHESTRAL COXCERT 
The last concert of Hen Liebling's series was an orchestral 
one on March 3rd (conductor, Prof. Villiers Stanford % and 
affurded an opportunity of hearing the former''- ij;.ir; 1 cdhc;:! 
under favourable conditions. It will be rememberej that it had 
b«en brought forward more than once with the orcheiitral pari 
played <tn a second piano. We still consider the ■luici, tjrarfUil 
mufdle movement the most takin;;, and the tii;ai imic, m r.jli- 
nais« style, too much of the bravura nrdrr 'sec mir I )ecem!)er 
number), but hail to modify our upininn ol ilic first muvement. 
For this was vastly improv ed by the orchestral rendering, which 
impartnl far greater interest to its working nut, ami brought 
into prominence sulwidiary themes which one overloukeil before 
It is certainly a )>iecc of solid ar>d effective writing, allh iu^;li not 
exactly slrikinj^ly eris^mal. Liszt's flashy F, llat ( iiiici i^o was 
also admirably rciiJcrcJ by l)olh soloist and orchestr i. Hcrr 
Liebling contribiucl -.cvcral solos of his own compoMtion, the 
" Suite a la Watleau '' being remarkably dBmtr and pfetty. Mid 
the Taianlilla brilliant and eflfcctive. 



MRS. HUTCHINSON AND MME. HAAS. 
TMSse popular ladies gave a long and pianofaltl RcUal of m 
aupwior Uad at SlwiiMjr Hall on Match tjlb. If n. HotciUa- 
aonaauEaimtarafGaaB Mmg*, and dunned fhaantiaaee 
apadauy bf Imt dcBean aad lefiaeaeBit ia a sdection boa 
tba JftwriJIMEr fif CanMliB^ a eonpoMr Im kaova hm than 
naay who ate ialieriar to Mb. Tbeae paitkalar aoafi are. 
naay of thea, eagaalM. Madaaae Haa« nve an interesting 
■election af rfaacfcrta pfeen, amoog then Mocart's "Turkish 
Maidi,* niieh naa talcM lathar tC O ijykUy. Her playing of a 
(Map of Chopia picoei Wat twufaJy appi ec ui te d* 



MR. .\XD MRS. IIENSCHEL'S REriTAI>;. 
TllF-SK {lifted artints, having returned from a suc cessful Ameiican 
tour, gave a vocal recit.nl at St. Janu-^''- Hall on March 2lst. 
Mr. and .Mrs. Hcnschcl gave a vancly of ancient and modern 
<><nL;s in theij- usual admirable style, aad their rcoeptioo was 
enthusiastic. — — ^— 

MISCELLANEOUS MUSICAL ITEMS. 

\Va<;nrr's Holy Supptr of the Affostlti was annmincedat^een's 
Hall, iMit as it was not found convenient to have Siflkient ic- 
heanals for the male choir, the revival has been poMponed. 
Altbooi^h by so great a aniter, little interest has been shown in 
the proposed performaacai and, under all drcoontances, it was 
perhaps the wiseM poHey to poetpooie the work indefinitely — 
Xl. I'adere»ski has commenced his provincial tovr, and has 
promised to play at the opcningofthenewcoocert-roomatErardV, 
April 2nd.— Herr Rosenthal gave a rcdial at St. lames's Hall on 
the 2Sih March.— Madame Patti has prnmiwiiii ID ang at Mr. 
Ganz's concert in June.— Signor Puccini, whoae opera. La I'U 
(dr B§kimt, was given at Covent Garden last aeaton, has written 
a new opera. Afar it Antointttt. The work is in five acts, and 
will be fitst produced in I'aris. Signor Puccini is also engafcd 
on ML Sardou's La Tosta, with which the veteran dramatist is 
highly delighted.— A concert with a particularly interesting 
programote was that of Mme. Frickenhaui on the 25th ult., and 
she deserves very great credit for venturing out of the beaten 
track which pianists so insanely keep to. A Suite by E. A. 
MacL)owell, the American composer, short solos by Dal V'oung, 
Josef Suk (of the Bohemian (^>uartct), Ch. Widor, and othen, 
were played by the concert-giver, who also united with Mr. 
AVhiienouse in a pcribrmance of IJrahms' .Sonata in k major for 
piano and 'cello.— Mr. Walford Davies succeeds l)r Hopkins as 
organist of the Temple.— Further particulars anent the 1. S. M. 
competition refetrca to in our February number, state th»t the 
Competitor must be a memlKr of the society, that compositions 
arc to reach the (lencral .Secretary by Septeinl)er 1st, and that 
Prof. I'r 111, Dr. Ililes, and Mr. Midgley are the judges — 
The siii^lrnl^ of the Royal College introduced a Symphony in 
n minor by the Italian composer Martucci on March i8<h. 
It is by no mjans original, but is eflr;:ctive in some portmns, and 
was welt played under FroC Stanfocd. Dvorak's overture, 
" In der \alur," and BodlM' CooecttO fo' vioUa aad 'cello 
vere also pcrforaicd. 



Leipzig. — The eminent violinist, Felix Berber, who had 
m;ide bit mark some years ago also in London, has been 
appointed ConrertmeUter of the Gewandhaiis Orchestra, 
The new popular Symphony Concerts— idmtstloB 20 pfl 
(about 2.U.)— ptoved a conspicuotis suoGSM. TlwAlbeit 
Hall hobls 3,000 pmoM, and 6/100 came to Iteen at Uie 
second eonoert. This speaks wdl f«r the less bvoured 
cLisses in mtisical Leipzig. 

Berlin.— The repertoire for last January of some of the 
principaUlcrm.in stages— r.erlin,\'ienna, Munich. Leip. ifj, 
Frankfort o M, Cologne, and Breslaii— shows a remark- 
able diminution of Wagnerian performances, even at the 
Wagnerian stronghold, M-.inich, where only live Wagner 
evenings were given. On the other hand (Berlin ex- 
cepted), older operas, such as Narma^ Lucrtua Borgia^ 
La tart du ZUaMr, StniOUit La/ttive^ «tc, hav* oome 
to the fore. 

On behalf of a Wagner monument to be erected hcrc^ 
a Mnsical Exhibition will take place fton 7th May to 
ladi Angost nest Alt minneal nations and peiiods wilt 
be represented. Princess Charlotte of Saxe Meiningen, 
sister of the Emperor, takes considerable interest in the 
scheme, and two wealthy amateurs hive coiuributtd 
30000 m. (/ii.oooi 10 the fund. A very comprehensive 
collertion is secured. Historic concerts are promised. 

DrMdea.— The one-act 0|}era, Raibold, by Reinhold 
Becker, composer of Frauenlob (1892), met with success 
owing to its effective libretto and tuneiul music At the 
celebration of the foftietb anniversary of the royal patron- 
age of the Conservatorium, unusual interest attaoied to 
the performance of an i8-part chorus, "Laetareciim 
V soon," composed by J. StoUe for the nuptials of Prince 
Johaaa Gewg ia 160B, which has been discovefed in the 
royal archives, andanraaged for performance by Director 
Krantz. A ;-part diorus, by the vocalist-composer, Br. 
Heydrich, of Brunswick, " Die >;oldene Liebe," produced 
a dcei) impression. A f.ivour.ibie reception was accorded 
to a \'iolin -Sonatrt in i minor, Up. 24, by Ferd. Huinmel, 
prtxiuceci at the Tonkunstlcr-\'ercin. It was preceded 
by another noteworthy revival, Haydn's Octet in F for 
two oboes, two clarinets, two horns, two bassoon*. As 
supplementary notice of last month :— Reissiger's once 
very popular melodiama, ye/vOf was also ^ven aader 
Schuch'a bSton, at dM tooth annivcnaiy of the com* 
poser's death. 

BrsslaiL—Aeschylas's tragedy, Die Ptntr, was produced 

in first-rate style, provided with characteristic music 
by the hereditary Prince Bemhard von Meiningen. 

Cologne. — The first performance in Germany of C^sar 
h ranck's {xietic and symbDlii, symphony, " Psyche," took 
place at a Giir/enicli con< crt directed by Dr. F. Wiillner. 
The comic opem, /Vr Prins -,L'id<r WilUn, by Otto 
Lohse. was also produced. 

" Frankfort o M.- A new opera, Ingo, by B:mhard 
Scholt, was brought out with apparent success. 

Miuiicta. -E. N. von Reznicek's " Eine Lustspieloovor* 
ture " was produced by the Court- Kapellmeister, Max 
i- rdmaanadmer. Milka Teroina lemaias at the Royal 
Opera until ist August, 1899. 

Bajrrenth.— According to Hans von Wolzogen's statis- 
tics, in the Bayreutker Pl,itter, 1,114 Wagner repre- 
sentations were given in (ierman in 89 cities from 
1st July, i.Sy6, to 30th June, 1897, against 1,0^13 in 
the preceding year : Lnfu n^in, 2S7 ; Tannhnustr, 258 j 
Dulchmau, 148; Walkure, zo; ; Afehtersingtr, 104; 
Sie^/rud, 58 ; Got/trdamnurung, 44 ; Tristan, 41 ; 
Rhtingold, 38; Hiemi, 29 times. Frankfort oyM and 
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Hamburg head the list with 53 performances each. Be- 
sides the above, over ^00 representations took place 
in French. Italian, Spanish, Danish, Swedish. Dutch, 
I'elsian I Flemish C/ech, English, Hungarian, K^jyptian. 

t'nnsidetable applau<!e was elicited byavervneat stage 
pcrfoi niance, gi\eii at the request of Costma Wagner by 
the pupils of the local school of music, of Goethe's pas> 
toral, " Jeri und Batdi,'* provided with a|iprO|iiriatemiisie 
by Director Kniese. 

■kjnoe.— A new ittoSon of Geibelli bfttbd, ** Vom 
Pign und der KdoteModiter," by Frits V«llMdi^ tot 
Tood tdi, choral, and orclwstra, was prodllCAd willl 60D* 
spicuoos 8UCCC ss. Why is R. Schamaiiii't ^ilar be«iti> 
fill treatment never heard ? 

Altenburg. — A plcasin;^- one-act opera, K'yruist. by 
Alfred Oehlschlej;el, produced a favourable impression, 
and has been acquired by I >irector Morwii/ for perform- 
ance next summer at the ISerlin Theater des Westeos. 

Baden. — A symphonic poem, "Hohenbadeo," Iqf FrL 
D. A. le lieau, was given for the first time. 

Baxmen.— luu^Hopfie^diiectorof the Popular Concetti, 
produced his new oiic>act opera, Frdjagd, bat it is 
hardly likely to become " popular." A nmwlty of intereit, 
Leop. Carl WoJfs naBofinte Qoartet ia c niaior, was 
brought out by the von Dameek QtitrtM. 

ObM— f — A new, somewhat strongly Wagnerian opera, 
Santta, by the Elberfeld director, Rauchenecker, was 
given. 

Dantxig.— The Firchow Concerts introduced the " Sin- 
fonie Tiiompbalc, by H. l lrich, and Hermann MiiUer'f 
cantata, " Uie fromme Kuth," was repeated. 

Heidelberg. — .'\ musical curiosity, E. T. A. Hoffmann's 
Overture to L 'ndine, was performed by the Bachverein. 
This romantic opera was compoeed in 18 13, and produced 
at Berlin in t»i6 with great success. The autograph 
KOte is in the Royal Library. 

Kiel. — Ferd, Warake's opera, Andaluda^ had a very 
gratifying premitre. 

OStabaoh.— The Opera Concerts introduced Chabriei^ 
*'Bowrrie fantasque," orchestrated by Felix Mottl. 

Poten. — A very favourable reception marked the fire- 
mitre of the one act opera, IVir siegen, by Paul Geisler, 
tlic libretto 1 by the composer) bemg based upon the 
repulse of the Austrians by the Prussians at Strehlen in 
171- For the projected performance at Berlin the 
German Kmperoi's sanction had to be procured, because 
l^mg Frederic II. appears as a dramatis persona .' The 
Hennig Choial Union produced the 130th Pialm— a 
fine work — by its director. Professor Hennig'. 

flflihvwjB.— Conrt-Kapellmeiater Zumne gave a fint 
Mrfimitanee of Alexander Ritter's orchestral ** Kaiser 
Rudolfs Rht sum Grabe." A marble relief portrait of 
the late Karl Hill, the original Albcrich, was unveiled 
at the opera house. 

Stettin. The one-act opera, Ringo, by the Imperial 
Counc iiior Eugen TOO Volooctb, met nidi an entkvsiastic 
reception. 

DuH«ldorf. — The Musikverein Concert was strong in 
novelties: Max Schilling's symphonic fantasia, "bee- 
morgen, ' K. Strauss's Matteti^ and A. Unnrncli^ liyinn, 
"Ave Maris Stella." 

fMbwg.— A very interesting new Sonata to 1. No. 5. 
0|k 113^ for violin and pianoforte, by Hans Habtr, was 
introdoMd by Anna Hegner, the youthful sister of tbe 
qaondam wondcr-child pianist. Otto Hegner. 

mmuuL — Baron August I'lappart has been appointed, 
provisionally, President of the Imperial Opera and Play- 
nouse. as successor to Count Beyecny. His attention 
will be chiefly directed to the formidable deficit at the 
last-named house, tbe receipts at the opera having con- 



siderably increased through Director Mahler's artistic 
successes. Otto Jahtt, the late director .\r.'.\ unsurpassed- 
conductor of Mo/art's operas, was presented with a fare- 
well address h\ the principal members of the company. 

An unpleasant episode was produced by the o>>icction 
of Leoncavallo to the first performance of his fiofi^ntf. 
owing to the illness of Van Dyck. Rut Director Mahler, 
who bad the excellent tenor Dippel as understudy in 
reserve, insisted, and, after some lively scenes at rehearsal, 
the work was, very properly, given according to announce- 
ment, and very well received. It is oeftamlv matter for 
surprise that, according to report, the ttsJIan, LeoncKvaUo^ 
has been charged with the direction of the Monstre 
Concert (including a Hymn of bis own), which is to takft 
place on the 3nd December, in connection with tbe 
Emperor's Jubilee. 

A decided "hit" was made at the Theatre An der 
Wien by the new comic opera, Der J/usar. of Igna^f 
Rriill, with witty libretto by Victor L6on. 

The Munich Kaim Orchestra, conduct^ by Ferd. 
Lowe, met with great and well-merited success. Tbe 
volume of sound from so comparativeljr small a band 
ii remarkable, and the light ado 'Shade is exquisite. It 
also had the merit of <he first production in Vienna of 
Anton Bruckner's beautiful' Symphony, -No. previously 
only beard at Cratz in 1 894. 

A regrettable split is taking place in the Straiisi 
family. Johann, the eldest son of the Imperial Court 
Director Eduard junior brother of the great Johann , is 
about starting an ( Jrchestra on his own account. 

Lemberg. — A new opera, Livia, by S. Noskowski, met 
with complete success. 

Trieste. — Verdi, in a letter to the conductor Mascheroni, 
expresses regret that his work does not progress as 
formerly, notwithstanding his desire to compose ; and 
he adds that the death of his wife has caused him ^ 
grief wUich he cannot get over. This excellent lady has 
left her entire property to charity. 

Paila.— A new, very well got up, illustrated musical 
paper. Revue Internationale de Musique, appeared on 
March 1st. It is to be issued fortnightly, and promises 
to be " absolument ri lectique et indepcndante." The 
subscription is 20 francs per annum lor I'rancc. 25 francs 
for other countries. Directeur, M. le ComEC de Chalot, 
3, rue Vignon. 

The orchestral novelties produced proved of slight 
importance. They were, at tne Colonne concerts, a dis- 
jointed but promising " Poi>me roumain." descriptive of 
the scenery of his native country, by the youthful com-' 
poser, George Enesoo^ laureate of the Vienna Corner- 
vatonum, pupil of Marstck, Massenet, and Faure tif 
Paris. And yet another descriptive symphony, "L'An 
Mil," a bizarre medley of the sacred and grotesque, by 
Pierm-. .'\ fantasia on a Hreton ihcnic by (..ly 
Ropartz produced a charming effect. At the L.nuourcux 
Chevillard concerts a lyric poem, ".\mnur trahi, 
by Ferd. Le Borne, failed to please, notwitlistandinj; 
Mile. Lina Pacary's best vocal eti'orts. At the last 
concert Felix Weingartner excited enthusiasm as con- 
ductor, but his symphony, " King Lear," was voted dnIL 
The pianist, j. Philippe, produced a powerful but some- 
what prolix Concertstiick by Emile Bernard, and a 
ptetiy Suite for piano and orchestra by P<utl LACombe. ^ 

A Knsstan Opera for the performanee of bedl native 
and translated works, to be given by Russian arUstS, is in 
course of formation. Danb^, the well-known chef of 
the Op^ra Comicjue, has resigned, owin^ to some 
differences wiih the new director, Albert Carre, and has 
accepted the conductorship of the ClasMCil Concerts 
at Vichy, and Verdi has consented to the perforaianoe 
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of his latest compositions : a " Stabat Mater," a prayer 
to the \'irgin Mar>- from the last canto of Dante's 
" Puidiso," and a T« D«mm^ duvioc Holy Wcib. at the 
Gnnd Opera, to be ooodwtad bjr Tiiffiindr. The aged 
maettto will assist at the idwarsals. 

A concert gi\ en by Lassalle, with the assistance of 
Mme. Calve and M. ("oi|nelin '-fadd^, for the benetit of 
a poor musician's family, has yielded 12.000 francs 

4''i3i. The famous baritone is now earning gddcn 
opinions and silver ihalcrs on tour in (lermany. 

Nic«.— The thne-act opera, .\farlin el Martine^ by 
Trypan was successfully produced at the Grand Theatre. 

BnisaeU.— The first production of Zda-Bruneau's 
Mtssidor provoked some hostilitiei from the "gods'' 
aAer the first act. But at the conchMioa of the opera 
almost the entire audience demontnted la finronr of 
Zola. Fabulous prices were pud for some teats. 

A Ufh^ SBCOessfnl Biahms conrert was ^iven by 
Gevaeh at the Conservatoire, including,' a symphony, the 
violin concerto played by < £sar Thomson, some piano- 
forte works executed by Artluir de Grcef, et<-. On the 
other hand, an Italian matindc, directed by MaitOCd 
at an Vsayc concert, produced no impression. 

Otarat. — A triumphant success was scored by Jan 
Blockx' "Princcsse d'Auberge "—scholarly, emotional, 
original. The triumph was repeated at Bruges. 

AnutAnUm.— The Scotch Orchestra, under the direc- 
tion of Willem Kes, met with a very cordial reception. 

Xi(lah.~The open Das Sm vom .SifoMr, ly Fiaw 
CoitH was pradoced six days «Aer the ftvoorite Subs 
cempe se rt death. 

■oseow.— A new opera, Sndkt) of N<n'^orod, by 
Rimsky- Korsakoff, is a "draw" of the season". 

Bt Petwiburg. — The German opera season was in- 
augurated with Lchetiffrin, conducted by Hans Richter. 

B«rgen.— A grand Norwegian Festival will take place 
27th June to 3rd July under the direction of E. Grieg. 
A special concert-hall containing ^.000 places will he 
constructed, and the music (exclusively Nom^^ao) will 
be executed by a chorus and orchestra of 50% 

IBiaB.^Venli b building a Home for poor and aged 
aaasiciaBS, wiih an aaaual cootribntioa of ys^ooo frucs 
fer the s«moit of the diarity. 

Bom«.— Giuseppe Donizetti, nephew of the celebrated 
cenposcr, has presented the Queen of Italy with a rare 
Vienoese edition of " Dom .Sebastian." 

Florence.— ^/ar, music by .Signora Rosselli - Nissim 
and .Si^nor Menichetti. was given at the Tcatro 
I'aRliano. Italian ladies begin to occupy themselves 
seriously with composition. 

Madrid.— A great Schubert celebration took place in 
beu of the contemplated cententfy fiestival, which, far 
various reasons, cookl not come oflrlast year. 

Alaiaadila.— rawaMiiMr was peifermed here lor die 
iist tine, en Fobntafy isth» with jreat success. 

MHin.— The national aMnNfiarto Sbr Robert Stewart 
was aavcQed on Leinsier Laws by the Lord Lieutenant 
«a March 15th, and is a statue of tte late musician in 
white Carrara marble.exccuted bySirT.FandltPlMideBt 
of the Royal Hibernian Academy. 

Deaths Julius Schulhoff, the distingui-!i • i I'ianist 
and favourite composer, died on the 13th ult. at Berlin. 
Horn at Prague, August 2nd, 1825, he was a pupil of 
Tedesco and Tomaoel^ and bter on lived for some 
years at Aais» nder tha patronage of Chonn. Thence 
he made a great many concert toor^ ana since 1870 
resided first in Dresden and latterly hi Beilhi. His 
oompositiaiis(cxclasively tor piano) are of the better class 
of salon moMCi and comprise nMuorkas, caprices, im- 
pionipln^olc.— Michad Bergsoo, fennesly priacipal of tho 



Geneva Conservatoire, who had resided many years in 
Londoo. d^ in the latter city on March 9th. Jie wae 
the composer of a number of songs, and two operas. 

Salvator R»Ma and Lntita de Montffrt.—TwsAi nehr, 
composer of numerous popular piaViolorte pieces, died on 
February 14th, at Dresden. — Conrad Bebrens, 0{>eratic 
bas^o. died at New ^°ork He w«S the Kiog in the 
Ij'hen^rin performance in I'aris in 1887. 
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EW EDITIONS OF SCALES, arranged with 

a Sprciji Vio' to the RaqninMWi tt IViiiltilrtm at tb* mrioui 

PIANOFORTE 

I .imj.;. ir S- ill*. rh<>r4«, arwl Ar|»ggii«, CoiiiiuisinK itil ihr liiAlonic 
4iti.| cht >iriuiic \<.iile« in potitiviK, in tlotiblc 0(Xc«, and (liuaodu, tl>o 



cxtcaded arpesKi on 
diaitnulied •awuh, b 
A. LftMMH. 



I chonli. and chortlk of ihc dominani and 
I MWh w i Uc cadence* ia all Ikv*. cgmirilcd by 
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Salt and ArpeKgio 
M iIm reauircnieDU of d 
CflWyiltd Bjr A. Laobach 



ferdw Vinlii. amngid widi ■ 
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VIOLA. 



Scales and Arp*(giot for th« Viola, ihroufh ail oaiot and minor kejr> ; 
■yMcaaiically arranged,' bomd, and fingerad, by E, KMltri. 

liiia Bnolc I. Tbraaghom and two ac t a w^ act, it. sA. 
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VIOLONCELLO. 

ScaU and Aipiggio Manual for th« Violooccllo. 
Bad If iaar Sealci ia all kcr<, Chroiuiic Scaici, 
CoapiMtyHamv B«»r. 

Kdiiiorf No. 77^3 ; ntt. 11. 



" A maiioal on Seal* ;iiid Ar|ie,{i;iij for the Ccllu (>>■ H. Bji*l i> ibf b«t 
we have A««n, and a nioch necde t work, lu con«iruction i% timple and the 
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M»Iet, iwn, and then three, aake* aiaiicn ca»r (ot the uudeol ; another 
good point is that all ikafealM tafin Milniw «• ifee ~ 

Strsa, Jan., iSqS. 
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Mt practicable majoe keys 
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^ FIRST POSITION. Mora advanced StndMiin 
I major and ninar kcya. Eaiy doaUe-Hopfiiag. 
~, Enhannontc change. 

{ HALr POSITION. Chaagi«ft«a iMieHair 



II. 



/■FIRST POSITION. Chords and eaay 

4JJ Book "I. j SECOND POSITtON 
t Mid 



U14 



Chainiag fioai ni le 



tv. THIRD rosmoN. 

/'FOURTH POSITION. 
V 1 f M and 4tli Paaiiiou. 
^* i nrTH POSITION. 

{. utwmAf 



I « 



I 6 



I 6 



tht 
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/-SIXTH POSITION. Ch;>nging bet.een the Itt 
ti_„„ VI I andith Poaitioat. 

^'- ISSVBMTH POS ITION. Chaagiag btswcta 
V ibatitaadyih f^ooiiioaa*.. 



" Heipa to tmoolh tha road of the violin student by providing him with 
aludie* which can be atad partly with, |«artly after, any tio >choat, and 
which iadude* lonie eacerpta from Corelh. Bach, and Handel, calculated to 
improve the taite a* well a« the mitoual dexterity of tbe pupil. Amongst 
the other acknowledged writer* we see the namei of Spohr, Doni, Kav*er, 
and AUrd, whiJM the neucr school ii rcpreacnied by Kreui. Hofmann. an<i 
the editor of the co'lectioti. Veachcr^ looking through the 'Uradui ml 
PWnaaaiMI ' will Anil it a fejut of good thing*, more tlua Ihoec OUT ipace 
wM agMi m lafadicaK'. MutumTXruti, February lOlk. «M. 

'* wkb Ml a variety of good compown a unique boob b WmtAr—Th* 
SIrmd, Fcbraary, 189S. 



STERNDALE BENNETTS 

PRELUDES AND LESSONS for tiis PIANOFOKTE. 

Op. 33, 
Edited and Rcviaed by 

BRADBURY TURNER. 

.\ugeDer'!i Edition No. 6oj». Net, »«. 
Or singly, Folio alie (theci muvc) : 

No. r, in c 

g, in a , 

II), in 11 flat ( Arl.-i l „. .„ ... 

ao, in G minor ... „, ... „. ... mm* 
a5, in o flat (Zcphyraa) ..• m •» •« w 
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STEPHEN HELLER'S 

PROGRESSIVE STUDIES FOR THE PIANOFORTE, 
CMdeally ItaWiod. Phnood. and nnimd by 

HERRMANN SCHOLTZ. 

Singly : Folio Edition (sheet muiic) 

Na «, in <". op. 47. No. 11^ 

e, in a flat. Op. 4;, No. ri 
)i ia A Aat. Op. 47i Noi, 03 — 

mmm mmm * 

4, ia c. Op. 47, No, 04 ... « 

5, in c. Op. 47, No. t$~. 

6, in c. Op. 4<. No. 6 

7, in II minor. Op. 46. No. 7 

S. ill D. Op, . No. 3 ... ,. » 

t), in 11 iTilr.ur. Op. ^f', NO. t4 

10, in A. Op. 46, No. IS ,„ . 

11, in B flat. Up. 46, No. 19 M ... 

le, in F. Op. 4«, No. 15 ^ • 

I], in R. Op. 46, No. 30 

14, in A minor. Oo. 45. No. ■ 

15, in A. Op. 4. s,. No. 5 „. ... ... ... . 

16, in E. Op. 41, No. 9 m w . 

17, in A. Op. 4;, No. 13 

18, in r. Op. 4S^Na I 

19, in D minor, ~ 
to. in B flat. I . .„ 

91, in G minor. 'OpT ^g, Ma, ll 

if, in B. Op. 45, No. BOm* ... ... ... ... M. ... * 6 

»j. in r;. Op. 45. No. at » • 

t4, in c. Op. 45, No. 15 16 

AUGKNBR ft CO., Rogeot Stmt and Newgate StiMi. 



^'^Of'^yvomts- 

Op. 4S, No. 16 



CHILD-LIFE 

(KINDERLEBEN). 
24 ORIGINAL PIECES FOk the PIANOFORTE 

BV 

TH. KULLAK. 

(Oji. 63 a-id Op. 81 ) 

Newly Keviwd by COKNEUiUS CURLITT. 



Edition No. 8107 ; net, it. Ad. 
Loadoa : AUOENER ft CO., Regeat Street and Moonalo Snaab 

SHORT 

VOICE TRAINING EXERCISES, 

ii • and ) Parti. 

H. HE ALE. 

F.dition No. tjifi \ iwt, 6d. 

AUGENBR ft COh iU|tm Smtt and N««|Mo 



AUOBHBR ft Ca, 



Suoat oad NcwgMo Stnal. 



o 



RGAN FOR SALE.- S. Mithacl's, Chester 

Square. S.W. Three Manuals and Pedals ; built in 1847 by Robiaa; 
rebuilt and enlarccd by Walker; 10 fliapa «a Orsat. M OM g iw i . • on 
Choir, and 4 «n Pedals : 5 Coupleis oad ( CoMpoAlia N Jo b i Maiy ba 
leon on appu c oitioa to the < 
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IMPORTANT NEiV VIOLIN AND FLUTE WORK. 

RICHARD HOFMANNS POTPOURRIS 

ON POPULAR MELODIBS PROM 

CLA881CAI. AND MODERN OPERAS AND ORATORIOS. 



m THB POLMWINO ARRANOIMBNTt 1- 

Vm Fluir. VMitl. VMoKtWk, * 

l^uioforie .. .. nvf I A 

H. F.<tFli>lT.Vlnln<ic«a(Jkfl«Mtonrncl I « 

A For I tutc .in*l l*LuMfcrt« nd ■.• 

A H..t IliKr ntrtfcl. 



<«. ForMolia .. .. 
Jl. Fw a \*Hiin* 

I . I of \ ioUii and WnJiofnri,' 



nrt SrL 



/. riirVMia.VMai>orllo.>vn4iDo(onri><-i 14 



« 

S40» 

5403 
5404 

5405 
5406 

5407 

5408 

5409 
54»o 

54«» 
S4I2 

S4«3 
54«4 
5415 
54>6 

S4>7 

54»S 

54 '9 



S4»o 
54»« 

542* 
5423 
5424 
5425 
S4»6 

54*7 
S4*8 

5429 
5430 
5431 
5432 
5433 
5434 
5435 
5436 
5437 



Step I. (In 

Adam ... 
Bellini 
Bellini 

BoiF.U>IEU ... 

BoiELDIEf 

Donizetti ... 
Donizetti ... 

CiI.UCK 

Hanuei. 
Hayun 
Hkrold 
lortzing 
lortzing 
Mkkul 
Mendelssohn 
Mozart 
Mozart 
Mo/art 
Wehek 

Step II. (In 

liALFE 

Beethoven ... 
bsethovbn ... 
donizbtti ... 

Donizetti ... 

Glvck 

Handel 

KRKIT7FR 

Maksciiner ... 

Mendelssohn 

Mendelssohn 

Meter BEER ... 

Meverheer ... 

Mozart 

NlCOLAI 

Wallacb 

Wbbbr 

Wbrsr 



the First Position^ 

Le Fostillon 

La Somuunbula 

Nonitt 

Le Calife de liagdad 
La Dame Blanclu ... 
La Fillc du Regiment 
I.uda di lammennoor 
Orpheu-; 
'I he Messiah 
The Creation 
Zftinpa ... ... 

Wil&hatz^ 

Czar und Zimmemnnn 
Joseph ... ... 

St. Paul 

II Seraglio ... 
II Flauto Magico ... 
Don Giuvanni ... 
Der Freischuti 



various Positions.) 

The Bohemian (]irl 

Egmont 

Fidelio 

L'EKsire d'Amore ... ' ... 

Lucrezia Borgia 

Iphig^nic en Aulide ... 

Judas Maccabaeus 

Das Nachtlager in Granada 
Hans Heihng 

A Midsummer Night's Dream 
£lijah ..a ••• ... 

Les Huguenots 

Le Prophete 
Le Nozze di Figaro 
Die lustigoiWciber von Windsor 
Man tana 

Oberon ... ... 



frJtring ««r »/ th* «A»w nurkt, firt the mumirr mltarluJ le 
it anJ •IftiHt ikt tlfua tjr Ika UtUr it itmrt, «.g„ JUJ/r't BpKtmum 



C Tt 'or I 'iflm mmd Pimu, etdrr <m N». S4IW f*' * i'Mint and 
ftmm, St. isrod. 

Extra StrlOE aad PlnU ParU eaa b« toA, meh a«t 4d. 
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B. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


Sd. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


r.d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 






6d. 


8d. 


od. 


OA 

8d. 


6d 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


8d, 


6d. 


8d. 


6d. 


8d. 


6d. 


8d. 


6d. 


S<1. 


A. 


B. 
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D. 

T/4 

1/4 

>/4 
'4 

' ,4 

t 1/4 ' 

14 
'4 
'/4 ' 
'1/4 I 
1/4 
1/4 

«/4 

I. 4 
1/4 
i.''4 I 
1/4 



i/- 
I/- 
l/- 

i' 

i/- 
i/- ' 

I,'- 



I - 

c. 



/4 

/4 
/4 
/4 
•4 
/4 
'4 

4 

4 
/4 
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i4 

!4 
/4 

■■'4 

D. £. 
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4 
/4 
/4 
/4 
/4 
U 
U 
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/4 
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4 
,4 
/4 
/4 
'4 
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1 ■ 
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1/6 


16 

•1" 


1/4 








1/6 

I/O 


1 16 


1 A 




OU. 


•/4 


I/O 


6 


'4 




oa< 


1/4 


1,6 


1,6 


« 4 


I" 


6d. 


>/4 


1/6 


16 


1,4 
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1/6 
16 
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16 
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16 
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STUDIES AND PIECES 



TM aVtLAMf OP TNI 



GUILDHALL SCHOOL OF MUSIC 



For EXAMINATION 
AUGENER X Co , London: 109, Kagsnt 



S IN MUSIC, 189S. 

Btrait, W., ana 22. Newgate Streot. E C. 



PRIMARY GRADE, 

FIANOPORTB. 

Scales by A. t»at>tfa. Eii|1i«b FlncrrinK 

CaaiiiMntal Fineaiinc 

Ajclunltt. PNpantorjr Exwcbct. (Eriufan No. 6988.) C. at 
aOUUtt AlbumbUcicr. Op. >a>. OMMm N» HiLI ... MI 
No. t, Slnmbo' Song. C. «r 

r-r_i?!^Mi'»?J?''' v"^' •:• 

_ ^ . ... . Eagiyi I'ingerine ... ^ 

CoadatMal Fiaftricif ... _ .„ 

•INOINO. 

OOBOOne. <o Ijr««o<ii (Medium Voice), (EditiaBHatHM) Mt 
— — Leswns, Coaltalio (Marchcii. (Nu.4}taL) m« ■.. Ml 

l>itli>, 1U» or Barilnne. (No. 6791.) ... „, _ Mt 

lafelMtaiB. A flower art thou t Song. iSo. 15 of $1 Soigfc) 

Origin.il in c (Edition No. 89i);a. ) _ ... Mt 

Tt .ii»p..v<-.l i" r (1»t. (No. 88g»«.) ... ... Ml 

IrUli Melody. ' Oti m t(i« siilly ni«hl " .„ „ 
BeeUlOVen. KanwotihoulbelandT (Migniio.) 

<M(iMliaA. (GcnMnI* Mtti to) 

TrraapoMd in P. ftr Allow (BdiPoo Nft tfaf.) Mt 



f, 

t — 
— 6 
t — 
t ■— 
1 — 
I — 
I — 



f — 
I — 
t — 

t — 
I — 

■ e 

j- 



SmI* and AiVHCto MuuL 



VIOLIN. 

(Edhion Mo. jCjiO 



V10L0MCBLL0. 



■«•]• mad AipHgte Muua. H.,BMt. <No.77««.> 
_ — . ^. — (WhiM Mo. 



■OMBUUln; aNoenMMi. l8dkiMM»fii7J ». „ ~ 
iMECmiMtoaw AltMidMifaiMfay MAmt. iH^jtb 



net 



t — 

J — 



Sec £. Prout, Dr. Rienuuin, F. Pcicnon, etc 
SqiMaio Caialetno V., Fiiirt j. 



mntRMEDIATE ORADB. 

PIANOFORTE. 
AriMfKlOl bT A 

"* nlFfog 



Bgcnng 

W. S. B«an«tt PreJudM and LtMoos. Op. 3). (No. 6uj>. 

.Mo>ler.tla temi>licc. Op. ^1, No. i. t. m. .n mi 
N. W. Oad*. Cltndmif I'icxv 0)1.36. (M«klt4».| » 

ChnMnMU Tree. Op. t(>. No. 1 

line. *>p. ji, No. 1 



) Ml ■ — 



SINGING. 

}o LcMoai (M«<tiuin Vokr). (No. 88>»-) 

40 LMM>n«. Coomlio (Man:ht'^■). (No. 6790.) 

■ 40 l.cs«on« for Ua^« or lUritonc. (No. 67*^1.) ... ... 

^rpr*}* 6SonEi. I rp. 13, No. 4. ToChloc. (No. Mia) 
4. LflMMM. fhmtttiofUtr ~ - 

VIOLIN. 

Scile .-ind Arpogglo Manual. ( Edii. n N.. 
Heitnann. i ■.uJo ^jh-cUIc*. Op. I'-m I. Ko« Violin 
(Kdirion .\o. ^VfijJ ... ... ,„ 

Fiir Vit^lin wiih a ^•.ikmI Viuim. (No. S^l^) m 
BnfaM. Romanca. Op. ij. <E4iiioa Mo. 1333>} ••• 

OftOAM. 

AadMtoinp. fKdUkn No. st«o > ... 

t In C &MB Soaaia Nu. 2. 

<Ediliga No. 95«>«.) » 

VIOLONCSLbO. 

nd Aiptnio HMUMi s. BMt> (Mo^TfM*) 

■ofedMWMi*. jpp. It. (IMclmer.l (Mo. mt-) — 

f ... M* M. ... 



net 
net 



net 



Ml 



6 - 

d — 

a 

t — 
I — 
t — 
3 — 
3 — 



I — 
I — 
- 9 
3 — 



I — 

t — I 
» — ■ 
I — 



- 8 



t — 

I — 
3 — 



Sw 



K. AoML Dr. KlfM B , F. PmriM, 
epwatt CaukftM V., Pwt j. 



ADVANCED GRADE. 
8<adt^ dbovii, tad 



PIANOFORTE. 

tar A. utubMb. 

KngliMi Finicfigg 
~ >l fia 



C. 



net 



fhgw ki B niMr ftrna '*4n« Sidio de FBcrt.' 
(Miopia. VabaiaDllit. Op,<4^ Mo.i..Cm_ 
BeaOiMiM. SoMi«paiMiii|«e. OpL ij. J*.... 

SINGING. 

Ooncone. -,o ExerciM*. 0]i 11. (K.i)iiioii No. SS.'-.I 

4.. Lcion* fill Ci'nlrallo (MiiralKu). (N.». 6: , ) .. 

— JO l.c>>>oO> for Medium Voice (No. 8;^. ) 

IMiMb F. & Ootthctcyoti «>il « ^ 

VIOLIN. 

Sooa and Arp«gKto MaawU. (Edition No. s«7i) ... mi 

Bad*. a4C«pric«»(StiMlyin aBioor). (N<s }6}8) ... ... net 

FlOrtUO. ]i6Biadc*(SMMtrNa. titaaill. (Noi s^j)l.. act 

ORGAN. 

Backl. iocCatjinP. (Edilino Nil. net 

Chonl and Vanaii.mi. Sonata Ntk 6b (Na ft^ffjim 

VIOLONCELLO, 

IMnal feir B. Baal» anio. 7}6»>. mt 

>• Bacfdwa. Op. jo. Btflduitr. |MOb gl^t^, act 
BayiiB, CoocertB la t> ((tut BMeamtat) ' 



TbaOfy. See v.. Vrcut, Dr. Kicmann, t . rclcrfAW, c'.c. 
Sapoiaia l^atalogM, V. jait j. 



t.4. 
6 — 
6 — 
k — 
a — 
S — 



I — 
• — 



— • 



I — 

I — 
It — 



ABSOCIATBSHIP. 

FIANOPORTB. 

OoooMa letfaa, Cbordi and Aipaggtaa A 

EaaUth Knafting ^ m 



BtattiOTaa. Soaaw. Opbv, Ncj ^ .« ... m. 
MiajlaHMiin l*««Ma aad f oaite la n. Op. jj. Mo. • ^ 
W. B. JMHMtt, 'laaaa VaikfieBi. Opuji. v. 

VOCAL. 

Concone. 30 F.ierciw*. (Kdtlion No. 883).) 

Handci. ii. .,n<l Air, ' t> ^i.^ni 11, He.^«ca"an4 "80 

Kite " (Sung* NOb 7) _ ... 
Olack. Che rai.'i *ent» l.uiidice (Urfeo). 

Italian in u(Kehi«ltlaha No. }f) ... 
Thcuncinc. KnR.. FT., and liaktan 
Bach. Rrrii., *' From hi<h>.>l hearrn, ' and Aria, " Picjiiue 

O /tor. " fur Alio, (ruoi *H hriwiman t'ratori>" 
BaiUWtt. Si»K. auidcn, tu>g ... ... ... „. ... 

VIOLIN. 

(Edition No. s8Ta.).H mt 



... 

... 3- 
... »■ 



net I • 
the 

... 3- 



the 



•calaaad 

Baff.. .Sonata. Up. lag. 



. (Ho. tittdt 
(jp.61. (No. 
aadfttatMiML 



iSm) ... 
OywjS, ~ 



OROAK. 

J. B. BMb. Pu|M In o Minor (Edition No. fljv) ... m 

VlOLONCr. I.LO. 

flcala and Arpagglo Kaaual by H. Baat. (Mo. ttM.) ... 
Bacb. Sonata in c (No. >1. ^ laiiMWj t tr . cMa. «aA) M 
*"*"'■"*"" Adagio aadAllanv IB A flat, <^}» W-VfM 
" CMcaite ia a (Inl 



Mt J s 

Mt I I 

act > — 



I 
t 
a 

It 
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First Pianoforte Instructor: 

Lessons uid Finger-Exercises within the compau of 5 to 
7 Mtet, with special regard to Time and Rbythin, by 

FRANZ KULLAK. 

AtteiH/r't KJilu-n, .V.', 6joi. Pn'.f, ntt, ir- 

Tmk ;al a-n; of thw work to iin[>;iri A thurough prcmnding; in Timt 
KDii Khyihm, therefore afler iriNlnicUon on lh« mines of ihe notu on lh« 
keyboard and on ihe ituveii (with reading exercun), counlins H at onct 
inuoductd with (Icmcncary finger exerciser " Lenoni " iheo follow in the 
facm of ihon, easy excrases (bMk haaib alike) iJltutfatiog J, {, \ Time, 



teHd BMca and lirncapatiaM.' taHnab are next dMCxibad, with fiafer 
Fxerci**! oa jnU, 4th>, and jlbc. TWb triplet! art iaIrodDCcd, *, : Time, 
doable no«M, rc«t, iiaccito, {, J, " Time and " Exprrt^inn " a.V vrith 
IwactiCAl exerci^^ or little piece*. ' In l>;*-,uii .4. t"';f pupil w 
•d*anc«d to plaving " DiSereni not« in both hands," followed by exerci>es 
■Ml pMOH «o ''Accidmuila.*'. " The Bu» .CM/«(e. Tka Vuim piiota 



I the CTMt advantage of being aU oclgiaala I 
Miaiweoenii of well-known airt, and the lellerpirem t* as eoociae 
yOMibte. '1 he whole work is eminently adapted for little children. 

" F. KulUk'i ' First Pianoforte Instructor ' consiiti of (euoos and fiiiger 
nerciws within the conpatt of 5 to 7 note*, ' with snecial regard to time 
and rhythm.' It k •mshaiicaUy op* of the nvoM tlioraugh books of iu 
MMl lfctt hM been isnwd to mm nwMha fut."~Mmatmi SUmJtmt. 

Progress in Pianoforte Playing 

44 Leatoiu for the study of Major and Minor Scates. and ol ths 

Principal Ornaments, by 

FRANZ KULLAK. 

( C, •« Ftngtrine- ) 

A uj^Ktr's Edition 6ao«. Price ^ mef, it. 
" Franz KulUk Imi 9upplie>l a ver>' e*t:cllcnt ccnir^ of le*tor.s for the 
Uody of the atajar and minor scales in hin ' Progress in Pianofcile PIa>inji' 
— atNtfciaMMMWnpplcraent the author's ' FirM Intruclar.' Ad«»nced 
players erillglCMiaiWdl valuable information from these j>ages.dc^piic ihcir 
seeming elementary tone and character ; for, as noted in the introduciury 
rnnarks, ' thr <calri, which in all sugev of training constitute an essential 
■art of UeluMtit, often cmbarraa even such playen as an able to overcome 
r-: •hMdd.find leady 

•r dto fiMNfata.'-jrMtef OtSUmtt July 



tzAwnmRftoa, 



A HANDBOOK OF THE ORGAN, 

By J. MATTHEWS. 



AngcDcr'i 



M«i. 9>I4 ; papa covers, aai, ts. ; boond, net, n. id. 



"TtM aoB of the pnttm ««rk b 10 pn*ide organ Mtidratl w\A a book of 
tefcrence, tiipplenientary to iho orgaa Bctbod telaeiad. It b alia kaped 
that aapwiiaced players may find it uscfal for rtlercnoc. Part t. deals 
trUh tile argan historically, from the earliest known facts c o nca mln g It down 
to ear oera pasiod. Part 1 1, is devoted to a descriptioa of the nechaaiM, 
pipes, aad dlAaraal kind* of actioa found in modem organs. Part III. 
treats of tho t<cllJli(|uc of the instrument, with an indicated course of study 
10 be anpplcatented at the te.>Lh«r « t!i><;retiuri. Only a few ipecifications 
presenting features of special inleiett »re given in Part IV., and ihe follow- 
iDjC section is a Glossary of icr^i.^ u^rd in connection with the organ by 
players cr Imilderi. In the Ui 'i;r.ipSi^al vc^ tj,;tn, forming Part VI., the 
n :'i I r\. i.rce«arily brief, may ;,^rfi.ipi I< useful 10 ih.:>« who append notes 
111 their recital prDi;ranimc»- 1 lie 'Uuule ihr- ugh Orcan l.itrr.i(iirc ' lays 
no datlB 10 compleiroett. I ni it is believed th.ii 1 tulhv.nit number of the 
beat original works and airan^emen-.t in different styles will be found 



Past i. 
Past ii. 
Pakt III. 
Pa«t IV. 
I'Axr V. 
Pa«t VI. 
PAtTfll. 



CON I KS IS. 

H I^TOail AL. 

UascairrivR. 
Pkacticai. 

SpiCiril ATION*. 

<;i.t««A«v or 

BlOOBArHICAL. 



EBENEZER PROUTS 



Dtay trOb 
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THE REGISTRATION OF BACH'S ORGAN 
WORKS. 

By Franklin Peterson, Mus.Dac. Oxon. 

THE vexed question of registration is very much in 
the air just now. Government has been forced to 
take it up, and it is rumoured that even musicians 
sigh after the legislation and privilej^es which have been 
granted to plumbers and others. Bodies like the Incor- 
porated Society of Musicians would like the Government 
\o step in and say whether an individual has a righr to call 
himself a musician or not. Difficult and futile as the task 
would be, it would not present much more opportunity 
for difference of opinion than does the question of how to 
use the stops in Hach's organ compositions. 

In no department of executive music have the means 
of performance been so thoroughly revolutionized as in 
the case of the organ. The mstrunient itself has not 
changed so much, for the principles of good organ build- 
ing were thoroughly understood by Silbermann of 
Dresden, for example, in Hach's time ; and few modern 
organ-builders would care to say that their diapasons are 
better than those of the old Saxon artist. But the 
mechanism has been so vastly improved that we can 
well conceive Silbermann crossing himself before a 
modern organ as before a work of the Devil. 

But the new technique made possible by the new in- 
struments, with their wonderful mechanism and capa- 
bilities, created a necessity for new writers of organ 
music— a necessity which has not been met. In the 
history of the pianoforte and the orchestra each new 
development of the instrument and its technique seemed to 
■ct and react upon the composers of the period, and each 
kept pace with the other. This is not the case in the 
history of the organ, for there is only one organ com- 
poser. This does not mean, of course, that Mendelssohn, 
Rheinberger, Widor, Guilmant (in his own French way), 
are of no account. In pianoforte literature Haydn does 
not suffer when compared with Bach ; nor Schubert when 
compared with Mozart ; nor Schumann or Brahms with 
Beethoven ; nor Chopin with Schubert ; all are pre- 
eminent in some particular branch, they have their own 
mission, their own place, and need not fear comparison 
or rivalr)". But among organ composers there is no nam* 

329 



which can be mentioned in the same breath with that of 
John Sebistian Bach. He dominates the instrument and 
its literature ; it is his face which looks out from among 
the dusty pipes of a noble old organ. His fugues and 
toccatas are the autocrats of the desk, the memory of his 
feet makes a Holy Land of the pedal board, and a pilgrim 
might feel a stronger influence as he' touched the keys or 
handled the draw-stops of the old organ in the St. 
Thomas Kirche, in Leipzig, than when playing " Batti 
batti '' on Mozart's little piano in the museum at Salz- 
burg. 

Here we must deal with the popular notion that the 
organ is not an '• expressive " instrument. This state- 
ment is made, as a rule, by the person who admires the 
7>oix c/leste and the continual pump of the swell pedal. 
He probably likes to hear a trill on the flute stop when 
the hymn or psalm talks of birds, and expects a double- 
pedal part when the " noise of the sea " and the " tumult 
of the people " have to be stilled. It was his sister 
who replied to a friend praising a rival organist's accom- 
paniment to the words, " Ye mountains that skipped like 
rams, and ye little hills like young sheep " : " Oh, you 
should hear our o'ganist run about the city and grin like 
a dog." 

As a matter of fact, the organ treated in the proper way 
is one of the most expressive instruments, although its 
means of expression are essentially different from those 
of the harmonium, the pianoforte, or the violin. If any 
justification of this contention were wanted, it could be 
found in the fact that no instrument— with the possible 
exception of the violin— betrays so instantaneously any 
trace of vulgarity in the artist. 

If we grant that Bach made little or no alteration in 
the stops in the < ourse of a movement, we must ask how 
far he was hampered by custom founded upon inv.-iriable 
tradition and doubtless bounded by actual ditficulties. * 

Those who hold that the custom and the difficulties 
sufficiently account for Bach's uniformity of registration 
are confronted with the practice of the most distin- 
guished musician of this century who was also an 



• \ rcjulily {rup^ illimritinn of lh««« aclimt difficullic» m»y b< founJ 
in the fact ih»i, in ordcf locnupk the Bunual*, it «ru nccrtoory ii Bach'« 
linw lopuU llt« upper Buinual tmlilr fvraruil aOout two inchci m opera- 
tioD w hich r»(Uirctl both hkntls. 
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organist. Mendelssohn was one of tlie most careful and 
exacting of orchcsira! colourists ; he A is an e\[)ert 
organist, interested in alt developments of o^^an build- 
ing, and yet he elected to follow the Bach tradition. 

The specious suggestion that Bach's indication " VoUes 
Werk " (full organ) corresponds whh a score written for 
''full orchestra," in which all the resources of the iostru* 
nent are to be used at the discretion of the composer, 
cannot hold. The " full orchestra " had not the meaning 
then whldih has to-day ; orchestration, in the sense of the 
individualizing of instruments, or groups of instruments, 
is a new art. In Bach's time, a particular grouping o( 
instruments chosen for any movement wax pencvercd 
in throughout that movement. 

There is no room for doubt .is to ihe manner in which 
Bach used the instruments in his orcliestra, and there is 
enough presumptive proof tliat he used organ stops in 
the same way. And, indeed, the tradition is continuous 
enough to justify us in believm^' that Bach did not 
indulge to any extent in the practice of changing his 
stops, and that he played bit laiger compositions with 
" fuU organ * tbrougbool. 

There are two methods of dianging stops in the course 
«f amaveoMBt. One aims only at the general efleet of 
emeemb or dlmtinieHdif—gcnwg the stops out or in, 
somehow or somewhere, in the course of a passage. The 
other 15 precise, arranging either by the assistance of 
others or by the means of the lever mechanism of to day, 
that a new effect, a step in the crescendo or diminuetuio, 
or a change of taac-coiloiir shoold take place exactly on a 

certain note. 

While organists will ungrudgingly admit the wonderful 
advances which have been made in the mechanism of 
registration, the most serious musicians caanet Imt ask 
the question whether these very improvements have not 
worlced irretrievable barm in the higher regions of oigan- 
playing and in the taste for oigan effects. The swell 
pedal ollhrs an exceOent case in point The invention of 
the Venetian swell was an inestimable boon and opened 
a new world of effects to organ-players ; but alas I the 
taste for the swell pedal gro\vs uith its thoughtless use 
until, like the habit of alcoholism, it becomes an irre- 
sistible and continuous vice. Many an organist who 
ought to know b:tter sits widi his right foot on the swell 
pump, using only his left foot lur poJal svurk.to the ruin of 
his powers of pedalling. He pumps the swell up and down 
until he seems to lose all real appreciation of the effect ; 
and the pedal shutters have been seen to open and shut 
in the most expressive way, even when the organist was 
playing on the uncoupled great organ I When confronted 
with an emotional wreck of this description, brought 
about by the abase of a noble gift, who would not prefcr 
the state of the organist whose instmment never new a 
sweU? 

Of course it would be ridiculous to propose the disuse 
of tlic swell, but it might be a valuable movement to in- 
au;^ 11 rate a ' pledge of abstinence " to be signed for a term 
of months or years by thote who have become victims to 

the " S«cll Habit." 

Similiiriy regrettable < <)r.$ei|uenccs have re^i.Ilcd from 
the variety and beauty of the stops placed at the disposal 
of organists nowadays. Their presence is a contmual 
temptation to him, and a temptation very hard to resist. 
He contnas the habit ofchangiagfiom one beautiful stop 
to another on the slightest provocation, until he changes as 
a matter of course, and without any provocation whatever. 

The more ambiuous and expert foUowers of this same 
school try to reflect the kaldoMCopic variety of the or- 
chestra. The extreme of the one method is sentimentality, 
emasculate drivel, and the worship of the Vox Humana— 



the "Nux Vomica" vtop, as the appreciative old lady 
called it. Tl-.e extreme ot" tlic other is certainly very 
wonderful, and even interesting ; but many of us may be 
forgiven when we feel impelled to question whether it b 
organ-playing in the greatest sense of the word. 

It is quite possible for modem organiats on modara 
organs to play arrangements of the overtures to 7<mm- 
Mauser or Zampa, a Beethoven Symphony, or a Liszt 
Rhapsody. But is it desirable ? It can only be called 
permissible asameans of saving ns fhrni compositions by 
men who are not Wagneri, nor Beethovens, norLiszts, 
but who pile a Pelion of difficulties on an Ossa which has 
neither iirmiu 5 5 ol f-Miidation, brcadih and solidity of 
structure, nor height of musical ihmight. And I really think 
th;it either altern.itive is preferable to the school which 
treats a Bach Fugue as if it were an arrangement from 
an orchestral score. We need not go to a recital which 
announces the {-/yiitj; Dull A wcin or ihc /•rmi'^MA* overture; 
but to be drawn by the bait of the Doric Toccata, and to 
hear, as I have heard, the first bar^ pIt.< d in this rn.mner. 
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is provocative of something akin to blasphemy. 

" What are we to do.' " answered an eminent organist 
when I groaned over the " Fantiisia on Scottish Airs " 
played by a very disiinijuished executant on a recent im- 
portant occasion : "We must g;t something to show off 
these splendid organs." And that holds the whole prob- 
lem in a nutshell. Pianists and orchestral conductors 
have at their disposal a large litenuore of splendid music 
which taxes their utmost resources. In the domain of 
organ music executive skill and mechanical petfeciioa 
have for outstripped the demands made by the beitoi|aa 
mtisic Badit most complicated work ii chiWs-plajr to 
the modern executant, and the modem andicace peeMS 
fireworks to fugues, miracles to bread. 

In considering the registration of l!ach"s organ works, 
we may di\ idc them into four classes : Those, like the 
choral prchuies, which practically admit of no doubt as to 
their regibiration ; the slow movements, which olTcr 
opportunity for variety and quasi-orchestral treatment ; 
the fugues ; and, lastly, the great fantasias, toccatas, etc. 

The first need not detain us long, for it is evident from 
their form that the composer did not contemplate any 
alteration or modification throughout the piece. -Vs la 
his church compositions, a solo voice is accompanied by 
instruments, and no change either in the voice 
or instroments i» permissible. 

A good example of the second is the adagio from 
the c major Toccata, in which the crixe for variety 
in solo stops might sug^ca contrasts between flute, 
clarinet, orchestral oboe, and even the d ead I'rr 
/iuntiina, lo the great dar.ger of the pjnty and direct- 
ness of the music. Those who tind an analogy to this 
movement in the Aria of the (Orchestral Suite in i), will 
not need to be told that sucli variety was far from the 
comsoscr s intention. We often hear the Aria played as 
a solo on the violoncello, or on the fourth string of the 
violin, the accompaniment being entrusted to the piano- 
forte—and sometimes grossly caricatured, as, for example^ 

Sr Griitzmacher. When it is played by an orchestra, the 
r is often committed to the &rst violin solo. But all 
such arrangements are modern decadences. The noble 
melody was Intended to be played by aU die 6rst violins 
in unison, and, however effective to a decadent taste other 
dispositions of the orchestra may be, every true musiciani 
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every earnest scholar of all tliat it best and noUMt in 
music most feel the exhilarating efiSect «lM»tlie CMopoii' 

tin is nkjed by ft fint*iate occbMtn a$ tlic 

wtw diBd it. 

More doubtful is the ceaclmian about such a _ 
as the slow movement of the first organ soiuta. If 
anyone scored this for orchestra he might probably 
pive each alternating phrase to a diftcrent instru- 
tnent— which may be advanced as a justification of 
or|;anist5 who continually vary the stops. That Bach 
would certainly have done nothing of the kind may not 
be universally accepted as a final settlement of the vexed 
(jnestion. 

The question of the r^stration of Bach's Fugues is 
the most difficult of the rawr. The modem school coa> 
tends, with great show of reason, tint as the interest of a 
fugue coDtinuaily inereascs, setae volume of tone abeuld 
be iocnaaed IraiB tloM t» tingw^ oolil iteyitrttiM&My ^hws 
added eflect to ibe gnmd dfmax The etber iomo] 
trusts to the structure of the fugue offering crescendo 
SBOugh. It keeps to the tradition of full organ through- 
Oat, except in some instances where an entire episode can 
be transferred with good effect to a second manual. 
Sound reasons can be advanced by either side, and early 
education is prohahly a greater influence than conviction 
in the matter. T ho^e v,ho elect to take their Stand with 
tradition secure the mig hty effect which a subject like the 
G minor, or the a minor, or the D m^r command when 
given out with full organ. They can also auote the 
greatest authorities on their side. But it woud be idle 
to deny the advantages of the other atyl^ or to qtiestion 
the authority of many of its adfaerents. Strong upholder 
of the tnuUtional school as I am, I cannot but reipognixe 
the influence ef edueatf on, of personal acqu^ntaace with 
the work of some distinguished Bach exponents of the 
traditional school, and also with the sidelights thrown 
upon the (jue^tion by the performances on, and editions 
for, the pianoforte, by Liszt, Rubinstein, and Tausig. It 
m.iy t)e prejudice which prefers a fugue on the full organ 
throughout and imagines a certain loss of dignity in 
the changing of stops. One thing, however, must be 
frankly confessed, namely, the probability that in such .i 
performance of a fajpm the performer himself has a 
greater pleaswe than many of his audience. But I am 
perfectly eaillda that the practice of picking out parts 
of the couitaipoiufr— entries of the subject, poinu of 
faiiitati«i,etc.— onanoAar naanal, is not in aceonlaBoe 
with the genius of the inslnunent or the fnneat Myle of 
organ-playing. 

Many of the Fugues seem to invite more delicate 
treatment, f the c minor, the small E minor, the small 
r. minor, etc. Hut the giants in the collection like the 
(. minor, and such preludes as thee, minor and B minor 
have, saem to me most no)>le, most magBlAoaBt* when 
played as Bach himself played them. 

In the Fantasias, Toccatas, etc., the greatest freedom 
must surely be allowed, consistent with the digoity of the 
music and the integrity of the phrases and p«nods. It is 
such a consideration which makes the arrangement ^ 
the passage in the D minor Toccata quoted in the 
Monthly Musical Rsoowd of last October " nnsical 
extravagance" of the most nnjnstilbhle Idnd. Bach is 
never afraid of repeating a good idea, and we know how 
his themes roll on in magnificent disregard of ordinary 
Kmits. Such a continuous torrent .is rushes through these 
doien bars is by no means uncommon in Hach's works. 
And I can conceive no greater mistake than that which 
seeks to break it up and parcel it off by jumps 
from one manual to the other. There is nothing in the 
character of the passage to indicate- to a Bach Kholar 



that the composer had a series of contrasts in his 
mind. 

How would the G minor sutgect sound like this?— > 

Gt. Sw. Ci. Sw. 



Contrast is the evident intention in earlier passages of 
the sama Toccata 



Sw. 




and here, as in many similar casos, Ihera can be n00ll!}ac> 

tion to a change of manual. 

Indeed, if the organist thinks more about the ort^an 
composer than the organ builder, more of the work than 
of himself, and plays to satisfy a high, even a severe, 
ideal, and to do honour to old Bach's memory rather than 
to show o(T the resoarces of his organ and his own agility, 
he may be allowed entire freedom in his rMisttatioa of 
Bach-b • 



MUSIC-TEACHING, PAST AND PRESENT. 

IJV I>K. HUOO RIE.MANN. 
{ Tran\Uted/rvm tht GrrmMt,} 

B. HlOHR IbWCATIOir. 

(/) Thf.oreticai. instniedon has already received its 
foundation at the elementaryachool. through the acquire- 
ment of the knowledge of scales and chords with the 
practital instruction in playing, as well as through the 
cxcri in intonation of intervals in the special lesson. 
A course on gefural music theory, which tests and perfects 
this knowledge acquired partly by the special exercises, 
partly in the instrumental lessons, partly at the dictati<Hi, 
IS. however, indispensable. This course has to enlarge 
upon the whole system of notation, the time and mgf 
signatures, indications of tempo — generally, all directions 
for the randering, exhaustively and in detail; also to 
shsldi the science of rhythm and of harmony (dMidSi 
lifnMion, nodnladonX and even to give some idna of 
mostealfomi. This course is necessary for the pw ven il B n 
of gaps in the pupil's training ; for example, the natolB 
of ornaments must be set forth coherently, as the prac- 
tical teaching easily confines itself to the explanation of 
isolated instances, without unfolding fixed rules once 
for all. 

The foundation of the real schooling of conscious ' 
musical conception is laid by means of f'r\utii.!l iL-.^rking 
in four-part composition. This must embrace a con- 
siderable range if the success is to be noteworthy. The 
working out of exercises with prescribed harmony, 
naturally forms the eanmencement ; to this, however, 
can soon be added attempts at independent harmoniiing 
of given mdodies (Volksbadar, ChemlssK 

(g) The aaoat impoHaat cemiilemeMt of dM written 
harmony work tua to be f&imti emahHs «f etassical 
t ivrt/i.-'siiionj. For more than ten year* I have employed 
by preference, for introduction to analysis, J. S. liach's 
Inventions; and on this account,— because in them the 
harmony is hidden in such a manner by means of melodic 
figuration, th.it in a comparatively speaking short tune 

thiey lead to the clear recognition cvoywhere of the 
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typical forms of harmonic progression. Besides inform.^- 
lion about the functions of the hannontes, however, 
analysis has also to extend to the puramiGe of the 
ihanlical working (imitation, inversion of the motives, 
cte.), to tlie clear undentaiidiag of period-stnicture, and 
the eoWishment of the lam of st^ Obviously, just 
tUs demonstration of the la-w-abidingness in finisktd art- 
wtris Is of the very highest importance for the beginner 
in composition. 

(A) If the pupil has acijuircd some proficiency in the 
written composition exercises, it is time to make a begin- 
ning with playing frotn a jlgured bins. I have already 
mentioned that the necessity for mastering harmonization 
at the keyboard forced on the clavier- and organ-players 
of the 1 7th- 1 8th century a theoretical training and 
readiness which if only exceptionally to be met with 
to-day. That v4A At tlimination oj thorough^ss 
fiiptring from scons wms also wholly rtlinquishtd exer* 
ctses im ptt^ng from a fyptrtdbass^or^ txpressedgnun^y 
m tjit maslen'Hg of harmoitltattm at iiufifmOy war otu 
oftkt most fatal retrogrtssioms emAfhl musical edmeatiom 
has made since the previous century, 

\t) Special instruction in instrumental playing and in 
singing is, as has been aid indisputably the principal 
subject o( all music teaching to day, especially in Con- 
servatoriums. If this instruction is given ratjonally, 
there is not the least doubt that the fuller development 
of instruction in theory, as I ha\e just explained, must 
assist it materially. The contrary is, however, by no 
means impossible. Let the theory teacher give himself 
ever so much trouble to enlatse the ideas of his pupil, to 
cultivate bis taste, and to awakflB bis teling for the 
6ner intentkHia of the composer, yet the special teacher 
will be sore to get the upper hand If be works agaiost 
him by vitiatiac dm taste thsoagh the cholee 01 bad 
literatne. Still worse is It If the Instnunental teacher 
in question places himself directly adverse to or hostile to 
his colleague's instruction directed towards the under- 
standing of style and form ; which certainly ought not to 
occur at an institution with a Direction conscious of a 
definite aim. To here unfold points of view for the framing 
of the special instruction in the separate branches (piano- 
forte and violin playing, singing, etc ; would lead too far. 
Just in these depariments modern teaching is at its best 
There only remains to refer to the high importance of 
omstmUt playing; not, indeed, in the form, introduced by 
hoifiet and quickly gone out of fashion, of unison playing 
on a mmdiar of pianos, but of duet-playing or of playing 
on two pianos (for which we have enough good Uteiatnre), 
as well as la practising with oOcr iMtrunents. The 
best school for the pianist, as for theirfelinlst, is ekamier- 
music playing, which even for the instrumentalist placed 
in an orchestra is anything but superfluous, because it 
refines his sense of tone, an<l develops independence of 
comprehension. That the inorc advanced student should 
be matie actiu.unted with the [iroblcms of the art of 
performance i phrasing j now agitating the musical world, I 
consider indispensable ; neverthelcas^than am Still Strong 
coantcr-currents in the way. 

(#) Not only to the composer^ but also /,» tlie player 7uho 
Wmstd lay claim to really understanding the works \i>hich 
At P e i^fitr m s, the school ef emMterprint is intUspensab/e. 
It tt tnm that analysis can «p to a certain poiiiK develop 
tha imdfwtand ing for even complicated nnns. Onqr 
the leaolt will, nevertheless, always remain considerably 
bdlfaid that which is attaineid by the exercise of one's own 
fancy in the invention of counter- melodies and combina- 
tions of themes, generally m the logical working up of 
musical ideas. He who can himsclt write a fugue with- 
out mistakes will be sure to undersund one which he has 



to study belter and more thoroughly than anyone who 
h.is ever so searchingly dissected a great number of 
fugues. Nevertheless, analysis will always be fnr popib 
as for composers, a highly important means of advaaee- 
ment. Couotetpoint is in almost worse repute than 
thorough-bass. Many pupils already suffer shipwreck 
before the finish of the hannony course ; thus it is obvious 
why still more shrink from beginning the study of 
counterpoint. 

(/) Krcc composition figures on the programmes of 
the Conservatoriums as a special course, really wniiout 
connection with the courses of harmony and i ountcr- 
point ; or at least as the highest step, as the i rownmg of 
the edifice ; not, however, developed out of them, but as 
a kind of emancipation, a slipping otT of fetters. The 
bird is fledged, now he ought to tly ; that, however, he is 
only able to do if he sheds the artificial wings which 
were tied on him, and seeks to use his own, which, it is 
true, are somewhat sttmted and pinched under the pm> 
son of the former. A. B. Maiz has akeady dedaunad 
eoongfa against this, although widh but dight snccesa, 
because he sought the cure in deliverance from thorough- 
bass and counterpoint, instead of in a seasonable reform 
of those disciplines. If harmony and counterpoint exer- 
cises are not retained in an old, behind-the-times style, 
they are obviously the solid schooling of the composer. 
Only one thing may not be postponed till the tinish of 
the counterpoint course— namely, exercise m \\\<i inven- 
tion of melodies. What the teacher omits there, the 
pupil has generally taken into his hands long before— 
the composition of simple songs, or even of little instru- 
mental melodies in song style. There is, however, no 
reason at all why such first instincts of the yoothlul 
talent should remain beyond the teacher's coatroL The 
teacher will therefore do well tn have andi licM-firaita laid 
before hfan by pupils in whom the real cnmdve 
instinct makes itself fell, and to read and correct these 
only as melodies, so long as tuition in composition is still 
wanting. The next step then is the simple harmonising 
of these melodies. If the student has got so far as the 
figuring of the harmonic part-writing, it will give hfan BO 
trouble to form the accompaniment more freely. 

(w/j The course of Form, as bare theoretical explana- 
tion about the forms which have become historic, is a 
valuable part of the instruction in history of music which 
the trained musician should have very much at heart. 
The c o mp o ser will derive profit from these lectures, but 
they can never take the place of searching analysis «f 
the masterpieces, and of //v^renAw idtm^ im imUtdii^ 
them. For these no guidance is here needed, as little as 
it is for iDStractien In the art of scoring. In like manner 
we do not here go any further into preparation for the 
proficiency, so indispensable to the future conductor, in 
rcadini^ from score I play [n\:, ftoiii scnre) .ind '\n conducting 
proper itself. For the former we have, moreover, sug- 
gested preparatory training with the studies in harmony. 
I'laying from a ligured bass will bring about further 
progress, if one goes on from the performance of figured 
chorales to the performance of old chamber music in its 
original form (Sonatas and Concertos by Corelli, Handd, 
Bach, etc., as well as by still older masters). Opportunity 
for conducting is afforded by the stodents* c en cw la at 
the Conservatoriums ; the entering «non n post as «ob> 
doctor win, however, alwqrs chiefly teem wb advanced 
school of conductiaf. That conducting does not consist 
in beating time, but in a thorough penOndion into the 
worh to he conducted and an imparting of the euquit ed 
understanding to the players euui the hearers, certainly 
c.mnot be too strongly emphasiicd. Kor this it is nor 
sufficient that the conductor obtains practical experience 
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in reading or pliyiri)^' from score, ami superviiion of 
the Ofciieatia and the choir, nor that he notices and 
IvpVQVCS evtry mistake which occurs ; but he must above 
all acquire a real thoroughness of iheoreli<iil traintHg 
and a highly refined tasU, which will spare him the risk 
c»f beia« ftnukl fiuik witb by the grcbesual musicians 
plicad wdtr Mm. 

Uncertainty in Ibe dioic* «f ttm^^ imperfect entering 
into the nuAnces intended by the composer, are fatal to 
the authority of the conductor. Ves, musicians, and even 
the public, much sooner pardon him imperfect practical 
expcriem e than lack of taste ami of proper artistir cndt r- 
Standing ; the lark of the former will disappear in the 
course of his labours as conductor, but not ilie latter. 
The future conductor will, therefore, like the future 
teacher (and he is, indeed, also a tcat hcri, besides prac- 
tical training by means of playing, written work, singing, 
conducting, be obliged to work at his own intellectual 
training by reading good books. And in this direction 
also must the music ■cheol which satisfies the higher 
claims point the ri^ way— tbe theory teacher for 
the upper grades has also the misshm of introducing 
bis pupils to good literature on music, whereto the music 
history lectures probably give sufficient opportunity. 

It is no slight ihinj; that. ;u cordin:' lo oiir arcount, it is 
the duty of a pood Conservatonum to accomplish ; and 
it is also no slight amount that is actually left //ndone 
of that which we have shown ought to be done. But 
the ruin of the Conservatoriums will not be arrested if 
they do not belter call their mission to mind. The 
process of the disintegration of the Conservatoriums is 
shown by the increase, twrdering on the incomprehensible, 
of their number (which would not have been possible hid 
the efficiency of time alieady cxistiog long since been 
unquestioned) ; furtbe^ in the prevalence of tha principle 
of the apppintnent « as many leadwrs as pewibi* to 
the lame iiMitmion (wlwreby, naturally, each teacher 
rcodves «aly aliew pupils, and retains his centre of gravity 
in btt labours as ^ri'va/^ teacher). Many Conservatoriums 
are to-day a' tu."illy more or Irss inquiry offices for private 
leaching with better teachers, and solely the dilterciice 
of the pru ts which are paid for private lessons and of 
those which the Conscrvatorium charges I'thcse arc lower 
because it pays the teacher worse still draws pupils in 
greater numbers to the institutions, especially those less 
well-off, and free scholars for whom openings exist at 
most institutions, through legacies and scholanbips. 
Therefore, VidtatU caitntlts^ nt quid ret piMem AM' 



THE BEETHOVEN PIANOFORTE SONATAS. 
ikttbrs to a lady. 

By Prof. Dr. Carl Reinecrb. 

iC«mliim*4 fnm page ji.) 
BBSlHOVKtra LAST FIVB SONATAS. 

Lmrm II. 

Finally, I call your auentkm to the relation of the 

-I s--* " " " 

motive 



toihe pneediac baM :— 




as a rhythmical diminution of the same. Whether in 
the third division of the movement iin the 13th bar after 
the restoration of the major signature) the second 
quaver of the alto should be a% or a, is ditticult to 
decide ; for each reading has something to be said for 
it. Further, thero bas always existed a doubt in respect 
of tbe 6th bar after Am D najor signatun vUcb Mlows 
later: 

If* 




The harshness of the c in the right hand against the b 
of the bass is the cause ; a few editions have on this 
account altered the b in the bass into c — by which means, 
however, the logical congruity with which Beethoven has 

t reserved the tnematic tenths is set aside— while Biilow 
its the c in the chord remain. I think that the pasfing 
(it it tnic^ sharp) dissonance is not unpleasinily per- 
ceptible if one reaKsei that Beethoven has tutticifialed 
the hamoay, as concertw the bass, consistantly. In 
accovdanee with this, tbe second crotchet always belongs 
already to the bass note then following :— 





Similar cases are frequently to be met with in Joh. Seb. 
Bach ; for instance, in the recitative " Ach (iolgotha," in 
at^St. Matthew Passion, where the semiquavers of the 

"Oboi <li caccia " alw.iys antici(i.\te the harmony which 
follows, as is quite e\'idcnt from the foilo --."ing bar : — 




The* 



fifths also 




might shock ; I weuki remind you, however, of what I have 
already said on former occaiioos aboot Beethoven's 
oonsecniive fifths. Also ia Bacb's St. Uattktw Patdtm 
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coBsecuiiv e fif.hs are to be ibtiiid, t.g, in the cborus ** Js 
nicbt auf da» Fest " : 




And cemequently, I knou of nothing further to tell you 
•boat this movement, as richly as, on the other hand, 
economically coostracMd, excepting; only what Robert 
Schumann aaid to a pspil after his finishing the whole 
movement : " Yea naat Mar that played by Claia Mine 

The Sdieno is surprisingly briefly and simply con- 
Mracted : the first seven*bar period is repeated in ibeoctaTe 
above with a small alteration of the final bar ; the second, 

extending to only 16 bars, ditto, yet without any enrich- 
ment. The Trio is similarly constructed, only somewhat 
complicated in so far as Beethoven, at the repetition, hands 
over the melody to the bass, and makes the right hand 
follow in imitation. Here, then, not every first note- of the 
quaver triplets should be equally strongly accented, but 
only tboMivbich are to be coosideicd as melody notes :— 




The two quavers imitating the close of the Scherzo want 
playing with a certain humour wherever triey appear (bars 
I and 2, y and lo, 17 and 18, :6 and 27, of the v-J minor). 
For the rest, this Trio is to be played, according to 
Beethoven's own instructions, with simplicity ; he once 
again prescribes ' semphi c, ' In rendering also the 
principal division, one ought not to be over elaborate. 
The Presto \ will bear an as it were dramatic rendering ; 
eight bars piano, tieeting by like shadows, eight bars 
powerfully crtsctndo up to the fotlissiino whi( h follows 
with ita ten sforsati. Also the cadenza and the return of 
tbe 2 time remain ff. For the cadenza 1 make use of a 
diffeieat division between tbe hands from that which 
Beethoven pfcseribei« because tbe ending would be very 
lO convenient to play in this manner. 




When Be eth oven manages the bass in ban 19 and 30 
of the Scheiso difliHcntly from at its icpetition, this is 
enoemetean indieation that he did not always simply 
copy himself at parallel passages, and that, therefore, 



many go too far in their desire for levelling. It is an 
interesting fact that Beethoven, afler he had already sent 
this Sonata to tbe pnMshers for printing, sent afterwards 
by letter what is now the first bar of the Adagio. Ooe 
looks op with admiration to the man who. after he had 
created so wondeifol an Adagio^ reflects still further abeot 
it, and finally adds mv bar, consistfaig of /nw noies— the 
simple inter%'al of a tUrd ! I wonder whether Beet- 
hoven has added these two bars with reference to the 
Adagio Itself, or with rcfcronrc to the connection with the 
preicding .Scherzo, or, linaily, in reLition lo the whole 
sonata I Who is to know ! 1 .(m not disinclined to 
suspect the last named, for what an important role the 
interval of a third plays in the entire sonata ! It is true, 
the third is in itself a most obvious, indispensable interval ; 
but so is the perfect fifth, and yet one speaks with perfect 
justice of a "Fifth-Quartet" by Haydn. The octave is 
likewise the most natural interval conceivable, and ex- 
tremely often made use of ; for all that, it is not to bo 
denied that it imprints a special stamp on the Ninth 
Syn^bony. Now, however, I ask yoo to accompany ne 
on an excursion thfoogb the son«ta;,in order to trace out 
the characteristic thirds I will BBake tfwm qiocialiy 
distinguishable by a bracket. 
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What asDOoeitiaiiorthirdsl 



Attfir^tiMtmU, 




Of course I have considered it superfluous to cite parallel 
passages. Rut from wlnt has been quoted. i( is clear that 
not only all the four movements bqpn with third^ but 
uat^o, for the rest, all the other motives of importaoce 

frequently exhibit this interval-progression. And should 
it be rash to descry in this design on the part of the 
compoier, it is at least as rash to want to explain the 
uodm table fact as a mere accident. I am hardly the tirst 
into has made this discovery, but even were it so, it must 
beaclcnowled^ that a certain something' in the son ita 
musthave induced me to establish the fact ; mnny may 
well go octave and fifth hunting from the mere hunting 
initinct, bnt scaieelr third hunting ! 

( To It cfntimHtJ.) 



NO MS DE PLUME. 

Bv E. M. TRKvnrsN Dawsoiv. 

A PAKACKAi'ii has recently been going the round of the 
German musical papers, a kind of manifesto put forth by 
the Berlin Music-sellers' Association, signifying their in- 
tention henceforth of having nothing to do with the music 
of any composer who, agtunst Ais MUer Judgment, works 
for "Bazaic, Waicahimar, Sdilcuderfirmen, oder ges- 
pante FlrawD,* whetbar niraer his own name, a twm de 
fhumfMammfmonOy. In plain English, those musicians 
who, capable of better work, deliberately write for firms 
such as indicated " Bazaars" for cheap mixed com 
modities, firms which undersell the regular trade, or non- 
union firms), whether under an assumed niBie or IMb IR 
to be boycotted by respectable houses. 
Without going into this ptttiodar qoMtkOk wUch 'n, 



perhaps, mom a matter of commercial than of artistic 
'moralsi* the concluding words of the paragmph ^^ive 
rise to the reflection that musicians who delstxrately 
do this sort of thinij usually tnkc refuge -iiulcr a 
iff plume. And further, that when a man has written 
a sohd, orthodrx piece of music or thinks he has — it is 
all the 5.imf , tie is pretty sure to sign his own name to 
it ; but If he wr tes down to the popular level and go(b 
in of >nalu( prepinst for what his fellow-artists of the 
brush would call "pot-boilers," somehow or other he 
nearly always chooses a MM* 4t ^ume. Which looks as 
if he had a sneaking feeling that diere b soneAIng to 
be ashamed oC 

There b more than one inftaaoe In the present day of 
a composer writins good and solid, if not exactly pheno- 
menal, worlcs under his own name, who, at the same 
time, uses a pseudonym for " c ompositions in a different 
style," as he euphemistically terms the thmsy trash thus 
put forth. It is now impossible, of course, that the latter 
pays his publisher, and consequently himself, better than 
the former ; but any musician worth the HUM thffwM 
surely p!a< e Art before money ! 

.Sonuiimes, a^jain, a good, or fairly good, composer 
signs his original compositions with hu own name, but| 
for arraagemcats and transcrlptioMi hides hb identity 
under a wn d« plumt. There aeein% however, no 
earthly leaaott why a musician should be eihamfwl of a 
legitimate tttBSCription. etc, unless, indeed, ho hat tam^ 
pood with the original score, or is guilty of aome aneh 
''arrangement "as the tiadiaoaal '"Haliehtjah Chorus" 
for flute solo ! 

Can it be, perhaps, that in thow cases the strictures 
of the aitics are feared? If so, h is probably trouble 
thrown away, for while the Rcncral public may have no 
notion who the nom de plume rovers, this is generally an 
open secret to critici and music publishers alike. 

But noms de plume are not always cloaks to cover 
artistic misdeeds. Sometimes a fanciful amateur or 
young professional loves to masquerade under a grandi* 
loquent or romantic-sounding name (say, "Planlagenct 
Aubrey St-Quentin," or " Caoterbttiy Bell") ; scaoMiinea 
an honest John Boll imagines there wHI bo a better sale 
for his works if he Is supposed to be a foreigner, and calls 
himself by somethin>; ending in "owtki " (and there is a 
grain of truth, it is to be feared, in this idea, although wc 
lie no longer prejudiced against our own nationality as in 
ihe ;:ood old days). Then, again, a musician blessed (or 
the reverse; with a desperately commonplace name, may 
well be forgiven for electing to appear under some Lctu r- 
sounding pseudonym. In such cases it is not mfrc- 
quenily the publishers themselves who suggest such a 
course. Who, for instance, can blame one rejoicing in 
the classic name of Smith, if, oolihe the cdaheatod 
Sydney Smith, and the well-known c om poi o rs Sqr- 
mour and Boyton Smith, he prefers to adopt 0 mora 
striking appellation? Or, again, there are naoMt so 
non-euphonious, or impleasantly suggestive, that a aniic 
publisher demurs to having them on his wouU-be attiac 
tive title-page and in his catalogue. Who would care to 
see the grim, but not uncommon, English surnames 
" Death," or " Churchyard," for instance, prominent on an 
outside cover ; such unforiun.ately suggestive names as 
"Brass," "Crow," "Bellow," or the- like; (ir even the 
ultra-commonplace " .Snooks" or '• Pcrkms ' 

L'nder these circumstances it must be conceded that 
tl.erc IS a legitimate use for the nom de plume; only, in 
choosing' It, it is a pity that so often a foreign one is 
ndopted. Kor if the composer scores a success, it is too 
bad that a for«fli country shoatd get the credit, while, 
ontheotherhandfif hb work b a dead felhit«^ it b • 
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shame tbat tbe slur slMMdd be cast «n some ether 
BttdoBality. 

At the seme limi^ if Myone thbks himself a genius, 
there is certaialr no reason why he should adopt a 
pseudonym ; let mm rather glory in immortafizing his 
own name, however humble it be. Your Beethovens 
and Wagners did not need to conceal their identities, 
and aeitbier will the man who has any frith in bimscUl 



LETTER FROM LEIPZIG. 
The lut two opera novelties, Drr Strike Jir S. '. r.iu.it, by liter, 
and Das h^^lzerne S^hivrrf, by Zollner, having alieady di'-ap- 
pcired from the rlpirlcire, the ihe.itrc direction havf agiin 
(■r'Kiucct! a new opera, Dj-- L 'tititu^hihite X'ort Alleui, by Anion 
Ctspruch. The ifxt has bcin written by the composer himself, 
freely adapted Uom Lc.jic dc Vc};a s comedy, Et maicfr ini- 
poisifiile, and one mu'st yivc the ^Ufierinr and ■ikilfi.l liirUun all 
lis due importance, while one ni.iy well contest the choice of 
lhi« ob'solete comsdy a> tnaterial lor .1 ci inu npera. As, un- 
fortunately, the sinc;pr<i, l>i)th male iiiJ Icuialc, vetry seldom — 
p.irticiilaily in the rapid tnnf-! freiiuciitly ivciirnii); — spoke s<i 
diitiiictiy that one could really uiider-.tand the droll touches, 
and as there are very few really comic situations, ihe acting 
hardly had a comic effect, and one had to fall back entirely on 
the mu<.ic. Tbi» evidences, without any question, the thoroughly 
clever, thoughtful musician, armed at all points, but certainly 
exhibits little of spontaneous invention. Many reminiscences are 
to be met with, but al<io many very pretty figures, only to crumble 
too quickly away and not to crystaJlixe into real OModieSt which 
caaiMt be dispensed with in comic opera. Thte veiy difficult 
opus, that coQlains. among otbST thu^ a live-part figue, 
was admiiably rehearsed by our eacdleat theatre Capdinmster. 
Panter, and the principal rMv woe my well fillca by Franen 
DOaacs and Kemic, and Hcncn Mocn, Scbttti, Gfcdcr, and 
Sehdpcr. It was my farillianlly siMsd. Now, however, Dtu 
IMimglidktU v§m Aom has alteady dImb bid to rest for sevenl 
weeks, and who knows whether there h a rewrrcciion in store 
for the work t 

The EsasBinalioBS (*< HanptprilfimnB ") of the Conserva- 
tonBBH, of whid lea have necn held thd year, closed very 
■HshelBrily. Mention is pwrtteabrly to be made of the achieve- 
nMRts of the seaitely fonr|esn>*earK>id Wilhelm Backhaus 
(Ldpcig), who played Kdnecke^s difficuU pianoforte Concerto in 
p luurp minor technically ahnoit perfectly, while with respect, 
abOk to the interpretation, natural, correct feeling made itself 
apparent, and if something was wanting in the slow movement, 
that ia only natural at such a youthful age. In addition, the 
performances of Frl. Erbioimn(Bnchare«t), liurckas (I.eipzi|;), 
andSdnverer (Oxford), inoooesfliis by Chopin and Beethoven, 
deserve speii.ii memion. Amoag vidfaiists, Herr Hans Neu- 
HMnn got through the first movement of Joachim's Hungarian 
Concerto almost without one mUtake, which is something tu l>e 
able to say in such a pre-eminently difTicult work. Among 
students' compositions, a string qnartet by Herr Wiiienbecker 
(Weis»enfels) merits si>ecial prominence ; the composer already 
Studs no longer in tne position of a pupil, but is master of 
everything that can be acquired, and has no small powers of 
invention at his command. A trio for piano, violin, and 'cello, 
by Frl. Ludewig (Lcipxig), proved of IcM importance, yet by its 
uopretcntiousness, and a* the pradaethm of a very young lady, 
made a most favourable impression. 

The twentieth C»cwandliau5 l oeiccrt brought us \Vcbcr"s 
KuryaHtht o\tt\\in, Schubert's untinishcd symphony, ,inil Men 
dclssohn'i Mtdiiimutcr A';',.' J'rtjni inuilc, things I'l'i; 
lamiliar to orchestra and public. In l)etwii-n, d'.-\ll>cit played 
his second I'iano Concerto in K major, ami s^uiic solos, to which, 
of course, he was obligcrl to aild an encore |ircc. The twcrity- 
tirsl concert hegaii with KeincLkc's r, minor S)ir.|'hotiy (No. Jt, 
and the other orctiestral numbers ol the evctiing «cic Hrahtns' 
V.iriatiuns on .1 '1 heme liy Hiiydn, and tl c larxtih'ui .(r i.r.timrv. 
It IS worthy of note that during the entiic to-wainili.iu^ si aMin 
no single work has called forth such frantic .ippl.\.:5i: a, this 
overture. Not Ueclbovcn, not Schumann, neither Schubert, 
nor Webci^ norMenddimhn have atudncd even an apptosinate 



success. Ttmpora mutantur! The soloist was Frl. Ntarcella 
Prcgi, who proved herself very *' many-sided," as she sang Bach 
and ilandel, as well as Mo/art, Galuppi, Gluck, and Schu- 
mann. One gladly recognizes in this lady a vocal artist of im- 
parlance In the last subscription concert the " Ninth" was — 
as Ibr forty years regularly — performed. The third I.eonore 
overture alone preceding it, appeared to us somewhat too -eair.y 
fare. The soli were in the hand' of Frl. N.T.h.in ai. i Stephan, 
and Herren Moers and von Milde, and wcie, ii m t ri-ni.nl.i'hlc. 
alwa>'S satisfactory. Choir and orchrMr.i mijnt.iined the high 
position which we have admired 1 jr yc.irs. 

The official conclusion of this year's concert season was the 
l-ei lorroance of Bach's St. Mattkeu' I'atsion at St. Thomas's 
< hurch, under Nikisch's baton. I'pon the whole, the entire 
perl. iniuuice was good, provided oflenre was init taken at the 
motiei iii/ation introduced by Herr Xikisch, especially in the 
Chorales which he had accompanied merely by strings, without 
the organ and wind prescribed by Bach, and sung with a 
superabundance of niiani/j. 

(Juitc a Hood of extra concerts is to Ik- mentioned. Frl Lena 
Knill, a talented pupil of Frl. Au^uste (locti. of our town, 
proved herself a very gifted coloratura singer I'Icasini,' variety 
was a horded l>y tlie lcIIo pcifurnir.riLei ol Julius KIl-;u;';1, who 
played 3 snnati hy Mnrcidl.i and three pieces lArioso, (lavottc, 
am! .Scher/oi by Kcinccke with [ierfect virtuosity ami rctine I 
t.i^le Less pleasing were the pianistic achievements of Herr 
.Anion Forster, which indeed called forth s ime opposition 
How agreeable, on the other hand, were the rcndcriru;s of Mile. 
Kleelterg, who gave a recital in which were displ.ned in the 
best light her virtuosity, as well as her manner ol interpretation, 
inimical to all mannerisms and brutality ! Bach, Beethoven, 
Brahms, Mendelssohn, Schumann, Chopin, Rameau, and Lisrt 
furnished the works at this pianoforte recital. Very well> 
attended song recitals were given by Dr. Felix Kraus and 
Ralmund von Zur Miihien. 

A very interesting concert was held by the Windenlain 
Osehesiia, wliich had got the eminent violinistt Leopold Anet, 
from St. FaMsbaifi, to conduct an orchestral ooooert and to 
play some solos. Tlie coaent look phioe hi die Albert Hall, 
and dicw a na msw a s aadlenee. AnernGeived due recognition, 
especially after the performance of the violin concerto in D 
major by Tsdialkowjky, to wMeb he added, as the 
^leadid shiw movement (ram Spohi's o ndnor Coooecta The 
ovdMsHal fieais, whieh he dlraeled with certainly and deep 
inlellinnes^ were TNlndkowsky's overmre to ASmms md 
Juliit, Wsgnet's •'Siegfried Idyll." sad Besthovca** A major 
Symphony. 



LETTKR FROM BERLIN. 

QuANTiTV rather than quality was the chief characteristic of 
'virtuoso Concerts since last month. Novelty was conapicaoBS 

by its alisence at our great orchestral performances, excepting 
the " I'hilhaiiiionie," under J. Kebicck (not to be confoundeil 
with the " I'hilharmonic So lety" directed by Arthur Nikisch), 
who is constantly bringing foi u .nd new works of a mow or iem 

" popular " ad (aptatidum order. 

The only unfamiliar piece produced by the Royal .Symphony 
Concerts (contluctor, Felix Weincartiier), to wit, Clanninow's 
so ca I let! .Symphony, No. 4 in K Mat, shines (like most modern 
Russian music) almost exclusively by orchestral colouring. The 
themes are |K>or, and the treatment lacks organic development. 
I'lic Sclicrzo is (as usual), the most homogeneous movement, 
(.•hi/ounow, a reputed aniagoni.st of German music, does not 
scniplc to " Ixjrrow " from Schumann, Mendelssohn, Wagner, 
etc. It would surely Ik; inriniuly pniit.ihle to let alone the 
hollow and pretentious lucuUrations of tws jeunes in favour 
of the older, real music, say by Kheinihalcr, Wutsi, li.irgiel, 
ririch, (.iouvy. jailassohn, liade, l.itolfT, etc., without men- 
tioning Lisit's ]>i.icltc,<ll\ iiiikiiowii symphonic [xiems. 

Lamentable lark of discumination (or [icrsonal preference) 
was .iIm, shown liy the new " !• aliierbund " recently established 
for the [iro'luction of works by less known living (German 
coinp(jsers (conductor, I. h'ebicek). .A bright, f.incn'id, chai - 
acicristic and picturesquely scored suite, " Hiawatha," by young 
Karl Ximpf, atoed oat m stionB floalnui to the rest of the 



Digitized by Google 



May I, 1S98.] 



THE MONiHLY MUSICAL RECORD. 



105 



pfognuBme. Aeeordine to a mffdwouDeof IbeNibciMqBW 
nut has beoi adopted by tlw nw iMchlioa owiqc to the 
tan "kewd" orMiiUbfe OMMinipls. 

On.die otlM iMttd, Ac eoncert of the hmm "Bedhicr- 
IMiaUki*' wn, m nsmd» distinipiislMd hf an esetUoit selec- 
tkm tad tnealioD of tm « a^/a (male) cfaonnet, iaduding 
BO loi dwB levea rivca for (ha fint tiaN^ bf Rctahold Becker, 
Hcnr. Wolkl, Fodbatilnr, ele:. aader the caaductanbip of 
ATZuOa. The "Kotelt" Vocal Uoiao. directed by Leo 



Zdlaer, is eatitled to eiaiilar praiie ia the chbice and reodering 
of attractive dwnuea by \lcilinK, Volktnann, W. U«rger, 
Naoberl, llerbeck, H. van Eyken, anil others. The Singvcrcin 
cave Bach's loo rarelv heard Paaion according to St. John, 
with that standard of high merit for which that .society, directed 
by I>r. Nfarlin Blumner, is noted. Dierich, xs the ev.^n^:cli^l, 
wouM I>c hard to match. Distinction was won by Mmes. 
Haberlaatit, Oiler-Walter, ami Iterr van Eweyk. The Pauion 
according to Si. Matthew followed on U<>o<l Friday. It wa.s 
haidly wi^- . ( llerr Heinrich Kidelis Mailer to produce his 
Pmision c/ .-ur 1 rd. Op. 16. at the same season, but obviously 
•o malr^ with the great .Seba.5ttan was iotcnded, the new w>>rk 
beiag written on popular lines, and it foond its admirers. 

A concert anJ overflow concert were given by the Ioc»! 
"Wagner Verein." conducted by Sucher. Zeller, Perron, ami 
Wachler sang splendidly in the third act of Parsifal, and the 
choral rendering was particularly paiseworthy in Beethoven's 
Ninth Synaphony, which preceded it. At Emu Oito Noilnanel's 
(i»e »-ocal " Novelty Recitals " Arnold Mendelssohn of Datm- 
stadt proved himself, both in respect of creative and con.^tructive 
qualities, not unworthy of his relative, the great Felix, in a 
selection of tongs and operatic excerpti. The cclebraierl 
actor- manager of the Munich Opera, Ernst von I'osvirt, nave n 
masterly recitation of Tennyson's "Enoch Arilen, " irovideii 
with Dielodram.itic piatiufuric aLLOmpaniinent hy Kichard 
.St(aus>, which, with (e»- cxcepliuni>, r*ther di tracu from than 
adds to the effect ol the poem. The composer (who, accnr.lin^ 
to report, is engaged is conductor at the Koynl 0^>er<i for ten 
year») played his own music. TIil- Joachnn Quartet announced 
a concert on behilf .if ihc l'.crlin Havdn-Mourt-Beethoven 
moriumctx fund, \\w pcrfurinanrc consisUDg Of WOrlct hy these 
three grcal hciocs of ilie siring quartet. 

At the Royal Opera, August Uungert's OJyssrUtS Heimkehr 
was given for the tirst lime. The lilircttist-composer out- 
Wajjners Warner on the score of |uniiiily. His " Homeric 
world " IS intended to Idl six or seM ii evt lunRs (at a theatre to 
tie specially consmiclexl :' .»f;ain-.l four of ihe .\'i/i-.'«H^v" yclc 
In all other resjiecls it would be simply ridiculiius to name 
Wagner an i Itungcrt in the same breath. The dramatic eitci t 
of the sub]ei.*-matitr is liul poorly reiiected in the music, in 
which the lyni: eleiiifnl l.ir,;e!y prrdoniinalr .. The 
Ui.k e vprc^^ivi iiess iind <ii;;anic development, Ihc < horusi > are 
'lucnijv vM:t;cn, but commonplace, and the orchestration li 
colourlcis In ~hort, as at Dresden, the success of \\\t t're-Ki' rf 
was mainly due I 1 the excellent performance (Frau < .o1/e and 
Herr Hotfmaiin a> principals of a capital cast) under the bAton 
of Joseph Schalcic of Pragoei and to the But mise-tH-uiiu by 
TctzlaS and Brandt. J. B. K. 



OUR MUSIC PAGES. 

A MEW Cantata-Operetta. TAe Ct'/anas, by S. Coleridge- 
Tnior (wonU bv Mr. Oxenford), if the source from 
uludi tins OMNifh f Muak Sapplement it dnwn, compris- 
ing tiie o wituf B and part of the opening dtoru* of mnu 
(for three female voices), beginning " Sweet ire otir lives 
as the flow'n of the forest." Mr. Coleridge-Taylor is a 
young composer who is rapidly coming to the front, and 
whose work .alw.iys shows great vigour and twiginality ; 
indeeti, even in the short extract here given, its decided 
rhythm and vigorous swing will be rci ogni/ed as pecu- 
liarly characteristic of his style. As, however, a review 
of the Cantata will be found on p. io6 of this BU m b e i, 
further remarlts are rendered unnecessary. 



TAe Ornitmentiitii'it in fleethiiTen's Piiinoforte Works; 
and, I hf OrnamentatioH in John Std. BaeKi Pumo- 
/«rU Works. By HumtlCH EHRUCR. Ldpdg: 
Edition Steingraber. 
Thk rendering of embellishments, so marked a feature in 
the clavier music of the seventeenth and eighteenth cen« 
turies. is a matter of prime importance, and any help as to 
the mode of their execution oi^ht to be gratefully re- 
ceived. The author of these tvro moaogiapnt possesses 
both knoiriedge and experience^ aad Us ranarks am tsdl 
worth perasai Herr Ehrfidit wben a tttMtait, anodaled 
with Czcmy, Schuppanzigh, Lincke, and others, and may 
thus be said to have received Beethoven traditioiu 
almost directly. It i.s sometimes ditTicuU to determine 
the intention of the composer, who, as our author remarks, 
r.ircly " paid attention to precise directions . " and, further, 
diiTcrent readings in the various editions add to the diffi- 
culty. We (|U[)tc Khriich'k last KDteooe to dieir that 
he is no dry dogmatist : — 

" 1 have only striven lu show that an unvaried adhesion to the 
on* or the other Myle {i.r. the new or the old) <>f execming the cm- 
tiellishmonts in Beethoven's works is inadmisiihle. and that the 
fxecutani artist must be allowed freedom of juiiRment, J»th in the 
interpret.illon nod execaitoa Of iadividdal pdss.i^e5. " 

The volume on the ornaments used by Bach is full of 
interesting comments and explanations. CNir aodior 
quotes C. P. E. Back and Tiilic to show that fw «^tg> 
i^iatttre only general rules can be given. The eiecalaat 

must sometimes decide for himself ; but there is no 
doubt that the better his knowledge of the subject, the 
better will be his decision. Space forbids us noticing 
these two useful booklets at greater length. It must be 
gr.itifying to Mr. E. Dnnnreuther to read of his "Musical 
Ornamentation" as "emphatically the best and most 
comprehensive book that has been published hitherto 
anent ornamentation ' ; and this is no empty compliment. 
Mr. Harry Brett is named as the translator of Herr 
Ebriich's pamphlets. Most of the translation is clear, 
yet such a sentence as, He {f.t. Bach) was unequally io 
pianofBtte-playing as Iw was at the oigan," shows that it 
would have been the better fat a little raviiloii. Again, 
Bach's WohU* t^irier Is tiMslated ** WeD-tenqpeced 
pianoforte" and to tflis we certainly take exception. 

ff. SUrndaU Bennett t Pianofortt Works: Rondeau^ 
Pas triste^ pat gai. Op. 34. LoodoB : Aqgeoer 

& Co. 

In a major key, and with a lively measure, a piece may 
easily be made to sound gay ; and so, too, with their 
oppo-ites, sad. To strike a mid-path is not so easy ; 
this, however, has been achieved by the composer in this 
Rondeau. It contains some inteieiting hannonic details, 
and the writing generally is pare aadaNst lefined. It 
would be dUBcdt to find a nrare satisfactMr piece of 
the kind. ■ 
Compositions for the Pimuffbrie. By F. EDWARD Bachi. 
5 CluiraktcrstUck*. Op. 1 5. Newly reviled and 
fingered by CONSTANCE Bache. (Edition Na6o32 ; 
price, net, is.) London : .Augener .S: Co. 
We lately called attention to some jtleasing Masurkus 
de Salon by the late F. E. Hache, and here again, as 
there, we cannot help noticing the charm and spontaneity 
of the music No, i is a Drinkim^ rhythmical as 

it should be, and bright and brilliant. No. 2 bears as 
title, lietoi'ed (" An die Geliebte ' ). The melody, soft and 
engaging, b eohanced by an elegant, undolating accom- 
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paniment. No. 3 is entitled Forsaken (" V'erlassen "). 
The opening theme is appropriately marked con dolore; 
a flccood theme in the tonic major offers soothing contrast, 
but die moanful mood soon returns. The short piece 
ends with aa interesting coda. No. 4 is a RarcaroU, 
whose rhythm and grace tell of the sunny south. No. 5, 
Vilbtg* Mtrrf-Mtuiing (" Laodliches Feat") is quite 
fqnaf to the rat. At the opeBiair it dearljr ditpUyed 
the buwrfnUM of mind of the rustics, and, at the piece 
praceMS, the merry-making shows no sign uf ahOeiDent. 
The coda with its humorous pp and ppp pass^fe, and its 
closing loud prestissimo is deadedly quaint. 



Sitep.'iss Nights [Nuits lUanclu-i;. Op. 82. By Stei-hen 
Hei.lkr. Revised, phrased, and fingered by O. 
Thi MER- (Edition No. 6473; price, net, is. 6d.) 
London : Augener & Co. 
The Tarantelle in a flat and the transcription of Schu- 
bert's Die Forellt are, perhaps, the most popular of all 
HcOct'a compMilioat, bat. to our thinking, his Sleepless 
Nij^t are the mod dMncteriltic. Now and again a 
%IIK or short phnMO my Itmbd one of his fondness 
Mr Wdiert for d» rest, ft Is Heller pure and simple. 
B]r miy of a change from other modem composers whose 
mostc oflfers intellectual problems to solve, and, in addi- 
tion, makes heavy demands on the fingers, Heller is 
most welcome. Some of the numbers in the collection 
ber>re us, such as Nos. 9, 11, and 17, seem special in- 
spirations ; yet all are, in one or another way, interesting. 
The phr.'ise marks .\nd finj,'fring by 0. Thiimer are a 
great help towards the right interpretation of these short 
tone-poems. 

Perlts Musicalts : Jteeeuit dt Aforceaux de Salon pour 
PianOy 7me S6ie. No. 73, IVam/ersiunden, Op. 80, 
No. 2, by Stephkn Helur ; No. 74. ScJurso, by W. 
BARtiiEl. : Na 73, £it$di DrMuMtOf Djr H. Bbrtini ; 
end No. 76) Ckmtm da FUaua, On. 8» No. 5, by 
Max Pavbr. Londoo ; Aogcner ft Co, 
HBLLIX'S quiet, dreamy piece in D flat has not lost any 
of its loveliness through age ; but then, a thing of beauty, 
so sings the purt, is a jo> for ever. P.argiel's Si/u-i-o is 
clever, relincd, .ind cffecdve without being dilticult ; the 
music, in fact, is as grateful to the performer as it is in- 
teresting to the listener. Hertini's y'.///i/j" pusst^Ncs fancy 
and tirr. Th(iu;;;h not of alarming difficulty, tl-.cre i > ;.;ood 
octave work in it. Two passages of single notes have 
octaves added in smaller type; an increase of difticulty, 
but also of effect : these added notes can be taken or 
left. Max Pauer's Chanion dts Filmm hM a gracefid, 
flowing melody, and a ** tpinning " accompooioMBt pro- 
fitable to the fiagen and also plusant to the ear. This 
elegant liitlapieGaiereaii then, a. double jmrpoM^ and is, 
dieiefiMPe, an the more wdoomei 



BiSJhenrej;eH (A Shower of BloHOnu). Tonstiick fiir 
das Pianoforte, von ARNOLD KitVO* Op. 75. 
London ; Aii>,'ener & Co. 

This is a short, bright little piece. It is not difl'iculi, 

»nd yet requires careful practismg and.delicate execution. 

Tcadien aie oftan in Mnrch of iuidi nMiii& 



Three Andantes for Iht 0mm, By G. SAINT^GBORck. 

London . Augener & vO. 
Short movements for Uie ocgan are always acceptable, 
and these Titrtt Aadamttt are not only sliort, Iwt mel- 
odioas, and not diflfeolt ; the pedal part, indeed, is quite 
sfanpla. The middle section of Na 1, in contrasts 
well whh the opening one : the halting, with the tripping 
measure. The principal theme of No. 2, in F, is distin* 
guisbed by grace and; simplicity, and the latter is a 



quality notie too common in these days. No. 3, in G, 
like its predecessors, is also simple, and, in its way, quite 
as pleasing. Mr. Saint-Geoi^e baa cleverly man.-^ed in 
these three pieces not to repeat himself: eadione has ita 
own special characteristics. 



remits Fugitives pour Violon et Piamo, By STEPHEN 
Heixer and H. W. ERNST. Books t and a. Re- 
vised by Fr. Hermann. (Edition No. 7386A ft B ; 
price, each, net 2S.) London : Augener ft Co. 
The ever-increasing number of young folk who learn the 
violin explains, and fully justifies, a fresh publication of 
these delightful pieces. The late Sir C. Hallt? was a friend 
bo.h of Heller and Ernst, ami he took care that their 
joint productions should not be entirely forgotten by 
the concert public. They are, however, belter suited to 
the drawing-room, when- tliry still rlaunsh. The exact 
part which each of thr composers played in these Pens/es 
fu^tivet will, naturally, never l>e known ; of a happier 
jomt authorship it would be difficult to oonceive. Only 
of the theme of No. 12 (Th^mo original et Variations), 
Ernst is qtecially mfntinnwl as the c o mpe a er . Each of the 
two boon eonmns six mwibers. The pieces not only 
have titles, but eadi has, in addition, a line or two of 
poetry by way of motto. The editor, Fr. Hermaim, has 
dooe his wetfc in a oonadenttoos and able manner. 



Aforceaux dc Salon (your Violon ct Piiino. Second scries: 
ROHKRTN'ol.KMANN'sCVf Irouiajour. Op. lO. 
Kevu par K. ScHoi /. London : Augener A: Co. 
" Gay as a Troubadour " is an old saying. But the 
Troubadours, like other folk, were not always gay ; and 
the opening theme of this excellent piece, though not sad, 
is slightly tinged with iDcl.ir choly. The effective counter* 
theme, played by the violin when that theme is taken np 
by the pianoforte, should not be overlooked ; nor, later 
on. the pleasing points of imitation between the two in* 
struracntt. The concbding section is nunc in the stylo 
of the old saying memtaned itbove. The moderate length 
and moderate difficulty of diia piece have helped towards 
its popolarity, and will continoe to maintain it 



Polonaise de Conor/, jiour \°iolon Ovec accompa^nement 
de Piano, par llENKi WiENIAWSKt. Op. 4. Kevue 
par K. .s> iioi,/. (Edition No. 749t ; pricc^net, is.) 
London : Augener & Co. 
Therk are some pieces which at least every violinist is 
expected to know ; among such is the dashing, brilliant 
coooaft<falonaise by Wieniawski. Within the domain of 
virtuoso music it justly holds high place. The present 
edition has beat most caiefidly fingered and phraaad 
by the editor. 

The Gttmos. A Cantata>OperBtta Ibr Female Voieesi 

Soli, and 3-part Chorus, widi Pianolbrte Accompani- 
ment. Hy S. Coleridge - Taylor. Op. jfi. 

Words by Edwaru Oxenford. (Vocal score, 
l.dition .No. go88; price, net, 3S. liook of words 
and connecting text. Edition No. 90880; price, net, 
6d.) London : Augener & Co. 
Thk story tells of a hand of Gitanos who sing and play 
to Isola, daughter of a Spanish Grandee, who is celebrat- 
ing her fete-day, and bestowing largesse upon those whom 
she encounters. This is, we believe, Mr. Taylor's iirst 
attempt at a canuta, but it is a successful one. The 
music ia extremely light, graceful, and characteristic ; 
and, M «• have Men remariced of the ceniposer, he 
never lMipa«pe« one dwme^ or one rhythm, so as to let 
it become wearisome. The opening choms "Sucet are 
our lives" (^«# our Music Supplement), including the solos 
oi the Gitanos, Zitella and Xariia, with its brisk bcUro 
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PIANO. 



THE GITANOS. 

A CANTATA -OPERETTA 
for female voices, soli & 3-part chorus 
with Pianoforte Accoii^)animent 
by 

£, Q^leridge 'Baylor. 

Op. 26. 
(Angenei's Editioa 9088^ 

N9 1. Overture and Chorus of Gitanos. 

Allegro ma non troppo. 
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2«^SOi>RANO. 



CONTRALTO. 



CHORUS. 

tup 




SwMt are uur lives as thi> flowV* of the foiimt, Brifcbt 

" ti.ful val ■ leys .md mo untains. RV 



, Roam . ers 'mid beau . ti . ful val . leys .ind mountains. RVo «k thv 

i l r rr ' ' [— ■ — 



Swei't art' our livis as ih.- fliiw'rs 'h« 
Riiam - vxs 'm;d beau . U . ful val . !>• 



f<>r.<-M, FriKhl 
unt.ims, K'en 



ai> thi* 



as the 




Swecl an- our Ijvfs as thi- flow'rs of the for.est, BriKbt as thi- 
Room . erh 'mid beau . ti . ful vol . ley* and mounlaiDs, R en as the 




.beftflw thai fall from the »liiesi 
M . vie m . tram. mcHcl and frv«| 



Oay are oar 
Lw\l to oar 



J J J N 




na.bMaw that fall from tbe ftM«S| 

«i . rIp on . trrim . mrll'd and fn-i-; 



Oay are oar son^ ai are 

I.uli'd t^i (iiir rest bv thf 



^ ii' r 7 I ^ 



^ - Mn.beams that fall from the skii-S( 
ea . Rle un . tran. . meli'd and fu t • 



Uay are Mr MMlffB as 

^ LuH'd to oar rest by I 




those of yon chor.ist Sin< . inw; as hi . ther and thi . ther it 

voice of the foun.lains H ap . py and joy . pga Gi . tan . os are 




^ifcoM of yoB 

voice of Ika 



-9 

Cbor.lat SiBft . 

foon .tains Hap p\ 



a» hi . tlwr 

and joy . 



and thi . ther it 
tti . tan . OS are 
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measure, is fresh and pleasing. A little ballad, dosing 
with a Tempo di Valst, followed by a chorus in unison, 
is of good effect. After a brief Choral Re- it we have a 
dainty solo for Isola, ending with a lively chorus (" Oh, 
you're a Grandee's daughter "). Then comes another 
attractive chorus of Citanos, "It would suit you. noble 
lad^." la the Redt and Solo, No. 8, the opening bars, 
which iccttr agda and again with delightful penuteacy 
ud whidi are thoroughly Gitanesqoe, form a Uad of 
instrumental flourish ; the repetition is intentional on the 
part of the composer, and has nothing in common with 
a certain monotony mentioned above, which Mr. Taylor 
carefully avoids. The ballad for the attendant, Beatrix, 
" 'Tis an olden, olden story, ' combines a graceful melody 
with a pictureiciuc aci omp inimrnt. The term "pictur- 
esque' applies, indeed, to ihe ju tnoforte accompaniment 
throughout. The "Habanera" dance (No. lo) is as 
quAint as it is clever. The flowin;,' duet between Isola 
and Christina, another of her attendants, appears to be 
based on the music of the choru^ Na 7 ; the Hnal chorus, 
likewise, is evolved from the oprato^ oae. The Cantata, 
though containing twelve numbers, le by do means long. 
There are five ilnmatis ^tnvmt : a soprano^ two meao- 
•opranos, and two COBtianot. 



Atinm 4tmr Via fa tt Piano. VoL II. Anaag^ par 

F. Herm.\nn. Edition No.76B54;pric^De^3a<Sd.) 

London : Au>,'cner & Co. 
There is an altnictive colltction of pieces in this 
Album. No. I, Tsc:ha:kowsky's (.'/lanson trisU, makes 
an excellent tran - nption ; the tone of the viola lends 
itself well to the depicting of sad moods. The same, 
too, may be said of No. 3, Chopin's Manhe fnnibrc. 
The latter is good, but the former seems almost an im- 
provement upon the original. Gluck's delightful MusttU 
irom " Armida " iNo. and Rubinstein's characteiistic 
Xussian Songs (No. i\ are two other numbers which will 
be ipcdaUy welcome la naming certaia anmben we 
do net inteod to deny the test ; there.is lomethiag ia the 
Album to suit diflkieut taates. 



Four Pitces for Three Violins^ im an ensy style, for the 
use of Music Schtnyls, AcadtmiiSy eti. By Kichako 
HOF\t\NN. Op. 104. (F.diiion No. 5393; pricOi 
net, 2-i.) London : Augcner X Co. 
"Two's company and three's none" does not apply to 
music. Concerted pieces, whether for two or more per- 
formerr, are eminently sociable; furthermore, they stimu- 
late each one to do his or her best. These Ho'mann pieces 
are melodious and effective withoat being difficult. The 
•eoood and third violins are not mere aooompanyiai^ but 
tne concerted instruments. 

Le Cyete Btrlios, par J. G, Prod'hommi: : L'Ettfance 

du Christ. Paris : Edition du Mcrrure de I r.im e. 
This interesting scries commenced with Z./ I Ktmn.thoit 
de Faust, and the des< rijition -uen of that work by .M. 
Prod'homme showed care, thorou^hncbs, .ilso enthusiasm, 
within moderation, for the French master; the present 
Enjance du C^r«/ displays the same excellent ijualities. 
Every number of the woik is analyzed ; no point of im- 
portance is overlooked, and this without verbiage. Then, 

Sain, of the scoring— so important a factor in the music 
Berlioz— constant mention is made ; and /or those who 
have not the opportunity, or, maybe, the ability, to study 
the sooce itseU, this is of great advantage. A useful 
table is to be bund at the commencement, giving places 
and dales ef the principal performances of the work. 
!£. PndAoBune will, wc expect, be glad to have one or 
Iwocnatapoiiitedoat withiegardtoeaftaiid. Tlmper- 



form.ance under Hall^, in iSSi, w.is not it tl. ■ Crystal 
Palace, but at St. James's Hall. The jjerforniance of 
January ajrd, 1S85. was also at .St. James's Hall, and 
under Mr. VV. H. Cummings. The Palace performance 
of 1S86 was on November 3otb, not t3rd; and it was 
under the direction of Mr. A. Manns. 



Tlu Holy Supptr of ike ApoiUa {Dot Liebtsmahl dor 
Atosttt). A Scripttttal Scene fbr men's voices, with 
ftul orchestra. By Richard WacNBR. Vocal sook. 

London : Novello, Ewer, & Co. 
This work w.is couipnscd b) \V;ij;ner in 1843, when he 
was thirty years of .i^e, and it was performed under his 
direction on July 6th of that same year, in the Frauen- 
kirche, Dresden. The tirst performance in F.ngland was 
under the late Sir Michael Costa, at the Hirmmgham 
Musical Festival ol 1876. It was recently announced at 
the Symphony Concerts at Oueen's Hall, but withdrawn. 
Although the work represents Wagner at a very early 
stage of his artistic career, it Is interesting toall who care 
to trace the development of the master's genius. For a 
detailed notice of the work we refer our readers to the 
Monthly Musical Riooro of Febniaiy isi^ 1871. In 
a brief preface to the edition now under noticcy a con> 
venient plan, by way of guide to conductors, is given for 
the arrangement of the band, the twelve solo voices, and 
tho three divisions of the choir. 



Dr'X''""s S/iou inc a System of Fi/:t;,rin^; /'I'r Dou>'!,- 
Siiiin, lor tite PiiiHflforte. By Chaki.ICS ARDNtR, 
London : Charles Vincent. 
These diagrams, in the form of double circles, giving 
the fingering for scales in double thirds, sixths, and 
octaves, are clear and helpful, although we cannot say 
as much for the letterpress, which appears to us unneces- 
sarily oompUcated and confusing. May we be pardoned 
for advistog students to place the diagrams before them 
for constant reference while practlsiaig, and not to ponle 
thdr brains over the text? 



THE I'01'UL.\R CONCERTS. 
Thk I.nst concert was on Monday, April 4th, when (he Joachim 
•Juartet played magniticcntlv, one of their greatest successes 
being the Beethoven Sextet in li llat. Op. iS, wliich wa-- splen- 
(iiilly interpreted by Messrs. Joachim, Krusc, Wirtli, niul H.ius- 
mann, .issisied by Mr. Hokiay and Mr. I'aul Ludwi^. Tlieie 
was ve»y large audience, am! the reception l ir. Joachim met 
with w.i5i inntc cnthusLx^tic tlian ever. Ilr )ieriorr.icd three of 
the Hungarian Dance of liralmjs, and during; lii. wh ile career 
lie piuUilily never played l>ctlcr or gained nn re t irdial npplniise. 
Urahm', was .il .o in jireat favour at lliis concert ; .'Vlarianic 
lllanche M.iii tie^i, who w.is in fine voice, Ming three times with 
eMjuisiie ctlcct. I'hc iuriieth se.avm ol the Popular Concerts 
thus cunt- to an cn<l in .1 brilliant and successful maniter. 
Wc sincerely hofK' tin- sninll attendance noliccil on some occa- 
sions duriiu; ihc ] recent .veni<m may tint indicate any f»lliii^; otr 
in the permanent pojudatUy of these ci^ncerts. No doul>t the 
growing lavoiit 111 winch orchc-slral works are helii doe; to some 
extent injure concert* of chamber music, but the latter have had 
such an important influence in the past, that we should dieply 
regret the loss of such an interesting fc.iture of the musical 
season. < iiie lliii ,; wc may be i>eiiiii'.tcil to temarl; in all kind- 
nesn. Ou! am iteur . at the present d.iy do nut c.irc to !«: always 
kept in the ',.inie iii.:-u.i; j;r()i.-.e>. .SM.me of the nio-t cultivated 
have an idea th.it there arc coiii| oscrs, little known Ln t-iiglaml, 
who might with advantage be brought forward m< re fie<|uenlly 
at Ibcse concerts Something has t>een done in that direction, 
wc gmatt bat the fidd is wide, and dsHrm fintber eqilocatioo. 
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CRYSTAL PALACE CONCERTS. 
Mr. Manns has, we c^'^tly rcjjret 10 say, been suffering from 
an attack of bronchiiis, and, although he is recovering, the 
popular ccmductor was unable to appear on April 9lh, and his 
place was taken bjr Mr. Frederic Cowcn, who conducted with 
complete soccentn •dmirtble concert, in which such masters as 
Beethoven, GInck, and Chopin were prominent. The overture 
lo JpMi^Mie m Atiiide, and the dance music from his opera 
Or/Mt «r EiHidktt reprctented Ghick. Wagner's arraDgemeat 
of the eondndtng portion of (he overture was pcrfomied, attd 
the orche<ir» watt heird to the UtBMIt adwMl^ Beethoven's 
Symphony in r>, a masterpiece wUeh riiMdd he heeid more Ire- 
qucnily, was finely rendered, (he lohmt ud fcnU fin^ hcing 
especially well played. Chopin's Concerto m F ainor ilbedcd 
MUe. CloUlde Kleebeig aa opportunity to dfanhnrherwininhle 
powen M a pianist, the nmlie facing wdl Mmes to tin ledy^ 

ale. ** An Aiahfam Dence," fur vralooeaUo and oedicetn, ojr 
Jeia Reoaidy did not appear omeh lilw n diaee^ bM the 
eonposer played the solo witn eacdtort nndla. Uie most 
modem Ftcnch composen, H. ReHBd km been aowwhat 
heavy in his scoring, but the wolk tm not waatiqg in effect, 
and, both as a composer and esccotani, the violoneellist ineieucd 
ins leputaiinn. .Nliss Roaa Green was the vociUst, and in an air 
from StimscH ct Dahla, and another from Sir A. C. Mackenrie's 
opeta, Tht TroubaJoitr^ Bang with mnch laeie, allbongh we have 
cetlainly heard her in nmsie better taited lo her voice and style. 
At the close of the concert special CMUfdloMfltS «cs« given to 
Mr. Cowrn, who bad unqvestioMblj ennwd the eoidiu ftcog- 
nition of the large audience. 



LAMOUREUX CONCERTS. 
Tilt last afternoon concert of the series was given on Wednes- 
dejr, April aotb, at Queen's Hall, when a new pianolbrte 
concerto, by M. Thradore DulKiis, diiectoc of the Paris 
Conservatoire, was performed by MUe. Clolilde Kleeberg, 
who bnd vtat befnm niajed the work on Janaaiy 30tb. The 
eenceitn hnd « fimmnUe reoq>tion, the aloir movemenu being 
the nost attmctife (oitlan. The nwlody is of .1 sacrc l 
character, and i« caatnMed wMi aotne charming pas&ares f<>i 
the oidiestn. The 6nt movement displays little orinnaiiiv. 
and. like to many medcn Ficneh eompositioBs, it is labourot 
and {neftctivt. The /ndS^ in wUdi the compOMi h«s been 
indebted lo Wagner far a pfonincBt idea; is iattadneed by a 
cailen/a of considcnble brillfamey* The eoacerto was beauti- 
fully played by Mile. Kleeberg, but It win not add gieally tu 
M. Unbois's reputation. The Sympktmie naASyme of 
Tiehalhowsky was finely played by the orchestra, and enninl>ly 
condncled by M. LamouKHi. lleetho««n'a Awmm/ overture 
end the Dame Mata^ndCVL Saiat'Saini weie Mnded in the 



music, and works for the Ctmedk. But the demand for 1 
songs hna cnoooiafed him to npply aorae of the bart thnt I 
vocalisU have had They have pleased the greatest singers, and 
they have also been popokr with amatcois, owhig to their 
artistic merits and their graceful flow of unlbrced atelady. On 
April ist, at Si. James's Hall, Mr. Cowen gave a redul, when 
many of his less-known vocal pieces were inclnded in a long and 
interesting programme. Cunously enough, some of bis most 
popular songs, such a.s "The Bitter Land." "It was a Dreatn." 
etc., were not heard. Rut Madame Medora Henson, Miss 
Evangeline Floref»ce, Miss Clara Butt, Messrs. Santley, Edward 
Lloyd, Aitdrew Black, and others, aroused the audience to en- 
thnsiasm, and Miaa Fanny Davies played some of Mr. Coirea'a 
piaaobrte pieces with the greatest t 



UERR ROSENTHAL'S RECITALS. 
Tm sceoad recital by this distinguished pianist at Sk James's 
Hall, April 4th, attracted an immense audience. The impiession 
tliat Herr Ros e nt h al won his fame chiefly by what his rivals call 
'*Ten-iinteldoa^" leeeivid en empbane ee n t w di ct ton at this 
icdlal, as the nwst cnocessittl iteou were thoac ia vrhkh expres- 
sion and delicacy wcee the priodpal features. For exande, he 
C*ve a NoctHM of Fiddwith the utmost icfinemeat, and with a 
simnlicily of style in aoceedance with the melodious music, 
while Us rendering of three pieces by Chopin clearly proved 
how Mte was the opinion that credited him with mere scosa- 
liOMl eflhcts. Aa lor Us teebdcal akOI, one hnd «nly to hear 
Un ia the variatioos by Brahms on a theme of Plsijiaini. Hia 
■aaatcry of the keyboard in this compositioo was simply wonder* 
fid. In Liszt's transcription from Auber's Mumiklk, Hen 
Roaenthal was equally remarkable. His last rectel was on 
Satniday, April loth, when his pbying <if SehnaMMi's EtMdu 
tymfkmiftut was migttifieent. 



MR. COWEN'S SONG RECITAL. 
Me. Fmi>KRIc Cowem has done other things than song' 
writing and has won iiune ia operas, symphonies, chamber 



shaftf:sburv theatre, 

7%t BeUt ^ New York, produced at this theatre on April 12th, 
was a nnwenl piece which had been running at the Casino 
Theatre, New York, Ibr some months. To describe it exactly 
would he no easy matter, but the nearest approach to any acca. 
rate definition would be to call Th* Bfllcof f>'ew Yor k a vaude- 
ville with an American flavour. It is, in fact, a humorous 
|Mece after the French pattern in construction and style, but with 
the addition of certain eccentricities especially transatlantic in 
their character. There was very little attempt to tell a story. 
The principal threads of the plot, such as it was, related to the 
career of a wild young sptmlthnlt named Harry Bronson, who 
had resolved to marry an actress and singer known at " The 
Queen of Comic Opera." This ailvt:Uutess ile -ciibe'. herylf as 
an *' Annual Divorcee," but her union wiih young lironson is 
prevented by hi> father, a sedate leader of a religious bmiy But 
the volatile vnunf; fjcn.Ucman is no sooner released from this en- 
gagement lli.in hi bcci rncs infatuatcJ with two ladies, one of 
them a F'arisi.in, motn ii^c'mM.nf, than precise in her conduct, 
and the ij;hcr ;i ■-iii.ple iiiiii.li'il :>ii I innocent girl, whose 
good inrtucncc cv>-mu.illy Icids to his reformation. Much was 
made <>! tin'- -nhicrl, slight as it was, and the American company 
nciu'lcii r^v-ei.il clever and effective performers, the ladies being 
receivi-d .-It the .Shaftesbury with gre*! hivnut The music of 
Mr (.ii>t:ivc Kcrker, a composer with whose work few London 
•imalcurs .^ic acqkUlinted, was decidtdly tuneful and pleading, 
anil hi, gift of melody so gratified the audience that many por- 
tions had to l)C repeated. At the cloie of the piece all the 
pnncipals, with the author and composer (who conducted the 
orchestra himsclfj, were called before the curtain ; and it may 
be said that Tht BttU «j New York proved a greater success 

than many musical pfaqra which have icoently baea p ro d nced 

in Ixmdon. 

A WELSH ORATORIO. 
\Vei.S» choirs are frequently interesting owing to the bright, 
fresh voices of the singers, and their earnestness and enthusiasm. 
On April 7th. at Queen's Hall. Mr. D. jenl in' s oraiono, Tht 
Ltpnd of Saint David, a work which won the chief prue at 
Newport last year, was performed. It can hardly be said that 
Mr. Jenkins is a composer of great originality. He has studied 
the oratorio form diligently, but we cannot describe him as 
a Welsh Handel or Mendelssohn. He sometimes produces 
good effects in hi« vocal combinatuui ., I ni his instrumcniation 
does not display much grasp of the orchrstr.i, nor h.is he the 
dramatic faculty ol inipurlinf; iniU\ idualily to his solo parts. 
Mr. Ben iJavies represented the p.itron saint of W.ilcs in an 
artistic manner, doing all that was possible for the music, the 
other vocal solos employing the Ulenu of Miss Maggie Davies, 
MiM ller^ WUIhaMk Man. W. Onvlet ead Oa«& Hngho. 



SAVOY TIIF.ATKF^ 
The new work by Sir Arthur Sullivan to the libretto of Messrs. 
Fiiicroand Comyns-Carr will soon be ready, and, in fact, the 
first act is being rehearsed. The last act has yet to be written. 
Instead of the old Gilbert and Sullivan " lopsyiurs-ydom," 
the new [production will, in some portions, almost rearh the 
standard of grand opera, although, strictly speaking it wUl not 
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be an opera at all, but a musical drama, the icene of which 
is in Fknden, ud the period that of Philip Van Arteveldc. 
Supeifo effects of tcenery and costumes are proaiiMd, an<1 
Mwnal new ei^asemcnts are made, amongst olbcn Miss 
Faaline Joran. aad Mcsin. Devoll and IdiMn, tm Aacricnn 
tcnoiand baritone of coosiderable merit. 



MISCELLANEOUS MUSICAL ITEMS. 

The plan originalljr started at the Ciyalal Palace of Good 
TtUmf concerts ha> nuw become W fnitiml that in all pans 
cf the metropolis we have oratotio« and other mutical works 
on that day. Quite a formidable lift couUI be givrn of what 
took place last Good Friday. Handel's Messiah attracted 
crowds to the People's I^tlace and the Bow and Bromley Insti- 
tute, and the tame oratorio was performed at the teopeneil 
Alexandra Palace, where it is intended to make music an 
important feature of the attractions. A chorus o( a thousand 
voices and aa excellent orchestra did ample justice to Handel's 
masterpiece.— .\t the Albert Hall 00 the lame evening The 
Mtssiah was performed by the Royal Choral Society, with Miss 
Esther I'alliser, Miss Clara Butt, Mr. Lloyd Chandof, an>i 
Mr. Mntlcy ai the >oloist«. — .At St. Jaine'>'s Hall theie were 
sacred cunceits both in the afternoon ami evening, while 
Queen'b Hall was filled in the afternoon, when Cioumxl's 
Rfaeni'ticn »a> givct), an^i ag.iin in llic evening for a niiscel- 
lancuus fi r.ccrl. Various other musical c\ents in thu subiirb* 
might alsi) >«• rj^VrrtMl In. AllOKether it wa? not « ba<l record 
for "unmusic.il Kngbtid." — M.iny ofi'Ur n-aders will rrnifmk)er 
that a mass by Mi.ss Ethel M. Smyth was pro<iuced at the 
Albert Hall five years ago by the late Sir Joseph Barnby, and 
the youthful composer was much admired. Since that time she 
has pursued her musical simlies with great success, and her 
latest effort is a grand opera, to be produced at Weimar during 
May by Hcrr Siavenhagcn. Mivs Smyth had a couple of orchcN- 
tral works pl.iycd at the Crystal I'alacc eight years ago.— 
M. \'ladin]ir i!e rachmann will give a recital at St. James's 
Hall, May I4lh. His proficiency as a Chopin [^lerfornier is well 
known, and lou i-; 1 that composer will heatniy wr]^ mc 
M. de Pachmann's rcappe.irancf, -On Wednevlay evening;, 
May tub, a kind of "T hrci.- (.:hoirs I csttvnl " \\\\ be held at 
St. James's Hall, in aid ol WcMminsier Hospital. In other 
Words, the three societies, Mreaiham and Kei^^'ate Choral, and 
Westminster Orchestral, of which .Mr. Stewart Macphersun is 
cooductor, will unite. A mass in D, arvd a concertstiick for 
piano (Herr LieUing) and orchestra, by the conductor, a choral 
overture bjr Mr. WinRbam, and Edward Gennan'i ineideiMd 
iwuic to Mtuh Aao oApm/ Nothing are among tbe works 
promise d . — We ahall have a second Wagner in the ranks of 
OfNntlc composers, Herr Siegfried Wagner havine written a 
CMic opera to be entitled DU Bartnkiiiter, (he subject having 
ban soegeated by the German Empeior. Bat Siegfried 
Winer does not iaimd to Mbw ill tk* itqlilcn of M* fiimous 



Umt, as we Inro that tha 

bakqf Mthef to the adMala of Ifaaait waA WAar than 
WMtar.-4tofc FMd wJU eoaw to Lonte fa Jnaa u sing 
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papalar opantie aitlMa fa Loadon aad Ptoit, ia ateiit to 
toMe the wife of • WMllfar KiMiaa of Moaooar, and wiu 
Rtiie Aon tha Maae.— Sir Wallar riuiMl ketama abortly at 
Uw Royal ImliMHaa, Ua mbjaet baii« <* Pfamaune Muaie." 
—It itfcMrlied thai Ihb jraar the nnniber orcoaecita bcon- 
aidcrably less than dnrfag tbe early part oT last spring, and 
■coording to present indicatloos it docs not appear that we sball 
fane a particularly busy icasnn in that dqnrMient. When last 
year as many as sixty coacerls took ptaoe In a single week, it 
•ascertain that a host of concert-givers must have failed to 
a«ke their entertainments profitable.— Herr Felix MottI has 
accepted the po«t of conductor at Covent Garden for thr 
NiMumgtH King cycles, which the late Anton SeidI was lo 
^»e directed. Other Wagnerian works will Iw conducted by 
s aother musician ; let us hope not by some Italian conductor 
hrooght up on Donizetti and Bellini. Mr. Grau tells us that 
l>e has an eminent conductor in view whose direction of Wagnei ' s 
votlis will entirely aMisTy Us patrau of Caveat Garden. 



Leipsig.— According to .Albert .S;h.ifer s " Historic 
Schiller Citalogue," nearly e\LTV poem of the great poet 
has been set to music, " IJes Mudchens Klagc" thirty- 
four time;>. This is a trifle compared to Heine, whose 
lyrics have (says Georg Braades) inspired about 3,030 
songs, inclndlag 160 musical vtrsiont of " Dv bbt «fa 
cine Ulunwi.'' 

FrM Infeboqr voo BroiMart,Gerixiany'i only dramatic 
ladjr-composer. celebrates tlua montb the twenty-fifth 
anniversary of her <Ubut with JtrtMtd SXtttyt pro du ced 
at Weimar in 1878, givea atace on numerotts stages, and 
set down for pcffbraaaoa at Leipzig in April or May. 
Her opera Htarne hai been played on five impcvtaat 
stages, and is to be heard in three more German cities. 

Berlin, —The buililing of the "Philharmonic" is to be 
consider-ibly enlarged, besides the addition of a ne* 
" Beeihoven-.Saal," containing 1,000 bcat>, which will be 
opened next January. {Sec also our sptcial Leipjig and 
Berlin letters.; 

Colofne. — Dr. I- rani Wullner produced Richard S;rauss'» 
new symphonic |)oem, "Don (Quixote," which in t <ntistir 
vagaries beats " Kulenspiegel " and " Zirathustra." Need 
one say more.' It uticred a strong contrast to Charles 
Lefebvre's previously-heard tutaxmvit Judith^ written in a 
Mendelssobnian vein, beat in the choniaes, on the whole, 
oMftt DieaitBf tbaa dramatically impressive; whilst 
TschaYkowakjf^ Manfred" Symphony, which chiefly 
interests by orchestral piquancy, proved "caviare" to 
many listeners. Berlioz' " Prise de Troie " and " Les 
Troycns .1 C.irthage " were given with grcnt < undrr 
Hoffmann, having previously only been he.ud ;it .Mun; h 
and Karlsruhe. 

Munich. A new violin concerto i,!V!S.) bv Miroslav 
Weber orit^in.il, melodious, concise and finely scored — 
was produced, with the composer as interpreter of the 

Katefoi solo part, with signal success. Ferd. Ldwe has 
en appointed conductor at the Imperial Opera, Vienna, 
in consequence of the brilliant success achieved on tha 
oocaaion of bis recent visit as director of tbe fiunoos 
■* Kaim " occbeatra In the Amtrian capiul Felix Wein- 
nitaer has signed • tea yean^ contract as successor to 
LOwe at Mtiafch. The third **Luitpold prize" opera, 
Dtr tolle Eberstein, hy .\rthur Kunnemann, has been 
pronounced the most difficult work since the production 
of Trisl lit, which nearly led to an operatic revolution 
about thirty yeais ago. with this difference, \\\7iX E''cr stein 
is likely to disappear after the fourth rcpre entation. 

Elberfeld. — A choral work. " W crinhcr,' by the local 
director Carl Hirsch, met wuh btrikm^ s.i cs: 

BraalatL — ** Vater Unser," an oratorio by the local com- 
poser Ednard Levy, who had already attracted attention 
by some songs, is noteworthy for the abolition of the 
recitative and the connection of the choruses (the bcIt 
part of the work) by >irs aod ovchcstral interludes. 

Manahehn —TTie well-known tenor, Atvary, obtained a 
verdict from ilw Sapreme Court at Leipzig for /i.soo 
sterling against the Mannheim Court Theatre, owing to a 
rather serious accident during a rehearsal of Sitgfri/d, 
this being the largest sum ever allowed under similar 
circumstances. 

Bayreuth.— The celcbr.itcd Munich tenor, Hcinrich 
\'ogl, gave a recital composed cm lu~ .1 !y of h;, owa 
song::, with marked success. He is writing an opera. 

Darmstadt. — Heinrich \ ogl's masterly ballade, *' Der 
Frcmdiing," sung by Julius de Grach, produced a deep 
impression. 

Wiaabadaa.— Tbe newly-ettabliahcd Philharmonic Bud 
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of seventy CXtClllaDts gave a very succtlffiil fintcoMert, 

conducted by Hans Ceor},' C.erhard. 

BfeMden. - An orchestral suite, " Fnihiingswogen," by 
the local Professoi Bernhard Schneider- Krawr, pleased 
particularly in the first and last movement. 

Karlinihe.— A performance, under F. Mold, of the 
MCOOd movement of tb« tynphony, "Das Leben ein 
Tiaam," by Fredr. Klosc^ « very striking piece of composi- 
tion, praduceri • onaaiinoDt wish tot a hiMrinc of tiM com- 
plMSWork. Three songs for hari;nne I'Ferd. J3j|^),with 
orchestra, composed by the La:ul^r.if of Hesse, were like- 
wise produced with decided success by the above-named 
eminent conductor, who has also adapted the music 
written by Schubert for the melodrama. "Die Ziubrr- 
harfe," to Ferd. Raimund's poetic fairy talc, "Die 
gefesselte Phantasie." The work wns in this new com- 
bination received with great favour at the Court Theatre. 

Zwickau. — Hilf ( violinist) and Julius Klengel ('ccUist i, 
of Leipzig, produced, in conjunction with the local 
Music Director Vollhardt, a charming pianoforte trio in 
Op. 2;, by the second-named distinguished virtuoso, 
with marked success. 

BoatadL— Albert ThierfeUer's opcoL, Da- JF/aratAsiaH, 
had A nieoetsful pntiUkrt. 

■MM.— A new one^ <pOt Zamara^ by Adolph 
Stiflriio, of Mftoster, was well recdved. 

Dmmo. — Klughardt introduced a historically interesting 
novelty — viz. nine pieces composed, it is said, by J. .S. 
B.ich, for a musical clock which is in the possession of 
Duke Frederick, The pieces (mostly in canon form ) are 
skilfully arranj^cd for the piano by the »bove-namc(i 
Court-Kapcllmeistcr. — Richard Fricke, the Nestor of the 
German ballet, who assisted in 1870 in the gettinj; 
tto of the Nibelurtj^en at liayrcuth, has celebrated his 
eightieth birthday.' 

Koni^berg - Professor Robert Schwalm has won the 
Berlin priit for the most popobir seltiflji of R. D^e's 
song " Fla^e lieraus " among 500 compel iters. 

CtoUii — Fcid. Hummol's opera, Assarpmiy met widi 
great sttooeaa. Thecowpoeer waspMseased witkalaord 
wreath by the admlnistniiion ! 

Cassel— Dr. Beier, who displays most praiseworthy 
energy in the production of interesting novelties, brought 
forward the symphony "Joss Fritz " and " Irrlichter,' a 
fantasia for pianofort? (Frl. M. Siebold, of Berlin) and 
orchestra, by a highly gifted composer, Karl Gleitz. 

AUenbuTV.— A pastoral " Singspicl," DU Mdsttrkur. 
by Prof. Dr. G&atber, of nanent met with a very warm 
reception. 

Eichsiiitt.— Marked success attended the production of 
Karl Pottgiesser's "First Chjqpter of St. Paul's Epistle 
to the Cotinthiaos," for baritoae solo^ drams, aim or- 
ciwstra. 

TtaoBL— After (he brilliant soocess achieved by Erik 
Schmedes as " Lohengrin " at the Imperial Opera, his 
permanent engagement followed as a foresjone conclusion. 
The wnrds in the text '* For Getnian land the German 
sword'' gave rise to an enthusaslic and significant 
jiatnotif demonstration. — The Imperial citv is, aflT an 
interval of fifteen years, to have an Italian < >pcra Season 
at the Carhh-.itcr in virtue of a contract com lu<lcd by 
Director Fran^ von Jauner with the great representative 
of " bel canto," Marcella Sembrich. The chief vocalists 
and chorus are Italian, and Sigoor Bevignani (of Covent 
Garden) acts as conductor. Lti^ di Lammermoor was 
given on April i6th as a conmiencement. The growing 
decline of the "star** system seems to point to slight 
chances of financial success.—" Veronika," a combina- 
tion of oratorio and Passion play by the poet-composer, 
Riduttd von Kialik— tbat is, a aeries of choruses con- 



nected by a spoken te.xt, produced a very favourable 
impression. Hexameter:, were sung, perhaps for the 
first time, with excellent etk : ,\ string quartet in F 
sharp minor. Op. 49, by Max Jentbch uomposer of 
symphonies, operas, elc.\ greatly pleased the cultured 
audience of the "August Duesberg Quartet Association," 
and will no donbt be heard again.— Eduard Strauss wiM 
soon start on an extensive G«rman Toum^, including 
Hambaig, probably Berlin, and terminating with a visit 
to Holland tot the Giranation festivities. It may be 
expected dmt the msintiating strains of the famous 
Viennese Band will overcome even the young Queen's 
reported antipathy to music. — Carl Goldmark was elected 
su( cessor to Johannes lUahms on the ti-rcutomie of the 
'' liesellschaft tier Musikfreunde. ' — The inc'>!iipirable 
Lieder singer, Alice Harbi, who retired from the concert 
platform upon the 01 1 ision of her marriage, gave an ex- 
traordinarily successful recitnl on behalf of the Vienna 
Brahms monument, with the eminent composer Anton 
Riickauf at the piano. 

Lini.— The City Council has foonded an "Anton 
Bruckner V'erein " for the peifiwuiance of the com- 
poser's works every two years on a grand scale. The 
impression prodnoed hf the first concert : First Sym- 
phony in c minor, a y-part a cattlla "Ave Mari^" and 
Credo from the great Mass, No. 3 in P minor, under 
Aui^ust Gtillcrich, was extraordinary. 

Troppau. A "Mystery," entitled " Griseldis," by 
C li-ment Frankenstein, was successfully brought out. 

Budapest. — A comic oprra, A'tnon, by F,Uf;cn Sto- 
jinoviis, met with a favourable reception. — The Leipzig 
' oniluctor, Arthur Nikisch. was condemned to pay a tine 
of /i,:oo as defendant in an action by the Roynl Hun* 
garian Opera for breach of contract. 

Paris. — L'//e du Ri've, the first operatic attempt by 
Keynaldo Hahn, \'enezuclan, pupil of Massenet, who hais 
written some attractive songs and pianoforte pieces, was 
given at the Opvra Comique^ but it is not like^ to 
survive many representations. Almost its sole merit 
consists in some clever oicheatcaiion. 

Verdi's three new sacred works were given at the Coo- 
servatOT**, and proved worthy of the maestro's fame : 
a choral and orchestral *' .Stabat Mater," a Prayer 
to the X'ir^in Mary after the last canto of Dantcs 
•' Farad:sr>," for four female voices, and a largely de- 
veloped " Tc IJciinv'for double chorus and <nchestr.i. 
lini o h.id siipcrmtcnded the rehearsals ; Talf-inel con- 
ducted. The i xci ulioa was tirst-ratc, as usual at these 
concerts. Verdi forwarded a message of thanks to the 
publisher, Ricordi, which was read to the petfermen at 
Paris and acclaimed with " Vivt Verdi. 

At the Colonne Concerts a veritable ovation was 
accorded to Haas Ricbter as conductor of fimiiliar 
Wagner excerpts and other works. A symphonic ** Soir 
de fftt^" by Ernest Chausson, is the work of a conscientious 
musician whh small melodic invention. But two pretty 
little orchestral pieces. " La Ch*nson dc Guillot Martin " 
and " L'l lermite," by P^^rilhou, atTorded ^'enuine pleasure. 

A ".Symphonic" with piano, by Vincent d'Indy, 
br«u};ht ojt at the Latnoureux Conceits, is laboured and 
artificial, and so densely scored that even the powerful 
and in every sense fir^t-rate pianist, Kd. Kisslcr, had 
difficulty in making himself heard. A .Symphonic 
Legend, " Sire Halewynn," by JulienTiersot — programme 
music, absolutely unintelligible without explanatory 
remarks— met with small favour. Likewise "Trois 
Po^es Chantes,"byCroc6-SpineIli, in which the mnsic 
is too subordinate to the teit. Fdix Mottl obtained a 
complete success at the Summer Circus with aonae un* 
tamUiar Fkench worki^ indudtag aeveial excnpts frsm 
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the opera Drac, by the brothers HiDmadier, llRMCbt OUt 

by the eminent conductor at KurUmlw. 

A Russian vocal star has arisen in the person of Mme. 
de Gorlenko-Dolioa. A "Suite armfeienoe" and a 
Canuta performed at the visit of the French Pittident to 
St. fmmatmuft bv Kosatcbenko (who conducted the PtuM 
conceit hi excaknt style), two fragmenlt from Dar> 
gcmijski's opera, Routsatie^ and otber Ruisiafi works, 
produced a marked impression. At a "Figaro Five 
o'clock," Molmann played a new and eflective Fantasia 
for vioUinciUo wtih tis composer, Massenet, at the piano. 

Paris has now a " Place I'asdeloup," near the Cirque 
ri'Hivcr," in memory of the Frenchified Cierman con- 
duaor. 

The new Director of the Opera Comique, Albert 
Carr6, published the result of his professional visit to 
Germany and Austria in the Rnnu de Paris, During the 
aCMoo 1895-6, 53 different operas were given at Berlin, 
53 at Vienna, 59 at Dresden, 45 at the German and 48 at 
the Ciech Theatre at Prague, 69 at FraaUbrtp 47 at 
Karlanihek 43 at Wiesbaden. 4t at DanoMad^ iff at 
Hanofer, 53 at Stuttgart. * These etatbtics,'' the writer 
adds,'*nrast make otir [French] managers blush with 
shame* A subscription Parquet stall costs at the Op^ra, 
I'aris. tj francs ; at Vienna, equal to 6'45 francs ; Wies- 
baden, 5 marks I shillings) ; berlin, 4'. marks; Frank- 
fort and Munich. 3'.. marks; Darmstadt, 3 Biatka ; 
Prague, about one shilling and ninepcnce. 

The critic, J. G. Prod homme, ardent admirer of 
Ucriicz, has started a very interesting series of articles 
with reference to the 51st anniversary of the creation of 
the I am nation tie FauU^ which will be performed for the 
100th time at Paris. 

The autograph score ef Roesini's CuiUmtme Till has 
been acquired by the .C^oaetvatohfe for the snm of 
7,000 francs. 

LyMs.— Motart's Maf^ I^U, which on its lirst pro- 

ductitm in 1791 had saved the Viennese Impresario, 
Schikanedcr, from ruin, did a somewhat similar service 
at L\uii!,. where it was received with enthlisiasin, and 
replenished the much reduced exchequer. 

Toulouse.— { I he Mtrckant 0/ Venice^, by Louis 
Deffe, director of the Conservatoire, met with .-i briili.int 
rei cption. At the close of the opera tlic " I oulou-i.iine, " 
written about fifty years ago by the sauur composer in 
celebration of the Gascogne, hid to be sum; by the chorus. 

Liiifa.— The violinist, Uvide Musin, who when 14 carried 
off the prize of the Conservatoire, in 1868, who has 
twice naade the round of the world and lived chiefly in 
Aneiica, has been appointed Professpr at the sane 
■niMcal institution, in ptaoa of Cter Thonuon, under 
the wdl-known direction of Th. Radoux 

▼antai.— A graceful and u cll-scored opera, Hermann 
#/ DorethAy by Le Key, pupil of Dtilibcs, and composer 
of Les Xcies cCAkibiades, Dtms Ut muagf^i SUmo Em, 
etc.. was svel! receiv ed. 

Montreox. In consequence of the success achieved by 
Theodore Dubois's Deux Fetites J'iices, Oscar J iittner 
has produced the entire ** Suite Miaiatura'' at hit 
symphony concerts. 

M. Petenborg.— By Imperial dcsire, i?Mw^ et/mlUtte 
terminated the German opera season, in the presence 
of the Czar and Imperial tamily, with FrL Olluka and 
the Brothers De Rcsxki in the cast 

Messew.— An annual subvention of 100,000 roubles has 
been granted for a third opera and play-house, besides 
the expenses for the transformation of^ the existing build- 
ing; ('I'lie.'itrc C-lict.ip(U]t;ni ). 

CoiMnbacaa.— The drama, yuiurui^r der Schmied, by 
Holgcr Drachmann, provided with impeitant Omsk bf 



the young Dane^ Fbil Henriques^ has been Uadly m* 

ceived. 

AmsUnUm.— A Dutch Opeia, The Temptmn^ by 
Martin Bouman, has been successfully brought OOt. 

HlUa. — The protracted law-suit of Ricoidi against Leon* 
cavaUo in the matter of the opera Ttmttrmt, has resulted 
in favour of the defendant, the publishei's cnim for ^800 
sterling having been disallowed ; on the contra ry'i damages 
to be settled privately have been accorded to the com- 
poser. — Vcrdi, who was after all prevented by indisposi- 
tion from gointi to Pari?, «ill Ic-ive Sant Agata 
and inhabit an .iparttncnt at a hotel in Milan, to 
uhich the <nvner has long j^ivcn the composer's name. — 
I crn.ind Le Home's Fairy opera, //^^iUSl^waSSaCCeSSfllUy 
laum hcd under the composer's biton. 

Turin. — A prize of 1,000 lire, medals, and diplomas are 
offered to Italian composers for a Messa di Gloria, four- 
part with organ, which will be publicly performed at 
the forthcoming Exhibition. Orchettral refaearsals have 
already begun in connection with Ibis Exhibition, of 
wbicb, by tba wnv, Verdi basidlowed Us name to appear 
as President of the Mo^ Section. There are 100 per- 
formers (conductor, Sig. Toscanini), and concerts will be 
given twice weekly in a building capable of seating 3,000 
persons. 

Venice. — The oratorio, The Transfiguration, by the 
Abbe Pcrosi. conductor of San Marco, had a triumphant 
success, profound scholarship being wedded to Italian 
melody. It has been given already live times, and will 
next be heard in Milan and numerous other cities. 

■oat* Carlo. —The Prelude to the fourth act of Catatani's 
D/jamre, recently given, created a desire to hear more of 
this work. 

KadtM.— The one^ Italian opera, // dadiaUnt by 
Orefioe^ mat— IDn the /fov mid LmmUy of his teacher 
MancineIG— with barely a suecis d'atime. Habitues 
complain of the importation of inferior foreign operas, 
whilst the works of native compasert Bpeto% Cbapl^ 
Serrano, etc.— remain shelved. 

Lisbon. — The one-act comic opera, El SohresaUtnte^ 
recently produced, is a curiosity : text by £. Fernandes, 
music by F. Ferreira (amateur), '^written'* and Ofcba- 
strated by L. Filgueiras ! 

ChriitiiniiL A one act opera, Silvio, intended as a 
sequel to Mascagni's Cavalleria RusticttnOy by Gaston 
Borch (a pupil of Massenet), met recently with great 
success, the composer, who conducted the first perform* 
ance, receiving quite an ovation. 

Mew ToKk.— The sudden death of Anton Seidl having 
deprived bis own orchestra aad the PhUhamonic of ihair 
leader, M. Ysaye has signed a contract for caitvlng eat 
this season's engagements of the former, while DMn van 
der Stucken, of Cincinnati, is to conduct the remaining 
concerts of the latter. Theodore Thomas and Kugene 
Ysaye are both talked of as likely pcinanenl soooessors 
to SeidL 

Deaths, -\Vc regret to record the death of Anton Seidl, 
the eminent conductor and intimate friend of Wa]*aer. 
Horn M.iy 6th, 1850, at Budapest, pupil of the Leipzig 
Coii^ervatorium, then Wagner's amanuensis at Bavreutb, 
he conducted 95 performances out of one hundred of 
Angelo Neumann's travelling " Richard Wagner Theatre " 
in 1881 1883. He was, since i88j, the " life andsonl" of 
musical doings at New York, where he (Ued suddenly of 
fish poisoning on Match 38th last. Only last summer Sddl 
conducted the London Covent Garden performances, and 
was engaged to conduct the NiMungtn cycles there 
next month.- Georg Egli, during thin> years operatic 
basso, died on Maxch 38th at Hamburg, at the age ol 
sbty^fivoi He ivas the fttbcr of Mane Egli, present 
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member of the Herlin Oi era -Jacob Schi'mtag, chief of 
the claijU( at the \'ieiina Imperial Opera, recently 
abolished by the new conductor Giistav Mahler, died of 
apoplexy in the foyer of the theatre ilurinj; a performance 
of the M(iUer\ing(r. at the a>;c of sixty His fee 

from a "star" was £fi to C\i monthly. He left a fortune 
valued at from Ijjaao to j£ 10,000 stetling, partly dcri\cd 
from lucky speculation. — Meation may also be made of 
the fhaths ti Eugene Feeutrier, a French military band- 
mailer, who wrote sevml operettas, music for miiiury 
bud, etc. ; of Carmelo Fodale, professor of counterpoint 
and ONnposition at Palerroe^ fonncrljr Diiector of the 
Omennitairie tbeie; of A. Dicraa Tebonhadjian, at 
Smyrna, an Armenian composer whose operas were ex- 
tremely popular in Turkey, Greece, Roumania, and the 
East generally ; of Aristide Mignard,at Vernon (France\ 
the composer of numerous operettas, besides sonRS, male 
choruses, and piano piects ; and of E. F"ricdr, Chladin, born 
1827, at Bre^l.i'j, founder ol a nrw iheoty of !)«)und i Acous- 
tics). — On A[)i.l 14th, ihcrt- pjsseci a'v.i), aged sixty-four, 
John Bradbury Turner, the i,'enidl and popular Dire< tor 
of Studies as well as part founder) of Trinity College, 
London, where he was one of the principal pianoforte 
profesaors for so many year«. A native of Stockport, he 
hadenteied the Royal Academy of Music in 1852, where 
kc itudied for nine years under Stemdale Bennett and 
Geoife Macfarren, and in 1865 took the Miu. Bac 
dmee at Cambfidge. He mote varioiia comnoaitionfl, 
ana enly qtiite shortly before his death edited bit old 
master Bennett's "netudes and Lessons'* for Messrs. 
Augener & Ca 
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WORKS 



OP. 14. LEGEND FROM THE "CONCERT- 
STltCR.' r<tr VioiBn and OidwMn. Amn|wl fer VioUa mi4 

PmnoCortf by thf Coinpo«r. Ediiloo N'o. 7];3. Net. h. 6d. 

"A rominttc compmiron of an clivateii clujacter, powerfully bar- 
moniMd.'—MtoCii^r MmitemtMttmt 



S. COLERIDGE- TAYLOR'S 
WORKS. 

Op. 5. F.\NTASlF.STijCKE, for 9 Violins, 
Viall.ancl Violoncello, Kditkon .No. yi,,;. Nci, n. id, 

. . Moilociiina] work . . , coiiM'i.n ^ uT five shoit ' KantaMCHucka, 
all of which tkow tM hand of • t mupmn of r<al fnahnaM M iMfMaiien who 
h»> tKA y« bam M inw tfaa ymmr m «mr af ^fWng mH idaai aia 

evrryiliinK, thci' tnatmtM matttnn|( lilile if al all . . . The da«<ical ' Km 

ino^errnrnl ' i» n'>t atlemn4ett, imt in iX\ )fl.n *• j '.trikmf jjrelmlp in r minor 
j-*^, to \>f *Liccc«tfir«l by 2U cveu m >ie nlrfe«[ini ' Srrtti.i-ir jjinriii^' 
in live four time ; a mrpruingly tjri^inHl ' Mnmotcke.' a Minuet in the 
(tow tempi:! o( the rjrIieT rxampk-t. anil a livclr Djiwa canslMa lb* 
numbef ol m^vrmeDI%, and in all hai>pily-inven(cd themes am W O l ltaJ irith 
a <lr|[r<« of tkill llial ttudi-iiit m-M rarely attain. '— / ir i'lmti. 

OP. 9. TWO ROMANTIC PIECES. ("Lament" 
and > MfttyMkii«.") r«r VUbi mmI Fiaa«i6(ta. BdUoa N«k 

73 5». Net, »». 

" A nioit artiiiic ° L.iment ' anj an cacdlcnily dt»ll«< ' MeiT)-aiaking,' 
by S. ColeriJge Taylor, >h<.w the hand of a M* HMidm ill tl>» highmt 
Mnte, and in iha taller are name pauagM of ttrj WMifeaUt Milt and 

ertgioaliiy."— rimm, April j, iS/^ 

*" Lametii.' Tlii» pian ii marked by (rrai drpth of TeeUaf , tmt olao bf 
ilfMiikinic orixiiialiiy."— afauiirii/ iWMW, Maii.h 7, iS/. 



o 



P 12. SOUTHERN LOVE SONGS. 

Ediiioi No. tti<f. Nci, *s 
I My Love .... (A Spaniih DiUy). 
aTcais .... (ALamaitX 
a MiatBillo .... MadaMSpanUh). 
4 lfTnoaartSlec|A^gJMaidcn(PiDfiagw ' 



S Oh I ny Loody I 



(Stiosat to a Hindoo alt). 



"Sk OitaiMfi TayloT aliowt hiintclf the pouciNor of ladapeuleni iiiea* 
•■d a aiat mm of colour. From the tip* of a clertr aiupr, mpportcd by 
a oUcTMC a rrnm »«ai w . iImm nvab«r« tiioald tail ftaltfiiDy apaa dit aw.'* 
—Omify TtUgrm^ Janaary 1$. On- 

" S r .|eri.!|{e Taylor'» five 'Seathm Lm* 

jr.l V I- . .r, are nut of the comaMN^aa4ai«tnj&Mity>M 
nuticuui. ' — Gumr^imm, April 7, il9r. 



P. 16. HI.A\V.\THAN SKETCHKS. No. i, 

\ Tale ; t, A Song ; 3, \ Daitcc. For Violin and Pianofbrte. 
Kdiiion No. 7)s6. Ncl, *i. 

" Wriiica in « aiamrlf m^'—Tkt Stmd, Jaly, ilyf. 

" TiM nuMk panalM of dit lyrical *M« af eaovMiiMi : it win Im filaild 
emiatntlyaimelit* «« ace— at af iia ftartaiM m4 wlklac lailiidlftaMiaw " 
-MuiktUai/tMiim, jMly, tt»y. 

'■TlMy caaibiBe ta laall digvat ailiiiwNiy at Ilea with • ikaMacUy 
mu<iadtt«KaiMt«r t>« iliiia ur-MtwMf lUtkat J^, 

" WacaanM IM^HM <» 4» wm thta gcmnMr «vrcM oar aMoahh. 
mentatawavMWbaiahr oat aTUa taaai who pradaew vorii alitr wark 
showina maarfcaMa ariciaaiiiy ia itaatt «mf bar. Mr. Taylor, nASa 



lull a ModtM. i«eM* iNMMr Mt Maclm^ aar aayMy dw'a 1 
caM baiag, ptrhapi, widieai pcacadtni to tba Unary of oar art. . . . Tho 
vioiin pi e c r i ia >ln» tine lecn melodtcally fa rt w d wd and afactadly vaga 
though vary aiigillll ; bui hi'> quick inovemenl> are full of treiModaa* 
vigour, •tfaafa rhyihmi, and a unld, uniramuicllrd K-'i'ly <ux{e«lii« of 
neither European nor Oiictital influence. An altogether new r-leiaeai lain 
htrc introdui ed into our an, the further davalopoient of whick W9 aImUI 
walch »ilh ihe liecne«t inteteM ' — Wo/rVa/ Timri, July, 1*97. 

OP. 17- AFRICAN ROMANCES. (Containing: 
ABAftkaaLaaaSang; A Ptaycr : A Slany MlflM ; Oaara ; ValM : 
OrerihcWN; Howihall I Wouihee? Edition N«.nty: ^ce, aai, «. 

Alio to be haj ncparalely, 

Na 7. "HOW SHALL I WOO THEE?" 
In two key*, s flat and r ; each, ]». 

*'A word of upccial praine ooght to be giom M S. ColerUgc-Tayl -t'a 
* Sevan African Roaaneai,' wUch aia dafly aa^aiiila to thair «My."— 
Mmkml 0^m»m, October, ilw* 

"Thii new book of longn i> one in a thouund— one of thoM rare rases a 
reviewer ao neldom comes acrois where there it real originality and b e ety 
to tba aiaiic, and icalllMaabt and poetic feeling in the ewe*. . . . !■ 
ihew MOfi ititihaiwaMWthatoiigiiialiiy iseoaipMiUa with 1 



OP. 21. TWO GIl'.^V MOVKMENTS. 
(i. A Gi|»y Sonii ; 1. A Clip-.) lunse). f or Vi...|iii rianirfecte. 
Edition No. ?,357. Net, 

(No. >, A Oipey Dajii.e, may also be h«d for Viu!oiKcllo and Pianoforte. 
Priea 4.a.) 

P. aj. VAI-SE CAPRICE, for Violin and Piano- 

forte. Edition No. 7, 1(3. Net, ^^. 6d. 



o 



Op. 26. TH K r.I i'ANOS. A Cantat.i-Oi.erftta 
f«t KeiiLlle V. ice*. Soli, ind ; |»:irl C'loriK. i.ith I'laiiofoilr A< • 
companimcat. Vocal Score. Kdiiiun No. goSS. Net, »■ Book of Wur J« 
— d caBBidiag Taal fct Redttlion. Uiliaa Ma^ ^aHto. Nat.Sd. 



L' 



AND OF THE SUN." Part Song for Soprano 

AllOi ToMir. and Baia. with Pianolinle Accompaaiiaeat. By S. 
COLBMDGB-TAVUW. EdlifaQMM.4Mi. M«,M^4dl 

"A wry im aad aa t a cwl il ic w wUig aiwotfs ' Kaw» ye the Und.' 
. . • !■ thi Wtai ft! and to Iba ptoaa acMMpaalanat alke, the young 
caa ip o Mf 'a Iceiiag At Oriwial eolouriag b wall tlhutntcd.*— Timtt. 
"Thb is a >pMt«d Mttlng of wolda by Lori Bjrron, with a wave and 
middl* section, which Caatmti •dmiral>ly with tha 
of the opening and dosing aaetiMH,"— JVarva/ Sfwt. 

: AUGRNKR ft CO , 149, Regent Street, V. 
Ciiy Branch : », NewyaU Stitct, E.C 
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NEW VOLUME\ OF 

EBENEZER PROUTS 

SERIES OF THEORETICAL WORKS, 



THE ORCHESTRA: 

Vol. L—**7ttt Tttkniqut of the /tutntmenft." 



Attgeacr's Ediiiun, Mo. 9189- 
Demy Sro, net, Jt. 

Will be publisfaed on the I5(b of May. 



id a hrif ytm of HdaowmH 
MfiniiwtarUi 



" In ; ><k; ihc prcMHKWWK U apportd adriMblc 10 deal (ini wiih 
the laiimmcnK oi ihc orcheMra indWidually, leaMtii; lilill.iicr ihr inipijiuni 
Mlbict:! of llicir combinatioo, though tbi^ is of nct^evuty inLideiitally ^bou u 
to wine e«t«nl in (he e»amplr« >ri»en. After t«3 (irrliiiuntry chapter', 
trcatifii; <_>f lb«- ijualiht_i)tuMjs iipcijliil l . the KtUilent, ol the t:(jinpuNili'>n uf 
the modem o*i hevtf;i, ar-H of ilic .itr-Aagemciit uf the ^orr, the v;irioii« 
dcpAiimcnls uf ilie orchcrtrj, Miai.;*, wind, and percuwiofi. ate lal^eii in 
tum, and the nvei:hjiiisiii, t.ii.inu.Icr, and t|ic<ul fcMumofcKh uitlrumenl 
cxpUigcd in d*uil. . . . 



'Tb* aitthor'i experience ms a taaehcr Im( cmvinced him that nuny 
■u do nM know mnm of ihe iMrwwoit of the uixhoira by <i|ht - 
caoBoi, for uumbcc, dittingauh Ui w an oboe and a dariac*. li ha*, 
ihcreforc, been ihu a ghl adviiaUt lo ghre iUiuiniioa* of BOil of ih* ilWru- 
OMMf qwfcen of. . . . 

** la ihe Micctton of uanpirt two < < niideratioo* have gilMad tlw author. 
Finlir» MKk Ma ma ila iw have 1 eei. choaaa aa ban tiwMd tba upecul 
faatBMi af aadi iattnaaat M)>aratciy, , . , Tba aikv pant in, that 
th* aMhar haa ulai, aa w tewiblt, 10 avoM tMai 

> IKaly 10 ba aarty a c caaaMa to tba ataJwit ; 
famdla. . . . With iha aaciptlaa 
, *nt<i qaoiaiiee fai dta voloait hat bcca copiad Aoai Morco bi the 
aathor'i library ... 

"The .<cor*ij volume, whi^h \-^\\\ follow the pre^el>^ une at %uun as 
poetibte, W1IJ deal with the iii^.. Miitii subject of cuiiibination, cuntraM, 
calaiu. biiaac* of ioim, accompaniment of *okaii| amogmcnta, the acorinf 



J. S. BACHS 

COMPLBTB TWO- AMD THREE-PART INVENTIONS, 

BdiMil* canMly Ite*iMd. HmMd^nd naimd faf 

G. BUOMAMICt. 

CoBliaaaial FlngtrinK. Editioa No. Soi? ; net. ». 

"Sitiaer BaoaawM'* 4cli(bi6d adliion a( iha two- and threc-jtan intm- 
iSoaaaf Back aacoMmta Aa hgfa tbat Iha gMkad Itaiiiin pianm may du 

ama work of dw MIm« Uad ; M bcmr adiMa ba> appeared."— iTiarrf, 
JaiL tmd, iM. 

AVOBNER A CO.. lUjiol Simt aad Ma»sHa Sttaai, 



EBENEZER PROUTS 

TBtMKncAM. WotKs Aonmtfs Mmnar. 

^•jf^wr*! . 

JSL IJARMONY : ITS THEORY AND 

XJ. PRACTICE. ByEBENKZER PROUT. B.A. UmmL, 
Roo. Maa-Doc Trin. Coll. DuUia and E<linbur|h and 

Tantli 



ot Maaic in the Unirervirv of Otsblai 

ZdlttoD. With Analytical Index ... 

9ita.f ANALYl'ICAL INDEX Separately 

••taa KEY TO " HARMONY : ITS THEORY 

AND PRACTICB." r ill TlWllW m, wm m. 

••w ADDITIONAL XXSRCISS8 TO 

•«RARlfONTi Rt rtaOKf AND P«ACnCB." 

Fifth 



-a 



... ti% 



•"•"KEY TO THE ADDITIONAL EXER- 

dSn TO "HARMONY.' 



•OUNTERPOINT 



STRICT AND 



•>■ FREE. By EBENEZER PROUT, B.A. Lood., Hon. 
Mu*.I>oc. Trin. ColL, Dublin and Edinbonh, and Prafeaaor 
of Muaic in the Uoireraity of I>abUB. Fmh Edilioa 

91834 ANALYTICAL INDEX 10 "Counterpoint. Stria and Free" 

••^ADDITIONAL EXERCISES TO 

"COUNTERrOINTt STRICT AND FRRI," with 
MaMlaa aad Uatgond Baaaaa for Hananairiafc Xhml 



.«•«. TROUBLE COUNTERPOINT AND 

canon. By EBENEZER PROUT, B A. Load., 

Hao. Mut.Doc. Tria. Coli. Dublio and Edit.Ljurth, aad 
Profmaot of Music m the UikiTCrtiiy of Uubim, Socood 
Kditioa ^ ... » $/• 

9iS^ ANALYTICAL INOKX t 



' i),>uhv r 



-/6 



"CUGUE. By EBENEZER PROUT, B A. 

X Load., HoQ. M111.D0C. Trin. Coll. Iiui:,.. .:i 1 E.J1:> 
barah. lud Piufaaaoi ol hiuaic in the Uaivenlty of 
DuUia. Third Bditiaa » 

tiM. FUGAL- ANALYSIS: A Compuiioii to 

'•rB(o*.' Boiat a Coll«wk«af f^ai ft IbIb IIimi aad 

Secood Edilioa 



■PapM. 
Aaalyaed. 



USICALFORM. ByEBENEZER Prout, 

B.A. Load., Hon. Moa.Doc. Trio. Coll. UoMin and 
Edinbtirthi and Profcaaor rf Muatr in tb* Uaitrartity of 
Dablin. Third Cdiucn, with Aoalyiical Index m. m Sh 

9i97« ANALYTICAI, I NDE.X to " Moaital Form " ... ... 



-6 



^PJ'LIED FORMS: A»equd to"Musical 



, aj»1 wVt« kaowladc*.*— 



* A graiKl raaall of labpH^i n 
Mutuml SfH4mr^. Mar f^. 

" It wTiukl ti« impofl%it.l« w (Trrvrala tiM .ahia of Mr. Prwi t \A\*jiin Ib taa tB|M9etaAt 
Mf ICS \A ttveoeciicai rK»ai rro<n till p«n bow lietiw liaucd by Mmwi. Autfanar Jr Co. 
. . Uluun .^r Ml rtiiul in pULlai; a »«A^:onakteictl % rr X m o< worka on tba 

rirtoiu bruKtica oi Ihia art of maJiaiic niiMc tSaaarva ifrataTuI va^vv****^^ 1* ) 



ba a ml ii n aaa llf Ih a worli itoaa laaoi oniy awtemh. but. I» aae a ■odani 
•a|>*a<laW«wttai»**l<MlaaifuMadl>iiMr.h«« tadikaMiiriB** h 
a^MboHliiiil 111 I bafc«jiadaaHc.aada»»«T arik M aae ibM wbkk 
iailaaa>ilmia«>iti tt that vtuca ta thaoraOcal aa apaoaartra. 



afaaa 



Mr. Pnraf* thoorottoal t r ea t laaa wlU 



TtaBoOoaa ai af Mr. raaara 




aacM tM-MaAatlailncUoa I 




Bloat pra<rti(Ml aartaa of t^xt-booka on th« autHaota of lan 

I^May avaa plaoad t^af^ra ih-m pub.la-"— /trViMMM., Au^vu ia«L>. 
' . . A BOOtuMstaJ aanaa at ertnoattonal woraa.~-./« < « n ««M<w, Aiiril 

*d. laaa. 

. . la In way an cpocb^uikfeif V aol aa a|iec1|.«a>1»t acMatanant . . , 
Mr. ^oM'i ' A|ii>aad Ponaia ' la aaa a( Iha uafiaacadaaiad aeala* a( aiiadau a boakafalK 
~ l>T Maaan Aagmar, and af IMa lailaa I aa In r Ha all ta aaaard a aa aw Boei 
Ha baak a* wlaaal ialaaaattaa.-— >aAM«^r Aaara^ Uc:. latk >ai^ 



AUGSMBR * CO., im 



Soaal A ai, Nawgala 
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Of April 14lb, 1898, has the foUowixig Review 

Itiw CnamiHI WotlC.— Km only an Mcnrt. Aueener and C(v, u ixuat. th* Ur(c«t purvrjron of bibiIc for Mnnged inunimtBU, but ilit qtuKty 

of tHeir wftrv4 U far above the avrnirc attAinevl t'V ilir (-ih* r firm^. I'l.cv, 3iln>u«i alont amon< KnitlinS publ-^fim, arp iHjt aTraid of undertakinc woru 
fif in i-ofiaiice in t.^iiccrictl miiiic. Of ihcir ic<:ci t ] u' hi ct'cjris in lIt.ss, ilit miniature tdi.i - r: lM' Prni. ^-.i r ht.ir.r-rct's ^[T;n.: ^'llIa^tet in !> minor. Op, 
t^. i» (crhU's the iriml nulaUc ; it u the third ar d 1«m u< uuik» in iiii> foim, and waj latrly [ilaycd Ly the Jciacluin (Ju.iriet at a ^jiiurcLay popular 
Ci>nce*t. 1 1te edition t» on the wtme level of eaicllrnLr fi\ ihe n. nar:.1>l<: i^^ues of Pa)*nc of Leipzig. Aa a compokiiiun so well introduced u cerLaio to 
hm pofumed fairly otten, amaieuri will be glad uf !i«i.<:y .~<t>d Icfible cdiiun prcpated for their peruuU, vrhicn contains *a <ar at we hat-e aiccrtiiaed, 
Imt OM tUgbi mispriBi. a npciduous actidcool, nine bars Icfvrc (he end of the lint inovcmcM. Amnha work of real Mipaftanct it W, Y. HurlMom'a 
»MMU fgr «Mili mm! vUdo, alao m o minor. Whilo Boi of lotmidabl* diiiculiy, it will lax A* powm «( liw ■ W m i iiM»fniiMiMil m u ticiM i, bat k 
will le wed wmh thrir irouUe for them to have it In iltcir rtpcilory, if on y a* a relief from llMUmal ran of nMianee* and |ii»c*( with tocyaamifc 
In ilie Ilif I e»i inr.W» nf ihfve .iard« a croup of ]>i«<^" ' T S CciU riilEf-Taylor. a fellow.pnr-il of Mr. Htir'-tot.e't at the Koyal Colletje, who«« 

r< ri|.f Hi[ iiv jii- fn;; oi < 1 ;.iiricr .inri criginaliiy at well a» tin.atViil/e f.ir »i.iiii!li and lieautyof 'lyle. A "-i oi "' lliaoaihan Skctrhea " and two " Uipvjr 
Mijvtntrnix' c^tx^it h-h I'c^i (jualaics ; tJkt Mibjtcts have ir^cucd li in tiwic iM^ipily than (he ca^ in the " ta^c.A.i«|.rice/' uf which the movenu nt M 
a liille wantlrg in !>wit g. A pccliy " GawQUa nederne " Ly H. Hciikel ar>d a (aiily characteiist'c " Maiurka l unrroiM " liy A. Mulfjt are decidedly 
effective, fnd aomr piece* by C. Saint-GMIga bave ihr udvantaKe uf l/ving adapted cither for violin '•r vioUM>Crllo. A very graceful " Hcbridcan 
ytmum" iif A. MoOai fbiMld iooo Uccna popalar, ard llmil Krcui'i wtll-wrilltn tntccia "La Kttw," "ChaM il'amMir.'and "Sirtiiadc NapolitaiiM ** 
m aa iMMiliig aa they arc < Active. The k>t«1y - S<»*iuide m^lancoHqua" ft T Oh taA i MHk f u ff K an h ika lam* mHm wMt iheae, and C GorUii'a 
IhMabaakaof "Snowflakc*" will (w wtkumtd by imaicum of moderate advaBMmeol. The albnim of iMiderB work* far violin and pUiM, caicAilly 
•dliad ligr F. Hermam. Iiave a diviirct « n'rc ; a larce iiiinil cr ol popular piece*, mamy of them tr;inu.rip(i<<i.<v (rem pian<-tforte loloi, have already boon 
IflUaA Ka^ *<r'ft ftludie^, and a lelected Griiilut ad Pan a*^«urn for violinists, have l.'cn mci. cJuc-i l<y K. llcini, .-itid K. Ilormann's instrucliOil*baoln 
raafe from the •' Kirmt ln»truclion " to a aenea ol " VoiltajaMOcke of very practical kind ; aome of the wiies cf eight pieces are quite intercaliitc aa 
muvr, besides ilieir icchnioU valua. A fkmrftH aidWt tStJff KrciM. for viola and puna, and varioiu books of siiidiex for the inurnment om 
which the ccmfiotcr is so tkillid a t«Hb*aitr, Bra aha arM. rbr violgnccUipla the esccllcnt aerica of "('laa«t»ch« Vnlorcell-Miuik." edited by Carl 
Schrorder, continue* its useful coiina: amors recent Issues arc two fine (onatas by Salvatoto I afsMiii, and iwoBBrccablc Hiiica by Cai« de Hervdoia. 
A number ol ihon movrmcntis aoRie kdnptcd, liy the sanie editor, are iwuid under ihetilleoif " Vorlf«ca»||idicB. Mr. Col«lidy*-Ta)rlo«'a 
"OiptyUanc*," adapted from Iha violin compoailion already noticed, it lew well aoiladM iht vmiIm 
I'a "aak aad MTwi* aaMial," and awSiaa br Otmuu and Warnir cenptautba mbw tt 



lpiaM4*i 

KEW OHAMBSB MUSIC. 



CobrrnHna'a "LuOM tmibuSr^^. 



EdUitnN*. VIOLIN AND PIANOFORTE. 

nnt ALnUMS. Arranged by F. Hcnmuio. Vol. XI. (Ttchal- 
kowriiy, k«iMck% Da V«riat, LMgv. Garfi.i, Uc, 

Vol XII. (Oovln, SvaadlA Schum.inn, Turcmll'ler 
Notkowskl, Koeda (9i Hauxr, Wolfertnjiiiii, and 



•IV< 



Schubrrl) ... Itt 

, f V..U. V. and VI.. t.i.nn<l ! ^nliT jr. - l,..ih net 

COI.FKIIh;L-1AVLOK, S. Iliawalhan ^keUlwi. Op. I& 
|Na I, Alale; », ASoBc; j^AMuWil ^ >. Mt 
- Two Uinsy MoscniCBl& 0|i. (t, A CimrSaaf ; 
A Oij«y IJance) 



net 

net 

Short Ptecci. 



Valse Captice. Op, ij 

CUKI.ITT, C Snovflakct (Sdinccflockeo) 
Up. 164 :— 

•iFm rook I, HBinoraake, Notlunio, SiiBdchen, PaiMntlaai net 
yjl^^ >fockll. li Iciii; OWMMIM, li ^ ' " 

tjlif lookill. lUMHla^- 



HEMKEUH. 
UOFMANN.K. 

floL I. Irtermcrro 
9, HarcaroLa 
Aria ... 
Bolero 
Kcrtcusc 
Zigcuneilaiu 
CavailMI „ 



:n, PaiMTBlaai net 
iannmMi. Uadlat .~ Mt 
, Adagiek ValMwMa not 

Qpbtl ^ „ M. 

• VwuafMAckeh Op. raj;-* 



3- 
4- 



lttmiATONB,«lLUAM. Sonata ... 
XREUZiKMIL. CSimld'aaBaur. Op 44. No. a ~ 

S4itaadc napoliuiue. Up. 44, No. 3 — 

— Le lUvc. Mcrceau. Op. 4<, No 3 

MOFFAT, A. Ilcbridean Jottam(HebrideBScki«mlitd) ... 

Mjrurka hongrui»e ... ... 

SAIM <'i:i>KGl':. U. Ohm aui DbtbIm .m 

T i.^Ic*-^ ,,, ««a ... M. ..s ... w. ... 



- \ ictlla Hialuiia 
TSCUAtKOWSKY. P. 



I. ,t. 



t — 

s - 



a — 

I e 



I — 
1 — 
I — 

J — 

3 — 

3 — 

3 — 

« — 

3 - 

4 — 

3 — 

4 — 

t 6 

3 — 
3 — 

3 - 
1 — 

4 — 
3 — 

3 — 
> — 

4 — 



VIOLIN. SOLOS, STUDIES, ETC. 

IIEIM, ERNST. Ciiadus ad Pamaasum. A Collectioa of 
Viaho StiMttn ia pragrcaiva ordari Mlaciari. onMly M* 
viaod. tagerad, and sdiied, with anaotaUMa and re- 



to* 

MT* 
1471 



•mrkai- 

liiiuk I, First rinitioa. Elemcoury Studiea ia the moM 
prattieaUeniai'if keys „. n«t 

Ikakll. l-intlWiiun. Mora ad w ei d Stadiaa ta 1 
and ntinor ic)*. 
luange 

HalfFOMllon. flmigiag htm Fltitla Half Position, net 
III. Firtl WmitlMi Chwda aad easy Arpeggioi. 



t 6 



I 6 



Eifiiiint Xi. VloUn S0I03. StndlftS. etc U/ntt'ntie.f):— 

5474 Book IV. 1'hird Pmitton. Changing between Kirst and 
XkMPosiionv Portameoto and 



5475 



56C8 



["Fourih Position Changinf lialwaaa lha FiM' 

'Nnitintn. 

^h^ngiag bu wa m the FInt 



^Fourih Position Changk 
3 a"'l r i iifili P"»iti««i 

'•1 Fifth iv Changip 

V, atld td^kh Poaitiont. 



1- 



■ • 



1 3»d, 41b. 



HOPniANN. R. The Fint laittwiiMi inVMm PUyng. 
IDar ante Umerricbt in Vinlin^piil.) Op. 9a act 
jfiCSa P orth 1. Mk ... .M M. m» «M M. ... sat 

jfittt Book II. M_mN.~~.a~Mt 

KAYSER. H. E. VWh Sii4iM.aiNfcRr n 
aad-wtth iMtmaiMaMMMlOM by Kriit I 
i< Siudic* (oompiM«g Sladiaa in iba half, ii^ 1 
Sth, Mt, and ylh AiaUoaa). Ops aS 

86 fo Violin Solo act 

}'I9 Two Violins net 

16 Sludie* (u> follow the 36 Studies, Op. so). Op. 30 
9Mi VioRnS^a m m. m. m. 

jttaa l^va VioMaa m* *** .m m. m. m. aaft 

VIOLA (TnwI. 

5S7* KREUZ, E. Suite da MgMjpMrTloli awe Aec«Rpai;'<e 
meut de Pianoi 0|k4ls ffwlu fc , WdClaraib l» -e, 
Dame railii|oe) 

Sake and Arpeggios for the Vtub, through all major 
and adnor keji ; systcmaiically aitauged, towed, uad 
ftngeied :— 

7«5ta Rouk I, 1 hrnugh cne and Iwo o cW a a „ ^ ^ mt 
7658^ Uookll. Through tw 0 and ihre^ (Xtaves ... ... net 

— Select Studies for iSe Vu L, lakcn from the work% of 
Ca m iwgrtoli, Macas, Coreili, Kreulacr, S>pobr. Fiuriltot 

76JJ* 

VIOLONCBUO AND FlANa 
COlBRIOGK-TAYLOIt, & dm Dwea. Opiia^ N« a 
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BaaktV. aaSnidaaiadM 
BaekV. aa Swdiet ia iha 



net a 6 
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itU GOLTERMAHN, O. Sla 



(Rctigioso, FrOhlicbes S»| 
Zi 



Sum I'anre) 
SAINT GEORGE. G 
— 'Irutc'-vc ... 



( aaay T«M.niciaic 



uica, OpL tag. 



Chaati 



I ntrde 



4 — 
a 
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iFinitoSHMahsii 



IMI I 6 I {$14 



SCHKOHDER. CARL Classical Viol >:> 
cc c'lr-itcd in.i»tf r> the iTthand 
for Vmlunce.lg wttli I'lanoforte accompaauucnt ^— 

S- Lanzetti. Sunala in A major m» 

,S 1 :l Sanita in t; major .« 

V ,1 1 ■ :- KVELijis. Suite I., in A 

Caix ua HaavKLOu. Suite II., in B m 



Mtisie, Iqr 
es, amniiM 



net 
net 
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llUl«frwMAM«l)t- 

SCHROEDER, CARU Vor r»s,..tiidlen. Stud n In Myk. 
A Calle<.l<on of Mnkinc and lavourtte Pieco uf 1 >1d Maitrn 
anaucctl for VioioBcello. wiih Piiinorortc Mcomiunimcnt : - 

Mo. 4». G. F. HinJcI. I'rAucraiarKh 

,t Mciiuti 

A Co'e11>. Adagiu and Cav^tlc ^ „ .,. 
J. S. I!ii.b. Pr^eludiuin m* 
I- Kocchtrini. Mcnuct aM •» ••. 

}. M. I t';t.iir Larso «. ^ ™ „, 
A. Corrlii Cng» .. «w mi ». 

<j. K. Harniel. Aria 

J. H.I) Jn- and Scrtnade , „. 

W. A. Moon. Ujivmk in u lUt ... 



48. 
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VIOLONCELLO SOLO. 

DAST, IIENRV. Scaltand Ar,>es«M M .n.i.il r.r ihc Vision, 
ccl'o, arraiigrd wiih n s|k!i ul vifw iir icniircmcnix of 
CandUiim at ihe vaituuA t^xal Eumiaaituiu ... nd 
DOTZ.^yER j J. K. n Daily BjMfdaa ill ai Iwyt an J 
pDNiiuni for the Violoncrlla ; Mwly rcrbol, with fiagirine 
and bowins OA»r lir .ickner ... „ „, net 

1? Siudir* for ih* Vio'onccllo. Op. JO, lf«*ly«diled 

ami fifigtct J by O. BnickHrr ^ „ net 

WERNER, JOS. .oStudirsforlhcViolanccllo. Op.46:~ 

Book 1. t Stadia „ ... net 

11. I 



QUARTKT. 

STANFORD. C VILLIERS. QaMtl. Wow 3, h D adaor, 
for .vioHMi, Viola, aadVMaJedtai. Op.«i:- 



Score 
Pd>ru 



■H m (tffai^)aal 

FLUTE. 

BOFMANN, RICHARD. I> otpoiirrii on Popular Melodies 



• 6 



1 6 
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cbUMcal and modem Kpcras and ontoiUn -.—Stt 

ad%tfil»cinei)! uii p. 9, 

AUCENER ft CO., 199, Kescnt Stratt, aad is, NcwgaU Street, Loodoo. 



GR.\DUS AD P.\RNASSUM, 
Violin StMdiei in injgrfni.i- order. .Sj.ectedg 
ringered, and ediMd, with winouiiou and reoarkl by 

ERNST HBIX. 

S«ft Book 1. FIRST POSITIOff. KkmMilafy Sttdin in tlve ' 
practicaUe ktjr* ...«,».... 

(FIRsr POSmOM. UdnMi*aac*dSndi«ia 
maj ir and ininor k«ya. Ea>f donlila <o[niiat 
Enharmonic chAnge. 
HALE POSITION. ChangiacfroiB m loHalf 
Poutun. 



M. 



A Collection of 



I « 



t S 



tm Book in 



Chorda and caiy Arpcsgtoc 
tit to 



5474 



MS 



nr. 



V. 



(•FIRST PO.SITION, 

)sK(.j:).si> ntsrnojr. 

^ and Posilton. 

THIRD POSITION. ChaDcing between IM and 
3rd Puiiiioni. PortaaMoto aaa T 

f FOURTH roSITION. 
J III and ath Poaitioai. 

1 FIFTH nsmoN. 

^ iilMidsili 



tho 
the 



1 t 



I 6 



UT6 Book VI 



f SIXTH POSITION. 
} and «b PoaliMna. 
JSEVKMTH POSITIOM. 
V ihamaadfilk ~ 



Ihaut 
tot* 



'"!?Mh the tMd oTtlM violin Mudcnt by providin|t him with 
.1 I : ^> » ! c i c.r. be nxd pmtr with, partly after, any violin ichool, and 
wliich locludct lome excmla floB CoceKi, Bach, and Haniel. calcuUied to 
tnprove Iht tattc ai well «■ iht laaaual dexterity of the pupil. AraoaM 
the other acknowledged wfttcn w« lee the namet of Spohr, Dont, Kayier, 
and Alaid, wInUt thr nrv.«r iciiool U rcprtitnicd by Kreui, Hoftnann. and 
me editor of idr r 'V-iiun. I r.ich«ri locking Ihrtiugli ihe 'tir.ulu« lid 
Pvnaunm will find ii a feast of good ihincs more thaa ihote our ipace 
wid allow us to indicalc."— jl/iuica/iV«ttu, Fetmury laih. 1S9S. 

" Wiih radi a variety of good eompowra a unique book is fgrmed."— T** 
Strait, February, 1898. 

Lgodsa: AUOtNBR ft CO., Reflcat Stiwt aod N«o|bi« Sum. 



FRANKLIN PETERSON'S POPULAR TEXT-BOOKS. 



ny.'KTff EDtTtOH. 



ELEMENTS OF MUSIC 



FRANKLIN PETERSON. 



March, 1S96. 

**ltas7Pagwi 
F ti UlcM M anaa 



and togfaM w fcow U HB— luMMpw^fwlB 
tm an]FtUaff lMMreeMMtefeaa&"-JVMM/0/Mtii, 

fttU of cxodlcat attfisa, c ao r ay aj •iih Muhoriiy and 



" Mr. r':<T'.. U S li:. L L ,. ,L :s well planned and 
diatioctly u»efuL '— J/w<i«u' Nnvt, March 1, 1896. 

, We have cxarained thii admirable liiilc work wiih the greatest 
Mr. Petcrwn addresses bimsctf mainly to pijnufurte pupils. lie 
ha* written hit book by the light of his great erpcnencc nf iht young girl as 
Aa really is, jn ! n it merely as we like to fondly think she is Common 
I are plainly explained erithoul waste of weeds or misty language. 

TkalilUa toakiitfvidad iModHR taMM^MwUckao founded 
Tfco ■i nm w uM of ifco i ii i r h waB tlwoght out, 
liBaMiy«^^ ItiidMMiloMMlviththtMiiiiaM. 
natoekbavataaMeane^and «• ttnailF ncaouaaad k."— n« SctttI 

Ittuk Xnint, Scptenber 1, iSg6. 



ftUGBwu ft ca. 



, ft aa, Moonta Stnol, 



S£COXD KOITIOS. 

AN INTRODUCTION TO THE 

STUDY OF THEORY. 

A Sequel to the " ElcmenU of Music," and intended to prepan 
tta* Stadcat for Professor Front's aerie* of Tbearetical Worka. 
AaflM«1iBiSiiaoNe.9t9a. Ckomlea. Baaa^ Mt. ts. «d. 



Extract /rwm AiHim't Pnfitn. 
" This ' Introduction to the Sindy of Tbeery'daala with the huoibla but 
neceuary st.igt ivrceding the Arm loaons IB Hanaaavpropcr. And I would 
fain hope that it prove a suilaUa rnpaiatioB Car mfeaaor Praut's serin of 
tlMamtcal wotlca. 

**Tlie line* along which t*a 'tttnidnetloa' nave are those I have (ound 
most useful, most interesting, and most stimulating to puptU. As they are 
somewKal unconventional, 1 iriay be allowed a few words of expianalmo. 

" A coosidcrabla propiwiion ot the book is devoted to the subicct el 
'TonalitTp' which ought to be sodcarie the mind of every atodaat, I 
youo^. The chapters which refer to choids were wntten oa the assL— , 
that It is possible and desirable that a ^pil should be able to recognive t__^ 
inon chorda, dominant sevenths, diminished sevenths cadences, au);meoied 
sixths, etc, in any key, even although he is no further in Ikis tuinnoay caer. 
ciies than hlling in an alto between given soprano an. I basa. 

" The eiamfJes have been chaaea, when poml^lc, rrosB the mast r«»«ili| i|f 
sources, that they should be readily reoeKnitcd aiid aaiiiy retained ia ito 
memory. 

" I am deeply conscious of many shoftcooilBn *l>d esn anly hopa Uia^la 

suggestion at least, my little book may prove a contribution towafda dw 
problein which is pressing so clanuntly f>w solution — Haw to inten 
pupils in Harmony and to introduce them to its syMematic study." 



Ejttrmtt /rum « ktltrfrtm PaoPSMN 8» TIMBT:-> 
" Best Ihaaks for the eopv of your • Introdoctlwi lotto Bludy oritoHb* 
wMcb yoo tove done rac the honour of dedioitiac to ne. I havo MMK 



and cofuadcr it admirable ia ils clcaraeu and timplicil7>' 
Ejttrmti fitm a Ittltr/rtm PaoraaaOB Nmcaa. 
"Vaar'Iatroductiaololhe SeadyefTlMecy'iaoelaarir BBdtalef««iBslv 
ittaa book, which will to read wuhalaaawa lijr tiarton anil iiu Jlid utL 
■ Tto aMMscalP - 



Undon: AUQENER A Oa, 198^ Rigmt Stmt, W.; OHy BnuiolMq, Niwiiat Stntt, E.a 
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OOVEAUTES 



Itejr in, ilgSb bjp | k ur I 
AUODtBR * CO.. 199, REGENT aTREBT, W., 
ud n, Newgau Street. Loodoo, EC 

PIANOFORTE SOLOS 2 mains). <. i/. 



ENULL, CARt« nmofone School (or %'oun; Oe- 
■inmn (Kbvimdwle fttr juwn AiiMi>|nrK 
M««l)rn«iMdaiid«diHdligrCondMtGiir.iti. C. 
onys mfu> i« ■•■ «•« ■ci 

HANDIL. Pidadeiud fugoein r ninor IranMi 

Suite M.C. No. iiH) 

6|7S HELLER. STEPHEN. a| IVdndn. Op. 8i. 

Revised, phrased and fingered Itf Q, TMIiner. 

C*a ... ... ••■ ... ... «>• BM 

HENSELT. A. fK.ivre* choiwei. C. :— 

No. II. I'-i ClondoU. Etude m 

la. Cb.inkon dc PriMcmps (FrOhlii^plUed) ... 
i> Kepos d Amour (Duo) 

14. IViiif Vali<? 

t)aiU Ii' .1 r.ich Sturm (Song of thanlis- 
giving d^licr a slorm). Etude... 
KIRCHNER, F. FiUhliogs-Gitvotte (Springtide 

Gavoiie). Op. 776 . . 
KRUG, ARNOLD. Filigrana. Mrlodiscbe Ue- 
tmngutUckr. 77, Nu. 1. Eia Traum (A 

Dream) 

PERLES MUSIC ALES. Recucil de Morcraux de 
Salon. C. - 

No. 77. S. Colebidgk-Taylok. Z.tilla. .Mooiiih 
Tane-pictnic ... ♦« „, .~ 

7a. H. KjERULT. Inlennciio 

7V. Arnold Krih:. SUviach (Slaronic). 
Op. 72. No. 9 

fr. E. r)Kt. Vai.i.iv i>k Paz. CastenetliM 
alia Sicilian.!. Op. 80, No. I ... ... 

SHORT ORIGINAL PIECES. C. 
No. 101. CoRNBLiuK (iuaurr. Kteine 

Op. 305, No. la 

fOa. W. &TERNKAI.K HkNNETT. 

fly. Op. 33, .No. 5 

103. H. PEKiiNi. Charjcieriiiic Study. Op. 
66, Na 18 

tof. Strpkkm Hellkr. MesMf*. Op^la^ 

No. 9 

105. E. Dpl Vali-K dk Paz. f^renaiella. 

Op. 66, No. I 

106. Niels \V. G aoe. Ek^ 0|X 19^ No, 1 

107. St» HiiEN- nKt.i.ek. aSlndiei. Op.47, 

Nos. 4 and 6 ... m« ... 
itM. Arnold Krug. Tr«iMMnl|Di«iinia(). 

Op. 7a. No. 8 

109. A. Jenskn. Elfin Dance (Rdge^V Op. 

33t Ko. s 

IML Tm. Kvllak. Boating on the 

Op.«a.Nft8 

WESLEY. S. Vugat In d (^.C. Na 119) .> 

PIAflOPORTE DUET 

CiJVRK. SCOTSON. Maicheib Oblong:— 
VoLL iiOiMMl" 
VollL 9Na8o«il 
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S — 

I 6 

3 — 

3 — 
I — 

a — 

4 — 
3 - 

3 - 

3 - 

3 - 

3 - 

3 — 
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t — 
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a — 
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I — 
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VNHJN AND PIANOFORTE. 

7«aM ALBUM. Arranged by F. HexiianN. VoL XI IL 
(Moaart. Adagio ; Lally. Gavotte; Bach, Pretode ; 
Maadil* Saiabande ; Haydn, Andante ; Boc> 
aiNriBli Minuet ; Ueelhoven, Andante contahUe ; 
Rainmu. RiRodon. ct Rigodoo en Roodraul net 
VIBUX ii^Mi >. HENRI. 6 ktontam da Sdoo. 
0(>. — 

7594J No I. Morir;iu tjnll.inl (k. Scholjt) ... net 
7594* Air van6 (K. SclioU) ... .. ... net 

7594^ 3- Reverie. .Adagio (F. Hermann) ... net 



a — 



I — 

I — 
I — 
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INSTRUMENTAL. 
HOlvNIAN N. ^KRHAKD. Pwpnumi on POpuUr 

nctuorios : — 
Wallack. Maiilaaa. 
Waua. Obnon. 
Wk«b*. liRcioia. 

G. For Flma, Vklw, VMonedla and Pfanatbrfa 

cad), net I 

//, „ Flute, Violoncello and PiaaolfaflB ead<. net 1 

/. ,, Klutr and ilaooforte mch. oct 1 

A*. ,, 1-Tule Solo ... ... aM •-.Kh. net — 

Extra String aoU Flute ports each, net — 

VOOAL MUSia 

BACH, J. S. Racit. " From higheM HaatwB," and 
Air. Plapare Tlwe. O 2ioa." final dw Ckriatmn 

Oniorto MB 3 * 

HATTON. ). L. To Julia. Song 

Vogelweid* llie Minnesinger. Soag 3 
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PROFESSOR E. PROUT'S "THE ORCHESTRA.' 
VOU I.— TECKNIQUB OF THB INSTRUMENTS. 
BV CRAKLBS W. PlAltCB, MII8.DOC. Camtab. 

THE herculean task which the pre^iciit Dublin Pro- 
festor set himself to accomplish, and which he duly 
CBtwed upon ten yeanago, is now Hearing its com- 
pletioD. Tlie volume before us is the first of two which 
wtU conclude a series of treatises intended to cover and ex- 
hauiivdy deal with every branch of study bearing upon 
theart «f nnrical cooapoaitioB as MKliMd by the bait com 
poeen of both clattinil and modem times. The entbosi- 
attic love for his work which the author has everywhere 
shown in each of his preceding volumes— an enthusiasm 
which in countless cases has been communicated from the 
writer to the student-readers of these books shines forth 
with undiminished brijjhtness from every page of this 
new treatise ; for in writing about the orchestra it is well 
known that the author is dealing with his own favourite 
artistic hobby, the subject which perhaps of all others 
has for him the greatest individual attraction. Although 
•fCiyone wilt claim Professor Prout to be a conscientious 
aO-raaiid teacher of his art— he has fully proved himself 
to be tUs yxf the masterly and patient way in which be 
hat neMed ow by one each of the academical processes 
of HannOBy, Strict and Double Counterpoint, Canon, 
Fugue, Rhythm, and Form — we may, nevertheless, expect 
to see him taking up the subject of Instrumentation with 
more than renewed energy, because this has t>een the one 
particular pet study 01 his life. Nor are we mistaken in 
our forecast. Our author begins his preface by explain- 
ing that the two years and a half which have gone by 
since the publication of "Applied Fi rms, have been 
mainly given up " to the laborious prelimmary investiga- 
tions necessary to enable him to do some measure of 
justice to his subject." Before a single line of the text 
vas written, nearly every orchestral score in his library 
was examined, and a list of some fourteen huadicd 
pisssgrs was laade far quotation or reference. Tlioee 
edw baoirPniiMornnNit personally, and are aoqp^ited 
wHb iiim extent of Us iibnry, can perhaps form some 
idea of the magnitude of this labour of love ; everybody 
who reads his book on the Orchestra will wonder that be 

330 



had any time Icfl out of the aforesaid two years and a 
half for teaching, for playing Hach's Fugues, for visiting 
Norway, or even for living. \'et he has been amongst 
us day by day during all that time as a lecogniied Ic idcr 
in his profession, and this time-consuming book which 
he has now produced will do mm h to save many a 
precious motnent in the lives of his brother musicians. 

The plan of the work is very simple. I'he instruments 
of the orchestra are dealt with individually, with detailed 
explanations of the mechanism, character of tone^ and 
medal faataies of technique hehuiging to each, given in 
the antboc's familfaur style of writing— as if be were 
talking to you," suggests a friend at our elbow. Inci- 
dentally, of course, the principles of combination and of 
orchestral colouring are touched upon here and there — 
this was inevitable, but it will be reserved for the con- 
cluding volume of the series to show more fully how the 
colours of the musician's palette" may be mixed and 
applied to the orehesnal tfloa-pictaia be may bawe upon 
his " easel." 

Chapter I. is introductory : it explains the synonymous 
terms orchestration, instrumentation, and scoring, and 
also briefly touches upon the historical side of the sub- 
ject, showing how the scores of Bach and Handel difiier 
ra their tnatment of die instnunents from those of 
Haydn, Mocart. and latar composers i deariy pointing 
out how tax an uistraeiioa book can (and emmot) teach 
the student how to use the various tone-colours which 
the orchestra offers him. It further prescribes the neces- 
sary educational preparation required for this particular 
branch of musical study — such as a thoroughly practical 
acquaintance with the c cief, etc and shoA's how the 
power of orchestral tone-perception in.i%' b" ar [uired, 
both as regards the faculties of "hearing with the eye" 
and " seeing with the ear. ' Two footnotes, in which the 
author mooBSdy gives his own experience concerning 
these training processes, will be highly valued by every 
young musician who reads the boMt, cipadally if he M 
not a dweller in a large dty— and consaoanuy has but 
very few opportunities far hearing a good mmL 

Chapter 11. describes the compositien of the flMden 
orchestra and the arrangement of the score. To show 
how complete the author is in everything which he does, 
we may mention that a brief description is given of those 



Digitized by Google 



132 



THE MONTHLY MUSICAL RECORD. {l^hm»- 



"less firequently used" instruments, the xvlophone, the 
rxembalom, and the Ji:itJ\ :u>dy ' [Haydn and Mozart 
occasionally use the last named m ihnr srore^.J The 
modern tendency of using three of each kiml of reed 
instrument for the purpose of obtamm^^^ complete har- 
mony amongst a single tone family \% noticed, but the 
student is wisely warned not to put a serious obstacle in the 
way of getting his music performed by being too lavish 
in his moltiplieation of playen. Tlui rarious nocthods of 
amuging toe ioslniimntt in a tcore am dcdt with in > 
vtqr interesting manner, many eocentricitiM bdog poi nted 
«itt. Here, for instance, is the arrangement of parts in 
the score of ChcnihiniN (nxrturc to Ix^ifni^ka ' i7';ij. 
reading downwards from the top line ; Unims. burns, 
trumpets, oboes, cl.irinr;";, tlutes, ist violins, rnd violitis, 
viola, bas^ioons, trombones, basses. y\nd in the lirst 
edition of Don Giovnnm the least-used instruments 
(generally trumpets and drums) were printed in an 
appendix at the end of the voltmic ' 

In Chapter III. wc are fairly on our way, by being 
formally introduced to the orchestral inslfuniMtts one by 
one. And here, the author's experience as a teacher 
Invfasg convineea him that many students do not know 
mujr of the iutinmeBU ** by sigiu," he hat wisely deemed 
It MmNUe to give illoitnitions of nearly oil of them. 
Aeoofdiagly, we are shown what a Violin looks like 
Ibll'lhce and side-(ace ; the ViOLA being, of course, de- 
scribed as a larger instrument of tho samC apecica» does 
not need its portrait to be given. 

Professor I'rout is remarkably happy in his explanation 
of the seven positions in violin-playmg — indeed, it is with 
some diffjculty that he refrains from discussing the entire 
technique of the instrument ; he has, as it were, to pull 
himself up and almost regretfully observe that "as this 
book is not a violin tutor," it is not his business to go any 
farther into tedinical details. But tliere are otiier points 
still left for his explanation ; bowing is one of these, and 
straightway, seven examples, selected from the works of 
Schubert, Uayda^ Beethoven, Mendelssohn, and Aaber, 
ara piaoed b«bre the student as modeli <tf the most 
frequently used bowings, others being reserved for some 
of the later examples. The art of double-stop pirt); is 
illustrated in the same way by admirably chosen excerpts 
and by general principles laid down in carefully worded 
suKKCs'ions—wc can scarcely call them rules. Then we 
pass on to consider the various kintis of Iremolo, the 
pizzii.tt-^, the col legnOy and the lon sordini, every new 
point btinj; illustrated by an example culled from exactly 
the right score for the purpo-c. We have never seen the 
theory and practice or hamifni, c better treated in any 
book, " tutor ' or otherwi&e ; ml the table of " touched 
notes" on p. 37 will be of much service to orchestral 
writers who are not theroielves violin - players. The 
iOmtrationt of the suooessful and efiiective .use of bar- 
noaics are taken from the werlcs of the more modem 
composers, Rafl^ Wagner, and Sainl-Sai(ns. The division 
of violins into more than two parts is next dwelt upon, 
and illustrated by two somewhat archaic examples -the 
overture to Weber's Euryanthe and the Adagio from 
Ilaydn s Symphony in D, No. 43- il.c letter showing the 
use of the wavy line which was Inrmerly used to indu ite 
vibrato or "cloie shake." The well-known division 
of the violins into twelve parts in Das Rhemt^o/d is, of 
course, referred to, but not quoted. The X ioi \ receives 
as interesting a treatment as the Violin. The illustrative 
examples show how it may be written for as the hi^kist 
string part, how the violas as a body ma^ be divided into 
firsts and seconds, how the timnt string part may be 
aaaigned to the viola, how violas may take th* place 
Viaihaa in passages requiring a sombie tin^ and hew in 



orchestral music the viola may he used as a solo instru- 
ment. The chapter ends with a brief description of 
Hermann Kilter s Viola Ai ta (recently heard with ^ on- 
sider.ib!c approval in London) and the \ iola d'.-\more 
—as written fur by Meyerbeer in the first act of Les 
Hin^iiftioti. 

Chapter IV. is devoted to the \'I01j0MCSI.L0 and 
CoifTRARASiio, both of which have their portraits pre- 
sented upon their introduction. Here the seven pontions 
of the fsraier i M t ni me nt am gone into, and the Profiessor 
is again obliged to remhid USnseV that he is not writing 
a "Violoncello Tutor." Some beantifol examples of the 
ntclodic use of the "Cello are extracted from Symphonies 
by H. Goeir. Hrahms, and Raff, not to mention other 
\\orks. The I'rofi-ssor has sotnctliing to point out in 
each quotation, some hidden beauty which might other- 
wise escaoe the observation of an inexperienced score- 
reader. The division of the 'celli into two or more parts 
is equally well illustrated. Who but Prout would hax e 
thought of Chenibini's "Chant sur le mort de Joseph 
Haydn " as an example of solemn string tone-colour in 
what may be termed its male- voice register? The 
picture of the DouRLK-BASS shows also the short stumpy 
bow with which the instntnenl is pbyed. The diflieievt 
luDtngs are explained, aiMl mention is made of a doable- 
bass "made in Germany" with a fifth string tuned down 
to i6<ft C One of the most striking examples ta tlie 
entire book is an extract from Spohr's Symphony, Op. 
20, in two parts only, showing a light pizzicato accom- 
paniment by the double basses to an expressive melody 
played by all the 'celli on the second string. Amongst 
the curiosities of double-bass music, we have the extra- 
ordinary obbligato to .Mozart's .\ria, " Per questa bella 
mano," in which the unwilling orchestral leviathan is 
written for as high as E— third leger.line above the treble 
staff : Present<aay players pww on nce Che pnsnga lo be 
impossible. 

In Chapter V. we have the Harp discussed, in eosa* 
pany with its cousios, the GVITAR and MAMDOUN& 
The Proftssoi^ enthusiasm again takes him some distanon 

along the road usually pursued by anoidinary instroctien 
book for the harp ; but he does bis readers immense ser- 
vice by thc^e little excursions. It is not every student of 
orchestral wtiting who has access to a harp for the pur- 
pose of making practical experiments, in orrler to solve 
Knotty problems of techni<]'ie : this chapter will clear up 
a great many difficult p:)ints connected with the instru- 
ment which were left in more or less obscurity by previous 
English writers on Instrumentation — the exac: use of the 
pedals, the character of the fingering, and the glissando, 
for insunce, to say nothing about Che employment of 
bamumics and enharmonic synon^s. The examples 
illustrating the use of the harp with other instmments 
are espeaallv diaming ; Professor Praut's two and a 
half years nave been exceedingly well spent m his 
library amongst his numerous scores. The other two 
instruments dealt with in this chapter are dismissed with 
but brief descriptions ; a footnote on p. 86, however, 
warns the reader that it is useless for him to attempt to 
write for the guitar unless he can play it. The mando- 
line picture looks distressingly unattractive without the 
usual decorative ribbons or streamers which mike its 
appearance so fascinating to its lady admirers, and the 
plectrum is not shown. But these deficiencies are amply 
atoned for by the two illustrative extracts from Handel (I) 
and Paisidlo. This very delightful chapter ends with a 
brief notice of the Ltns and Thborikx and a rsfsrence 
to Chapter II. of ** Applied Fetms" for dineiions bow to 
write for the PlAlforoKn. 
In Chapter VI. we are ta tr edn o od to Ae wind saetioa 
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of the orchestra, the different kinds of Fi t'TES being dis- 
posed of first. Two pictures of the Kite ne j,'ivcn — one 
in § 129, the other in / 130; these appear tn liave different 
key-arrangements, but the differcn' r brtwcen the two 
pictures isnoc explained. The musical cxantples show- 
ing the solo use of the tkuc are worthy of the best atten- 
tioa : thqr ate taken from the works of Gluck, Auber, 
DvohUc, Cberobitu, and Haydn. Nor are the passages 
••leetcd to allow the use of two iadepeodent Ante paru 
Icea httmatiaK. Tlie neDtion of the flutes in D flat and 
B flat briMS nrward that vexed question of the puizled 
tyro : — " Why not write the transposing instruments at 
their real pitch, and thus make the scores easier to 
read .'" The Professor answers this querulous (jucry in 
a very convincing way, clearly shoAin^; zuhv the sm.iU 
amount of trouble involved in transposing should be 
thrown upon the compostr rather than upon the player. 
That dangerous instrument the Piccolo is very ably 
dealt with ; one of the best examples of its really artistic 
use is a short eight-bar extract from Dvof.ik's ;th 
Symphony {From the Ntw Wtrld). 

The doable*reed inatramenta are intiodtioed in Cbutcr 
VII.— the Obo^ Obok d'Amorb, Cor Amolais. Bas- 
sooK* and Contra pagotto. Theae are all dealt with 
in loccesiion, copious examples of their s»ta ate being 

SloMd from the scores nf the ^reat masters by way of 
UStratioo. We are much impressed with the great 
variety of those selected to show the proper treatment 
of the oboe ; these range from a quiet use of a few of the 
lower notes of the instrument, accompanied by 50ft trom- 
bone chords !a discovery of Scluibcrt's, our author informs 
us), to an elaborate cantilena passage taken from Cheru- 
bini's Eiisa which covers nearly the entire compass of 
the oboe. The use of oboes for the two lower parts of a 
score is charmingly exemplified from the first act of 
Anber's Le Phiun, Graun's unpublished " Passion " 
vntsic b diawn i^mmi for a beaattfiil cxam^ of a soto for 
tbe oboe d'amoif^ and CberoUaFli MiiU fbfoMws an 
cstrenclyiae solo paasage for the bassoon. Thenr/xMjf 
of bnaaooos and ^lU for a fenr-part accompaniment to a 
voice is admirably exemplified by an extract from the 
Romance in the first act of Weber's Euryanthe. The 
quotation of the inimitable contrafagotto notes with which 
Papa Haydn exhibits his keen sense of the ridiculous at 
the wrong moment, even when writing sacred music [" By 
heavy beasts the grotmd is ^TROD" {Crtatioii\\, w.is, of 
course, inevitable. Hut nowadays we try to keep such 
theatrical comicalities outside the scores of our religious 
music. 

The single-reed iostnnnents, Cuvrinet, Corno Dl 
Bassetio, Bass ClaMNIT, and Saxophone, are de- 
scnbed in a long but an exceedingly interesting chapter 
wlueh occupies dose tipon thirty pages of the book, we 
are glad to see thataacn^hatic protest is entered against 
**tliecoairaon but quite indefensible spelling," clarinet, 
which our author informs us has nothin.,' wli.ito\ t r to do 
with the English word "clarion." Urgan builders ire 
great offenders in this respect ; probably they make Ihcir 
mistake by so ofien havmg the word "clarion" before 
them in specifications ; but as this word implies a .;-ft. 
Stop, Citifinet (which is generally the name of an S-ft. 
stop) cannot possibly be its diminutive. The technique 
of the clarinet is most graphically described ; students 
would do well to get the book for this description alone. 
The table of signatures of all the keys for each of the 
three clarinets in general use (p. 152) will be most nseftil to 
beginners for reference^ danaet notatkm bring certainly 
not one of the easiest featarea of the atedy «f oraestntion. 
Pralessor Proufs wide reading has delected cariosities 
even in clarinet UteFStne. Cimaraee, he teUs us, wrote 



far his n clarinets in the opera Matriiiuinio Ses^reto with 
the tenoy tYf-/"— the notes th is appearing on the tight lines 
;ind spaces for the usual transposition, but an octave loo 
li>-u' ' W ant of space makes it impossible to notice more 
than two of the cleverly selected musical examples— the 
opening prelude to Adolar's air in the secood act of ' 
Weber's Euiyant/u, a passage which embraces neaify 
the entire raRge of the clarinet, and a beautiful pia»istim0 
soto from 'nwhalkowsky's "Sympbonie Pathdtkioe.* 
The book setms rich in examples of passages of an- 
accompinted two-part harmony ; we have already com- 
mented upon one. Ex. 134 furnishes another instance 
from Sifi^'/ricii, and 117 yet another from /.u Clemenza 
lii I'itiK The chapter ends with a table showing the 
c im^.i-,j of all the varieties of saxophone, and one 
example of the use of this instrument, a charming ex- 
tract from Bizet" s /,',-/r/;'. // «/;<•. 

The Horn and Trumi et occupy our attention in 
Chapter l.\. Here, again, the Professor discusses the 
question of the notation of transposing instruments. He 
says : " To write the real note to be sounded would 
greatly complicate matters for the player. Suppose, for 
mstance, that the iwte the composer wishes beard is g 
(second line of treUt staff'), and that this note is written 
in the horn part If he is playing on his C liern, the per- 
former w ill have to sound the twelfth note of the series, 
if on an F horn the ninth, on a (; horn the eighth, and so 
on, and there would be constant risk of mistakes. Put, 
with the notation actually in use, the g just given shows 
him that he is to play the sixth note of the scries, and the 
note that is sounded will depend upon the crook he is 
using at the time." Curiosities of horn notation are 
noticed on p. iSi. Spontini wrote for the K horn in the 
mezzo-soprano clef, so that the player could think of his 
part as if it were written in the G clef and the reader 
could have the real notes before him. Cimarosa wrote 
for B flat horns in the bass clef, so that tbe notes, if read 
in the O clel^ would be right for the player, bat the reader 
has to tnuufoee them an octave higher. A quotation 
from Hawkins* "Hbloty of Music," given on p. 183, 
seems to point to the ^seevery of stopped notes for the 
horn as having taken place in the year 1773, when a 
"foreigner " named .Spandau played at the Opera House 
a concerto for the horn in l minor, the performer 
'-attempering ' the rounds by putting hJt right hand 
into the bcH of the instrument. 

Or, I'rout never give any better bit of advice to a 
musical student than that which he brings forward in 
$363 : " It is absolutely necessary, if the pirt is to be 
effective, to write vocally fur tbe horn. A horn-player is 
like a singer— he cannot depend upon producing with 
accaracjr md certaintjr a^y note which he cannot hear in 
his mind's ear before he soands it* Verily, the examples 
of horn passages quoted from the great masters inUy 
bear out the truth and wisdom of this injunction. The 
"natural "horn is first treated, and the musical illustrations 
arc from Chciubini's /-'.Iha, Spontini's I'istalc, .Schu- 
bert's .Symphony in c" (No 7) and Lazarus, Meyerbeer's 
Hui^utnois, Weber's Precio-^.j, Rossini's Sfmiramide And 
Guilltume Tell. The dcsLriptnm of the valve-horn, and 
the explanation of the effect of the pistons on the pitch 
of the instrument, rould scarcely be improved upon. 
The two musical illustrations (from Schumann's Concert- 
stuck, Op. S6. and Wagner's Tristan und Jsoltie) still 
farther enforce by example the rule that a born part to 
be effective must be ewoi/ in chaiacter. A curiosity in 
horn music is given 00 p. 196^ where Wagner, in a war- 
bar passage quoted firom the score of At'A/'r,^'^, indicates 
three clr.inges of crook without allowing a single rtst for 
I so doing : ^ Before finally leaving tbe born, a few wofds 
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are added aboat iIm Post Hoftir. We am tald <hat as a 
tegnlar eonstitnent of the orchestra it is found only once 
in the works of Moiart. and only once in the works of 

Beethoven - a simple, stiai^hlforward, ami useful state- 
ment, truly : but one which necessarily involves a very 
. great deal of i;.iinstaking rewfch bdbre it could be 
authoritatively made. 

11. (- Tk \n'Kr has about a dozen pages devoted to it. 
Beginning with a short account of the high and florid 
trumpet passages found in Bach's works, and a descrip- 
tion of the two classes of players known as ''Clarin- 
blaser" and " Principudblaser," Dr. Prout passes on to 
explain and illustrate the more modem use of the natural 
aliac^ and valve trampets. Beatiliftd instances of the 
jMeavnae of the trumpet am oooied fran tte Of '/.- 
and MottvA Tkamosj and a nnfare for aix ttvmpeis in 
c from Verdi's OteUo shows the nse of the upper c (the 
sixteenth harmonic). The use of the same note— but as 
the twelfth harmonic on the trumpet in i — is shown in 
an example from CotUrdiimmerunj^. And as a curiosity 
in trumpet music, we have on p. 3 10 an interesting quota- 
tion from one of Mozart's eight pieces for two tlutcs, five 
trumpets, and four kettle drums. Here, says the Pro 
fcssor, we see " probably the latest example of the use of 
the highest notes of the trumpet" as written for the 
" Ciarinbliiser " of Bach and Handel's time; 

Cha]>ter X, in about thirty pages, diaposes of the 
remaining brass instruments, Cornet, Trombonk,Tuua, 
OPHiCLBlDB, SERfKNT, and BASS HORN. Our author 
deverly tennrka that the real difierance between these 
inatfWBCnti and Aosedesciibed iatbe preceding chapter 
may be thus defined : In the horn and trumpet only the 
higher upper partial tones of the tube were employed ; in 
the cornet, trombone, etc., only the lo^vir notes of the 
harmonic bcriei arc available. After the usual protest 
against the comet bein^' allowed to take the place of the 
trumpet in the performance of clas.sical works. Professor 
Prout proceeds to illustiate the legitimate use of the 
former instrument by quoting passages from Meyerbeer's 
Huguenots and L AJruaine, and Gounod's Faust. Ex. 
173 (p. 319), from J. S. Bach's church cantata, "O Jesu 
Cwist, mein Leben's Licbt," is decidedly curious from 
aeverat points of view. We may well envy the Professor's 
intjmale knowledge of the Bach scores when he b able 
to Mate authontatively that tins is * the soliiary instaaoe 
in Baidi*s works of a piece accompanied by wind iostra* 
meats only." The extract is scored for Litui i and 3, 
cometto, and three trombones. " Litui" is explained as 
being the Latin n.imc for the curved trumpet (probably 
horn in i; flat alto, or 1. ilat trumpet); the "cometto 
" was an mstrutnent of wood, pierced with holes, like a 
flute or oboe, but played with a mouthpiece like th.it of a 
trumpet, instead of with a reed." 

Capital explan.itions are given of the seven positions 
of the trombone slide, and of the so-called " pedal- 
notes" of the instrument. The musical illustrations here 
are remarkably fine ; these exhibit the use of the trom- 
bones (a) by themselves, (4) as part of full harmony for 
the whole mass of brass fautnuMats accompanying a 
tenor chorus, and {A ftr Mam uA*kmi$tim» eflects, 
Nootamplc is quoted to now the vavar atusmf these 
noUe instnimenu by putting them to double the voice- 
parts throughout an entire chorus. The scores of I'rout's 
AV</ Cross Knight, Dvor.ik's 1st Symphony, Tschaikow- 
sky's " Symphonic Path<itiquc," and .Srliumann's Der 
K ^ niti ioiiti are elt'cctively tlrawn upon for illustrations 
of the use of the tuba ; and, of course, there could be no 
better examjjle of the "bellowing tones" of the ophi- 
cleide than the immortal descradiag E nu^or scale 
posaage in the MMtmmnur ASjjp^/ V Drum, 



The final chapter (XI.) deals iridi instruments of per- 
cussion—viz., the Cunily of dmms, plus that increasing 
family of metallic sound (noise?) producing apparatus 
which is sometimes vulgarly, but expressively — nay, feel- 
ingly — described as '" kitchen furniture." The examples 
of the orthodo.\ use of the classical pair of tympatti rainge 
from J. .S. Bach to Bizet and Berlioz ; the author's own 
:,rd .Symphony furnishes an interesting illuslr.ition of the 
use of three drums, in addition to one taken from Spohr's 
Historical .Symphony, while Berlioz' "Syrophonie Fan- 
tastique" is laid under contribution for the famous 
thunder effect produced from two pairs of drums, with 
two players to each pair. Then we are shown how to 
use the 1^ dmm, after being somewhat ignominioudy 
referred to the Salvation Army and other bands for a 
pictorial tlleatratioo of what the inattnment b Khe! 
Thence we peas on to the doe condderation of the Side 
Drum and Tambourine. (Curiously enough, we are 

r< Tcrrcd, not to " General " Booth's followers for a descrip- 
tion of the latter, but to Grove's Dictionary, from which 
a parasjraph is quoted by permission of the publishers.* 
The Professor keeps back the noisiest elements of the 
orchi sua until the very end of this final chapter, and 
begins his account of percussion instruments in which 
the tone is produced by the vibrations of metallic bodies 
with a description of the various kinds of BKLI.S. J. S. 
Bach's church cantata, "SchUge doch, gewiinsatte 
Stunde," furnishes a beautiful example of an acoom* 
paniment to an alto voice, consisting of strings aad two 
bells aounding the tonic and dominant of the key. The 
use of the GlOCKlNSPlBL (of which no pictoie is given) 
is musically illustrated by the famous passage from Die 
Meistersinger which accompanies the entry of the ap- 
prentices With their toy-instruments. Then we are 
introduced to the Tkianoi.K, Cy.mlial.-s, and Cong, the 
concluding example (No. 206) being taken from the com- 
mencement of the barbaric music in the second act of 
-Spontim's Fernand Corte:, which probably contains the 
greatest amount of noise in the smallest amount of space 
to be obtained from any score, ancient or modem. 

And so ends the book. But not without a serioos 
word of warning to that misguided individua]« the con- 
ceited musical ''student " who may fondly sn^pose that 
" there is nothing more to team." The Prafiteaor ban at 
least one more shaft inhisqalveri iatheneat vehmeof 
the series he proposes to tfiscuss balance of tone, or- 
chestral colouring, combination, contrast, the accom- 
paniment of voices, and "many other points" necessarily 
omitted or but merely touched upon in a purely inci- 
dental way in the book before us. Altogether, this first 
instalment of what ultimately will doubtless be the finest 
work on orchestration in the Knglish language is a re- 
tn.irk.ible production, coming as it does from a truly 
remarkable man. It is not only enthusiastic in style — it 
could scarcely be more ao-^it is authoriutive to the last 
degree. Evuy statement is made as the result of a long 
and patient inquiry into the absolute truth of the thing 
statM ; there is no- theorising indulged in, no vaaOf 
cloudy suppositions raised, no playhig with or twistbig 
of the plaai vavamished fiwtt of the case. Nothing is 
written wMch cannot be folly vondied for, and, if need 
be, "chapter and verse" given in support of its accuracy. 
A student who may require reliable mformaiion on any 
technical point connected with a certain instrument will, 
in this book, find what he looks for — what the instrument 
is like, how it is played, what is its particular mission or 
function in orchestral organization, and how it has been 
used for solo pur|)Ohes (accompanied or unaccompanied 
by other instrumeou) by all the greatest masters finan 
Bach oBwaids. Nor decs the esefelnwB cf tin bock. 
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end here. No mnsician woithy the anm can have 306 
cztnctt ftom iIm dioiGMt scores placed before him wiih- 
oot hamaf hb 91111 aitistic imagination most powerfully 
excited. He Is fed to feel that perhaps, after all, ht can 

do something of this kind himself ; ;i'ul if he doesjiot 
straightway go and do it, the fauU eert.nnly cannot be 
laid to the char^-enf IVofes'^or I'rout. Hut if the stuiieni's 
ambition be not aroused in ilie dircctinn of artu.il com- 
position, he can still benclu very larj,'cly from the use of 
this book. Nothing will help hini so much if he desires 
to be able to read an orchestral score with tolerable 
fluency. Here he has placed in his hands what the 
author justly claims to be " a graduated course of score- 
reading such as he cannot possibly obuin by studying 
the lentirel works from which the various quotations sre 
taken." It is remarkable that ovt of the 206 examples 
scarcely one bas been tned previously by the avthor in 
his popolar Primer of Instrumentation" issued some 
twenty years aga We shall look forward with more than 
usual interest to Professor Prout's next book, the con- 
cluding volume of this monumental series of text-books. 



CHOPIN AND HIS INTERPRETERS. 

The reappearance of M. Vladimir de Pachmann, after 
aa absence ef six yean|haa resulted in the osaaleDOomlums 
on his leadering of the mnrie of the Pellsb oomposer. 
And there is notbing fulsome or exaggerated in that 
praise ; his excellence is admitted by all judges worthy 
of the name. There are very many pianists who can 
play the notes Chopin wrote, and with unerring precision ; 
and there may be many w ho can indeed feel the particular 
mood or atmosphere of this or that piece ; yet among 
these many, how very few there are who have the power 
to convey to others the impressions which the music 
makes on them ! It is the possession of that rare gift 
which distinguishes a great artist. In Plato's " Ion," 
Socrates describes Ae poets as the interpreters of the 
gods by whom tbqr are leverally possessed ; actors and 
rhapsodes as intennadlete links, as interpreters of the 
poets ; and the spcctatecs as "the Utst ef the finks which 
s«crive the power ef the esigiaal magnet" Tlus tians- 
nission of power ma/, however, be intemipled, aad yet 
whhout flaw in the intermediate link ; the spectator, or, 
in the case of music, listener, may be, nay, often is the weak 
point in the chain. When, however, an audience is carried 
away by the rhetori. j1 power of an actor, or the sympa- 
thetic tones of a performer, then the iadifference or 
coldness of this or that hidividnal is powericH to hnpede 

the magnetic current. 

In music the interpreter or middle link has at all 
times a difficult, responsible task, and a particularly trying 
oae in the case of Chopin. He may not be able to reveal 
the full emotional power of a Bach fugue or Beethoven 
sonata, and yet he may show such deep insight Into the 
intellecteal wonders of the mmic as to jritret the attention 
of his audieace : em, and by no means imlmportant, part 
of the message is, at any rate, properly transmitted, and 
makes its doe effect. Intdlect rather than emotion was 
the force by which the late Dr. voo Btttow principally 
swayed his audience. 

Now, Chopin s music is not iDtcUcctuiilly strong. 
There are mighty outbursts of passion, tender, romantic, 
mclo<iious strains, tones, yearnings, sigh n^s; the har- 
monic colouring is rich and variegated, wh vritiog 
for the pianoforte, according to the aMM< 'or- 
ous, or delicate as lace- work, is always ■ ^ - 

atin^ ItoMength lies in its emotio* r 



in it to tempt the virtuoso, yet the interpreier most never 

fori^et, even for a moment, that Chopin wrote, not for the 

^jlorirication of the pUyer, but merely for the better reali- 
sation of his feelings — >r ra'her, wrote dowa secrets 
whispcrcil to him by the Muse. liven n the illudes, in 
which tCL hnnjje seems, at first s>ght, the end, lie oncealcd 
piiems which ^re only revealed to tnosc who .tre pcrsu iiied 
ihat the notes arc but outward signs of an inner mani- 
festation. 

The number uf really great exponents of Chopin's 
music is so small that it can be counted on the Angers of 
one hand. Liut, the great contemporary of Chopin, with 
his wonderful command of the heyboaTd. aadUv nttnntte 

acquaintance with the man and his music, ooght, one 
might imagine, to have been a great interpreter efchiipin. 
And yet the two composers differed so greatly in indi- 
viduality, and consequently in the character of their music, 
that we are disposed to think that the king of pianists 
was not, afier all, an ideal interpreter of the tone-poet. 

Even Rubinstein, who had such wonderful power of 
entering into the spirit of different composers, was not at 
his greatest when playing Chopin. His superb mistery 
of the instrument, bis wonderful touch, his strong 
emotional feeling, all iielped to render bis Chopin per- 
formances highly impressive ; yet his earnestness and 
impetoodfy often seemed too much for the delicate, 
dun^ ait«work he was expooading. It was, after all, 
Beewven, a blending of iatelleot and emotloB, which 
engaged Rubinstein's full measure of strenjgth. 

Among modem pianists there are two who have won 
special fame as Chopin players the one, already 
named, is Fachmann ; the other, of course, is Paderewski. 
It is easy t j feel that both these rem.irkablc performers 
are in special touch with Chopin ; to explain this is, 
however, quite another matter. lenr.jerament, early 
training, environnieni, have no doubt much to do with it ; 
but there must be some special spell exerted over them 
by the music, beyond the ken of reason to discover, and 
of which they themselves ate piobably unconscious. 
Rabinstetn we have said was greatest as an inierpieter 
of Beethoven. One would not say that of Pad»eiraki» 
still less of Pachmann. Critics, as is well known, are not 
always of one mind, yet on this point they have been 
pretty well agreed ; and, further, as if those artists recog- 
nized the justice of the verdict, Beethoven's music is 
never a marked feature of their programmes, at any rate 
in London. We do not for a moment imply that either 
is unable to appreciate and feel the greatness of that 
mtisic, but merely that they have not the same power 
of oommunicatin^; their thoughts and feelings with regard 
to it as they have in the case of Chopin. This differ- 
ence between them and Rubinstein is cortona, and worth 
noting ; pprfnrmftrn who achieve greatness, as is the case 
with all the tfuee named, show predilection for some 
particular nailer, and this is their mark of individuality. 

"One star diflisreth from another in gkny"— tms 
wrote the apostle of the Geatilei. The gnry of eor two 
great pianists, Paderewdo aod PachBHin, to to havo 
revealed to US in foil meaion the genius of the Polish 
composer. 



THE DELUGE OF KNfOTION' 

There is, perhaps, no more wonderful sight in the world, 
if you are in the mood for observation, than a concert 
audience seen from the critics' cross benches at St. 
James's Hall. The rows of faces stretch across the hall, 
aad on every Csce^ seen in profile, there is a different 
expression, and every profile has a different character, 
contrMtlng somew ha t itni^ly. widi that next to it. Aad 
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whatever the expression may be, there is a strange air of 
iatcntness as if each human being were listening to some 

IMisage from another world I pointed out the pictorial 
poisibtlities of the scene to :in artist friend of mine, and he 
agreed that a fine and impressive pi< turc could be painted 
of just one row of the stalls ; hut, he added, it would he 
very difticult, ar.d then he m.idc further rrm uks wliii h 
showed that he cat. rely f:iiled to grasp the imprcs-u eness 
of the scene, or else I misunderstood his lf<hnical 
langnage and imagined that because he looked at the 
matter as a practical punier, he theiefere could not grasp 
what I may call the spiritual significance of that row of 
profiles listening so intently and with such evident forget- 
fidnesa of the tlpA hoods of wlC I daresay he thoi^t 
1 «u a goshiog wol who kDcw nothfaig ahoot Ae pthitiiiff 
art and fiiiled to see the actual possibilities of line and 
ceioiir and the fine pattern to be made from them. And 
that is just the position of all musicians, literary men, 
and painters towards the general public, and, on the 
whole, the geflcval puUic 4Kserm the contempt of the 
artist. 

If a :r.ii: knoivinK nothing of the technique of painting', 
is placed belore a fine picture, he invariably praises the 
subject first of all, and, if he be not shy of expressing 
an opinion, proceeds lo gush over its beauties : but 
almys from the pdot of view of its subject. Pla< e a 
painter before the same picture, and.a kingdom to a China 
onnge, he will make some remark that will strike the 
tosher as sinnlarlv prosaic ; the talk will be of values, 
tones, decorative cfliEct, and never of the pojetle feeling of 
the whole. I once heard a very distinguished painter 
critirise a picture by a friend of mine when the three of 
us were alone in the studio The pclure realized bar^je- 
Ufe, and the central figure was that of a sunburnt woman, 
Mrnnj; .nnd lithe of limb, nursing a curly ^;olden-haired 
child. There was the point for Rush — the rontrast of 
tender motherhood with the busy, pui ;i .l; l ie of the 
river, liut the very distinguished pamtcr merely took 
his cigar from his lipj, and, following the outline of the 
figure with his forefinger, ejaculated, " 1 like that — decora- 
tive.'' He then proceeded to criticise the position df the 
child's head in the picture, thought it should not have 
been pbccd quite so much in the centre, and suggested 
that tlw kft-hand coiiMr of tiM cnvas should bo fiUed up 
with more dctafl : but Ihoogh he talhed Itar quite five 
miputcf, he said nothing of the feeling of the whole. The 
criticisms of literary men are rather more in line with 
the criticisms of the public than is the case with niusir or 
painting, for the simple reason that literature, wish the 
exception of lyn< poetry, li.is no existence apart from iti 
subjei t and the thoughts ilerived from and illustrative of 
that subject ; there is a good and bad st>Ie of writing, ;t is 
true, and there are many technical merits that escape the 
appreciation of the layman, but the style cannot properly 
be admired apart from (he subject, which so conditiont 
it, onless one forgets that the first dntjr of words is to 
fscpress thought. With music and paiotiag, however, it 
is diffimnt, because each has aa existeiiGO apart from its 
subject, and, indeed, apait fram aay meuUna at all. A 
picture may be, and, to a certain extent, should be, a 
beautiful decorative pattern of line and colour— a fact so 
well understood by Japanese artists and so little grasped 
1 V the rarly Victorian painters ; and a musical cnmposi 
tion may be— and, again, should be — a beautiful sound- 
architecture apart from any piogramine, emotional or 
pictorial. Conseciuently, these two arts ditier ver\ con 
iidcrably from literature, whi' h ;n it-cIf is n >t an .irt at 
all so iar as its medium of expression, ordinary human 
speech, is concerned. The art of fiction, for example, is 
the art of characterization, the development of the story. 



and the appropriateness of the language to the ideas. 
The general public, perhaps, is only dimly aware of the 

art displayed in the dramatic and firtion.il masterpieces 
of the world, but that obtusencss dofs not so vety much 
matter, because the ideas of literature are its main end, 
and any ordinarily intelligent person can grasp those 

I .Je.v-,. 

In returning to tlu- judgment of the public, it sho ild 
be said that music is criticised in the same way as paint- 
ing and with the same results. The public is set down 
to hear the " Symphonic Pathetique " of Tschaikow sky, 
and what is the result ? " So sad and tottching, so foil of 
mingled gloom and gaiety: it was the swan*seng of 
Tschatkowsky's life, yoa know ; he hinsdf died sooo after 
its fintperfotmaBce--«ttA atadfiftl It teaUy is most 
touching. 1 have heard it tir timet, and ahvays it moves 
me." That is the general tone of the public s criticism. 
Or it may be the layman is asked to listen to the f'Ar-^ifal 
prelude. The result is the same : the poetic meaning 
and the spiritual yearning of the music ixt alone men- 
tioned. " It lifts me above the earth ; 1 seem to float 
among the stars, and my sou! is filled with a divine pity 
for the pathetic struggles of mankind to attain its ideils.' 
And what does the musician say I remember he;>ring 
the "Symphonic Path^iique " with a young composer, a 
friend of mine, the very first time it was given ia London. 
During the performance it was e\-tdent he was venr 
much moved, but after it was all over his first remanc 
was of a prasalcaUy ttdmical ovder, dealiag. so far aa 
I l emem u e r, with the d e v eiwcis of the rhythm, the 
stiilcingness of some of the harmonies and the wonderful 
resourcefulness of the scoring. Hvdiy a word did he 
utter concerning the poetic or emotional side of the sym- 
phony, and jet 1 knew quite well he had appreciated it. 

The difterence between the standpoint of papular and 
expert criticism is that one concerns itself only with the 
cniotional content of music and the j;hf r with the way in 
w hich that content is expressed. In other words, the public 
a1 .. ays judges the arts of music and painting from what 
may be called their *' literary" point of view. If a paint- 
ing, it is the subject : if muttc,the aaUMional content of 
the composition. For this very laaaan the judgment of 
the public is of value, as Wagner sreli mderstooa ; ibr do 
oae will deny that It goes to the very root of tlie matter 
—the thing expressed ; bat, on the other hand, it Is a 
dangerous form of criticism, for it puts bad work on the 
level of good, so long as something is expressed, and 
something cm be expressed l)y art that is intrinsicallv 
bad. Also it is dangerous, becAuse it brings di)*n all 
art, and especially inusic to a thing that merely cause-^ 
pleasurable emotion, an eNcitement of nerves and brain, 
and |j1.iics i; very little alxivc .inythmg else that satisfies 
the cravings of physical scnsuousness, such as rich food, 
rare wines, or (this will not appeal to everyone) an exoel- 
lent cigar. That is the lowest form of musical enjoys 
ment, but, it is true, there are dflfraes in the public's 
appreciation of music. To some people a BeeihovcB 
symphony suggests all kinds of pictorial IdMS, and that 
is ceruinly a more .iniellactiial way of looking at mutlc 
than the merely physical cmoHoBal attitude ; hoi, never- 
theless, it is wrong, and is an outrage to Beethoven's 
genius. Others there are who find in music an expres- 
sion of themselves, who twist the composer's utterances 
to the illustration of ilieir own troubles and sufferings 
and aspiratn ins. I hat, ngain, Is an advance towards 
"-ome kind of mteltectuality of listening, but al.so it is 
.Miinewhat of an insult to the art. The general bulk of 
the public, however, allows itself to be swayed hither and 
thither by the emotions expressed by the composer; 
surrenders iu will to the dmunds of the music, and is, 
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in lact, hypootited. It is a ttnagt thing, too, that this 
hypootic attte of adnd is dorifiMTas aa mstancs of the 
peat pow«i of music and as a nott desirable thing : 
lite Wagnerienoe, at Niamdie larcastically calls the 
wmaaa who is devoted lo the Bayrcuth master'i music — 
we all know her— the Waf»nericnne Rlorici in f^lvin^ 
herself up to the hypno'.ic influences of the. ur.i'i'.er'i 
music ; she will tell you that during Tm/ii't :ifi./ JsoLit 
she vai swept away on the flood tide of emoiion, that 
she had to shut her cycs, so powerful were her feeling?, 
and so on. And all the while si c i xpcct^ yoii to ndrnire 
her sensitive sup:riority, whereAs, in reaiiiy, she has been 
no whit superior to those misguided savages who nuti- 
late themselves in the ecstasy M thnr reUgMUS delirium. 
I have seen ibis tnuiicsMinpDOlimi widi mjrowo eyes. 
Only the other day 1 was at a Wagaer cooceit, and took 
occasion lo look aboat me. To my right was a woman 
with dosed ey«s^ hnathiag stenorauriy, for all the 
wofld as if she were under the ioftoenoe of chloroform 
or ether ; to my lelt was a pale young man whose eyes 
were starting out of his head ; vacant his vision and 
fixed. Cm It be good for human beings, I thought, to be 
so inllucnced by music ; can it be right that their 
intellect should sleep S3 that practically they arc dru^'jed 
or hypnotized ? When the concert was over a sentence 
of N"iei;5che b < ame into my mind and let in a tiood of 
light on the murky doubts within it. Here is the 
sentence : "They are Wagneriaas, they nndetstiDd 
oothing of muiic." 

That is the very point. To approach music — my 
mosie, net necessarily Wagner's— In that spirit is to 
he aUe to grasp only the emotional content of the art, 
to be swayed by it alone, to bid the intellect cease to 
work, to be bound and gagged by the senses. The 
unfortunate thing is that music requires knowledge 
for its proper appreci.ition, and that knowledge is not so 
ea? ly K.iined. It is j;cncra]iy .issumcd that music is the 
one ajt that tveryono rin understand, whereas it is the 
one that is lea^t ui.^e.-stood. Pictures may not be 
appreciated .it their proper \alue ; the public may pass 
over the fine artistry that appeals to the skilled judge ; 
but, when all i<i said, the thing as a whole is before one's 
eyes, and it docs reprseeot some deRohe aspect of the 
material world, or it is aa expression of a splntual mean- 
iog in terms of materitHsn. In its essence it is even a 
moie Bataral human language ^ao wordsi so that the 
veriest dullard must grasp a good deal of its import But 
to appreciate music one must know something of its 
constTuction, one must be able to recognize its beauty of 
harmonic te.vture, or else the whole thing is a sia of 
sound, through which the only clear appeal to the ear is 
itj emotional or melodic rise and fall of Imc. In music 
the rmoiion cxprc-^cd may be s.tid to be the drauintr. 
and the larger and bolder the (nitiinp the more cis;!)' is it 
grasped by the igriorant listener. In Wagner especially 
IS this line clear and bold, and because of that his muiic 
makes an immediate appeal to the public. All music 
makes the same appeal, but some compositions are less 
clear in outline, and, consequently, less easily grasped 
and less popular. Brahms is a good instance of tbis. 

To the musician, however, there is never mere outline 
in a oonposition ; he is never likely to be hypnotised by 
the rise and fall of emotion, because, in listening, his 
brain is at work appreciating this harmony and thit 
cle\er bit of icnrin^ ; admiring; the wonderful polyphony 
and the skilful development of the themes. And while 
this IS going on in his tnind. another part of his brain is 
judging the composition as a \i hole, admiring its poetic 
atmosphere. Mis attitude towards music, even the most 
emotional, is never blind, nor is it weakly subjective. He 



is an artist, and he judges the whole work from an 
artistic and inteQectual standpoint, and ttMOgh that 
intellectual appreciation is soffHcd with fcdiof^ the two 

being so inextricably mixed that it is quite impossible to 
separate them and say this is intcllict and that feeling, 
yet the surgin;^ of the most emotional music that was 
ever wrinen does not hypnotise liiin as it does those who 
l^lve thetii'-clvcs up solely to its appeal and have not the 
knowledge, if they have the will, to view the composition 
as a work of ait. There are many virtues required in 
1 stening to music. First, ihtre is patience, and then 
there is the capacity of mental application ; to these 
qualities <^hould be added a brain that is thoroughly 
awake and a sensitiveness that is not dullened by a 
physical state Indeed, the proper appreciation of music 
requires so many qualhies, so macb knowledge, such 
keen oencentratton aod restraint, such nictiy poised 
objectivity, that to be able to listen to nmsic as tt should 
be listened to is a gift in itself. That very few people in 
an ordinary ai^ '.irn re have that gift, my own observwOBS 
compel nic to aftirm ; and unless music is listened to io 
thit intellectual spirit I am afra-d that instead of its 
doinR Rooil it proh.ibly does a great deal of harm. And 
the unfortun.ite .is;)ec; of the matter is that while modern 
composers give more food to the intellect than those who 
lived in the past, for the reason that the resources of 
ibe art are greater, the possible combinations more 
iubtle, and the whole texture of music more complex, so 
that in listening intellect is set a much more difficult 
task to achieve than was the case with simpler entsie, at 
the tame timemaderooompositions hkve a men massive 
and bolder emotioinl design, with the result that the 
subject appeals directly to the general pnblk^ who vekl 
appreciate this side of the composition and ignore an 
else that makus it a work of .art and not a mere cause 
of emotional exc itemen'. .Many writers have deplored 
this modern tendency of the art, and have condemned 
it : whereas the really tkplorablc matter is that the 
public is not educated suttlciently to appreciate music in 
the proper spirit. We do not want less emotion in 
music, but more capability of intellectual appreciation 
on the part of our aodieocet, who will not then be over* 
whelmed by a delnge of emotions. 

Edward Bauohan. 



LETTER FROM LEIPZIG. 

TiiKRF. arc two de»thi first IO mention, which shortly after one 
another deprived Leipzig of two Binaieiaas. On April iSth 
died Trofcisor Dr. Oicar Paul, professor at the Univcrsily. 
teacher at the Conservatorium, and also musical editor of the 
I.eif -.i,i:tr Taft'jtait. In former year* he had aho written some 
theoretical am' m i <i co-historical works, which are not without 
merit, lie h i i n no longer active as a practical musician 
for many year-., Ucmy nrcvcntwl by a serious malady of the ear» 
of nearly thirty ycari standing. He had attained the age of 
sixty-two. The death of Thcridore Guuvy, which followed oo 
the 2ist April, ha«, nf courso, stirred our miads much more, for 
Ciouvy, who tor a long time had wintered yeatly in Leipug, 
was esteemed and liked in all musical circles here as much lor 
the sake of his noWc and diilinguished pcrionalit as ou 
account of his importance as co-npo<cr. ThU la»t winter Gouvy 
had hid ih; graiification of hearing hi* " Sccneii aas Iphigenie ' 
at a Gewan<lhau> Concert, and r,f Iwritii; ,i w itnesi of its brilliant 
reception. Althouf;h Gouvy hud received his musical trainin;^' 
111 Irance, liis synipithie! gravitated towards Geraiany, ar. 1 
thiH one I'lnJs in coinpusilioni a happy blending of French 
(i,".;/ and cleg.iiice willi tjerm.in thoroughnes*. Superficial 
criiics love to cill him a " .MendcKsohniaii " That Gouvy as 
a lad was influenced by .Mendelssohn as at that time were all 
young composers, Schumann not excepted; is a fact ; but who- 
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cvcrtodlit at llil kter worio more elocely inu»t recojjnize that 
kit depCDdenee oo Matdekwhn went no further than the 
lellcr't dependcnoe on Weber, or Brahms' dependwee on 
Schumann and Schubert. If tuch a legend is once woven 
arouml a composer, all raperficial wriien on music will rcpra' 
it. Gottvv's principal works are bis choml ones, the already- 
mcnlionea "Scencn ans Iphtgeoie," " Eleclra," " I'olyxena," 
" ODdipos," some Church music, KequicB, Stabat Mater, etc. 
A /frir/tf H left unfinished. 

Of uy genuine opcr.it ic novelties I have none to chronicle, but 
it it worth m(ntii n;rg that the attempt has been made to 
perform Wagner's Mtis trsingrr in ila cottretj, without any 
cuts. In this form the work t.ike> five hours, and it if almoit 
to be foreseen that when the time came the cuUomary cats 
were introduced, for the weariness of the puMic was unmis- 
lakable. A short raudeville in one act, which was probably 
qdie new to the present {;cneration. was given on May ii:h. 
*rhi» was Goethe's Jtry und Ba/e!v, with inu<ic !iy Ingeborg 
von Bronsart. No one will offend the prince of poets if he 
expresses the opinion that ihe poem is thoroughly trifling. The 
muMC is on a similar level ; }ct it is quite plca.sing and nice, 
and was kindly received by the easily- pleased Sunday public. 
The l.idy composer was called hcfoM the coftsin upd piCKnted 
\% ilh a large laurel wreath ' 

.A pctfiirmanee ol Handel's E thtr in ChiyMndcr's arrarge- 
mtiit IS aI<o worthy ><{ mention. It took place in the New 
Theatre as a festival performance the occasion of the twenty- 
five-year jubilee of King Albert of S.ixony, under the liirection 
ii( Dr. Giihlcr, who his conducted the Riedcl-Veiein sine- l>i. 
Kretschmai"s retirement. The choruses were taken by the 
Kie«lel-Vt-r<-ir. uTiforlunately not flawlessly ; the soloistii were 
Kood on the uhole. Herr Adolf Rulbardt at the piano, and 
Ilcrr Paul Homcyer at the ar|iiii« dlicharsed thdr dtuies in 

tnusicianly fashion. 

Naturalh , the tlood of concerts lias tun'-idernbly abated, still 
a few 'Stragglers li.ive appearfd, anioni.; whom — really worthy of 
note— was the little planl^t, Bruno Steindcl, not yet cij;ht year.i 
old, who gave a concert on the aSth of -Xpril, .ind cilK-d forth 
general admiration, for not only is lii> toucli !, 'liil ;iiid full, tint 
aUo his technique is already f.u adviiriceil, ulnle his^tvleof 
rendering gives evidence of natural intelligenrc .ind correct 
fcelini;. He pUyed two prclu<leN of J. S. I!ach. .Morart's I' 
ma I ir Si>n;il,i, a " I.icd ohnc Worle " of Mcndcls.sohn, Chopin's 
Nocturne m i tlat major and Fanlaisie-Impromptu, Schubert's 
Irnpro::!] I.I, ( >| dj, No. 4, two pieces by .Schumann, etc. etc., 
and as encore llcnsclt's "Si oiseau j'etais." May the dear 
bttle boy not be os-erworke<l. and develop in a healthy fashion 
like the pupil of our Conscrvatorium, Ihe fourteen-year-old 
NVdhelm Backhau*, who not loog ago at a concert of tM Bach- 
Veiein proved himself a solid musician as well as an able 
pianist, m an Ex^lisb suite of Bach's, as also in the accompani- 
ment ol Schumann's favourite " Pilgrimage of the Rose." 

The Coniervatorium has appointed to the MM of llMlate 
IIoMn Cocdus and Taul, two young tacfaen «M kawabeady 
woo for themselves a good naoM as piano vinnoii ; these ara 
Frits mm Base, hithcno teacker at llw Giaad Ducal Conaer- 
TOtofina at CarlMahc. and Dr. Jobtaat* Merkel. Besides 
ibeae. Hen W. Rnadscwi, a very leaomwd siaging-master, has 
been aeqnifcd } be «ai^ bUtr aHm, aichi ycais ia a aiaaUar 
position at CoJosoe Conservatorinm, aad tfieie achieved im- 
portant results. 

LETTER FROM BERLIN. 

Ol'K concert season has reichc<l the last stage of extinction ; two 
to three concerlsper week against double that numlurr fer ditm 
before Easter. "This is not very intelligible, since the weather is 
not likely to offer any o{}en-air at (tactions for som- time to come. 

Our great orchestral .issociations, the " Royal Symphony," 
under Dr. Muck and F. Weingartner, and the " I'hilbarmonic 
Society," under A. NikiKh. cannot boast of much enterprise 
in the field of novelty. <Juite the reverse. A praiseworthy 
contrast was presented throughout l>v the popular "I'hil- 
directed by J. Kebicek. The last concert of the 



talented pupil of Fb. SdMrwtaka. But EnatOtlaNoibiMtfa 
Bmav* Ltttit Tailor, n kind of « pendant " to Riehanl 9amn^* 
Till Eulmspi*gtl, without even tfic "cit«nuiUi_ 
stance ' of the Munich composer's origfawl a»l bfOHMt 1 
(ration, requires a guide to track the meaning of the sia ** 
motives, and proved a dead failure. 

Consi<lerab{e artistic research and labour in the btin^ag 
forward of unfamiliar works were also displayed by some leas 
important orchestral socte ies, such as the *' Fafner Verchi." as 
well as 1 y our i;rrat and small choral unions, likewise by 
numerous more t^r Ics distingui$he<l vocal redtalists, Lilli 
Lehmann, Amalie Joachim, Ei^n and Hermann Gura, Karl 
Mayer, von Zur Miihlen, Dr. Lodwig Wullner, Dr. Felix 
Kraus (of Vienna', the above-mentioned E. O. Nodnagel (who 
completed his fise "Novelty Eveninj'^ "\. and others Sj«gm« 
Enna, Stolzenberg, W. Berger, Arnold Krue. Van Eylun, etc., 
appeared on the pro^mmes of the "Freie Miuikalische 
\ creinigung. • started by the Klindworth-Scharwenka Con- 
servatoniim. at which the beautiful soprano and admirable 
expression of i-'rl. Jeanne Goli claim very special notice, and 
no less than thirty-two songs by s.even almost unknown com- 
posers- Ifohl. Mauke, .SchiLsky, Feller, Tiesler, Rothstetn, 
and Glei'i — were produced by the " Verein nir Forderung der 
Tonk'.mst with varied "-uccess. TTie same society gave also a 
ipccial "Karl G!ci'/ Cjiicert, " at whicli the just-mentioned 
lady gave a <lcl [;htlul rendering of a group of songs with 

IgenuiiK- succo-^. ttjt the more ambitious instrumental works 
from tlie ycninj^ composer's pen were, (o say the least, disap- 
I jminting. His violin sonata. <-'p. ^, is a poor imitation of 
Brahms, his orchestral " I'ict.i " is a c. ipy of Parsifal, with 
a dash of the Sii>tiun;^r>i badly ^orcl. and his very 
erratic " Inlichter " for pianoforte ami ureliesfra. Op. 9, is an 
interminable mixture of all styles. Fil. .Martha Sicbold 
deserved sympathy lor her brilliant execution of a most dithcult 
and ungrateful task, likewise in the rendering of an incongruous 
and wearisome set of variations. l>et us hope that we shall 
ni i liavf a " Karl (jlcitr. ' .society in addition to tlie " Bungert ' 
sMiiiirale, the " Huf;o Wolf,' "Martin riiidileiiiann \ ercin," 
ami ^iniil.u well niemt but mistaken undertakings. 

The last named a»soci.ition, which was founded on the day of 
t!ie com]Kisfr\ burial, i2th October, 1S97 (coun(ing at present 
alx lit i(-0 membcis), has piven its first concert. Judging from the 
vocal s,,li .uiiS |i.-.r'--,or.j;, lirouj^ht forward, the l>.illads in ]>ar- 
ticular ale too closely niouldctl upon the mo-lel <if Carl Lo«c's 
great creations to entitle his epigone to such special ilistinction. 
What magnificent scope, on the other hand, there would be tor 
a "Robert Schumann Society," for the purp<jsc uf rc^cmnt; the 
works of a real genius -cantata-s, sacred comuositioas, part- 
songs, Lieder, ballads, etc : hundreds of them -from unpardon- 
able oblivioQ ! The same may be said of Grieg's numerous 
and unaccountably neglected lyric gems. From this point of 
view, praise must be given to Bloch's "Gesang-Vercin " for the 
leviwU of SdHnHnm'a " Pilgrimage of the KiKe." although the 
pcrformiaeeof the weal soloists, excepting the tenor, W. Kicke. 
left nach to be deiisad. In the case of the rvew Madrigal 
Soeietyt the leleGtioa (Orlandni Lastus, Joh. Eccard, Gaitoldi, 
elB.)iiaaUW«iHaapariart»itifliiacKtion. Herr Nik. Harten- 
Mdlei^a fine MNMmt baa aad nmrerviae intonation were, 
however, heard to giaat advantac*. 

Unqne hi its mqr wasa sacred eooeeit eiven by the <■ Biiaef 
band«"^ eooiiadng of ahout Mp ham iMtnmcalBliaia, with 
kettkdnat, under the tlili active eondaciardilp offti fcaodtr, 
the famous trumpet professor, J. Koaiadt ^^pd 7a), fa comnae- 
tioa with about 200 voices— boys and men af tneGawteOarpa. 



nie, 

produced 



a lasietuily-vnittea 

hf the yaong A 



nmphonic suite in five 
!» Mbs Helm C Cianc, 



boys ana bcb— « uetiamet •orpa. 
Not the least mtercsting feature was the AillU ■wAnrf n g of 
Bach's great Organ Fantasia in c minor fajr Mi; MUi^ • 
young Englishman, pupil of the Berlin " Hochsdialfc'* $pak- 
ing of or^n performances, mention riioold be Madt of the 
highly meritorious gratuitous concerts of Otto Dieacl and Bbb> 
hard Irrgaog, who gave, at his eighty-first redtal, Aahr 4iMs, 
a fine chromatic " Fantasia " with fugue in A minor hy L, 
Thiele (1816-1848), with special effect. 

An event of the month was the opeofai^ Iqr the Hereditary 
I'lincc and Princess of Saxe-Meiningen, of Aaliasical Eahibitioo 
on behalf of the erection of a waner mflmwatnt b this 
city. It eontafau J. Sch. Bach's omMo; coa of the oUot 
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knoirn similar in-stru merits (1562) by Viti <Ie Trasuntinis ; (tic 
travellinc piano of Frederick ihc (jrcal ; CM. top Wcljcr's 
grand ; Franklin's glass harmonium ; Klindworth's, Tajipert's, 
Otto Lessmann's, and Manskopl'i viluablc collecliuns, and 
r>un)crous other ubjrjvt>. of artistic and historic interest. After 
an imposing performance of the " Kaissrmarsch," under Sucher's 
Initon. the above-named Otto I., Nsmann, well-known etlitor of 
tlic liKral AH^. Musti-ZcittiiK; nnd former teacher of the I'rinc-s', 
• Iclivtrc 1 an excellent inaugural address, taking his c.ie 'rum the 
line of Han» Sachs " Hi-noiir \oitr German mailers," in the 
MfislfrnHi^cr. T»(> jI / ;i o st< ilinR each arc said to have 

been contributeil l^y ti.<.'r ,uii iinifi, lli ripn Ix'ichncr and looser. 

Alar, by the lIun^^ariAn niic- : ..-f. ; l..i:iiiL-d cumposer, Count 
Gcza Zichy, pupil of kobcrl \ oll..maun ulrcidy yiven at Buda- 
|K« and KarUruhcl, was produced at the Royal Opera by order 
of the Emperor. The work poMeKC-s the merit >if keeping 
within the natural limits of the com|>o««r'.s musical expression, 
it fluently written to his owo, old-fashioned libretto, and 
eoQUuns a pleasing ballet. Altogether the music is superior 
to the text. The performance, with Mmes. (iotte, Hiedler, 
EgU, Herren Sommer and Modlioger as the principal characters, 
uMer Dr. Mack's firm guidance, coupled with a brilliant mist' 
M-JVI'Mi met with a favoiira!i1r rrccption. J. B> K. 



CorrtKponUenct* 



have been sr) frequently described th.-»t it would seem 
impossible to present them in any new light. And yet here 
we meet with an interesting scheme : after each explanation 
of note*, signs, or ternif, a little piece is given by wav of 
illustration ; piecept is at once foOoiNd by example. The 
signs p,^ A-^e, :=>-. for instance, are explained, and then, 
comes a little duet (the bass part for the teacher) Id 
which they we employed. The iltust rations are all care- 
fully writteB to as to ensure a good positioQ of tlie hands 
and equal development of the fingera. In the brief bttt 
practical preface the editor throws out one or two asefht 
hints. He considers it advisable for everyone ic,^min>,' 
an instrument, especially the pianoforte, not entirely to 
nc<;lect the rul ivation of his voice. A>;ain he speaks of 
the nei:ess:ty of studying the element :, 01 h.irmony, if one 
would become a >,'0Dd performer. Text booki of h.itmony 
are now made much more attractive than they were in 
the olden time, so that attention to this matter is, no 
doubt, becoming much more common. The explanatiODS 
in this first Book are given both in En^iM aad in 
Genitu. The popularity of the work is so great that 
fbis editkNi has been issaed with tilt new pooatar so- 



To ikt Editor 0/ Thv. Monthly Mi sical Record. 
BEETHOVEN'S SONATA. Ui'. 109. 
DBAR Sir,— May I throogh your columns call attention 
to a carious discrepancy in different editions of Beet- 
hoven's sonatas? in Op. 109, tst moveinaitt the present 
edition of Peters is witboat two ban (48-51) which 
appeared in an earlier one of the same firm, and in both 
Von Btilow'g and Dr. Ricmann's edition*., though the 
harmonics of the latter two arc not the s.itne. Oddly 
cnDu^l), t!ie lireitkopf and Hiirtel -che.ip edition leaves 
them out, whilst they appear in the l.irge type edition of 
that firm. I have been unable to discover the where 
abouts of the MS., but it would be interesting to have 
the question settled as to which is correct. 
Charttrhouut Godttlming. Yours truly, 

M^f, 1898. A. G. BsCKIlt. 

OtK MUSIC PAGES. 
With Mr. Moffiit's new setting of the old familiar " Harp 
that once thro' Tara's Halls " and an old bat uofuBtUar 
(at least to English ears) Irish Lullaby," we introduce 

our readers this month to a companion volume of his 
"Minstrelsy of Scotland," "The Minstrelsy of Ire- 
land." just published. Like the fornu r volume, it contains 
200 different songs, with hi-.tortca' notes, and as it is not 
merely a reprint of " Ntoon-^ Melodies ' newly har- 
monized, but in addition to the best amon^' the latter, 
contains a comprehensive selection of the be^t Irish 
songs of aU sorts and ages, it should prove both welcome 
aadValualde to lovers m folk-soi^ 



Piaitofortt School for Younn BtHmurt {JKUtviartehuUJiir 
Jumgt An/dMger). By CAM. EMGSU Book 1. 
Newly revised and augmented by CoRNBLit;s 
GtJlttlTT. (Edition No, 8129A, price net, is. 6d.) 
London : Augener & Co. 
The plan on which this old though still valued work is 
based is highly commcadable. The eknents of nosic 



Select Works for tht Pianoforte. Bv STIPHCN HbllER. 
Prdudes, Op. 81. Revised, pnrased« and fingered 
by O. Till MER. (Edition No. 647s; prioe^aet, 
IS. 6d.) London : Augener & Co. 
The title of these pieces was prob:ibly suggested to 
Heller by Chopin's Op. 28. In the latter work, with one or 
two exceptions, the various numbers are little tone-pictures 
complete in themselves, and not mere introductions to 
some afterpiece. And so it is with these preludes of 
Heller. They may be trifles so far as compass is con- 
cerned, but tritles which probably cost their author 
much labour and much anxious thought. In a work d* 
longue luMmt^ a weak harmony, figure, or phrase may 
attract little attention, or even pass unnoticed y in ashort 
piece, on the other hand, it is well open to view and to 
criticism. It is not necessary to describe the preludes 
nder notice : the structure is so clear, and the develop- 
ments so concise ; their elegance, charm, and poetical 
feeling are best left tospeak for them.sel ves. 1 1 is interesting 
to note that in No. 3 reference is made to the sister art 
of painting ; the superscription runs thus: Sthr rasch, 
etwttf im denrt Tenters. (The prcludi > vary in point 
of difficulty ; some require but little practice, odiers, 
though prceenting no real obstacles, may at met prove 
rather troublesome; the trouble, however, is soon over, 
more than counterbalanced by the pleasure which the 
music allbrds. The fingering and phrase marks of the 
editor are of signal service 

Short Original Pieces for the Pianoforte, 5th Series : 

Nos. 101 110. London : Auf;ener .V (.'o. 
In No. 101, KUine lilu»un. by (.ornelms Ciurtilt, much 
vigour is displayed by very simple means ; the arpeggio 
chords are capital practice for stretching the hands. No. 
102, The liitlUrjiy, by W. Stcrndale Bennett, Op. 33, 
No. 5, is not only as light, but .as graceful as a bulterlly. 
Here, again, the many upper mordents, intended, no 
doubt, to imitate the fluttering of wings, profitably employ 
the right hand. Na 103 is a Characteristic Study^ Op. 66, 
No. 18, by H. Bertini, an admirable ittucata study, a 
chrysalis which, when mastered, turns into a piOMant 

Eiece. Na 104, Stephen Hdler'a Meuagit Op. 8a, Mou 9, 
as only one fault, that is its brrrity. It us proved a 
welcome message in the past, and it will, no doubt, prove 
the same in the future. No. 105, by E. Del Valle do Paz, 
boars the title, StrmaNUa. The muik i* gtaoefel and 
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bright, even frolicsome. No lof is the of Niels 

Cade, Op. 19, No. 1, a little lone-poem as simple as it is 
charming. No. 107 includes two studies by Stephen 
Heller, Op. .17, Nos. 4 .md 6, the one quiet and nielo- 
diou?, ihc oll'.cr bold ,ind bustling'. The two, tlu.TcJ'are, 
if pla)ed in immediate succession, ot'i'er -trikiDj^ contrast. 
No. 108, Traumerei (IJreaming), by Arnold Krug, wirh 
its tender melody and gently swaying accompaniment, 
answers well to its title;. No. 109, El^n Dance \Reigtn), 
by A. jenien, is a charming little piece ; lightness and 
humour are its prevailing characteristics. In Na iia,Tb. 
KuUak's A>(t//V LtUkt Op, 63, Na S» one can 

Inagb* a boat gliding over the sni&oe of water, fiuiaed 
at CM iMMnciit Iqr a gentle brecM. 

Scotson Clark's Af arches for Pianoforte Duet. \'ols. I. 
and II. (Edition No. 85:9 a iH: price each, net, 
4>' ) London : Augener \ Co. 
The popularity of these marches is not dillicult to 
explain, they arc melodious and rhythmi< al. In ai»y 
composition, melody, of course, is an important item, 
and without well marked rhythm none could aspire to 
the title of a march. And then, again, most people enjoy 
marches if only the measure be clearly defined ; the mere 
rhythm seems to set them all aglow quite apart from any 
merits whidi the music in itaof may possess. Scotson 
Clatk, 10 addition to these two qualiaes, displays skill bi 
the stmctnre and taste hi bis baimoaies, so that he natu- 
rally appeals to a laige majority. The first volume opens 
with the Mareke aux Flambeaux, one of the best known. 
Next comes the graceful Mati/i/- tic Minuil. (_)f the 
nine remaining number's the Mat\ he MHilairt, the Grand 
Comti!,ni<>i .ition March, the i'lii^iiim .ind J'rocession 
Marches are much played in (lennanj'. The second 
volume containsnitie " .\aiional ' marches, and in these the 
composer shows power of charactcru-ition. The arrange- 
ment of all these pieces in piano duet foiiii is excellent; 
they arc most cnective, and yet within the compass of 

ordinary players. 

Fugue M DJor Pitmofaie. By S. Weslev. London : 

Anitener & Co. 
WiSUY was an enthusiastic adnuKrofBach'iifngueii, and 
in writing a fugue himself he certainly bad no idea of com- 
peting with the great master on his own special ground. 
Thif, to fay nothing of the modest demeanour of the m.tn, 
is evident Item the character of the composition. The 
wiiting IS biilil .ind vigorous, but though the piece com- 
mences after ilic manner of a fugue, a severe, is soon 
exchanged for a free style, and a fugal lanta?,ia would, 
perhaps, be a more fitting tulc for u The name, 
however, matters little provided iha music be good. 
There is life in it, nay, a cotain enthusiasm ; it offers, in 
fact, an excellent spedmea of musk of an old school. 
As training for the fit^eia tbis fufse of Wesley's is 
quite admirable. — 
rtrin MumtUts^ RnutU de Mvpumme it Salon pour 
Piano, yme S^riei, No. 77, 2e«:£^. Moorish l one- 
pictnie by S. COLHUDGC-TaYLOU ; No. 7S, /n/er. 
meuo, by H. Kjekulf ; No. 79. .slavisch (Slavonic), 
by Aknold Kkcu ; and No. to, Canzoneltiaa alia 
sLihana. l>v £. DCL Vallb OS Pa/.. London : 
Augener & Co. 
Mr. Coi-ERID«.e-'l'A'i i.ok - Z./rz/aii quaint, picture Mjue, 
and clever. The last imnrd qu.ility is one which, from 
experience, we expect to find in his music, and by us 
means the freshness and poetry of the composition 
aie streiiKihencd. Cleverntss, like firtpisngood !>ervant 
but a bad master. Kjerull'a Inter me zto is light and 
dainty ; moreover^ it is short and not difficult, though it 
demands dear, cusp ptayiiig. The Slavonic element is 



well expressed in Krug's piece ; arc the rontrast between 
the plaintive opening andante sc-tii^n and the lively 
presto which follows is highly effective. The Canson- 
etlt'tttt is an original little piece, mtcrc5i:ng in harmony 
and rhythm. The time signature- is C J ; one bar of 
common time is always followed by one in 2, excepting 
in the coda, in which only Hkt ktter occnn. 



/•'ru/il/njfs-Gavolle {Spring udc Gavotte), /wr Piano von 
F. KIRCHNER. Op. 776. London . Augener Sc. Co. 
It is not given to every composer to reach such a high 
opus anmber i nor, probably, would manj^ even if ihqr 
had attained therauoto, display so much fteehnwe and 
charm as aie displayed in this tasteliil littin piece. 

Filigrana; Melodische Uehungsstiicke fiir das Piano- 
forte. By Arnold Kri-'g. Op, 77, No. 1, Ein 
Traum [\ Dream). London : Augener Co. 
This is a clever, graceful little piece, and, as the title 
shows, a meloiln; itiidy. h requires for its due effect 
very careful practice, but the time devoted to study will 
be well spent, for the player, having improved himself, 
will be able to interpret the Dream so as to please his 
friends. 

A Hum pour VioloH et PtaMOf armig^ par Fr. 

Hermann. VoLXIIt. Edition No. ylainy price, net, 

3S. London : Aqgener ft Co. 
Modern music may have its attractions, bat old music 

such as we find in this album fortunately retains its power 
to please. There are some — let us hope not many — 
persons who are all for the one or for the other ; but 
iiow much greater is the enjoyment ot lliose who can 
appreciate both I This volume contains transcriptions 
from the works of Lully, Kameau, Docchcrini, Bach, 
Handel, Haydn, Mozart, and Beethoven. 1 lie arrange- 
ment ot Bach's I'relude in D from the first part of Das 
wohltemperirte Clavier is very effective, and the same 
may he said of the slow movement of Beethoven's 
pi maforte trio in B flal^ Op. 97. Pianists who object to 
such transcriptions may be reminded that both these 
composers indulged in transcriptions: Bach with the 
works of another composer, Beetooven with his own. 



Morceau BrilhuU tt Air Varii pour Violon, avec 
cucompagtument de Piano, par H, ViEU.XTEMPS. 
Op. 22, Nos. I and Edited by Kich.vrd .Scuoi/. 
(Edition No. Ty)\aicb: price each, net, is.i 
I.onilon : Augener & Co. 

\ f KMi - was a virtuoso of the first rank, bu! at the 
same imie ati acci miplished musician. His writing for 
his iosirunient is masterly, and if only from a mechani- 
cal point of view his music cannot fail to interest 
violinists. It has, however, other (jualitics : it is melo- 
dious and full of genuine feeling, though not, for the 
most pait, of a very deep kind. The first of the pieces 
under notice opens with passionate minor and somewhat 
melanchdy strains, but alter the entry of the major key, 
all is soft shade or brilliant sunshine. In the " Air Varie * 
some showy variations are founded on a broadly coo 
ceived theme. Herr Scholz, as editor, has done much 
to help the interptreter. 

RivtrU \ Adagio) pour Violon . / /'. .«.•, par H. Viti \- 
TEMi's. Op. 22, Na 3, revue par f. Hermann. 
Edition No. 7594^V price, ne^ IS.) London: 
Augener & Co. ^ 
This short piece, with its tender, melodious theme, its 
agitated and well-contrasting middle section, and its 
peaceful close, is one of the composer's choicest mar' 
ttaux 4t salon. Given a player with soul and well- 
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THE MINSTRELSY OF IRELAND. 

200 IRISH SONGS, 
adiq>ted to their traditional airs; 
and arranged for Voice witti Pianoforte acconipaninient 

by 

ALFRED MOFFAT. 

(AuKcaei^ Edition vm^ 

I'U put you myself, my baby! to slumber. 

IRISH LULLABY. 



VOICE. 



AiiH.intc li.ii;i|uilIo. 



Thinslated from tbc Irikb by Geoiwe Si|{pnoa3f.D. 



fu pi.t vou mv. self. mv 
1*11 put yuu my. self, my 
Sluauber, my babollbytbs 
Slooubcri ny babel May the 




PIANO. <j p molta U gHt» # (CM esfr ttt. p ■ 

j^^^^^ ^^^^^^^^ ^^ 



ri fill 1^ 



fixo rit. 



ba - by! to slum . b« r, Nut is dcnr by thf rlnwn . ish niim.bi r- A 

b« . by! to slum . bcr, On sua . ni. est days uf ihv pk-u . sant sum.m«riVuur 

twe«t sleep woo yoo, And from your slam . bers may bcattb come to yiwl Mmf 

sweet sleep woo you, And from yoor slum . beis may bcalth come to yoal Vbif 




Dr. W. P. Joyco supplied the Pi trif Colli ctmn. I8r»5, uith this beautiful "Nurse -tunL;" it was obtained in 
from tbe singing of a wumao m tbe county uf Limi-rick. Tbc origual Irish verses suni^ tu U were 
obtained from various indivMoalt and are publidied in Pblrle^ worit. Or. Siffirsoa, Dnblin, bus kimlly 
allowed me the use ( f bis Hne trssslalioa} It Is siso printed is Mr. Sparlisi^ booli of Irish sooRB nod 
balidds entitled Irak MimtrUiy. 




iiiJeimi/fco.'imttJLeadailK 
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yel . low blan . kct and coarse sheet brini^.imc* But in Kold . «n era - die tkalk 

gold, cn cm - rile on 5m'i<'th L>un lay. ;r.n. 'N' .ith riru . rrair. i!i< boti^hs.tbat the 

all dis . eas . now fkc and kar yvu; May Mck . iitss di;<t hor . row 

briii^tdroamRCuine aod cume do olb . er» And 1 b« nw . er a 




soft . Iv swinj?. in(C. 

windb i»re sway. iog. 

n«v . cr cvme near yonl r To 

diild . less no . tiler. 



and fro. 



lul . k lu, 




To and fro, my own svm 1 1 b.i _ b\ 1 To iind tio, 



lul . la lo, 
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The harp that once thro' Tara's Halls. 



VOICE. 



PIANO. 




Tbwmw Moor*. 

The harp tbut ooce Uuro* 
No aore tw cfaiefe and 




. rJs balU Th>' soul 
la . dies briKht The harp 



«r mu . sic shvd, Now h<in<s hx mute oa 
of Til . ra swdls The chord a. lone that 




^,txijf:x_L:id 



Thu «-arlicst prititctl form uf (h<- <i!r is to bv foiinii m Willuim McGibbons Culk-ctiun of .Siv/i Tn/iu,bk.ll.,p.'4. 
Edinburgh 1746, undir the tiUu ufWill you ku (u Flunden?" 'Sve Appvndix. No. XXH.>; it is worthy uf 
inifice that bars thu-c <)n<l fiftr. n uT thi- Sr''t'h vi rsion .in- mini- •■imihir in ' h<ir.<<"t< r tii*'MuIly,my TrciisureJ' 
thu settinK obtained by Bur.tin< ft urn Fiinnin the iiarpi-r, in n .*.', and printed in his wt/rk uf 1N4<>« lh<in tbc 
oidioary accepted version which was introduced by Sheridan in thu Dushmh. Ittb, st- 1 to Ui« well •known 
stanzas. bLuinninx, "Had I a heart fur r.lsihuod framed'.' As' Mv H< arts Dfli|(htr a dance !>ettin< of the 
air was printed in Charles and Samuel Jhumpson's Country Dauus fi t iTTO, and from this year until the 
appeanuicv of tbe fint aamber of tha MiMUs, I80T, "Uramachree" is tu be met with in many prinladeol- 
Icrdons of sornjs and tunes, sometimes set to Ogle's '"As down </n lj.imi.i">- b,u 1 stray 'd" and Mim. limes 
tu that strunKL- ballad, ''The Maid in BedlamV Two venst.s uf ihi- old soiii( are preserved in Uavid Herds 
AMfimt tmd Mm/trm Sftttitk S«ngt, voL !!.« ltT6; it will be seen that the liidy\i nama oootaiaed in the Irikh 
title occttis:- 

Will ye <o tu Klandi rs, my Mally O? 
Will ye <u to Plandcnt, my Mally 07 
There He'll ifvi wine and brandy, and sack and sugar CBlldy; 
Will y« go lo Flanders, my MuUy 07 
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m 



sleeps the pritti- uf 
Fn-c. dom nuw &u 



for . mer d.i>s, Su ^lu . ryl thrill is oW, And 
&fl . dom wakes, The on . ly Ihrub she gi^'vs b 




I I I I 



hearts that once beat 
when sumo heart in 



biKh for prais« Now 
dig. oant brvaks To 
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trained fingers, the music is bound to sppMl to wy 

audience not devoid ol natural feeling. 



/iea/. and Air : Prepare TAce, O ^ion. With pianoforte 
.-ircompaniment. By J. & BACH. Loodoo : 
Au^cner & Co, 
This cxpicssive song from the Christmas Oratorio is 
notable for its simplicity and charm. There axt some 
«1m> think Bach's gifts were of a scientific ratlier than of 
a melodic character, and to racb we would recommend 
the music under notice ; it osrtuoly does not display to 
the full the teaming of the composer, but it docs snow 
that the gift of melody was not denied to bhn. There 
are passages in the song which remind one of Handel, 
>-et this is not in any way surprising, seeing that the two 
masters were contemporaries in the strictest sense, and 
therefore open to the same influences. Hut there are 
also iigures and progressions which reveal, and in the 
most convincing manner, the real author. The English 
wwds at* by Lady Macfarren. 

Vogthuid ike Minnttingtr. Song, with pianoforte 
acoooapaniment. By J. L Hation. London : 
Aqnner & Co. 
LONGFILLOW IB bis poem bas immortalised the delightful 
•laiy of tba MisBMniger, wlw having toamt fba ait of 
soog from birds, pravidcd Inr tbem amr his dcatb, so as 
to repay the lessoas "tbey have taught so well and long." 
And Hatton, in his turn, by setting that poem to music 
free from all affectation, of delicate sentiment, and of 
simple character, helped to make the poem still more 
widely known. The quaint, graceful melody is enhanced 
by (he. qnic^ 6o«riilc accompaniment 

To Julia : Song with pianoforte accompaniment. By J. 

L. Ha ITU N. London : Augener Sl Co. 
This setting of Henick's well-kaoMni liaas ofTers another 
spcdmen of Hatton's talent for expressing his thoughts 
in frta^onlaboured style. Elaborate writing is all very well 
hi Hs «ay» though there are tisMS when it is out ol place. 
No one tmderstood this bettor tbaa Schubert, and bence 
bis greatness. Hatton was not hy any means the equal 
of Schubert, yet in the matter of simplicity, luoefolness, 
and freedom from ihe trivial, bs has mecb in coounon 
with the great composer. 

Ltilrui^c :ur Akustik unit Musiktcissenschajl, heritusi^d^e- 
ben von Dk. Cari. ST^\lP^, o. Professor an iler 
Universit.it zu Ikrim. Heft t . C. SrUMi't, A'o/;j<?«rf«r 
und Dissonam. Leipzig ; J. A. BaRTH. 
The author of this interesting and valuable monograph is 
not satisfied with any definitioos which have been given 
by scientists of the terms consonance and dissonance. He 
fully acknowledges the great discoveries of Helmholz, yet 
be calls attcotkm to the ftct that the eminent writer gives 
two totally dillereat definitions of the term cmaonance, 
neither of which is at all satisfactory to htm : the one is 
based on beats, the other on the coincidence of partial 
tones. Dr. Siunipf next discusses and decline-, the uncon- 
scious perttp.ion •/ simple vibration ratns by which 
Leibnitz and Euler explained the nature of t onsonance. He 
then examines the theory of pieai.mt or unp'.easint sensa- 
tion as distinguishing consonance from dissonance, and has 
little difficulty in showing the vague and unsaiisfactory 
nature of such distiociioia, the rough-and-teady me- hod of 
dcfinii^ the terms as given in most text-books. And hnally, 
letliBg aside criticism, he expounds his own view. Con- 
sonanee and dissonance be regards as relative terms : the 
greater the coalescence of two simultaneoas toaes, the 
greater their dvgree of coMontnce. The learned pro- 



fessor also refers to the two eminent theorists, A. v. 
Oettinjten and Dr. Hupo Riemann, and states his reasons 
for diiTering fioni boili t!ie dualists. \Vc merely give 
an outline of the contents of this instructive pamphlet. 
Every page is full of close reasonmg, and to describe 
and comment 00 the various criticisms and arguments 
would necessitate far more space than that now at 
command. Dr. Stumpf writes in a remarkably clear 
and concise manner; the value of his work on psycho, 
logy has been fully recognized, and quite apart from the 
views held by the author, his summary of the vaiioos 
theories behl by various theorists will be found meet 
profitable reading. This learned pamphlet wmdd be w^ 
worth translating into English. It ought to be confided 
to a specialist, who might, indeed, add a critical preface. 



RECEIVED FOR REVIEW. 

EkOM : < oMl OSKRs' AND .'\r IllOkS" PKK-.S. I. 1 H. \l-irij).'- iVnc- 

diclut, ' " Uirtls in thrir Nr%ls, ^M)I)g , ( Mirtu i, /an. \, ' <. atlcts 
March," Piano Duet: {f. Mfrri<k), Two-part Song% ; 

{f'auhtmiki), " FrUhliog»wel)en, VuIm- de Salon ; " ill', /f. Smart], 
Vhe Dublin CollMlkm of KyriWi iVimi-x). "Leave the W«rM 
.Xwhile," Hynm: **neffliniienees,"Sone. -1. B. CaAiinftCo. : 
(Mmf. St. Otrmaiiu), "The Growth! and Cultivalion of the 
Vok-»! in SinglnR."— Henky Frowiik : {Parley Roierlt). Evwi- 
ing Hymn for Hospital Nurses.— iMI'RiMi.Kik Korv Kk'ASS.\TI 
Ac Ca., hirlri { f/t!stl;;rtn\. "I>c l.i li.uunir M-.-iiL Mr- . Etude 
Criii<|inr di-^ Ciammes lVinp.rr»H-s n ilr l.i <.,uiiiiii? N.iuiifllf." — 
Ml.T/l.k, ErUngen : (A', //okmunn], " Set ln rAj4ionij;i-s.<riKe." 
Six l';;laiun-ChorUM:>. S..\. T.B., unaccuiupanird. — 1. MlKHV: 
(/. AmttU), "SuiMaaiat 'Cello or Molin and Piano,"— MkmiML 
News SVKMCA-nc: {Ufarkkam Let). "O. ting ualo ibe Lord," 
.\nthcm.— NovKLl." & Co , \.jn. : Albuim Jur Pianoforte and 
Slrim^fd Inilrumenis, No-. 9-13 ; I.Hrentiy), Etude in r major, 
Preludf in i minor, Rom.ini-e : {/i<rtk,nfn\. "The Ruins of 
.Athens"; iHrjim), -'Ihr Snow l.Viecn." Operetl.i ; \Hamilhni 
ClarlU), koiiLinc* for Violin and Piaiko : (C'tf**l. I wcnly-four 
Sonn for I-ittle I'l-oplp, liookb I ,^nd a: {Cotneii'. "LoniruOtO 
Me,' " Thuu will rejn«nit>cr u&," in three k«yi. .Soogt ; 
(CVIvM^ rmAr), Few Cbmcieiistic WbIims for Piano, 
ditto tat VkAn and Pluo ; ( Walfrrd DamaX " A Song of 
Innoceiicr," - Tlie I,awlaads o' Holiaad," "Ye Jacobiir> by 
N'ami-," Soii(;>, ■• Hymn belore Actkm," Chorus Pan ; {Ftgar\, 
"Chanson dc .N'uit. " Violin and I'inno : ilnrj]. Melody .init 
'■.Scene Itacchan.nli-. from Faait H.iUft, (or I'i.ino Solo, Melody 
from «»me for Violin and I'lano ; <G,rmtin\ "Coronation Mardl 
and " lntermr.-/fi ■ from A' ie.v liif It. for Violin and Piano; 
{Halliion Hayntn, " I hc Ould Kaid >h«»l. ' .Song Uhree kevs) ; 
{H. M. Hifiz^S. "Our «.>u«co" March; Uftini: hmtsS, " Kiafr 
BiiltKHis" . (/o^''!, "A Sunbeam Me»senger." Song , \.lx»Hi), "The 
( :.ite of I .ife, ( antata ; [,MaclMHiit\. Overture X» ftu IJItle Minis- 
ttr: \ l. < . Maiki\. " Reverie, "Viohn and Mano: \Vtraham Moor*"], 
•■ Wandrrrr's Night Sjng " : (,V«»r>i), "The Fairy S!i(>prr," 
( hildicn's 0|»-ra ; i}r;.\H Artdtigrmtntt. No^. 47, 48 ; Onginat 
(\ III Sn it ions tuf tht Orgoit, Nos. 2;6-2^8; ( Ar /tii^r ' I. "The 
W :dow s Lullaby." Song : I AVi-*ijr,/(f. " r!u- W.nwnrk Carnival."* 
(.)(x-rrlia . {Hamtil^'n Koi>imton\. "'le Deum and Benedictus in D"; 
i^.humi:nn\, "Song of Nigljt," Chorus; {Slainer), Eaer cim 
tor Frraale \'oices, iiiz I>icccs for lt»e Organ ; (£<i//im«), 
■ Wrraihs for Our Gravet." FtutMnci {TultaUhntttM,, "Don 
Juan s Serenade." Song. lmp«ompitt : ( Wetf), " Mafjorie uavotle,'* 
Y Llrlr gwtiidt Cadfiriol <i' r Pt.ttlityr Catifiri.il. — S<:ili)rr & Co. ; 
{/ler^rt S. CiMtr). Three Komancrs for I'lanofonc, Op. 33. 
Siwi'KiN ft CVi.. I.Ti). (/•'. II '4). " Tfir F.p e of Soonos : 
an Elementary Interptcuiiou of W.isnei s .\i.V/ai» (.-,■« A'tu^'. —V, 
VlNC k.\T : {Doolh und l-oibtrw. Hymn I une^ ; {ijiiiy), "Like 
the Hart." .Xntlieni. \Vi:i;K.b^ .V Cti. : {.■illt:), Magnilicat and 
Nunc Dimitiis: tJUmom), "Longing for Re«i," Song; {litun. 
' hant. Te On» in c : {Bouiiu). Mngaificiit aad Nunc 
1 umitOs in B flat ; {Bongkron), Hungarian Fanlasia, Ptanu 
Duct ; f Wytr^ B. Fotter\. "Behold. I bring jou gmid tidings," 
Anthem, ".Six Country Skelche*." I'.irl-songs ; ItfumrK " ITje 
Hini^h Ou'poM," Song; (.l/,jrju«(. "',rand Chorus" Org m 
iiiuinf^m. '■ I wo Song% " . < I'arirY A''^ivrti {, •• .Ndvrnl, S,u i>-<l 
i.iiuau, I/A /. r,iyl,>r\. '.Vn Eitiii M <^<|U<■Ia(]e. ' 1 arii.ii*- 
ojierelta , \ lrcxvr\. 1 cur Sthiiol .Sjngs. I iiAm.Ks \\ih)1.. 
iidUni. : yL. U. barnhyy, Romance, \iolin and I'lano ; i.-f. 
lit,iumeni). " Al di DoiVb" fteno Duet; \ Wi^ri4 iMmuS. \ 
Impromptu, Molin and Hano: (T. M Fr*uim\ "Dinniimc, 
FoUc Farino " ; (.I/«j>M»0, "Greve and Gay." VioKn and Piaoo. 
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COVENT GARDEN OPERA SFASOX. 

COMtN'O ernits cast their shadows before Ihem : the cycles of 
the "Ring" in June arc not only heralded by a performance "f 
/>/> H'tUturf, but works by Wajfner actually occupied one half 
of the opening week — Jjihrnt^rin o« Monday, Xlay gth, with 
Mmr. Eamcs. Miss Marie Urema and M. Vim Dyck in the 
principal tHa: Dtt Waikmr* on the Wcdacadty, wbh a new 
WoUn — Herr Van Rooy— of commMKUog prCMliee and lonor- 
CNH voice : and Miss Mane Uretnt, one of the beat of KrOnn- 
bfldai ; md Hen Herman /.unipe. a new conductor who has 
won the good ofnnion of Mme. Wagner, who, if experience 
CMnto for anjnhbg, ought tn be a good judge in such inaiter!> ; 
•ad on Satoraay evening, Tristan, wnb Hme. N'ordica as 
I*oldta Md M. Jean de Kestke, who achieved a double triumph. 
Fine dramatic renderings of the long, impas»iuned love duet in 
the second act haw often been given here, but never, perhaps, 
has the muvic Ivren sun^ with greater force and pniiiy ot 
intonation. With Mi>-. Urema impersonating Hranganr, anil 
Van Rooy the faithful Kurwenal. adiliiional strength was 
adiied III an alrca<ly strong cast. >lcrr /umpe is an .ib!c con- 
ductor, iliough a* yet he ha'» iioi full control over his urclicslra. 
It ni.iy be iho result of in^unlcien( rehearsal, and this tiirough 
no fault of liis own. '1 he new arrangement of the <irchestr.a, in 
which the jiowerful brass inslrumen!< are so placed in the bark- 
ground that tht ir lone docs not over rule, but blends with that 
of the strings and » i "wl-w ind. is .1 m.inilV'-l adv.intajjc. Tucxiny 
was ilevotcd III f iiinixl's AVwa' tt JuUtlU. in which .Misi Sii/atine 
Ad:ims and .M. Salc-/;i, i-.»ij ncw-oinicrs. adiicscd ■>uccfss in 
the titit-tMfi ; Thui- l.iy ti> Fauil. with Mme. I .iiiies ; .md 
Friday to Carmtii, with the cvcr-wrlconic Misj /tlie dc Lussan. 
Next month we shall havt something to s.iy about the " Kini; " 
and th« promised Sainl-iiaens u|icia, Utttry I '///. Mancinelir.s 
Jr»#iL< w^ inho« B »o n c ert . 



rHII.ll.ARMONIC .SOriETV. 

The a|ii>car3nf"c of Hcrr Moriti Mos/kowski a', the I'hithar- 
nil uic concert of May 5lh w.ns a great .il!r.iction, especially .n- 
tins famous musician u.is heard in the double capacity of com- 
]>oser and pianist. His m w ("i.ncerto in k, Op. 59, proved one 
of the must eirrctue and nn '.odious of its class, and il was 
received wnh mi lii.iMa..m. 'I be work is in four movements, the 
Schci/o liciitg a |;;rm, allhough every portion of the < oncerto had 
»ome s(>ccial interest. The retintd .ind artistic inter)ircl.i1iiin i>f 
the ciini|)o!-cr er.li.inced the attraction. Herr .^Io^;k■l\vsll al.o 
pl.iyed sume sliuittr piccts, one of iheni l)cing cncorc^l, and, 
in addition to lhrs<- Lilxiur*. he conducted a selection from 
his ballrl " I-iurin " i Uher items of the roncerl worthy of 
notice were M. hauret's performance of Beethoven's Violin 
C oncerto, tad Mile. Pm^» tbtifag of aln ^ Handel and 
Moiait. 



risVST.XL P.ALACE CONCERTS. 

TiiK annu.-il l^r.cfil nf Mr. Manns iof)k place on l^aturday, .May 
7lh. There was a large audience, and in.any of the musical 
items wctc very inlercsling, although for the most part they were 
lamiliar. Mme. Klla Kussell sang with the I'rystal r.ih. e 
choir in the linalc to Mendelssohn's LorrUy. Sir Ki!«ard 
Lloyd was hcud in the "' Soni; i>f Happiness" from iriipVy 
Berlioz, and in a mcl uly from (iounixl s /V/ firi^. Mr. Knise 
jjl.iyctl the tir^l M ilm C'incerto of Max liruch, and Mnic- 
liloomtield-ZeisIi-r gave liic pianoforte concerto in i: minor of 
.M. .s^aint h.ii II . with brilliant effect. The orchestri pcrforme^l 
the Ltonota ovcilurc No. 3, the Prelude to Lc'iftigrim, the 
Dance of Nymphs and Reapers from Sir .Arthur Sullivan's 7Vw 
f€it music, and the third movement from Tschaikowsky's 
Pathetic -Symphony. Mr. Manns had a greeting of the most 
enthusiastic kmd, his ladjr admirers scattering flowers in profu- 
rioaetUefeel. 



M. VLADIMIR DE PACHMANN'S RECITAL. 

ArrCR an absence of six years M. Vladimir de Fachmann re- 
appeared in London on May 14th, and gave a redtal at Si. 
James's Hall. His reception was most cordial, and it was soon 
pereeived that the charming qualities by which his fame had 
been won had lost nothing during the time that had elapsed 
since he was last heard ^^. de Pachmann indulges in some 
little affectations which have occasioned comments ; but these, 
instead of annoying, appear to afford the utmost [ileavure to hu 
admirers, who were delighted, as on former occasions, by his 
poetic and romantic method of playing Chopin's music. He 
was also heard in works of LisM and .Schumann, lieautifully 
played ; but as .1 Chop.n [lerf iri-.ier lie was best of all. Several 
itetiM by that composer evoked the greatest enthusiasm wm'vag to 
the woadcfful tediiiiad OMMciy of ue piuUit. 



LAUOUREUX CONCERTS. 

Tub leafil— aad u originally arranged, fhe lut— of the 
LamoureucoaeeitaWH given at Queens HaU on Wedneadaj, 
May 41I1, the attaidaaoe being U^er than on any previoaa 
occasion. Beetbovca't CtrMam overuue was the fint item, 
being played wItt rare dcUcaejr and preciiioa. Mocsrt's PiuM* 
forte Gooeerlo In a waschosai by Mr. Leonard Boiwkk, and 
the woricB of the peat coaaposcr being pUyed so larelv, the 
ccmccrlo must have been almost a novelty to maaf aa m to w . 
Written in 1786, it waa surprising to hear how fresh fMndodica 
still sounded. Of course, it is toll of melodious passsffcs, aad 
Mr. Dorwick's tinished execution and graceful style enabled him 
to render the music with charming effect. L* Routt d OmpluJe 
by M. Saint-Saeus displayed wonderful command of pianittitM 
by the orcheitn. The Sitg/ri*d Uvll and the Pathetic Symphoay 
oiTfchaikowskywerealsoindudedintbepcagnunBe. Theertra 
Lamoureux concert given on Mav 21st attracted an enormous 
audience. The first item was Nlorart's Zaubtrfli'lt overture ; 
liccthoven's Eroica symphony was finely rendered, and selec- 
tions from SifS/ritit, Tristan unJ JsolUt, and Parsifal mie 
remarkable as showing the comprehensive ulent of the Parisian 
condnetor, who took the utmost pains with the works of 
Wagnsff. M. LamoMieux wtU give three ooQoeits at Queen's 
HaU in November •est, 

MME. BLOOMFIl.Ll) /.EISLER'S KECI PAL. 

,M\D.\siK BLooJlKIEHi-ZF.isl.r.R gave a second pianoforte 
recital at St. James's Hall on Tuesday, May loth. She dis- 
played her capacity in a great variety uf music, commencing 
with a Caprice by M. Saint-Sacns on airs from (ilnck's Ahtstt. 
( inc of her most important solos wjs Hccthmen'^ 1 minor 
.Sonata, (Jp. Ill, in which lovers of that roinptiser thought there 
was scarcely siitiicient vigour in the hrst movement : but in the 
Arietta with vaiiations the charm of the lady's style and the 
relinement of her execution niai'.c a very strong impression. 
Some Variations with a Fiieal I male by Fd ward Schutt were 
warmly applauded, and in TaiisuA transcription of Si hutjcrt'.s 
•' .Marchc .Militaire " the pianifl wsn liean! with great sati.sfai.-tii .n. 
Perhaps she pleaS<Mi l>esl of all in vetal pieces of Chnp,;n, it.c 
delicacy "f her touch and the brilliancy of her manipulation 
being especially appreciated in the I'oloiiaise in t flat. Op. 22. 
We have so many famous pianists in London during; the season 
that it is jiossible Mine. Uloonilield-/cislcr crcaie 1 less scnsji- 
tion than her friends anticipated, but her extraordinary gifts did 
lujt fail to Bflct with coidwil noogMllioii* 



MR. ARTHUR FRIEDHEIM'S RECITAL. 

A M'\tliv at Sir Arthur Frieilheim's second recital at St. 
lamcs's Hall <<n Monday, May 2nd, was the whole of the 
tvict-.tv-fijur riei'.ides of Chopin, ( ip. 2S, dedicated to his friend 
rieyei. These ]>icccs are worthy of the composer, and .Mr. 
Arthur f riedhi un played them so as to csc^ipc any charge rA 
monotony. Kecthoven's "Si.nat.1 .Nopassii.iiata " w.is included 
in the programme, and a line pciformancc of Liszt's transcription 
of Schubert's £rl King. In fact, his playing of Liszt's works 
plowed the andicMe beat of aU. Tbe mwufcabU comnasnd of 



Digitized by Google 



J«M I, 1S98.] 



THE MONTHLY MUSICAL RECORD. 



137 



all technical difficulties posseued by Mr. Friedhcim made his 
recital a brilliant display of virtuosity, while he also proftd UmU 
in the wocki of duiic maiten be it IvUj {woficient. 



THE SCALA ORCHESTRA. 

Tm OBcaiBg of the Impniil Iwdtttte tcaMn introduced the 
Setlft OitMn from Milu oo Mondan May gih, levenl 
dhttalflMwl ■■ricwnf being pment, nd lome roetnbersi 
ef tht RoMt Pamily. There tnn • tine wfan any society from 
Italf voaM have canted a flatter in the Eaglish musical world, 
bat the **Land of Song " docs not quite nMaia iu old reputa- 
tion, and it may be that the sad cvcBtaiecently oocnnring in Italy 
bad a depressing efTect upon the pei fo ime n . Another con- 
lideiatiso must be uken into account. The Scala Orchestra i$ 
more accustomed to operatic pcrfornancet than to playing in 
the open air, and our dimate it nut ihe most favourable to such 
musicians. Nevertheless, the band, conducted with consider* 
able ability by Signor Leandro Campanari, was much admired, 
not being entirely unknown in this country also, as on the pro- 
duction of Verdi « O/e/U at the Lyceum Theatre ten years ago, 
this orchestra assisted. There arc nearly seventy performers, 
and the rendering of Mr. Cowen's Scandinavian symphony was 
gCBCiany good, although the tone of the stnngt was less 
sooorous than we are accustomed to in London. The best 
effect produced by the band was in a selection from an opera by 
Ponchielli, // Fifliu0l Prodigo, produced at Milan in 1880. 
An Intermer/o — nu modem Italian opera can gel on without 
an Intermezzo— supposed to express the despondent feelings of 
the pfo<]it;al son, was played with much expression. The 
Italian perfunne s arc nut unmindful of modern Cicrman music 
either, and they gave the Prelude to Reineckc's f^ing AfanireJ, 
attd a movement from Goldmark'i " Rustic Wedding" Sym- 
phcHqp in fend M]4e. 

HERR WBINCARTNER'S D^BUT. 

Tm icpiilitioa of Heir Friix Wdngpitacr u a conductor in 
Ganany lus cvidcndr lieeii «dl mciiled. He appeared at 
QMHi't HallMi Iteeadajv May iTdi, and necdily oonvinced the 
andicnct tkat doet Dr. Riebter we have had no eondoctor of 
such mnailcaUe ^fta. It cannot be said tliat he takes quite so 
high a portion as a composer, his Kitv Liar, althon^ de- 
aenriag pniseftar itMoUdacfits, not revealing oMich faufbatian. 
WhsBwt apeak of Uar as "piogranme maliej* Iht Ufld of 
ooMosiiioB will be readily mMCittood. The aott l nw wto g 
poitioa is the theme sappoaed to describe Qnddia. Hen 
We ia gai ta ct «aa first heard of as a coodnctor fourteen years 
1^ at Kiioigsbeig. Since then he lias directed the Royal 
Symphcmy Conceitt at Berlin, and receatly the Kaim Concerts 
at Munich. At the QnccB't Hall he conducted Weber's 
litr frttKkuls overture with extreme brilliancy, and 
the Carnival Romain of Berlioi. In the Prelude and closing 
toeae from fiani/al, Ilerr Weingartner's leading was alio 
ttnathaUe. 



MR. STEWART .MACPHERSON'S MASS. 

At a concert given in aid of tlic Wisinim-iicr 1!ijspi;.i1 '<n May 
Illh, Mr. Stewart Micpherson produced a Mass in D, which 
indicates the aijv.mce in artistic effect this young comiKiscr has 
made. Fhc .Ma^s ii fi t wfirano solo, orchestra, and chorus, a 
new vucalist, M;iic. Kuth l.amli, makint; her dfbiit. There 
is much that is scholarly and full of promise in the Mass, the 
opening •' Kyrie Elcisoa " making a good impression by its 
hrr.icith of style and flowing melcKly. Perhaps the most success- 
ful irr.T.nicnt w.is m ihc "<;ioria in KxcelsM Deo," where the 
Lompriser (Ji'playeii ninre than ordinary skill, the unaccompanied 
portioru beinj; [r.ost ciTcclivc-. The " Amen" is in fugal form, 
quite in accordance with ihc iradiiiMiiv of the i^rcalest com;)0$ers 
of sacreil music. A portion of tin- " l^yne " is hc.itd aj;aiii with 
the " Agnus Dei," and results In a striking; cl.ni.iv.. .-\l';cr the 
Mass, Mr. Macphcrson's (_ DnkCrtsi uc^ wi^ pcrli irriicJ by Ilcrr 
Laebling with complete success. It is writlLU m a bright and 
iiiusicianly style, and the orchestral portion deserved commenda- 
tion. Herr Licbling played the solo admirably, doing ample 



justice to. the eompoMr, whose lepalatiaii was oaitandf i». 
creased by the pcodactloa of these works. 

RICHTER CONCERTS. 

The lirst concert took place at St. James's Hall, on Monday, 
May 25rd, when the Symphonic Suite Sththtrazith, by Rimsky- 
Kors.ik:>ff w.i^ the novelty of the progfamme. The movements 
illustrate "The Sea and Sinbid's iihip." " The S ory of Prince 
Kalcndar," a "Festival at Bigda<l," and "The Shipwreck 
on the Loadstone RiK'k." Other items of the concert were 
the symphony of Brahms in c minor, Daethorert B gmtmt 
Overture^ and Vorspiel ^iir Mtuttrsim^t'. 



MISCELLANEOUS MUSICAL ITEMS. 

FAUOlts vocalists have indulged in strange freaks in the Lrsssn 
scene of Rossini's Barbitri, but Mmc. Melba has probably 
surpassed them all in introducing "The Star-SpangleJ banner ' 
in the opera, which was given recently a( San Francisco. In 
the present war-excitement the melcxiy aroused the wilde«t 
enthusiasm.— Mr. Hamiah MacCunn has just issued a new and 
revised version of his opera Diarmui, for which the Marquis of 
Lome wrote the lihietta — Daring the forthcoming visit of Dr. 
Saint-Saens to London he will play h^s Variations on a Theme 
of Beethoven with Mile. Kleebetg at the Salle Erard. The 
date will probably be the 24th June.--Herr Ferdinand Hellffles- 
berger, the Viennese violoncellist, will l>c lieard in London this 
season. He is described as a 'cellist of the fir tt class — The new 
buildings of the Guihlhatl School of Music will shortly he available 
for the use of the students. Externally theailditions arc L- miplc'cd, 
but considerable work yet rciiiiiiis to be done lo (in.sh liie 
interior. The school will have vastly increased accoiiuno la- 
tioii, as there will be a stage littcd for operatic performances 
on a large scsle and a nsimlwr of new class-rooms, — M. 
Padercwski w;)> not able to fulfil his engagement to play at 
the Lower Rhine hoslival at Whitsuntide. Madame Bloom- 
iicld-Zeisler took his place. Bu! the report that he would not 
play in this country during the present year was prematuie I le 
has promised tu appear at the Crystal i'alace late in the autumn, 
and will give two rccitils in lAindon. — The question of com- 
puiKury cv; i;ing ilresN at the o}H.-fi is being discussed by Earl 
Dysart, who nflfers lu join any S.xicty willing to change the 
present 5\ 5tcni. .Some iif the sul>scriticr> lo the " Kiig " cycle- 
ate III ire anxious about dinners than dress, as the h'ktin^o^'J is 
to be pinyeil without a break. Mr Ivan Caryll has received an 
oflcr from .Mr. D'fjyiy Carte to compose a light opera fur the 
Savoy Theatre. — Mr. David Bis]>han< has been compelled to alter 
the date of his song-recital to June 16th. — The Promenade Con- 
certsat Queen's Hall willcommenccon August37th. Mr. Newman 
has inspired such confidence by his liberal and artistic catering 
that lovers of good music may look forward pleasurably to these 
admirable concerts. — Great e x pec t.-xt ions are raised by the 
friends of Colonel Maplcson in regard to the operatic scheme 
at the Olympic Theatre. Some maintain that audietKes can be 
found for the lighter operas of the Italian school. Signor I„ago 
was by no means fortunate at the same theatre, although he 
produced some novelties and brought out several eaeellent 
vocalists.— The present head of the Royal College of Mosic is 
one of the dioson recipients of " Birthday Hooows " this yasr, 
and wo oAr aooordir^ly o3r waroiest congmtaladoM to Sir 
H ubsit 9wnj, 



Berlia.— Richard Strauss, of .Munich, has bceo defia* 
itely appointed conductor at the Royal Open, a« siKCCMor 
to F. weingartner, for tea years, at a salary of, it Is 
stated, £i,oM per aiuMai-4he Ufiwit Mm vm fuSA 
in Germany. Only fbor new operas weie produced in 
iS97at this establishment : Enoch ,i4r<i^/>, by Hausmann ; 
Hasckisch, by v. Cheliut, Die Bohime, by Fuccini ; and 
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Spinelli's A bntso porta. None is likely to sun'ive Don 
GiovoHHt ox Dtr Freitchut: .' A longer life is undoubt- 
edly in iUm for L. Thuille's charming Latttant^ brought 
out this year, already given more than tvventy timea, and 
ROW in preparation at Brunswick, Cassel, Maonheim, 
and Zurich. August Hunsert's Odysseus' HeimkekrVkt- 
wiae keeps, so L\t, on tliff r^jcrloire^ and it must bs 
admitted that the orchestration isv.nied and appropriate. 
But the work lacks the rhicf conditions of prolonged 
vitality, and more particularly for the achievement of the 
composer's over ambitious aims — The Emperor has 
founded a competition for German male chorus singin,^. 
The first is to be held in the summer of 1899 at Cassel. 
— Tlie Royal Library has purchased about 100 letters 
by BeMMi^ ivfaich 'were found amongst Otto Jahn's 
papers. They appear in the Deutscki Rundschau, 
with comments by Kaiilelwr.— In (he handsome " Saal 
Bechatein," oontainiiiE 500 aeaii, no lesa than about 
180 eoDcerta were gnca daring diit mson, the list 
indndiag the names of Sarasate, Teresa Carre no, 
Amalie Joachim, etc.— Dr. Josef Joachim in a court of 
law !- as a witness Tlie instrument dealer Loweothal, 
having been sued by the purchaser of a violin costing 
five shillings and sixpence, which he declared to be 
absolutely useless, the great virtuoso, who appeared as 
an expert, gave n solo tlMreoDi and the defenidsnt won 
the day. 

Dresden. — .\ one-act divertissement, Myosotis, by 
Richaid Goldberger, was played with success at the 
Rc^al Opera. The string orchestra, directed by 
Punger, pleased greatly with Julius Klengel'i "Serenade 
in K," a "Pastotal" bv F. Patzelr, "Ave MaiU* by 
Henidt, and '^Abendnibe" bv Kfetacbner. 

<MoflBe.~F. WaUnei^ •'Tlninen.'' <br dionia and 
orchestra, met with an ealhariaatic reeqption. A new 
work, " Todtenklage, " for soprano solo and chorus, violin 
solo and org.in, by S <le Lan^c, was also given. The 
municipal autfiontici have voted i,' 12 5,000, besides giving 
the site, for ai o-her theatre, and are to take over the 
financial administration of both theatres from the year 
iyo2. 

Monicb.— After the extraordinary success of Moiart s 
Sosst di Figaro in rococo costume with small orchestra, 
Coi) fan tutle and Don Giovanni, Ernst von Possart 
has presented Die Zauberfldte, like its predecessor, 
strictly in accordance with the original tcit and music, 
and *'di«saed" with exceptional tplendoor: Ridurd 
Straott eenducted. 

OhaomHc.— 'The male choral union **Tli. S.** gave a 
farewell concert to its lale conductor, PfOC Tbeodor 
Schneider, with an excellent selection of part songs. 
The f remit' re of Paul Renie's opera, The State Com 
missioncr, was a failure, owing partly to an impo ^i!jle 
libretto. 

Brunswick. — Shortly after the successful produciiod 
of Fcrd. Hummel s As\arpai at Gotha, an opera of 
the same name and 00 the same subject composed by 
Frant Neomana, was given, and favourably received 
here. 

Bremen. — An opera. Die Braut VOH Cypmit by Kolen- 
kampff, was brought oat with attccess. 

imiin - -Prof. Julius Gfimm's symphony in d minor 
met, deservedly, with a very warm leoeption. The 

interest increases — rare merit !— as the work goes on. 

Weimar. -.\ very favourable impression was produced 
by a new work of the local composer, Eugen Lindner, 
" Das Miihrchcn vom nek,' for contralto iOlo and 

orchestra : H. Stavenhagen conducted. 

ScbweriB. — .\ one-act comic opcr.i. K iii^hl Xi^htingale, 
by Hans Hatselbich, was produced with success. — 



Meetings were held under the presidency of the grand- 
ducal stage-director, Baron von Ledebor, for the unifici* 
tion of the somewhat capricious Gennan vocal pronuncia* 
tion-— probably with negative results. 

Baden-Biden. — A very clever and characteristic sym- 
phony, *' Hohenbaden," illustrative of local scenery, 
by the In nl composer. Louise Adolpha Le Ueau, who 
h ,1 already successfully produced her choral works 
" Ruth " and ** Hadumoib," mtx with a very warm ic- 
ception. 

Vienna. — Madame Sembnch has roused the enthusiasm 
of V ienna with Rossini, Donizetti, and \ crdi at the Carl 
Theater. On the same stage Rudolf von Produska's 
opera, Happiness, has been produced w ith success.— In 
proof of the marked attention commanded by the operatic 
Institute of the Conservatorium, it may be statM that 
Director G. Mahler, of the Imperial Opera, the Draaden 
Court Kapelhneister Scbuch,aiid other nuntcal nugaates 
attended the last peifbrmance. NofhwertbansevenTadies 
were engaged on this occasion from this high-class train- 
ing school for the important stages at Dresden. Leipzig, 
Cologne, and Hamburg.— The programme of the 6:Stli 
concert of the famous " M.inncrgesang-\'erein," con- 
ducted by R. von I'erger, included for the first time an 
obviously hastily written part-song, Lied im Ficicn," by 
.SchuSrrt ; Narht,"" by Hans Hubcr ; and " P'ruhlini;*- 
nahen," by Ludwig Thuille.— A rondo for soprano and 
orchestra by Mozart, recently discovered in MS. by 
Prof. Guido Adier in the Library of the German Uoi- 
versity at Prague, and first produced by the Ordicster* 
Verein," conducted by Hermann Gridener, proved of 
purely historic interest. — Max Jentsch gave a very sue- 
cessful concert, confined to his own works > string 
quartet in r sharp minor as the flk* A risittmmtr, to 
which were added a pianoforte nntasia, a "taking'* 
"Reverie"' and "Humoreske," for violin, and songs, with the 
composer as pianist, A. Duesherg violini-st, and Frau 
Froch-Marschil vocalist. —Prof. Franz .Marschner like- 
wise presented a pto>;r,imme composed exclusively of his 
own work5, bcsltlcs ;nme improvisations, the former in- 
cluding a 50incwli.it prolix son.itii for pi.inofortc and 
violin, and some songs.— The fine strmg cjuartct in i> by 
Professor Gridener. produced for the first time at the 
" Hellmesber jcr " Quartet, bad already madeits mark at 
Berlin an I c r Ahere.— .\ compoicref lealpmwiise setme 
to have been discovered in the person of a very young 
artist, Ernst von Dohnaoyi, wbo played bis |rianoforte 
quintet in c minor at a Fiuaer Qoartet coocctt, and also 
ranks very high as a pianist—The nme association gave 
Robert Fucbs* pleasing string quartet in P. in a revised and 
imprm'ed form. The brothers Willy and Louis Thern. 
pi.>no''ortc dueitists, who play like one man, produced 
MaiDowcH's 1st Concerto in A mmor for tvvo pianos.— 
(Ire.'ii consternation prevails amongst the orchestr.il mem- 
bers of the Imperial Chapel, founded and very liberally 
endo'A-.-ii by (hi- l .tiiprcss M:iri,i I'hcrcsa. M iiherto eacli 
regular mctnbir became, after many yc.trs to l for a mere 
pittance as pro\isionaI candidate, entitled to a fixrd 
annual salary and ultimate pension of about jQioo per 
annum. According to recent dictates of false economy, 
no vacancy is to be filled in future, and the candidates 
for the same (who are likewise membsrs of the Im- 

f erial Opera) are to be offi:iatty bound to play at the 
mperial Chapel for the nuinifieeitt sen of about three 
shillings and sixpence. A petition against this arbitrary 
enactment will be presented by this body of first-clasi 
instrumentalists. — ^A newly ,i;);)ointed choirmaster at St. 
Peter's has discovered in u drawer, which had not been 
opened for fifty years, a Mass, a pianoforte duet, fantasi.i, 
and rondo, besides nine well-knoiii'n songs, by F. Schubert 
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and the complete score of a choral work by Beetlioveii* 
The last-named MS. was immediately acquired by the 
Oescllsrhaft dcr Musikfreunde. Also the Schubert 
pieces will probably pass to some public collection. They 
.ire said to contain sortie valuable annotations. — On the 
first anniversary of Brahms' death some interesting new 
photos appeared, including some of his lod^^ings, his 
deathbed, etc. The Berlin AUgemeint Musik Zeitung 
published the complete text of his will as embodied in a 
letter to his friend and publisher, Simrodt— Acorious and 
most touching document, bequeathing Mtr alia the 
sketches of R. Schtuoann's string quartet* to Ait intimate 
ftiefld, Jot. JoacUn. The property amoaati to about 
^i;,ooo sterfing. The will being contested as inibrmal, 
the proper triminal officially requested that all claims 
should be forwndad to Dr. Richard FaOingar within 
three months. 

Teplitz.— A new opera, 77v .S",v7if of the SgntnsSt by 
Emil Kaiser, was very favourably received. 

TriMte. — Signor Lunato, composer of some popul ir 
"Canzonette triestine " and recipient of several prizes, 
demonstrated his capacities in a higher range of musical 
creation by the production of a clever " Konaertstack " 
for pianoforte and or heatra, a atftog qautet, aad 
other chamber works of setion sins. 

Bodapeat— A new svmphOBjr, Tkt Death of Pan. by 
Edmnnd von Mihahmch, was prodnced with decided 
moccii. Some of this compoaei'f ** Karaciciili«der'*wcre 
l^vw at a Hubay Quartet concert, when a ptanoforte 
quintet by the Klausenburg Director, Edmnod Farkas, 
aad a new string quartet in o Iqr Julius Maoabeimer 
trtre likewise brought out. 

A^am. — A one-act opera, The Old Song, by Victor 
Parra, composer of a previously-heard opera, Xenia, in 
one act, met with a gratifying reception. 

Paris. — Lt Mathhixl Ckaudron, a three-act comic 
opera, with P. Lacome's pretty and refined music, has 
been produced at the Gafle. — Fervaal, by Vincent d'lndy, 
has had its premiire in Fiance at the Op^ra Comtque, 
after ita previous first ptodactioD at Braaseli* amply »• 
ported upon about two years am— 'The ntir Op^ra 
ComiqM win bold ijm wtti> bang twaa^rtefCB len 
fbaa the iD-ISttad eld bauding whidi stood oo the same 
spot, the difference bdoc owing to commendable police 
restrictlona. The cnbie spaco of the stage is the same 
—insufficient, it is fesnd, fcr the demands of our modern 
tnise-tn-scine. 

Rouin. — A two-act opera, Gaetdne, by Edouard Kann, 
composer of a Biblical scene, " Ruth," for soprano solo 
and female choctts, pctfimnod at Lyoas,met wiu a finrour- 
able reception. 

BroMflls. — Vsaye, the celebrated violinist, and con- 
ductor of the Vsaye Symphony Concerts, bas settled at 
New York, his place at the Brussels Consemttotre being 
taken by the violin virtuoso, Cesar Tbaouoa.— At the 
final performance at the Monnaie Opcm'bouse^ Mllr. 
Ganne fell and injured her right knee-cap so aavsraly. 
In tendering the sword to Van Dyck. in the diird act of 
Lokengrin, that she had to be carried out by some of 
the chorus in a faintihg condition. Fortunately, MIIa. 
Bossi (Olind) was able to fill the part of Elsa to the 
close. 

Antwerp. — The famous Flemish composer, Peter Benoit, 
principal of the Hcmish Conservatoire, has handed 
in his rciignai.on, owing to some citicial innovation?. 
This unlucky conlrelemps may prove disastrous to this 
newly-created musical institution. 

' Mmoow. — The tenor, Spielmann, publiclv refused, at 
his farewell performance, all presents of value, declaring 
that the only gifts worthy or an artist are wreaths and 



flowers. On the other hand, a young songstress, Addina 
Rizzini, at her Ust appearance at Malta, published in the 
newspapers, .-i list of the objects she had received on that 
occasion, which included six £^ notes, a brooch, two 
pins, three rings, four bracelets, a watrh-chain, etc. It is 
not likely that either extreme will have many followers. 
Wilhelm Kes, the young Dutchman, pupil of the Berlin 
Hochschule, and present conductor at Glasgow, has 
been appointed dinetor of the PUIbaiaionic Society 
here. 

Milan.— The modem Italian sdiool saems to prove a 
short-lived ghxy. Not a sin^ new opera brooght out' 
during the Mo season hpis acbievfed any real snoc^r 
Mascagni's Li Scab concerts seem lilwwise doomed t6 
early extinction. The composer of the CtruaUtrUi is nol' 
found sufficiently conveEHWt With dassical nmsic.' How 
could it be otherwise ? 

Turin. A hitherto unknown composer, Cesare Minci- 
otti, has sent to the local exhibition a symphony, " Penta- 
logy consisting of five sections which are to be phi)e(l 
separately.and afterwards all together, forming a concerted 
piece in fourteen distinct parts. At the same exhibition 
IS a collection of various objects at one time the propertv 
ofthc violinist Paganlni — his favourite Guamerius, a lar^e 
number of valuable presents received from Napoleon 1., 
Francis I. of Austria, etc.. the medal struck in his honour 
at Genoa in 1814, bearing the inscription " Nic. Pju^aaino 
— Fididni>-«urnemo parfuit— civique benepfioentk" 

Borne. — At a soir6e of Count Primoli, a series ot 
magnificent tableaux vivants, taken from Wagner's* 
Tannhauser, Ijyktngrin, and Dit Meistersit^$r% waS 
represented by the f/iU of Roman society. 

Veaice. — .^t .San Marco, a " .M iserere," by the young 
priest, Lorenzo Pcrosi, who has become the idol of Venice 
since the enormous success of his oratorio. The TrtUU' 
figuration, has produced a profound impression. 

norsnc*.— A one-act pastoeOI, ASnmo, by Ernesto Coop, 
bas been given. 

Haoerata. — A new work by Count Domenico Silver!, 
Th* Last Seven Words m ike Cross^ has been performed 
at the church of San Paolo. 

TeeeaUL— ^rw* Dream to Life, an opera by Viigiaia 
Mariani, paptl of Mascagni, was warmly recdved. 

Meote Oaitoi-^Isidor oe Lara's two-act opera Afoina, 
conducted by the composer, waa much applauded. But 
what a cast ' Gctnma BeUindOld, MM. DdOUU, 
Bouvet, Meichisedec. etc. 

N«w York. — Waller Damrosch has resigned the con- 
ductorship of the Symphony Society. — Emil Paur (who 
gave up the direction of the Boston Symphony Orchestra, 
and has been succeeded by Wilhelm Gericke) is said to 
be engaged as Seidl's successor for the Philharmonic. 

OlonoMtcr. — \ erdi's three new sacred works, recendy 
produced in Paris, are to be given for the first time In 
England at the Festival here, in place of Brahms' German 
Requiem already announced. The vocalists for the 
Festival will be Mmes. Albani. Ella Russell. Agnes 
NichoUs, Gitdia Ravogli, Hilda Wilson, Jessie King, and 
Messrs. Ben Davies» Lane Wilson, Hirwen Jones, Son* 
man, Watkin Mills. 

L««da. — The Princess of Wales has graciously signified 
her consent to becoming patroness of the College of 
Music, founded and carried on for some years the 
Messrs. Haddock. 

Dvatbs. In Engbnd we have lost the well-known pro 
fessor of pianoforte at the G.S.M., Signor Li Calsi la 

gupil of Thalberg), on April 16th, and Joseph Alfred 
iamett (younger brother of John Barnett, and father of 
John Francis), at one time teacher of singing, and com- 
poser of various songs and some chorch music— on April 
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29di, in hit 88tb year. On the Contioent the musical 
world has lost : Lud«rig Thrador Gouvv, h, iSas at Gaf- 
iaarbriicl^ d ilriiyiithe d c omp oMr of im- 
md hkitiaanfliiir works, diod April aiM. 

at Leipzig; Dr. Oscar Paul, b. 1836 at Frelwaldau. 
Silesia, editor of the musical section of the Leiptigtr 

Tageblall, professor at the Leipzig Universiiy and Con- 
servatorium, and author of numer^nis musical works, died 
at Leipzig on April 18th; Dcsird Heynberjj, professor at the 
Lit-gc ConservMtoire, teacher of snme famous violinists 
(Ovide Musin, Marsick, Romy, sayc, etc.), aged '7 ; 
Kudolf Niemann, pianoforte accompanist of the violinist, 
August Wilbelmj, on his tour round the world, on May 
3rd, at Wiesbaden^aged 59 ; Eduard Remenyi (whose 
real name was Hofraiann), the famous Hungarian violinist, 
fell dead suddenly while playing at the Orpheus Theatre, 
San Francisco, on May i6lb, in his 68th year ; Prof. 
Bendnvd VofU» dw dutingoiihed musical criti^ oqop 
BCGled Ibr twcDty^ve yean witfi the Ltipsiger NtmnNm 
NachrUkten and the Ntut Zeitsckrift fitr Musik, editor 
of the last-named since 1894, died at Leipzig on May i3tb. 
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MUSIC FORTHE SEASON. 

CANTATAS. AND OTHER CHORAL WORKS, 
FOR FEMALE VOICES, 8v«. 

ABT, F. Cantatai for Soprano and Alto Soli aad )-OMt Iftt. 

Chiru< for F^ma'e Voice* (nuMtljr with Csaoecnnc Text «.^. 
Tor Kecitatiuril Vocal Scored :— 

Charity Cantiia. . ... 

1 he Oip'T (^uecn ... ... . . ... .. ... 

The Golden Link ... 

The Hnrvo* Moon. A P«Menl Caauu .„ 

Tba Kannil't Hwp am ... ... *^ 

Th« IdaoTSooc 

Joeiiuta and Jorindrl (after I '.iimro^ F^iry Tatt) 

\\\tJ. j ,^ CMn irLtint Text for Racitaiioo 



9045 
9015 
Vtl 
9>49 

Siojfa 
9040 
90io« 
904J 
9U4M 

9013* 
90 u* 
9044 

90 44" 

9033 
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orda and Caanaciiac Text tot Radtatioa 

UnklSiWV-Whit* (ichBatwittrhM) ... 

Word* and CoiUMClinc Text for RaciMIMO 
Th* Maaie Wat), A PMonl Cantata 

BoakofWordf ... 

Ttnic Sol-fa rdiliuo 

RttbMaltL Op. jgi 3 t 

worji and Connectiag Text (or Rtcitatloa — 6 
Hm WwHi<i. A MaaqiM lor 4 Fenala VoieM^ n. ... • — 

ACTON, J. Th« For CM Bird«. Cantata for Ftaal* Vmcm, 

Soli and {-part Cl»*-'ru*, »^t^^ Pi-uiufurfr ... ... ... t — 

— lli<: ku»e and the .N iitliiiri,;a!<:. C.ir>tata f^fr Female 

Voices, Suh and Oiorui ^3 p^ri), with Fianolortc ... ... a — 

I9I7 ANDR£^, a. Birthday Canuia. Ji.hG — t 

906a BARRI, 0DO.\RDO. The Floaer Queen. Canuta for 

f cnale Voicei. Soli and Cbcnit, wHk KiMbfM ... t 6 

fodM Book of Word« ... „. ... — 6 

taM BKNEDICT. The W:>ter Spiriu. Caaiau. „, ... ...at 

OOLKKIDCE TAVI.Ok, S. The Citaao*. A OuUttft- 

Upcrctia for Soli and vpart Chomt ... ,„ ■ — 

Book of Word* aDdCoaafc;ii|fT«al —6 
Tha NithiiaiKaWa Ceneen. Coairaho Sol* 

and Choru* for 3 Voice* — ^ 

.\ StarUght Night. Duet aiul 3-part Churui — ^ 

OlEHL., LOUIS. Slumbeielta. A Muikal Chmda for 
Soto and 3-part Choraa, witb PiMMfitrtt AccoafniwM t~ 

Vocal S ore ,„ „. • 6 

B k of Word* — 6 

— — 'Die (.luaii I uf ilie Kluwcri. Fur Sok> Vuicea HdChMW 

in uniMMi. \ muucal rccitai (in coaiuoic) ... m« •„ t 4 



4>s7 CONCONE, J 



90*9 
9:9» 

9^4 

gioli 
V101 



GODFRBV, PERCY. Tha Vak of Fknaiit. A PMoral 
Idyl br Fanala Vote**, S«U aad i-put Chonu, and Piiaa 



9^5$ 



9076 
9076* 

907«C 

9053 

90J3* 
Wa 



?3J* — 



HATTON. G. F. Tha iMim mm, GwUM fw Wmd 
VoiMa (SoH MM j-pOT ChoMt), win W ai Bw iw AscMMpw 

HE.^tE, H. Tba Watanpriia*. Caatata for Soprano aad 

.\lio Soh and 3-part Chonu for Feinaia Voices 

KKEVZ, K. The Child and the Hind. Cantata for Soprano 

attd Ah'j Soli and CboTut. Op •, 

LEVE\ , W. C. Robin Hood. Cantata (or Boy<' VoUxv 

S«Uaad4.pMtClMraa ... 
MOFPAT. A- Tba tMnf Year. A PlHoral Caniatt Ibr 

Soli and Choru, U part). t'omplele 

Siitntner 

MUKliAN. UKI.ANDU. Th<- Legend «< IUo(m. lama's. 
REINECKK, C. Camalaa for SafMM nd Alto SoB, aad 

3-part Chum« of Female Vuirca. Vocd ScOR*:— 

The Enchanted >wat « Op i'>4 .. 

\\ i .. k'. I rnmiog Text fiir Kccilaiion 

flondluck and tUdluck (Ulkickakind und Pachvugal) for 

Femaka Voicaa, Soli aad }.pan OwnM^ Willi ~ 
Duet AccoanpaalmtM. Op. 177 
Vocal Sca(«. £,iiG. 410 

Book of wgida tbr paftnaaoce at a Fairy Opara. 

Book of «Md* ibr parformance a* a Fair/ Scenic Cantata 
— Unit Bimbml, or Sleeping Beauty (Donir>>«:benl. 
Op.t]9b M. 

Word> and Conn«i tiag Text for Recitation 

Little Snot«drt»> (Scbnacwitlchen). Op. 131. A'. 

Word« and Conikccting Text for Radlattoa 

Tonic S ,1 r.^ N.jijii 1. Kdiied by W. G. .McNaufiht 

Saowdr-ip . ko^e'i il. ,l3. £ 

Wordn and Connecting j rxt for Recilali^'n. 12 lao 

RHimaiRGKR, J. Poor Hwy. A Comk Opam ibr 

CMdm, Soli atd j-part Chorus with Piaoufotie Aeeam- 
aMrimetit, aiid acting characters V<.u.al Score. S, 

SHITH. SEVMOUK. I he l-iiT.e-' K««i.al. A Fairy 
Kindergarten Cantata for Children. SoU and j-part 
Cboroa. VoalScuN ... _ ... 

^ The Mooa. Oda ibr PbMh Vitei. Sol nd rpmt 

Oioru* ™ M. "* 

8W K t's It I s h . K. Idylls of ib« Mooa. Ckaiau ibr Soli 

««• aaa 

I AUGENER & CO., 14) and Kegeat 
and 31, Ncargate Stract, b.C. 
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NEW VOLUME. OF 

EBENEZER PROUTS 

SERIES OF THEORETICAL WORKS. 



THE ORCHESTRA: 

Vol, i.—f*Tke TechHipu ^ the ImintmntC 



AigOMT^ Edkioo, No. 9tl9b 
DoBj Ink Bi^ Sb 

Jntt pabUifaed. 



MMtratt JImm Mr AmUu^t Pr^fitct. 

"Athngdi, ■»» t— — < ■ Mfyww rf mJ w m woi»b 
tlw«MMhciisii «f «MBf to Madmtt tiM lint ^ aThii 

Oil tkc 0(Clw«Ira. . . . 

" In pUnninc the prenrnt work, ii appeared ad*i«ablc 10 dt.il fiat with 
Ih* iatirumr:i>v rl iclir*ir;i individmllv, IcavinR tilHUtcr iI-.l inipurlini 
««lbj»cl of their ; umbinat|.j€i, though lhi-> i» "^ nr t'iiiy im idr'itill y shoi* n 
lo v>in« extent in the examples jjiven. \firr i.'.o ]ir«[Lniitiar>- l .tfiirT-. 
trenlin^ iif the qiiatiticationt needful I'* tlic ^tu'lcfil, i^t lh<- cii[jif 'iMll .'n o( 
thr I-,.. I. I I o»Lhe»tr.i, anil of the flrrunfiement of the M.nrc. ihr various 
de|uiinienu of the urchcxra, uiiaKi, wind, aad percuvMon, are taken in 
turn, and the OMchaiiism, cIlMMMr, od «pMial h w WW tt Mdl taMMM 
eapUtaed in detail. ... 

"The aiuhar't eapericncc »s a teacher hi* cootrinccd him tUii niany 
iludcntf do not know mmbc of the inttrancnU of the orchestra by aicht— 
cannot, for instance, disiingmih bcturcen an oboe and a clariact. It has, 
ihcnfarc, beta thoai^ aMMbk to gm illHUaiMMof MMef ihtiiMiw- 
1 • • « 



' la iIm icIaetioB of exaaplca two coiMideraliont have guidad the author. 
■Kh lUi w i ra l i gm hava boao (boacn a* bed ih oa td ike >pccii>l 
«f «Mli iiMmuM wpiimly. , . . TIm oikar poiai I*. tiM 
■ka BHihor hia liiid^ a* far a* paaiblB, to aeaid iMng qii i ai a daB a hmm 
Mom «MA am IMy to ta aaMlr WBMlMa to 

r'lSfanvy. 

" 1 he sct-orii volume, wht.h will follow the p^e^ent one al vjoii at 
pouitilr, wii: dr^l miih the ImporUDi tulycct of cgobination, cooinu, 

for kaull or iiKompletc orchestras, «^c.' 

AUOBMBR h. CO., Regent Street and Nowgau Straal, Loadoo. 



J. S. BACH'S 

COMPLETK TWO- AND THKKE PART INVENTIONS, 
Edited, carefully Rcviaed, l>hra.ied, aiid Fingered bjr 
G. BUONAMICI. 
Coatlaaalal FSngcrinc. UidaB lf«. toi* ; nel; «i 

"Sigiior Huonanud's dclighlfid edition of the two- and three-part iiiren- 
liaaa of Ba«:h e m u wia g to llw Iwpe ikal ibe gifiad Italian pianiit laajr do 

Jan. rvitd, 139!. 

AUG£NKR * CO., Regaal Stnel tai .Vetrgatr Streal, Lee<!ca. 



EBENEZER PROUTS 

Dear 

iilS: T4ARM0NY : ITS THEORY ANd'^ 

XI. PRACTICE. ByKHKNEZER PROUT, B.A. Load., 
Hoo. M1U.D0C Trio. CoJL DuUia and KdiaUuch and 
tataw«rilariatoikalMNHitoof DoMta TMKth 

9i8x<f ANALYl'ICAL INDEX. Separately 

9>ia. KEY TO " HARMONY : ITS THEORY 

AND PRACTICE." rowth Edition ... „. 

•*«>* ADDITIONAL £X£R.CIS£S 

"HARMONY: Rt tBlOftV AIID 

Fifth Editioa M «. ~ n. u. «• « 

».ia. K£Y TO THE ADDITIONAL EXER- 

n>' 



TO 



-a 



^ f^OUNTERPOINT : STRICT AND 

Vi^ FRKB. Br EBENEZER PROUT, BJL LoaiL, Uaa. 
Mm Hiwi Tria f>dl. Ihriiinaad BdhNBrtiaiilfiMi^to 
afMtotehdwTMitoJtTrfPrtfc fBSiMni ^ 



9tSjf ANALYTICAL INPEX to "C .•interp.jint, Strict and Free" 

•tM ADDITION AL EXERCISES TO 

"COUNTERPOINT: STRICT AND FREE." with 
MjiodiaB and Uafigurad Bania for BanaaiiiaB. 'fluni 



»«•«. "nOUBLE COUNTERPOINT AND 

L/ CANON. Br BBENEZER PROUT, B.A. Load.. 
Hon. M1M.D0C Tiia. CaB. Dublin and Edlnbtogh, and 
Proftw of Maiic ia Ika Vaiearaitr of Dablin. Swand 



9184^ ANALYTICAL INDEX to " Double CnnnleriMlnt and Can n 



9t«5. "pUGUK By EBENEZER PROUT, B.A. 

Load., Hon. UblDoc. Trin. CoU. Dablin and Edin- 
burgh, ai>d Pinfminr of Muiic in the UaiTenitT of 
DnfabL Third Editioo „. „ ih 

»ii6. FUG AL- ANALYSIS: A Companioii to 

"TntM." Beict n Cclleciianef IVglMi >t laM Bcata aod 
Analyiad. Sccocd Edition „ ... $/• 



^ M 



USICALFORM. ByEaENEZER Pro0t, 

B.A. Load- Hoti. Mo».Doc. Trin. Coil. Dublin and 
Edinburgh, and Profwaor of Muuc in the Uturaniiy of 

Dublin. Third Kditic n, with AoaIytit..il Index j/- 

giija ANALYTICAL INDEX to "Muaical Form" -/A 

9.H. A PPLIBDFORllSiAieqiMilo'llMicd 

^ ^ Faitot" 9$BttM IdMoft «w Mt «M M* M. 1^ 




"ttwo«Mbet«p « i lb M to iam>e t> e lelw ef Mr. ftean MewikAafetoertaat 
Mies af Ifcwndcal book* Imm Ma pea Ma Mag iMad by Hmmt, Amgmm It Ca. 
. , . TL« laboun of Mr. ftiMt la ptaoac a ■ Jl miMiieil taitaa of WMte aa M 
xrw* tanaclM at it» u% at aMklnc aiualc dtai n i fnnM lecefnitlea. It Mat ael 
be O«ef1aok«d that the work doma Is aa< only tttomvifh. bMC to ne a modem ecprcMlo^ 
' up to date ; K> t^t the scu<t«&t rul<i»3 ^tr. frc-ut IumIx klmtalf tn the tlAjiOa tit one 
who (^*a Im Icjxncd wtctk-iut t)«ine t>*LAn'i>- . ■.^l lfcU» to »m tb«t wklct) u ^a^tKal 

and nvf'i^ Ihrnu^y. tN« [sv^llum of thxt which ks tbaoraOca] oc T|-r^'lt'-T ^nruaf 
AVwi. Mil 1 nil iH-.-J 

■' . . . A> i«it iMxiiit. Mr Pront'i thMrvUoa] tTMIIaaa wlU da«l>tl«aa 
tlM poaitliTU □/ Btaadartl worK^''~D*4Jl^ TtUrwrn^HMtM ty^ wM^^ 
have tmn baartUy wekoMad by ■iiitctaen. and bava baccva 
rki Lo Hut ami Mtw cmmlrtaa."— MnMpj Trntl, Uctabae ia|^ 

•• . . . Perhapa the BKM rawkabia aaaaa i< ■■Til MaMiaaat mmmt.'^ 
H^tklf DUpMtM, luuxtrt ftk. ia*4. 

"TIM mono 00 aBof Mr. PiaalimadM* ariftl ba • lla^cal bli a i Itia waJe eaiy. 
TWakt lo Ma. n udana caa bow aala raaay imjt* artiiialaiaafa atta tea wotka «r all 
Iba acknowie^l^vd MMan, MKMol aad nodam, witbotit laa traiMa aad e^eaia 
Ullla' la pufchaaa aad ttudy af lha tcona."— /«*(Mm, Apitt l«ca, tm. 




^ , , 111 ■!» ""J W "t, If - .B^^. ■ ^ . ^ . ^ 

Mr. Prtjul « ' Ai-'pUatl Forma ' ht one of the ijiivrc>..e'lc.il<-.l Mrk*t ui iiuilci.t t la jk» \ uf,. 
UrtMd br H«nrt, Au^eort.tbtl at thU i*nea 1 uu laiJJxtMl lu rr^xnl tt a« a 1I 



IMmmI by H«Mrt, Am^eort. — 
valMbta. . . . HM boo* ii a 



AUG£MER A CO., 199, R«gtat Scmt ft N«wsM« SiMt, L«cukui, 
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A£ir EDITION OF iTHE MINSTRELSY 

S V D N E \' S :vl 1 T H S 

TARAHTEl-LE. Op. t. UMmK.>.«4|C. N*i, i-. 
THR UI.V or THE VALLKV. Uanirlu, Op. 14. Now twi- N«>.i«. 
AUGRMBK ft 00, >i«M ftiMl Mmwm 



SCOTSON CLARK S 
MARCHES. 

FOR PIANOFORTE SOLO. 
VoL I., la Ot%iiMl Maiehes, FJition Na 8089*, Mt js. 

COAr/ifiVT-.v. 

:. rcii;c M.trchr. 
T. Gr,.n'l CommaaMntlM Maicb 

9. Fca4at Marct). 
■ Inaugiiraii'in Much. 
It. Pilgiimt March. 
It. Pruccuion March. 



I. Marchc ami 1 

>. Manhedc MiaaJl. 

3. Matcbe il» KnnUMiic*. 

4. Marrhc d«i Gironiliiiv 
}. Man:h« Aty Jacobint. 
0. Military March. 



Vol. II., 10 N.Ttional M«rchcs \o. S0S9', net 3*. 
lOSTESTy. 



13. Man. lie ArijUix. 

14. Mai' lif- Vr.ir.'.uK. 

15. IWcian Marth. 
lii CUmm Mafch. 
«T. 



!&. Marche lodiennc 
IQ. Romtin March, 
■o. Ruiuan March, 
•u TmUili Ifaich. 
M VtaawllMcli. 



4 — 
4 — 



ri.A NO FORTE DUET. 
Bsa^ Vol. 1. 1 1 Orifioal Marcbci ... «. ... 
t5«9» Vol. II. 9 Nadaul MhcIn»... „ 

ORGAN. 

8753a. Fifteen of the above Marches, net, 4s. 

HARMONIUM. 

8780. Fifteen of the aWc Marches, net, 3s. 6d. 

London : AVGF.NER ft CO., 199 R»f«nt Street, W. 
Cit) Hf-nch— lik»ry and Schtx:! DepariraeiM— 

», Ntwaau bucci, E.C 81, Rcgeat ;iue«i, W. 



CHILD-LIFE 

(KINDERLEBENX 

24 ORIGINAL PIECES FOR the PIANOFORTE 

tn 

TH. KULLAK. 

(Op. 6* and Op. II.) 
lf«w^ Xmiss« bf OOKNBUUS GOfttlTT. 

(CoaiineolJll FJnjerins). 
I No. tmuj ; net, ». td. 



" Krilafc'a 'CMJ-llfe.' mhl i d by Otriilt, i> another interesitn^ volume, 
aa time l«enly><bnr pi«(«« »r« amonii me moit plnuins in existence for 
jronm pofunben."— .Vajrr*/ .VVti», Kcbnury 19th, 189S. 

"V.omelius (lurliit — bioiielf a dtli^hifu! cvmpo^tr (oM:hildrcn — hat newly 
wined rhri«).Tir KuIUk'* •ChiliMrr, Op fj »nd £i. What .1 fund of 
•nuptrntion ihtrc II in thc>r ticlc >»?'! ki.i.*n j-ic^r' ! No » '-n'ler tr..i hci. 
katr* Hicb a high opini»io of them. ISicy ate cMrericly t.myU . ihr) are 
(•'HtaMilf; laay ai«, in liftt, nuuic r{ll.;ce^ in mmuiture.' MM$ti»4 Slamd- 
mid, February toih, iS^t. 

And now a V* "rd or tvr.t al'^'Ui KnIiiiU'* mu«ir. It i\ viii)(»!r. frr^h, and 
meKxli jU> . jnil, lhj.',;'i m rnatiy n.inUK-r* l*irfr i.ti.r'iil u .rl.. foe the 
fiogers if^ete arc no ditticultiet al atl likely to alarm younjc ulaycrtk. * .Sun- 
dnr Morii'nic' it panicularly gra>.-;lul; ' >;jalin( on (be Lake,' with il> 
glldiBf mcludy ai>d m^jn il'>nciui Kim w sad, KHXhinK «E«ct ; die middle 
aCclieD, with it* afiuicd figure, iiidicaiing. it laay be, Ul« water laDncd l>y 
«anw light bi«e>c, eflSua good cenir.f . ' OrandnaaiaM Mllia Cheat Story ' 
i« quaiut and cleecr. The </» choed«, the f»rt§ minim aeiw. and varioiK 
^M4eK, add In iSe myitery and wcit'Irie-". of the fnuiic : near the rn>»t 
(jramliaainiua nui > tu ^.<t\> . itie theme I te.iktufT, there it a whole lur (aute. 
and liien Iwu Uar^ ''f vniiihordt" " 
gale in the Copee vi df lighiful 
notice that the litilr luiie [K<<m ia 
Mmtkmt Ktttrd, March lai, tSoT' 



OF SCOTLAND. 



. itcine I'lc.iu uii, mere it a M [K>ie I>a r paute. 

Iwiiig the piece to an end. ' The Nigfalia- 
that the jo aa g mdcM will BioteM« im 
ateanaawcisc aa ika ihaba5-«r«iiMib 



200 Scottish Son^?, atlapteJ to their traditumgl airs; 

arr.inj^i'i! fur Wiitc, with J'iaiiotorte .ncromp.nni- 
inent, and supplemented with historical notes 



ALFRED MOFFAT. 

Aagsntr'a Edkiea, Mat 8930^ 
i>ilea, to Papar Cavan, aai, Baaiid to OslK. aait <iK 



*■ Mr. Molbt 
drawa upoaaa 
entii— taeea b aa Ml af 



■ft la taia me hii rak neSL la Ibe nag* of bli cbi 
:*•, >teh llM r«Mli lhai la Owagv Mag* and Maaa> hKh 
bckaTfatMb T>» pui— 1» mm xmM, lal 



■ of MicbokabahM 




"Certalaly an liaixKtaat publicatldiL TlWa «• wmi atdl vrtMBilb M *^wa 
ilikacme, trilh Hiili jm^tcinu iianiwi>inaMl|oadtalilBiia|liaMMliacatapiitaHi 

tu evaey aoog."— Jtf Hjira/ 5<«i«.««pa, Od tr. stp). 

"Mr, Mi>lfi1^ jiiclfment aii'l ret<iurrfi It a Kan 
malodict^alidthe rcMilt K et.elt«m. 1 ha aLcjo^ 
btgkllr wlKVial,"— J/iUKay /trnUd, Mm.. i%t^ 

**TM< U a liatidKxiie caOmiIad <tf vmg%. . . . Tb« 
■■d lb nunycaMs eiceeduiKir iniefeaiiBg. while the M' 
etfeccln. The nor k la trMideifiatti oiadaMla la pttce, tad 
haada of all 'ha caa apptecUW a imiina csOecikoa ol 
Mr. Medu li <« be caagiauilated an the thoraiigfe aa 
||4* wir-iU|<oted latk . . .• —iMtu MMhif, tXt. , 

7^ k^mdi^mgtt r^KttM «f Sittutk ttngt we have eve* had the fonuae 
" bcauiirulr iiriiuedL ... la the aelvcltoa of ~ 
- ' hia aboini | 

. . jful Bad eaeai»e 

tn<laeWi of a 
a pi lie in 
a whijte. and we 
•.(*r nmflmt 
Sept. 11.1^ 

"Tbii l» a»ial*aM one ariba bwl ami cbaanal caOactloa* aT ■raoUl Mas 

pablhhtd. Tha accanpaabneaia are ibBfite bai caactlni. and the bhuoflc aotae ai« 

wii<r«.iiri|f B.iil ntofi ratiaiilr, wo paint thavwt been tpared by tha ecttplicr it> amore 

<. jrif-'iti eM. — ttlihi*ni l\timi, M«y ittl. t!t^ 

" 7 ii^ [<rr;..ri.h:in nf tfilt eRtrwietT iater«atlng coOeclleai of foft^nagi cotild not hwt 




. .4naffi cotud not bwt 

hare . ..:..ui uf t..->v? t«. Mr. Mudai. »ho la a Tiaubmaw Wa nanatiiiiwl Uint ha 
<li.l II r i. f |uti <ii ikr work during a wanee"* leaMaa e a li the HIgblaadi. at the 
tWacavl Luu. Uxh Leawnd. wMah la an the aaala «< Hi j— a CplaJieMi. ta i 
the trotaaie It o ert na i^ ^ « la aMe oMlleT tm i '~ " *■ 



"Tba lacica are uranced il|i1n1iellnH| Hwa a gli n <h« w«rk. and there are rwv 
iadaaai. eaa o< the titiaa by whica the iMMminail) knowa. and the othar of tae lirtf 
haea A aenetioa the Mee Joea bhiainn 'TMhuluoitia' tadaaaapptopitaH place 
oa the lit<e.aafa Maadkaa to laa. lae eeiame ttiiU ii gatvpla MaHiw Aafiaai'a 
uaual etceUan qpla.la*hkh good paper aad clear pruitag Imaaiiata 
The p..>'lk May OMwraialaie iiaalf oa Ketiinx tiKb good War e nt i 
n.odrftia outiay. '—Tke MffHth<'jr Mututii ketfrd. 

•• Th*" MluMftty t?f Scflitlan'l ' It tertalnly el Ih.- \ ctl <- ' Ileutlont that lia.w *e«n 
'1 loulile baa been tahea to get tba cotrect venaoa of the 



t gbt 1* reveal yaaffa . . 'l ioulile I 

'ipffaffl'gaflaSSn JiSL *'* &' 



to yl^ 



lata'^rae 



AUGEWER ft Ca, 199, Ragaat Snaa^ W. 
Otr Biancb : aa, Nawgata Stiaat, B.Ct 



I 



N MEMORIAM. 



H ia H . Stiecicd and arranged (or dw FStaolbftt by 

E PAUER. 

Eitilifln N'u. tT^l. Bound, net, 5%. ; in paper corcn. net, n. 6d. 

"I M ull i''<- tMU\i'; 11 p'c.cmiiicnil> the eaponeni of ihe varying 

eTh'tii'*ii\ ijf t^t. tiMnd of irian. f'r.dct!wir I'auer baa iltusiraied one of thctc 
pliatet by a c<..ll«ction of mutir which he haa latielkd *ln Mcmnnam.' IKe 
wcrk i« <;iv..ie»l into three pant: 1, Ixjaa— Grief; *, l*ra>'er— Reaignation ; 
t. SoUcc Peare. Each pan is hraded with a Mailable quotation Irom Old 
t etiameni Scripture, ana cuntltit of tweaiy ttiorl piece*, appropnale to 
■ he tutiievt, seleited from Ihe wrilingt— vocal aad inMruiiiaaia(-~«f cool'- 
i<<Merv of many aadaaattiiaa wba have liead aad vMrtiad fa iha paiiad 
Utween aad ike lacMat day. 'CaMAtr ATiMdiia/ ifatanf, Jaaaaty. 

l8<17 

" An inlcnating rompilalian by Herr E. Pauer i< called ' In Memunam, 
aiMi ooouat* of a nuaiber of piece*, iobm si ihtia by cwnpoacn whoae nanea 
are rata io Iha aatholagiai, aad aU of a Mia ar tasa caaiolawify Uad.''— 
nt nam, Jaaiiaiy gib, 1197. 

AUCENER & CO., 199 ft it, Ranat Suaa^ W. ; 
Chy Braacit : aa, Mawgala Soaei, E.C 



Digitized by LiUU^lc 



Jme I, ifge.] 



THE MONTHLY MUSICAL RECORD. 



H3 



A HANDBOOK OF THE ORGAN. 

By J. MATTHEWS. 

AagHW'* BdilisB No. 4.'M : ^iiprt ^ aci-. nei, n. ; hoaad, Mt, M. M. 

K»trm(t frtm AmtJktr'i Prt/nt:-- 
"TIm atal «rik* ptm it work b to ptovidc ocgan MuJcnU whh a book of 
mAmm^ — ppl —wi mry to dw ergu method >»l<cMd. It b alio hapid 
Ikit tipctieactd rkyc* "ur f'"^ uMrul (or refenac*. Put I. dwb 
with lh« organ hiuoricalljr, from tbt •uUcM known bcu ceaMraiog i( down 
to oar own period. Part 1 1. U devoted lo a deKriptioa sf tka DMchanitm, 
|iipt«, and different kind« of action found in mudcm or(aai. Part III, 
Irrats uf the technique of the inttrument, with an indicate<i course of sludy 
be »>.ippl«mcntrii at ih« tcachctS div reiion Only a few «pei ificjiiion* 
\'ir^:\\\\\^ feature- cf *pr.::;.il intercut are j;i'.c'i in t'art 1\ ,. :in.:i ttie foUow- 
mic sr :ir.n is a (il i^v^ry of tcriufc t;*ed in conncctiun witti the ort^jn by 
^■laycr^ (.r ;:il■,l':r^. In the Biographical lection, forming Part VI., the 
notices, nece«wirijy brief, may perhaps Iw uicful to tho4« who %^\^nA nLt^e^ 
lo iheir rtciial programme*. The " Ouide through OrKan 1-iieraii.re ' 
BO ctain lo complctcacaa, but it if bcUcrcd that a tuflicicnl numbat of th* 
Bwt origiml woffca aad iiiimiHiMlM to dMiMM iiylM wHt b« band 
licltided is th* Use*** 
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la Slaf aad Teoic Soi-Fa Noiaiiaa. ttai. 

■dMMlf«»l«a9> ll«t.ta.M. 

"Raally. mt Ma linmUd to review thh under IImw kcad», like a 
nefaMa— nioaie, woidt^ aiM aeriom 1 T1>oagh nuxic wwhin will probably 
only care if tbe music ia good, the children will he more inleiwrd in the 
words and ihe audience* (for sooieltow one inteparaUy connevi* action 
»ong* •ith 'brcaking-up' cnnceri*) will look mf»t for novel or pretiy 
action*. Welt, we !*uppo»c (.ne ^vee«l not *ay much .iImjui the U*l, except 10 
mention, in pa^Mng, tbe distinctly novel and 'taking' umbrella aclioa* in 
' Suobeam* and Shower*.,' and lhat ' Aboard our ttoat,' ' Nut* and {letllai,' 
* QvecB of the May,* 'Sowioc and Keapinfi,' arc al*o (pecially aCKtiva, 
With regard to the word* by E. M. Traqaair and Kdward OxeMutd, aoM 
of ihcHC bv Ihe l.itier are very clever and aavuatng ; tuch. for inHAnce, as 
the delighirul ■ liisobidier.! I imkliiigs.' 'Sunbeam* and Showerv' 'Nut* 
and Ncttlc^t,' and 'Our A'ltiy ' Mi^s Traguair is to be cotigratuUted on 
■ «o capital g:unes. ' Ihe Bird in the Apple Tree,' and 'Cat and Moiue,* 
just the thing tor little >.hil>-reji. . . . Now as to the rausic. MotI of it 
11 brijthi and 'catchy,' with accompaniment* lintwle cnoagh for ehlar tiaiari 
or Boaid Schaal y«|Hl ttacber*. and there is pkiMy o< voriaty aaiiag the 
ih'ity.ib( dM<M«nl lanea. Itie ' Shrpherdc**«,' lor {nuaiica. IrrtaiMiUy 
suggest* a hymn. *hil# the musir to ' There's ri<>5h»ftt; el*e so dear,' wOldd 
really make .1 ^re.inliliil iiymti tMDe, .lild ''vru tlval motC (Quaint nnil \ hanaiaC 
song, ' Ibe Utsoledicnt Ducklin,;*,' is a shade too ecclesjasiicnl for the 
faauy verws. Now the worst has b«en said— and that's not very bad ,!— let 
ti* pick oat just a few apecial favourite*, of which both words and music are 
capita'. ' Sunbeaai* and SbowciV ' Nui* and Nettle* ' (already mentioMdk 
' 1 he Meriy-go-ronnd.' 'Spring'* Hall,' * Our Army '(a dalighifully vigofoin 
march), 'lally ho !' 'Aboard our Doal,' ' Gallant Soldim, 'Out BeaatiM 
Hand,' the li>t live lieiog »ure to be pu|jti1ji >»ii*i lioy». Kot the rrst, ihr 
viork ^hoMlii have a Large circulatir«, lor il 1* Ih.jtuughly practical in erery 
way, not least so in having the ionic sol-fa notation printed below (he 
Ma«« coataioing the voice part, and being ao anaagad Mat aaafly aR tlw 
aacoawaaiaimta caa be played snthout batring lo tOlM Odr a fag l i"** 
Mtmtfi^MmtmlttmA, Jaaa m, iSyy. 

' Laafait AVOBMBR ft CO., i9tk RafN* •MMb W. 
CI9 anMli: a^ ItaVia IMM^ 
Ulmy a^ SChMlOiVMtMMt K Rami Srmi, W. 
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BATONOMANIA. 

A NEW niSEA;«K. 

Bv Franklin Pi-rr&RSON, Mus. Bac. Oxon. 

EVERYONE rememben tbe tale la tbe "Arabian 
Nights," of the Eastern prince whose constitution 
was nndermined and who was being drawn daily 
nearer death by the ravages of a curious and most in- 
explicable (iiscHse. The case completely baffled the 
court physicians, and all those who were called in from 
far and near to consult with them. It was cured by a 
magician who concealed some wondcr workin}; medicines 
in the handle of a polo mallet. As the prmt e's hand 
grew warm and Bioist with the physical exercise, the 
mc^dncfwere quickened into action, and being absorbed 
by tiM open pores of the skin cAKted a miraculous cure. 

In thMe aober acieatific dajra we read of ajsencies still 
mora cmningljr blddoi and mora far reaching in their 
mtracolous activity. It seems that even in the ci|Watte 
lurk microbes who have sought there a precarioaa exist- 
ence and a glorious death ; and even the most infinitesi- 
mal point of space swarms, we are told, with teeming 
kadlli. 

It is no wonder, then, that under condiiions of musical 
life in this country which have so i arefully fostered the 
most virulent species of the ''bAton bacillus" a certain 
disease has attacked many distinguished conductors, as 
well as all those who wish to become or to be thought 
distinguished. It seems as if the heat of tbe hand when 
it closes round the bAton in that arana where one con- 
doctor is pitted against another, Undlei the hUent energy 
*f tilt flTBftntitn ^ff imdinnH ageacj^'^ihataiwitia— into 
active tifc. The raaidlaat diacaae, wUch is nmading 
rapidly to-day, is of a mental character, and drives its 
victim into vagaries of a most dangerous tendency and 
intluence. It is of quite recent origin, and miy be said 
to date from the time of Biilow. Little did he think 
that his small diamond-headetl < onducting stick con- 
tained a (ienius as terrible as that in the bronze vessel 
whirli the fisherman found by the se.i shore ; still less 
could he imagine that anyone \sould be rash enough 
to uncork the vessel and let the malignant spirit free. 

The b4ton itself is quite a modem ionovatioD ia Eng* 



land. It seems to have been introdooed by Spohr as 
tate as i8ao^ and to have secured fiiU and pennanient 
recQgi^tiiMi «aly ia 1846. Bat what am acpumtes die 
time when Mcnddssdm bid down Ms Won in the adddle 
of a movement to listen with unfeigned delight to tbe 
performance of the Philharmonic Orchestra, and that in 
which Richter did the snme thing the other day in tlie 
slow movement of the I S( haikowsky Symphony ! 

When Mendelssohn joined the audience in applauding 
the symphony the general feclin}; was probably, "What 
a splendid orchestra!" Oir ide.is have shifted since 
then, and when the Tschaikowsky Andante is finished, we 
exclaim, " What a wonderful conductor ! '' 

In the olden days neither part nor score had any indi- 
cation of nuance save a very occasional pt^mo or/ r/A 
Neitlier bowiiw nor phrasing was to be found. In the 
whole of Bawk Orehestral Suite in c there is only 
one note marked staccato iak, the beginning of the 
second Minuet), and the moreenhontcly scorad ngoe in 
the i> major suite has only four short passages (in US filSt 
trumpet parti where the staccato sign is to be found. 
Any directions of the kind were rommuniratcd by word 
of mouth at rehearsal, and at performam c there was no 
chance of the bar-stick or beat-sti k Taktstock\ as the 
(Icrmans still call the baton, obtruilmg its personality on 
orchestra or audience. 

How changed all that is now ! .Score and par;s are 
lavishly Strewn with the minutest directions. The com- 
poser's own instructions are often supplemented, c\eii 
to the alteration of a few points in the metronome 
mark from bar to bar. Most pv^ant change of all, 
tbe Taktsiodc, which meidy beat time, Spobr^s^ diminu- 
tive " Taktirstabchen,"*has giveanlaee to Ae B A T O N , 
emblem of power and supreme inftnenee. The conductor 
does not sit among his players now, nor does be beat 
time with his face to the audience and his back to the 
orchestra ; he stands where all his army can see him, 
every player's eye is fixed upon his uplifted arm when he 
has given the preliminary signal, his eagle glance ranges 
over his battalions, and "teaches the d jubtful battle 
where to rage." The least suggestion of his baton is 
immediately understood and carried out; and accents, 
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cnacoMlMaaddiaiiiuiendos, nUentandos, accelerandos, 
pMWl ettn tlMiM which occur to the conductor in tbe 
cooiM of tht petkmmott cut aafcly be demanded from 
a weU'dlscipfined erchettra. 

Rut illis }^eat power has its dangers to a head which 
lacks self-restraint ar>d that lofty sense of dignity inherent 
in evety true leader of i ien. The warmth of the hand 
draws the poison of ilisplay from the baton. The unhappy 
conductor loses his sell-control His left hand is as con- 
tinuously l)u^y as his right, ami even his feet are railed 
into requisition. He seems to imagine that no crescendo 
is complete without immense physical exertion on his 
own part, no accent of any cfTcct unless his stick shov^ - 
it to the audiencei no entry valid unless he turns quickly 
and dramatically towards the particular phalanx which 
he (not the compoier) desires to hmi against the foe. In 
•boct, he changes the exalted rite whico the modem con- 
doctor has won for himself as marshal, for tbe humble 
and anpleasant one of martinet corporal with cat-o'- 
nine- tails in his Jumd ; he is no longer a leader, but a 
driver. 

It is not ili.it a conductor under this unhappy atid 
poisonous influence is actually filled at the moment of 
Londuciing wuh .i desire to obtrude himself; iir.il if he 
could only sec himself as his audience does, he '.^ould i 
hesitate before believing that such exhibition added to 
his personal charm. But he seems to have come to the 
unfortunate conclusion that ke does everything, that /le 
plays all the instruments. He sometimes forgets hmiseUso 
for as to conduct (he soloist in a concerto, and I have seen 
the Buelodic and dynamic outlines of a simple and wdl- 
kB0wnaria,«hicliwa« being played by an eminentVioUnist 
aa a aolo accompanied only by one hup, accurately re- 
flected and impressed upon the audience by an enthusiastic 
conductor of this dc«.( i iption. 

A more deailU .i;.;cni y. howcvt r, lurks in that baton. 
It seems to have err.crtil uno''>>erved when the possibility 
was realized of more precision and more expression 
under the new /■ .•/////■. It entered tbe second stage of 
its existence when the reign of delicate nuance began. 
Having- passed through the usual development of the most 
malignant parasitic organisms, it emerges in its next and 
most dangerous stage as " .New Readings." 

And there is a lower depth still which it prepares for 
its unhappy victims. Some new readings are honest 
attempts to interpret the cmaposer's intentions ; others, 
alaa! are loo evidently a mere search after novelty; 
while a few seem to be adopted by conductors in the 
hope of bcin^ thought original. Because one great and 
reco^-ni/cd nuihuriiy takes a certain movement slow, 
an .ispii.iut to fame proves that he is ditTcrent by 
taking; it fast. If one may not rival RiclUcr. lie may 
at least show that he is dilferent from and indcpen lciU 
of that great authority ' 

Whatever musical gifts and graces we are disposed to 
allow or deny to Bulow, be must be confci^sed the tirst 
great master of the art of nuance. One could hear in his 
performances bow carefully, how iBldlectnally every point 
had been studied, and bia editions are pei»ane&t proof 
of his thoughtful cace, hit heen insight, woA hia cnttcal 
acurr f II He bad a magnificent oppetliiaitjf of canying 
bis principles to fullest length when he was m command 
of the famous Meiningen orchestra. But, indeed, with 
whitcvcr orchestra he had to conduct he managed lo 
score decided, often unexpected, successes ; and after 
incredilily short opporlunity for rehearsal a strange band 
showed unmistakable signs of h s intluence, and icllected 
in a surprising; drgrce the personality of this superlatively 
gifted musiciun. 

What an electric effect be obtained from the opening 



of tbe " Coriolan " overture 1 How the long sentence 
beginning delibeialely, gradually quickened iu pace until i 
it burst aa a wave does against a cliff : — • 

What new meaning he gave the opposition of the two 
phrases in the Egroont " overture by emphasizing the 
character of each ; the one, the heavy impcnous cmabing 
hand as of Spain, or destiny,or any other tyrant! the other, 
theuaconqoerablelove— of women,of mothers, of patriots 
—which the flooda cannot drown, and which will prove 
stroDfer than death : — 

a. n. frt. . 

Many effective Intimate nnancea of this kind have 
bee ome tradition, and we have Sdiiadkr% authority for 
saying tluitsome even were autborited by the composer :— 

*' Jn the c minor Symphony Hctthoven's intention 
allowed of very few alterations (variations, I'erdnder- 
uni^en \, but these few ate of the i;reatest importance and 
interest The introJ jciorv five bars of this move- 
ment should bear the tempa * ^ i /, r. .ibou'. AnJanle 

coH mo/o Only when the hrst violins enter at the 

sixth bar due , the Allegro con b>io 1» = i08 begin, and 
it is maintained until the phr.ise. 




whidi n taken again in the slower tempo of the first 
bars 

". . . . I heard noihin;; from Hccthoven regarding 
altcrat ions in the other moveinents,'' 

It should be added for the benelit of those who do not 
know Schindlcr's intcrestin;.; pa;;es, that ;n these lines he 
is not giving hi^ own idc.is on the subjct i, but his re* 
collections of what he learned from Hecthovcn himself. 

I wonder what Beethoven would have said to tbe 
followiflf , which waa heard in Edinbnrgh last winter :— 




This is not the piare to talk of t>e attempts to 
" improve the trumpet part-, in Beethoven's scores and 
l)rinK them more up to date. I suppose tliisc who agree 
with Corder's lively drscripnnn of th; trumpet as "'an 
unmitigated nuisance " will hail with pleaiure the oppor- 
tunity of having the nuisance somewhat abated by people 
who know more about the matter than the unfortunate 
composer could be expected to know. Hut surely we may 
be allowed to enter a vigorous protest a>;ainst the mania 
for new and " individual " readiuRS of the classics, which 
apparently have as their chief aim the diflbentlation of 
their hivcnior from all other condnctnrs. 

As I have pointed eat, tbe musical atmosphere in this 
country, or rather 1 should perhaps say in London, is 
peculiarly adapted to create .tnd foster the feeling of 
rivalry in the ranks of artists whom from time to time we 
invite to visit us, or indui i- to tem.un amongst u?. From 
the days when Faustina and Cuz^oni scratched each 
other's faces on the stat;e, and Handel's enemy and rival, 
Huononcini was driven from Fn^laml for ste ilin^ ano l.er 
man's composition and passing it oti as bis own ^bow the 
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"Grand old robber" must have laiiphcd ';, Londoners 
have been famous for taking sides, and making musical 
questions subjects for fierce contention. Tliey must hear 
everybody, must compare each with the other, and are 
prepared to slay or be slain in the contention that their 

S articular Dagon (for the moment) has subdued hit foe. 
Text season Dagon falls from his pedestil and somdiody 
else is elevated to his giddy place. 

And the wont of it il that if the conductor at an 
ordwitnl ooncett was concealed from public riew, not 
on in a ffcotwand of those who profess to compare 
Riditer, MottI, Lamoureux, Maons» Hewy Wood, and 
all the rest of them, could, to save his Hie, distinguish 
which one it was 1 

Space remains to mention only one other sad symptom 
which occasionally displays itself in such cases as we have 
been considering. We may describe it as the loss of all 
sense of proportion, ofcen accompanied by the atropliy of 
everything severe in artistic ideal. This phase of the 
disease does not seem to be so directly due to contai t 
with the bAton or to the exalted pedestal of the con- 
ductor. One exciting cau5e may be the huge machine 
which he controls ana which can make such an appalling 
noisa if every member does his best. The other is 
dortnlen the minf mnltitttde behind with those hmg 
ears so readily ttckled. 

Among all the numerous pieces for full orchestra I 
heard last season, there was one which was received with 
an unbounded enthusiasm and irresistible demands for an 
encore. In this particular it was distinguished f.ir above 
the most highly appreciated of its fellows. It was 
Handel's " Largo in and as far as my memory serves, 
it was played after the following fashion : - 
1st Strophe— organ, a fair variety of solo stops ; 
2nd Strophe— solo violin, accompanied by one harp ; 
jrd Stnqthe beginning p. but pretty fully scored, a 
ca^ citscendo drew into its train one division of the 
ORhatra after the other until all the dghqr odd stalwart 
instiomentalists were doing tfadr utmost ; aad when the 

End clioiax was reached an Immense organ, lour 
Ithy trombones and tuba, kettledrums and big drum 
joined in a noise which might have wakened the old 
Saxon giant from his sleep m Westminster Abbey, four 
hundred miles away. 

A popularly received but evidently mythical tale 
describes a scene when Handel heard the first chord 
from an orchestra whose instruments had all been put 
out of tune by some wag. Oaths are supposed to be as 
much out of fashion as wigs to-day :. all the more might 
Handel's behaviour and remarks have impressed ns had 
he leally appeared on that occasion. 

• • • • • 

The disease is rampant and deadly. If there is no 
physician, or if it is already beyond the power of his 
healing l).ilni, let us pray for an army of surgeOBS with 
Strong hrarts, skilful hands, and keen knives. 



"THE MINSTRELSY OF IRELAND."* 

Ur. AtniBD Moffat published, a year or two ago, a 
fine coUectioB of Scotch folk- songs, and now be has 
turned Us attentfen to those of Erin's Isle. The im- 
p"-*-"*— I to say Boddag of tbe interest, of aatiooal 
aask has often been dwdt upon, and there are some 



* Thi MhutrtUy «/ Irttamtl: xxt Iritli loiilt*. wbpUii 10 their tnuii- 

mruinl with hMtorir^l ni'irv. Hv .\lfiiko MorPAT. Aufeacr't Edition, 
Mo. •9at; |Miot, hi pap«t eo««r, ad, 4>.t bound in doth, nci, <•. 
LondMi AaitiNrftC*. 



earnest labourers in the field. More thin a century ago, 
Edward Hunting, in the Preface to his "General Collec 
tion of .Ancient Irish .Music," wrote : It is a debt which 
every man owes to his country to search for and per- 
petuate the records of other days, and to orpos . as far 
as he can, the destructive ravages of time. ' The present 
large collection must have cost Mr. Moffdt considerable 
time and considerable patience; but to know what 
reliance to place upon statements of various authors, 
and how to select from various versions of the sanw 
melody the original one^ or the nearest approach thereto^ 
r e qui red, in additioa, thought and critical acumen. The 
numerous historical notes famished by the editor show 
how fully he felt the responsibility of his task. He 
accepts nothing on trust, but studies books, records, 
manuscripts, and forms opinions independently. A'«/////f 
luiiiicliis jurare in verba mji^islri would scsm to be his 
motto. 

His criticisms of his predecessors in the same depart- 
ment are at times sharp, but he gives chapter and ver;,r 
in support of his own views. Thus, if any of liis state 
ments should be called in question, he must be n-.et with, 
like weapons. In a footnote to " I've a secret to tel 
thee," he charges Bunting with carelessness. In his 
collection of that author speaks of obtainiof the 
air, "O Southern Bieese," in 1792, from an old man 
surnamed ** Poor FoOti* yet In the sanw work 1807 is 
given as the date in which he first became acquainted 
with it. Again, on page 219, Mr. Moffat offrrs an 
instance— and a pretty strong one too— of Huntiti;^'s 
"limited knowledge." The honest intentions of Hunt- 
ing, it should be added, are never called in question. On 
page I'ji our author points out an evident error in 
Dr. I'eiric's "Ancient Music in Ireland: while on 
page 212 he proves that the Doctor's ktiowledgc was 
also limited. There are many references to Professor 
Stanford, whose love and enthusiasm for the music of bis 
aadve country is well known. The learned Professor, in 
bis edition of Moore's " Melodies," states that the poet 
set **^ie Is for ftom the Land" to an air from Boating's 
first eollectimi, bnt **scaiodylelt a note unaltered and 
further accuses him of "onltth^; the flat seseMh and 
vulgarizing the close." Mr. MoflTat assHts that die 
version used by Moore was the generally accepted one, 
and names various works earlier than Hunting's in 
which it is to be found. Our editor fr.ankly admits 
that Bunting's version may possibly he purer, but the 
"grave assertion " against the pnet he ct insiders ' entirely 
unfounded." Tom Moore was not ahogcthcr frc - from 
reproach in his treatment of Irish melodies ; yet in this 
case he does not seem to have been guilty. One more 
lUnstration. Of the air, "The Coolun," to which Moore 
has set "Tho* the last glimpse of Erin,' Dr. .Stanford 
renuffhs: "This beautiful air has been mcrcdcssly 
altered and spoilt by Moote:" to which Mr. Mofiat 
replies : " I am gUd to be able to prove that Professor 
Stanford's sutement is bconect and then fbllew what 
appear to be conclusive proofs of the poet's innocence. 
Dr. Si.inford will, no doubt, have something to say to 
these and other comments referring to hun in the 
volume, and it will be intcre.;ing to learn whether he 
still maintiiins or withdraws hi, charges against the poet 
Moore. Even if he withdraw them, he is at full liberty 
to prefer the Bunting versions of the songs named. 

In certain cases it is extremely ditficuk to dctcrmin'- 
the nationality of an old melody. " At Early Dawn " 
(page 16) was claimed by Dr. Joyce for Ireland, and 
by Alexander Campbell for the Scottish Borders. There 
is a long and interesting note to " Erin ! the tear and the 
smile in thine eyss," the lovely melody which is perhaps 
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voMt fBuUm to EagUmd in its'^Scottisb draas." The 
Scottish **nu»'* at tk« woid«, ** Robin's not near," is 
said to have lieen introdaoed on account of the short 
voirab in "Rohin;" for "Eileen" the plain crotchets 
are just the right thin},'. 

It is alto exiremcly ilifTicuU at times to tlecide which is 
the purest form of an old air. Hunting relicil on li.irpcrs, 
Petrie on ballad-sinKcrj. There is, however, mucli to be 
saiJ for and a^-ainst cither method, and thus the popular 
I.atin adage, /« meiiio tulnsimus ibis best represents 
the attitude of anyone seeking after original versions. 
Talce, for instance, the air knoM'U as " Boyoe Water," of 
which there have bea many settlogs. Mr. MoSat gives 
(in bis Appendix) two very early versions of this air, one 
ffom Tom D'Urfey's PilU to Pttrnt MtUuickofyt 171^, 
the o^er firom a manusaript ooUeciioa of tnaes, chiefly 
Scottish, hi his poasessioa, and which he considers to 
have been written circa 1730.5. Then the titles of various 
works of later date, which contain " Boyne Water." are 
quoted. The celebrated Leyden NIS , we are told, has a 
tunc written in tablature (or the lvr:i viol. "The Walter 
of Hnyne,'' but Mr. MotTat i-, of cipmion that it '' has 
nothing; in common with the unc known now as " Hoync 
Water. ■■ This " I^yden " air is also jfivc.i in the 
Appendix, so that one can easily see that this opinion is 
correct. It is not. however, the " Boyne Water" tune 
for its own sake that we name it here, but as a simple 
iUustration of Mr. Mofiat's ninnte method of research : it 
is only a spedmea of many similar cases. 1'be marked 
manner in which a tone, {nssing from singer to singer, 
can chann ia a century is pointedly shown in the well- 
kaowa * Oae Sunday alter Mass," the original melody of 
whkk, from D'Uifey^ woric mentiOMd above, is printed 
in the Appendix. 

of th- ;-jirs themselves contained ia this vnlii-iie there 
is no necessity to speak. Most of them arc known and 
admired all the world over. N.iiional music, of wh.it 
ever country, is always welcome, but that of Ireland has 
been justly ilcsciibi-d by 1 ir. I'ariy as "probably the 
most human, most vaned, most poetical in the worlcL" 
And Mr. A. P. Craves, in the Introduction to bis ** Irish 
Sdng Book"— a work referred to more than once by 
Mr. .Moflat— says of the sister-isle that "her minstrelsy 
remained unrivalled until the Irish Bard, famous for 
*the three feats 'of solemn, gay, and sleep-compelling 
nrasic, dsienerated under the sneas of the internecine 
conflict between Saxon and Gael in Iieland into the 
atiollieg minstrel, and finally into the sti eet ballad-sini;er." 
Mr. Moffat, In his pianoforte accompaninieiits, seeks 
to evolve thr harn-i.ny latent in the nulodie>. .Some of 
the airs demand and receive simple treatment ; in othcii 
he aUowa himaalf oartaia and legitimate fitedoa. 



SO.ME MU.SIC.M. FASHIONS. 

This season the procession of pimists been quite as 
continuous as in any previous mubnal reason that lean 
remember, although our prophets told us that the fashion 
for pi.ano recitals was passing, and that we should not be 
bidden to so many entertainments (:) of this kind One 
has no quand with pianists ; there is room for ail kinds, 
from Pachmann to D'AIheit ; but the tcfrible monotony 
of thehr programmes is a taatier tiAich may well make 
ns groan ia spirit, if oonveational politeness demands 
the applause et our hands. By what unwritten law must 
a Beethoven sonata invariably figure in the programmes 
of all pianists, except those of Pachni.ir.n, who at least 
has the courage to recogni/c the limits of his tenij tra- 
mect ? And why must a recital inevitabiy conclude with 



a Lisit composition, generally one of the meet hacfcaeyed 
of the Rhapsodies? And supposine that these thtnga 
be necessary, why does a group of Chopin pieces always 
find itself in the centre of .1 iJro;.;i .iinme? And why. if a 
licethoven sonata must be played, dues the Bonn matter's 
name always come second on the proj^ramme, so that all 
the rest of the recital is dwarfed, as at the D'Albert 
concert the other day, when the splendid sonata in 
A (l.it, Op. no, completely killed Cliopins in 1; minor.' 
Une would almost think that the pianist had a rooted 
dislike to sending his audienc: away after a Beethoven 
sonata, for I cannot imagine that a modern pianist is too 
tired to play one at the end of a recital, < insidering that 
he generally tackles a Liszt Rhapsody at the conclusion 
of his concert. There can be no reason for the stereo* 
typed recilal programme but fuhion. And lor this par* 
ticolar fashion the critic is in part respoiurible. A new 
p'tanist will come forward and be heard at the Philhar- 
monic in a concerto— perhaps Chopin's in z minor. 
Immediately the cry goes round the press : "We imisi 
reserve out opinion of the new pianist's powers until we 
have he \rd her in more classical texts." By this Beet- 
hoven, amnni; others, i- meant. Hut why? It is not 
i^iven to many pi. mists to itc j^'ood in'.crprctcrs of 
Uccthovcn, and it is quite absurd to suppose that the 
playing of the Bonn mastei s woiks should be looked 
upon as the sole standard by which we may judge the 
capabilities of a pianist. But, ridiculous as it may seenii 
fashion has decreed that every pianist must play Beet- 
hoven, just as every Beethoven player must be aUe 
to give a good reading of Chopin. Accordingly we have 
to listen to readings of the Appassionata or the Waldstein 
that make our blood boil with indignation or freese with 
despair. .Some pianists are so oppressed by a sense of 
the futility of their t,i<,k, .md li\ the knowledge that the 
masterpieces of I'.eetlioven have been playeJ over and 
over again by all the (greatest pianists ol the world, that 
they either hurry, in school ^;irl fashion, through the 
composition, or els;- ^ive us new readings, which in many 
cases mean an excessive use of tempo-rubato without the 
guiding brain and insight that alone can make us accept 
it. Instead of giving us a poetical interpretation, the 
insincere tempo-rubato pianist merely "stidaabeat "—an 
inelegant but rather expressive phrase. 

1 do not know why a musician should be expected to 
sympathise with and be able to ioterpict emy com* 
poser's music. We do not demand of iuidrew Lang that 
he should appreciate Ibsen, nor should we ask W. D. 
Howell, the American novelist, to write a glowing 
article on Walter Scott. It w.is not the public that 
asked Mibs Ellen Terry to play Lady Macbeth, and 
because she failed we did not think her any the less 
an actress. It wonUl be c<)ually absurd to decry -Sir 
Henry Irvir.^; if his Romeo nowadays were grotesque. 
And yet a pianist must have an all round temperament, 
or he is put in the second or thiid rank, Well, this may 
be correct enough in a way, for the more varied the tem- 
perament the greater the artist ; but a pianist may 
be great and yet not of the greatest. Here one suspects 
that vanity and self-esteem and ill-founded ambition 
step in and march hand in band with fashion; for 
imdeubtedly the great pianists of the world, the Lisits 
and the Rubinsteins, are almost capable of interpreting 
every composer (I say " almost " because, as a matter 
of fact, eat h of these yjcw pianists h.id limitations and 
-pccialitics' ; and that which the great pianists have 
achieved the lesser men must attempt. Ilnw is one to 
prevent them ? The critii could tell them that they are 
no ^'ood as Hceiiioven, or .Scluimann, or Brahms players, 
but It IS doubtful if the pianists would believe the critic. 
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cf pecUIf w coins other moie uniable gndaoan «f tlie 
pmf woilld probably give thm toMmkm pl^te, which 
vtnity twnltows, ambif^uity and all. Another way would 
lie to judge a pianist from his or her personal appear- 
ance. As soon as 1 see a plump, smiling young lady on 
the platfottii I k:iow that she will never play Hee;ho\en 
properly ; or il'ihe pianist be a man of the small-headed. 
nc.Tt featured type, the case is equally hopeless. But if 
one had the personal friendship of these piinists and told 
them that they evidently did not posie^i the tempera- 
ment for the deeper i omposers, one would be accounted 
a lunatic or worse. Certainly one's advice would not 
be taken ; for iiMbion, backed up by vanity and self- 
esteem, bas dfcwd that a Beethoven sonata must figure 
in each programme. If one couid sagmt the playing 
of one of the earliest aonala^ that i^Mdo a diploinatic 
nedwd of ModiinK tlw fedinp «f the piaaiat, and at the 
f ana tfane preiernair the aiiateace from the infliction of 
Beethoven, the real Beethoven, badly played. 

But the devices of fashion rule the rest of the musical 
world no less tyrannically — only it is most noticeable in 
the CISC of pianists who have tone ready-made to their 
hands, whereas physical limitations absolutely prevent 
voralists from attempting the impossible. Hut still 
failiion is very strong' in the vocal art. At present 
(German songs arc all the rage. It is a very good fashion 
in a sense, because Litder of Schumann, Franz and 
Schubert are certainly finer art than the drawing-room 
love-ballad that once was the fashion, or than tha florid 
arias of our grandmothers. But heie again tenpenment is 
necessary. A German song of Sdiiibeit» or Schamann, or 
Fraureqnires, first ofaU.a knowkdftMGetnan, which, 
strange as it may seem, many of oor concert-uogers do 
not possess ; then, properly speaking, these songs require 
the greatest vocal art, for they are often extremely 
difficult to sin,; ; and, above everything, they demand 
poetic insight and a strong artistic will to resist the 
temptation of making ad ciiptandum musical c ffects. 
The stranL,'Cst effort ui the xocal art 1 have ever he.'ird 
was a I ertam .i:natcui s sin,:!tij; of Sriiubert's Der 

. Dofipelgani^tr. He attempted to niake this weird musical 
poem a dramatic sccna. Between this style of singing 
and the fashionable epidemic of barking the music, caught 
from thild'tate German vocalists, there seems no mean. 
Pwhaps a stiidy of Jean de Keszke's methods of singing 
the nosie in Tnsfm might help thott of oar sinms who 
gOM on Schumann and SdmUct. as an 
Amertcaa songstress elegantly put it to me the other day. 
Or a visit to M adamc blanche Marchesi's vocal recitals 
might be of advantage to German-song aspirants, for 
then they mi^ht observe that the ^rcal sin;;t r brings all 
the resources of the vocal art to her apparently simple 
and naive interpretation of Lii-ti/r. and that she can, and 
does, sustain beauty of tone and at the same time pro- 
nounce every consonant. At jiresent I tly from " at 
homes " and concerts when ordinary singers attempt to 
" interpret ' the vocal masterpieces of Schumann and 
Schubert, because I know that barking is held to be 
synon>'mous with interpretation, and I do not care to be 
harked at. Perliaps one day ftshion will swing back to 
the old <if/«rHftfns soofSt and budding sopranos will once 
mora «•> oar tonia with tha Shadow Song from 
Dtnortk. In the meantime amateurs and professional 
vocalists, with brains or without them, with temperament 
or as cold as a statue, all are "just gone on Schumann 
and Schubert." 

Every generation has had its fashionable composer ; 
but it would be very difficult to say who is the fashion 
just at present. Of course, Wagner's name flies to the 
tip of tha pen, hot he has dmb bdMnB the pnUic so long 



^BM one can haidly all him fiuhloDable, any more than 
one can eaU Beelhovn fadiieaable. S till he m fiasUoa-. 
able in one sense. The gteat-iouled people have tahen 
him up, and they have filled the galleries of Covent 
Garden during the recent Cycles of the KtHg des 
XtheiuiSf^as. This fashion, however, is hardly musical ; 
for not many of those who artr cruhusiastic about Wagner 
really understand him as a nuisician ; they look on him 
asagreat philosopher, and all the little handbooks on Titf 
Ring encourage ihcm id tins behcl'. .\n attempt has 
been made from time to time to rehabilitate Ilerlioz, but 
the cult is esoteric, and is confined to a few of the more 
literary sort, who cannot distinguish between Herlioz the 
composer and Berlioz the witty caustur of the Journal its 
DibiUs. There is* on the band, a fairly large 
audiCMe for Ghidc. but at present the fashion has not 
MOgBeased beyrond the compoiei's <^pk6t. Nobody 
Man Mascagni now ; he is relegated to Sooth America 
or Africa, and to Covent Garden when the great Calv^ 
makes us swallow the shame which a recollection of the 
Mascagni era/; arouses in our mind. On the other hand, 
there is a strong demand for Russian music, though there 
arc signs that the supply is large enough to meet all 
possible calls. Rimsky Korsakow his, after all, proved 
caviare to the general, and it may be doubted if next 
season the Russian fashion will have much viulity left 
in it. And yet here the public is wrong in its fickleness, 
for if there is one nation that promises much for the 
future of music it is that people which can point to 
Glazonnow, Kachmaninofl^ and Rimslur-Konakow as its 
modem composers. The fiishioa far Tschalkowsky, hew- 
ever, is Oe most striking aspect of mosical life of Ae 
moment There seems no end to die dnwing-power of 
the "Pathetic" symphony. At his recent concerts M. 
Lamoureux performed it no less than twice, and within 
three days in the middle of last month it was given under 
Dr. Richter and Mr. Henr\ ]. Wood. I am very much 
afraid that Tschaikowsky will ultimately p;i\ the price of 
sudden popularity — as sudden neglect ; for there must 
come a time when the " Pathetic " symphony will begin 
to pall, and at present the only other work of his that has 
caught the fancy of the public is the dainty Cassc Xoii^tle 
Suite, also in danger of being done to death. In the 
meanwhile there are signs of a severe Dvofdk fashion 
setting in. Already the critics are growing enthusiastic 
over the merits of that sublime symphony, From Uu New 
World, and if 1 mbtake not these early aild aS yflt laiat 
mutterings herald an approaching Dvorak storm. ^ t 
hope my prophecy will prove true, for, after all, DvorAk 
bas more to give us than Tschaikowsky, who, apart from 
bis popular s\iiiphony, ha > not very niucl'. to say. ,\t the 
same lime there is a slightly firmer demand for iJrahms, 
mainly because the public, thanks to the German I.iedfr 
craze, is beginning to appreciate his songs. The second 
symphony has been a favourite with musicians for some 
time, but attention was recently called by Or. Kichter to 
the beauties of the first symphon;^ ; it is just possible that 
the public, with its education in modem music, will 
ultimately take Brahms to its bosom— stranger things 
have hapitened. 

The nshion far con dn c t ers is also worthy of note. At 
present Herr Mottl is the favourite. He enjoys a 
measure of popularity that must surprise even himself, 
and I am not sure if thr public could give any reason for 
the extraordinary enthusiasm with which it greets the 
appearance of the Carlsruhe conductor. Undoubtedly 
he is great, but he is not greater than many men who 
have never been so idoli/cd the public. But Herr 
Mottl must be prepared for the certain change of fashion. 
Already M. Lemoiireux has gaiaed the ear of the public- 
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A aiag mtadk at onetime seemed qoite outtide posnbiii- 
tiee— end maay of us ate l e t i ir ning to ttm lUaiier tcM 
witli inaeased admiration and reverence for die aptaidid 

and unique gifts of the Viennese conductor. And lo the 

world rolls on ; one fashion follows another ; the pendu- 
lum swings to and fro; the man fashionable to-day is out 
of fashion to morrow, and the man who was unfashionable 
yesterday finds himself to-day acclaimed the favourite. 
There is comfort, however, in the apparently cruel 
dictates of fashion. The tierce light of popularity in the 
end bums up and destroys all that is metltncre dross in 
art ; only the pure gold remains. Diogenes. 



A PENNYWORTH FOR A PENNY. 

One cannot open a musical paper in these days without 
one's eye falling upon such phrases as ** Muncal Com- 
petition," " Tournaments of Song," " Eisteddfod," " Feis 
CeoiJ," and the like, all meaning, we take it, much the 
same thing, and all bf aring testimony to the j;cncral and 
widespread feeling of the importance of the improve- 
ment of musical knowledge. 

And can it be doubted that this fecim,; is most wise 
cay, most patriotic — for we surely cannot look on 
music as a mere amusement for the delight of the refined 
and trained mind. Delight it is, and must be, but it is a 
delight that may be shared by cottage and palace alike, 
a power that may influence to the refinement as well as 
happiness of all minds alike. So must everyone 
«M wiAes well to the commonweahh at large bid 
m heav^ God-speed to each and all these independent 
mo v ements, atmine as they do at spreading and im- 
proving the nation^ music. 

But with our God speeds we may add a hope that 
these volunteer gatherings may not draw away the 
general mind from the fact that the nation is alre.'idy 
pavirii,' a huge sum for the tcachin>; of singing in our 
elementary schools ; and most wisely indeed ifn/i/j — and 
this is the point — if on/^' due care be taken that wc get 
our pennyworth for a penny, and that the money granted 
for teaching singing be not employed in leaching discord, 
and in mining both voice and ear of the taught. For 
le ns bear in mind that singing is not like arithmetic ; 
the iinm|lv done sum is rubbea ont, and there is an end 
of but u tho boy^ oatnrnl harsh gwgle is passed as a 
note, and n flat is allowed to stind for b, so much 
absowte error is engrained— wrong is stamped on the 
mind under the mask of right. And it is much to be 
feared that that terrible sixpence a head for singing by 
ear (singing by note is somewhat of a guarantee of 
itsellj is wotkirg out cruel misrhief, ruining all hope of 
real finging for years to come in village after village 
ihroujjhout the land. Need we say more than that in a 
large proportion of our villages, children are supposed to 
be taught to sing by teachers who themselves know 
nothing of singing, and to complele the absurdity the 
mult is adjudicated on by an inspector who probably 
knows no more than the teacher ? 

Now surely we who find the pennies have a right to 
ask fer our pennytvorth, and to say to My Lords of the 
Education Depart m en t, '*If you do not thmic right to 
allow any lo teach that *a b' spells 'ab' without a certifi- 
cate, we claim that no one shall be allowed, without a cer- 
tificate, to attempt the infinitely more ditticult task of 
teachir;; singing, tO the risk of doing irremediable harm 
to vcurc and ear." " lUit how obtain sufficient number 
iif certificated teachers?" Easily thus: Let anyone 
who pleases ladies, amateurs, as well as elementary 
teachers present themselves before the Government In- 
spector of Music at the nearest training college, and, if 



passed as efficient, receive a parchment on payment of 

a 5s. lee; 

iilnny years ago John Hullah, of honoured memory, 
came to stay with the writer of these lines to talk over 

this very scheme, ihat met with his he.irtiest approval. 
On being asked, " How lonj; would it tike you to judge 
of a candidate's compeient <■ ' after a short jiause he 
answered slowly, "1 think three minutes would be 
ample." If (he elementary le.i' her held a s!n,;iiig certifi- 
cate, of course no outside help would be needed. If 
not, doubtless there would be some musical lady of the 
neighbourhood who would take a certificate, and supply 
fitting teaching. 

Even if this source of teaicbinf>po«er were dry, if it were 
known that for a 51. fiee an dScient teacher cooM obtein 
a certificate, the needAd snp|dy woidd be Ibrtbcoming. 
The cathedral choristers whose voices have just broken 
have often months, possibly years, on hand, when they 
would be delighted to obtain the congenial employment 
of taking the singing class in nei^bouriog villages, and 
no one better than they. 

It is hardly worth while to point out the existing 
absurdity of making the teachin;; of a ccrlaui propor- 
tion of the school a conduion of .any grant whatsoever, 
and of making the payment per head. \V3uld any 
capable teacher pretend to teach a whole school.' 
Would he not at first gradually select the small sparks of 
. g; u and ear, so to speak— probably very small indeed— 
and try lo bn and coax tiMse sparks into a dame that 
should ultimately set the hearts of the rest aglowing 
tvith the delights of real roosie ? 

And woald any capable teacher think of teaching 
by ear? It may look to the uninitiated a long way 
indeed from that bl.ack note through the e)e and the 
brain to the voice, but the le.i<iint; of the sympathetic 
hand of the 1 ap.-ible teacher knows how to make it both 
short and pleasant, and if the notation does not be < oiiie 
almost as famili.ir to eye and brain as the alphabet 
itself, there can be but small hope of the lessons taught 
at school bei oming .1 comfort and refreshment to a man 
or woman in after days. 

For let us well and duly weigh what a possible blessing 
to the land at large we are allowing to slip. Those 
weaiy sums on the slate are so much of arithmetic laid 
op in store ibr lb* fatnre ; the rauliog book of the boy 
surely is for the b«lp of tho man. MtA jnst the same 
music taught in the school should be for the comfort and 
recreation of homes. 

And will anyone deny that there arc homes that do 
need a little such comfort and a little such recreation? 
Our eats are well-nigh stunned with the doleful lamenta- 
tions over the drunkenness of the uotl,in„' man. Well, 
what has he to keep him by his own fireside 'f " Keul ' 
with all those children rollicking abou' ! "Talk lo In; 
wife " .•' Why she, poor soul, has her woik set in quieting 
that Irai tiuus baby. Is it a wonder that be will some- 
times slink olf to the *' Chequers" to enjoy the company 
of others with rollickiag children and occupied wives at 
home? 

Now change the scene, and let ut suppose that the 
nation has got its pennyworth for its pienny. Father, 
mother, and children can all read the cheap music sheets 

they have at hand. That baby wilt otT to sleep 
at on< e if mother sings it a lullaby with her trained 
voice. She will soon be free to join in the part-song. And 
those rollicking children will be quiet enough if you 
only let them sing, especially if father will sini; the bass. 
And thus would end the day in hatiuoiiy of heart and 
vol' e that now closes in moody silence, angry complaint, 
or surly retort J. Powell Metcalfe. 
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LETTER FROM LEIPZIG. 

Agaik there is a death to record, for on May I2th there died 
in Leipzig Trofei^or Bernhard Vogel, musician and, above 
all, critic. His name has tcarcely, perhaps, penetrated as 
Uit as EngLiml, but for Germany it was not witlioul influence, 
as he not only wrote the musical notices fur thrte or four 
Leipzig papers, but also funiisheU critique^ to ■v<?vetal outside 
ones. This in not, it i< true, ;i |>riirii.T''ili.- piiK-feiiinc; Inr artists 
and pul)lic, for the vifw-. .di I ' .iilj^mcnt of the <?Mi- criti.: are 
by this mean'^ too onc siHidiy prupagated, so that the j'liblic is 
to a certain degree "forced." For the rest, liu had a fii:ile 
pen, was very well read and not unmusical, of which several 
compositions of his yive cviJciiec The latter have certainly 
no positive value and have not had a large circulation, but 
ihey show that the man ha<l learned sonicthinj;. Unfortu- 
nately, beyond thc%e ptm! qualities, he was wanting in character, 
lo that a few )e.irs ago he found himself obliged to publicly 
justify himself, because he had brought out two I'r^htirfi 
on the comixwer Lisit, which contained two diamctriolly 
opposite opinions — the one appearinf; under the pseudonym 
"Adier" was a flatly destructive critique of Liszt's com]M>>i- 
tions, whilst the other, un<Ier his own name, was a highly 
ni'pret i.ilivc one. Naturally, his self justification did not 
succeed particularly. MeiKlcKsohn u.is in quite extraordinary 
disfavour with him, and his criticisniN i n A.' f'nu!, ihr / al't^Hiint;, 
etc., excited, as a matter of course, much iridi^n.i';on lurmng 
unpreiudu I'll, in:eihj^cr.l musicians. For the ret, the (icLcascd 
most l>c ptaiscd for his great industry, for he attended every one 
«>f the numl>crlL-s>i concerts, not seldom two on one evening, 
every opera (•rrmtirt, and when a Gewandhaus Concert on a 
Thursday ended at half-past nine in the evening, a critique from 
Vogel's pen could be read already on Friday morning at six 
o'clock. 

Since Urspruch's opera, Das Unmogtichsle von AUtm, which 
Ins been laid aside after tbtee representations, the theatre 
Direeiioa here has produced no new opera, but only an operetta. 
This b the Op*mbaU, by the Viennese composer and critic, 
Riclund Heubcrger. Henbeieer began a full decade ago as a 
composer of seriout aims, and had my good taceess with, imttr 
«/m, some seiions orchcahal wiati«u on a thane of Schu- 
btrt'* «t • Gewaadhans Coaeort, whilst he had tew with an 
owlnic Then acus, hii ooone opeia, Ab ml mir m <Ar/r 
MaM^matkt, ojoyed a favounUe weaepiiatk MmA it was 
ttnUe to hoU ont far long. Sinn Htm aodrioc more nad been 
kaaid of him in Ld|Kig oatQ a TMrafo Us ballet, Struwtlftter, 
«a» pe i to wa d , whiw waa a aiud finca^ and disappeared from 
tba i^p«tloiw dkar a fa» petformancet. On the other hand, 
Baabaqpi^ Mw o|Mntta i» again applauded, for it liai alitadjr 
lived ti«M|^ a Mt inoomidcrabie namber of npMsentations in 
llM did UMirti*, and ia now ghren alio in llM new theatre. It b 
a great pity that an aitltt liica Hanbaratr, apfMKntlv for the 
•ake of iq^ihemeral and financial aoecoBi naa iMtaken iuDueir to 
this hfaach of the art, for be does not succeed, ai a anious 
■mieian, in hitting off the genuine operetta tonCb As 
comic apcni J3tr Of<ml>aH is too frivolous ; as operetta, 
not "JOI^ " enough. In the entire work there is not a 
•insle Itiwii^ piece, no " hit," and the collection of melodies 
whuli one can carry home with one is very small. The 
treatment of the orchestra is fairly refined ; accordingly soch a 
Iwid task falls to the orchestra as ordinary ones in small 
towns would find ditficult of achievement. The subject is of 
little originality, lut the plot is "ticklish" enough to please 
the public. The mist-tn-uim is brilliant and the acting ex- 
cellent ; our favourite comedian, Herr Anton Franck, especi 
ally is oonvulsincly comic. Therefore the dialogue excited 
tfce Bieatest applause, and next the dancing ; the musical 
nambeiB, on the other hand, passed for the most |>arl without 
a sign. 

A jump similar to that of Heuher^er from tragic overture 
to o|)eretta is sometimes made by Capellmeisier Nikisch, 
who, for example, after conducting Hach's Passion music 
on Good Friday, on June 4lh directcl the " Bettcl 
studenten," by Millocker. lie ouyht, however, to be 
praised for this, as he lent his aid thus to a charitable 
object (tha Peation Fund of the Actors)* for it must be a , 



great self-denial for a serious musiciin to occupy himself 
with music of this kind. 

The flood of cnnri ii? has, in the meantime, much abated, 
and onljf one ought to be mendoned, that of ihc American com- 
poser. Carl Buscli He gave a concert in which exclusively his 
own ci>mposition> were brought to a hearing, ol winch ih r -l- \v. 
Ihc smaller forms made a vcfy favourable impretsiun. whilst the 
larger, and among tlieie especially a symphony, left much to lie 
desired The programme was as follows :— Prologue to Tenny- 
son's " Passing of .\rthur, " " Liebcssceiie from Pastoral Suite, 
Symphony in i> minor. Inauguration March, two pieces for 
string orchestra, (a) American Folk-song, (b) Elegy, "EUnne" 
(sketch after Tennyson), Ameriran Rhapsody. 

In conclusion there is a correctbn to make. The n.-imc ol 
the new singing teacher at the Consenratorium is not " Ruml- 
soo," hot Knn&tt (see last ouiBth's Letter). 



LETTER FROM BERLIN*. 

TlIK most important musical event was the revival, by Imperial 
command, of Lortzing's C'miic oper.A /'/<■ S>hu!uii, 
at the Royal Opera, where it had not bmi heard since 
1870, when Lilli Lclininim ami Otto .Scltelpi r -lu'lh still 
prominent meml-t-rs ol thi: lyric stage --were in tlic cast, .^t 
the special perfoniiancc under notice Frau ller/o^ and Trl. 
Dietrich were in excellent voice, and llerrcn B.iKs, Luhan, 
.Stammer, Philipp, Knuplcr, and 1 li in.is H.re eiitithd to 
un<iualitie<l praise. 

The favour .shown to Lortzing's tuneful and rctmed music, set 
to his own capital libretti, is a movement deserving; o; cordial 
commendation ; whilst also from a business point of view, the 
Adininistration has reason to be well satisiiei, L'ndint 
having been given over fifty times in i8<>7, and C:^ir und 
Zimmtrnuutn twenty times from end of January to June. It 
is sad to thinlt that this highly gifted (h>cI, composer, conductor, 
vocalill-Ht bom Berliner —died at Berlin in needy circumstances. 
Bat at Ibat time the composers' "Tantieme, " which has in 
OMR netaM tiom enrichc<l so many smaller light!), was not yet 
iaventad. It is to be hoped, however, that at lca.st the master's 
family will be adctpately bene6ted by the anticipated snoceu of 
a postbnnous tluee-act serious opera, Rtgina, composed in 1848, 
and said to be, both as lenids the tcKi and the mmlc, the 
composer^ Biattarpieoe, wMcll 1ms recently been handed fay the 
Lortang fan^y to Director Basil DOrer for puMk: performance. 
The well-known nmsic pabllaher, Hugo Bock, is lending 
valoable aid in the matter, and the Imperial Admiirfstration has, 
moreover, gcaenwsiy resolved to pay i per cent from the 
receipts of all Lortiing's operas to the family. A Lortximr 
monument is lo he ererted in Berlin, and the said Opera Ad* 
ministration has promised a pcrlionnmce ibr the benefit of the 
funds in course of collection. 

Amongst the few belated concerts mention may be made of 
a ilolliiiann vun Falletslefaen Festival, which was given at the 
New Royal Oiiera in memory of this truly popular poet and 
author of the " L'npolitischc Liedcr," on the centenary of his 
birth. The " Erk " ( h .ral Society, besides Krau Pfander- 
Trtahe and Herr Pfitzncr as snlo vocalists, did excellent service 
under the cooductorship of ilcrien Theo<Ior llauptstcin and 
Gustav Giibler, in the rendering of |>art-snngs ami Lie<lcr 
inspired by the poet's lines, which are as fresh and vivid to-day 
as when they first <ieiightcd and stirred the hearts of German 
patriots. The audience rose and joined with enthuiiasm in the 
rendcrittg of the "Lied dcr Deutschen " 

The " Society for the Promotion of Art " produced some 
excerpts from an opera brought out at Cologne, DU llallingtt, 
by Friedrich R. Koch. The music is of average merit, without 
leaving any deep impression. • 

The programme of a recital given by the eminent organ 
virtuoso, Deckeit, iiicloded a very remarkable set nf variations, 
graniliosc in cunccplion, and one of the most dilficult orijan 
f^cLcs ever written, by Ludwig Thiele. llis m.iRniliceiil 
L hr inatic Fantasia with Fugue in A minor, played by liernhani 
Irr^ani^, was refencd to last atootb. 

yuM*, 189S. J. D. K. 
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T> Ikt Editor ,/ The Monthi.v Musical Record. 

BEETHOVEN'S SONATA, Op. io<). 

Dear Sir, — The quesiion raised by Mr. A. G. Herker 
is one of cousiJetdble inlcrest. S(cini;raber, in his 
edUioD of the Beethoven Sonatas, gives the %xmc 
reading as the Breiikopf and Hnrtcl critical edition ; and 
he decLires that this is the reading of the autograph 
(which Nottebohm, by the way, in his Thematic Cata- 
logue of the works of Beethoven, published in 1868, 
names as then in the poatession of M. Schlesioger, of 
Baden-Baden), and of a revised copy (levised, we pre- 
tame, by Beethoven). For the nke of deamcM we give 
the Sieiogniber readinf-* 



The notes are the same as those of B. and yet the 
Q before Um # in the last bar deserves attention. The 
repeat maiks I have added to diorteD quotation. But 
Steingraber aaaeitS tliat it waa eo abbreviated in the 
atrtogiapb, but ovetlobked, and heece the passage was 

f liven in shortened fbrm in the editions of Schlesinger 
the original edition) and Cappi and Dtabellt. It is, 
however, still possible, though scarcely likely, that m 
revising the proofs of the Sonata, Keethoven may have 
struck out thcrepcated b.irs. In Maiidvczewski's edition 
of the Sonatas, based <>n the oldest editions, we accord- 
ingly find the shortened form, and also the J before the 
« alluded to above. Mr. Ke< kcr further refers to diflfer- 
ences of harmon) between the editions of Ur. liulow 
and Dr. Riemann. 1 have not a copy of tlie Ricmann 
Cdkioo. but I presume he refers to the hst bar of above 
qootatioa. Moscheles and Bulow have 




but Sleingt.ibcr and Mandyc/ewski no J before the e, 
and no x before the semiquaver c's. On the contrary, 
a Q not absolutely necessary is placed before the <■ to 
ptcveot any nustake. How those different versions arose 
acems a mystery. It is curious that the Biiiow edition, 
widi the repeated bars (correct accoidiog to Steiogriiber) 
does not follow hia feaoinf «f the last bar; be has the 
* sharp and e dooble*sba>p. Moreover, Biiiow ties the 
upper b crotchets (the first to the b of the precediBf bar, 
the second to tbe one of the following bar). 

Yours truly, 

J. S. SUEDLOCK. 



OUR MI 'SIC PAGES. 

OrcaNIsts have been somewhat neglected of late in our 
.Mn.ic .Supplements, but their turn has come at last, as 
this time wc prmt one of the " Three Andantes for the 
()r'hiti, recently written by Mr. George Saint-George. 
1 he opening bars (in D major) have a soothing son of 
rhythm, with that gentle rocking motion which is Sttgges* 
tive of a lullaby, but the middle section (in G maior) is 
of a dUbmit character, and, without becoming nouy, or 
even very lively, has a quite wideawake rhythm which 
docs away with tha teseniUance. 



Short Otiginal Pieces for the PUuU^ltfte^ Fifth Seiics : 

Nos. 111-125. London : Aunner & Co. 
No. Ill, Tlu spinning- VVhal and Grt^, by Max 
Pauer, two clever pieces, diffGriQ^aa one can see from the 
titles, greatly in chancier. No. 1 12, Caiuoiation, Op. 82, 
Mob 13. by Stqihen Heller, which answers well to its 
name, is a favourite of long standing. No. 113, Gavottt 
and Mtisette, by C. Reinecke, is a model of simplicity. 
The Gavotte, fresh as a daisy, is well set oiT by the quiet 
Musette with its quaint, drone bass. N o. 114, I wo 
Waltzes, bv A. Jensen, are as j;rai eful as they are light ; 
as beautiful as they are brief. No. 115 is Grandmainina 
Tells n Ghost Story, Op. 81. No. ^, by Th. KuUak. Ghost 
stories sometimes create alarm, but this one gives pleas- 
ure ; towards the close " Grandmamma goes to sleep." 
.No. 116 is Allumblatt, by Th. Kirchner, and No. 117, 
Frolickinf^ by A. Streleiki. These two lively little piecea 
require ninble fingers. No. 118, SkiMte (B flat), by H. 
Kjenilf, is an exprtsKve song witiiout words. No. 119^ 
Mtlodie ToHt-piclurt, by A. Loeachhom, is bright and 
gay. No. 120 comprises Canariti and PawuUt by E. 
Paver. The one displays grace, the other stateliness; 
and each in its own way pleases. N * 121, Albumblatt, 
by Cornelius Gurlitt, is a lipht, tripping piece; the middle 
section, though forming a ^;ood antithesis, is rhythmically 
connccu-d with the opcn:nj,' oni-. No. \ The S'r^htin- 
i;itle in ,'/:,•• i:-/ir,', h\ Th Iv.ill.ik. Up. Si, No. ,S, 15 a 
little tonc-poem full 01 < harminjj melody, amid which one 
hears the song of Thilomel. No. 123, Repentance, by 
J. L. Nicodc, displays thought and feeling; it is in the 
mournful key of 11 flat minor, .No. \2^"lnt€rmtxso^\iif 
Niels W. Gade, is extremely light, and in addition 
graceAd. No. 125, Papithns, by R. Sdmmano, Op. a. 
No. 10^ one of the composer's moat attiactive, owst 
spontanoons compositions ; the movement of a botterfly 
seems to be expnssed in the wavy accompaniment, and 
especially in the ascending passages in the first and 
acoond Uaesof pagej. 

Screnatella. By E. Dki. \ allK UK VM, Op. 66, No. 3. 

l or ut) piano solo ; \h\ organ ; (c) violoncello and 

piano. London : Augener & Co. 
Thb principal charm of this piece lies in its simplicity : 
it seens as if it must h.tve been written without effort in 
a moment of happy inspiration ; yet ease is often the 
outcome of effort The wiitiof fbr the instrument shows 
a skilful hand ; there «ie some pleasing poinu of imita- 
tion. A light toach and most careful phrasing are 
necessary for the music to produce its proper etTect 
There are two excellent transcriptions of this Serenatella : 
one for or^;.ui, Ijy [ NTatihews, thi- other for'celbrMld 
p-.anoforte, apparently by the composer bimsell 
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Saiiar<!iiii on ,1 theme from Mendelssohn s 4/A Sytnfhony, 
Op. 77. For piano solo. By STEPHEN Hkller 
Revised, phrased and liDgered by O. Tut'.MER. 
(Edition No. 6478 ; price, Bet, IS,) London : 
Augcncr & Co. 
The popularity of this piece to eaiily accounted for : the 
MendelKOibn Symphony has many admirers, while the 
transcription of the Finale, by Heller, is bright and 
brilliant, yet not difficalt to play. There is, nevertbelcas, 
good practice in it ; the ttmpo is rapid, and the execntioil 
must be clean and crisp. There is a useful footnote on 
page 6 with regard to the renderinfj of the major section. 
Again, on the last page the large repeated arpeggio chortt 
is reduced— with little, if any, loss of effect -for small 
hands. 

Pianoforte School for Young Bei^iiiners \ Klo'^iirschtile 
fiirjuni^'e An/ inj^er.) By Carl Engel. Books II.. 
III. and Newly revised and au^ented by 

Cornelius Gi Ki.irr. (Edition Nos. 8219 1>, c and 
d; price, net, is. 6d. each. ) London : Augener & 
Co. 

W> noticed in our last issue the first Book of this excel- 
tat PiaBofeite School. Book II. deals with the sharp, 
ttarftai^ and the natural ; then the bass dcf andthe notes 
on it After that come the vahies of notes, rests, keys, 
etc. The names, too, of the various intervals are 
mentioned, and examples given of them. In Hook III. 
scales are introtUn cd with the ^'.;5e rein.itk that "it is 
impossible 10 a< hicvc anything satisfactory in pianoforte 
playing without being able to play the scales well.'' 
Common rhotds, major and minor, with their inversions, 
are defined and illustrated : and in Hook I \'.. rlioids of 
the seventh are described. By this means the pupil 
acquires a knowledge of the elements of harmony in an 
infennal manner ; he looks at music with the intellect 
as well as the eye, and is thus able to read it with greater 
case and rapidiiy. Book IV. conttnues with sodei^ and 
at dM end all the major and minor scatai an liven with 
fingsring. Shakes and turns aw ahodiscusseoT Besides 
the subjects mentioned vazioos technical terms are 
explained. In addition to definitions and explanations, 
many little hints are given with regard to the manner in 
which the pieces are to be rendered ; our author wishes 
not only to impart knowledge, but to guide the taste and 
dev'cloj) the musical feeling of pupils. Con esprtssiont, 
we read, means 'u-ith exfression ; the learner is, however, 
told that in the drsire to play with much expression he 
must not accent the notes tco strongly, or exaggerate the 
emphasis laid upon certain notes, for this "sounds 
affected and unpleasant." And here is another piooe of 
advice : '' When the melody is to be frfayiBd with the Idt 
hand it must be played rather louder, so as to be promi* 
ncnt. But it must always be smooth and agreeable— 
never hard and rough." The great variety in the music 
given for practice deserves mention : there are airs from 
operas, n.itinnal melodies, short extracts from sonatas, 
marches, wah/es, etc. There are also several pieces by 
(:<jrneiiiis ( .uriiit, under who^e cireful editonbqi this 

I'lanofortc -School is now being issued. 

Perles Musicales : Aemri'l dc Afone,iux de ScUon pour 
Piano, 7me Sdne. No. Si, /WiV ctF.spagne 
For lane, by E. P auer ; No. ti2, Marcia junebre, by 
.Max Reger ; No. 8;, The Rain Fairy, Op. 147, 
No. 15, by C. ReinkcK£ : and No. 84, TanaiMUt 
Op. 62, No. by X. Scrahwbwka. London: 
Aimencrft Ca 
"Css fidles chaeenoes. ces Folies d'Espagne," wrote 
de Sevign6 dose on two hundred years ago in 
to the admirable dancing of the son of the 



seneschal of Kennes. The old Spanish dance still lives, 
and is presented by Mr. Pauer in bold, vigorous style. 
The Foriane, delightful in rhythm and harmony, offers 
excellent contrast Mr. .Max Reger's Funeral March is 
simple and dignified. The simplicity deserves note, for 
this talented composer has not always remembered the 
old saying, ars celare artem / An expressive Trio in the 
relative major ^ives effective relief to die Ufatdi proper, 
with its peiaiatant riiythm and sombie ooloanng.' 
Reinechei^ dainty f oA^ win be found a welcome 
guest, but she most be entertained in light, delicate 
manner. Schsrwenka's TaranielU is bright, brilliant, 
and clever, 

Fslii^rana : Mclodisi he Vfbungsxt»cke fur das PianojorU^ 
von Ak.NOLi) Kkug; Op 77, No. 2, FrUMta^gsMmi 
(Spring-song). London : Auj^'cncr & Co. 
This is a fresh, pleasing little piere, which, though not 
difficult to plaY, contains good and profitable work Iwr tiM 
Mnsie of Ais kind is always in request. 



fingers. 



TaranielU, Op. ^. Lify tf Of VMey Maaurka, Op. 14. 

liy Sydmby SMim (EdMon Nos. 6447, 6448; 

price, each, net, is.) ioidon : Augener & Co. 
Tum&voniito pitoas «f Sjfdney Sniui are now issued 
in a new dress and cheaper form— /.a as two of the 
Augener Edition volumes. They have enjoyed immense 
popularity for many years (Wagnerites notwithstanding !j, 
and in their present garb will donlitlaas take on a new 
lease of life. 

Gradus ad Parnassum. A collection of Violin Studies in 
progressi%>e order. Selected, carefully revised, and 
fingered, with annotations and remarks, by 
Ernst Heim. Books VI. and VIL (Edition Nor. 
5476 and S477 ; price, each, net, 2s.) London : 
Augener & Co. 
This comprehensive collection is gradnaUy tncteattng In 
sise and in interest ; the difficulties alio «ndi which the 
player has to grapple become greater, but when he 
approaches them through the earlier "steps," they aie 
far easier to cope with. Book VI. is occupied with 
changes between the ist and 6th and ist and 7ih 
positions. The .Studies are by Hofinann, Kreutzer, 
Mazas, Rode, Alard, de K<<riot, etc. , technique is, of 
course, the principal aim in them, yet they by no means 
lack musical interest. In Book VII. still higher positions 
(8ih to 1 2th) arc reached. The first study, by £. Heim, 
in which all the major scales, commencing with a, succeed 
each other at the interval of a semitone, and withonl 
break, is intended for daily practice. A Study in cadenta 
passages hy Kventier (No. 135) is particularly recom> 
mendad far "vwy careful piactioai" An eaoellent saiies 
of Slopes on the shake eonunences sdth a transcripdon 
of the well-known pianoforte Study by Cramer in n 
major. Again we would call attention to the careful 
editorship; Mr. £. Heim does all he can by means of 
finger- and bow-marks, also comments, to help the 



Souvenir du liosphore ; Tarantellt ; L'Ora<^e. Pour 
Violon avec accompagncment de Piano, par H. 
ViKUXTEsii'S : Op. 22, Nos. 4, s, and 6. Revus par 
RlCUAlU) ScHOEZ. (Edition Nos. 7594//, e,anAfj 
price, each, net, ts.) London : Augener & Ca 
ViKUXTBMPS, like his conienpomry Vincent Wallace, 
was amaiingly fond «f travd ; he visited not only the 
whole of Europe, bat every quarter of the globe. The 
Souvenir du Bospkert is not a mere title ; the piece is 
the musical record of a journey to the Near East. It con- 
tains difficulties, but Vieuxtemps was supreme master of 
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his instiument, and ihey are not only practicable, but 
even grateful to the executant. The Taranlelle, full of life 
and spirit, is an excellent specimen of siu'on music. 
JJOraj^e is not exactly a storm on four string":, for the 
pianoforte has its share of the thunder and lightning ; the 
composer, however, produces somr extraordinary elfccts 
on his instiument. A quiet cantubiU middle section, 
>durinK which only the muttering of distant thunder is 
beard, offers welcome relict Tlie lupcrvisiog hand of 
Herr Schols may be often ttaced fan ptuase and other 
marks. — 

Adt^o E/fgique, fotnr VMoH avec Aaotnpagntment de 

Pi'tro, Op. s. Par Henri WitNiAwsKi. (Edition 
No. 74<)S ; price is., net.) London : Augener & Co. 
.•\ v\ ( li it.n ti r is usually reflected in his playing and 
m li s vvark^, .ind those who can remember the great 
virtuoso will feel how true this is of him. He was of an 
impetuous nature : but, as often happens, he could be at 
times tender and gentle ; ami in this Ad^igio, one of his 
best and in >st aittactive pieces, we meet with similar 
oppositions ; and this, from a pmdy mvalicat pobt of 
view, is of advantage. — — ^— 

old Chamber Music {Alte JCamMtmmdi). Edited and 
anranged by Dr. HUGO RiBMANN. Score, BwA. I. 
(Edition No. 5391 ; price, ta, net) London : 
AvfHMr & Co. 
This coueetien, of wbicb we have here a lirtt inMafancBt, 
win contain canwnes, sonatas, etc. {da ckiesa and da 
camera), for strings alone, or with a thorough-bass, by 
composers of the seventeenth and eighteenth centuries. 
Kvery earnest musician knows how interesting, and also 
how in -tnii live, it is to study the works of early masters. 
This first book contains pieces by the two Gabrielis (one 
or two examples are given published in the sixteenth cen- 
tury, it is true, but towards the close), whose music displays 
both skill and breadth ; a t anzon a 8 of Andrea, with 
nntiphonal effects, which is a bold, striking composition ; 
and a dignified Kicercar. by Gregor Aichinger, organist to 
that distinguished patron of music, the wealthy Jacob 
Fagger,of Augsburg. Besides twoCansonebyFrescobaldi, 
there is an intetcstSicFiiga « 4 by Landgraf Merita von 
Hessen, which Dr. Riemaan has probably onewthed 
from some library. Some of the pieces have a piano 
part ad /if>., others an accompaniment evolved from a 
. I '/////.•//,'. In these clabor.itc accompaniments for they 
arc no mere reduplications of the strings — Dr. Kicmann 
shows much sItiU and independence of thoogfat 

Chorus of l/oiiris, from Schumann's ParaJise and the 
Peri, for Female Voices with Pianoforte accompani- 
ment. ( Edition No. 4360 ; price, net, 6d.) Lendon : 
Augener & Co. 
SCHt;MANN'.s music on its first production was, for the 
most part, coldly received. ParmdiM and tht Ptri^ how- 
ever, excited attention froM the Int. Aftv iu prodoc- 
uen, in 1843. the woric wni riven twice in luid locces- 
tien. It is sud (hnt firom this tnne the feoM oTSchnmann 
was firmly established in Germany. The Ckorus of 
tfemris is one of the most delightful numbers of the 
work. It is clear in rhythm ; the composer here pro- 
perly abstained from sym opations, also from elaborate 
harmonics. Tlie words have been specially translated 
i ito English for this new edition by Miss Balcombe. 

Interludes. Hy 1 1 k N K Y CHARLES Ban istsr. Collected 
and Edited by Stewart Macphefeon. London : 
Geoise Bell & .Sons. 
This U a coUectlon of " seven lectures delivered between 
the yean it9i and 1897," preceded by an esccUent pheto> 
gravuie portrait of Mr. Banister. Hie tidee of Ae 
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) lectures are— "The Uses of Musical Knowledge," "The 
I Appreciation of .M umc,'" " Music and Preaching'"' 1 delivered 
' before the students of Hackney Theological College), 
"The Development of Movement .Structure," "Some 
Thoughts concerning .Musical Composition," " Counter- 
point in Modern Free Composition," and "The Music of 
the Victorian Era " (a Jubilee lecture delivered only last 
year), The subjects are diverse, but the style always 
that combination of the thoughtful with the practical, 
and with those peculiarly " happy " illustrations, which 
we liave lieea n cc u steeaed 10 in the writiaes and otter* 
aaces of the kle lamented mnrieiiii. For matance, how 
true this is(p. 139) : ** Some mannerisms are also, to coin 
a term, narrowisms" ; how sarcastic and how urgently 
called for is the remark (p. 188) : " I may be allowed to 
drop the hint that in listening to large performances it is 
well to remember that it is not the conductor who per- 
forms the works but the players"; and, agam, how 
necessary nowadays is the insistence (apropos of (he 
author's "antiquated" admiration for Mozart) : "Not to 
wander does not mean not to advance ; to hold fast to 
early-imbibed principles does not imply no onward 
progress, no enlargement. Knowledge and tinder 
standing mnrt be cnmulative, »ot sufpUmiit^ #r tump' 
(P- 133). Deieas of such '*phans" ni^ ne 
picked out, bat we would father lefcr our reedm to An 
original, and only add dnt the anthot^s peisonel ten^ 
iscences (incidentally occurring) of such men as Spehr, 
Stcmdale Bennett, Mendelsswm, Moscheies, etc;, nie 
not the least iatereetiaf fntare in the boolc. 



THE KING DES HIBELUmjEff AT COVENT 
GARDEN. 

LoKD ChrstekhelI) once wrote a lung Icitci to his son ; " I 
h.ivc not lime," he s,iid, "to write a short one." Wagner 
CI ill not plead the same excuse for the Icn^jlh of his A'/ntf, 
winch from fir^t to la.st occupietl his attention for more than a 
tju.irler of a century ; aji the scheme gradually took sh.T|ie, so it 
increased in bulk. It seems, indeed, as if Wagner took ple.iwre 
in prolonging rather than pruning ; ihou^;li, m cntici.vrj;. due 1, 
far too apt to forget the s|>ecial coniliin ti* umJer which he 
wished the work to be heard. The iiUcnon o( length lead* 
<iBite naturally to th.it uf cuts. It was announced that the 
A'«»»^«ould lie ;;ivcn crri c. yel at the first cycle, commencing 
June 6lh, Si{,^-/ru-i Luriailed, not, however, on account of 
Its length, hut because Mc-.sc'- Ji-.in ami Kdouar l dc Re>/kc 
had stuiiicd the work wiih crjla;n cuf;. I ht Svhemc of trani- 
plantin;; liayreulh to I^ndon I'dii inr, r.mi (his larnp«. 

ing with the text of tlie niasltr. »hi ii n.il,.i il:y aruUbcd the 
anger of Wagnerilei, ought to, and with 1 :r ] rc. inicn might, 
we think, have been avoided. It is .i;;; .m r- i :]i.u ai the con- 
cluding cycle these two eminent arti-ts will nuke full atone- 
ment lor their— if, indeed, they really he the guilty parties- 
tins of omission. 

In the perforaisnoe of XM$ifdd, Hcrr Van Rooy descr\ es 
first mention ; he has a magnihcent voice, and knowi how to 
UM it. He it also imposing in appearance and in gesture, so 
that hit impertonalion of VVotan was most tatls actory. M. 
\'an Dyck, as I.oge. displayed life, hamour, and, one or two 
momenu exccptetl, dignity. The Fricka of Mils Marie Brema 
was good, though the part does not qnite suit her. Frau 
SdMUBsaa'Ileink was esoeDent as Erda. 

la the WUSifv, Siwlinde was impenooated hy Mae. Eames. 
HcrsmgiatwasdciiiMftil. althoai^ et thncs her toiee seemed 
to hide powes. A gnceful appearance and sii^le dcsnnaour 
are good in thdr way, bat emotional wenelh is ah» utemur 
for the part, and hi thb quality Mm. ESbms fdl thoit. ft 
mat, boweter, ba nrnemhnd that she was awMinliM the fdir 
lorthe fiiit tisackaBd it anqriessaaaUybe inpposairihet rfw 
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THREE ANDANTES 

for the Organ 
by 

G.SAINT' GEORGE. 



N9 l,in D. 

Gt. Diap» 8 ft. 
Swell to Uboc. 
Ckoir stopped Diap.8fk. 
Fed. 16 ft. 
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did not fee! ijuitc at her ease. M. Van I)yck » Sicymund 
proves) more snti^factorj- from a lliitriunic than from a voc.il 
point of view, ;inii l>i tho^e who know him l!iis occasioned no 
!>utpri*e. A , .inl.ilt.'c pa^sape is a seven- u-^t for him, and his 
intdnatian is uncertAin. Still, with al! tu> six-.il faults, he is an 
able and experienced artist. In the si cund and third acts Miss 
Marie Urcma I iJrunnhildcl and Ilerr \'an Kooy livetcd the 
attention of the a idience. Ttie scene in which the former 
announces to .'^icynmnd h-.s defeat in the coming fight was most 
impressive; and the one in which Wotan tells oihis troubles 
and disappoinlincnt» to his sympathetic Walkyrie was a marvel 
of fine declamatinn and powerful singing. In the " farewell " 
scene. Act 3, Herr Van Kooy might have shown a little mure 
tendcraess. 

Id the long first act of SitgfritJVl. Jean de Katkc represented 
the fearless youth, and Herr lUeaer the wily dwarf { yet, in 
spite of much that was mod, neither of these artists aroused the 
pru[<cr enthusiasm. MT Van Dyck was. on the wbotet tame, 
especially in the forge music. W* 1miv« beard, at vatiom times, 
cxcepiiooaUy line expooaati of tltt ^Mciik flf 
kwiaiif at and listouag^ to Heir Bueocr it mi on!f natntral to 
compHe past and present. He hu nmde • CMcfuI and intelli- 
cent Mndjr of the part ; neverllidciSt wlm mddenly desptcbed 
bf Siicftied, one did not feel anjrj^ty for Us iMe. Wa(nar's 
dmif was eeruinly cunning, selfiih, and etcn wicked, JM bit 
defonaed bodj end dull liie— whether at dn«e to AlberiA in 
NiebrllMiB, or as maiter in the gloony c u eia— u i i«h t to avoow 
« certain sympathy. Miaie was periMp* as wicked as Hageo, 
though less repulsiTC. Hen Bmier never made us quite forget 
that he was only an embodiment of the dwarf. Frau Schnmano- 
Heink again dMiqgnished herself as Erda. The fight with the 
dragon was, as usual, incffectlvt. Tiie Kinj^ is so (jreat a work 
that an artistic error, such as we conceive this introduction of 
the dnfim to be^ entails little harm. Everything Wagner did 
WIS on a bi^ seale ; hence an occasional misjudgmcnt is bound 
to be a glaring one. In the closing act Miss Brema aad M. 
de Kettke achieved a brilliant sacccts. Two artists of this 
calibre may fully understand and appreciate Wagner's reasons 
for reducing, at lime*, the musical interest to a minimum; hut 
they must take special delight in such portions of the /Cing as, 
for instance, this closing one of Sugfritd, in which they have 
rraMy ^rand opportunttMS of showing by their singing what 
nature, strengtbenad byari, can aooompitih. 

In the performance of the GciUrJitmnuruii!^ there was much 
to admire. M. Jean de Kfszke wa^s nnaMc to appear, and this 
was, of course, a great dis.-)ppoinlment, for it was to have been 
his first appearance, on any stage, in this closing section of the 
/fing. His place was taken, and at very »hort notice, by Herr 
Dip|«!, who, if be were only of stouter build and mote com- 
manding Mature, would make an uncommonly good Siegfried, 
for he IS an artist of marked intelligence and abihty. .Mmo. 
Nordica was the Briinnhilde, and sang wonderfully well, though 
it was only occasionally that she realized the tragic events. 
ijucrum pan max-ria fni! ; her demeanour in pre^ncc ol the 
dcail bo<ly of .Siegfried jccnied particularly cold. As rfRards 
acling, she showeil to best advanta;;c in the scene with 
Wallraulc, another triumph, by the way, for Schumann- llcink. 
M. Edouard de Rcs/kc a->um. d (he liifficult rA> of Ilagen for 
the hrst time. He looked well ai.l sang finely; when, how 
e»er, the assumption has become (.^miliar to him, he will, no 
doubt, hy m.iny a subtle movement or (jeslurc, reveal in fuller 
manner ihc csil nature of that demon in human form. An 
.Kconipiished artist Uke M. E. de Rodie may be tnilcd not to 

overdo the f>arl. 

The services of Mr. Felix Mottl as conductor deserve due 
recognition. ISiunnhilde h.is a uo<.id long rest we might s.iy 
sleep -while the releasing swoid i% hein^; forged and the 
dragon slain ; and though Siej^frird is c<in-i.inily on the stage 
in the section bearing; his name, he has iiotlnni; to do in the 
first two sections, and even in the G^'tUr,i\>iiirritruni; has periods 
of repo!se. Hut .Mt. Muiil is .ilways oecupieil, and the >[rai:i 
for stage and orchestra has to tie watched — must be consider- 
able. The same duties undoulile'liy dcvijlveJ on cur.ductors 
l)eforc Wagner's lime ; yet the must important score of any of 
his predeccssor-^ not compare with that of the King either 
for length or complexity ; in easy Italian opera of the olo school 



the ixjvt of conductor was, of course, little more than a sinecure. 
Mr. Motli displayed throughout exemplary jialience and marked 
ability. There were, cetlainly, rough or unccrlain moments, 
hut for these he could -vcarcely be lieiil tevpcui^iMi- ; hiui:ed 
rehearsals may have been the cause. The nugnilirrni n nrler. 
ing of the H'oilurf, an<l the energetic and impucsMve leathni: of 
the Funeral Match in CifUrJnniiiuniiis^ were ihe most sinking 
le.TluteN during the lour evenings ; but in llic l.itcr cycles, after 
the e)i[>erience of the first, and willi oppoitunilics for further 
rehearsal, it is probable that uniform excellence will cause tlie 
portions itamed to stand out less prominently. 

With regard to stage effects and stage management it will be 
l>est not to enter into particulars. It is said that the Bayreuth 
Theatre was built for a special porpose, and with special appli- 
ances, and that it would not be fair to institute comparison 
between Covent Garden and Bayreuth. That may be so, but 
there still remains the question whether everything was done 
here as wdl as WM passible with the means to band. The other 
cycles, in wbidi ecitiin imptovemeats are sure to be made, will 
nve the belt UMMCi WbatewdiMteoniiagsiaanydepaitmettt 
nieit amy have baa» all ■nrfeiiai, and especially timse wbo 
are in qrmpatby with tbe art*wofi( of Wagner, most fed. 
gratefnl to Mr. SdMla^nitfats for hanaf plaaned and ananged 
with Mr. Mauioe Gnu the prodncUon of Ibe Kntgt M aagr 
late to aoBw luce extent, on Baymtb Unei. 



T//E BEAUTY STONE. 

AuDiKNCits have been so accustome<l to the •' lopsy-iuiv)- 
dom" of Messrs. Gilbert and .Sullivan, as seen in 'J /u A/ii.i 'c, 
Pinafort, and other delightfully whimsical productions, that 
the new departure made in 'J hi Beauty Sloiie scarcely won 
the favour with which Savoy productions are generally received. 
The authors, Messrs. I'inero .m l l omyns-Cirr, aio wntrrs of 
great ability, but lio not iniitc catch the tone cxpeclcd by 
Savoy patrons. They have produced a kind of Fjit't Icpend 
clever enough in its way but not humorous. \ cii]i|>le<l and 
unattractive weaver's daughter laments her want o' l r:iiity, 
as she secretly loves the lord of Mirleinont, an ancient Hcmish 
town, but that p<Jtentate is .-vlre.idy fascin.ite<l by .in (Oriental 
beauty. Like Faust, the cripple<l girl is visited by the Ks'il 
One, who gives her a beauty stone which chan^^c-. her to a 
lovely m.iiden, who surpasses all others at a beauty contest, 
where she not only wins the pri^c, hut captivates tlie lonl ot 
Mirlcmont, who, however, is induced by his fiien<i to seek 
martial glory instead of devotini; himself to feminine blandish- 
ments. The use m.ide of the l>cauty stone is singular, for the 
father of the heroine is also transformed to a gallant y- uth. 
The hero comes back from the wars totally blind, and therefore 
un.ible to discover that the weaver s ilau;;litcr li.is l,; ,; li. r 
beauty, but he craves her companionship. :ind his umdii with 
her bring, the piece to a close .Sir .\rthiir Sullivan's is rather 
like the incidental music of a drama than opei.ilic, laH a luayer 
for the heroine, an Oriental son^ for the t-cautihil misticss of 
the lord of Mirlcmont, a <|uintet, and some of the choruses are 
in the composer's customary graceful and mehxiious style. 
The Bt*uiy Stmt is what tbe trench call a utali d'tstim*. It 
was well pcffomed* 



BEETHOVEN AT ST. GEORGES HALL. 

Mh. Hirsciiberc, gave the first of three Beethoven leciial- at 
St. George's Hall on June 20ih. The novelty on that ix-casir.n 
was a musical drama called .ldt!aiJt, adapted from a Germ n 
play on the subject. Mersrs. Guiiav Hein and Uispham had 
made a fair translation ol the original, and the popular b.iritone 
appeared as the great com^K>scr, looking somewhat too lotiust 
for that character, but acting and singing with his customary 
talent. .Miss Julia Onp sustained the part of Adelaide, .Miss .\. 
Skipworth and Mr. Neal McCay appearing successfully in other 
ch.tracters. A Beethoven concert was included in which Madame 
Blanche Marches! sang the charmiag £Mtr-A'r<n. Miss Fanny 
Davics, and Messrs. Johannes Wolff, Van Wacfelghem, and 
Hollmao, also assisted in the instimaMatal d^aruncM, Mr. 
Henry Bird accompanying adauxaUy. 
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THE CARL ROSA COMPANY. 

LOVBBS of opera in Engliah will bear with great reeret of ihc 
coUapie of the Carl Kota Company. On \Veilnev<lay, June 151I1, 
B final roeetirg was held, ana it was pioposfd by Mr. Moul, 
seconded by Mr. WebWn, and rapportetl by Mrs. Carl Rosa, 
duit the company should be H'oand up in voluntary liquidation 
owing lo the great losses it had sustained. The deficiency on 
the past ]rear bad been over £6,000, and a further loss of £^,000 
was admitted on the hut spring tear. It is hoped there will be 
sufiicicot assets to pay the shareboMers. who have been most 
unrortunatc in having received 00 dividend for a long period. 
Many rumours are circulated as to the future, and it it stated 
that the company will be revived under other management. 
Whatever may result from these arran|;ementi, none can view 
witboBt r^et the podtioo of a codctjr cstabUihed with attbtic 
nliM and fttHt^ 10 co wp letely to icnlln thtiw piofilnbfy« 

DALY'S THEATRE. 

Tkt Ctftk Sla-t, which Mr Georre Edwards has liroughl out at 
Daly's Thcitre, in<)ic.ite«. that Ixith managers and the public are 
willing to take a higher vtaii<l in llie iii.i'.tLT of liphler musical 
pieces. \N c have had m p much frivuhly, ajid " op<'ra comiquc" 
— which was neither cumic nor artistic — ha;^ wearied out its 
most cnthusiaslic sup|)orlcr$. "Musical comedy" has also 
had iu day ; as a rule it was merely commonplace farce with 
commonplace music a<li!c<l. In 7hi- Greek S/ate Mr. Owen 
Hail ha- 1 r.iMiicil a Imuk i»f a sujieiidr k'.nd, ami the lyrics uf 
McsM>- t.iicniiank and .\drian Ko^s are really suitable for 
muucal setting, which is mure ^h^n can be said of most "words 
for music" at the pre&ent day. Mr. Sydney Jones, the com- 
poser, is perhaps somewhat conveiitiunat occasi 'iuiliy in bis 
music, but his melodies ate always agreeable and tlcveily 
;ci.rt<l. It must Ix: rcmimbcrcd to his credit that the cim- 
pcser i> bound lo gratify the demand for tuneful passages, liul 
he has excellent vocalists, and has provided them with pretty 
airs. .Miss Marie Tempest is very successful in the principal 
songs. .Mr. Ilayden Coffin, Miss I^tty Und, and Miases Hilda 
Moody and Maggie May also contribute gtacefnl vocal assistance, 
and the choruses arc fairly well executed. The scenery and 
coMnmn are of a superior kind, and altogether we must repeat 
tbU 71k Crttk Slavt is a great advance in aitiilic effect, and 
well deter ves its popular ity. Classical music GBimnt be expected 
in light pieces of tbit kind, but the inncs need not be tiivtal and 
vulgar, and the composer has happily escaped that pilUL 



PHILHARMONIC SOCIETV. 

If*. Soiaiim TfKuXkt appeared at Ike ooneert of Tfamiday 
J«M 911^ in the triple caiMcilr of conductor, coBpoaer, and 
daaiiL Fow iiwln bf bun were bidnded in the piognmne. 
One was Ui i f t p bo ny bi r, Op. 4, lint petfdrmed under Dr. 
Rfcblcr. May t4tb, 1886. Tbere was aho a dramatic aolo for a 
aopnoo voice called " The Little Uennaid't Death and Tiaai- 
fintation,'* and two shorter vocal pieces sung by Madaaae 
IrAIbeil, who made her first appearaiKe in EoKland on this 
occasion. The svmphcny obtained a more cordial reception 
than when first heard in London. " The whirligig of time 
hriogs its rcvctifics," and musical amateurs now understand Mr. 
D' Albert and fits compositions much better than thev did a 
doaen years ago. The composer and bis talented wile bad a 
most complimentary greeting. As a pianist Mr. D'Albert fully 
sustained his reputation in the ''Emperor" Concerto of 
Bccthovcni which he played In magnificent style, and proved 
bimself to be one of the greatest o\ living pianists. He was 
four timet recalled at the close of this remarkable performance. 
Sit A. C. Mackenzie introduced the interlude from his opera, 
Tkt TttuMtmr, called " The yeast." at Ibis concert, ana was 
qinite justified is doiag to^ aa the nwaie was thoMM^y 
■ppfccwted. 

MR. UAMZ'S JUBILEE. 

Tmk craaded state of Qnca's Hell oa Ttaaday, June 7th, 
eMphatinlly pwwd tfae bfai esteem to wbkh Mr.GeMtobeld 
la the BMical ««rid, end in* biflBaat psgg iife be 



had no slight influence in increasing the attendance. It was a 
most elaborate concert, and lasted for four hours. Mme. Patti 
was the chief vocalist, and sang her very best in music of Mozart 
and Rossini, and being unable to resist the c!.i;nLiri>us demands 
for more, she gave Lotti's *' Pur diccsti " in a iiianii'jr that will 
not easily be lorgotten. As for Mr. Gam himself, thai morU-st 
musician w.is almost overwhelmed l y the applause ami tloral 
tributes showered upon him. Alter r:lty ycar^ of devotion to 
the best interests of music, and af'.cr displaying during his whole 
career ^cat talent as a conduLlor, pianist, and composer, it wa* 
gratifying to see the cnthusiism of the vast audience. It is 
hardly necessary, since s:> much has been said respecting this 
concert, to enter alrcsh into the details. It is enough to say 
that it was worthy of the man, and that the man was worthy of 
the flattering trilnite he received. Mr. Gaiu himself flayed 
Mendelssohn's r, minor concerto, with ({uintet accompaniment. 
He would gladly have provided a complete orchestra, but at 
this busy season it could not be obtained. It was a remarkable 
entertainment, the musical portion being contrasted with recitals 
by soOM of the aost popular actors and 1 



RICBTER COHCERTS. 

A RtcKTta eoaeert b the eft—oiin ef Jnne 4tb greal 
pleased the fuoaieonifaiclOi'kwaayadniNn. ThqrBtn ~ 
in foie^ altha«|A «* have sen the hall ftdler, and it oinr be 
remarked that the laitest aadicnces are alawys attracted by a 
Heethovea or Weinfli |tmgia iHine i The overtnie by Robert 
Fuchs to Grillpaneili jf&f Dtt Afiimtr laid dir LMi WtUm 
did not prave attiactive. as the want ef oiigiaality was too 
cs ident in the mnfe. The Styrian wwi poasr Is loo great ea 
admirer of Brahms, Schumann, and Wagner, and Treqaeot 
passages remind the auditor of those compoteia. At the same 
lime It must be admitted that Fuchs posscsiei ample knowledge, 
and his tooring is frequently effective. Tbe fact, however, 
icmaios that the audience received bus overture c(4dly. The 
Casst-MMKUellAt of Tfchatkowtky pleased greatly, and a tine 
performance was given of Dvoi-iik s "From the New World" 
symphony. M. Busoni played the "Wanderer Fanl.a.sia" of 
.Srhubert, and Lisrt's " Rhapsodie F.spagnole " brilliantly. At 
the conceit of Monday, June 20th, Dr. Richler added to bit 
programme **Les Pi^ndcs," byLisit. The principal item of 
thit ooBocrt was the Beetbovea Choeal Symphoay. 



HERR KARL KLINDWORTH. 

It is aUs.iy^ pleasant to see a musician of great ability welcomed 
heartily after a long aKcnfC. This was the case when Hcrr 
Klindworth, who was well known in London thirty years ago, 
was seen unce more at .Nlr. Frederick Dawson's concert, at St. 
lanu s's Hall, .Tiid by an audience mainly of strangers. But if 
they did not recognize in the musician of sixty-eight one who 
was popular in London su long ago, many had heard of liirn 
as the skilful pianoforte arranger of the XiMurt/inn Kin^, and 
as the editor of Chopin's works. On reappearing in Londun 
Hcrr Klindworth was seen only as a cornluctor, but his capacity 
in that department was fully sustained by his readiness in 
inirecling one or two slips in the orchestra. He conducted 
Wagner's J-au l Overture, ai.ii Li^rt's Orfhtt, and displayed 
l:ij;h .ninlity in conduelirg the band in Tschalkowsky's B flat 
iiiiiior s nsrrto, the solo of which was admirably played by Mr. 
h rederick Dawson. Several musicil celebrities present gave 
Herr Kliadwortb a cordial greeting. 



MR. ROBERT NEWMAN'S 

On Wednesday, Jnne 15th, Mr. Robert 
" Tschaikowsky cooccrl," the progi 
entirely of works bf the Raai' 
him attracted mack atttatlw. 
aadwaecooqMead to cshbialathe 
a Dsaidi pnaacss. The I sadl a g 
DaniA NattoMl Aalbam Uendad < 
KuasiaB Natiooal AatbsBi. 
this corofaiaalian. The 
subject, the ictnat of tbe 
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pftlriotic composer simply called it " 1812." The date wa« 
tuflkiently ticnifican-. A f^w passages of the " Maneillaise " 
are introduced, but they arc drownedln the overwhelming tones 
o( the Kuwian National Anthem. Aptlt from the special char- 
acter of the woik, it wa< interesting as an example of Tschaikow- 
»ky'i earlier style. His " Symphonic PatWtique " was finely pla) id 
by the (Queen's Hall nrche»tra, and Mr. Wood OMiducUd the 
wurk with grart ability. It was to be KKiMcd itt «ldl a 
concert thai ton* vocal music bv the composer was not chosen, 
but Miss CIm Butt »ang " O ma 1,> le " from Gounod's Sa/>Aff, 
an opera unsoccessfully produced at Covent Gardto io 1851- 
On Wednesday, June aand. Mr. Newman gm m ^wcbl 
Wagner Concert, the programme indttding '* the procession of 
the gods into Walhalla," the prelude to Du AMtiersingtr, the 
introdnciinn to the thini act of Tamikamstr, ilx '•Ride of the 
Valkyries" ami the Venusberi; murie Gtom TmmMimttr. Herr 
Vu der ficeck iwde his fifst apptmnec ia Enfriand at thii 
ooncirt, aad sang airs from Di* afritHrsimi*r aad Ztku^n. 

MR. BISPHAM'S CONCERT. 
Mk. Davii> BisniAM's concert at St. James's Hall, on June 

l6lb, was a thoroughly artistic event. The (rajiular baritone 
had an enlhusiaslic reception, and OelifjUteJ (lit- visitors with 
some singularly interesting vocal items. Two sont;s now rarely 
heard were Schubert * •' Der Junglinn un t <ier T.id," anil 
"L'Incanto degli Occhi," both admirably iniciiircted. They were 
followed bjr the first performance in I.ondon of two songs by 
Iteethoven, une ,i setting ofdoethc's poem " llaidentoslein." 
Tliis a curii)siiy, for it h:iil licen arranged by Mr. Huss. an 
American musician, from one of Hcctli<iven's nolc-l>i»oks, in 
which the mclo<ly alone liad ln-c-ii ^iven. Tlic other was 
Beethoven'^ " Erl Kunig. ' Thii also ViX-i never C"miilcle<J, hut 
the aCL' iiii[or]iiin.'nt was Qi;tlincd in one or tw<i ^Ilsl.^rlL;^r^. Hcrr 
Keeker puiih^hfil ttic son^; la>l Novcml>cr, with a fij.Jimileoi 
the coroposcts Ms, llcir Kcinliol 1 Ik-cKi t has shown great 
reverence fur the ciini|.uHer, and alilinugh bccthovcn's '• Erl 
Konig '' will not d>[jlaro lhr>t of Schuln-rt, the interest it evoked 
CM lie well unilcTstuo-i. Two songs by Hans Kriedrich August 
Zincke (better known as Hans Sommer) werr received with 
mat favour, and a new song bjr Mr. George Henschel pleased 
the aadience. Miw LeonoiB Jackm played ram bfOUwiit 
violin toloa. _ 

HERR .MOTIL'.S CONCERT. 
A I R' JMINENT feUure of the concert given at ijueens Hall on 
Wednesday, june 15th, was (hi* concluibng scene from J'amfa'. 
Mr. David Hi-.|;ham sang ihc nionol<n;uc irom the fourth act <>f 
Dfr Flit^fndt HclUiuder in his customary artistic manner, and 
Frau Schuiinnn-Hciiik gave a splendid interjitetation of 
Schubert's l)rr AUnt<tikl. i>rc!ie<t rated by L;-rt. '1 he inlnxloc- 
tion to the second act of .\Ir. Eugene I ''.Mtn-ft'^ opera, Cernol, 
made less impression than w.as anticipated. The result is, how- 
ever, by no means utiusu.iI uhen operatic music is performed in 
the concert room The opera, it will be remembered, was 
produced at Mannheim in April la^t year Heelhovcii's c mn n 
symphony was fiiwly played, and a very elfective performance 
I that of SMtana's VtHiu^ ~ 



PIANOFORTE RECITALS. 

MttLLE. I'ANCtK* gave her first recital on Friday, June Jrd. 
Meeting with n slight accident to one of her fingers, Mdile. 
Pancera omitted one or two pieces. Mdlle. UlitrU.i, the 
conlinlto Irom the Royal Opera, lang instead. The pianist had 
an cninusiastic reception in a programme lackiiw novelty but 
brilliantly executed. She gave a second recital with grrit 
MWOtM at St. James's Hall, and was also hoooured by Royal 
oooHBaad to appear at Balmoral and pleased Her Majesty so 
much that she was le quert e d to give a aeoood zecilal lo the 
Royal visitors. 

On June 9th, Msir. CAKRrsfi - ^eo rn! ir.il las' r; ..;!ai ^it ,S(. 
James's Mall attracleil ;i large audience, and the suiid niusiciatily 
qualities and entire ireedom from exaf^gcraiii m or affectation ol 
the artist were refreshing indeed in tlM»e days of virtuosity and 



eccentricity. lint's transcription of Bacfa'a O niaor fantasia 
and fugue was Callovcd by a fine reoderitaf of the Waldstria 
sonata, and, aaioiig eeveral other iMim, a ginip of Oiophi 
pieoes was moat bowtlAiIfy pl^nd. 

Mr. r- <.F.NP. D'ALaBRT gave a lemarkable display of hit 
powers as a pianist on Monday, Jane 13th, at St. Tanei's Hill. 

* in a task finr woald iiave had the 



His su 

courage, the aMBly^'and the physical 



to 



He played sonatas by Beethoven (A flat), Usft (B anloM), 
Tschaikowsky (c minor), Weber (a flat), aad Chosin (R 
minor). The TCTsatilitvor the pUoiat wasfoU^exhibiiedia the 
variety of style* luedad to intatpiM work* demanding so owdi 
technical skill, and a omde of aipretsion aad aantlaMat 
appropriate to the worka of eadi composer. SeldoiB lias 
any pianist made sock a daring effort, and the snccess achieved 
was worthy of Mr. D' Albert's repataiioa. The applause of a 
very large audience was extremely enthusiastic. 

M. I>E Pachmann gave a Chopin recital on June l8th, with 
remarkable success. He commenced with the b flat minor 
sonata, and played ex<(uisitely, the i uncrai .March being ren- 
tiered with great expression. Five of Chopin's preludes, tWO 
studies from Op. to and 25, the Nocturne, Op. 62, No. I, and 
the posihumons waltx were given, the latter item being encored. 
In addition to the above, the pianist performed in his most 
artistic Style the ballade in G minor. Op. 23, two maaurkas, 
and the A flat polonaise. M. de Pachmann has undoubtedly 
justified the claim of his admirers, who place him at the head of 
all performers of Chopin's music It is not easy to imagine a 
finer tendering of the IVdish composer's woriia. 



MISS BLSA RUEGGBR'S VIOLOMCBLLO RECITAL. 

This vojr talented yone kdv gifo a violoaeello recital on 
June stitb, at QM«a% Hall, she viiiied Londoo a year ago, 
whea her fmoalhl atrl* aad coorniand of 1 



made a moai faeoawile 

may br la aia it inl liiif «i thrn. and h ar prit rn naanr of a 
by Haydn «aa Worthy of bdiy ranked with the fioaat vloloa> 
cello playing of the pseieot day. Her tone is pot*, aad hat 
execution neat and finished, while her 

the iaierest of her dHurming phqri^f' 



ROYAL ACADEMY OF .MUSIC. 

TiiK concert given by the students of the Royal Academy of 
Mudc, with Sir A. C. Mackenzie conducting, attracted a very 
large audience to Queen's Hall on the aist of June. The first 
item was the Conceristiick in C minor, Op, 133, by Wilm,for 
harp and orcheitra, a work rarely heard, bnt far superior to 
most of the music composed for the harp. Miss A. M. Hngbes 
was the performer, ana did herself great credit The Concert* 
stttck in V minor, Op. 3 J, for oIkic and orchestra, by Rielt, was 
gracefully played by Miss Leila Bull. Miss Edith By ford gave 
an artistic rendering of Mendelssohn's Violin Concerto, the slow 
movement Itcing expressively playwi. Henselt's Pianoforte 
Concerto in K minor. Op. 16, is an enormously diflicnit work 
for a student, but .Miss Vera Margulies was quite eqtui to her 
task. There was little new in th: way of compssition, but 
some music of an incidental kind, written by A. von Ahn ("arse 
|m a rccuatiuii by .Miss Annie Child, called "Marguerite of 
France." displayed considerable talent. Mr. Whitworth Mitton, 
Ml. lictlie Wither?, \\\ \ Mr, Robert Radfonl were also 
promising students. TIm: female choir was heard in Schnbert's 
fine dMiiH, '* God ia Nataie." 

MISCELLANEOU.S MUSICAL ITEMS. 

TiiK illness of Sir Arthur Sullivan hascjmpcUeJ the popular 
composer to ccsse work entirely for two months, and he has 
in consequence been obliged to abandon the cumposittun of a 
new work for Leeds. — There may l)e some changes in the 
future of tlie K iyat Opera, I'ovcnt (iarden, owing Im Mr. 
Fat>er, the ^;ri'U[ii Ici^c, having decided to carry on the 
enteip:ise with aul if the syndicate. But the rumour that 
Wagner's works wUi not figure in forthcoming scasoos is 
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altogether premature. Meanwhile Colonel Mapleson it preparing 
for an autumn campaign at the Olympic 'Iheatre, at which 
opsra in Italian, incluninc; Beethoven and Mo/art, will be a 
feature. —The pre!>ence of Frau (.'osima Wagner in London has 
C3u«cil quite a sensation in the musicil world. The venerable 
laily tu> l>ffeii iiuich Itlcd, and she will have the plea^ure of 
set-inp ifi.i! htr huiliand's eenittii is more than ever appreciated 
in l.m on. But Frau Wagner takes interest also in other 
composers, i:"'n£ 'o 'he Ricliter and various concerts. In fact, 
ihe etleemc'l wkIuw of the great musician seems inclined to 
judee for herself :i« to the slate of mu -iral affairs in this countr)'. 
—H^mytlifE'^hl!!, \<x M, Saint-S.it. ns. « ill sliar". ly l:e ):ri wluced 
at Covcnt l.<ardcn. The !• ri^nch ronipos<T makes iiavix" of 
English history, but for all tli-it his work is cfirctivc, dr.imatic 
and melodious. — Madame Mclba determines to hoUl aloof from 
the "advanced " seli i-d of opera. .She will only sing three 
times, and a fabulous ^>.im sniil to l>e dein.tnde<i for this 
tcmf'orary rcviv.il of tlic " ^ta^ '' s)sltm. — In aid of the faods 
for " building a church in the I'Dlterics," a concert was given on 
June 27th bjr the Dnch. -s of Sutherland at StafTord House, 
Madame Melba. .Mi^i ( Lira I5utt, Mr. Ben Davies. Siguor 
Tosti, I )r. Joai hinr, aui ilhci celebrities giving Uieir strvice*. 
Sir A. ('. MacVicn/ie is ent;aged in completing an orchesir.il 
«uitc inteniled to musically illustrate Byron's " Manfrc<l." 
There will be three movements, respectively called "Astaric, " 
" Paalonle," and "Flight of the Spirits."— Madame Paili was 
announced to sing at the Crystal Palace on June 25th, the 
commemoratitHi ^tival. she has not appeared there for 
dehtcen yean, and was set down for Handel's " Mighty Kings, " 
and Montt't Vol dw aKpcte." 



SnIiB.— Daring the first quarter of 1898 the fblkHrinK 
opwras sbinr the largest anmber of perfonnancet on oar 
principal Germao stages :— CtfmrASerm, 93 ; Carmum, 86 : 
BajaMMt\ 82 ; Lakenjpin, 79 ; TantUiiltistr, 74 ; Hansfl 
und Greiel, 74 ; Afignon, 66 ; Meistirsinj^er, 57 ; Hoi- 
/■•mifr,^^; Fit,''tri', 4') ; Barber 0/ Sn'iUe, \f); Trovatore, 
43 ; /-^luTn^i-lim ttrt, ;/> ; ileimchen am Herd^ 35 ; /I'a/- 
kurt, 35 ; Xa. isildf^t-r, 2g— Wagner taking still ihe lion's 
share. — The libretto ol Donizetti's I.uciit has just appeared 
in a new version by C. F. Wittmann, containing numerous 
interesting notes concerning the opera (with a facsimile 
of the original playbill), as well as regarding the librettist 
Salvatore Cammarano. At the first performance in 1835, 
at Naples, Persiani was Luda ; Duprez, Edgardo ; 
Coaelli, Ashton. Cammarano (1801-1852) wrote, from 
1834 until his death, no less than forty libretti, which 
weic set to music by Dooitetti, MercadaiMe, Pacini, 
Banint. Verdi, and others.— The Concordia has just 
published the interesting memoirs of the late poet- 
composer, I'aul Kuczyn&ki, "Events and Thoughts" 
(" Etlebnisse und Gedanken"!, coniaining numerous 
rcfircn< es to Wagner, Liszt, Biilow, Albert Lindner, 
Adoli Jensen, etc., with whom ho was move or lest 
closely connected. 

Loipsig. — \ Symphon\ in I) minor by P. Rohde. of 
Hamburg, which is chictly remarkable for the excessive 
noise of the brass and its prolixity (it lasted nearly one 
hour), was produced. A really nice bit, however, is the 
trio of the schfrzo for clarinet and horn in canon form. 
—A sympathetic pianist, Ida Smttel| from Gotba, whose 
Sracefal style stronslv reCiUs uethdde Kleeberg, Intro* 
duced a somewhat Scnamannesque, but very well written 
and pleasing, CoHCerto by Fritz Kaufmann, of Magdeburg. 

Weimar— A very special success was .achieved by a 
two-act comic opera, Fanlasio, words after Alfred de 
Musset, music by .Miss Ethel M. Sm>th, who had 
already made her mark as a highiy-gifte4 composer in 



London with smne symphonic works at the Cr>-stal 
Palace and the Henschel Symphony Concerts, and a Mass 
in D broosht out by the late Sir Joseph Baraby at the 
Albert Hdl. Th« pMtfbnnaoce^ with Frau Staveiihagea 
and Herr Heiaricfa Zellner in the chitf parts and B. 
Stavenhagcn as coadnctor, was a trtimpih Mr all parties 
concerned, and the composer was called six limes ocfiwe 
the curtain. 

Dresden.— Heinrirh HufMi inn's Johanna t'on Orleans, 
for vo<:,il soli, malt- chorus, and orchestra, had a great 
success, Frl. Marie Rost's fine voice and artistic debvuy 
in the part of the Maid being a special feature. 

Chemnltt. — The Musikvcrein produced two novelties — • 
"Die Nonne," ballad for soprano solo, female chorus, 
and orchestra, by Franz MayerhofT, and " Fruhlings- 
hymne" for alto solo, choru?. and orchestra, by Gold- 
mark. 

Cdegaei — In meiMMT of Theodor Gouvy, the Musical 
Society under Iridor Smsa pradoced the recently dts n aed 
master's Sy i Bphw iy , Op. In 9, with signal success— 
maybe another Case of posthumous appreciation !— 
" Abendfriedc," for chorus and orchestra, by the local 
Prof. Dr. Olto Kl.iuwell, is a characteristic and pleasing 
work, and prod iccd a very favourable impression. On 
the other hand, Rich.ird Strauss's latest symphonic 
effusion, " Don nuixote,'' was a complete failure. 

Magdeburg. — .Xn operetta, /'he /\i\ntt/i'rs, by H. 
Hanschmann, was surccsfully brought out. 

Barmen. — .Max Hruch produced his new cantata, 
"Gustav Adolf, which is written in the composer's 
usual smooth and skilful manner. The vocal soli were 
in the excellent hands of Lnlse Gelier^Woller, Heiicii 
Diericb and Biitlacr> 

TTsilamhe. The Deccke Chataber Cbooeit Assocntion 
played a strfaig quartet (MS.) by Fdix Mottl. 

MuBh^— A setting for nute chorus and e rc be iti a of 
" Das Thai des EspinRo," produced by the LdtfW* 
Gesangverein, proved an excellent musical reproduction 
of Paul Heyse's fine poem by Max Zenger Op. 87), 
whose appropriate melodramatic music to both parts of 
Goethe's " F.iust " l;u^ua;ly t^ivcn at the dramatic Faust 
performances here! had already wcm distinction. Another 
"hit ' was the beautiful male chorus. Dcr alte .Sold.it," 
by Peter Cornelius, Op. 12. The same cannot be said of 
Fried. Hegar's " Rudolf von Werdenberg." 

Frankfort-on-Main. — The eminent violoncellist, Hugo 
Becker, having renewed his contract with the Museum- 
geseUschaft here on improved terms, has refused the 
successorship to Piatti in London. He will, however, b« 
heard at the Monday and Saturday Popular CeocMa. 

Sertunnd. — At the fifth WMtphallan (two days') 
Musical Festival the orchestra comprised 114, the 
chorus 740 members, besides three vocal soloists ( Erika 
Wedekind, Curt Sommer, and I'crron;. two pianoforte 
accompanists, and Madame C.Tircno as solo pianist. The 
selection was more or less tmuliar. The coDdOCtOr, 
Julius Janssen. received a well-rneritfil ovation. 

Stuttgart. — I'nder Dr. Obrist's direction Pergolese's 
one-act Intermezzo, La Ser^'a Padrona, w.is given for 
the first time. The composer wrote it in 1731, five years 
before bis early death. The composer's works, which 
had attained great celebrity during the latter half of but 
century, have been paslied into the background by more 
modem music— The Coort KapeUmeister, Karl Donplor, 
younger brother of the 0000*1001008 tiafliist, Albert 
I )oppler, has retired, after thirty years' duties, from active 
musical life. — The number of pupils at the Royal 
Conservatorium has increased to 532, being 40 above last 
year. 

Csiasl may well be proud of the satisfactory executioo. 
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exclusively with its local forces, of the complete JViMum- 
gen Ring, under Dr. Beier. From Wagner to the 
Fltdtrmaus and RmUtrnfii^itr dwn wa^ no doubt, a 

lonfT drop ! 

Lubb«D N.L. — The Mixed Choral Union praJured a 
n«w Legend, " Rubezihl.'' for vocal soli, chnrus and 
pianoforie, by I'berli-e. The simple tcchnic.il siru' aire 
of the work (which las'.s six hours) should win it wide- 
f pread popnlaritir. 

Tim*. — The energetic canductor and rerormer of the 
Imperial Opera, Gustav Mahler, ha-, prevailed upon the 
vocalists vohntiMiilv to ghro up their leave of absence 
during the season, m order to MCMi* tmlBtermpted per- 
lonnances of the works in queidon.— An operetta, Ti* 
B§autiful Rigo, by Ziehrcr, met with a fiivoill«bl« 
inception at the I 'rater Theatre, and similar filVOttr was 
shown to another operetta, The Triple AltUttiee, by 
Taund, at the theatre An der VVien.— The famous 
representative of the Bel canto," Marcell.i Seenbrich, 
was so thoroughly gratified with hci operatic venture at 
the Karl theatre, that she has promised to return with 
an enlarjjed riftfrtoire (confined this ume to Rossini, 
Donizetti, and Verdi).— The excellent horn player, L. 
Savart, produced some novelties, as usual, at bis annual 
visit*. Two melodious pieces, " An der (Quelle," and a 
perhaps somewhat lengthy " Am Abend,** by Wottowa, 
pleased better tbai a rather dry and labomed sonata, by 
Larobeig. Both compoieii, excellent j^aaists, played 
Ibe respective pianoferte parte.— WDhdm Gericke, for- 
merly Kapellmeister of the Imperial Opera, and 
<ondiictor of the " Gesellschafts-Konzerte." has accepted 
a brilliant ofTcr to resume his late position at Boston in 
September next. — A Cointnittcc has been formed for the 
erection of a joint monument to the two great waltz 
composers, Josef Lanner and the original Johann Strauss, 
one quarter of the required sum of /^4,<xx) having already 
come forward. — Vienna is also to have a "Brahms Plaz." 
— At the Benefit Concert of Kduard Strauss, his even 
more distinguished brother, Johann (thn Second), con- 
ducted bis latest waltz, **An der Elbe,'' with his usual 
luccew, every inch of space bdllf occupied. 

Brtm.— I>M Scktvalim, an opentta by L^n Held, 
wai wall lecdvcd. 

leHrtinsh.— An opera, Zigtunerlieh, tw Joaef Pern 
fcanr, was successfully produced at the Mtinicipal 
tbeatie. 

Paria. — Meyerbeer's Prophlte has le appeared with 
great success for its 477th performance, after an eclipse 
of six years. Madame r,arcia-Viardot is the only 
survivor of the chief performers at premiire in 1849. 
The present (13th; Fides, Mile. Delna (who definitely 
objected to appearing on .1 Friday, the performance 
bemg in consequence postponed until the following 
Monday!), had a marked success, Alvarez being also 
admirable at Jean de L*yde.— Les Boutfes Parisiens 
scoiel a great success with a new three-act operetta, 
La Dame Ot 7»/b, by Cluulcs CbueviOe and Matutce 
Froyez, the work being both-amu^ng and {minMk 
dietu/) perfectly decorous in its sabject*matler. Tlie 
music by Emile Pessard is charming, tne overture, Lola's 
air in the second a< t. the " Telephone" Rondo, the Duo 
of Letters, and the ensemfilf piece of the family council 
brin;^' 5pe iaily attractive. ~ Marcella Pregi and Edouard 
Kislcr nrtiie\ e<l a remarkable success with Schumann*s 
vocal srnrs, " I )ichterliebe.'* All hoooofto both artists 
for this new venture. 

BnuMla. Jan lilorkx' opera, Princesse d^Auhtrge, so 
warmly received at (jhcnt, has been accepted for Brussels 
and half-a-dozen other cities. 

LMie.— At the College^ Saiot-Genrais, Racine'a 



tragedy Esther, provided with new music for choms 
and orchestra by Antoine (" maltre de chapelle " of the 

Cathedral), was jjivcn. 

Amsterdam. — The oiiera season closed with the twenty- 
fifth performance of .Vu.;!!-.! Ennn's (.'U>.\f>iU' !. It is 
strange thit so successful .1 work sh ould noi hive made 
its wav more rapidly elsewhere. 

St. Petersburg. - Balakirell's new Symphony in C was 
received wiih enthusiasm. 

Milan.- No less than seventy principal vocalist* ap- 
peared during the lut t» months' season at the Lyric 
Tbeitre, viz. forty-one soprani and meno-eopnni, 
sixteen tenors^ i^ne baritones, and four baiiei.— An 
action is pendiiig between the well>kttown tendr 
Tamainio and the tnpresatio Ctacebt, of Bnenos Anee. 
for 650,000 francs, which the vocalist cUdmt Cmt iarty 
tjerformances agreed upon in South Americt in 1890, 
but of which only four took p'.K c, owing to the revolu- 
tion. Ciacchi counterclaim? the return of 155, on francs 
paid in adv.incc. Tamagno lost his ( i^c both in ibe 
first .md berond court. A scconil appeal rL-mains open 
to htin. During the proceedings it transpired tint 
Tamigno is always accompanied by a Ideguard of eight 
" claqueurs," for whom the impresario is bound tO reserve 
four stalls and four places in the gallery ! 

Florenos.— The deficit of the iMt Carnival eeMOil it 
the PagUano theatre is said to amount to t3S,ooo france. 

Palennok— The fearth number of the recently-started 
HAHt MutiaUe contains a hitherto nnpnbltsbed two- 
part madrigal, ** No. cbe Inngi," by Alcsiandro ScarlattL 

Veaioe.— A small opera, //aitcv, by a litde-known com- 
poser, Bossi, was well received. 

MaltiL .\t the Royal Opera the premiere of a new 
opera. Amor fatal, by X'assalo, was given. 

Bergen. Ttie Norwegian Musical l-estival from June 
26th to July 3rd, at whirh only works by native com- 
posers are to be performecl (the orchestra, by the way, 
comes from Amsterdam, although the chorus of 400 is 
locaH, takes place as we go to press. We are glad to be 
able, however, to promise our readers a full account in 
our next number from the pen of oar spoclal lepreacntn* 
tive at the Festival. 

Vew Teik.— With regard to the mneb-talkedHrf 
vacancy in the conductorsh<p of the Philliannonie 
Society, it is now filled, and, as surmised in oor last, 
by Emit Paur. No further rumours as to Ytaye^S 
probable future have reached us. 

Le«d». - Sir Arthm Snllivan's much rej;re ttcd ill-health 
preventing him from fuliiihn^ his promise of writing a 
cantata for the forthcoming 1 estiva], Mr. Cowen has 
been commissioned to do so inste.id. 

Deaths. KuKi^nc Ritt, joint director with Gailhard ot 
the Grand (Jp^ra, Paris, died at a very advanced age.— 
Alfred Ernst, author of some cxhaunive works on 
Richard Wagner's Art, died on May istb. His trans- 
lations of some of the mssicr'i libieiti (which supersede 
Victor Wilder'a venions) have done much towards 
fanfliariring France and Uelgium with Wagner's nmsir. 
—Ferdinand Gleich, nestor of Dresden musical life, bom 
t8l6 at Erfurt, critic of the Dresdntr Anzeiger, etc., 
died M.iy 2:nd. Professor Euyen Krani.', successively 
student, professor, and director of l)ies<ltn Consetva- 
torinm, died on May ;6th, aged ; — On May 31st died 
M. ICdouird Mangeot, director of /,e Afrrii/r ^^uual/, and 
formerly manufacturer of pianos at Nancy. — I'hilipp 
Roth, formerly cello virtuoso, of recent yeari teacher of 
his instrument and editor of the musical paper lUr liner 
Sigitalt, died on June 9tb, at Berlin, in his forty-fifth 
year.— M. Edmond Boulanger has just died at Lille, 
where he bad taught singbig at the Conservatoire from 
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1 854 to lfl93. and bad also tafouglit the '< Orpbtea " Chonl 
Sodttjr OBown locally as Criik«Maailtl) to a atate of 
snatt Miftction dwdag his twciitf^wo yofi^ Indership. 
Indeed, the hftmstrtt tayt that ht made ihw sodoty the 

foremost of its kind in France. He was bom at Douai, 
April 16th. 1839, and studied at the Pari« Conservatoire in 
his youth, ur.dtr 5'anscron. rtr. — In Kngland wc have 
lost a good bass vocalist, William Henry lJurgon, who 
was irainfd at ihc London Academy of Music under 
Manuel (iarcia, and became one of the members of 
the Carl Rosa Opera Connpany, latterly starling a 
small operatic party of his own.— Richard Latter, 
professor of singing, for many years at the Guildhall 
School of Music and Royal Academy of Music, at the 
latMroTwhidi ho bad studiod in his y«kith, died on the 
jrd JvM. aeariy seventy-five years of age. At one time 
no was an operatic vocalist (baritone), but since 1851 
took to tcachiag instead, first at Abeideen, afio tw a td a in 
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CANTATAS, AND OTHER CHORAL WORKS, 
FOR FEMALE VOICES, 8vo. 
ABT. F. Can»tu for Sopnno aad Alio Soli tad i-MM A'tt. 
Ch^ni. f<K Frmdh Vaicit (aMly irilh CaMHONgi^ s.tf. 

lur Rcdijiiun). VocalScoiM:— 
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9<Ha 



Vht Coltlrn Link 
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90)3« Book or Word* ... 
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ANDKf , H.rthday Cjouu. K. k O 

RARRI, OUnARDO. The Floaer Queen. Canlau for 
Feoulc Voicei, Soli and Chonu, wllh PluKAitM ... 
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and Chorus fur 3 VoiOM ... ... .» m. 
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9y6y Bo of Wottii 
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in uni«»n. A nuscal rcdtal (in cotiuae) 

CODFREV, PERCY. The Vale of Fluwen. A Pattoral 
Idyl for Femile V.i'ces, SuU and i part Ch'.>rui, and Piaao 
HATTON. I. S 1 he Golden Rr.>* (:i!it.n:< foe Female 
Voice* (butt and 3 put Cborut), with Piaaofode AocMip. 

MIAUL K. The WaNopitaa. Ciiiaw far 
AIM Soli and j-part Chen* far Fmnla Voim 

yojS KREUZ. E. The Child and the Hind. CiniatarorSopi 

and Alio Soli and Cburu,. Up <i . . 

LEVEV, W. C. R<>bin Hii-yl. ( jritai.! for KoyV \ oicM. 

5011 aiui 4'part Oi »ii<. ... 

«ioi MOFFAT, A- Ttie Patting Year. A Paatural Caiiuia for 

Soli and Chon»» (1 pan>. Complete 

ijioit — Summer «. 

9103 MORli.'VN. ORLANDi t. The Logcnd of Kloita. Cantata. 
KEINKCKK, C. i anMlJ^ foe Supnno ani Soli, aad 
3-pan Choro* of Kemale N'oires. Vocal Scuret ; — 

n* Jtachanlad S<rai« Op. 164 
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Tonic Sol-fa NoUlion. Edited by W. G. 
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RHEINBEROBK, J. Poor Henry. A l umic Opera fuje 
Children, Soli ard t'p.irl Chr.rut, with l'ian.:>roirte .\ctoa- 
paoimanl, and acting Character*. Vocal Score. S. .>• 
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NEW ORCHRSTRAL WORKS. 



on JubLlM Day, June %*aA, 1B97. 
Alio at Uw CrftaA Pklacc, SUorday. Utfch t|(llt <tfih aad 

the Philhinivjnk Conom, T>iitr»d;>y, Mlf Mth, llfy. 



j^IGHLAND 



Op. 30. 



MEMORIES. 



H«r*Ctt Dance 



MAccinm. 

Now I, By the Burnside ; i. On the Loch ; ], 

Full Orchc<tnl Score (Nn. 7oo)a), B«l, n. 61I. 
OrchcamJ Paru (No. 700}^), iMt, ja^ 
PiamAwM S«lo (Aoger.cr'i Editiga, No. fai6), net. m. 
Wufgna Dnat (tiifiM'a Bdiiion. Na 60^5), mt. »«. 6<l. 
ViotiM aad Fiaae (Aagmaf^ Edition. No. act, n. 6d. 

waMi aod dMncicmtic p<'wct, hishlr charaad with that 
Mr. BfacCMAB i* aU ayt a'lle to apply with «o happy a 
Tbo priocipa] melocly of the fint ir.ov anient i% unEuUrty beautifut ; 
- Jmv n no rcsistinic t:i<- vLimp and ^wing of the ' MitcHlanti I ):ii-.rr.' 
la k«Wd| ihia BMidect kUiJc tuuc puu iorwaid a wronc claim u> the adinirA 
ti« of dM MMidMi, MBdeaaiT 



, jaihr MM w— 1 » 

-ntiMCr TMvnM*. Haidl ijlh. itgr. 

" Mr. MacCunn i< nerer heai4 lO gH i* i r adimlM Ikn tiioa h« aiwys 
the nM> of the inuticat Ijndtcapii^ MtBtpakaHidlibaawBrk U worthy 
of ibe prn which gave ui that baaMifol overture * Land of the Mountain and 
Ihr VVrA:'—lktGumrd»a». 

"Mr. MacCDnn't * Highlwd Meotorien ' mutt have been plrj^urable one<, 
far tha tlirw akatchwaf wMch the »um- con^iMiare ofthc brichim and mou 
malodioui ehancMb ffhii b particularl)- liie ca^ in respect la the very 
chaminf middle ninoiuM, oabllMi ' Oa iha Lock.' whila |b« final •eaioa. 
'A Ha/veit Dioca,' niglw alio IHW* tan rigaoltrMcaMMaha."— 71b 



1 hey are 
that ii quil* NCmoioig, 



"Tbioaar Iha aMMdaU^UftilikalclMawa have 
»d taaoua* with raally haamifal ■■lady fro begir 
aw »i i i i» %mk>, and «ri*iaa «itk aa aaaa aad flntea 
■ad at* anraover <Ulirktf>Mr ScMcti. aW 



: •itrn far a very long time, 
ginning to eod. The 

"Three attnrllve little piWMb hi wMcb ika Scotch element, whether of 
aalldy ur rhythm. i> nai laddag. Thty ara« however, no bald imiuiion o( 
aatinnal mutic, t>uc contain new as «tU a« tU rflecti. No. i, with iu quiet, 
•■|iRiHv« ofwaioc aod quiet clow, and iu agitated middle aection . . . 
H very pleaMog. No. a ha.« gliding laodulaiion which well depicts the 
■MVCmcol of a boat on tmooth water. No. 3 criip and characteiislic" 
«*Zaatf<"i amd^ /*m<$mct»i Musk Traatt Kctnrzv. 



"All lima movamcDla an hi 
ikaliaaMalaBjoyidiiab Tha 
Mby io naUng a good aCtti «Uk ihaaa 



hiriily chanctcriHic and 
Htan Mudaat Of M abiHw 



Vieribnaad at tka 

•f:TES GALANTES. 

■ far 

PERCY PITT. 



a lirBslinc*! 



kyVMVMUacXby 



af (t» Ctntge . I. Mari,:!:ei[ei ; 3. Sentimenta! !n(erluJc ; «. CoL.in- 
biaa; ^ Finale). ArranKcd for Pianoforte Uaet by the CompcMer 
(Aii«eiwr'i Edition, No. 8396). Price, net, js. 

" An orchnlral novelty was forthcoming in the shape of the Miniature 
Soile, ' FClei Galanle«,' from tite pen of Mr. Percy Put, a young cumiK>«et 
with whom Queen'« Hall audiences had cschanged greetings on previous 
occasions. 'I he w^.rk, fniimieij on Vcrtair^e's poem, contains hvc movcoienia 
In the first, ait . s^:^.n m the U>< of the«c, .Spanish rhslhnis are cflieciivcly 
employed in the tii/ct manner, an aalliUnting ' TanuHella ' pconag a 
featnrc in the ptquanily-scond ftaalab Hm tacMM aatilM *walPWibii»e' 
is graceful and rngagmg ; while tha ' Seaitaiantal lalOfhide' contain. 
s.-vefil th'.iughlful auJ ingenious pJ^^ai;es, and altogelhrr .Mr. Pit(, b\ 
ine.iri^ uf (its latest work bcarini; "■! v. L' 1 !■ i-.t.ly nHHjr^t j* lii r. fl;r^.■.^e^ 
evidence that he is now making rapid progress in his art-'' — J fU^rafk. 

"On Satur<'..ty ii was iht turn of Mr. Percy Pitt, une of the ni.»4 gifieo 
[ the younger Engliih comrpoain of the day. Hi* ' Miniaiura buila' 

tiMk, tfiftt, gneafalt 



"The music displays cKarm and slill, and Is .ure to please. The firvt 
moventerit, entitled 'Cofti'ge, ' i\ sj'ft aiwl winniii);, yet in a way ^tately. 
7 be short trio in the key of the submediant is caca«din^ly graceful. 
No. a. ' M a ri oaat l w, ' awvat aloqg in bright, awTry faduon. No. \. 
■ gcatia t o ma l lalcriada,' wlricll aaiwor* well to ita title, ibows Scaodiaat ia n 
Tha T^Jg.. * ^ * ialtMMU»."-ltmt*m ana 

AUGENER & CO., Regent Str««|, W 
City Braach : n, Nawgaia Strwl, E.G. 
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No. 

101. 

luJ- 

104, 
106. 

:3: 

•09. 
110. 
III. 

HI. 

llj. 
114. 
•IV 

iir^ 
117. 
■ ■8. 

"9- 
lao. 
lai. 
lar. 
uj. 
l»4. 



riFTH SERIES. 

('>i(KFi.i' s CjuanfT. kleine tllumen. Op. '55, Nj- 11 
u . Sith L>*Li^ HrsNKTT. The Butterfly, Op. 53, No. 1, 
II. HiHU'.r. Cbar.H:|erislic Study. Op. <>S, No. tii ... 

Srr.i-HaN HniLliR. Messaxr. O,). 3i, No. 9 

t„ U(L Vallk ue Paz. berenateila. Op. 66, Na^ t 
MlBU W. UabC KWsie. Op. 19, No. t ... „ 
STBPaaac Hnua a Swdic*. Op. 47. Noa. 4 aad 4-. 
AamiLD Kavft. Trlamere^CDitaraiaiEi. Op. ». No. t 



A. jRNsev. K.lfin Dance (Rcigan). Op. jji No. ) 
rii'Ki Li AK. H.isiint! on iha L«ka. Op. No i .. 
Max Kai »;k. " The Stiinning.wbeel," and "' 1 ;rM:f, ' from Op. 9 
STUrMKH HKi.tr.K. Consolation. Op. Ba. No. t] .,■ ^ 
C. Reinkcki. (iavniie and iMuselte. Op. 23). No 4.., ... 
A. Jbnskn. Two Walirea. Op. 3J, Nos. 7 and • . ~. 
1 H. KuLLAK Grandmiraoia lclL'> a Gho« Story. Op. It, No. } 
I'll. KiacH.NEa. Albunblait. Up. 7, No. 7 ». ... ^ 

A. .'STRILXKI. F^olicklt^|{ . „. „ ,„ 

H, Kjaaui.r. Skine <ii tlut) .. „ ... ... 

A. LocsCMiioKN. .McluUic I'ltif-piclore 

E. Pai'KB. " (.'anaries " and " I'airane." Op. 75, Not. t and IJ 

CoKNELius Gl ut ITT. AllHimblati. Op, an4. No. > 

Th- K. ; LAK. The Nl;:titin,j4lr in the Copse, Op. Ii, Nov I 

J. I- Nil I. Lit. Kc,- Op, a». No. 6 

Nl«l-s W. G»De. Inter uitr/o. Op. i-^. No, S ... 
R. ScHt;»iAXN. Paptllons. 0[>. a, N'.>. to 

Loadoa: AUGENER & CO., 1^9, RtgoM Sireil, W., 
and n, Nawgata StroM, E.C. 

J\rE1V EDITION OF 

SYDNEY SMITH'S 

TARANTEI.LE. Op e. Edition No. 64 f6. Nal, 11. 
I HK LILV OF THE VALLEY. Mantrfca, Op. 14. No. 6447. NM.ia. 
AVOKNKlt ft Ca. RagBM flbact and N« 



SCOTSON CLARK'S 

MARCHiiS. 

FOR PIANOFORTE SOLa 
Vol I., \% Oril^nl Marches, I'. litioo N& 80891^ net 31. 



cos TENTS. 
I, Mail lie aus KUrnheaua. 
a. Mar. he de Mmuu 

3. Mari.hedf. K antomes. 

4. Marthc dci GiTMidioa. 
Marcba das Jacobins. 



J. atarcna das jaooi 
%. Miliiaiy Match. 



7. Petite Marchr 

9. Grand Commcmoratiim March. 



9, Festal March 

10. Inautiuratioa March. 

11. Pilgfiint March, 
la, Procaasioo Maicha 



Vot U., to Naiioml Maidw% No. 8o89<b m* 7^ 
cotrrMirrs. 



ll, Marche lodieoiM. 
■9. Roman March, 
ao. RuHian March, 
ai. 



4 — 
♦ — 



I). Maieha Anglaiac. 
14. Marche Fran^aiac. 
tj. Maian March, 
li. SwMa March, 
ly. MaidM MoOaBdaiaa. 

PJAMOFORTB DUET. 
S5*9«VdLL iiOrifUMaichat ... ... ... 

I5a9* Val. II. 9 NatlaMi MardMi... ^ ... 

OkCiAN. 

8753«. Fifteen of the above Marches, net, 4s. 

iiARMomm 

(78a FillHo of the «b9ii« M udha, Mt, n, fd. 

London : AUOENUt ft CO.. i«9 Regent Street, W. 
City Branch— lihianr and School DcpartnMM— 

aa, Natagaia Smai, CC «> Ragaai Suaat, W. 



PRIZE QUINTET.— A sum of Twenty Pounds 
will be giecn 6>r ihc bcu Qaiaitt far Violin. CUrionot, Vialaacallak 
Horn, and (iaitob Caadtiiaaaa* oc«p«iiittan and all intormaimn btm Oa. 
Vo«KK Taoma^ fcaaJaa Orjan Swoa^ aa^ 

|S4« 
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JCST PUBLISHED. 

THE MINSTRELSY 

OF IRELAND. 

tee Irbh Songs, adapted to their tiaditioaal airs; 
arranged for Voice, with Pianoforte accompani- 
ment, and supplemented with historical notes 
av 

ALFRED MOFFAT. 

Attfeoci'i Edition No. 89-?. Price, n«t, 4/- ; BounJ. n«i, 

*' Althmi^h thr n-ttck [Kcupy but a mddeM ^pacc, « gUnce at them «How» 
IhM ihty irprroeni h (rut dral o( cafcful leading among tKc authoriiirt on 
Iriril lolk mu^ic. Thr •ccomfanimrnls are ti^irfiil and ariitiic, oithoui 
Mac pedantic or intrtcatr, and llir i'l-irnmriit i< always *iila)r(]inatcd to 
Ika nrlody iticlf The cwleciinn .Jiot^rilirr ^ IriiK.il fc. 1 lie ihoiic of 
WMig« apftar* iii have been made with gtcat judgnieiit." — J'JU Scattmam^ 
May loth, itifi. 

" In hi« M'liing ti{ thr Irith airt, Mr. Moflal hu aimcJ chUfly ai «ira- 

(iliiiity. In no cii^e it tbc a<.criin|>^nnMr;tr overlaid with harmo^iic ri<.hTie^^ 

of ertr<_*. ami the kimple melodlL ■ fi.;-.iLtrr nC tl,-: mu*!': been MiCLe\\- 

fully preserved. Mr. MufTat'ft hiktontal ncMct add xeiy imu h 10 the mtercit 
«f the valwne, and indicate a very- thorough Mudy of Celtic tolk lnrr and 
Mk-HMgaa Ihc part of the author, —frgtrntm't y^Hnu/, June <ih, 

"B<»th the Sc^»ttt*h ar<d the Iii^h VMltnne\ are fur^iishrd with Original 
Ualon^al notei bcjrinj uj-mi ih<: .iir^. .irs.i >vh.it i\ mure to the point, tne^ 
hatrc a vaIuc to the tnu .tL.al antujuary .turitaued \>y no work of the unc 
Vmd ft forth in laie yejo. Mr. MotTal, if we may judge fmm hit full 
ralar«nce«, has eiAmincd *U aTailalde Iiith coltectio«« both in public and in 
privalt librtria*! with the r«Mitt that tha ini|uircr ha* placed before him a 

I i>f iiiii lii ii i ia m n —hiii Wi iillialili m 1 lull . . . In raoeUuioo. 1 he 

book ma* Iw chad aa a OMiieal gatbtring uf great valoa and inlerexi, and 
oae whkh i«o lover of Irivh mualc or ttudeni oi natioiul lotk-lore can aiford 
to ignore. " -Lttdt Ittrtmry, June «tb, iS jS. 

Lm4m : AUOENER & CO., RageM Sum. W., & Nawgaia Stmt. K.C. 



MERRY MIMIC MEASURES. 

)S Action Soncfl. 
The Wolds by B. M. Traquair and EowAao Oxsnvoito. 
The Music by 
ALFRED MOFFAT. 

^ta Suit and Tonic Sol- Fa Notatioik •«•> 
KdilioB No. e;r^ Net, la. 6d. | 

"Xadly, CM fccb tempted to i.v.;v> ihU under three hcadt, like a 
•erawn— BMlic, words aiKlactioni I '1 hough raiuic lew:herv will probably 
only care if dil muMC it good, the chiMrcn will be more interested in the 
word>, and the audieiMrrt (for vofoebow one inaeparahly connecit action 
vxt^,- »'th * tiTe.ilsing-U|>' concert*) will look in-wt for ti >el or prciiy 
actimiv \S'r]', we suppose one need iM>t lay tnuch aLxjut thr [ut, except to 
mention, in pacing, the difttittctly novel aiid 'taking' uniLrelU actioo« in 
* SimfacaiBt and Shower>,' a^d that * Aboard our Boat.' ' Nuta and Nettle*,' 
'QaeCB of the May,' 'Sowing oihI Reaping,' are alio •pecially dTectiee. 
Wtlh reRird \'t t!i« word* liy K. M. '1 raqoair and Kdward Oxenford, mMI 
cf th"'^ l^y ihc l.'iitcr are vrr^' clever and amuung ; kUch. i:>x iiiitance. ai 
iha delightful ' I ii«ubedien; I >>ickltngi,' ' SunbeAmt and Sliowct^,' ' Nut> 
aad Nellie*,' and 'Our A'lnr ' Miil Tiaqitair i> to lie cungratulaied on 
taro c-ipa.kl g.ame«, ''Die liird In tiM Appla Tree,' and 'Cat and Moum-,' 

^at the Ihioa lor little t^hildrcn. . . . Mgw aa to the muuc. Mott ef it 
WrIH aM 'cMchy,* with MCHMhAmM* nmple enough for elder siMara 
«r IkMvd Sthml pupil Icadiari, aaal there b pteniy of variety amoog the 
lhHty>ax diffireM lune*. IIm ' Shepherdcuet,' for intiance. irrrwtibly 
MCfatU a l>> nil , .> 'iile the muMC to ' llwrc'* nothing el*e w dear,* would 
ladFlfMaltc * iieautilul hymn tone, aad even that o>Ofet quaint ai»d charming 
aoag, 'Tha Diao<>edieat Dnckiing*,* il a ahade loo ecclesia>tical (or the 
Ibany ecnca. Now the wont ba< been aaid— and that's not very bad !— let 
IM atck out juu a few »pcctal favouriio, of whtcti both wordi and mu*ic are 
capital. ' Sunbeam* and Showers,' * Nuts and Nettles (already mcD'.ionedl, 
"f h« Merry-go round,' 'Spring * Hall,' 'Our Army '(a delightfully vigorous 
mar ! >. 'l.li* V.n '' '.AiMard ..ur l!;..it,' ■fi.ill.in; 'ioWiT*. 'ilur Heautlfol 
Ham!,' the la*t five lieing ■•ure lo Ic ^-jjnilar ivKli for the re»t, the 

w«ek .hould have a Urge circulatiuo, lur it 1* ttaoruugtily practical in every 
wvi, nac laaM lO in having the tonic sol-Ea iwtatna HiMad below the 
slave coataimag iN voice part, and being so arraagad Uat naarly all the 
MKiaiMaiiiiM'tiii eaa b« pUycd without havii^ to tan o*«r a page."— 
MmMtf Mmntat Rutri, Juo. ist, iSyy. 

Loodoa: Al'GENER A CO., 199. Regefit Street, W. 

City Branch : te, NewgaU Street, E.C. 
Libwy aad Scktol Dq^anmat \ It, R«g*ni Stiecl, W, 



THE MINSTRELSY 

OF SCOTLAND. 

200 Scottisil Songs, adapted to their traditional airs ; 
arranged for Voices with Pianoforte accompani- 
ment and sonileniented with historical notes' 

f.V 

ALFRED MOFl-AT. 

Augcner's Kdition, No. ^-^^x 
Price, in Paper Coven, iwi, 4,*. Uoutiil in Ct«4h| ntt* 



" Mr. Moffal appcan lo hare dofw hH w.<rk wcO. In the ranrv of tiH ehr4i *r he h«4 
drawn «i|ioci aU •gunat, «rlth iKp rvautt ills': !-> tlx 7^ - v-<ti|^'\ .in'^H^alU S lri':^i>1'-<I ut 
volam trier* i> ao lack of varl*!/. li-'C ALLC-jDfactiEnci.ii afv tAttt-ru.;, ah'-I f/riuT.Uy 
tlMd «Mh Iha ScoRtaii ffirk; . . . Altontber It n»uM b« priMHM4M.cU %xk ctvvilcal 
c oflt ct toa of Scoolib folk aiiMk. , . . '-nSMImmw* Oct. 14th. 

"CcfuMy an InpoftMit ptttifteMlon. TW* mm m»mf web to ly iaefc b«t Cr*. «• 
Imaffine. wm m^Xij^^itimu karmootn and food tMM in ilia pAnofana accnafMaiMat 
to cvary vm^.'—SiuHmi Simndmw^ (XL %*. ttys. 

"Mr. MotTAtt JudfTOMit aad rcaourca at a harmtmJtf U ftiUf Mad k Hmb* aodal 
OMlodMa. antiFir rnuH u cacvjlcftt. Th« ■riiiwtiialaiaan ara chaftclarlMk aad oAaa 
I^Khly onviriAl ~M**$u-mi ttrrmU» Nov.. ttfi^ 

*'Thll i* a handsiome oOf^ tion of vtn^^ . , . riie hlUiirlcal Botas arc raJuAt^, 
aad la laaaif «. aiaa aace«tliti4.-: v tl-tr^«■^lLri,^ »inlr Oir ^rtitiri,; --i a:r> x\ oiisipw \'^x. 
affecUvT. Tbe vork t» w^'ti lcrfuU) ti:,o<J<.iite m and OiouL-l t.iiJ 111 wnv fcnlo tbc 

haada of all who caa Appcecute a s'^u^xm cuOcilioa ul LtkArat:(»riukc Scotiuh aono- 
Mf. IMu K to tw u»in*tulatwl oa ikc tfiiw— ah — imi in wkkk ha haa tmfca— d 
Maaair4»poMdiMk. . ."-Otfir i/#«/*4r. Otitis. 

** . . . Tht h0nd»»mett eti/trfifm c/ ^n*tH*k tmtgr ** haw rrer Kaft tbv fortona 
to euaiina . . . and T>*-.i^itiriliv r-rinied. ... In ibe latection of tt>e t>«i.r 
ver^iuii* ijif ntftodt«ft. Mt Mortal has ttii>wii ifrca.1 Jti<l)ptM«flt, and hi* arrar-L'tf-mc-iita will 

ho fntiti.l U.ff*"';! aiiil (-fTe-^mr • >n» ijf tl.r ir.irit ^lliiati^ f«>A|itrM "f Hi* wi Ti 1. f* 
lOLluiiLjn ..f A i.ii'Ti-*-! .! iT> l-'j.'.ti 'i' lll,,-h;.'ii I «ir-. '.■'.At r-^»e nr.x hlthcrf" l' . t 

a Itvgi p ilij J.I. U- .Le. Li. '11. :!.*■:■.[*!. ir. ml h' ■! r\ .i.M I i ! !,r loFcfe^t Ot I llC ■-■k- J* 

a "hc4e. Ai».l ii»e i--': . lwl^ Irr: .y rr, (I - ihe !wK-k tri All I ol i.Hir n«u nal nuiwc 
a»<*/ %»mpiMttMt •'^•i a ' 4^ i-w ktnd rwr- ^uhiuhsd. —Fi/tik*rt <4rfwrM«cr< 
Bofit at. tM- 

"TMa U *i(lu-u1 .loLt't on# of tSt an4 (ihMMrtCOiactkuM "{Sr«<dlliaa«f 

py|>.uhe>1. TSe aci:om|vanimflnt> are iinu4« but aaKMikkpd tkft UMrtC MMft M# 
kntcmiui^ All 1 iuLr%t reikAl4c, uo \>axu\ t^Attag Ueaa ifaaM |y tfw aHi|ihvtt«MM 

cMTCCtncha, '—H%ghl*n4Stm%^ May fCh. i&gft. 

** THe p a^ wa ttoa if thte aBfremoly lat«r«itt«( coUactioii of folk-tonn coulil not tmt 
have been a latwur of Iom lo Mr. Moffat, who n a ^coiKhwiaa. We aiuleraiatHj that l»« 
di'l the rt«Aier i^rt <»f the wt^k during a wtiiier'% iciMlcnce in tin; Httfhlands, at the 
village 'if Lu«t. I Lotti'iixl, whk h t% «>n the ew>ilc i>l Sir laaacv CiiIijuaouB, to wbuiii 
Um tUiimo I* tKnlicAiad, V.' it u lititc i&attcf ftic ^iirprive Itwt hi« arraAfefwanta »r« «<> 
rich la local cokxif. H« kaA treaicti Uie aoagv aa (oih-tioii^ oiaght 10 be trcatad. On* 
tiai w> ■! ■ thai ■ that lki» la aoc tin hnl attaiapl al tifcli w«fk. 

**T1ia aoairt an arrancad alphabaitcallf tlirae«tioirt iha work, and thai* ara two 
ladaam. oaa of the ittlet by «1tKh th« mmi^ are tiuiaay knowa, an^l cba echor <A iha 
lir>ev A verw fruai the kev. Joan Skinner i ' TnlluchfloruH ' fiadi «n erprofmala plac* 
on ibe tit*c-pac«, >e«dle*k to aay. the traJum« iiveU ta %fA. up 1b Meaarv KMfvam'x 
ii«uat«ac*llaaK Myteakawklck (ood |ia|>ar aad ckiar pnnttfit: I«a*« mMat^ to l>e iMiliad, 
^oSiSSI'wS?*^--^^ cMMHlIf 

" * The Mln«ralty of Scocland * k cartafely on* of tke b«a co0ecttoai that ba*a taa* 
t^hl la rcient yearv . . . Troutile haa boati tAkett to K«1 the <arreci vetwoa of the 
ain. and nearly alwayt thaae are liteproachabk. . . . C«r«<aUv |w « p afad footaotaa 
ama|f|icadad.aadaaat of Umrb aMOl an^aai i fc na abia «*a.~— 7Ae rMMf. Aag. 51k. slpk 

Londoo : AUGBHU ft CO.* f 99i R«nii« Stmc. W. 
City Branch : at, Newgate Street, 



100 

Standard English Songs. 

Edited by W. A. BARRETT, 

The accompaniincnU arran|;cil by Dr. Stainer, Dr. Martin, 
Ileoqr Gadtbjr, A. J. OddkeM. Brnnhan Honiw, Jowph 
Biniliyt aail the Editor:— 

•. d. 

In 5 Ltookt «ch. net i o {No. BS^od-r) 

Cotnplete DC4 5 o (No. Mjo) 

C omplete, boimd net 7 6 (Na S^o*) 

Laado: AU()I.NEK A CO., i^. R^lcnt Street, W. 

Cbjr BfBoch : n, Nawgaic Sum*, E.C. 
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NEW VOLUME OF 

EBKNEZER PROUT'S 

SERIES OF THEORETICAL WORKS 



THE ORCHESTRA: 

Vat. i.'^**Tht Txhti^ue oj the Iiutram^^* 



"Ai teB(tb, *Aer Iwo am] a Iwir rean of arduoai wortt, Ikt aiAw hst 

Ihc aali^action of offering to uudenU th« fir«i part of hU pronUed tNMIM 
Mltbtttchoiia. 

** In planninc th« ivnenl urork, it appeared advisaUc tv dtal fini with 
the baimiacau of the orchcHra iadividually. having till later the impotuni 
Mi^Ctl of their cumbtnjlion, thou|{h thi> i« of nrceMiiy incidentally »hown 
Ml Mtn^ extent in the es.iinple^ >;ivefi. After two prcliniinar>' Lhatitcf*. 
Ir'aiin.; of ihi i|ualiliL.nui'n» needful to the iludenl. n< ihr n.nijM'Mtion nf 
iSe ixi'hlrrn ij!' ^.evll.i, jilul of the ariangCaKnl of the v^jrc. the v^lion^ 
■lrpj.ttnri.lv ui' tl.c urchcalra. airings, windt aad paicuttioa, are taken in 
tu.ri, ^ III ihc mr. h^i.iijii, clHncicr, aod •pmU fcatOM* af MCh ia n 
eaplaibcd 111 detail. . . . 

" Tha awlMr'a tivtrinc* m * wdwr hjt c a m r i aM d Vim ihit 
atndcBU «l» not know mm «r Om immMnu of llw otchotra by aighi— 
caMKM, for iiuumce, diiiincoUi hmw m oboe and a dariaM. Ii hm, 

nafMilorilwiMliw 



BMila ipotcan c£ 

'* In the vcterlmn of example* t.»'i Tisiilrratiuti^ lavr ^.lidrij iSr amhur. 
Firuly. mkIi iltu^lratioflt K*ve l«en . h "rn at t \howt.! ibe 
fmUtna of each inMraraenI acparalely, . . . 1 li' {hrt pvim i«, that 
tlM author hai tried, as far as poauble, m avuil givuiK i^nutaliont from 
■cnwa wMcb were lilwly to bo aaatly acwiribia to tha nadwit ; wKtutonioet 
CHWM M|r nfimadlo. . . . Wiih Jw oiwif tl aa <f tot hdf daaw 
puHtagea, every tfcu t lo n in Ibe «oImm bot been ospkd Iraai tcom In the 
■athor's bbnry. . . . 

'* The MCOi»i «uluni«, which will follow the present one as Mon as 
(luMiMc, wil. ileal with the itnp'-iiani solyccc of coiabtitation, coolntt, 
< .*ii..<.;, ,1 .t-)cc <.'f t'jfie, nccompanimcnt of tNriQK>,anaBfiiaaaitktbaiGariac 

f.jr ioijII ..r ti>c<>iiiplete ( f .!..:^rr.»<, \c." 

AUCENER ft CO., Kegcot Street aitd NawgaU SliaM, Loodon. 

ALFRED. 

Caiiiata for Sulu Voices, Choi US tindUrchc'bUa, 

BY 

PROFESSOR EBENEZER PROUT. 

V«calSeM«.B« 3»,Cli-nuPafi«,Mclii,aot,U. Siria|Varti.«ack««i.ti^ 
Uwbcial A w a aH iaal w tWiawapgad far M a t aiMia B i ao d M aaeb aa t , la. Id. 

r«n Soan Ma4 Wiad P«it ck M-« liwa iba nAUAaia. 



TRIUMPHAL MARCIt FROM EliENeZER PROUTS 

"ALFRED." 



Tafto (MmmmI SetM 



l-iaaafam Du«t 
B76} Ok|Hi 
•f«9 Hi 

iMhte: tlOQM»Vk ft Ca. 



~. IMt • — 

... Ml J — 

... B«t I • 

~. act • — 

... Ml i — 

aai I * 



EBENEZER PROUTS 



ARMONY: ITS THEORY AND** 

PRACTICE. By EBENEZER PROUT, BjLLoad., 
Hon. Maf.Doc Trin. ColL Dublin and B da iha rt aoi 
tfattmoi ai Muic ia iba Universiry of ThibBa THtth 
BrtlttPP. With AiuljWMd Indas ~. ^ th 
fiWAltALVTICAI, IHOIX. ScpaiaMly ... ... ... ^ -H 

•«fc«KEY TO "HARMONY: ITS THEORY 

AND PRACTICE." Poorth Edilioo ... ... „. wh 

t*» ADDITIONAL EXERCISES TO 

"HARMONY: ITS THEORY AND PRACTICE." 
Fifth Edilioa ». ~. l/l 

"•^KEY TO THE ADDITIONAL EXER. 

asn 10 ORAMIONV." TIM BdMn ^ ^ tm 



COUNTERPOINT : STRICT AND 

^ PUKE. By EBENEZER PROOT, BJi. LiMd..H«a. 
MM.Doe. THb. Coll. DubUn and Bdlabanh, aad PMhmv 
ofMMltiDlbaUMMaiipaf DaUia. taStiHiina ^ 9b 

9iBji AMALVnCAL INDEX to "CoaoMrpoiat, Strict and Free" 

•••••ADDITIONAL EXERCISES TO 
rta. PlOUBLE COUNTERPOINT AND 

JLV CANON. Bt EBENEZER PROUT. B.A. Load., 
11. Doc Tiin. ColL Dublin and Edinburgh, aod 
or Mais fai Uniiwiln of DaUia. Itaaad 



9ie«i ANALYTICAL IltOEX to " DoaUr OMiauriniat aadCwaa" ^ 

».«». TTUGUE. By EBENEZER PROUT, B.A. 

I^mmL. Hob. Mas. Doc Trio. ColL OabUo aodEdia. 
tm, FUOAL-ANALYSrS : /\ Companion to 

Bciog a Co U ec t loa of Fuguaa psl ialo Soar* and 



9<»r. 



l^yf USICALFORM. ByEBENEZKR PROUT, 

MBa.I>oc. Trio. CoU. Dablio and 
_v If Marie ia iho Uatoanitv •( 
ra, •ilh AHiylieil ladaa «• 



gii:a ANAI.V rU .\L INDF.X to "Musical Form" . 



-6 



9in. A PPLIED FORMS: Aacquel to "Musical 



bolaipaariU* •• omialoaoMaMar Hf. rtiM^ Maeakiibel 

iiinilt^ boohs tmm Ms pea aa« balag IMad by M—i. Anreaa 

, . . Tba Isboees of Mr. ftaat to pisnag a ■oMoasMseed ssrias al soA 
itnm b t sO Lb ll of Uw s« of lasklni •uslc dww** gratoM rotogsiillos. Il 1 
ba oserfoohaO Ibat tb. work dans tsaot only tboroufti, but. to us. a loiiilaieeei 
apis daia'i as tkai Uw ixiteu galdad t<r Mr. ttoui tedt tiiiiiisgbi tlw baaaMafa 
obocsn Wamvii wllbgul bstivf t^Uiilx . muI mtw t.iU n. %m itui wS.^ li in imctfcal 
SWl SK^il t^.J^7^rt] til. awdkUB D/l.^.Al*M.h a lllcoratlva. .1 .( .:.aiite/' — JTMikW 
Mt^. M.jt ijtsi.. 

Am WK-booka, Mr. Prout's throrvtloal IrMttM. will (lonbtlMa 
tak. thm position of standanl worka.*— Om/x r<v<rrw^, Marui irta, 



SttKt aad Mt«iala StiMt 



AJl LtieM UmJu bar. bwa hasrdljr w.koMd by Uudaaw. uhI Iu*. bmcv 



Tmttt, UdstM. aisl. lav. 

. . . laps Iba ■■■raai 
trka^r Dttfa*h. Jaaurr r<k. MM- 

' Tks BMto oa sll of Mr. Pnwt-i Ufds si alcbt be ■ Mssica 



Tbsaks 10 bin. nvilcfiu can now rsl. rw^y 



a 

sad Bsosta. wIttuNt lbs iraabis 
a< Ike ssasaa,'— ^MosaiM, Ap 
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MUSICAL FESTIVAL AT BERGEN. 

IN olden times England was invaded by the North- 
men ; now Norway is invaded by the HnRlish, who 
go there year after year, and in ever increasing 
numbers, to enjoy the scenery of that land so favoured 
by nature. Many go a-tlshin^, and to such, no doubt, 
the National Fisheries }^\hibition at Bergen, which 
opened in May, will prove an cxtr.^ attraction. It was 
not, bowever,for the sake of fish, fishmEr tackle, or fishing 
vessels that I sailed in the good ship I-.ldoradoXo Bergen, 
but in order to attend the festival of Norwegian music 
held there under the anspicea of Dr. Ednurd Grieg. 
Tlmqgh Norway has lonf been celebrated fbrttsiiBlfc-miiaw, 
•tt-moiic is that ooaninr is of coBpanttvdjr ncent date 
From the da^s of A. waiter, who died in 16(8, there 
were distinguished organists at Christiania and Throndb- 
jem, and during the eighteenth century these cities, and 
also Bergen, were visited by distinguished foreign 
noiicians : Gluck went with an Italian company to 
Christiania in 1749; rAbb<5 Vogler went there re- 
peatedly, and also to Bergen, and gave organ recitals ; 
and in thii century, K. W'ilmers, the ])i.iriiit, lived for two 
years at Bergen. A Society for the cultivation of ^ood 
muric waa founded at Christiania in 1S09, and a I'hil- 
barmonic Society in 1 847. But the Subscription Concerts 
established in 1857, partly under the direction of HiJCdan 
Kjetolf, and the Musical Union founded in 1871 at the 
imtigatioiiof Grieg— and of which he and Johao Sveodeen 
were sltenHMehrdliicclOfs— wen the fint serious attempts 
by aathre uraaiebBt, not oaly to encourage high-class 
music, but to create, as it were, a nursery for native art. 

It would be difiicult to exaggerate either the interest 
or the importance of the Bergen Festival, which was not 
only the tirst of its kind, but the first musical festival 
ever held in Norway. The programmes were devoted 
entirely to Norwegian music ; and with the exception of 
Johan Selmer, who was unable to be present, the various 
orchestral works were conducted by their respective com- 
poaeil. The aim of Grieg was not self-glorification, or 
Ui name would have made a greater show on the pro- 
grammes ; it was not to provide an boor or two's amuse- 
meat far the inhabitants of Bergen or far the visitors 
tmsL difloent parts of the globe wiio came to visit the 
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Exhibition, or merely to pass through that **eotfanceto 
an enchanted land " ; but it was to show his and other 
countries what Norway has done, and what she is still 

doing, for musical art. 

I'he Festival was held in a hall specially erected for 
the purpose, and capable of holding about three thousand 
persons. There were in all six concerts, yet only three 
programmes ; each of the latter was repeated, though in 
the first and second there was a slight change in the song 
department. The first concert took place on Sunday, 
June 26th, and the second on the following day. There 
was none on die Tuesday ; so, with the Wednesday and 
Friday concerts lepeated, the Festival ooatinned until 
the Saturday. I do not ixopoie to notice tlie ooooens 
ooBseentively, but to aMntton the worlcs fai more or leu 
of cluonological order. 

First, then, a few words about four composers who 
have joined the majority. Of these, the first to mention is 
Ole Bull (1810-80), the eminent violin virtuoso, and founder 
of the national theatre at Bergen. He was a native of 
that city, .ind his body lies in the peaceful cemetery on 
the road to " Kalfan t. ' .M his funeral (Irieg spoke of 
him as "more than any other, a pioneer of our young 
national music' His son, .Mr. Alexander Bull, by the 
way, following in his father's footsteps, has recently given 
a aeries of successful concerts in America. Ole Bull is 
temembered by his efforts to foster and encourage native 
ait lather than by what he himself produced. One 
toachiog little song of his, ■*Saeterjentens SOadag " (The 
Saeter Maiden's bimday), has, howevcTi achieved popu- 
larity, and this, charmingly arrangcMl for strings by 
Svendsen, figured on one of the programmes. It was 
vehemently encored, and Grieg himself, rising from his 
scat in the gallery, paid brief homage to the departed 
composer. Halfdan Kjcrulf (1815-68), whose songs and 
pianoforte pieces enjoy a wide reputation, was repre- 
sented by four delightful songs, rendered in most 
sympathetic and artistic manner by Mmc. E'len 
Gulbranson, on whose merits as a vocalist there is no 
necessity to enlarge. Then there were four expresrive 
songs by Kikard Nordraak (1843-66), a talented com* 
poser cut off in the prime of his youth, who greatly 
mfluenced Grieg. Of him the hitter has said: **Then 
fell, as it were, scales ftom my eyes j from him I fint 
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learnt Northern folk son^' : from hini ] tlrst learnt my 
own nature." And, lastljr. a short pianoforte solo by Tli. 
TcUefsen (1823-74), a native of ThioDdbjen, who studied' 
under Chopin at Paris. 

The two chief name* b the progiamines wete those of 
Grieg ond Svendaei^ two composers whose giett raeriti are 
reoognlKd at hooM^ aod whose fame has spekd tu and 
«ride. Grieg was rmmcBted by his Fiaaonrte Concerto 
in A minor, by bis "Olav Try^vason" fbr toli, cbonis, 
and Otcbestia, and by four of his songs. The Concerto, 
which was played by Mrae. Agathc Backer-Grondahl 
with all due skill, refinement, and feeling, is undoubtedly 
one of his best and most characteristic works, while the 
second, if not altoj^etiicr satisfactory as a whole, is highly 
interesting. Had the 1-cstival been under the dircrtion 
of anyone except the composer, other of his works would, 
no doubt, have been included in the scheme — the " Lander- 
kennung," for instance, for male chorus, baritone solo, 
and, most certainly, one or both of the " Peer Gynt" suites. 
I spoke with many English persons at my hotd about 
the Festival, and all aslted at which of the three concerts 
the " Peer Gym " muiic was to be given, and they were 
disappoiiii^ to ftnd that U was coBspicwoos by its 
'^bieaco ; wiOont it the Fetttval seemed to them pretty 
much like HamUt withoat thn Prince of Denmark. 
In "Olav Trygvason," the soli parts were taken by 
Mines. Gulbranson and (itnur- HarlolT, and Herr 1'. 
Lammers, all of them accomplished vocalists, yet none 
of them did him or her self full justice. The.r vnites 
were not in good order, and then, had the composer 
been critic instead of conductor, I fancy he would have 
complained that the tempi were hurried. Grieg is an 
excellent conductor— at any rate of his own music — but 
towards the close of a very hard week's work, he was 
probably not in the calmest, most collected frame of 
mind. The dionis, nnmberiog about four hundred, sang 
spleiididly. Three of Grieg's songs— "Solveigs Vugge- 
vise," Monte Pindo," and "En Svane"— were 

sung by Mme. Gulbranson; the accompaniments were 
arranged for strings, and for the second there were, 
in sddition, wood-wind and horns. Grieg's songs arc his 
special glory, .ind more of them would have been welcome. 
A recital consisting; of son^jb and pianoforte pieces by the 
composer might have been given in addition to the 
'Orchestral concerts, though, as I have said, Grieg was 
'evidently not inclined to put himself [irorninently forward. 
IModesty is a virtue all too rare in the artistic world, but 
4b this representative festival such a recital would cer- 
tainly not have beeo oat of place. I may add, though it 
!Mcn» scarcely necessaiy, that every time Grieg appeared 
<aii the pbUecm he was received with tremendous en- 
thusiasm. 

Svendsen, the second of the two men whom I have 
xoupled together, and for good reason, was fully repre- 
sented. In the first concert there was his attractive 
Norse Kli.ipsody for orchestra, No. 3, full of winning 
melody and d.»inty orchestration ; at the serand, " /ora 
hayda, ' for orchestra, a tone poem illustrative of a 
" Legend of the Rose of the Alhambra."' T lie inusii is 
4ight and graceful, and the orchestration is decidedly 
effiective ; tm quiet coda is especially noticeable. The com- 
position proved, ho»< vcr, an tnlremet rather than a pii\e 
%it ri'sistani f. But there was the Symphony, No. 1, in i>, 
which allowed that Svendsen could write music of stronger 
Vtuft U is, indenl, an able work— homogeneous, of good 
nreport i oB% and «f scholarly workmanship : there is^ in 
fact, mote 01 Goman solidity than of Northern colour in 
it. Yet, sud) as it is, it deserves high praise. The Sym- 

Ehony, 1 nay remind my readers, was given here at a 
hilhaiiDOBic Concert in and under the composer's 



(iircc lion. A short Romance for violin by Svcndien, 
performed by Johan Haivorsen, was another of his com- 
positions. Svendsen, who is an excellent conductor, took 
charge of two works by Johan Selmer, a composer who 
studied under J. G. Conradi, and afterwards imder 
Ambraise Thomas at Paris. The first, a pUcr d'accaaon^ 
a National Pracessional March with a choral close, " Ja, • 
vi elsker dette Landet," opened the Festival on the Son* > 
day, after a brief prologue by Nordaht RoUsen had been 
delivered in clear, dignified manner by Herr Olaf Hanson, • 
an actor of high repute. The public were requested to 
join in at the close of the March, and everyone who has 
been in that country knows how the Norwegians love to 
sing their national anthem ; but the start was not good, 
and the effect, in consc<iucnce, not so imposing as one 
could have wished. Those, liowever, whs did not sing 
lustily no doubt made melody in their hearts. The other 
composition of Selmer was, '* March of the Tories against 
Athens." for bass solo, male chorus, and orchestra. The 
dramatic solo part was tendered with point and vigour 
by HeiT Th. Lammers, an able artist who, when his 
voice was in its prime^mnst have been very great. The 
vigorous chorus was vjgotensl^ SBOg by the choir. The 
music is sound, if not sensalionat. 

Christian Sinding, the talented composer whose Sym* 
phonv in i> minor has been produced by Mr. Manns at 
the Crystal I'alace, and some of whose chamber music 
has been heard at London concerts, is younger brother to 
the painter. Otto Ludvig, and to the sculptor, Stcphan 
Abel Sinding. He studied first at Christiania, and after- 
wards in Germany. His Pianoforte Com crto in n flat 
was rendered in skilful and forcible style by Mme. 
Erika Lie-Nibscn, an excellent Norwegian pianist. The 
work is bold aod clever, as, indeed, one might suppose 
from the compositions mentioned above, and the solo 
put, bristliug with diificulties A la Lisst, is brilliant, 
though in the first and last movements it is overweighted 
by the orchestra. The first and second themes m the 
opening Allegro, rhythmically altered, serve also as 
subject-matter for the indanle and the Finale, and in 
this, one again recognizes the influence of Liszt. Wagner 
is another composer who holds sway over Sinding ; but 
in proportion as the indivulu.ihty of the latter increases, 
thit iiulucnrc \vill lose its hold. Of the three movements 
the Andante, in the key of the flattened mediant {but 
written in the key of E minor, enharmonic for K flat 
minor), is the most characteristic, and the least laboured. 
Also six clever and interesting songs (• qrcfe entfOed 
"Sange af *Symra'"), by the same composer, were 
admirably interpreted by Herr Lammers. 

Ole Obeo, n true son of the North, for he was bon at 
Hammerfest, has written mudi orchestral and chamber 
music, yet little is known of him here beyond his name. 
The only illustration of his art-work in the Bergen pro- 
grammes w.is a short Symphonic Poem, entitled "As- 
gaardsrcien, the music of which was sound and vigorous, 
as, indeed, called for by the legend of the " Wild Hunt ' 
led by the god Thor, and of the slain warriors borne up 
into the air and carried away in hasty ilight. It is ofieu 
diftlcult to jud^e a work at first hearing, but it is ai«'a)s 
dillicult, one may e\ en say impossible, to gauge a com- 
poser's merits, to appreciate his style, from one single 
specimen. And this is how I felt with regard to the 
Symphonic Poem in questioo. An opportuninr may 
perhaps be gtvctt to US one day here m London for 
makiiqr fttitbsr acquaintance with Ole Olsen. 

An Orchestral Suite from music to Goethe's ''Gikx 
von Berlichingcn," consisting of six brief numbers, by 
Iver Holter, proved attractive. The writing was dear, 
and the titles of the various movements enabled one to 



Digitized by Google 



A«R«it iM.] THE MONTHLY MUSICAL RECORD. 



171 



enter into the meaning of the music, which, given in 
connection with the play, would explain itself. The 
composer possesses dramatic instinct and the art of 
MpmainK bis tiMiiighti and inMntions in cflectivt 
yet OBnnieDtioai maiinflr; eicheitration it pic* 
toretqne. Mr. Hotter i% in additieii, an experienced 
oondnctor. 

I Another OrehettnA Suitr, by G. Schjeldemp, from inti- 
dental nmic to a Yule-tide play, entitled " En hellig 
Aften'fA Holy Evening), proved somewhat of a riddle. 

T!ip composer seemed to be aiming at sometlr.n;,' which 
he could not clearly express ; and in iryinj; to avoid the 
commonplace he became Hairre, at moments even trivial. 
Hut the music was peculiar enough to make one cautious 
in cxpressini,' an opinion. Mr. Schjeldcrup may one day 
surprise the world. An opera of bis, ^omUt^snurgtH, 
was produced at Munich m 1893, though notfihig more 
has been heard of it. 

Johan Halvorsen conducted his Orchestral Suite from 
the music to the Indian drama, Vasaatauiiat and as this 
has recently been heaird in London at the Queen's Hall, 
1 will only say that it is a dever work, over-chaifed 
withiwdhn. 

Of the two fady pianists mentioned, one, Mme. Backer- 
GrOndabT, performed her Suite entitled " I Blaatjellet." 

The music displays talent, and the writing for the ins'.ru- 
rntnt is as cii'cctive — at any rate when mterprcted by 
Mme. Gmndahl— as it is efficient. Mme. Lic-Nissen 
alio played some solos, six bravura I'.tuda, by K. 
Neupcrt, somewhat after the manner of Hensclt or of 
Chopin ; the music, if of no great individuality, served to 
display Mme. Nissen's full command of the keyboard. 
While on the subject of pianoforte pLaying, I may add 
one word in praise of the intdUgeBt, expressive way in 
which the various soofi were accompanied by Mme. 
Emeetine Loeting. Three eflective a eaptUm <* Geistliche 
Ueder " for mixed choir, by Christian Cappdeo, and a 
dcvcrly-written " Theme with Variations * for orchestra, 
by Catnarinus Elliog, also deserve mention. 

Grieg engaged the " Conccrtgcbouw " orchrstr.i from 
Amsteidam, and the adiuimblc perforni.inr (•■* plca-^cd the 
public, satisfied the vaiious compoicrs who conducted, 
and lully justified the actiun of Grieg. A foreign orchestra 
at first proved a stumbling-block to some patriotic minth, 
but < iiLcy; was more concerned about the ch:ii .n:'.er of the 
playing than about the nationality of the players. Herr 
Willem Mengelberg, the highly acoomfiBshed conductor 
of the Amsterdam orchestra, was announced to sive a 
highly attractive fticweU concert on the Soadqr after Che 
Festival 

This Bergen Festival is, as I said at the opening, the 
first ever hdd in Norway, and as it has proved success- 
ful, there seems no reason why it should not be followed 
by others— festivals, I mean, in the wider sense not 
only of native music, but including alsu st.mdard works 
of the great m.isters. Why should not Christiania, 
Bergen, and Throndhjem, ea< h in their turn, institute 
iuch a musical gathering .Such .i Mate of tiling's would 
train and improve public taste, and it would bring .North 
and .South into closer artistii communion. As regards 
native composers, it would also prove beneficiaL Each 
one works m his own, and comparatively little, sphere, 
and possibly the merits of each may be fairly recognized. 
Yet «veB under the most propitious circumstances a 
composer must at times lieel the want of sooae special 
sttmulosy some specfail inducement to produce ; and diis 
would be furnished by such means. Works written to 
Older certainly seldom display a composer at his strongest, 
but at the Hergen Fe^itival not one of the works, I believe, 
was expressly written for the occasion. Probably either 



the composers sent in what they most valued, or Crieg, 
in settling the pfognunsies, ooae what he considered 
besL J. S. S. 



THE BEETHOVEN PIANOFORTE SONATAS. 
letter-s to a i-\dv. 
By Prop. Dr. Carl Rbinbcks. 

\C»iHimMtJ fnm ftijt* lo].) 
BBBmOfVEN'S LAST MVi^ SON'ATAS. 

THk: third movement of Op. 106 bears, besides the 
indication, the directions " Appasneoato e con molto seati- 
memo." and "Una cofd% asetia yoat." That is, to be 
played *'with half voice on one striob* and, in spite of this, 
passionately. But whoever is capable <rf sinking himself 
wholly in this world of music ("Tonwelt") will comprehend 
wh.\t the composer wishes, and will succeed in appm.K hlng 
his demands. It seems to me that the mood of the 
movement is not to be mistaken ; a deep melancholy 
speaks unmistakably out from it, but a sublime one, not 
such as is full of pain, and inaccessible to comfort, as 
the whole movement ends m the brightcnmg major. The 
movement divides into two h.iives, of which the second 
begins with the 88th bar; from there the coming 67 
bars follow the first half almost exactly, only in rich 
variation and with partly different modulations. The 
episode from IhtVgidi bar on, requires special atteotioo, 
so that the appearance of the first Subject (combined with 
the third-progresstoB of the first bar) nowhere escapes the 
hearer. Also in the I2th bar before the last F$ minor 
sign.iture, this combination again appears. In the last bar 
before the entry of the principal subject, we meet with the 
peculiarity, appearing also in the sonata Op. 1 10, and first 
in the 'cello sonat.i Op. 69. that two notes of the same 
pitch joined to each other by ties, are marked aitern.iiely 
with the fingering 4 3. That Beethoveti wished the second 
note struck is difficult to believe, because then the tie 
would be quite superduous, and because by striking the 
note ag.nin the character of the syncopation is disturbed ; 
and Beethoven has made use of this direction at synco* 
pations only. I have beard that on the old V'lenna pianos 
yet a sUgbt afterpiessure has been possible even if the 
key had neen pressed down already onoe^ and it is quite 
conceivable that in this manner a pecuUsf eflTect of sound 
has been producible. As such a thing, however, is not 
feasible on modern instruments, I am of opinion that one 
should put out of the question a repetition of the note with 
the third fmger, in order not to disturb the syncopation. In 
the present c.i?e, where the shorter syncopation arises out 
of the Iont;er, it seems to me to be by no means correct. 

The Kmale begins with a I.:jrgo Beethoven himself 
seems to have feared that many might stumble in decipher- 
ing Uic peculiar notation at the beginning, for he considers 
the good advice necessary, to count four semiquavets. 
That is to say, ht difccts "Per la misura si conta nd 
Largo sempre qoattro sendcrame." With the sisaatnn 
\, however, it Is also an odd business^ for np to ue fiist 
bar-line there are, properly counted, 3$, and up to the 
second, 40 semiquavers. For easier guidance, I remler 
the first bars into the fiillowing notation :— 
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The rhythm appearing later on, shortly before the Allegro 
n.u'liiio, is lilwwiie more mmf lead in the Mtowint; 
notation : — 




The fugue is superscribed, Foga a 3 voci con alcuna 
I cenje." Hnt even if Beethoven deemed it right 10 inform 
u^ rit he 1 ss allowed himself some licences, one must 
nevcnhclesi a<imtrc the artistic formation of the fugue, 
with its auyumcntations .ind inversions of the Subject. 
The Subject appears coinplcie in its original form, it is 
truei OBly seven times, whilst a pert of the coontcrpoint 



is bsaid about tbirtf times. To take in haod a detailed 
wriltea analysis seems to me an undertaking not to be 
carried out ; it would fill sheets I 

I will still mention that the episode in cratcbels may 
have arisen out of a fragment of the Subject : 




Beethoven has required a turn for the shake in the Subject ; 
wheie, however, a chain of shakes arises out of it. only 
the last of the shakes receives a torn. What Beethoven 
wrote to Ferdinand Ries with rcfaid to this aoaaSa is in 
the highest degree noteworthy Should the looatanot 
be suitable for London, I could send another, or/PM Ctm 
aiso Ictn'c out th,- L<ii\i;,> and begin immediately with tht 
Fu^ue in tlu last movement, or the first mm'ttnent Adagio, 
and for the third the Scherzo and the Largo and All' 
risoiuto. 1 leave this to you, ns you think best." It 
furnishes food forreriection v. hen one learns that Beethoven 
declared himself in agreement with such a meta- 
morphosis of his worL What modesty in such a giant 
intellect ! And one traiBS oneself already to be some- 
boidy if one only comprehends him ! But, after all, 
*'To reoogniie the noble is gain which never can be 
soatdMd awayfimnuL" says Goethe^ if 1 mistake not, in 
7*«MMt,— Yonre ftithfiiUy. C.R. 

A VISIT TO WAGNER. 

Bv Franklin PcrnsoN, Mus. Bac Oxoii. 

" i:\ EUY man is the heir of the ages," said the great 
master, on whose every word 1 hung. He drew the 
ample folds of his j;orgeijH5 dressing-gown closer about 
his knees, and wiili the ball of his thumb he abstractedly 
polished the lid of his jewelled snuff-box. " Every 
musician, however great his genius " (here he affection- 
ately lapped the hd of the box), "enters into the in- 
heritance prepared for him by those great minds which 
have gone before him. Even Mozart, whom I regard as 
the most directly inspired, the most divinely gifted of all 
my predeceiaors" (here he took a complacent pinch), 
" undoubtedly owed much to bis predecessors, and is not 
ashamed to confess it, or to show it in his works." 

I had read Wagner's little /euilleiMit '♦Eine Pilgerfohrt 
zu r.cethoven," with its mingled sense and nonsense, 
its pathos and its bathos, its picture of the great 
composer, who confessed hunself no opera composer, 
and who seemed to await the coming ol a greater than 
himself, and its caricature of the wealthy English 
dilettante, who "played the tlute twice a week, practised 
on the horn every Thursday, and devoted Sundays to 
composition," who was insulted at being called a 
musician "because he was very rich,' and whose con- 
versatioo was pilentifully besprinkled with "yes" and 
" goddam" — accordinjf to Wagner. If ^e poor 
musician, by prostitotmg his talents m the com* 
position of galops and potpourris for two years, managed 
to scrape enough for a pilgrimage to Beethoven, there 
was no reason, t thought, why I should despair of one 
day being able to call on Wagner, if I only gave musiC 
lessons enough to the vicar's daughters. 

And now the ambition of my life was achieved. 
There sitting opposite me, was the most interesting 
fisure of the musical world, with the piercing eye, the 
dlin which cnt throogb Eniope like a phmghshaic^ and 
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the inevitable red handkerchief more than half out of the 
side pocket of the most magnificent robe dr ckambre I 
c%'er idiw 

After an awkwarii pause I ventured iisniiily to make a 
remark— foolish as I felt it 10 be. 

" Of course we know how much you have been wronged 
by enemies who misrepraient what you say and what you 

think." 

'' Let tliat pass. I have iargdy myself to blame. 
Blows were rapid and fierce and cftcn unscnipukMS in 
the war I had to wafi^ and you know the judgment ftom 
which none may hope to apbeal : * With what measure 
ye mete 

"A dear old frkad of mine told ne how he met 
Billow, with whom he was on intimate terms, after a 
perromiaiice of Les HugHtmots in Hanover. He asked 
Billow how it came that he was conducting; an opera 
for which no Wngner disciple l»ad condemnation severe 
enough, r,r scorn bitter enough. ISiilow answered that 
they had to slay Meyerbeer as a matter of policy; but 
now that he was dead no one could object to hear an 
opera which contained such fine passages, and sach good 

music." 

"Very indiscreet indeed of Bulow to have said so, 
whatever his real opinion was. In sooib, I had as much 
to sufier from the indiscretions of my friends— not to 
mentian my own, as irom the machinations of my 
enemies. But any one who cares to read what I have 
written ahoot Moiai^ Beethoven, and " 

"Yes.* I interrupted, *we all know your admiration 
for the musical gods ; but there is a widespread feeling 
(if you will pardon me for being so bold i that you were 
not always quite fair to lesser men. composers 10 whom 
you probably were not at all indebted - -" 

" That can hardly be, ' Wagner said very hastily, but 
decidedly. " I studied so hard and read so much under 
a dear old Hans Sachs, who was never tired of preaching 
the lesson I have tried to hand on to my pupils and 
successors. ' Veraehttt mir dU Mtisttr mdtt.* Bet as 
you have introdoced the subject, kindly name a com- 
peeer whom you think qr nave beard that I have 



It was rather a difficult dilemma ; but t plucked up 
cOBCBgeand named Mendelssohn. 

••You could have made no better choice," eagerly 
exclaimed Wafjner. "He is, indeed, a COmposer to 
whom 1 am very deeply indebted." 

"Uo you say so.^ And yet the general idea is, I 
believe, that neither your thoughts, words, nor actions, 
were entirely coinplimentary to that master." (I put it 
as mildly as I could !) 

" Perhaps," replied Wagner, somewhat sadly. " Much 
might have been left unsaid and undone. Rut, as I said, 
the war was bitter, there was no compromise on either 
side, and yon know Sir Walter Scott's lines, 'la 
battle dajr Nice tourney rules are set aside.* You 
win admit he was not complimetitary to me. He 
did not barm Schubert nor Chopin by his failure to 
appreciate them, but in these instances there NeetTie<l no 
personal sting in his criticisms. Perhaps it was on 
account of the high tension of feeling that his one remark 
about Tnnnhauser seemed more contemptuous than 
abuse, his silence a more intolerable injustice than his 
avowed antagonism would have been." 

Wagner seemed wrapped in contemplation of the 
struggle so long and so hapjMly overpassed, and it was 
after a coosiMcnble pause tut 1 ventured again to break 
the silence. 

•* You spoke of obligations yon owed to Mendebiobn, 
how can one see then ? " 



He burst into a hearty laugh. "How can you help 
seeing them ? They are thickly scattered throughout my 

works." 

" Your works ? " exclaimed I in astonishment. 

" Yes. Have you never noticed them, or are \ ou 
not aware of how close a student I have been of 
Mendelssohn's compositions? Let me show you a few 

proofs." 

He rose and took down some vocal scores from his 

shelves. 

"Here is Tannk&ustr, The first page I open at 
random is the beginning of the second scene. I was 
then much interested in MendelMoihn's 'Open Air 
Music,' as you will see if you compare the shepherd 
boy's song with 'The Happy Lover.' I am sore I need 
not remind such an enthusiastic admirer of my com- 
positions that the principal phrase in the shepherd boy's 
song is 



Well, here it is— key and harmonies all the same, only a 
judicKHU change of one t&ote required, and an apparent 
alteration of the rhythm. 

" The Happy Lorer." FMrfUt Sei«. 




" Now see, only one page further on we come to a 
passage where I had to write 'counterpoint of the third 
spedes.' 



' T»n:ih!»H««r." Act II. 

-J 




"What better model could 1 follow than Mendelssohn? 
I must confess, however, that his counterpoint is much 
more successful than mine. But fine landscapes are not 
required from a theatre scene-painter. Here is Mendels- 
sobn :— 

Fink oTS ialg«r Flagne. , 



ttmce. 



9f*. 




m 
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" Now let us look at Loktngrin. Winle 1 WIS at work 
on the great duet which opens the seOMBd act I was 

•studying the orj^at> for niy nwn .inniiCitieilt* A Rreal 
favourite of mine was Mendelssohn s Thind Sonata, the 
tbeme of which haunted mc for wcck-^^ ; ami although 
the coDoection is not so immediately obvious between 
die thMDM, I place tbem tosether btftn yoa. 

MltllC«L'!«OII!«. 




••One gift I always envi<;d Mendelssohn— that of 
writing for voices in parts. What was more natural than 
that, when I wished to get the bect effect (in the smooth, 
quiet aiyle of an older day) from uaaccompanied female 
voices^ I tuned to EUjah. You see how identical the 
I are— even the key and the time are the same. 



'■ Lifl thint ryc«." 




"You will hardly recognize this subject," said the 
■iBoier, with an amused smil^ as he pot mt fioger on 
m whidi begins the short and lovely orchestral 
Inttflade. 



" No," I answered, " I cannot say I can identify it." 

" 1 thought not, and yet the so called 'Spring Song 
cannot be unknown to you," and he laughed as heartily 
as if he had made a very good joke. 




I was so astounded that t could think of nothing to 
say, and he seemed to cnjogr my confusion. At last I 
stammered out: **P«riuva I uadentaad now the reason 
why you look down somewhat, as h is said, on your 
earlier works." 

Not at all," answered Wapncr. apparently more and 
more pleased with himself as I became more and more 
uncomfortable. ' Let me shosv ynu, for instance, how 
the shadow of a friend s marriage fell across my thoughts 
of Hans Sachs as I pictured him sitting in hisqoiet room 
on the morning of Si. John's Day."' 

Hans .Sachs, a marri.ige— what could be the connection? 
I thought of all possible connecting links, while the com 
poser turned the pages and at last placed his finger 
trimnpliantly on the phrase— 



"The Wedding March ! " 1 gasped. 

** Jnat so," complacently replied the «;omposer. 



"And now let us take only two passages at random fronA 
the Ring. The first one represents sympathy and love 
Where could I look for better leading than m these 
delightful four-part soagt— in that one particularly which. 
^^ lih its delicate phrases, sings of the nightingale? Um 
mark how 1 improved on it t 

" The Nightinnalt." 



"D'leWalkii 




"I will not cill my last examjilc an improvement, but 
merely a very successful reaHjustin;nt. My model de- 
sired to emphiisize the breathless, excitedly expectant, 
almost hysterical cry, ' Watchman, will the night soon 
pass ? ' TMs is how be did it 




" I had to express the duller, sadder, and (may I say?) 
more digniiied, if more pessimistic, attitude of one who 
qnestkms the Sphinx which men call Fate." 



"Do I not see," I asked, "a further suggestion of 
Menddssoha in the next passage ? " 





"Most certainly. Do you not remember how the 
'Scotch Symphony' opens?" 




-T--e 



" You must excuse me now,' said Wagner, rising ; and 
as he spoke I was startled to see a marked change come 
over his face. " 1 have an engagement with Stead." 

"With Stead?" I exdaimed. "What does he want 
with Wagner?" 

" Oh. he does not know me as Wagner," and the smile 
grew softer as the bet changed more and more until it 
suggested that of a sympathetic woman of about twenty- 
seven years of a}4e. 

"As whom, then, does he know you .' " 1 asked breath- 
lesslv 

"As Julia"! 

" .Suy ! " I cried, as the shape seemed to fade before 
m V eyes inlo a very phantom. " TeD me, I conjure you. 

Who are you ? " 

' I have been known by various names at various times 
by various people. Soaates called me his 'Daimon'; 
King Sanl knew me as the Witch of Eador; I was 
Mcphistopheles to Faust ; it was 1 sriw appealed to the 
< )ueen of James IV. before Flodden. 
' " When Wagner wrote the * Pilgrimage to Beethoven,' 
it was I who suggested to his imagination the insolent 
and blatant idiot of an Englishman as a foil to the humble 
and earnest (lerman musician ; and I put the idea into 
his head to innke Beethoven explain that the true oprra- 
writer of the future, who would conquer in the tield where 
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he had failedf would tnra his back on previous models 
and write no more arias, duets, terzets. or any of that 
kind of effete stuiT. 

*' I have urged on countless thousands to good and 
evil fortune, but through no merit nor fault of my own 
Mj essence is best crystallized in the old proverb— 

*At the foot iMnlielli. 

So the bell clinketh."" 

•'And these parallelisms with Mendelssohn in your 
writings that you showed me ' 

" I ?" said the phantom, in amused oentemptt " it was 
yoa iHio tbowcd them to me. I ntver saw them before. 
They are jnst thoae iMdk jou have wasted a few hoars 

of misspent labour in femtitti^ out for yonrself ' 

» • » • • 

I rubbed my eyes, but he was >;one. The dying 
embers of a bright tire told me I hid iicen long in 
another world, and the fragments of a favourite meer- 
schaum on the floor at my feet recalled me to the sad 
realities of life. 1 took the lesson. May I offer it to 
elbtiB? 



MUSIC AND CIVILIZATION. 

I HAVE a grievance against Mr. Tipper, and I invite the 
Legislature to proceed against him with a view to sum- 
mary punishment. If a jeweller induces me to buy a 
nine-cant rina by ttie device of marking it eighteen- 
caint, I can bring an action mrainst him for fraitd ; or if 
n grocer advertises margarine as best butter, and I buy 
the margarine in the belief that it I'r butter, I can sue him 
for the return of my money. Now, 1 want to know why 
there is not some similar law in literary matters, designed 
to protect the innocent purchaser from having questionable 
goods imposed on him. If a writer styled his bonk, 
"The Natural Ihstoiy of the Mollui,c-,' a ;d it was found, 
upon examination, to contain nothing whatever about 
molluscs. I could, perhaps, bring an action for the return 
of the money I had been innocent enough to part 
with. Why, then, should it not 1ie ponible to sue an 
author for return of the purcbase-jnoney when his book 
falls rather short of the promise held out to the public 
in the titlo? To apply this to the case in haniL if Mr. 
Tipfwr iMd called hia voluine ** Pleas Refleetwm «k 
Music and Maridans," I, for one, wodd never have 
expended my hard-won earnings upon it. But Mr. 
Tipper calls his book "The Growth and Influcnre of 
Music in relation to Civilization " ; and as 1 had been 
longing for some time for a good treatise on that subject. 
I rushed to the bookseller's, and, in the generous but 
thoughtless enthusiasm of my heart, bought a copy forth- 
with. As a perusal of the book raised doubts in my 
mind as to Mr. Tipper possessing sufficient knowledge, 
either of music or of civilisation, for a task of this kind, I 
Mt that he had aec treated ne as well he mi^t have 
done. 

I hope I shall not be mismiderstood, I am ftr from 
denying that the book has merits of a eeiiain kind. It 
would be an exodlent volome to read sdecttons from at 

a Dorcas meeting to good ladies who set more store 
by mmal exhortation than intellectual light. But as a 
treatise on the relation of music to civilization, it falls 
considerably short of what we have a rij^ht to expect 
from an author who chooses so pretentious a title as 
Mr. Tipper has done. Mr. Tipper's book led nie to 
expect a careful treatise showing the social and other 
intiuences that have acted on music, and how music, on 
the other hand, has reacted upon social life, upon the 
other arts, and upon literatnie. Anyone who will make 



1/5 



even an eppieecb t» each a treatment of music as this 
will deserve wdl at onr hands. Bat he must Imowaot 
only a great deal, at first hand, of music, but ha\'e know- 
ledge of a great manyotherthingsbesides. An undertaking 

of this icind is not to be properly carried out by rcadln.', 
.as Mr. Tipper has done, Naumann's " History of Music " 
and selected portions of Grove's " Dictionary," and then 
retailing the knowlcd;,'e so acquired -ilonji with vap'd 
reflections upon thuv^'.; in ;j;cneral. Mr. Tipper really 
adds nothing whatever to our knowledge of Greek art and 
civilization by telling us that "Thales, too. was the 
founder of a distinguished line of natural philosophers, 
upon whose foundations of thought the moderns hwt 
erected their tem^ of science. Hiatory had a worthy 
founder in Heroootui, painting in Cimon of Cleoote ; 
while in arcfaiiectare the Greelts were withoot n rival, 
evolving from the first nid» onlUnes of dwlr priantivt: 
dwellings in Asia Minor those splendid temples in the 
construction of which were used consecutively the Doric, 
Ionic, and Corinthian columns." .Ml the information 
that Mr. Tipper gives us throughout his book is of this 
second hand and inexpensive order ; while not a single 
word is said that throws any light on why music has 
risen at certain epochs .ind why it has fallen at other-. 
He tells us, of course, that the ciuse of the decline of 
Greek art was "the decline of morals"; but nothing is 
said either to show that there war a decline in morals, nr 
to show why this should afiect music in any way. To 
tell us that the Greek drama was moulded into shape by 
vCichyltts, that it " attained its h^hest perfection in the 
creaUons of Sophocles," and thai ** passed to Euripides 
and subsequently declined," is to rate ear intdligence no 
higher than that of a schoolboy. Is M»j what Mr. Tipper 
calls a treatise on the relation of art to civilization — this 
bald repetition of platitudes and truisms that have beei 
familiar to us all since our childhood A study of the 
relations of civilisation and music is not to De achieved 
with second-hand knowledge of this kind, and a philo- 
sophy of life and art that never rises above the level of 
the Christmas card. 

1 eoght to say, however, that Mr. Tipper possesses, 
upon one point, more knowledge than any scholar I have 
ever met. He talks aboni " Hnm^ pUmophy of nega* 
tion," and other noniense of that sort ; bat one forgives 
1^ all this Ib ykm ef « woodecfel passage on page 163 
of his book. He is talhte of Ghiekfs Oti!» and Its 
sources ; and he tetls ns that "Often and often had 
despairing musicians, captivated by the lofty passion, 
the deep love, the human tenderness, which thrills 
through every line of this masterpiece of Euripides, 
sought to enhance its wondrous beauty by appropriate 
musical sftiin^,' Students will observe from this th.^t 
Mr. Tipper is the fortunate possessor of a play of 
Euripides— presumably the author's manuscript— that 
was quite unknown to the ancient and is quite unknown 
to the modem world. Mr. Tipper is not speaking from 
mere hearsay. For one thing, 1 believe he is too honour- 
able a roan to talk so confidently of things be has not 
read; besides^ has he aot been thrilled to " every line " 
of *'this Bsastcrpleoe of Enripides**? Mr. Tipper has 
had the rare felicity of reading every line of ftmaaterpieee 
of whose very existence the world has, till now, been 
ignorant. We would all be exceedingly grateful to him 
il he could be prevailed upwn to publish this unknown 
play of Euripides. I'roperty, as our old .Socialist friends 
used to say, has its duties as well as its rights : and it is 
gross sclfishucss on Mr. Tipper's part to keep this rare 
treasure to himself. 1 would suggest to him that his 
talents lie in the direction of arch 1 nlogy rather than in 
that of mnsical cnliciim. He holds out, in bis prelaccv 
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what looks like a threat to publish more books like the 
one he has Just issued. I entreat him to suspend his 
activities in wis field until he has edited, with foil critical 
and expfauiator)' notes, the unknown Gieek masterpiece 
whose possession he has announced so modestly— so 
sliljr, I mi^ht almost say— to a hungering and thirsting 
world. However, if he will not take my well meant 
advice, but will persist in wtiting on the relations of 
music and civilization, let him turn to the Rri'm ties 
lieux Afondes for May, !? />, and read M. Camillc 
liell.iiguc's article on "Mu^iic from the Sociological 
Point of View." That, at all events, will assist him in 
the labour he has chosen to ondertake. 

Ernest N'&wman. 



LETTER FRO» LEIPZIG. 

Of course, the real concert M:ason lias long come to an end, but 
a few stragglers >till let ilieir li|;ht ^hinc in the summer munilis. 
Thus Herr Ftiedrich Wild recently Rof up two v<ic.-\l rccitaK, 
one designated by him "Intimen Lic<ler.iben<l " (privnic Song 
Soir^), in which he jiroduced only his o\«n compositions, which 
he himself accompanied on the piino, and a second in which he 
sang exclusively compo»ilions by Heinrich Vagi, the celebrated 
Munich tenor, who had come here to play 'rri»tar. in T^isiaH 
mnd holdt. We were prevented attending the private vocal 
recital, but it ia reported that the compositions of Herr Wild, 
of my mnqml Dahw^ hetiajr the gUted amatenr. Just the sa m r 
iato wsaiaorthecoiapMitiauMHerrVogL OioourK, they 
are written extremely vocally, whidi Is a great advantagab As 
cooeem originality of laveittlea and gnamc facUag, eoa can 
only award these qoaUtin to those Lieder aoie la the "folk> 
aoog"style; whlht the nenpMtentkwt Msgs are nMse forced, 
want ramdlag off in doe fem, aad make one nits, more tfian 
it dctirafale, the able mmkian and the gcoafaie tone«poet. We 
liked best the compontkm to Sddl'a poem, "DU Uahe." 
Herr Wild's merit as singer is bis gooo dcdamathm and an 
iaieUlgent style of rendering ; hla vocal powen are only slight, 
and ipsataneoBS expression IS fitf from bong Uti Theapplauie 
of the not namuuui audience was friendly. The piaoofortc 
xceorapanhaeats were in the hands of a Herr Gtadmaan, un- 
known to us, and left very much to be desired. 

A performance "In Hemoriam" of Profeasor Carl Riedel,* 
who died ten yeais ago, the Cotiader of the " Riedclvercin," 
look place in St. Thomas's Chareh. Riedel, who was neither 
a musician of importance nor an eminent cnodnctor, yet won 
for himscll a ptace in tbe musical life <A Leipzig not to be under- 
valued, as he poficfsed considerable talent for org;ini2aiiun and 
enormous industrpr, astonishing perseverance and great energy. 
With these qualities he succeeded in making his " Vcrein' an 
essential factor in Leipcig musical life. HitimMdiatetaccessor 
was Prof. Ilcrrroann Krelzschmar, who, however, on account of 
had health, laid his scepire in the hands of the as yet quite in- 
experienced Dr. (lobler, who at first did not awaken much hot>c, 
tut m.'xde .t good impression with the present concert. The 

f>rugraronie contained the wonderfully beauiihil Wedding Song 
)y .Moriiii liauplmano, " Ich unil mcin Haus, wir sind bcrcit," 
lioides the 7.>rd I'salm by .Siade, " I'aternoslcr ' by Liszt, 
three old German Liclcr arranged for foiir voices by Carl 
Kicdel, thrte sacred songs by J. \V. I r.inck. I^ich's Chorale, 
" Wenn ich cinmal soil schciik n," an l Tcter < "(irnclius's 
arrangement of .Si ViuIk rt'-i wnnik-rfnl itiirac to the Variati;ins 
from the l> minor >rim^; 'Ju.iirit. Ili'ir Ibmieycr gave Lisit s 
I'lelude and Fuf;uc f T nrpan nn thr n.imc " I'.ach -actimfiosi- 
tion, it is true, over nli.cli rii't every mi:-ici.in s hc.iit can rejoice. 
Frl. Adrienne Oslxjine s in^ the l- i.un k songs an'l .Static i tSalm 
very warmly arid imptcs^:v< ly. 

There i* stiii to be mentioned is vacred pcrf'^rmar.cc in St. 
Thomas's under Canl<>r Kothij,- s diiection. I he ;ii;>^raiiimc 
contained the par!-»cnj;', " Meihc du W\ mii." 1 y .m unknown 
composer ; " Trost, ' by Ilernliar l \'o^cl ; " In'* stdlc Land," 
by Kiltati ; beside* (he Lieder ••ung by a not had \ocalist, Frau 
Dr. Miersch-Kiccius— " Ich miichie vein," l>y NeuhotT; "Secl- 
entrosl," by Gopfert ; " O Tod," by Brahms ; and " So wunsch 



ich mir," by Bach. Henr Hiller gave on the organ a Choral- 
Prelude by Bach and an Andante reiigioso by Fahrmann. 

According to annual custom, Eduard Strauss has visited 
Leipzig and given a cycle of concerts, in whidl chiefly dances 
and a number of knidk-knacks were givoa as a treat, which 
much pleated the general public. 

LETTER FROM BERLIN. 
AuBER's AtatUtdtPtrHdt first produced bi Fatit m iSaS, at tbe 
Royal Opera here in 1839, since given aSo timet, and now 
revived after aa interval of eleven years, wears a somewhat 
faded appearance, more particularly as re^udt the teat of the 
libretto- manufacturer Skribe. Svlva (Masaniello), Naval, and 
Frau lierzog were the eMcfvocamtt; but the most important 
share falls to the chorus and to the pantomimist Fenella (Dell' 
Erba), who is accompanied by the most masterly music in the 
score, which IbferiiacMwt the extensive use of the Leitmttif, and 
excited the admbatJon of Wagner. Sucher cunducled. The 
mrf-fn u?tu presented some magnificent stage piduiea 

1 he I hrater des Westens, which dropped ilB prood title of 
(iiicihc Theater for Director Morwiu's lytic venture, opened its 
summer season with tie irg Jarnow's semi-terious four-act opera 
/>/t- Sch-, ant Kaukia, a tluently-written work, well calculated 
to catch (hepopuhr ear. and its success fUlowed accordingly. 
The performance, under Kapellmeister Pritwer, was satisfactory 
in the chief >6Us, given by Frl. Gottlich, Hawlicrek, Herrcn 
Schroter, Hans (icisler, and Carlhof. The chorus and 
orchestra will no doubt improve by continuc<l ensemble 
prartice. A long list of interesting novelties is promiseil for 
iliu- winter season, comncnehig on 15th September next. 

.A veritable sensation was proHucetl by the first appearance of 
the Swedish (Upsala) Students'.Chorus, " Orphei Drangars," 
conducted by Ivar Hedenblad. Such perfection of intonation, 
precision, charm of expression, coupled with I riu'y of vocal 
material, is a rare treat, special distinction among the soloi'>ts 
being gained by the celebrated opera singer Lundquist. of the 
Royal Stockholm stage. The highly interesting programme was 
composed of Scandinavian and German music. 

The Hcrliner Liedertafe), under tbe direction of A. Zander, 
which has likewise few rivals, presented at their lasi ci .r.ucrl of 
the season a series of more or less attractive choruses by .Abt, 
Silcher, Vierlinj;, .^tendels^ohn, Hascr. .\. Prcis^, .Max 
Uruch, F. .-Vdain, Rubinstein, and .-\ /indcr. — The names "f 
Mctnieli-ohn. Kdvvin Schultr, (ircll, Vcit, poring, /ollncr, W. 
llrrnnann .Attcnhcjfcr, Ililperl, Kuchv. Kucken and Erk 
ap]ieared on the programnie of the Kik Male Chorus. Obviously 
there is no dearth of th;-- cla^s of works, as some seem to imagine ! 

The well-known tiHi rafem . r>r. Max Friedlander, gave an 
interesting lecture upon " Got -.he s rt>cm5 set to Music," with 
vocal Illustrations by himself, Mmcs. Grunibaeher and llelene 
Jordan inlro'Uicini,: musical versions by Hreitkopf, Duchess 
.\nna .\maba, Joliinti Cristoph Kienlcn, Corona Schro-.cr's 
first settin;; of the " ErlkinR " (composed for her own use on the 
stage:, Kcichanll, Zclter, .-\niiri', EberHcin, Nageli, Spohr, etc , 
to the more famous Lieder of Mozart, Beethos°en, Schubert, 
Catl I. owe. etc. J. 11. K. 



Cormfpotitfiuc* 

Tetke EdUtr^tm. Monthly MtisiCAL Rcoord. 

CLARINET V. CLARtOKET. 

Dkak Sir,— As a rule, any statement on musical matters 
made by my old and m peclied friend Professor Proat 
would be accepted bf HM with peifett fiulbi aa I 
thoroughly believe ia tbe man ; bat when H ooomw to 
the spelling of the BaoM of my fitvoaritB instrument, 
perhaps 1 may be allowed to difTer fmm him. In his 
delightful bixik, "The Orchestr.i." the I'rofcssor "env 
phatic.illy protests"' against the "o" in the «ord 
"clarionet,' and, without giving any reason, makes the 
autement that it baa nothing to do with tlte English 
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word "clarion." He also says: "The name (clarinc; , 
origiaany Italias, is a diminutive of the word ' clarino,' a 
tmmpct, and was givoi to it because tke brilliancy of its 
upper fCfiiter was thought to have Mine affinity to the 
trampet tone.** 1 titra to Nvttall^ dictionaiy, and find 
the following definition of the word " clarion " : "A kiad 
of trumpet having a very clear shrill tone," etc. Possibly 
I may be only showing my iKnorance ; but I have always 
imagmed the word " clarion " to be derived from the 
Italian "clarino," and, if so, why should not the English 
diminutive be "clarionet " Personally, I have a strong 
predilection for the " o." and so had my revered old 
friend and master, the late (lenry Lazarus. I think it 
makes the word more euphonious. It is more than 
possible that in writing thit letter I may have simply laid 
myself open to a knock-down blow from the Prafesior 
should be think it worth his while to argoe the matter ; 
bat at present I fed pretty safe i 

Faithfully ymts, 

LtOSTAKfi BtBOOMS. 

The Editor of the MONTHLY MtlSlCAL RECORD has 
handed me Mr. Heddome's letter. 1 am (|iute aware 
that many English writers, among them the late Sir 
George Macfarren, spell " clarinet " with an "o." This, 
however, does not prove the spelling to be correct. 
Nuttall's definition of "clarion " has nothinc; whatever to 
do with the question. Mr. Heddomo fori^cts that the 
clarinet was invented and named by a ( lenn.m, Cbristoph 
Denner, and that, as "clarion ' is not a Citrnian word, 
the instrument could not have been named nfier it. 
"Clarin-" is an expression which would be well under* 
stood in Germany (see my book, " The Orchestra," § 391X 
"Ciarion-et" is a vile hybrid word, for "et" is not an 
En^ish diminutive, though "etto is an Italian one. 
The spelUi^ I advocate is UMjaestionably the only 

OOlTCGt one. EBENBZBIt Pmut. 



OUR MU.SIC PAGES. 

KULLAK AND Krv G (that is to sav, Kullak />rrf. but 
Krug yf/r; are represented this month by two teaching 
pieces for pianoforte solo — namely, " A Fairy l ale from 
the former's popular "Child-life" as edited by Gurlitt 
(Augener's Edition, No. 8207), and " .Melody" out of the 
iatter's " Lyrica," Book I. (AugeneHs Edition, No. 6;icx/ 1. 
The Melody is "melodious," and will please the older 
cUldfBO, while the " Fairy Tale " will certainly appeal to 
Ihe jronnger ones, especially as KuUak kii no doubt as 
10 whether it treats of lUries or goblins, giants or witches, 
goose-girls or princesses, by adding as subtitle, *' There 
was once a Princess." That must be a very unimagina- 
tive teacher and a dull child indeed who cannot, after so 
broad a hint, bt the music on to the Sleeping Beauty or 
aone other fair creatwe of cfaueic isBo 1 



PrMKModu O'uH Stfliimn (lirv Smitt). By Stsphen 
HBii^nt. Op. 78. Revised, phnsed, and fingered 
by O. Thumer. (Edition No. 6479; ptios^net, is.) 

London : Augener and Co. 
Hfi-I.kr must have borrowed the title of these admirable 
little pieces (rom Jean Jacques Rousseau ; his Op. loi, 
indeed, is entitled " Reverie da Promcneur Solitaitc 
(J. j. liousseau)." Our composer in his music expresses 
the seatiaieatt awakened in hfan by the coate m pla t ien of 



nature. Beethoven's aim in the Pastoral Symphony was 
similar, yet that master indulged in a few direct imita- 
tions : in Heller there is no water, no bird, no storm- 
mnsia To describe in detail the six numbers of which 
this first set is compeeed is qoite imnccessaty. Accord- 
ing to one's mood, this or that one may be prefintedy but 
they are all attractive. 

I'iligrana : Afehdisrhe Ufftum^ssliii ke fiir </,?r Piano- 
/,'rU: Op. 77, No. 3, ll elie (The Wave). Uy 

Arn'oi d Kktc. London : Augener \- Co. 
This piece has a purpose : it is a study in broken chords 
for the right hand the left is occupied with a 

melody ; it therefore rommends itself to teachers. It 
has a title — the arpe^it^io chords are typical of the wave 
— and, our poet notwithstanding, this nteans much to 
yo'jng folk. Fnitber, the music is graccAll and attractive, 
so that when mastered by the pupil, it can pass from tho 
study to the dnwing-raoHL 



RoHdoMtt for Piaiiofirtt Duet. By H. HnfKEt. 

London . Augener & Co. 
The composer of this piece is not only a pianist of note, 
but a teacher of great experience ; an<l he has published 
various educational works. Pieces written for young 
players are often useful, yet uninviting ; the little Rondo 
by Mr. Henkcl is both profitable and pleasing. It is 
fresh and flowing ; it displays that simplicity which 
many attempt but few achieve. Easy and good piano* 
forte duets are comparatively scarce, so tmtt teachers 
should make a spedu note of this one. 



Gradus ad Pamoinam. A collection of Violin Studies 
in progressive oidcr. Sdeeied, carcAilly revised, 
and fingered, with annotations and remarks, by 
Ernst Heim. Book VIII. (Edition No. 5478; 
price, net. rs. ; London : Augener X; ' 0. 
In our notice of IJooks VI. and VII. we referred to the 
difficulties which increase, and quite naturally, as the 
student climbs the Parnassian heights ; and here m 
Book \1II. he is warned that only by "inflexible 
industry and perseverance " is the brilliant staccato 
stroke to be learnt. The studies given by Mr. Heim are, 
however, attractive ; and, what is more, they bear the 
names (Kreuiter, Mazas, Kode, etc) of composers who 
knew how to pr ese nt difficulties in the best possible way 
-diiTicultics in music for any instrament sometimes 
arise from the composer not tadng master of the particu- 
lar technique rcc|uired. Onreditor advises players not to 
raise the luile finger frotn the sdck in the Spnnging-bow 
Studies, for, he tells us, it not only " looks very affected," 
but weakens command over the springing stick of the 
bow. .'\mong the .Studies lor this particul.ir bowing is a 
very characteristic one by Maras, entitled /,./ /ia-.uird,-. 
This hook deals also with octave pass.igcs and dnublc- 
Stopping, which, together witii stacea'.o, .ire bi.iin lie.of 
the technique of the violin all must master who aspire to 
become brilliant performers ; and that mastery is only to 
be acquired by "serious daily practice." For chord- 
playing a thorough study of liainiony is wisely recom- 
mended by Mr. Heim. ■ 
DttHse mgrt four VioloH et Pimm, By S. COLIRlocs- 
Tavlob. (Edition N& 73S9; price, net, is. 6d.) 
London : Angeoer & Co. 
This is a lively, humorous, clever piece. Rhythm is a 
chief point in n^o music, and it is strongly marked in 
the theme or themes out of which the music of this Pan e 
is evolved. The art of development can be acquired to 
a certain extent by study and practice, though without 
natural gifts it proves formal and dry. Mr. Taylor plays 
with his maieiial in free and easy maaoer ; as a devar 
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juggler handles his b.UU, so our composer turns and 
twirls his figures and phrases apparently without cfTort. 
And yet if the music be examined it will be seen that it 
could only bave bcca writtai by one who bas »trength- 
CMd MMnl aUlit J by cttcfiil ttiidy. 

Pttttk MOtmeeSfttt. For Vklia uid Piano. By C. 

Db Anoei is. Op. 8. London : Augeoer St Ca 
Music can express joy or sorrow, yet somehow or other 
composers show a predilection for mourning rather than 
mirth, for the minor rather than the major. Among 
Beethoven's finest sonatas, Op. 27 (No. 2), Op. 31 {No. 2), 
Op. 57, 90, and III are in minor, and even some which 
have on the title-page a major key contain notable move- 
ments in minor, such as • )p. 10 No. 31 and Op. 26. 
Chopin, again, loved to depict sombre moods. Tempera- 
ment may have something to do with this, but it seems 
to us that a conpoier, by means of chromatic notes and 
chords, can obuin graatv variety of tints for the grave 
than be can for the gay. But ibe title of the piece nader 
notice bat caused as somevbat to dtaptess. Tbe mosic 
of tbb diawing>room piece is lefined and expraalve ; 
the middle tecnon, with its broad, passionate theme and 
simple arptggio accompaniment, contrasts well with the 
more concentrated, less impeasioaed Strains ef tbe open- 
ing and closing sc< tions. 

Souvtnir de Moscou pour V'iolon < / I'iano. Op. 6. By 
Henri Wieniawski. Revised by Richard Si iiol/. 
(Edition No. 7499; price, net, is.) London: 
Augener & Co. 
Everyone knows how full of charm (often plaintive) 
and character Russian folk-melodies are ; and every 
fiddler Icnows what brilliant variations Wieniawski could 
write, and also how t»ilUaatly he could perform them, 
la ^iMMMMiir 4t M»em two aidodiea UCnut^ Sarafan 
are enbroidcied oytlie composer. 
The music may give trouble, yet by steady practice and 
attention to the fijngcr and bow marks of Mr. Scholx, the 
dificoities wilt be overcome. 



Clajsual VMttMCeUc Music by CtUbrattd Masters ef 
the \ fA and \tth Centuries. Arranged for violon- 
cello wHit pianoforte accompaniment. By CARL 
ScuROEDn. Heft XXV. Sonau in c, by 
ROLAWD Maxais. (Edition No. 5525 ; price, net, 
la.) London : Augener & Ca 
Marik Marais, the eminent performer on the gamba, 
was father of nineteen children, nearly all of whom were 
musical. Of these the most famous was Roland, the 
composer of the Sonata in i(uestion. The work con- 
iisis of three movements — a graceful adagio and two 
altegretlos, the one in common, tlie other in triple time. 
The music — of simple, naive character — can be enjoyed 
by all musicians whose t:^^te 1- not exclu!,ively modem. 
A carefully written pianoforte part has been ev<dved from 
Ae Sgnred bass by Herr Carl Scfaroeder. 



Tlu Fairy CebMer. Two-part Song for female voices, 
with pianoforte accompaniment Music by A. E. 
HORROCKS. (Edition No. 4096 ; price, net, 4d.) 
London : Augener & Co. 

Graceful and dainty music, united to quaint words by 

M^r QilUagiea. abont a fairy miser who. 

*' Deep moBf the mels and rocks. 
Ha* Biu4»d-aiiMiy trtasute crock*." 

The simplicity of both voice parts and accompaniment 
puts it well within the power of junior classes, but it 
«anta Hgbt staecaie abigiBg, 



Mornirti^ ura-tun^'. Two-part Song for female voices, 
with pianoforte accompaniment, By JOHN B. 
Mc EwEN. (Edition No. 4105 ; prics^ net, 4d) 
London : Augener & Co. 
This has a flowing, "suave" accompaniment with an 
a i moet imbroken aemiqaavcr figure for the left band, 
wbicb starts as a peul bass alteraatiBf leidc aad 
dominant The changes of harmony, however, and 
the pace {vivace, prevent any monotony, white the 
singer's share is mdooMMs aad vocaL 



In Memoriam. Three Rhapsodies for low voice and 
pianoforte. By S. COLBRIIX>B-Taylor. Op. 24. 
(Edition No. 8868; prioe» aat, is.) Londoa: 
Augener & Co. 
The words of the first are by Browning, " Earth fades ! 
Heaven breaks on me." The music is somewhat after 
the manner of Hrabms in one of his serious moods, and 
by this we do not imply any conscious imitation of the 
master. From the opening unison symphony of two bars 
6nt ascending, then dnceading by stately steps, is 
evolved the whole of the Rhapsody. The rigid bar- 
monies, the sombre cokwring produce a striking and 
solemn efTect. Number 3 is a setting of Mrs. Browning's 
"When some heloved voice." As in the first, so here in 
the symphony— a digmiied phrase which tells of sadness 
yet not despair the subject matter is set forth. The 
music is highly expressive, and although the hand of a 
skilful artist may be traced, there is nothing laboured ; 
the accompaniment might be described as picturesque 
were not that term too secular for the solemn poem. 
Towards the close, at the words, "Speak Thou, availing 
Christ, and fill the panse!" the opening theme is im- 
pressively given in aagmentation, aad with characterisltc 
harmony. The vocal part is dlstiagnisbed for padMie 
aad bcoMldk The aGOompaniment, with its many sus- 
tained chords and tnm^o passages, seems almost, for 
its due efTect, to require an orchestra. The third Rhap- 
sody, " Weep not, Beloved Friends," by Chiabrera, again 
offers a fine specimen of the composer's restrained power, 
of the skill with which he intensifies words, and of his 
ficedem fimas aaythfaig that is commoaplace. 

Eight Four-part S«Hgt for Sopr.in,>, Alio, Ti-nor, and 

liass. Composed by C. Hubert H. Parrv. 

London : Novdla ft <^ Lid. 
Three of the poems in this coUcctianare taken "from 
an Elizabethan Song-book," and thigr belong, therefore, 
to a period which piodnoed pait*aoBgs which ate Ae 
glory of English mttsical literature. Modem eomposen 
sometimes try to imiute the old style, though imitation at 
its best is but a poor thing. Others fall into a Mendels- 
sohnian vein, and this, for more than one reason, cannot be 
accountedan advantage. Sir Hubert I'any has written in 
his own style a clever compromise between the old and 
the new — or perhaps u would I>c better to say that he has 
assimilated Kngli,sh liomehiiess and German profundity. 
All eight songs are .ittractive ; .No. 6, " Come, pretty 
Wag, and sing," with its " cuckoo" notes and "echo" 
etTccts, and the genial " Better Music ne'er was known," 
words by Beaumont and Fletdber, are perhape likely to 
prove the most popular. — — — 
Lisende powr VioloH a Piano. By W. H. Ct;MUIKG8. 

London : Nevello & Co.t Lid. 
THIS short vieoe is dedicated to M. Johannes WoUT, a 
brilliant performer on his instrument Mr. Cummings, 
however, has written music calculated to display his taste 
and feeling' rather than his dexterity ; it is moie for the 
heart than the fingers. The principal theme in minor is 
ef plaiatiTe ctaaiaoiBr, but eppoaad to it is aaother itt lha 



Digitized by Gopgle 



THE MONTHLY MUSICAL RECORD, 



'79 



CHILD-LIFE. 
(Kinderleben.) 
24 OfiKinil pfeces fior the ^aaoforte by 

Theodore KuUak. 

Op.«2 4 81. 
(Angeae A BdHion, N9 Km.) 

N91. A FAIRY TALE. 
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LYRICA. 

Melodische Uebungsstiicke 

fBr das Pianoforte von 

Arnold Krug. 

Op.72. 
(Auym^ a E<Htloa, K9 62109) 

N9 l.MELODIE. 
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key of the relative major and of softer nature ; and the two 
also contrast well in that the one moves downwards, 
while die other ascends. The L»^endt forms a welcome 
additioii to vkUo music which is neither difficult nor 
cnmnottplwe. 

^perad anti Conrertd. 

ROVAL Ol'ERA Ar*T7iVENT GARDEN. 
Ii is M>tiic years since /V./r//iJ has been i;ivcii in IxjikIop, so 
that its revival last inunlh was wclcntne. Wilhucu a go<j<l 
vtxzalis! an<l actrcM in the title r.'/r, ihe wurk stands imlrcii l u! 
apoor chance. The niarionetlish lovers, Marccllino ami Jactjuino, 
Rocco, simple-minded father and cinlcsis ^jaulcr. ami I'lzarro, 
clamouring for Ihc blinxl of his viclim, inspire but little intt ri-<.t- 
Leonora. however, is no nieie -;.;^e li^..rL', ljut \<-:\\ and 
blood; an<l it is she wIid kinolcs m us si>ii,,_- |,;;y li.ii the lon^;- 
immurcd prisoner. Irit i lur part I'cuthovrn threw his whole 
Hrength, and with niagniliceni result. .And it should ni)t be 
forgotten that in lircthoven's Fidflio we have, .ifter all, "nly an 
imperfect Leonora. There vias recently a prcat outcry beonse 
Mnie very small portions of Sicgfritd had been cut out. \'et 
no one ever complains of the wrctchc<l cuts ni.ide in Bet thoven s 
opera; the duet, for instance, between I.euniia an I lliM-.tin, 
in the form in which the master originally v^tute 11, is i-ver m 
much more dramatic and cucilinp than the version in the opera. 
FrI. Ternina's imjicrsonation of I'ldelio was exlrcmcly line, and 
it is much to l>c regretted that the work was only given once, 
t'rl. V. Arlner ( .M.ircellinei, llerr Dipjiel (Florestan), and lleir 
Wittckopf (RdCfol de-ervc ;;re it ;ir;i.i.e. Tin' c-ir.iiiictiT, llcrr 
Herman Zunipic, was sonu".* h it rnfij;elic in his mnvcmcnts, 
and he was often occupied wr.h : iii neral effect rather than with 
the minute details by which, suet) effect should be realized ; his 
impressive rendering of the overture, No. 3, between 

the first and second acts, deserves, however, full recognition. 

There were two novelties last month. The tirst was .Signer 
Mancinelli's Ero t LtanJn>, a work which in cantata form was 
pradlMed at the last Norwich Festival. The libretto by Signor 
Bofio might tempi .some coming musician to say to the composer, 
U Beethoven to Paer in reference to IJonore, " Your opera 
pleaws me ; I will set it to music." Signor Mancindll is not 
lacking in intelligence, in dramatic instinct, while hit experience 
enables him to write eflTeclively for orchettim. Bnt he leallf 
has no deep, no stirring mtisical message. There are man/ 
pleasing pai^agcs ; there is indeed much to admire ia his opera, 
Iwt the conipocer's iodividiialita b omshadowed bf maslets of 



eoMPOcers ioc 

t mtmnality whose worlts he has condacted season after 
. end who have become, as it wete^ a part of Um. In 
the fine of strong originalitj, reminiaceiioci, of eoan^ woold 
aaller little, for all gmt casB«Mwtsham«Mancioad||rhaiMed 
iheur predeoenon. En * lMtmif9 wet eMsMiii^ moautad. 
Mme; Emms, portiailariT well sirited In the past el Bra^ sang 
and acted eflemvdy. Tbe sot very fait«s«silBg"Prolaflo'* was 
■doiinlily dedatmM Iw Fnrn ScbimaiMi-Hdidc. M. Saleta 
was a Bosl aoecplable Lcandre, and M. Pkn^nn i np ses si T e as 
Ariofiinie. Sigpoc Manrinflli conducted. 

The alhcr aovelty was M. Canine Sahgt*Sa(int* Stmy 
VIII. Aeoofding to Goeaod, the composer is endowed with 
the " spMt of genius and the power of a aiasier." The naaier's 
power, indeed, reveals itself on ereijr page of his opera— power 
in all that relates to fern, technioue, otchestratioo. Neither i« 
diamalic instinct wanting. And in the "spirit of genius," 
Gounod contented himscli with a phrase of comfortably elastic 
■eanuig ; for of music which comet from, and goes to the heait, 
these is little, ikmri Vitt.., produced at Paris in i88j, did 
not keep the stage; neither wilt il, we imagine, here. The 
cleverness of the music and the excellent rendeiing and mount* 
iog of the work Mme. Hcglon as Anne Boleya and M. 
~ I at the King deserve s|]ecial HMfas hept up one's 
t for the time, but for lasting success fWtlWilg Bore is 



A LONDON MUSICAL FESTIVAL. 
Ma. KoBBKT Newman it a most enterprising geatleman. He 
hneimceind the idea of a Leadoa Masiqal IrettbataAae the 



pattern cf the great provincial festivals. Mr. Newman's idea is 
to am.ilgamate the t^tuecn's Hall orchestra with that of M. 
Lamoureux, so that the performers may, to use Mr Newman's 
expression, " he quite fresh for each concert." The date pro- 
poie l 1, I r. im M.iy Sth next year. There will be eleven concerts, 
arid the subscription proposed is six guineas. In addition to a 
grand seh.v.tloii of orchestral music, incltidini; symphonieis over- 
tures, and extracts from operas, etc.. Mr. Newman will engage 
eminent vocalists and soloists. The duties of conductorship 
will be dividetl between Mr. Wood and M. Lamourcux. It 
remains to be seen what support the musical public will give to 
the scheme. One thing iii certain, great conAdence is felt in 
Mr. Newm.in, and the novelty of a Loodon Maacal Festivnl 
can hardly fail to attract amateurs. 

GUILDHALL .SCHOiU, EXTENSION. 
At a cost of over £,20,000 great additions have been made to 
the Guildhall School of Music. An important improvement it 
the new theatre, which will be available for operatic perform- 
ances. Hitherto the school has had (o obtain theatres not 
always suitable for such representjxtion*. The arrangements 
will be completed in time for the comracncemcnt of the 
September term, when operatic studies will be undi rlakeri in 
earnest. Already Ihe nunilwr of pupils is greater lh;ri M any 
other institution of the kiml, but it is cx^R-cte 1 ih.ii «iili the 
inc reased f.icililies for study the (iuildliall School will !>rcomc 
the largest musical institution in the world. The rejiruach that 
Knglish students were oliligexi to go ahnuil to obtain operatic 
LX|)Cricncc will be avoided ; an't in time il is possible that the 
opportunities thus affardcd may have some influence nti the 
future of English opera, which at present is in a very Ifj tessed 
conilition. — 'ITie Principal, Mr. Cnmininf;s, has laid iiclorc the 
Music Committee a scheme for increa-^ir);; tlie elhciency of Ihc 
operatic teaching, and one idea of Mr Cum nings is to increase 
the number and value of the scholarships at th'- ilisjuisal (jf the 
school, which would naturally tend to attract the most talented 
students. Much will dc]>end upon the manner in which the 
appeal for more and better music is received by the City 
authorities. Should they feel disposed to back up the Principal 
with substantial .Tssistance, the position of the Guildhall School 
will be a brilliant ime, and it may be expected to do great things 
for musical art in thu counirjr. Aj> it is, nearly four thousand 
stadeiMs aie beiag tiaiaed there. 

STUDENTS' CONCERTS. 
A COIICBKT was given by Ihe students of the Royal College of 
Mnsic on Wednriday, July 6lh, at St. Jamet'a Hall, when a 
very remarkable display of talent was made by Mr. William 
Read, who proved himself a violinbt of great ability in his 
performance of the " Symphonic Espagnole" of Lalo. Mr. 
Herbert Fryer was also very snccestful in the S.0I0 part of 
Tschaikowsky's Fantasia in o major. Op. $6, a dull and dry 
composition as a whole, hut containing some effective pissagea 
for the pianoforte The college orchestra, conductol by Pro- 
fessor Stanford, did excellent work in the fooTth Symphony of 
Dvofik and in The Ship o' thi fiend overture by Mr. Hamish 
MacCunn. The vocalists were Miss Hilda Foster, who sang 
Morart's " Voi che sapcte" channirtgly ; Miss Eleanor {ones, 
w^hodid herself credit in an air of Berlio/ ; and Mr. Ivor Foster, 
whose fine baritone voice was heard wilh great effect in " Star 
of Eve," from TannhcXHser. 

The Royal .Academy of Music g.ive a concert at St. lames't 
Hall on July ::is;, H which several more or lew promising com- 
positions by students were intrrKluced, followed next day by the 
distribution of prizes at ljucen's Hall liy the 1 lucliess ot York. 

On July 22nd the London .Academy gave their annual concert 
at St. George's Hall, with disinhuiion of medals and diplomas 
by Miss t lata Hutt. All the young artis.ts ac(|uitte<l thein.sclves 
well, but the brilliant playing ol Miss Alice Liebmann and 
excellent tone of Miss Zeta Mason on the violin, the line voice 
and gocxl delivery of Mr. Stanley Verde in " Hybrias the 
Cretan," the very promising touch and style of Miss Lucy 
King in Schiitt's "Carnaval Mignon " for piano ~olo, at>d 
the spirited playing of the students' string orchestra conducted 
hy Mr. PolMtisr, d ui e rw sgechd cemamdrtka. 
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M. VICTOR ICAUREL'S RECITAL. 
Tkb Jirtinwiwhed Ficodi bMiUnt gm • kclwe ud ndtd-at 
St JaanVilril on TMfaqr» ittb> He ««% wdiMtSMtafy, 
Mt a good «dee, b«t ang no lew than t«n Umaa with moean, 
Ut power of dnunttic oKprawioii wlimciB g the dfect of the 
nmte ehom. Ameaftt hit ioloi wis tfie "Ctede* ftem 
Vcfdi1i<M!b^tewhidi M.lfoinlfCMeMatad blow the 
open wee firat pfodeced. The Mdlki. DoMte de Fortu 
assitted hiaa not only hgr peifcraiiee pianoferte dnets, but also 
hf taking pait In vow adecsktnti M. ftUttrel had been sufler- 
itig fran tntaenn, and he was therefore compelled to eiirUil 
his lertwe, ia wfaidi weie interesting reference* to the styles of 
diflerent compo^rs and the iMthoa of rendering their works. 
He gave cxamtiles of Gladc, Lnttit and other nnisicians of the 
nasi, and his experience as an meratic vocalist was brooght to 
bear in an air from Donintti'a Jte /^avtiri/a, which M. Maurel 
sang finely. After his nunjr yean of hard work on the stage, 
be slin lenaiasa gnat artist. 



MADAME PATTIES CONCERT. 
Tin jnopiilaf ff^HH duuta gave her last concert this season at 
the Araert Hall on Saturday, July i6th, assisted by a number 
of enfawat vocaUsls and lastmmentalists. Mme. Patti sang 
"Una Voce" fiom the Sariitn, "Angel* ever bright and 
Cidr.**and Signer Arditi's vocal waits, "11 Bacio." As usual, 
everything was encored, and Mme. Patti responded with 
"Bstti, Batii." Lotti's "Pur dicesti," and "Home, Sweet 
Hone!" Miss Clara Butt was very successful in Cluck's 
" Divinit^s du Styx," and, being encored, gave Mdl^e. Chami- 
nade's "Silver Ring." Mr. Ben Davics, Mr. Kennerley 
RomftHd, Mr. Andrew Black, and the Georgian Glee Sinj^ers 
to6k past in the concert. Hcrr Carl lU-inscn played violin 
solos, organ and pianoforte solos being nvea by Mr. Tonking 
and Miss lieatiice Griffith<i, who appaamT id plaice of Professor 
Hellneiberger. The aiiendance *aa sen large, aad the viiiiors 
indiided the Friacea of Wales and the Prinocu VietOfia. 

MADAME I.IEBHART'S MATINKF. 
It is with t;rcat regret that we have to record the ml^fortllne5 of 
a lady who, years ago, was one of the most po)>i]lar of public 
vocalists. Mme. liebhart has suffered in health and in fortune. 
With a view of astistini; her a numlwr of friends arranged .i 
maliitee at Her Majesty s Theatre, kindly lent hy Mr I rcc fi>r 
the purpose. There was a very long programme, and Miss 
EUea Teny, sAer reading a letter from Mme. Licbhart, sutcd 
that the proceeds amounted to nearly ;^7oo. Miss Terry and 
Sir Henry Irving had assisted at the mating and Mr. Tree 
and his company gave a selection from Shakespeare's Htnry tht 
Fatirfk, which was cordially appiedated. M. De Pachmann 
played some pianoforte pieces, Mnw. Nordics sang, M. Plan^on 
gave a aptaodid leadn^ of SAnsHu's "T«n> GfsnadiBrs.' 
M. CoqaeUa snakeaid itt « Fnodi lecitaliea, aad Mr. George 
Gnssnlh gave ene of Ms Inmoious nMulcai sketches. Mme. 
LieUiait is unable to fallow bet pioliesrfaa owi«g to paralysis, 
•«i tMs hkosmIhI nalia^ will be of fNat ienriee to hsff. 



A NEW JUVENILE PIANIST. 
Wb bad tboncht that the stock of youthful pianists most have 
been qniie esl i ai i sl a d ,e qii de fh ig the number we have had of 
IsJe vesii. Bet at ibe Sidle EiMaeatTWesday, July 5th, another 
child, named Wolodia Reejitsky, appealed and ^Mrcms to jioi^sess 

treat gifu as a pianist ladecd, naenbtiing his age i^aid to 
ecalysevenyean— he IsawoMcilbleMld. He is not only » 
bfilUaat eKecMsai, bat cvidentty has taldlaetnal capacity far 
above the average. He has as much power ia the len hand as 
the rigbU SB h a w s a a e advantage, for the left band b nncnily a 
weak point with these wosxlcr-chUdrcn. Frcqneal^ eat can 
baidiT bear the baas, aad the eneeatHa is qaiM SMchaaical. 
Bet tws little Rossiaa pleyer, who cones of a lanaiBal family, 
has a chaming toudi and a splendid feeUng far rbytbn and 
accent. He has been Uught hitherto by his fattier, hut it is 
intcaded to place him under sons ismons teaser, and it is 
therefore likely that we shall hear nach man of Wohidia 
Ronjibd^, triw b mi pv A far Mr. Mnma'a Piemeaade 
Conceits 



CARL ROSA COMPANY. 
Last awatfi we had oeearion to leeced dw mfartnaale poiilien 
of dw Carl Kr.::a CowMpaiw. Sooie I ppwwe a nat has laktn 
place in the pru:ipect of a&irs, end it seems lik^ that the 
entctprite wili not be entirely abaadoaed. OSm bad been 
ande to take over the eompany aad eany on Ufa loan already 
planaed ; but the teinu were so unfevoanUe thst it is-probable 
Mrs. Cast Rota snd tone of the principal shareholders will 
aaake an eftKt to start a provincial tour in a few weeks. The 
Csrl Rosa Conpany has done such useful work in keeping 
alive a taste for operatic performances in English that we 
earnestly hope it may yet overcome the difficulties and losses 
which have so nearly wrecked the enterprise. Some errors of 
management might, perhaps, be pointed out, but these the 
directors will doubtless discover lor themselves. It will be 
satisfactory to see the company once more actively appealing to 
lovers of opera, and it is to he hoped that soffident sooport will 
be given to leBeaetlie ealerpiiie mm its present diAcanies. 



M. DE FACHMANN'S RECITAL. 
TUB last ledtal of M. De Pschflaann, nn Jnly and. was entirely 
devoted to the works of Chopin, the pianist being now recog- 
nized as the finest performer of the Polish composer's music. 
His phtying of the n flat Polonaise, Op. aa, was charming, and 
the Study m Thirds and "on the black keys" showed what a 
brilliant executant M. De l achmann is. The Sonata in 8 minor. 
Op. 58, waa very finely played, and the Impromptu in a Hat, 
Op. 39. was an exqoime peffcnaaaee. The Scherro in i! tl.it 
minor, Op. 31, was set deem aa the eoodnding iten, but the 
enthusiastic audience wonM not be pacified ttBol ether pieoss 
had been played. 

MISCKLLANF.OUS MUSICAL ITEMS. 
TlIK presence of Dr. Joachim in London at this lime of year is 
quite unti'-iiil, hut at >t Jamcss II.ill, on July 1st, the i;reat 
violinist jilaycil wiih Mr. Lr iiani Ilarwick in seleclioub from 
llrahm-., liach, Beethoven, Moiarl, and other composers, — Mr. 
Ncwtuan s Promenade Concerts at ijueen's Hall will co nmcncc 
('n .Vu^ust 27th.— As we predicted, I'le Heauty Slotu at the 
Savoy Theatre failed to attract, and 'J lu Coitdotiers has taken 
Its place. — Nothing is heard of the v.irious Kngli&h opera 
schemes announced at the commencement of the icason, but 
already the prospects of the next Cuvent (harden campaien arc 
being discussed. It is said that Mr, I al ri, the ground Tc.ssee, 
will undertake the entire responsibility of m.magemcnt next 
year, and therefore the syndicate will be dissiflvcd .it the close 
of the present season — Mr. Mapleson i.s pust-.mt; fDrw.Trd his 
arrangemenls for an iLalisn opera sc.ison ui \:-<i auiunm at ;ho 
Olympic Theatre. He still reLiins his (aiili in the old sclimil of 
Italian opera. — .\n important »eiie> of (_ h.imber Cor.cci Is w ill be 
cummenceil at Stemway Hall in October, and include a number 
of works not (ireviouslv hcaril in London. — Sir Hubert I'arry 
h.as been preMntcd with a (.ilvcr Kning cup by past and present 
students of the K.t .M. "as a mark ul their high appreciation of 
bis services to the College as its director, and in recognition of 
the honoar of knighthood recently oonfamd vpoa bin/' 



Berlin.— The right to produce Lortzii^s posthtunous 
oner.! Regina hfts Dceii contested by the composer's son, 

Hans Lortzing, possessor of the original score. — A com- 
pliment without a precedent was paid to the members of 
the Royal Opcr.i .iiid dr.Tiii.i b'. the Emperor William II., 
who, accoiupanicii by the Empress, met them in the 
/o^'cr of the (Dpcrri-housc on the tenth anniversary of 
his coming to the throne, thanking tlu-ni most graciously 
for past achievements and exhorting them, in noble 
words, to cling to idealism in its struggle with the 
encroaching materialism of the day ; after whidl* bil 
Majesty shook hands with each member of the compaoy. 
addressing some flattering words to the inoetdiitiiigiiiahed 
perfonnera. Mooy vmliiaUe praseoti ware given, and 
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Coont Hochberg, adminiitntor of the Opera, leturoed 
thanks for this unique event in the aanah of the stage.— 
The piaaist Moritt Rnaenrtal is to tceeive^ it is said, 
£t 7,500 for too coDoetts in America next season. 

Itilpiig.— Carl Reinecke's new two*act iairy operetta, 
Dt'e Teufelchen dtr Himmtls Wifse, or, Der Kieine 
S.if'pfr.'r!, met w i:h great applause at a private perform- 
ance, which ini luded sonic members of the " Thomancr 
Chor." - J. G. Irmlcr's piariMforte manoiiCtorjr has 
sustained considerable damage from fire. 

Dr«id8n. At the Ro>:il Opera a Wagner c>xle has 
been tixed for August 24th to September 2cHh, when the 
whole of the master's work;, from Jfunai to the Gdltfr- 
diimmtrung^ will be given. They arc to be varied with 
operas by Gluck, Mozart, Beethoven, Mdhul, Dcrhoz, 
Verdif A. TbooM^ and Bungert.— Friediich Brandes. 
ediloroftliemnsicafsectionofthe Drtstkmr An9iiger,\kn 
been a^ipainted conductor of the *' Lehreifesanfverein 
— nanberittg 600 (200 active) members— to succeed 
the late Professor Kranlz.— FrI. Thcrese Malten celebrated 
the twenty-fifth anniversary of her membership of the 
Ro\al 0[)C!a under extraordinary inanifcst.itions of 
universal favour. The distinj,'uished vocalist was pre- 
sented by the wealthy r>rei},'n < olony with a Valkyrie 
armour, even more splendid th.m the legendary Z^A^Wif^r;// 
armour given by King Ludwi^; of Bavaria to the tenor, 
Macht»ur. She also received a golden crown set with 
diamonds and rubies for the part of Eli/abelb in Tann 
kiuur. Unfovtunately, the festival performance of this 
open ended with a sad accident, the artist being seriously 
hart on the nose and nMwth by the curtain, which was let 
down toe aoon. The other jubilee appearances had to 
be ^*CB IV in consequence. 

IrattM. —The new three-act opera, Zinnober, by 
Siegmund von Hauseggcr, text drawn by the i omposer 
from E. T. A. HofTmann's fantastic tale, shows consuler- 
able talent, and met with undoubted success. The second 
act, in particular, decided the victory. The work is 
written on the Leitmotif systjm, and Dr. Otto Ncitzcl 
has written a guide to the music. But the poet -com poser 
is only about twenty five, and Zinnober was written three 
years ago. so that more iiidividuallsm and freedom of 
writing may be anticipated from the opeia he has now in 
hand. The titU rdU, a speaking part, was filled to 
perfection by Frau Conrad- RamkK The chief vocalists 
were FrL Schloss, Kolrot, MM. Walter, Scblotser, 
SchmaUeld, and Bauberger. Richard Strauss conducted 
con amoref and the rendering was altogether excellent. — 
An ex'ent of exceptional interest was a jubilee performance 
of Ih't- .\f(-iil,r-,!H::/-r, j;ivcn for the first time thirty years 
ago on tlie same sia^e, when Wagner himself superin- 
tended the scenic arrargements. Mans von Bulow con- 
ducted, and Hans Richtcr directed the chorus. W.igner 
took, at that memorable pttmicre, his place by the side 
of the king. .Some of the performers arc yet amongst 
us : Bausewein and Schlosscr, still active members of the 
company ; Nachbaur, the original Siohing, honorary 
member of the Royal stage ; Betz (Hans Sachs) in 
Berlin ; Frl. Mallinger, the first " Evchen" has retired. 
Nine of the oioiestral players are leik. The 
jubilee performance under Kapellmeister Fischer 
with FrL Hofaiann (Eva), Bertram (Sachs), Mikorey 
(StolzingX Friedricbs (Beckmesser), etc.. was worthy of 
the occasion. — The eminent impresario, Krnst von 
I'ossart, is preparing; with that highly .irtisiic spirit and 
intelligence for whicn he is perhaps unrivalled, a .Moiart 
and Wagner cyi le to run concurrently at the two Court 
theatres from August \si to September :4th. Wagner 
will be represented by Ins operas from Ki.-n-i to dotUr- 
dUmmtruHgj Mozart by Don Juan^ HiragUa, Cosi Jan 



iutttf Figartf and Ztmbtrfiite. In add i tion to the 
eminent wool cast, Mines. HetiOic, of BerSn, Moltl* 
Staattartnes^ of Culsndi^ A. Sdriteer, ef VieMM, and 
Herr Pldiler, of Fran1cfort-en-Mani, are to appear. 

Fischer, Richard Strauss, and Riihr will conduct. — 
B. .Stavenha>;en, of Weimar, has been appointed successor 
to Richard Strauss as condm -.k r at the Royal Op>era. 

Cologne. - The r5th of the Lower Rhenish Festivals 
tthc most ancient in (Germany), which are alternately 
t;ivcn in Cologne, .Aix la-Chapelle, and Di'isseldorf, took 
place in the first-named rity with brilliant artistic and 
popular success, much of which is owing to the distin- 
guished conductor, Or. Franz Wttllner. The works, 
with the exception of Richard Strauss's humorous fantasia, 
"Till Enlnqpiegel," were familiar. Amongst the solo 
vocalists were Mmes. Marie Wittich (Dresden), Louise 
GelleT'Welter (Berlin), Henen Ernst Kimns (Berlin) and 
Theodor Bertram (Munich). Pisnist, Mme Fanny Bloom- 
field-Zeisler (X.Y.) ; solo violinist. Willy Hess (Cologne). 

Hayenea. — The Allgemeine Deutsche Musikvercin, 
which ha's become famous in recent years through its 
model performances of Handel's oratorios, gave its first 
concert in this ancient city, when, in addition to some 
classical standard works, novelty had it> share. A 
fluently written symphony in li tlit, by Wilhelin IScr^er. 
produced an agreeable impression, especially by its liery 
last movemenL The perlormance of a fragment from 
the opera Der arme Heinrich, by the Mayence composer, 
Hans Pfitzner, which proved a failure on the stage a few- 
years ago. was no doubt attrilMitable to local patriotism. 
On the otW band, the eminent Scotch pianist, Frederick 
Lamond, most be commendedi for the production of P, 
Tschalkowsky's concert'fantaria in G, with orchestra, 
which, although not one of the Russian master^s best 
works, was well worth a hearing. Novelties in the 
domain of < h.unher-music were a sonata 1 MS.) for piano 
and violoncello by licorg .Schumann, played by the 
composer and Hugo Becker; a pianoforte trio. Op. loo, 
in c sharp minor, by Ph. Scharwenka, rendered by Mayer- 
Mahr, Willy Burmester, and Hugo Becker; a pianoforte 
and violin sonata in d, by Max Puchat, given by the 
composer and Karl Hai r, and a prize quartet for piano- 
forte, clarinet, violin, and violoncello. hlK flat. Op. 1, by 
W. RabI, brought forward by the composer, Miihlfeld, 
Volkmeyer, and K. Piening with considerable success. 
Mayence is iaigely indebiea to Emil Steinbach and Fr. 
Voloacb for the standard ef excellence attuned by the 
local orchestra and Vocal Uniim respectively. 

Kl»l had its fifth Schleswig-Holstein Musical Festival, 
1! Stavenhagen directing th? orchestral. Prof. Stange, 01 
Kiel, the vocal section of the familiar works chosen. 

Frankfort.— .\ three-act opera, Tk$ Lfptcy^ \ilf M. F, 
d'Erlangcr, met with some success. 

Magdeburg. — .\ signal success was achieved by a hillad. 
" Des Siingers Fluch." f?.' baritone solo, male chorus, and 
orchestra, by Gottfried (]runewald, resident here, whose 
choral work, Harold, is said to have extended the com- 
poser's fame to America. — Memorial tablets have been 
alBxed at K. Wegnei'a quondam domicile and at the old 
tbeatfc, where be ftnictioned as Kapellmeister. 

BrsBMB.— G. Kidenkamp's new open, Dk Bnuavm 
Cypern, had a successful prtmahrt. 

Cobtirg-Ootba. — The lyric performances during the 
season \i<i~-'f> included 78 operas .md ij operettas. 

Konigsberg. — Wilhelm licrgcr. of Berlin, won the prize 
of /joo otTcrcd by Dr. Wahcr 'simon for the best setting 
of (joethe s poem, " Meine (ioitin,"' for male chorus, soli 
aJ lib., and orchestra. There were sixty-four candidjues. 
The judges were Max Bruch, Rbei n be rg er, and Dr. 
Franz Witlhier. What a task! 
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llluUr4-W. — Amonrst the works performed under 
Dr. Jalhtt O. Grimm's direction special attention should 
be called toa ** Sympbooic Faotasta." nelodious, strongly 
emotieBal, yet clear in structure and charmingly scored 
by the yaang Lneeme coopoter, Peter Fanbaeader.— 
Prince Heiarieb XXtV. «f Rcun prodoced. voder bit 
own direction, his 4th Symphony, which, bright and 
cheerful in character, inclines in its treatment to the 
manner of Rnhm*. 

Vuntxig. — Dfr S/o-iiii, opera by Fran/ Goci/c, has 
been successfully brought out at the manicipd theatre. 

Schwenn. /ump^'s new opcictta, Fjnnel.'t, was well 
re<civcd at the (Iul.tI theatre 

Zwickau.— Robert Schumann is to have a monument 
in his Saxon native rity, for wbicb JS^OOO matlcs (;^t,7SC» 
bat so far been collected. 

Skeaaaacb.— Director Karl Kem,of Frankfort-on-Main, 
won the prize offered by the vinegrower, C. F. £ccardt, 
with Ma tons "Nabetbals Lobpreis." 

Veiiaa. — Fotkming in the wake of AouDergau and 
Mber rasttc Pasrion plays, the performaiioe oTan opera. 
The Rose of Tkt'esson, composea by Franz Goetze upon a 
national subject, has been started by the peasantry of 
thi» island ' f<ugcn 1, only the chief ? being reserved 
for professional vocalists. A small theatre, containing 
<'i\> seats, has been erected OS tktbeacb. The composer 
will conduct in person. 

Weimar. — The Lehrergesang\'ercin gave, initr alia, 
" Neuer Friihling," by Petscbke ; "AbendsliUe," by 
Muller-Hartuog; "Soomia Saaf," bjr Hair; and <'Im 
Winter," by Kremser. 

Carlvnha. — Mottl is oiganizing a mixed choir for the 
pradttctkm of (here hithwto aloott aalEnoim) ontoiio 
and other wwhti in coMbiprtioB wrth ue Cont 
orchestra, as a token of gittitodo Ibr the nnmenNu 
proofs of appreciation reomVed, which induced bim to 
decline a lucrative oflfer of the Munich conductorsbip. 

Tiraaa. — The waltz-king, Johann Strauss, is said to 
have received about 700 MSS. in response to his offer 
of 4,000 kronen for the best ballet-book. — A Francis 
Joseph Jubilee ' choral meeting included 3,400 singers, 
under the baton of Adolph Kirchl. — The Imperial Adminis- 
tration of the Opera and Drama has effected a reduction of 
from 20 to 2 J per cent, in the prices of admission during the 
fMniDer months, on behalf of those less favonred persons 
who ate uoable to leave town ; at the tame ttme. an 
increase of aboot one-fifth of the salariet of the nenoefs 
of the chenw and OKhcstia bM bm ■ccotded upon 
the BMtioa of DlieciorGaMav Mriiler. Tt^mcmtan 
increase of expenditure of 10,000 florins per anoom tat 
the chorus, and 35,000 florins for the orchestra. More- 
over, the holidays at the opera will be extended from 
June 14th to August ist. The first novelties will pro- 
It ibly be Keznicek's Donna Diana, the lucky Carl 
(ioldmark's Hriseis, and Rubinstein's Demon; Freischiitx, 
IluguenolUn, and /m Dame lUanche are to have an 
entirely new mi^e en so ne. — The city council has con- 
ferred the rare distinction of the Vienna citizenship upon 
Dr. Hans Kichter (born at Budapest). — Doriog last 
season 390 performances were ginn at the laaperial 
Opera, induoira 70 mflcs by 36 coa ip oe m ; aoMogst 
which 33 were Germana, with 252 polbmaneea, Wagner 
bad 60 representations iridl 9 wwka, Moiart 18 with 
3 operas, Lortzing 10, MatseDet 9, Biiet 8, Meyerbeer 
7 performances, Italy almost nil. Tempora mutantur .' 
— The Opera Pension Fund Institute has celebrated the 
25th anniversary of its foundation. It has at present 6~S 
active members, and \\ \ recipients of assistance. The 
total expenditure in 1897 was 159,112 florins. The funds 
in hand amount to 180,566 florins cash, and 1,316,700 



florins m securities.— A special Conductors' Pension Fund 
has just beer, established by the Austrian musical chefs, 
which has been joined by Gnstav Mahler and Fdix 
Mottl.— The heirs of Jacqnet Ofleabacb, hit two tont 
and two dan^ilen, have lott a coilout lawsuit agaiost 
Fnu TOB Jamer, the sreU-kaown Director of the Carl 
Theater, for the recovery of a tantieme upon the perform 
ances of La Grande Duchesse, according to Julius Hopp s 
Cicrman version. On the other hand. Jauner lost, M the 
Court of Appeal, a far more important action for £2.000 
damages, claimed b> Frau Schonerer, his late partner at 
the Theater an der VVien, for undertaking the mitiage 
ment of the Carl Theater before a certain date, contiary 
to agreement — A very ancient buiUiinp. known as "The 
Red Sword," has been demolished. In it .Mozjit bad 
lived in 176H, and again in 17K2, for a fiew monibf 
immediately after his marriage. Of Moott't donicilea 
ia Vienna only one bouse, ia the Sduilermasi^icaiaiBt 
ataadhig, dote to St. Stephen'a CatbedraL— A Vja m ii te 
amaiear has paid ^£4110 for the MSS. of Un onpaUished 
concert airs by the Sabburg compoter.— The celebrated 
Vienna Male Choral Society, conducted by Ed. Kremser 
and K. v. Perger, scored one of its customary brilliant 
successes with a long series of part-songs by Schubert, 
Pecker, Pache, Thuille, Henriquez. etc. — The vocal club 
of the \ icnna students has formed a committee for the 
erection of an Anton Bruckner monument here.— The 
Vienna Tribunal has decided in favour of the Gcsell- 
scbaft der Musikfreunde in the succession to Brahms's 
p wpei ty, which amounts to about j£2o,ooo sterling. An 
appeal is, however, open to the other side. — ^Guido Adlcr, 
Professor of tlie German Univeriity, Prague, has been 
named raooesaor to Dr. Edoard Haatlick at Pr o f e w or 
of the Theory and History of matic at Vienna Uhiveniiy. 

Stm.'— The Anton Bruckner monument hat been 
unveiled here, the composer's birthplace. 

Parii - .'V new three-act opera, /.a Cloche du Rhin, by 
Samuel Kousscau, produced at the Grand Opera, is 
avowedly a compromise between Wagnerian music-dram.-i 
and genuine opera. The seven " Leitmotiven " used arc 
inscribed at the head of the score '. Samuel f\ousse;iii, 
pupil of Ct5sar Franck, is a distmguished musician, and 
director for the last six years of the Conservatoire chorus. 
At the age of twenty-four, in 1877, he won the fiiat or^an 
prize at the same institute, and in 1878 the Giaad Prbt 
do Rome, later on the Prix Crescent for a one-act opera, 
ia 1881 the City of Paris Cantata Prize, and finally liU 
aaaae was placed on the list of five Prizde Rome wianen, 
whi^ it made up every two >'eart, aad wbidi ooafen 
upoo one of them the commission to write a work which 
must be performed at the Grand Op^ra. This is the 
origin of / .I CU\ht du Rhin. I'nfortunately, the com- 
poser's inspiration was not on a par with his excellent 
intentions, and the tme performance, for which he 
expressed his special recognition in flattering terms to 
Director Ciailhard, ( ouki not save the work from com- 
parative failure, .\lmes. Ackti, Hdglon, MM. \'aguet 
and Not6 were the chief interpreters under the kUon of 
M. Mangin. — Another novelty, Sour Martht, lyric 
drama (so called; in three acts, by Fr^d6ric Lie Rey, 
brought out at the Vari^t^ is written on the old lines, 
which wonld not matter, bat without the need f ol origin* 
alinr, mqiMliqr and mrw, which mattert a great deal. 
Mile. Martial and M. Leprestre, both fiMmeriy of the 
Op^ra Comique, were quite up to the mark in the two 
principal parts. — The popular success of the premihrt of 
Puccini's La Vif de !:,<'i.-ii!,- .it the just-named house is 
hailed with boundless <!elij;ht as a supposed protest 
against Wagner's work* b\ Arthur Pougin, of the 
Minestrelf whilst Julien Tbiersot continues in the same 
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paper his highly intellectua!. enthusiastic, and cvh iustive 
•'Etude ' on the AfeisUrsi/:^<t It is a wonder that no 
challenge has so far resulted, in correct French jr>nrnalisti< 
fashion. Anyhow, M. Pougin admits the nhsonce of 
originality in Puccini's opera. \Vh.-\t is the \ alue of any 
musical work without that piime essential, original 
inspiration? — The famous baritone, jean Lassalle^ sUted 
lA a Beriin iatcrv-iewer that he feels quite at Mme in 
GenDaajrt mm puticuUriy in Berlin. No other cmatry 
possesses so nuuiy high-class theatres in the aoiider citics» 
and nowhere else exists the same perfect emtm^ srtbtii; 
spirit, and reverence for high-class music. The Berlin or- 
chestra is one of the finest in the world. He heard some 
*plfndid singing, .ind was particularly struck with the fine 
h.intnnc and method of Biilss. He was chamied with 
Lor(/inH;'s Czar und /.ivimeri'innn^ and h.is commissioned 
its translation for the I'rench stage, where the composer's 
n.irne should be known. — Per conlra, only nmeteen 
• iiiicri nt operas (by ten Frenchmen, tive Gcrm.ins, and 
four Itali.insj were given at the Grind Opifra, Paris, in 
1897 ! Bizet is to have a memorial bust (said to be a 
striking likeness by Paul Dubois) in the large hall of the 
netv Opera Comique. — " La Societe des Concerts du 
Conservatoire de 1828 ^ 1897," by A. Dandelot, jnst 
INibliihcd, is an interesting history of this fiunoos lofttto* 
tion since its fiMndatlon. 

Haneillaa.— The municipality has voted an annoal 
subvention of 163,000 francs to the Grand Theatre for 
five months' seasons. Notwithstanding the smallncss of 
the sum three plucky candidates arc in the tield. 

La Hochelle.— The premiire of a comic opera, lui 
Joitc l am re, by the Mcal oigBust GntluDiaii, MS come 

off with success. 

Ctrn*t%.~ Herrmann tt Dorothie, by Le Rcy, pupil 
of Leo Delibes, met with a very favourable reception. 

Monex (Geneva). — The house where Richard Wagner 
and John Ruslcin once stayed is now distinguished by a 
memoiiW tablet, bearing the inscription : " Ici v^cnrcnt 
deux Immoctelr, Richard Wagner, 18(6, John Raskin, 
1863-1864." The faiitiaave was taken bjr Prof. Hainrich 
KJing. to whom similar meaBCOtos of Rodolph Kreutur 
and Fr. Liszt are due. 

Ziirich. — I hc annu.i! choral display of the " Neu- 
miinster Liederkranz " took place, the texts presenting 
chiefly a glorification of spring and of .Switzerland. 

Itome.— The Berne male chorus, heard with signal 
success at 'Queen's Hall, London, some years ago, gave 
Fahlmann. by W. .Sturm, and other attra< tive works. 
According to the IU-rn< r 7\ij^b!att, Mozart's Don Juan 
is " for the most part antiquated and insipid." Bernese 
critics seem to be somewhat in.advance of their time I 

■Uaa.— At a meeting of the municipality, box-mmMB 
and shar^olites of La Scala, a yearly contribution 
of isoyooo francs by th« first named, locvooo by dM boot- 
omiers, and of the same som bv m dnuralMilacn fern 
period of three years was agreed to. That fimioaa stage 
will resume work next October. 

Napl«*. - The Teatro Bellini, which was sold out for the 
first appearance as Lucia of Giuseppina Gargano, was 
rlosttl on ihc c\ ening of the performance owing to the de- 
claration of -Siege, adding fresh disasters to the heavy 
losses recently sustained by the lyrii ^t.i.L;e in Italy. 

Bologna. — An institution for the cultivation of classical 
choral singing has been sttrted. At the first conceit 
Palestrina's S/abal Mater was given. 

Falenno. — The prize of 1,000 lirancs for an oratorio 
oflercd by the Conservatorio was won by liethulia, for 
fiiar solo voices^ dionis, and orchestra, by a young 
composer, Benedetto Moraaca, fanner undent of that 
iostitation. 



Bergamo. — A Milanese sculptor, Restelli,has presented 
a charitable institution here with a bust of I)onizetti, 
heinR nothing' less than one of i '.uin\a's latest works. 
It beats thf dedii ation : " -\ L. .Manfreilini, suo amico, 
A. Canova. ' 1 he great artist stayed at the house of his 
friend, the engraver, at .Milan in 1820. 

Venice — .\ marble tablet has been a(Bxed by the 
mum ip.ihty to the Palace Eriz/o facing tho Grind 
Canal, bearing the inscription ; " In this hoosa was bom 
en the 34 July* 1686, Benedetto Mai«ol]o.«liaec i^orioas 
name of piinoe of sacred nmnc has been confirmed by 
posterity. The Monidpality. 1898." 

B«oanati. — .\t the centenary festival in memory of the 
poet Leopardi, a new symphonic work by Mascagoi was 
given and received with enthusiasm. In a letter to the 
president of the festival committee the composer ex- 
plains that the music was suggested by a reading of 
Leop.trdi's poems : His p.iinful regrets concerning his 
own birtii, fast tlec.in^ youth, disappointments m love, 
his ardent patriotism and some more pangs regarding 
the nothingness of life. The entire work had to be 
repeated, a warlilEe hymn and the apotheosis of Leopardi 
being in particular dranatieally effective. The ptioB for 
the work was, accordiaff to icpoft^ fixed by the com p oser 
at 10^000 fnnct. Shakespeara*s dictnm.'*What^ in a 
name?" does certainly not apply here. 

Si Fetersbtirg. The Imperial Orchestra is gaining 
increased distinction both by steadily improving execu- 
tion and marked attention to eminent native talent. 
ke< cnt < oni cris included lilieral cx<:crpts from a tuneful 
and weli-^i ored opera, /'r:nieiS Sahiu a J'ufj'i/isi /ini'i, hy 
the well known critic Michael Iwiinow. 

Barcelona — .\s one of the results of the deplorable 
war the closing of the prominent Liceo theatre seems 
to be imminent. The Zarzuela theattes have already 
put op their shutters, including the ** Eldorado," 
the contract concluded with a foreign company having 
been cancelled in oottsequence of the depreciation of 
tho Siwnish currency. A veritable disaster for tbe 
aitisu and nomerons other parties coooemed. 

New Vork.— AccerdKng to tbe newspapers, the hte 
conductor Anton Seidl has left his valuable Wagner 
< oliection to \\ ( imar . corrct lly probably to the great 
Wagner mu;cutn at l.isenach. It is stated that the 
entire estate amounted, with the exception of the above, 
to 3,Soa dollars, with the bequest of i,oi*) dollars to a 
nephew, and of the remainder to the widow. .Seidl was 
reputed a man of wealth. The great cost of a large 
establishment at New York is supposed to be the cause of 
this unexpected disclosure. — Emil Paur scored at his 
election as sui ccssor to the above-named late conductor 
of the Philharmonic Society SS votes oat of 61, only 5 
ftlliag to Walter Damrosdi, one to Kslicnbon.--A 
sensntion seems likdy to be pradnced by a cmmabasa* 
clarinet, invented by Richard KoU, of the cddxated 
Thomas Orchestra, who is no«r in Germany to make 
the instrument known. 1 1 is t6 feet long and descends 
one entire octave below the bass clarinet. It met with 
the warmest approval from Kirhard Strauss, Arthur 
Nikisch and Felix Moltl. 

L«ed>. The College of Music has been very active this 
summer, in one week alone K'vinj; twelve invitation 
"recitals" by students and professors. An excellent 
feature of this institution is its (Juarttrfy Nttt/s, now in 
its second year, which not only gives articles and notes 
on musical subjects and events, bat also a portrait of 
some musician— this qnaitai^ Siner Randegger. 

Manahester.— It has been decided that dM HalM Con- 
certs are to be continued by a limited liability company, 
the members to be restricted to fifty, and the amount to 
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£\oo share each. Sir \V. H. Houldsworth, A(.P., spoke 
strongly in favour of this plan, and Mr. Arthnr BaUbur, 
M.P.^ has become one of the shareholders. 

OIonoMtor. — In addition to ihc works already an- 
nounced, an orchestral Hallade by S. Coleridse-Taylor, 
f»nd " 11 I'cnseroso,'' from Dr. Stanford's Syoqwony 
No. S> t° ^ included in the Festival programme. 
Sir Hubert Parry's new work is to be entitled A Song 
of Ottknen and Light," text b^ Robert Bridyes. 

Pwtha.— Cl—r SiM)ek, Belgium's nott distinguished 
musicograph and arcbxniogist. He left a collection of 
rare musical instruments and antiquities said to be one 
of (he rarest and most interesting in Europe.— Betty 
l$ury, aeed "i. once a famous \ ienna concert-singer 
(.itto). — Hodo Horchers, formerly (irand Ducal-Saxon 
opera singer, aged (y}. — Mme. \aurnrbcil. nff :\nn\\ 
Sternberg, witiow of the late director of tlie I'^ri , Opjcra, 
and singer of some distinction at I'aris and lirussels. — 
Max, Ritier von Wcin/ierl, died at \ icnna on July loth. 
He was born September i6th, i!:i4i, in Bohemia, and 
made a name as composer of operettas {Don Quixote, 
Oit wtiilichm J&eer, MttcUmoSy FiortUfts Fritz) 
becoming artistic director of the Vienoa SiQg*AcBdHnie. 
—Alois Alexander Buchta, choirmastar and cimi|KMcr 
at Vienna, aged 57.— Georg Wcrrenratb, concert 
and operatic tenor, once highly esteemed, more particu- 
larly in America. Dorn at Copenhagen, died at Brooklyn 
at an advanced age.— GabriM EtpinoM, Spanish com- 
poser of some repute. 

CHILD-LIFE 

(KmomsBSN). 

24 ORIGINAL PIECES roR the PIANOFORTE 

TH. ICULLAK. 

(0|k «i and Ot>, ti.) 
Hcwlr RniMd Igr OORKBUOS G0ia4TT. 
(CoMlacMal Fmgtring). 
Edkioo No. B107 ; net, ti. M. 

" KulUik'« ' ChilJ Iife.' reviwd 1 V ( iurlict. i< a.ioiher interesting Toluin;, 
ft% these twent)*.(aur piccc« are atii>.'>nK the ma«t plvjuinjc iti exiiictKe tor 
yuung perforinen."— .l/wnca/ .V/iw, Kebnurjr I9ih. 1898. 

"Comeliu* Gitrlill— hiimclf a delightful composer forchiltlren ha> newly 
milled Theodore Kiillak'* ' Child-lifa, Op 61 and ti. What a rund of 
iMintloa Iherc a in ihcw tittle wdl-known piece* ! No wonder teachen 
Wl** > high opinion of ibem. They _»re eitrenwiy unple ; ihey are 
!• irreMing : ihrv :ire, in fine, nuuterpKCC* IB miriniurr.' —MnttcmJ Stand- 
m"^, ^cbruir>' ii>lh. iByS, 

" And nno a »ni<l or two about Kullak'i nuoic. It ia ••mpic, frcah, mmI 
mrlodioui ; and, though in many nurabcn there ■• ucfal work fer Iht 
fingen, there are bo dilhcultiet at all Ukety 10 alarm yoOnc playtfi. ' Sun. 
dajr Morning' it panicularly graceful; ' K<Mting on the Uike.' with In 
(lutillgaMtaay and mon>tono>i« ik ..( .ofi, v>jttu:ii; cllr. t . the middle 
•tctioo, with it< ajitaied Agure, imln. iiin^. 11 may be, the uaicr fanned by 
Mme I'ght breerr, offcrt good contr<u. • Cmndmamnu telUa (ilMMt Story ' 
i« quaint and rlerrr. ' 1 he Nightingale In thr Cofote ' i« n delightful that 
the >v>iini; •.mdriii probably not iiotii.e that thr liiilt tune (>jem it al«o 
ail c»tr^i»c Lin lilt -hake."— 4/»«/*/c Muxi^at A'<...r<f', MirLli m, i.".,", 

Loodm : AUGESKR ft CO., Regent Street and NtwgaM SliMC. 



Melodic Sindies. Op, 7s. 
Vt 

ARNOLD K R U G. 

B«al( I. * Melody, Siren, Hotaanc*, Anxious Hupu, Moiniaa Song. 

! II. .Slow WalU, The Caged Bird, DrtaniBg, SkvMliSiCMk Soag. 
Atigaw'a Ediiian Na 6*ra«,4 ; prioB, Mch, a«, n, 
• iMb iMUk'B Made SapfikiMaL 
! AVGBNKR ft CO.. 199. RegcM 
Ciiy Bnack : n, NewgMc Smct, B.C. 
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; Nachkllnge aiM Wlc:i). 
(WmierfeM am Rhein;. 
in Kviln). 



ARNOLD KRUG'S 

SCENES OF TR.WEl. (Rci.ebi:derl. Characterijlic KoctB 

(orMediam Difficulty) for the Piaiiorort*. Op. (9 f.4. 

Beokl. In Italy. Iln Italien):— Hat i — 

1. Bjr the Bay of Kapha. BHCHoOh (Aa GolT «>■ 
Neapel). 

*. "AvB lUria" Bdb ia Xmm. (Avv-USriikUMMi ia 

^ la tlw W— a Cwl—iia w W—it TuaMila. 
Mun OBtonaa ia Rm}. 

In SwItMrland. <liidwSMnMii)>- 
4. Sunday Momiaf ea 
Hochgebirge). 

6w84 Book 11. 

$. In the TyroUIn Tyroll. 
fi. Ecl^oei from Vienna. \v.il.--. 

7. Vini.ige festival on thr Klune. 

8. Carnival in Cologne, i l jrneval 

"The mii^'r throiigh<)tit i» fresh, and %howg a clever and experienced 
haitd." — Mmtii J r.tati Ktvuv, July, 1897. 

" There in a pleaiant freshncM «im) cottn^eraMe clevcrBcu in tbe varioiu 
piecca. Tkc|r an quite tPORhy aT Kwb'b bailiBr ■oaieii lalaal."— 
MutkatS t mikb ml . 

EASY PtdMOPORTM P/XCSS. 

a-i^^z I o s^. 

IWodlKlte Ufbtincatucke fDr da^ Pianoforta, MB 

ARNOLD KRUG. 

Opii jlL CoalintiHal riogBriag. 

BOOKt. (BdirioaNftteBM MMtl-aBt. 

t. LMohBawigR«(S«ag«Mw««aHi^. 

1. LjindlcT. 

3. Im FrOhling (Sp'ingtime). 

4. Im Soonceichetn (la tbe Sunthtaa). 
3. Ungeduld (Imgariwf 1). 

BOOKU. (KditIoaNo.<a««L) M(■l^a•L 
6. Sertaada. 



^. An d*r Quelle (At 



Barcarolle. 
9. NorwegiKh (NorwtgiBB). 
to. Epilog (Epilogua). 
TlMCeaqMBCr of the ten piecee contained in the«c two boolu it gifted 

I tbt powar of txpreuing a great deal ui 11 i.n^ V and talcing maaiMr. 

Th* diarm of Balody i« apparent un every page, and the harmoniratioa 
displays an tDtimale acquaintance with the modem mcthoda of conipootioB. 
The pieces varr ia length, occu^j'ing from two to ux page* each, and none 
<if than will iul W pro** •llrBCtivB 10 ; 
f > r aa, hi Hi ar, BhiU^ aiadia^ Opb 
ciau oTaMMie whteh la avary laaia aM*u 
Mmfcai Rte»r4, Augutl, iB^d. 

" Though profeitedly educational in their tn^in pur;ioie, ar« by no mcajif 
to be ranked with ofdioary exerciwa. lioce they har< docidiBd ■laii'vl 
Dtcril."— r/MM, Jan. 4, it9;. 

AUOENKR ft CO., 199, Regeal Street, and u, Newgau SOMt. 1 

Si,ltasHttoaBbW. 



10 jrouBg Btaiart who lia«« advancad a* 
af, Ttamin trill Sad ia ihaoi iha 
MM lhatr reouirenMnta."— if«a<A4r 



ARNOLD KRUG. 
THE VILtJVGE FAIR (EtnJaliraiatkure«)L Easy ChMK 
Pieces <ar the Kaiiofon* (without Octaves). Opi fc. 

Atigcaar's EdilioD, No. 6107. Price, net. ix. 6d. 

" An lunttiing scries of casv little pieces, deicribinc such attractiooi as a 

circus, a nenageric, and the like, very happily. " - 7'4< Timti, Januar)' 4th, 

i6v7. 

" There ii a genuine vein of huBKiur running through the eight tone- 

fiicturet which ooiMieelx form the subject of a visit 10 a village Mir. Hit 
ittle pictures are, hoerever, true to life, will amuse and iutraet young folk, 

and will produce a »inile on the face of the roost demure old nuud.*'— 
Montkif Mutual Htcarti^ January, i3^7. 

KINDERALBCM (ChiMrtn'j Allum) TorSve e«y pieces without 
Octave*. Op. 55. C. (Edition No. 61^4.) net, n. 

" ' Kinder Aibtin,' by the laiBe compoier, has tocnc very pleasant things." 
— Tkt n«Mr, Janoary ^ih, ilgr. 

'/ Each one of the twelve pretty sketches contained in this charming 
children < album will aroa«c the imereit of the y::!^^, fir whom they are 
specially intcKjc l. Timet which are all witlun ihc L :.i.i|irt::iea»ioo of the 
vouiageal players, and making aaJy very small demand* upon their liule 
iaiiiiL &;AiaaMlMaMt4HbB teledwithd*iglirbrpapaaBa 

: AL\:ENEK ft CO., Kegcnt Street, W. 

City BraiKh : as, Newgate Street, B.C 
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NEW VOLUME OF 

EBENEZER PROUTS 

SERIES OF THEORETICAL WORKS 



THE ORCHESTRA: 



" Dr. Prjul hu CwUinly coolrivad to bnoK togcihtr into a companUvcly 
imall coflipast of lAr deny l«e |NW«4 10 Cr6&t & mut of ValUAUS 

fusts, ihal ihert )< no living whai he m^iv i;ni ^i! w impH«h in anoiher volume 
of linlUu bulk. Ihc division of ibe tuhjcti i:: luKi ntr addt gxtly ■» 
the nlue of the work ; moM of the exiwing Ireatiies lack cleariMM partly on 
•ocoant of their dealing with the iodividiutl iutnimcou and ihair lucf ia 
oomlMnatkm in the u<ac |»fc«. Dr. Proul'i »mniteRicnc of chapltn b 
admirably clr.<r. Chapter I w iniroductor)', dcKribe* the general plao of 
tiM work, ddini.s [irriiiv. ctM:i advt^e on ^t:orr rr^il 1112, etc. etc Chapter II. 
deab oitli the cumjioiiion ol the modern orthr«it.T : divide* the in»trument« 
into their three inain eroupft, string!!, wind, and j^nu^Mun, with general re- 
mark-, on each ; and dexcnbc!* the m':-re uMin! ( rid ^ ri;'* unusual) modc^ of 
ananging Ofdioual tcoraa. Chaplcra III. and IV. treat in detail the 
MdmMiM af dw tenid lOillgid MMnunrnt*, and CbapCtr V. that «f the 
'plaekad'Mrtagad imtniawli. indodini; hurp, tcuitar, mandoline, etc. In 
Chapter VI. we are introduced t" thr SuJc fjinily ; in Chapter VII. to the 
'double-reed.' and in Chafiler V'UI. to the ' •.iiiele-recd ' laniiUc-.; *»hilr 
Chapters IX. and X. describe the " l'rav%/ and Cn.i;>trr XI. < lD--e*t tl-.r liij 
lailll the ' pcniMsitm.' Some idea of the cornplelenc^s ' iSc . . n ly c 
gaibirtd when it i* stated that iiKh unutual inor«mi..i. 1 m: :U.;i: me 
laaaaliaaai iIm vn^nma iromboBt, tb* bai* trttmpct, and many f<ari jl aod 

waad Mfu l Mfcuuion in«iriimcnu, all get their shara MaRmdea 

Itban MHiMntly raarlihto, ttm^amimaUt work, aot at all a dry-aa^aM 
jad it* MMMVoaa nfmacca to aad ^aattcioaa fifoaiicarca feral 
far a Htetal cd ucai lo a la llw m.'—Mtmemi Jidy aad, ttft. 

''Thttc U th.it clear arranKeiiwnt. that lucid expotillon of the inb^t 
which could o«ily rr»uU from veaiM of co«uidcniti(!n. . . . The book it }u«t 
nhki it frctend< to be, Wl OMX Ud lat«rest<nK «XP0«ltl0n of the 
Icchn.i^..!- of orchestral instrument*. , . . The ^»riun£ ^.'H the hirp i<, 
without any nacrvatioas, the dearest and most co<np<ehca>ivc ircauw wc 
ka«aaaM,aadi»fllclMriltaHidcBt'» aiml of any diffictiMaa ha aay kavc 
bad la uodanlandlog ao tuinuacnt ao liuh known u tht harp 10 the 
ordinary young comp«iiser. ... A «plendidly lucid :in L iti^tru iiHr h ^j.tfr 
i» that on thr li'>rn. ., . 1 licrr is no doubt that w ' ' i r 

of ' The Orchestra ' has tieen iss«wd we ihall han Uie flD«at taxt book 
on tba lubjact in tha "Igfltil l*"f"»f . and it win bt a worthy 
additiua tu tliai spJcndid scrtMOl MiaaMt with which Profcuoe Proota 
ntaM will go down to psniarilir aa aalbhiaaad, inpankl, and ttagnlafly 
•MlMriiaiitwwiiNrMthtartormaalc^"— SfiMdaaf AMadMti«4y«M. iM- 



I aoat about ProfcMor IVaot'* work b the Iticid manner 
ia which ha dwtt with the acicntific elamentt of the orcbeaira. . . . Proul't 
BtdiarieaiT itaiarlis «■ the clarimt. flute, obo*, aad boni arc iovaluabla. 
Dr. Protit^ book ia, iadtcd, th« only « ur k, with the probabk (miiitiim of 
Cavatrt'a, which ihtBotighlyralMiuui tha tubjaet af tht ham withoat itdfcr- 

July and, 1(98. 

" In every page of the volume under notice the author dispUya isiaJtery of 
his lulijeci- a mastery which is the result, in the filit lOltaaMk of a^anil 
gift-s. ot loni r>;>erie[ic-e, of practical knowledge, and hMf, thoaglt nOt hait> 

ofemhuii-ism.' Mkisc Tra4ti Krvittv, June, 1S98. 

Mu^i^:tan^ cannot but be delighted with the c*ear, full, and happy way 
in which the autluir eiplaioa everything he ha<* taken lahand i and although 
they must be acquainted with hu many-Mdedsets and vaat acquirtmeiiis, 
Ihay maH ba aurpriiad at tha aiKyclaiMMic aiad he pwesset to b* able to 
Waal Aa nihl ag i af tha i wh aw w at ha ha a iI i m ^ aiid this too, following the 

ipleadld MfMt«r««tlia on the varlon* branches of theory he has already 

issued AdmlntTda ai have been hli Mven former Toliunea 

of the game Mrtas, tlM pTMent book aeema to ecUpae them aJI, 
and will, iindowbtadly, niiaicdiaicly be accepted aa an autboiity on the 
OicbHin. ia tUa aad athw caMtriMb"— TX* BriM TV— » aarfJftpw, 
Jww ilih, it|l. 

AUGBNKR ft C0« l«iiM SUM tad NmiMt Smm, 



Will be performed on Wednesday, September I4lh, 

AT THIt rORTHC''•^' IMJ 

GLOUC£ST£R MUSICAL FESTIVAL. 



PROFESSOR PROUrS 

ORGAN CONCERTO IN E MINORr Of. S- 

Foil Score, Sto, Edition No. Ijdo. prka, aat, 9b 
Oigaa fan oaljr, Mio, Bdiilaa Na, tsti, P*ib*> ■•(> ja. 

A'. P ~ Tkt Onittlrmi /'.t • .'/ m.i r f/ h i<1 <>« kin /rem <ht PuitUiin. 

AUCENER & CO., 199, Rrgint Street, W., & », Newgate Street, E.C. 
Library and School Depanment : It, Ragcat Siract. 



DICTIONARY OF MUSIC. 

By Dk. HUGO RIEMANN. 

ItanhMdVr J. S. SmOlOCX. BJL 

Aogcner's Edition No. 9*00. Royal Ivo. 
Stiaagly boood in One Votaia^ aaii isi. 



" Dr. Rienaaa b a laamad and U i l a M l l iy tnfMr «a SMuScal hiiiory, 
tecbnique. and BMhctiea, and the pm ea t Oieiiaaary aflkr* to uodenu a 

compact and valuable store f.>r reference A relereace to a few ol the 

chict ml Je,-i\ ». h.i* ■.h.;ni.ii(hly ,-\n:l arcfutly the work is done. The 
Dictionary should be 111 the hands ufall muucal ttudenls."— J(«/<mM. 

** . . . I)r- Riemann'i Dictionary is issued in a most handy form. Not 
only to those who cannot afford Grove, btit to others, will it be of use, since 
it ik biu.i);St up to date by the author, and we may suspect that the able 
translator has had something to do with tho4c portions which treat of Eng' 

Itshmcn. Admirable compresaiun, and a strict adjuittnicnt of space, arc two 
of the best cbaracteriitics of the work.'' — GuttnUam. 

" nu« is really a moit admiraliSc ni.isical tticyd p;rdia, and tuflideolly 
eahau.^tive enough for ordiriary ref'.re:ii.e. ' — .t-'Mir. j; Stamdisrd, 

" I'hat it will nroK of service alike tu professors, studettts, and amateurs, 
can scarcely be ao«btcd. . , . Facu ara daarijr and bricdrMated ; aad the 
added critical reaiarks bear the impress of eiacefity. . . . ThembJecti bear* 
ing upon Ibe theory of music and the art of r 1 m [i 1 elt iaa at a im ahljf ttagieil, 
Uerr Riemano is fortunate in having his work timllCad lyM NMMd a 
musician as Mr. Shedlock." — Dmly J tbgrmfk, 

"... There can be no doubt hut that the pratent work will prove of in- 
calculable service to musicians. , . . The ooticesare short and pithy, aadthe 
translainr has accomplished his arduous task in an admirable ni..inner. As a 
rule, tbe information conveyed i» remarkable in p.:ini of currecincsi, and tha 
work h.u in many instances ticen brought ' up to date,'" — Mrrmimg 



" To itudenis and professors of HMie alike the W«k Vll 
iodiipeawible."— i<MM» TVaarr. 

toate t AVOnm ft OO.t 199. Regent Street, and ta, Mawgau Siteel, 

A SPRING DAY 

(EIN FRCHLINGSTAG). 
Kalodiou* Stttdie* fee the Pianeforte, by 

ARNOLD KRUG. 

Op. 7t- 

la Tero Boolca. Edition No. ttot*, i i each, itet, tt. 

Il lkr Aaas dilRcull, yet every piece is informed with an iiHa 
rtlic a]>d melodic fre^hneis. \. Kr-.i*; a moit refmed 
he never wearies yoti with Kar^n^ved r!re. ' .\ Spring 
DayViaaWald, thoroaghly merits every popularity. —J/Mj;c<i/jr/a«J«r^ 

Noveakar ad, 1(97. 

"Arnold Krag haa rapptied teacher* with a eclectioo of beaatiAtlly 
thostghl-out little lotie poems, entllSrd 'ASpriaS Day', iB alia IImm aM 
eight little pieces equalh- divided And aada Up &!• Iwa tipMltta hOikik 
—MiuKmiO^itn. October, li-ij. 

: AUGENER & CO., 199, Regent Street, W. 
City Branch : ». Newgate Street, E.C 



'EIS 



CEOIL.— Irish Musical Festival, 1899.— 

X SyilahuaofOMainaete'CeaiMtjtloaiiaalliaadkeeorMuaicaiaaf 
r*'''** y* Awlrjo Sacnttrfa^ 19, Uaoala Hm^ ~ 

tMtday fcr w w lti n B B i i iM liiaia b m Jmmtft «>l» 
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AUGENER'S NEW SHEET MUSIC. 

(FULL MUSIC SIZE,} 



MANOfOKTS MMt CMl Mmk SUc). 

ARBNSKV, A. lit RnlwiM dun h FerCi (Ganem Pregnmiiia 

Munic. No. 40) „ ,., ... 

BARNEn. JOHN KRAHCIS. Novtlcile 

BBKTHOVEN. 6 Varixlooi on an original thcrae (in r). 0|>. 34. 

(il. C. .. 

BENNETT. W. SI bRNUALb. Prclixit* and Lcuwu. Op. jj. 
Edited and Rcviiad by Bradlmry Tama :— 

Mo. t, io c „ 

9. lo 11 ... 
19, in IS flat (Aria) 
•o. in e minor 

in p flu (Zcphi^ „ ... 

I triMai, pu gd. MMMHI. 0|h J4. C. « 

BBRBNGBR. XAVMONDl Bhcnm ... ... 

COUPERIN. r UlUmllbHud^ C ... ^. ... 
CRAMER, J K. Carillon (The Cbinn). Study (Attkol^ 

ClaW'^ue, No mO ... ... 

DUNCAN. KD.MONHSTOrNF.. Auiumn. ACaoaoaM 
CADE. NIKI.S, \V. AlUimtiUtifr. No. tn»lUl.C. ... m. 
Novclcit* ia A. Up. 19. No. 9. L. ... m. ... 

GAUTIBR. LEONARD. La <M« iTifaaMw; Maith*.. .. 

— L'Ataka. Dame Japaaai* 

CURLITT, C Rondino in r flat. Op. iM, Na •. C. 

— Diamond Jubilee March ... ,m 

HANDEI.. Fugue in E i»inu»(,-( C. No. it«). C. 

Prelude and Kiijuf in f minor from dih Suite (/<. C. No. ii6) 

HELI.F.R, STEl'HKN. Anbciqutwc. Op. 49, No. I. C. ... 

I. >TKu<rll>ieF0Nll*)4iadMbtR.Olf((MtMiBMtt. Ktviwd 
t y I Pjuer. £ 

Mo. I.inc 0(j 47, NOb 19 «. M m M M m 

3, in a flat. Op. 47, Nok 11 

3. in A flat. Op. 47. No. 

4,iaG. Op.47.N»a4 ... 

$, M C Opk 41, No. 1) ... .„ ... 

«. in c. Op. 46, No. 6 .. m ... m •» 

7, ill t: niin;;r. Op. 4(.. No. 7 ..... m ... 

B, in u. Up. 46. Nu. a ,., 

9, in n minor. Op. 4^. N'o- 14 ••• ~> •.. — 

10, in A. Op. 4i» No. I) „, .„ „. 

II, in B flat. <Jp. 46, No. 19 

la, in p. Op. 4N No. 15 ... 

I J, in «. Op. ti. No. }> ... „. ... 

14, in A itiin^:-r. Op. 45, No. 9 m* m. ... m. 

15, m \. Op. 45, No. 5 ... .n M ... ... 

■6, in a. Op. 45, No. 9 ... „ ,„ „. m. 
17, in A. Op. 4Jt No. IS ... ... « ... ... M. 

11, to p. Op. 45. No. 14 , 

I9k ia D ninor. Op. 41,. No, m 

MkiliBflat. Op. 45, .No. 16 

■I, in C minor. Op. 45, No. il 

tt, in a. Op. 4$, No, lo ... ... ... „ 

ty, in li. Op 4}. No. ti > ... 

•4. ia c Op. 45. No. ts M Mt ~ 

HBNKEL, H. Rowlo gioco«>. Op. Bj... „. ^ 

HBNSBLT, A. I Kuvre-. choiiiei- ( . : — 
No.it. LnCron'l.vU. I i.kI. . ... m. ... 
St. ChanKOQ d« Prinicuipt (KirihUugtUcil) 

13, Rcpoa d'Anour (Duo) 

14. Petite Vabe 

1;. Diiiklted nach Siunn (Sun): o( tbaoIcmHlv aAor a 

^torm)L Etude ... m »• 
Hl.'.MMKL. J. N. LaCalaMc Op. iio. C. ... 

HUNTEN, K. 4 RondincM, Opt >i. C. No. 1, iao. t/-; •> in c. 
(/•; 3, in i>, >/■ ; 4, in A 

KIRCHNER. F. Ne« Pianofarte Workt - 

Op. 696. LAndltcbtr Tani ( Roatic Dance) 

Rtgaudon 



Op. Cm. 

OpL 700. ftfthlingt-rnMHht 

Op. 7i<. PolVa a Capiiccie 

Op 71'j. Ktfen Spiel, 

Op Tan/-.\iab»»ke 
I 744- \V'.i)d iii>.! jiif 

ur.d over ihr .M'xiij 

Op. 74«. Auf dcr Puuta. I'aMjumtilck 

Ofint. i''MUiaf»C»«am|^rfaf««ti««a4ie) 



Meide (TlH««h lh« Wood 



M.li. 

4 — 

J — 



— J — 

... 1 — 

... I — 

••■ J — 

... J - 

... j- 

M. I — 



3 — 
a — 
a — 

» — 

J — 
I - 
3 — 
a — 

3 — 
» — 

♦ — 



S — 
t — 
I — 
I — 

■ 6 
1 — 
I — 
t — 
I — 

• 6 
« — 
t — 
1 6 
t — 
t — 
1 — 
I — 
I — 
1 — 
I — 
I — 

• « 

■ 6 

• t 

4 — 

3 — 

3 — 
I — 
t — 

4 — 
4 — 



J — 

s — 

3 — 

J — 
3 — 
1 — 

3 — 

3 " 

3 — 



bS 



naaotorU BoIm ifmiimutJf-— 

K RUG. ARNOLD. New l>ian«Airtt Wofha:- 

Op. 6t. Atiendlied (Eveainf Sons) «. 

Op. 63. Walter „. 

Op. 64, No. f. Iiatieniachc Barcaral* ... 
Op.«4. No. J. S hcMtitclie Ballad* ... 
Op. 6j. Neui^thr.grun. New Year** Gnctii 
Ob. ft, UlAlltcnrewcii ( A Shower «f 

Op. tt' Filixrana. MclwtiviM UaiMgMMtt>»llai. 

Traum (A Dream) ... ... .m **• .m m 

Op. 77, No. I. Fnihlin(*lied (Spring SoOf ) ... ... 

Op. 77. No. > Die Weilcdlw Wave)... „. ... — 
Op> 77, No. 4. Et war cioauU (Ooe* opao a line) .,, 

LAUBACH, A. ScalM. Chordf and Arpeggios (ComiileteX Coo. 

prilling all the diatonic and chromaiic w--ile» in po^iiioii'.. in 
double notes and glivundo, alio etlcmlnl »rp»>si;. on l ammuri 
ehcwda and cborda^^of ^the donwuoi and dimiiukAcd tevcntb, 

BagKA Rapciing .. 
CooiincDlal FiofliriaR ... 
MAYER. C. Grare and Gay. Cluracteriitic PWeai. C,.*— 

Mo. 8. The Young Dancer (Die juDge Tinictin) ... 

9. Toccata - 

to. Badinage (Neckneien) 

— V.ilic de Sa!on. Op. 106, No C 



Fomtct't SoB(." Op. 4, No. I. C. 
MMMriiikntca. Opi7,M«.a. C. ^ 
a* a CMtBMM piMM* fo Mt yMV Mcadh 



No. 61. 
6a. 
6> 
64. 



«9. 

70. 

7«. 
»»• 

73- 
74- 

7 V 
76. 

71. 
la 



HACEENZ1E,A.C 
BbMiMi. 

l| fal O M. M* ... ... ... *" 

a, la ■ Bat ... ... 

3, IB o M. ... ... ... ... ... 

4, in O ... M. ... M. .M ... M. 

6, ia p ... ... ... 

IIUNRO,D.R. nnnKraadai(ritchti|crC«daak«>J 
PAUBR,!. Vocal WMiahgrOnatJ 
W. A.Ma[ 

Ceklmtad OaacHt Sradiai. C.;— 

No. SI. Th. Knllak, Lea Arpige« 
PKRLK^ MU.SICALES. RecuciJ dc Morecam da I 
W. Babcibu AlbaM|M«t»lari 
Abnow lUvft 

OkBMKM. flaawa M Ttaaii i 

B.HA 

MwuW. C*m AlkuaWaKbisBai ... ... .~ 

R. KiaucMKNB. Budaarfbdiqaa. Op.sr>M«>7«» 
A. C. MacKcmM. Foraiw'tSoBg 
A* RuaiMSTgfu. Pnghiora ... ... *». »•» m» 

X. ScMARWBirKA. Mlnuetia Opita, No.5 ~. m. 
A. .Stkkl.»;zki. PaMorella ... 

Cm. MAVKa. Valsc de Salon, io D 

Pbbcy Pitt. Scene de Ballet ... 

STBriir.N Hit i.aa. Wandcrftandta. Op-totNo. 4 ... 
W. Baroibl. Schmo... m. — .•■ 

Bkktini. Ktuile dramatico 

Max Pat h«. C.han*in de» filcuMt. Up. S, No. 5 
.S. Coi ►.KIDCB -Tavmir. /aiifa. M«xwi»h Tone-picture 

H. Kjaat'ir. loiermfr/o 

Abnolo Kbdo. Slaviich (Slavoaic). Op. 71, No. g . . 
R. Du. Vaub m Pai. CaaaoMttia 

Op. flo^ Ma I 

at. B.PAun. PoUadNbpainaRyartMt* ... 
•t. llAxRauib Maida Ibaafcfa ... ... 

<]. C RwiwCH. Tha Raia Fairy. Op, Mt. •> 
t4. X. ScHAainwiCA. TanuMcile. Op. dt, Mau ... 



I RACHUANIMOFP, S. 

Mo. Ml 

RENAUO. A. 



AUQENER A Co, 1M, Itogiiit ttrtel, W.; Olty Bnuioh-22, Nmvfliti Stmt, E.O. 

.w. 
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Augener's New Sheet Music. 

Pianoforte Boloa Li-mtimin/t 

SHUKl KKIlllNAl. PIFrKH. r — 

No- <->*> CoHN r t-i 1 « (i ■ Ki I T T . Klrinc nUimen. Op ;oj,Mo«tV 
lu/. W. ArKiiNDAi.». lirNNKTi. Th« Hullcftt)'. op. 31, 

N<k 5 , 

lay. H. Mmtiki. ChaiacicTbtie Stody. Op. 66, No. it ... 

104. S I ri'HEN Hr i I R*. .Meu^r. Op. 81, No. 9 ... 

I S. U"' Vali K i>B r»/. Sertnalclla 66^ No. I .. 

it/>. N in N W. GAiif- Klegir. Op. ig. No. i 

IC7. SrF.riKM Mfi.u<«. a .'^ludicv Op 47, Not. 4 and 6... 

K<l Amnold KRir,. Triumcrci ( Oraaininc)^ Op. 71, No. 8 

nog. A. Jenibn. £lfiQ lUncv (ReigenX ui>. 33. Mo. 5 ... 

110. Th. Kullak. Baatiag u« the ljUie. 0|k 6*. No 8 ... 

111, Max Pau». "'11k Spinning-wheel" and "Giicf," 

fromOpiV 

III. SiKPHSN HCUBB. CowoUlion. 0|>. S/. No. I I 
ii> C. KKUfBCKK. GavWMitltd Muicnc Op. n<, No. 4 
•14. A.jMnm. TMWalua* Op.j3,H«^iamt» ^ 
11$. Th. Kullak. OnadnumHi nib a OftM Sury. 

81, No. 3 

116. Til. KiiidiM ii. \l!'i>ii>I.Uti. Op. 7, No. 7 

117. A. Sxani r/Ki. Kroluking 

118. H. KjEKi Lr. Skir/e (n Ani) 

119. .\. Ujk-^ MliiiKM. .Melodic Tune-picture .. 

laob £. PAt'BB. "CaBarie»"aa4 "Pavane." Op. 7 s, Nm. 

in. Od»m«LiV!i GvaLiTT. AtboaMaU. Op. ao4. No. a ... 

m. Tm. Kt'li »>.. " The Nighliniale in ihc C\>p»e " Op 

ti, No " 

■ 11. J. I.. Nicout. Kcpenunce. Op. ti, No. 6 

I?) NiRLs W. Gaoc. Iniciiawia. 0«bi«,Na.t 

>.>',. K. ScHUUAHM. PagillwH. Opus, Nobio 

SMITH. F.. H. CoqiMlry. launmmo 

T}.< V uifewtAmclyt)... 

STEIDELl, n. Rondo iBie. C. 

STREI.K/K.I. \ M r. cji|« 
No 104. iii^ulf'lr. cii Uia 

105. p2«ttJfellA... M. ... 

106. Appawoiuta „, ... 

107. 1I1C DiuuMf Bey. March _. „ ... 
WESLKY, S. FufiM in o C, No. 

PIANOVOKTB DOBT8. 

GVRUTT, CORMBLIVS. DUmond JnbilM Maich 
HEMKBLtH. KeaMMto ... „. 

GROAN, 

BENNETT, W. STERNDAl.K lUrc^rol* Ame tin 
Op. la. Anaoitad bjr I. WodchouM ... m 

BBKltNGKIt. RAYMOMOl Bww i m _. 

DEL VALLe DB PAZ. B. SctraataUa. Op. M. No. 3. 

'iv I Matthew* 
C.fKl i ri , COkNELIl'S. Diamond Jul.ilee .M«rch 
H1LL.KK, Matcia (lacoia. .XiranKed by J. Wodchoow 
KULLAK. TH. Allcgntio P»uonlc. Arraiified by J. 
HBNOBLSSOHN. Marcb fioin the Aih Sympbooy 

calM PilgMM' Maicfa amngad by I. Wodaboa 
Lied eboa WoNia (lOWltMM tOm * 

ranged by T WoMmmm. 

MEVKKHtfcR. LuronMion M.rcti fr. 

»TT.inz**fl Ity J, Wo.'irhmilic 

MOSZKOWaKI, M. AadAalcC' From Forciga IVru "J, arrangad 

br J. Wodchmna .> .» ... _ 

BENAUD. A. Aitdaata eon note „ ... _ ... ^ 

Conteniplaliaa , 

lavocalion 

S*1NT-0E<>RUK, G. jAndinie« „ 

WaGNKR. K Three M»<:hct froin " Rteiui," imngld by J. 
Wodebous* : — 

March of iha AmbaMadon. (Manch der Goandtca) 



At ranged 



iMMari Maidi'^. ar. 

The Proplift. ' 



WarHiit^ <CiMwi Kritpianch) 

VIOLIN AND PIANOFORTE. 
BORCH. f.ASTON. BerceuM. Op. 50 

CUI, CES.VR ISerrei.ie ., 

DAV'lt), F. Kxni.tri' r in r «li,irp niajut ( iriKfaMl iMf) 

Rotnanri' jji r m^ij^jr (trAn^i»«edJ ... ... ... 

OE-ANi -KLIS, t;. I'ri<s<« mCUncoliiiue. Opi I 

MENKKL, H. (;avoiie modem. Op. 81 

MOFMANN. R. 4 Vonragutucke. Op ic;:— 
No- I. Interrop/jo ... ... .,, ... „. 

t. itatciroU _ 

}. Ari.1 ... ... .M ... ». ... 

4. I'-olrro .« ... .M ... .« 

5- BcrcauJa ... m m. .m ... 

t>. ZSgcOMflM* w I.. ... ... ... 

7. Cavatina ... „. ... ^ 

K. >*er|>*luuin nt .hilf ., ... ,^ 

KRKIV. KMII. 1)1,1, 1 d amour. Op. 44, Mon ... 

. Op. 44, No. J ... „. 
Op.4i,N«^3 ^ 
JonBin (HabridM BlMBnIM) 



— Set<^i>adc napoliiainc. 
LaKAva. Momao. 



MorrAT. A. 



Cmou* 



violin and Pianoforte (cf^t.nitJ): - «. A 

MOKCEAUX FAVORIS. Kevui ct amuvgiif par F. Hcrmano :— 

No. Bj. P. TicaiAiKowsKV. Chaaaoa tmM ... ^ ... ■ < 

86. C Rkincckk. Farandola ... ... a 6 

>:7. Cm. i>k Vrrgioclla a 4 

■.-■i. Steihk^ llnim Ko'ideaii j — 

RArHMANl.VOt-K, S. Komance J — 

SAINT GEORGE U. ChuH UIM PaiOiM .„ « ] — 

Tri*tc»-.r 3 — 

— - ViriUe Hi-iloire . . , ... ... ... ... ... 3 — • 

T.sCH.MKOWSKV, P. .S<'rf iiaii.- aiflaivcoUnuc. Oi., ' . . 4 — 

VOLKMANN. R. Ch.vn du 1 roubadour. M r.t..a dc Sakm. 

Qpk lO^ Rcrupar K. hkholi ... «. J — 

VIOLONCELLO AND PIANO. 
COLERIDGE-TAYLOR. S. Gipif Danca. Op. ae, No. • 
DEL VALLE DE PAZ. E. Serenalella. Op. 16, No. ] ... 

KRKUZ, K. Le R«vc. Op. 4S. No. 3 

SAINT GKORCK, O. Chant ua* Parolct 

Tri«e*>« ... 

SCHROKUER. CARL. Voftragutodian. Siadiaii in Mvte. 
coUcciioa of Mtikiag aod favoariM Piccia of CM Mai 
arranged fur Violoocallo, with PiaaofodO a clWI IOI l t^ai lt 
No. 47. G. K. Haodal. Traaanaaracii » ,m 

43. .* Mentiet ... m. m 

A. t'nrclli. Adagio aad G«««M ... ~ 

J. .s I'.jrh, Praeludium ... 

L. bo chcii^ii. Meaatt u. ... _ 

J. M. LeclaiT LarfO ... 

A. Cj-relli- fiiga ... „, 

C, K. Hindel. Aria 

t. Haydn. 2nd Serenade ... 
w. A.^ioian. Gavotte in • Am 

Oawiia ia A B^ot' 

8ON0S WITH PIANOPOBTB. 

BACH, J S Reel.. " Krum l>;i;l,e« Heavm." and Air, "l 
T l-iec, O 7i-jn," from il '.- Ctiri^tnia^i rHaiorio... .„ m. 

CAIHK. K K. Go wUrc y Ml will. S.,:,j 

bl!;NNE t T, W. S. Stag, nuiden, sing. So«g ... ... 

COLBRJUOE.TAYLOH, H. How iSwM 1 ««o liMtt tnm Ae 
" Afrieaa ReouuKct.'* Op. ly. N*. y. Origiaal adiilea. In o Sat 

Tn>n«|K>fcd edition, ia r 
DUNCAN, I HMONHSToUNF:. H>mn to the yuecn. In e«le- 
bnlion of Hcf .Ma)esty'> reign, the luiige>( aod grandeu ia 

BANDlT. Seiect Sonr>. Kdlled by H.' Hrale :- 

Recit. " Tender Foliue ' ( Krondi lenere) and ArioaO) 
" No sylvan thade " (Ombra mat Cui, frocn " Xerxet " 
I n r najor 

In u niaj'iT 

In p. flat m.ij r ... . . 

Recit., " Or Lulled triih Criaf " J and Air, " Svact Roaa 
aod LUy ," «gr CoamhfthM " TlMndwrn^' 

Rccii., ''Pint Pcriih Thoa"; and Air, 

Ctejturei di*." f"! Mrji i-Sopeaaoi, From "Jephtha" 

J. L. 1 he r.ii ti V (J,i y . .^otig ... 

Anthea, who may UciiKind him anything." SoBg for 
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Baritone 
To Julia 



Sonj 

Vugelweid' the Minnctinger. So:^ 
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Good'byaT Ballad. Nobt, bsNtti 
aaeh 

Air for Tenor, from " TV« 



Song .. 
the Mil 
Good-hye, SweelheAri, 
a, in c 
HAYDN, J. 

Creation" 

— — "Rolliag in foaminK billowt.*' Air for Boss, from "Tba 
CMnUoa" 

— Ariaim Aea "La Vera CoMania," an upubliahad opera 
(AiiciM pour Seonno da "La V«ia Cnwnnia "), anaoged 
•Bar the aaiograi* acora at thn JM» Owi M nalo ire by J. B. 
Wcckeriio Z^.. . 

I»i<H Mei ohv: " Oft in the 'tilly i-iijht - 

LULLI, J. B. "O Love, what wilt thou wilk mml" (Amour, que 
vcua-ln da noiQ Air from "Amadii," aitugad by J, B. 
Wackarlin 

MENDELSSOHN. " I'm a rauMr. ' Song for Baaa, torn " Son 

and Slraanr >**••• m« *^ m ..a 

SCHL-ltKRT. P. n* QwMitMr <PMr Maa^wig^b m •> Sot* 

f,if I rn>^ „, ... ^ ... , ... „, ... 

SONGS oir LQVB AND BVBIITIBB. A taltcllea af tan, 
with the origtaal watdi aad an Eaglfah maalttloa iiy tmf 

M.icf.irTetl 

KiiHi'i.r. H I'ruDd night, ((.od nait J ,, 

Kiii!i t. Kmii. slumbri Song (.Vhlaf, i>u liebe« Kiadi 

(hihi-h r/. K. "When I wander ill the twilight." (Waitd'l ich 

in drii W.dd dr< ,\Urml») 
— - " L'pon my darkoeit Uioac a radiant %tu." <E< «chi«o <>n 

StcmiamaiM4anUaNadH) 

MouKOMKI, M. " I mil ihee noi " ( ich fragc nicht) 

SCMAItWBNKA, X "Sunny light, luiioy glow!" ... 

•0M08 WITH PIANOPORTR AND ANOTMBB 

INSTRUMENT. 

MAKTINI. ! v. ' .Mucrrrr, arranged for 1 »iii,p, «iih 
Violin and Urgau) (oz Harm., or Piano) Accocnp. by Lrnil 11< 

SHAW SVDNBV. Vm and 1." Song, •iih Vialm or " 
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PIANOFORTE SOLOS (A 2 maint). i. </■ 

\V. S IntrtxJucjion el Pmstorale, 
iS[ < ,ipr:i'.::o. Op. 18. C. ncl I — 

KRUG. ARNOI.I). I iligrani. Nfclodischc L>- 
bwgsstttckc Up. 77, Na 4. lis war ciomal 
(Oaea npon a Him) ... ». ... ... ... i — 



PIANOFORTE OUET. 
B. P. DALL*. Suite in o (latmda k 



ABAGO. 

Soaalii), anufid bf Dr. H. Rtenwim 



HILLGR, F. 
WodchonH 



ORGAN. 
Ifaicla gioccw. AtnutcA b)r J. 



7S9S 



VIOUN AND PtANOFORTC. 

MOKrA T. A. Pun. ii :i- (i i.otic 

MOK( i:aL'X I AV0KI>. Kr.us <t .iTTnng^s p.-ir i . 
Hermann : - 
No. 8;. P. TstllAiKowskV. riiinion Irislc 

86. C. RmsKCKK. Faranil. I'.f 

87. ("H, riK Hr-RIOT, Vi rKinplIil .. 
K8. STtrill N Hki I I komir.iu 

VIEt XTEMl'S, II. I . Up. JO. (k. Scholi.)oct 

INSTRUMENTAL. 

TSUSH ALBUM poor FlOie el Fi.\no, arrange par G. GAri- 
boldL Vd. XII. (Chopin. SvrnUsrn, Sctmmano. 
BunsrnUIIef. Spohr, Noskowski, Roeckel, H.iu$«r, 

Wolfetniann, Schul>crlt net 

7761I BROc KNICk. O. .Short Sniilies (for the Eleinenury 
Gr.idi'l for the Viol<inc*llo. Op. 30 ... nel 
7995 PON/.IO. A. K.i'v Molhod for the Neapolitan or 
Roman Mandoline (Metodo tcorelico prallco per 
toNapoUmo) ... aat 
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VOCAL MUSIC. 

$869 ( 01. KklDGE TAYLOR. S. TTiree Sohrs. Op. so. 

(Lucy. Mary, Jeisy) n. t 1 6 

H.\ TTON, .1. I-. Good-liye. .S«ci-thf.irt. (Jood Iiu ! 
Uilliil. .No. I, in r. fiat, a. in < cuh 3 

4097 HOKkOCKS. A. E. Tragfilv. r»o-p.irt SonR for 

Fcm.ilp Voices net — 3 

(or 
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4106 McEWEN. J. a Evening. I wo-pait Song 
Fcfli^B Volets #•* 



BOOK ON MUSIC. 

«tta PROUT. EBENEZER. ConMeraolat 

Fn*. aatbEdiliom Willi Aoalytel Index 
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Hound, net 5 — 



AUGENER & Co., 199, Rkgent Street, LondoQ, W. 
Principal VtfH 0/fltniim tutd SngtUk Muiic, 



City Brtauh-tt, MeWOATB STRUT, E.C. 



5€k$tlDtf*rtwunt 



81, KniMT SXBIK, W. 

Mdiaaider of Aiy^iMr 



A C^','mrt »> hn ewaad "Unioa Bask of 

JJUW)/—AL GENES, LONDON. 




GRADUS AD PARNASSUM. A CbUecdon of 
Violin Stadia Id |injti—lwi otdtr. SaUeladi CMhUy M b 
fiofwad, andaditad, ariib aaaotatioM and la—iliii hf 

ERNST HBIM. 

Kat 

I. PIRST POSITION. Elemaalwyftadiai bdM 

BOM practicalite Buuor kcyt ... m. — t * 

(FIRST POSmO!*. More „i-nmaA Stodiaiin^,. 
naior mi minor keyi. tUktr (louble.||Op|iiaa. * 
Enluinnanic chance 
HALK POSITION. Chingmg from m toHaU 
Puiiion. „. I • 

(-FIRST POSITION. CiMnk and «ar Arp«aioi. 
Ill } Chronuuic JMUMBaa. 

1 SECOND pdsirToM, ctai^ftw iittT 

V 9fOA INWiftiOili tM M« M ««a I V 

nr. THIRO POSirrON. Clia« itat biHi— imwi* 

3rd Po«iliun<. Portamcnlo locl TrcaMa m t • 
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S4I3 



S4M 



W7* 



(-FOURTH POSITION, 
V J lu and 4ih Potilioaai 
1 FIFTH PpsmOM. 



ChMgiag 



>« aad 5U1 Pgdtiont ' — t 

f SIXTH POSITION. aiaatintbttwMaikaut 
Chaaito 



Bmi- VI J 'od Ath Poiiliacii. 
— J SEVENTH I'OSn iON. 



sm bbokVii. 



Sttt Book VIII. 



V ibc lU and ;th Poiiiioot.. 

/EIGHTH 10 TWF.l.I-TM POSITIONS. 
* STUUI1..S ARRANC.FU ACCORUINO 
i TO THEIR MUSICO-TECHNICAL <JB- 
J JECT. INDEPENIiENT OF POSITION. 

\ A. StuiJje* Qii the Sh;ikc and P.-i\At:ig Shake ... 

STV'DIKS AKRANGEO ACCORDING TO 
TMKIR MUSICO • TECHNICAL OB- 
JECT. INDEPBNDXMTOrPOStTIOH. 

B. Siudia on Siaceaw „. 

Studiir. on Springilg Boar, Spiocalo, Salui 

v. Siudiei on UcMva ftamfiu 

£. S<a<J>e> oD Uoubit Siopa and Chord* 



n. 



" Halpi to HBMlli ill* road of Um vioiio ntndcni by providing Uia with 
MadiaaaMrii OMI W atad partly with, partly sAer, any vioUn tcKool, and 
wKich indaMaieBM eiccrpu fracn Corelli, Bach, and Handel, calcuUlad l« 
improve the taste at »e!I us ihr munual drxlerity of tb« pvpit. Amottgit 
ill* other a<:knu«!eilge>l i»r.u:» *c stt ihe rumet of Spohr, l>ont, ICayMr, 
and AUrd, whilM the Dcwicr >chui>l i* repreMnted In Krcua, Hofaaaaa, aad 
the editor of iho calloeliaa. Teachcn kjoking ihraogk iha 'Qiadai ad 
Pamawum ' will find it a (ml of good thinn, more thaa thow aat I 
» ill M,m u> to indicate"— jVaadea/A'nMk FMraaiy lalll, iSfl. 

" \v'iih luch a variftyaf soadaMpaiiiaaaaiqpMhtakiif 
Strati, Febniaiy, 1I98. 

■'Thric •todiat are pardcularty aalMMlva Bad «alaablc.'— 4/ia*<r« 

Slmn/itn/, February igth, itgS. 

" 'Fhii i« the fini ofa Krico of ten booki, and the complete collection will 
prove a v.i1u«blc addition to violin mu>ical lilemlure — mlid uepping itunea 
on ih*- 'long and olten rcugh riwii «./ /'ama.ttum,'"— A/ust£ Trmdrf 

fCrt'iftf, tcljruary. i?-,':. 
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"WHAT IS ART?" 

THE days when music languished as the Cinderella 
of the arts have passed away. Then she was a 
creature whom no " gentleman," desirous of the 
world's esteem, could afford to court ; now she dwells in 
palaces, and to be one of her ardent worshippers is to be 
quite in "good style." I3ut though one must rejoice 
that P'ashioD has thus dragged her from the obscurity of 
her early life, yet to sit in high places and to be worshipped 
carries with it such severe punishment that one may 
almost wish she had never dazzled the world with her 
beauty, but had been content with the worship of the 
few who knew her when she had not been publicly pro- 
claimed a goddess of beauty. For some of the worship 
laid at her feet is an insult : and sour-faced critics, 
going to the other extreme, have nothing good to say of 
any of her actions nor of the influence she has on her 
lovers : she can do nothing right ; she is a siren luring 
men to their doom ; there is something sinister and 
wanton in her lightest gesture. The insult of unworthy 
admiration, however, only hurts those who tender it, so 
that though we may deplore the vagaries of modern 
literary young men to whom she stands for nothing but a 
new sensation in a world where sensations are apt to 
become dullened by being too often experienced, still we 
need not seriously defend her from such worship, for no 
defence is called for. Her worst enemy is the social 
philosopher or faddist who brings the same charges 
against her as the literary man, with the difference that 
the latter imagines he is doing her and himself an 
honour, whereas the social philosopher treats the matter 
in an aloof spirit, so that his indictment is apt to pass 
unquestioned by the public. 

The latest example of this vilifying of music's name is 
to be found in Tolstoy's " What is Art .> " • There can be 
no question that the Russian author has brought much 
acumen and learning to the accomplishment of his task. 
He does not attack music alone, but all art ; and though 
we may altogether dissent from many of his conclusions, 
and grow irritable under the reiteration of his fixed 
idea, still there is much in his book that requires to be 



* Tb« BrodMrhood fabtithinc Company. 
Ill 



said. He goes to the very root of the matter by asking 
if art is so important that the labour of millions, the lives 
of men, and the love between man and man should be 
sactificed for its sake : " For the production of every 
ballet, circus, opera, operetta, exhibition, picture, concert, 
or printed book, the intense and unwilling labour of 
thousands and thousands of people is needed at what is 
often harmful and humiliating work." 

The ordinary educated man will answer the ques- 
tion, What is Art by some vague phrase as " Art is 
such activity as produces beauty." But Tolstoy will not 
accept that word " beauty ; he wants to know its precise 
meaning. He quotes numerous dicta of philosophers 
and .i;itheticians of all ages and countries, and comes to 
the conclusion that all the .x-sthctic definitions of beauty 
lead to two fundamental conceptions : ( i) That beauty is 
something having an independent existence (existing in 
itselO; (^) that beauty is a kind of pleasure received by 
us, not hiving personal advantage for its object. That 
is to say, we have a subjective and objective defmitionof 
beauty. The mystical objective view is necessarily too 
indefinite, embracing as it does philosophy, religion, and 
life itself ; and the subjective view, though very clear, 
might also be made to include the pleasure derived from 
drink, food, and other material" pleasures received by us." 
Practically, Tolstoy points out, these two definitions of 
beauty amount to the same thing — beauty is that which 
pleases and art is that which makes beauty manifest. 
Our author goes on to say that certain canons of art 
have been laid down by which we judge whether a com- 
position can be called a work of art or not, and, not 
possessing a clear definition of what art is, we are com- 
pelled to judge everj'thing by this ready-made .-esthetic 
standard. liut this standard is naturally flexible and, 
after all, is based on what people will accept as art, so 
that " no matter what insanities appear in art, when once 
they find acceptance among the upper classes of our 
scHriety a theory is quickly invented to explain and sanc- 
tion them .... so that the theory of art, founded 
on beauty, exp'ounded by .esthetics, and, in dim outline, 
professed by the public, is nothing but the setting up as 
good, of that which has pleased and pleases us, i^. 
pleases a certain class of people."' We have arrived at 
this point in Tolstoy's inquiry : the definitions of beauty 
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amount simply to th.ii whidl plmct Illy IBd tiw CBid of 

art is to manifest this. 

Patting aside the familiar conception of art as the 
RunifesUtion of beauty, we oome to later definitions of 
art: (i) Art is an activitf taMng even in the animal 
kingdom, and springing from sexual desire and tbe pro- 
pensity to play (Schiller, Darwin, and Speater), ami h 
acoonpaaiea by a pleasurable cxcitenient of the nervous 
•yitem (Grant AHen). Tolstoy points out that this 
definition treats of the derivation of art and not of artistic 
activity itself, and that Mr. Grant Allen's moditication 
would include the delight in handsome clothes, pleasant 
scents, and rich food. V'eron's definition of art {2) as the 
external manifestation, by means of lines, colours, move- 
ments, sounds, or words, of emotions felt by man is 
inexact, because a man may thus express his emotions 
and yet not act on others by such expression, and that 
would not be what we know as art. A third definitim, 
made by Solly, is that art is tbe production of some per- 
manent object, or passing action, which it fitted not only 
to supply an active onjoyment to the pfodocer, but to 
convqr a pioasarable fanprcMion to a number of ipecta- 
ten or Imeoers, quite apart from any penonal advantage 
to be derived from it. But this would include all sorts of 
activities, such as conjuring tricks or j;\mnastii cxercisci, 
and would exclude gloomy, heartrtudinj; stenes in .i 
poem, novel, or play, which may yet be undoubted works 
of art. Tolstoy characteristically holds that the inaccu- 
racy of all these definition^ of an arises from the fact 
that io them all the object considered is the pleasure art 
may give, and not tbe purpose ' may serve in the life of 
man and humani^, and it is on./ if it does serve such a 
purpose that ToHtoy contidera ait wecth the uoifioes 
made for it. 

We are on dear ground at last, but still lackfaig a 
definition of a>t This our author proceeds to supply, 
■ad it OMSt be said that, with certain reseivations, his 
definition is the best I will quote it in full : " To evoke 
in oneself a feeling one has once experienced, and having 
evoked it in oneself, then, by means of movements, Imes, 
colours, sounds, or forms expressed in words, so to 
transmit that feeling that others may experience the 
same feeling — this is the activity of art. ' But this 
activity would include many functions of human life 
which we do not call art. Tolstoy meets this objec- 
tion by saying that art in its limited and special sense 
only deals with a part of human activity, transmitting 
feelings which for some reason we select from it and to 
which we attach special importance — " That special im- 
portance has always been given hf all men to that part 
of this activity which tnnsmits fiseliQg Aowiaf torn their 
religions perception, and this nBoU part of art diey have 
spcdfically called ait^attKhiiig to it tbe fi^ menniiC of 
the word. 

It must be understood that ToKtov does not the 
word " relij^ious '' in any narrow ^ense. Kaiher he means 
man's perception of the nuMnmi; nt life, what he roiuidLis 
to be its good or evil. \S ith the lews the worship of 
God was good art, ;ind the transinission of fecling.s of 
devotion to strange gods, bad art ; the religion of the 
Greeks was the worship of beauty and strength, and 
art transmitting these was held to be good ; the well- 
of the nation was the meaning of life to the 
id the freeing oneself from the yolce of 
I to Ae BnddWstt, so that the good art of Uiese 
nations would tnoanit tbe feelings evoked by the con- 
sideration of^ese ideas. The people of the Middle 
A^eshad their church religion and embodied its ideas in 
their art When the upper classes of European society 
lost iWr boUaf in **CMdi Cbriaiianity'' they bad 



nothing to fiiU back on a.s the nic.mmg of life but 
pleasure, i.e. beauty, for they could not accept the rules 
of conduct to be culled from that religion, because that 
teaching undermined their social position ; and from that 
time the standard of good and baa art was the pleasure 
to be obtained from it. And also from that time there 
have been two arts— the art of tbe people and genteel 
art. Of that which we now call art nmcty^nine per cent 
of the population of Christian countries five and die 
without having even tasted or enjoyed it. And Tolstoy 
denies that they ever can. He is no dreamer, and does 
lint believe in. the millennium of a social state in which 
physical labour will be unnecessary, and time, therefore, 
given to the labourer for the cultivation of his mind. 
On the contrary, instead of dreaming that the lower 
classes may be lifted up to the level of culture m ceshary 
for the appreciation of class-art, he insists that art must 
be brougnt down to the lower classes ; and that the le- 
liKious perception, the appreciation of the meanhig 01 
life, of modem ait, must be a sense of dw biotlierhood 
of man. 

That, roughly, is Tolstoy's contention. It most not 
be thought, nowever, that by brotherhood of man he 
means any limited soaalisttc propaganda, but merely that 

art must concem itsdf not with the perverted tastes of the 
1 ilIi, not with the vague unrest and nervous dissatisfaction 
of those who have no work to do and li\ e in an artificial 
state, but with what \\'apner ha.s called the "purely 
hunun," the natural natho^ :oy and sorrow of one human 
being in relation with anoilicr. Incidentally he makes a 
strong point when he insists that no music, painting, 
book, or play can be called a work of art tmless its author 
tiansmits through it something he has really felt and can 
arouse in his audience, and because the ninety-nine per 
cent, of tbe world who cannot understand the manifesta* 
tions of dasB-art do immediatdy become affected when 
a work of real feeOng Is ^dven to them, Tdlstoy malMe 
them the arbiters of vdiat ttgood and what is bad in art. 
Of course there is a deal of troth in all this, as may be 
->-ccn if wc infiu'.rc into what would and what would not 
be aiTcptcd by the public. Certainly the strange, the 
scnsunu.sly mystical, the vaguely symbolical, the grotesque 
would be cast on one side ; and possibly the great works 
of genius would be .n ccptcil. I say '' possibly," because 
Tolstoy's delinition docs away with what we m.ay call the 
terms of art. Logically he has to do so, and in 
speaking of music he altogether rejects Beethoven'k 
later sonatas, and even calls the Ninth Symphony "bad 
art" As for Wagner, be is a hypnotizing charlatan, a 
mere counterfeit artist. By cotmteneit art Tolstoy means 
all that seeks to make an effect not by its emoticoal 
contents, but by the eflfcctive use of Its medimn of 
expression. Thus in music an eifect is usually obtained 
by a crescendo from tbe softest and simplest sounds to 
the loudest and most complex crash of the full nrchfstra ; 
the same sounds arc rejicatctl in arpeggios in .all octaves 
and on various instrumems ; or one is struck by the 
uiu xpcctediicss of the "harmony, tone, and rhythm,'' 
whicn do not ilow naturally from the course of the 
musical thought ; and also a common nuanii of obtaining 
an effect is by mere strength of sound. To be able to 
produce counterfeit musical art a composer has to know 
how in former times polyphonic music was written, 
to sto<fy counterpoint and fugoe^ and to loain 
eccbeitrilion. He is then In a position to writo one 
eo nni erie i t musical composition after another, with- 
ottt troubling himself with tnssmitting any strong 
definite feeling he has himsdf experienced. He may 
take another man's themes and work them up into 
bf aNaM «f tenampeliii aadfiigiies or, 
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what is commonest of all, he may compote fantastic 
Oiuk^ i^t. be may take any coojunctioil Of sounds that 
happens to come to hand and pile eveiy sort of complU 
cation and ornamentation on this chance combbianon. 
Tbb is a true, if somewhat sevens definition of much of 
the modc-mskiDB' which nowadavs passes as art, but 
at the same time Tolstoy i^ores the fact that the genius 
who has some(l)ing to say must also learn to manipulatc 
ihe terms of his expression. Wlien all is >aid the 
Russian novelist's good art is that which has sumethin)» 
lo express. It appears that Tolstoy ijaiiges that some- 
thing by original thematic invention ; if so, how can he 
assert that Wagner was a "counterfeit " artist .' 

The book is a strange medley of keen artistic insight 
and cnunping fads. For instance, Tolstoy seems to 
imagine that the whole world must be ordered for his 
dearly beloved peasant, and it never occurs to him that 
the hard-worlung middJe and professional classes icouiie 
soaw kind of nental nvtiimaat. The definition or 1 is 
that art is "to evdhe in enescif n feeUng one has once 
experienced, and having evoked it In oneself, then, by 
means of movements, lines, colours, sounds, or forms 
expressed in words, so tu transmit that feeling that 
others may experience the same feeling," is ail very 
well m its way, but it takes no account of the 
terms of that transmission of feeling, and it is the terms 
that constitute art. Uthcrwisc the baldest ballad is on 
the same plane as the t'lncst symphony. And then the 
insistence that music in its modem complicated form is 
bad art because a peasant could not understand it, and 
therefore it is to be condemned, simply denies the art 
of music at att. It is trith the conclusions to which 
Ttifbay comee» ooodnaions prompted by his eiasgerated 
socialistic views, that one Bnst emphalkaUy disagree. 
To prove his case he (Kvidea die world into only two 
classes — the upper and tihe lower. Certainly many of the 
monstrous perversities of modern art would never have 
come into being if there were no rich classes with 
nothing to do, ami '.ircd of i!nin^' it ; but it is equally 
certain there would never have been any art at all in the 
past but for them. Taking Tolstoy's dclinituin that art 
must express a perception of the meaning of life as true, 
why does it follow that we who are cultured must have 
that perception transmitted to us in terms that are in- 
telligible to the peasant ? And why should there not be 
arts which, as painting and music in their highest forms, 
appeal to a limited dass? Are the souls uid minds of 
the limited class of no aceooot? False sentiment and 
artificial thoiq^ht we att should condemn In art, bat when 
a work such as Beethoven's " Ninth ** is spumed because 
it would not be intelligible to the mass of people in the 
world, the lied-IOCk of ngical absurdity is reached. 

Edward Bauuhan. 



LETTLRS FROM BRAHMS TO SCHUMANN. 
RjCHARO Waonbr lightly observed : 

" The Mveranoe of ibe anist from the man is as thoughtless aa 
(he sepn raring of the soul from the body ; and it is an esublislied 
(act lliat nevar yas an artist Iove«l nor understood in his works who 
was not— oi lemt Bn c oHs riou sl y and iavatantanlv alio ' 
' ' IteUsUfeiaomaeciiMiwUbhisAit. 



From this consideration alone, if from no other, 
Johannes Brahms' true personal character should be 
more generally known -rr.urc p.irticularly since, in con- 
sequence of an occasional iiarshncss of manner, largely 
attributable to the hard days of his youth, he has been 
greatly misjudged by superficial observers, whilst in 
reality, he was one of the most warm-hearted, generous, 
and noblest of men. Some of his truly lovable qualities 



appear very strikingly {I'nUr aliit) in his letters written 
to Robert Schumann in 1853 55, which were handed by 
Joseph Joachim to Dr. Eduard Hanslick, and published 
vf toe distinguished musical critic, with the subjoined 
commenu, hi the Nau FnU Prem of Vienna. In tlM 
first letter, written at the age of twenty, the future 
great symphonist says : 

•' KsTKKMF- 1) M As TK.R ! Vou have made me »o unspeakably happy 
til. a 1 t:.iriiuii .iiiruipt lu lluiik > uu in words. God grant thai niy 
writings m.iy :.r).in furnish .i proof, how much ycttir aflettlon and 
kin<lni-ss h ivi- ul.itcd nml iri'-piiit«l mc ! The public eommendatioa 
which you h.ive bcitowed upon me wiU have raised general expect*. 
lion to such d pilch, that i an at aloMlokBow bow I dull fais able 
to justify it to any extent. Rnt of all. It imposes upon me the 
greatest care in the selecdoB of mf WOfks for pttbUcation. I shall 
not have my Trios printed, but shall select as Op^ i and a the 
SoMLvs in r and k sharp minor, some Songs as Op. 3. and aa 
Op. .( tlic Sclicrzo in t (lat minor. You will consider it natural 
lhat 1 should us<.- every f iTort lo disgrace you as little ,ls pfivsible. 
I delayed wrilmy (o yu i m) loiii;, l>ec.iusc 1 had sent the -ibovc- 
menlioncd four pieces to (ircilJtopf s, and 1 wished to await thor 
reply in order M nCHni rouat the sane line «f the molt of moi 
rccommaidatioii. Bat mm your last letter to Joaddm «« team 
this already, and eoeseauentfy I ha\T only to write to vou that, 
following your advice. I shall within a lew days (probably to- 
morro*) st,irt for Leiprif;. Briidrs. I wiih to tell you that I ha\e 
wntii-n do«n my ;Sonau in K iiiiriMt i»nd altered the Kinale ^ jn 
MrliTthlv. I hasi- .i1m.> iii>pri)Vi-d my \ iolin Son.ita. A thousand 
I'l.ir I. j must likcwiic >jnf yo-.! f^jr yrnir f>ijrtr.in, which you !.enl 
nic, and alM> for the letter which you wrote to my father. You 
have thenbr remUnd two food people li—mn irihly iuqipjri as 
well as, for fire, Your BKAHin. 

This letter refers to Schumann's fitmous article, " Neue 
Bahnen" ("New I'.uhs "), published on the 2Sth October, 
1853, in the Leipzig paper, Nttu ZtiUchrift Jur Musik^ 
founded bjr liinisel£ 

In a letter dated 29th November, i8s3i Brahms says : 

" Mvvtiv.EK Dominb! Pardon this facetious apostrophe from 
r.f .>h j h.ii been made by you so inexpressibly happy and over* 
joyccL 1 have to report only the txsi and mo.st pleasant possible 
iifws. lo your w.irni recommendation I uwr .1 reception friendly 
beyond all expectation, and, more iiarlicuUrly. kieyond all desert, 
at s. Hartcl declared themselves willing, with great pleasure, 
to prmi my hrsi essays. These are; Op. I. Sonata In c major; 
Op. a, SoBSUtiaralHfp Minor; Opi.3.boags; Op. 4. Scherio ia 
£ flat minor. To Herr Sanff I handed for publication : Op. 3. 
Sonata in A minor for Violin and Pianoforte \ Op. 6. Six Songs. — 
May 1 prefix the name of your ssife to my iiccond work? I hardly 
venture to do so. .im! M t I >1hiu!i! like v5 much to give a slight 
token of niv 1. !■ ■jju an 1 (.tu -i^iir. .Mri-.idv l»;fore Christmas I 
shall probably rL-cc;vL- ^oml.• c.i|>if. of my hr^i pn-ces. With what 
fecknjis shall I then sec my paiLiit-> .ij^.iin. .ilt'-r b^-ircely one year's 
alisence ! I cannot describe wtial my heart feels when 1 think of it. 
-May vou never regret what jfott have dooe for na; may I bMome 
truly worthy of you t Yoora, JOIL BRAmoi." 

Hrahms, unfortunately, destroyed the above-mentioned 
Violin Sonata, and published instead, as Op. 5, the Piano* 
Ibite Sonata in f minor. Not until thirty years later did 
this severe aelf'Ctitic give his first Violin Sonata (in % 
Op. 78) to the worid. 

A third letter rans thna : 

" ESTSaMBD niBMO t Herewith I lake tbeWieity of I 

you your firat fiHter<hildren, who owe to you Ibair \ 
ship, very ;tnx]ous as to whethtr tbey may rejoice in tbt 
indulgence' and love front you. l u inc they appear in their ; 
form siill t.u tuo dccoroiis and bashlul ii.n . aiinoit I'hilistine. I 
caniiiit sn acL r-luai iiivsi-lf to behold ihi si' miioccnl sun^ ol nalurr 
M) ni il^v >lrrv»etl. I look forward with intrn>'- pleasure to seeing 
you at I I.uuiver, and 10 tie^n^ able to tell yuii that my parents and 
myself owe to your and Joachim's mure than kind afflttioo lha 
happiest lima of our liven. I saw my panMS sa4 I " 
ioyed agaio. and I am spending a ddigntM tkno In I 
To your wife and children 1 beiyoa M give the r 
"nost; * — 

"MMMhwTi D*t*mi»r, ilj)." 




jORiMMW 
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The fbllowiag tik letten are addtened to poor Sdiu- 

mann at the aqrium in Endenich, near Bonn, where he 
was confined, by his oirn desire, on 4th March, 1854 : 

" Most Bkixxtrd Frikno 1 How can I exprrss my ptauwe at 

TOUT Idod leltcr? So many limes before yoii have ni.iiip mc 1i.ip[>y 
Djr rcnembrnnf; nic so aficf (lona'cljr in your Irttcrs to your wilt-, 
•ml now 1 h,n<- .1 Irstrr ^ill i<i mysflf li iv ihf tirsl I f(.ivr li.iil 
from you: il is ivm |.riiii.iis lo mc. I rt^eivi-d il uiitDrlu- 
natcty m Haml>urg. wht u I h.id lr.i\<'ll' il on ,i vi^it ii> my i>.ir<!nls ; 
I should have prctcncj Rrciily lo receive it from it.i linrid o( your 
wiiie. In a few days 1 think oi goinK Again tu DUvat-ldorf, aad I 
mm kmnaf for it. Joy oad oomge fill my bean at die thought of 
tho qom o w wh d miiig praise which yon eonsidcr my Variatioiu 
WMtby to raeel«& Since this spring I dlUgeotly study your works : 
how ffaiidly ihoaM 1 receive your pra<se nlso on this account ! 
This year I have sp- nl <mcc List sprine at I Hissridurf ; I shall 
■CNriorgetil; iiior'- ni'.re 1 k-.iin --l to ■■-t.^.m .iml love you 
■ad yOttr chatmint; wile. Nevrr lit-lCn- hivi: I ;'"4<<-l into the 
( SO happily and confidently, and helit veii so rinnly m .i luighi 
I do now. How 1 wLsh the happy timu nearer and 
I you will be comptoely wsiaw d lo ■» 1 IsfaoHdieBfae 
10 leave von again : 1 ifaall entleavoiir to fihi shmo and 
more your *ahm friendship. Karcwell, and remember me affec- 
tionatclr. With sincere esteem, Ji ill.V.s.NBS BrAHMS. 

•'My pirrnt! and your fnends here rcnienibcr you with the 
highe-i e- tt i-m .itul affe< turn. My ]fcirents, H< rri/n Marx<en, Otten 
and Av«^ rt-iiue-.t nie in lurticular to send you the most cordial 
jfrectinRs. 

'*//Mmhtrg^ -and Deitmivr, 1834." 

The Variations here referred to are tlie pianoAHte 
piece, Op. 9. dedicated to Clara Schumann. 

"Most FsrF.KMKD Friknh ' I shi-mld like to write lo you a 
Crr.lt iitKJUt I hriNtm.is 011 wi.uli Ilic xw.'.-. I.tc:ui;hl Ijv 

Joachim miide u.s so hajipy . ho* lie talked to us the vtliolc (-.eiiing 
•boat you, and your wife wept in silence. We were all hlled with 
(he cheering hope of seeing you also soon. You always manage to 
tain the days, which would otherwise be dotttdy moonful, into 
Mgb festival. On your birthday your wife was permitted lo write 
to you a first letter ; on Christmas Kve you received the first visit 
from a friend, to whom alone we do not grudge tins happiness, and 
we only wi>h in silence lo be srjon .illowcil to follow him. On the 
first I nday yo'jr «ilr- give .iw.iy some presents. She will, no 
doubt, wntc to you aliout this just now in detail, also hou preiiiiy 
Marie played with Joachim your Sonata in A minor, and Klise the 
' Kinderscenea' ; likewise how greatly she delighted mc by the gift 
of Jean Raid's oomplele works— I dared not hope lo poiarii them 
as my own for many years to come. Joachim reeeieed the aeons 
of yoitr Symphonies, with which your wife had presented me 
already some Ume previous. On Christmas E»e I returned here : 
how long the sep.itation from your wife seenierj to nn- ! I h.id 
accustomed myself so thoroughly to her ennoblinK comp inionsliip, 
I bad spent the whole ^ummeT so delightfully in her pr<*N.mie, ;ind 
learnt so l.ifihly to admire and love her, th.it everything se<Miied 
barren to me, ttut I could only long to we her agaia. What 
benutiliil thims 1 bmnbl, n wwotwr , with mo from HaariMBf I 
PVorn Herr Atrf Ow aeoi* of Gfaiek's AkesU (the lullan edilioo. 
vn(>). ycur first kind letter to myadf, and several from your belored 
wife. Kor one tteautiful word in your last letter, for the loving 
• thou,' I mu.st thank you quite specially and iiKist cordially ; also 
your very kind wife delight^ me no* \k\\\\ thi^ IxMUtiful. fainili.ir 
word. It :s to ine the high' --l pnfil of your alTcclion , I sh.ill 
enili-.,\ fiiir Id il!-srr\i' :t iii 'i' m l tn rr. 1 could write to you n 
great di U mure, dearest Irtend. but 11 Huuld only be a repetition of 
your ■■>■ ife mi tea to you ; consequently 1 conciwla with the 
mevi ura^p of the hand and greeting. Your Joh.^nnes. 

" bbAK EiiTi'KMk.u Kkik.nu! 1 must personally thank you for 
the great joy yooaea sivmcaMhgrtbedsaieaiionof your magnifi- 
cent Conoertstfick. now ddlghlea am I lo see my name thus in 
print t More particularly since both myself and Joaclum now have 
a Concerto. Wc have often talked alxmt f>olli. and which we liked 
best we have not t>ecn able to make out. With intense ple isure I 
still think ol itie sliort hour^ which I was allowed to spend with you , 
they were so beautiful, but p.isM-d .iway so very rapidiy. I cannot 
tell your wife enough al>oiii tlrMH 1 feel dimbly li ipi'V Mncc vou 
received me so cheerfully and kindly, and since you still lemcmlier 
the hour with such tender affection. Thus wc sliall sec you more 
ud more often, and h.ippier, until we shall poesess you again.— 
The cataloguo (chKMotMioal^ as vou desired it, I have taken to 
yoor eopyiil (Fodtt). 1m Miar from Jomy Lind I pteaone yon 



will like 10 have In the originiil It is the manuicript, of i 

which ycm care for, because, surely. I ni-eil not put down its con 
tents. We add tin? new work by Uarglcl . il will, no doubl, rup 
you groat ple.i^ure, as it did \" our-elvcs. i ticre is certainly an 
imporl.iiit adv.ince from Op. H uj Op. o. l*<>tli ate deducted to 
yuur wife , 1 myself should aNo ;il*ays like to do the same, and 
only change altern,itely from foachim to Clara Schumann, until I 
might have the courage sonic ikiy to inscritx: your own name ; but 
this is not likdy lo happen very soon. Now farewcM, bdoved 
ni;uter, and remember sometimes aflrcitoaately 

"Your Johannes. 

" Do you recollect, that already last winter you encouraged me to 
write an Overture to h^-mo' T liowever. I attempted a Symphony 
last sumniei, rvi'ii scuitii I'le hrst muvi iiirnt and composed the 
second and third (in u minor. ]. .\dagio). 

" Ptatrldcrf, Janua tf , lISS." 

This Symphony remained unknown, and must not be 
confounded with the work io c minor, published as No. i 
(Op. 68), and first petfonned in the winter of 1S7& 
The abetre-meiitioaed Coneertstiidc is tlie Cenceit* 
A' egro to D mbor, Op^ 154. and the piece deiBcated to 
J(/achim is the VioUn Fantasia, Op. 131. 



" 1>K \K EsTKBHXD Friend ! I send you herewith the things 

yo'.i .iski il for— a cravat and the .s"(j_»t,.-jV. l-or the former I must 
be responsible ; your wife beiiij,- in IVrlin. my own decision pre- 
vail- il II i nly it Ills you. and is not too high? I also add the 
.Sn'/r .. ( I 1 iL-i year. .Some numbers are missing; v»e have not 

riid sunicwni lieed. Henceforth you siiall h.ive tlicm icgularly. 
can already five the most positive assurance that Hcrr Arnold 
has reoehred your revised proof of the ' Gesttnge der Frtihe.' That 
he delayed the publication so long must be for some other reason. 
1 wonder whether the long walk with me has done you good? I 
hope so. With what delight dn I think of that beautiful day ; 
rarely li.ive I been so overjoyed I Your dcir wife 1 have gieatly 
ciiiiilorted .md gnititicd by my cheering letter. Many greetings for 
you have tx-en conimilted to nie by all \aur friends here. 1 will 
name tspccially those of your children and of Krl. Bertlia. May 
you be well and remember somaiimas nMsctiopately 

" Your Johannes. 

" Dutuldorf, Fttruiu-f, 1855." 

'• tLsTKKMEIi MaSTI-.K ! You will have felt greatly surprised that 
1 wrote atmut a Sonata in F sharp minor, which was to l*e lorw.irded 
with the rest, and that there was none. 1 had this morning quite 
forgotten to add II I now send il, aloog with the Songs and 
Choruses of * Mary fttuarl.' I think you will be pleased : you 
wrote several times atxmt iL — Your wife writes to mc this moment, 
perfectly enchanted with your letter : she will send you some first- 
rate music-paper, t have cii iinK been quick, but not so dainty. 
Only I,idic5 manage ovrutt. ii^ Ixith .piiikly and nlad/i dalBlfly 
at the same lime. \\'ith the most hearty greeting, 

" YOUS, lOHANMIS BBAHMB. 

■PUsuU<»-/, Monk, lEss.- 

Schumann's above-mentioned five pianoforte pieces, 
"Gessinge der Friihe," appeared as Op. 133, and his 
"Songs of Maty Stoart " as Op. 135, this being likewise 
the opus nwnDer of Beethoven's last work puhliahed 
during his lifetime 

• Bki <<\ 1 n, i srKi MID l i iKMi ' I must express to vou the 
most h&iritelt thanks lor temenibcnng me so tenderly on the 7th 
May. How yon surprised and delighted me with that beautiful 
present and the alliMtkmatc words in the book ! The day was 
altogether so beautiful as does not happen often. Your dear 
wife understands how to make (me thoroughly happy— you know 
this best yourscit A portrait of the nvn'iet .i!id sister and your 
own surprisetl mc. Joachim came in th'- ilt' im -jn, and for a very 
long time, let us hope. -In Hunbiirf: 1 In ird your Overture to 
The Btidt I'f Mfi'int! a short lun. as voci know. How 

intensely this deeply piilhctic work h.ts attrctcd me, and alter 1A;«- 
/m// I always wished you there, lo lisicn and to sec w h. it enthusiasm 
you are causing t>y your most magntlicent works. Vat a, long Ume 
I have been longing 10 hear, above aU. Ma^rti or f^tat, 1 bopa 
that the lasi. grantlcst, we shall some day hear together. Oaqr 
vour prolonged silence, which made \x\ anxious, could prevent aw 
from thanking you sooner ; accept now the heartiest thanks for the 
tememlirancc of the 7th May. 1B55. In sincere low and cswev, 

" Voni JOBAMmSt 



TIm 7th May here nfaved to 



hfathdar 
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The hope of hearioK t-'autt jointly with the composer 
remained unfulfilled. Schumann's mental condition 
became more and more hopeless, until a peaceful death 
put an end to his snflteiaga^ at Ae ttflttm at Endenkh, 
on 3^th July, i8$6^ 

With regard t» the names which occur in these letters. 
Eduaid MkiEiaeB HM Btaluas' CKceUcnt teadiar, pupil 
of Sayfned and of C M. vob BocMet at Vtenna. He 
died in 1887 at Altona. Otten was musical director, and 
Air^Lallemant a musical friend of Brahms, at Hamburg. 
Woldemar Bargiel, Clnra Schumann's step - brother, 
distinguished composer and professor at the Berlin 
Hodwchula, diad in FebnHUT, 1897. J. B. K. 



ON SOME FICTITIOUS VALUES. 

Bv Frankun Peterson, Mus. Bac. Oxon. 

To ask the futile question, "Are we a musical nation?" 
is suialy the most senseless of many similar quests which 
iMfCMBt M nrndi tiiat is a mere waste of energy. 

The qncatlan appeals at intervals in quasi-musical 
papafi^ and even in jounala mofe directly leqioiisiUe to 
society, at aeaaons When other equally vand and answer- 
able qaestions Khe "Is marria(,'e a fidlore?" begin to 
palL The floodgates of the correspondence column 
incontinently are opened, and the contending currents 
which rage unchecked contain a disheartening amount of 
nonsense written by people whose opinion on the subjei t 
is usually of tiuestionable, oftener of uiMjuestionable, value. 
You will notice that it is very seldom put by any voice of 
authority, and still seldomer does anyone whose opinion 
is worth pen and ink vouchsafe an answer. To discuss 
it gives satisfaction to an undesirable class of witnesses, 
and it contains as much nourishment as the east wind 
which their wild relation sniffeth up so eageriy. 

While what might be called this comparative method 
ia of 10 unsatiriactory and nadeas a nature, any inquiry 
into poaidve coaditiona of musical life amon^' i-s can 
hardly tail to be bitraciive ; and in this article I propose 
to consider some Iktltioiis values In our world of music 
and its traffic. 

The price comm.inded by a teachers time has been 
c arcfully nursed until it has reached the very high level 
of to-day. This is a feature of musical life all over 
Europe at present, but it has appeared within one genera- 
tion, and it may be said to have arisen first in Ktiglan<l. 
Its first stage was only possible in a society where fashion 
tvas absolute, where musical culture was (ar from general 
and the standard low, where an ennobled, or at least a 
distinguished, musictan was the only possible teacher, 
and, sibove all, where money was plentiful. 

A very disthiguisbed musician used to give lessons (!) 
hi London at iriiat waa then thooi^t extravagant fees. 
He taught (or at least his name appnted in prospectuses 
as the chief teacher) in the most exclusive and expensive 
schools. Three pupils shared the attentions of this often 
somnolent elderly gentleman in an hour, each one "play- 
ing her piece " and going away wuhoiu any real light being 
thrown on her task. On one occasion, as the story runs, 
the teacher, w,akening suddenly, asked .i frightened maiden 
where Miss So-and-So was, imi whether she was not 
taking her lesson to-day. " Oh, she h<u played her piece, 
and fone, sir," was the answer. 

In case there should appear aught of the mythical in 
this instructive story, I may add an example for the 
tmth of which 1 can vouch. A lady of no mean technical 
attainments amde a journey to London in eider to itody 
aooM nadnl daasics with the best procniMe teacher. 
She lOMC ib iMeene-Hdl the had time fof emt in tte 



course of these she played many a sonata. On one 
occasion, when she entirely broke do^vn in the execution 
of a passage, her teacher observed that the passage would 
be the better for another week's practice. With this 
solitary exception, she had no word of criticism, elucida- 
tion, or assistance offered during the lessens, only the 
general commendation, " Very gw>d, very good indeed," 
at the end of each piece. 

Of course^ audi absorditiea very quickly proved dieir 
own cure, bat the upward swinf was given, and Ae scale 
of fees has steadily risen ever since. There is no doubt 
that it is only the best, the most careftil, most successful, 
tea' hers who can hope tn command the highest fees now ; 
but when the fee is al us highest and the "hour" is 
shrunken to thirty or thirty-five minutes, we arc forced to 
the conclusion that the pupil is paying the price of her 
teacher's time, of his personality, of the advantage to her- 
self of his name, rather than the price of the training she 
receives. Indeed, under such circumstances lessons may 
be compared to visits and fees paid to consulting phy* 
sicians. Musical education, in its tree ienae^ can never 
be imparted by such methods. 

Usit may be looked en as tfie last teacher of the oU, 
the princely H^mt, when to become a pupil was mocen 
matter of talent than of money, and to be a pupil was to 
be privileged to live in the circle which daily surrounded 
the master, to hear him play, teach, and talk. It is true 
that Liszt never was in need of money, although he lived 
and died .i poor man ; and conditions of life chan^;e with 
the I hant;in^ generations. !lut although we cannot alter 
matters, even if we were convinced that alteration would 
be desirable, we cannot Lmt contrast the systems of teach- 
ing in London and other centres of population to-day, 
with those of POfpota, the Ahhd Veper, Cnny, and 
Lisit 

As has been said, the hiiih scale of fees obtainable in 
London has spread over Europe, and Leschetitsk^ nmr 
commands his two guineas an hour, while great pianiata 
who are not, like Leschetiiiky, professed spedaliits in 
pianolbrte teaching, get quite as much. 

The generous recognition of the work and status of the 
music teacher in this country brings a few inevitable evils 
in its train. As ii well knoun, every ^'irl in I'',nj,'land 
must learn the (nanoforte whether she has any .iptituile 
for the study or not. If the parents grudge the e.xpense, 
or arc unable to afford the proper fee to a trained teacher, 
or ihnik that as their daughter is so young or so stupid a 
cheap teacher will do quite well to begin with, then comes 
the chance of the untrained, incompetent, so-called music 
teacher. These two evils feed each other, and injudiciooi 
parent and incompetent teacher will flourish side by side 
until the present wholesale system of has given 

place to one more latiooaL 

As the social leoqcnltion of Che mnrie teadier is so 
ungrudging and his remuneration so Ihir, he must recog- 
nize his privileges and take his proper place in society 
amongst other educated peojilc. But these privileges are 
a|)t to lead musicians far (turn the best work, and to 
place a burden on their shoulders which the hardest daily 
diud4,'crv only will enable them to bear. A tradesman 
adorns his shop-windows in order to attract customers ; 
many a iirjiieian knows from Ititter experience how 
expensive these shop-windows are. And, aua, that there 
sMwU be a shop \ 

Of all fictitious values, that placed upon the voice of a 
singer is the most absurdly extravagant. For sioginig 
two son ga e nd sneh songs they often are f— Ibne. Patti 
gets a Cm which it is safe to say would be extravagant to 
pay an archangeL No singing in the worid is worth 
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iriHlkptM the Queeuor Sooff. Tl«v ta no «• da- 
ckimiaf Bgaliist ta* custom, for it has always been tlM 
same, aad I suppose will always be the same to the end 

of tim<^. A-i Innf: as people are fooh enoiij^h to rush after 
singers irrespective of their son^;s, an<i in such numbers 
to pay such prices that a manager ran atford to give the 
high fees demanded by these favourites of fortune, the 
fictitious value will be kept up ; but a very ;;ood illustra- 
tion of Its pernicious effect, especially in its operations 
among the more common ranks of musical artists, 
was afforded the other day in the bankruptcy of an 
honoured opera company, an oi^ganization which has 
done splendid work Umnicboat the provinoBS and which 
deserved a better itte> Opm hai always remained an 
Motic in EoglBMl^GaMladljr anned m the Covent Garden 
bodMue, protected from poeaibls fteiti by a lone list of 
notabilities and subscriptions, and tiw soil enriched by 
prices which effectually keep the erery-day life of the 
people outside. The late Mr. Carl Rosa a< ted with 
gT(»t wisdom in trying to organi/c a conifiany on 
rational lines. No "stars" consumed the proh;s in 
riotous living, artists were bound to the company by 
contract for a term of years, not of months, and in th;s 
way Mr. Rosa's treasury and the solidity of his company 
boUi benefited. But the company fell on evil days and 
into evil ways. Mistalces were doubtless made^ and ex- 
pentln mistakes tbey miut have been. Tm Wfong 
opciai vera booght mm! staged, tbe rifbt opetai were 
not rappoitod M the maiia|ement had n tii^ to expect, 
fimiliir opuM awMid to Imed a ronttmpt not always 
coatned to tfw front of the home ; bat thew can be Ottle 
doabt that the most fatal mistake was that made in giving 
salaries which enabled even the minor principals — the 
Telramunds, the Valentines, etc. to live like princes in 
the best hotels. It is not enough to answer that opera- 
singers are not famous for economy : the truth remains 
that the company never really settled down during these 
last several years to sober, rt-;ul.ir life. 1 lieir seasons 
and their visits to single towns were too short to enable 
them to escape the dangers of continaal excitement, and 
the fictitious value of their singers made it necessary to 
charge for admission to their performances prices which 
nncflided anything Vkt a r^lar attendance. It is not 
ttM rich aad fcthionablc who ia Edinburgh or Glasgow 
or Bianclumf go to the opom torn or five ni^ta out of 
nsfaiawadi. 

Many proposals have been made in order to make 
opera in Kngland a possibility. We are still very far 
from (Government or municipal subvention, if, indeed, 
either is desirable. One exp'nment might l.)c tried — that 
of conducting a scheme on ordinary- business principles ; 
taking advantage of the enormous number of young 
capable operatic singers; living soberly .uul regularly; 
spreading the net wide ; and not despising the day of small 
things. Tbe only objectim to a principle which even the 
deipteid German band makes pay will be oflTered by the 
ii^ian whose fictitious value in this, as in many other 
i n a tan ce ^ hM killed the gooee tliat laid the golden eg^s. 

Wo thare any reproach diere is in Ae e xa mp l es ated 
with all musical Europe, but there it Ont fictitiOiia value 
peculiar, I believe, to England, and for which we must 
hang our heads in shame. It is probably in human 
nature, and m its inexorable and for the most part beneficial 
law, tha'. "The Lost Chord," for e\.uuiile, should make 
more money m a short .lecade than tlic l.roi. .i Sym- 
phony has made in its eighty odd ycus of life. W'e 
must be thankful that the song is as good as it is tjopu- 
lar. W e need not even grumble that " Nancy Lee ' and 
"Tommy Atkiaa" qieUed foctuoes. These have their 
lilda ewTwaW dtf, and Aqr coaia to ba in order lo 



IaIBow onr dUUMa to enrich the hicky composers (or 
poUiihint) of "Tommy Lee" and "Nancy Atkins" 
next century. Very few of our composers, however 

earnest and ambitious, however shyly and shamefacedly 
they would m:\kc the < onfession, would object to have a 
share m the yiroius of lucky hits like "The Kerry Dance" 
or " Hushcen. ' Fictitious values they all have with a 
vengeance, but the cartfuls of miserable rubbish, so- 
called songs, unloaded in the market day after day, 
published by accredited firms, sung r e sp actad 
vocalists, and presumably paying their way where thay 
don't actually leave a balance more or less haodaomc^ n 
enough to make angels weep. What does it mean? 
Their cflirontery puts to shame the pianoforte trade and 
even dw prke lisu of bicycle mannfacniiaHL For sdala 
they are marked 4^ tbey aia sold fat as,, wUA tnaani 
IS. 8d. 

And they are not worth id. , 



LETTKR F!v0^f LEIPZIG. 

Whkn all other concerts lake ihcir .summer siesta, the >!alr 
V 1 1 11 I'nions wake up lo fresh life and HdIcI their .Nummcr festival 
in nay pretty summer retort. This time a beginning' w.is made 
by the Leiprig Male Chorus, under the direction of ilerr Woht- 
gcrouth. This association distinguishes itself by particularly 
refined nuances and intonation, .\nd it i.s scarcely possible to hear 
a more Ijcautifal pianittimo than from the Leipzig Male Choru.s. 
Vigour antl strength, tjualities which a m.ile chural union imjjhi 
alwive all tilings to pos>es«, are, it ^^ true, w.mting up to a cer;ain 
dcf^fcf. We heart] Holilmark's " Fnihlingsnel/ " (sung often 
cnouj^h for satiity', Aht's ".Siege-.ges.ing iler Deutschcn nach 
der licrmann'.schl.ichl " (ane of ht< lie*! w irk'-), aU. . a number 
of part-vini,". uf sin.ill v.iluc by (jraefc. Siu.isuu, Wohlgemuth, 
I'ffil, M.ur, iiiiii .Mil , by the side of which Garle'* " IJic 
.^tudcntcn ' was a r«i l>enefaction. It is much to l>e regretted 
th.ii I'vcn the better vocal unions so little cultivate the Vollcslied 
and the splendid choruses by Mendelssohn, Schubert, Schumann, 
Weber, Krculzer ; also of living composers the coniuo«cr-con- 
ductois of the vocal unions arc almost exclusively taken notice 
of! The instrumental performances on this evening were by the 
land of the 107th Re^^iment, and coruisted of Mendelssohn's 
Rmy Bias overture, " TonbUder " from Wagnei^s Walkartt aad 
arrangemnis of works by Schumann, Chopin, and Usit. 

A pleMing exception to country programmes was the selection 
which the "Concordia," under Hca Moiits Geidel, had choien, 
for they gavei eMellently icndoed, Vfawees Lachner's " Hymae 
an die Naehf.** " WaMBed " from Schaawan's " Pilgrimage of 
the Rose," aad "Monen im Walde," bf Hsgar. At the same 
lime, one was o bU gsJ to put up with tarn* nMer thinoi by 
P«d Wittnnap elb 

The two acadeaiicst ff B^n tWi **Arion" fn A "Rnhiii'* eie 
both atoosentarily onhaasd. With the last ooneert which the 
foraMT nve^ its condactor. Dr. Faal XkBgdt took leaver Ctr he 
qaiuLeuitigfOTapaitteNewV«ifct«hjlethe**Ftahi%"aim 
waiting for lU new eondectoc, Heiaiidi ZSOaer.had Dr. Fkiu 
Prelinger to direct Its eooeeit. AsMng the oMniies at die 
latter concert we may specially eMStion ** M«Cffahrt»" ede tat 
male choir, solo, and orchestra, by the Swiss composer Haas 
Huber. llie composition is uncommonly taking throiwh its 
originality as weO as through the natural and warm feeling 
permeating itt andt fal consequence of this and of the excelleot 
rendering, WOB g)r«at applause. The " Weibe dSSliedes" of 
aiioilicr Swiss coaipes er, Friedrich Hegar, piaaisd us less. 
Ilegar writes now too artificially, and, besides, one unwillingly 
misses every trace of a structurally formed melody. The 
" Maienlied," hy Julius Rietz, succeeded capitally, as also the 
tine ritomello by Schumann, " Die Rose stand im Than." As 
instrumental works were beard the Vorspiel to the A/fis/frjingtr, 
.in<l " Kofflischer Cameval," a "humoretque " by Hans Huber. 
A young singer, pupil of our Contervatorium, FrI. A. Harlan, 
>ang an aria from Edmund Krelschmer's opera, Die Folktmgir, 
and Lieder by Schobeit, Schaawnw, aad Jeasaa, with a wall- 
t ialn sd, sgtaiaMe telee aad eapailsa dslwetf , as wsB as toafc 



Digitized by Google 



fitpta^ t. 1198.] THE MONTHLY MUSICAL RECORD. 



199 



put admintbljr In Hermann Goetz'a Li«d for male choir, ioprano 
Ktio, and orcheslra, " L<i licgt so abendntill der See." 

The concert nf the " Arion " wxs chiefly devoted, as is right 
and proper, to >;friiiinc humour. The programme contained the 
•* L-mdsknecht-Marschlied " de<iicatcti to the Union by the 
lately deceased Viennese coni|K»er Max von Wein/ierl, pan- 
iongi by K Becker, Hcgar, (iu-t.jv Schrcck, Silcher, and thr 
former cuiidutlor of the Union. I'lol. Kuh, Mullfr ; tin-illy, the 

i»<. it .ip;ie;us) inevitaMt- " !• riililin^^-iirl. ." !>)■ f '. iliininrk. Fr.iu 
V'Mu r I IfiM-ii |iy hci rL-n lunii^; til I'.c .inn, " WlIt -aw:,' tioiii 

//itij ihiiing, .\nd Mjmc I.iolcr, while an amateur, Herr Heitii^;, 
I'rrf, rmed a clarinet solo in a VtlJT fiaUied ud CII|>KKive 

m.uincr, to the ^eifal siirprist-. 

As a eutioMty may Ik- mentioned .1 " Mouskc Concert " j^iven 
by thrci' niillt.iry lands (lo<)lh, toyth, and I>Hh Kegimcnis), 
under llcrrcn Jahrow, Walther, and Matthey. KvCB in the 
open air the cflcct was, of couim;, overpowering. 

Herr Thom.ib Kosch.u, whose hy(jer-scntimcnlal and trivial 
compositions unfoilunalcly enjoy Mt jjrcat popularity, visited U!. 
with his ijuintet party, .mil found, usual, a large ami .(niire- 
ciativc public. Criticism is ijuitc out uf pLict. Also a South 
Gcinian double i:.:.irlci, under the cnivluct' ushi.i of .a certain 
EuRen H.i^;cn, from C.uNruhe, made lis apfM-jirauLC. It follows 
the sariic trt.di.iicn's as ihi' K'i<hat association. 

At the theatre the entire NtbtluHgtn-Ring was performed 
COW to ■hmyi wdt-filied h awM . 



LETTER FROM BERLIN. 

llAOAKB SiGRID AXMOUMON mdc^ I» My. her first 

Bnlia dMMt «alr mit now* IIm iMe dwiai bdoK Mignon, 
ibllowed by RoriM ni theiSMir </ SnlOt^ at theNew Royal 
Open HoBM fttta KnVs}. So fiw the whrcmUir popular 
and attraclive Swedidi vooliit wu only known here through 
newspaper reports and a gencialljp fMOOtten mppeanuioe, many 
yean ago, at one of lier tMachcr't, Madame Artdt't, pupiU' 
CMKcrta. Tbe incc— achieved will no doobt lead to an early 
renewal of the pieaent engngement. She was succeeded by the 
Fnoeh baiitomv Lasnne, as Don Jnan, whose vocally excellent, 
but dramatically somewhat icHkamme. impersonation of the 
daring and fiery Spaniard is well known, i'he 400th repreeentatiun 
of Wagser'x Tannkaustr, which was produced for the first lime at 
the Royal Opera on 7th January, i8s6, had unfortunately to be 
celebrated at the above New Koyal Opera, owing to the holidays 
at the old hou»e. The chief singers wereMnies. Reindl, Destirm, 
Gndl, MM. Zeller, Van Gorkom, Kniipfer, and Burrian. 

There has been no lack of revivals of more or less unfamiliar 
works, nor of vocal " Gaste," thanks to the enterprise of Director 
Morwitr at the Theater des Wcsteru. Verdi's Ballo in 
M»*cKnr», Spinelll's A Baste P»rto, and Flotow's Martha were 
gbcn with local forces. Franceschina Prevosti, a prominent 
representative of the " bel canto," and a great favourite here, was 
somewhat handicapped as Verdi's strongly dramatic Leonora 
^Trevottrt), Init she scored her usual triumphs as Rosina 
(BmrbUr*), Carmen, with SchrOter as a satisfactory Don Jos^, 
and Margarita, with Oberlander a.<> a more than satisfactory 
Faust, who also won distinction tis. Florcstan, at the succc»ful 
appearance of the Viennese soprano, Sofia Sdllmair, as Hidelio, 
followed by Norma. Another IVrlici fkvourite, the I'ortu(^uese 
baritone, Iranccsco <r.\n<lr.ade, ts .lunoiinced to apjiear in his 
pi'pular ]tart as Don Juan, an I other roles .Xfour act lyric drama, 
Perj^otise, by I'iemntonio Ta^ia, who^e Mj^r.i. A Santa Ltuta, has 
acquired nolurioty, thanks to (icninia belliticioni's wonderful 
interpretation, met with slight favour, owinf; to a weak libretto 
and music to match. It looks, indeed, very much as if the new 
Italian school (!) — that familiar watchword of the anli-Wagiicnan 
clique -were finally played out. It i^ to be ho(>cd thai IfircLtnr 
llotpaur, who ofwns the winter -.cason, to conimeiuc uii ijtli 
September, with the; announcemtnl of no lev» than eii;hlei.n in " 
works, *ill see hi-. .inlicipatioi.« iustified by cricspon linj; 
public support. 

A cunous lcj;al iletision in (avour o| the ilclcinlanl ■, h.is been 
recently given in .in acu<jn of the Royal Opera x et ms tlie .>t«ivc 
Theater dc^ Westens in respect of the ri[;ht of |>. rli Minru <• of 
certain opera«. It has been held that the l i 1 n um i hou->c 
attncu an inferior elan of andicnce, and is too lax away to 



offer any serieni conpttition to the Royal Open. Tbe distance 
IS about 14 miles Uflish. What would a Central Ix>ndon 
man.i(;er say if his novelties conid be given withoat payment, 
say. at the Standard or Islington Gnnd? At any rate one moSt, 
under the circumstances, admire the pluck if not the legal 
acumen of the )ud;:e3i in question. 

With A general pauvc in orchestral performances great 
activity iN displayed by the tiumeruus vocal societies spread over 
the country, .\crotiliai; t>> the statistics given by the committee 
of the Cermaii \'o...il .Vssociajion (.Sungetbund) of 1897-S the 
snrnc itu.lihles no K -'. than 6S such Sanperbunde and 3.295 
L'nt'iiiv (\'i:n.i:ici, (■ ruling a jjrand loul of 97,115 voc.ilists. 
Thi' (-olleclive fund- .iin.iunte.l on ^Olh ScplcmWr, 1S07, to 
150,6(11 marks sterling;;. In (uiie lavl 'iiatk^ 

'jCl'o) were given away as honnraiy t;ifl> to ci'iiip anH 
widows by the committee. Special son^-f>ooks an-. < xrlu vely 
on liehalf of tlie members, issued peril "lically. The next great 
( General Ki-'tival Concert is to lie held al (iraf in 1902. 

Our evu'lknt male choral Liederkranz ;^.ive their 66lh 
ciinccrt, al which llugo Jungxt's " /.wicgesaiig," a Serenade, 
and the humorous " Killus, Ivallus," by Wilh. Handwerg. 
Kremscr's arrangement of old N'ctherland popular .son^s, a 
South Slav " Stamlchcn," adapted by Wcinwurm with -.trmgeil 
otchesira, W'u Inii' lt'> " Hurrah der khein," Kdwin Schulti's 
•■.Stern Mteies," Fritz Lubiich's " Deutschland > Friedens- 
gebct," Weber's " Liitzow Jagd," were specially successful. 

'I'he still more celebrated Uerlioer Licdcrtafcl announces a 
conceit iriudi will bn oae of tho awnli of the aff>season. 

J. B, K. 



OUR MUSIC PAGK.S. 

The "Autumn Sonp" (two-part 1, yiven as our Music 
Supplcment this month, is taken from Mr. McEwen's 
"Six '1 wo p.irt Songs for Female Voices" lAugener's 
r^dition, No. 4io7f. It treats- not of the glories of 
aututnn, the harvest garnered, tbe berries fully ripe, tbe 
glowing red and gtrfd of the fast thinning foliage — but 
rather of the sad side of the season, " chilling breoseSt" 
" drooping flowers," and falling leaves. So a minor ksy 
is BatomUy prominent ; in fut, only a coapla of bin ai* 
in lihe festive major. 



BttUuvm H tVl^mtr: Etsais d'kisMre tt <U critiques 
musicales. Par FlODOR DK Wyzewa. Paris : 
Librairie Acad^mique. Perrin ct Cie. 
Our author admowledges the merits of Schindler, Marx, 
Nohl, Tbsyer, and other biographers of Beethoven, and 
he admires the gMtqcs Mo tt wwh i a, wto tdy d to jhow 
from study of tlw dNtdi*lMxiht liov Ills BHUtn's woriB 
were created, compacted, and completed ; yet it seems to 
him that " no one ever serionsly attempted to main these 
two studies, placed in juxtaposition, throw light upon each 
other." Sir G. Grove, however, in his " Beethoven and 
his Nine Symphonies," has really worked on those lines ; 
at the same time reminding his readers, that "it is 
e\< ccdin^;ly h.iz.irdoiis to .ittempt to connect Ht^ethoven's 
music witii the simultaneous events of his life,' and 
mentioning, by way of illustration, the despair of the 
document of itoz, luiown as Uectbovea's will, which was 
coincident with the " satisfied, happy mood depicted Rl 
the Seoond Sympbooy. of the same date." There is 
certainly much oc the man Beethoven in his works, yet 
M. de Wyatwm to Mwcdy iuMiMi in aaMtiBf that the 
composer was aot. as GoiMlw allbctad to ba, an Olympian 
artist drawing the elements of his work from outside of 
his personal life." When asked the meaning of his 
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tonata, Op. 57, (be OMiMr iqsBedt " Read ShakenpeMre't 

•Tempest"'^ 

Sir G. (irove was, of course, only concerned with the 
Symphonies. M. de Wyzewa, to show how he would 
have the Hfe written, gives an interesting sketch of the 
psychological history of Heethoven's early life at Bonn. 
He remarks th.it ihe < ouipose r inherited none of his 
father's failings, among which he includes bis pemkant 
for drink. Beethoven was certainly not a drunkard, yet 
it is curious to note that .Schindler, bis friend .-ind en- 
Iboaitttic admirer, admits that in Us but years he did on 
a few occasions drink more than was good for him. Our 
author lays much stress on the Flemish blood which dowed 
in the compoeer's veins, and describes hour it affected 
bis chancier, aad, consequently, his worlcs. And be 
shows wlu^ a sahttary isilttenoe Neefe exercised over the 
youth, especially in the matter of expressing feelings in 
music. M. de Wyzewa mentions six of the seven 
Bagatelles {Op. 331 as " incontestably " belonging to the 
Bonn period. The autograph of the six Bagatelles (N'os. 
1-5 and No. 7 of those publishedi, he says, bears the 
date 1782. Nottcbohm, in his Thematic Cit.ilogue, how- 
ever, asserts that the handwriting belongs to a later 
period. And, further, there is a sketch of No. 7 in a 
sketch-book of a much later date ii799-i&>i). M. 
Wyzewa's admiration for Beethoven is gieat : the variety 
of moods in his music, the expressive power, and especially 
the grand simplicity. He lays such stress on this last 
qaabty that one becom e i curioua to koow what he will 
nave to say abovt Warner. He devotat many pages to 
tbat master in connectKm with Nieticfae, H. S. Chamber- 
lain's "Richard Wagner," Wohogen's Erinnerungen," 
but ii IS m .>n c-say entitled '' Un Mozart inconnu "' that 
we really yet al our author's opinion. At one time for 
many years, indeed — Wagner was all in all to him ; he 
found Fidelio "vieu.\ jcu." Later on, however, that work 
appears to him*'une im oinparahle ni< rveille." And in 
the essay mentioned, which the author delivered at a 
conjirence at Paris only last year, he confesses that 
Wagner no longer exerts the same strong intluence over 
him as be did raimeriy. The old masters have become 
for him " ronivcis aotier." M. Wyzewa has not* bow- 
ever, becooM an aiiti*Wa(Barile; Tbc iitfaence of the 
Bayrcutb master, so strooib so ae«r, at oaa time pre- 
vented him aeemg all tbat waa great in Wagner's pre- 
decessors, and now it almost seems as if they were 
causing him to undervalue, not only Wagner, but 
modern music generally. 

Our author Ills something to say about il.mdel and 
Bach. England, he considers, has ceased to worship 
Handel : C'est maintenant au Bach Choir que sc 
pressent les jeunes missa ; c'est l.t .t/f tf,- cn si mineur tt. 
la Passion smvant saint Matthieu qui sont dusormais 
chargi'-es d'<ilever ^ Dieu, sur les ailes de la musique, 
toute Amc anglaise un peu distiogu6e." And he devotes 
a few pages to Schubert, and regretsthat, \<,hile Germany, 
England, Russia and other countries celebrated last year 
tba centenary or that composer's birth, France took no 
note whatever of it. The French, like Schubeit't con* 
temporary, Lachner, perhaps contented themselves with 
regretting tbat " his (Schubert's) ignorance of music 

f)re vented him becoming a master, notwithstanding the 
acility with which he was (•iulo\ved by n.iturc.'' 

Though we do not agree in all points with M. W)zewa, 
his book displays tbenght and honesty ; it is tberefore 
worth leading. 

t'lii .;> ■:i:'X , ii;(l.',it- J:,' I 't !>u»};situ(kt fitr diis Pianoforte. 
V on Arnulu Kkim;. Op. 77, No. 4, A'j war tinmal 
(Once upon a lime). London : Augener & Co. 

Oncs opoD a time . . . Well, andf how is the story 



to go on ? The renener a^drt iwreBt one which very 
likely would not comnMnd itself to die interpreter. Ho 
attempt, therefore, shall be made, but each one most 
imagine one for himself. Only the story must be clever 
and dainty ; otbanrisa it will not nut (be mnn& 



CEuvres Choisies pour Piano. Par W. SikrM).\LE 
Be.nnett. Introduction et Pastorale, Kondino et 
Capriccio. Op. 28. (Edition No. 6090; price IS. net) 
London : Augener & Co. 
Teachkrs of the pianoforte ought to be grateful to 
Stemdale Bennett, for he has written many delightful 
piooea with what naay lie termed an educational aim ; 
amoag sneb are those under p w sen t notice. The very 
brief aad slatdy tiUrtAidim leads to a PasUrait in 
which peaceful country life is defncted with freshneas 
and charm. The Rondtno which follows has gracefel 
passn^es which young folk will find a pleasure both to 
ptactibC and to pla^. A Capriccio brings this little suite 
of pieces to an effective close. Ediication.al music may 
lie sound and useful, and yet dry ; ixom the latter quality 
Bennett was free. 

Suite {Sonata da Camera) in <; minor. By E. F. 
D.\LL' Au.vco. Edited by Ur. Hlt.o Rikmann 
For 2 Violins. Violoncello, and Pianoforte. (Edition 
No. 5390 ; price, net, is. bd.) For Pianoforte Duet. 
(Edition No. 6885; price, net. is.) London: 
Augener & Co. 
Tub eiutor of this Suitib videfar known for his learning 
and research, has done well m calling attentioo to a 
composer, contemporary with Handel and Bacbp ate 
enjoyed, and justly, gre.at reputation in his day. He was 
born .1: \'erona towards the end of the seventeenth 
c entury, and about the year 1725 entered the service of 
.M.a.\imilian Emanuel, Elector of U.ivaria. He wrote 
sacred and chamber music, and died about 1740. The 
.Suite opens with a stately Largo, to which succeeds a 
somewhat lively Allemanda, comment ing, exceptionally, 
with a half-bar, instead of the usual one of three semi- 
quavers. Then comes a dignified .Sar<il>ande, followed 
by a delightful Giga. The music throughout is quaint 
and clever, bat its great charm is the fresh life which 
polsatas in it As ptaBofinto doat it is niost affsclivo. 

Mitrtim Gioeua and Mwrda Eiigiaem, By Fekd. 
HiiXER. Arranged for the or^an by J. WODR- 

HOUSE. London : Augener & Co. 
It is not f,'ivcn to all composi rs to write a successful 
marc h, and yet if those which enjoy the highest reputa- 
tion, by Mo/art, liecthovcn, Mendelssohn, Chopin, etc., 
be e.vamined, it as)j>e.irs no difficult task. The form is 
simple : there is no development set tion in which a 
composer may lose himself and his audience ; straight- 
forward themes and clearly-marked rhythm seem all that 
is necessary. But to find those themes, therein lies the 
difficulty : harmony and counterpoint have tbatr nsea, 
though alone they will not make a masterpiece any more 
than colour and design will produce a master painting.. 
Tbese tiro Hillar Matdios an excellent speomens of 
tbat fimn of compositioa ; the second one is especially 
noticeable fur its simplicity and refinement of true 
feeling. The transcriptions by Mr. Woddiouse are 
excellent. 

Punchintilo. Gavotte for Violin with pianoforte accom- 
paniment By A. MOPFAT. London : Avg encr & 

Co. 

Tui: title of this piece leads one to expect light, lively 
mu!.ic, and, assuredly, both instruments vie with each 
other in merry runs and auaint phrases ; the numerous 
harmonies inmc vioUnpart(a dian i iaad-sbapod head points 



Digitized by Google 



Scptmber t. IS9S.] THE MONTHLY MUSICAL RECORD. 



aoi 



to the note to be touched : the actaal sound heard is not 
indicated! give to the piece a sjiecially humorous 
character. Hut the music, thoujjh full of play, shows 
signs of careful work. The attractive Trio, or minor 
section, forms— and in more than one respect— Cxodlcnt 
contrast to the Gavotte proper. 

Mbmatix Fawns pour Violon et Piano, revus et 
(UvoHgh par FfL HERMANN :— Na 85. Chanson 
triste, by P. TsCHiUIKOWSKV ; No. ik, Farandolt^ 
by C. Reinbckb : No. 87, La VtrpmUtt, by Ch. de 
BeriOT ; and Noi 88, Rondeau^ by STEPHEN HBLtBR. 
London : Augener & Co. 
Some purists object to transcriptions, and nssert th u .1 
piece should always be performed on the ui-^iruinciu or 
Instrumenis for which it was written. This sminds 
reasonable enough : an organ fugue of Hai h's. or, say, 
the overture to Ei^mon! or to Tannh iuser, on the piano- 
forte undoubtedly shows a sad falling off from the com- 
poser's intentions. On the other hand, there are many 
pieces which do not lose, and some which even gain, by 
transcription. Each particular case aiist be jooged on 
its •WB merits. The timnscriptions now under notice do 
aot seem in say way open to objection. Smdy 
Tsdmkowsky's melody^ ftu of qneintBess tinMd with 
melsBcholy, sounds none the wofse wbeo played on an 
instrament from which a good player can draw tones 
whidlfor charm and penetrating quality riv.il those of the 
bnmaa voice. Heller's gr.iccful Rotui(\iu ii most etfec- 
tive in its present form. La Vergintlhi, ,^ < aim, t1o*in>^, 
thoroughly Italian melody by Bcrtoni, whose name at 
once recalls Gluck and bis Orfeo^ has been adapted by 
tbe &1110U8 Fkeneb violinist, Do B6tiot. 

iUgit pour Viola on Violon, avec accomffagnement de 
Piano. Par H. Vieuxtemps. Op. ^o. Revue par 
R. SCHOLZ. Viola and Piano. (Eduion, No. 7648 ; 
pike IS., net.) Vkdin and Piano. (Edidon, No. 7595 ; 
price IS,, net) London : Augener & Ca 
Vieuxtemps bas now been dead nearly twenty years, 
and not a few of his works are full halif a century old ; 
and yet thev .ire still played and admired. X'ieuxtemps, 
a wonderful executant, naturally cultivated the virtuoso 
genre, but there arc higher, better qualities in his music 
which cause it to live : it has life, true, and at times 
deep, feeling. The EUt^te^ one of his best pieres, is here 

Siblished either for viola or violin, whde the name of 
ctr Sebofa la a gaafaaMe ofeaicAil edilenliip. 

Short Studies {/or the elementary Grade) for the Violon- 
alio. By OSRAR BitC'CRNU. Op. (Edition No. 
^7763 ; pike is., net) London : Augener & Co. 

THB name of tbe composer of these stndws is well known 
bas be not triumphantly toured tbnmgh Europe - 

so that they really stand in no need of recommendation. 

There are in all twenty numbers, all carefully fingered 

and phrasril ; there are also useful notes, explaining how 

they should be practised. Though merely elementary 

atndie% they an inienotiaiB aa monc. 



Album pour Flute et I'lano, nrrattt^f par G. G ARIIH >i.i U. 
Vol \\\.,(Euvres Modtrms. ( Kdition, No. 7785//; ,• 
price 2s. net ; London : Augener it Co. 
When one thinks of Dick Swiveller's playing, or of the 
well-known and exceedingly depreciatory remark of Cheru- 
bioi with regard to the flute — a remark surely prompted by 
tome bad peifotnaoce rather than by tbe instrument itself 
one is ^ M fstget its many excellent qualities. 
Boriioi tKf tfutt it bas "an ^Mitudo for renderusg 
certain sentiments in which no other instrument can com* 



pete with it." The first number in this Album is 
Chopin's Funeral March from his .Sonata in i; Hat minor, 
and the low sounds of the wind instrument >oi;iui most 
effective in the lovely Trio. Then follows J. S. 
Svendsen's charming and graceful Romance in G, Op. 
26 ; were ihe original form not known, there is really 
only the break in tho descending scale — on p. 15 of tbo 
flute part -to make one suspect that it is a transcription. 
In Schumann's IVarumf (Why?) tho points of imita- 
tion, tbo portions of melody set the on* aniBSt the 
other at no dooe, seem soraduw to bo heasoto gvettter 
advantage with two diflerent instruments. The next 
numbers are : BurgmuUer's smooth, flowing Nocturne in 
\ ni:nor, Spohr's peaceful, graceful Ear^lietto in >.,, 
NosLowbki's gently persuasive iJumka, KoccWel's 
engaj.;in;; Air iiu Dauphin, Mauser's chaiiiiing Cnui/e 
■S'onj;, and Wolfermann s mcKulioiis Knmame. The last 
number is a transcription of the opening section of 
Schubert's characteristic pianoforte duet. Divertissement 
ii la liongroise. 

Easy Method for the Neapolitan or Roman Moitdolim. 

By A. I'oNzio. (Edition N& 790$; prico M.net). 

London : Augener & Co. 
Anyone who can read music could easily learn tbe 
mandoluw ftom this dearly expressed and practical 
tutor, withmtt needing a teacher. 



Tragedy. Two-part song for female voices, with piano- 
forte arcompaniment, Hy A. E. HoRROCKS. 
(Edition No. 40i;7 ; price, net, 3d.) London : 
.-\ugencr & Co. 
Wri M all due deference to the author of the poem (Mrs. 
George Hyroni the title is rather misleadmj^, making the 
unsuspecting critic look for suicide or murder, not to say 
fire and earthquake, battle and shipwreck, as a matter of 
course. And behold 1 it turns out to be a dainty tale of 
three silly little vrfld loses, wh& biosioming too near tbe 
margin of the sea. were one day swapt away Inr a big 
wave ! A ** tragedy," no doubt, bat not a veiy narrow- 
ing one, happily, and as Miss Honocks's mtisic is graceful 
and mdodious, altogether the most sensitive person need 
not hesitate to invest threepence hi • copy. 



Evening.'^ Slumber S.'n^;" Two-part songs for 
fem-ile voices, with juanoiorte accompaniment. By 
John- H. MiEwKN. 1 Edition Nos. 4106, 41085 
price each, net, 4d.) London ; Augener & Co. 
In accordance with their titles both are quiet songs, the 
first in F major modulating for the second verse to A, the 
second in A? with a middle section, " Poco piil mosso," 
in e m.-ijor. In our opinion the " Slumber Song" is the 
more original of the two, the middle SMtion being par- 
ticularly efiective with its unbroken accompaniment of 
reiterated quaver cbonls, having tbe melody chiefly in 
one of their inner parts. 



Three Songs by .S. Cot.KRiur.K-T \vi or. Op. 29. 

(Kdition No. tiS'^^y ; price is. (>6. net.j London : 

Augener & C o. 
Thk first is a setting of Wordsworth's "Lucy." The 
■-imple, pathetic little poem of the maiden " whom there 
were none to praise, and very few to love," demanded 
<|uiet treatment, and Mr. Taylor has kept well within 
bounds ; the expressive melody is well set off by a slowly- 
moving, pensive counter theme, which almost looks like a 
violin obbligato part transferred to the pianoforte. No^ s 
is again devoted to Wordsworth. " Mary " admits of 
brighter, moto impassioned strains, and tbe meaang of 
tho woras Is watt loflectad hi die saask; the accoaspnni- 
I ment, duragh not loally dilBcoIti requires careful playlni^ 
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and. especially, careful phnainc. In the but, Robert 
Bami^ *'Jessv"— and, to our Orinldiii;. the belt of the 
ditee— die mdody is delightfiilly fresh, while in the 
acoomMahnent the composer shows how much he can 
eflfiect oy simple means ; it ^oes a -.vny of its i.An. md 
yet worics together with the vucal part in emphasising 
the utiweBt of the words. 



REf EIVKD FOR REVIKW. 
Krom: AUTHOR!.' PROPERTY: {SmtUit), "For the \jord," Ad- 
ihem.— CoNOOiDK Concert Control : " Mu»ic, and do the 
EggUth love it?"— Prof. Ed. Encki^ Karlsruhe: {Stkwidop), 
"Spntchp, Stimnwr und Stiroinbflduog " ; " Bcncbls von Lehrern 
Oberdie Engrrschc Methode dcrStiiniiitrildunK."— NOYStXO Co. . 
Ltt>. : [Ford), " In Dnramland," Konf;, in 9 key*; {Gfrman). Suite 
for Violin and Piano ; (Htrvry), Flovnr Service ; (Marskall), Choral 
Dances from "Prince Sprite": ^Mtmdtlni'hit), Andante with 
Variations, and Allegro (posthumous), for or|;<>n ; (.lAwniV), "A 
Woodland Dreatii." Cantiii.t : (.K c<jr/), The .Sones from A'l 
GiayanHt, by Kandegcer, 4x1., ititm). Six Easy Pieces, UooIls 
t aad a. Violin and Piano ; Oi(,in Arrangtmtnti, Nov 49, ^o; 
{PtutfMvmuy. " Cttpki't Way," " Love Thee;" song* : Tir 
nOagi Ovgamitt, Books 10. 1 1. la ; ( IVartimg), " Princeu Snow- 
flake, " The Court of Queen Suniniergold," Operettas : ( \ 
May-day Revels.— Rkrvrs: {Hathawaf), "Analysis of Mendt-K- 
whn's Organ Works": {Kilhum). "'W-acnef-; Der Ring <l<s 
Nihelungen." — .SAMr-ins !.»>«■, Marsths \ Co.. Ltd. 
[Higlum). " I he St. M.nry Abbots Psalter. —WkeKES & (. o. ; 
(fliirwif), Derceiiv- ; {li.'iicr). Benetliate; firititk Orgamiit, No. 7 . 
{finx>i\. "National ftynin ': {CavlUtry), Berceuse in C; {.Cox), 
" i SoM " : (AwrrK Magnificat ; {DrOim, Magnifiett ; />n4/). 
TaiaaleBB, Vabe die Salan ; {Gale), "daSeSong." "The Warrior 
of Allendale": (OilUhn), Southern Sketches, No«. i. a: {Hard- 
i»g), "Scales and Arpegijio* : Kicaniin.ition Tests"; (Hofie). ijx 
Locette, Mazurka; \/fiyll\, Morris l>.inre; (Marisfieh), Novcll- 
ctte; (aiaUkay), "Elves"; {\ti-iyi, "The l,egend of Narcissus," 
Caotat;! ; {.\tUi>fr), Maiurka, Moriu'rit Mu'.iaJ, Morceau C;Mac- 
terlsti(|ue ; {Newman). Confetti : {A'icAiirJion), " A Madrigal of 
Spring"; {Jfuiaioiui\, " The Vision of the Cross"; {i'ar/ty 
JattH^, O ShOft Anthems ; (Nyler), Mantaf aad Evening 
SwiMia aflat. Non i. a : {L. SmU*). "ToMoA" : (5tc<ee/tn<). 
'♦.The Burial flfDndee": {//. A TayL'r). "The I-ist Supfjcr." 
Saerad Ouiuua; (Tacf), Kyrie and Crml , {Tr.i-.rn). AuUxJe ; 
( l^i/Zim), •• Acrom the Sea " : ( K ^v;' ■ O.trrftI), Overture ; 
( M V//11), "Springtime,' "The M.iicl anrt the Klf."— WfKH.iioi sK : 
IBtammomi), " Episodes m the Life nf ,1 Soldier." piaoo quintet ; 
\iniUbltlm), Scherzo. ' Tlirre ^ yuxx .s.>ijg . ;n GbBOB FMflk" 



Conrert0. 



MONDAY POPULAR CONCERTS. 

It appaan curious to speak of Uie Monday Popular Concerts at 
tUl tUM of year, but the reason for doii^ so is the decision 
lir. Afthnr Chappeli h;u come to respecting them. He has 
molved to abandon tbc Monday Concerts, and he tells his 
Meads tkal it would be of little avail to discuss the circumstances, 
as they are well known. Enough that for the present there will 
be an end to the Monday Concerts, hut the Saturdays, licir!,; 
still well supfHiited by amateurs, will he continued. When 
they were starte<l forty yean ago, scarcely any chamber music 
was to be heart! m I.ondon, and it will nalunlly cause much 
regret that conceits which have so long been popular now fail 
to secure sufhcicot patronage to make them remunerative. 
Happily, the late aatann an<l early winter months will not ^^x^ 
witboi t good music and plenty of it. There will l>e nu autumn 
series ol the Philharmonic, but the Promenade Concerts at 
Queen's Hall, with Mr. II. J. W<kx1 as comluctor, commencing 
on August 27th, will l>e ut a supeiior knul ; iiikI. under Mr. 
Newman's ailniirnble tnaiiajjcmeiil, we ^haII have Synijihi ny 
Concerts on Octol«er iylh, NovemluT lilh and 2<)lli, .inl 
Decemlier loih. On Oct<j|>cr Sih there will .ihn U- the 
Crystal Palace series under Mr .\lanns, wh'i h.T^ .nr.Tn^cd a 
capital selection nl muvK, iricludinj^ some impi'rlnnl 11 i\el:it-'.. 
Dr. Richter will condua ci ticerts .it (,>ueeii\ II.1II on ( ic'.olier 
lyth, 24lh, ard 31*!, and M I.amoureux on the alter nr uns 01 
November it.il, lOili, .^nil juih ,\Ir. Boosey will coinnience 
hi* Ballad Concern at (^ueeo s Hall on Noveanber 5th, and the 



Sutiday aftenwoa aieak wQl ihoftly be resumed. We have 
also c«Cf7 naaoB to bdleve dwt tlie aatumn concert season will 
be a butv one, as arran);ements are being made at several of the 
principal hall ■. .Ml this, however, does not lessen the rqpet we 
feel that the time has arrived wImb Monday PofxilwB ham 
ceased to be profitable. Under dwdtcenntaBGef we cuhudly 
expect other chamber performanoea to be nameroos. An 
impertant novelty promised is "The Curtius Concert Club, ' 
A series of twenty chamlK.r i^iformanoe* at the Prince's 
(...illcric- from October 26ih to .May 20th. Mr. Schulx-Curtius 
may be relied on to give his subscribers music of the higbeikt 
class and performers worthy of the music. His subscript ion for 
the season is to lie three guineas. A curious and interesting 
ex|>eriment by Mr. Dulnietsch is a Bach ooncerl on antique 
instruments. Mr. Gompertz will give his Quartet concerts. 
Ku'.'.inn music evidently iiicrea.s«s in |M]pularity, and Miss 
Esther Palliicr proposes a vocal concert chosen entirely from 
the works of Russian composers. The Dutch Ixusso, Hcrr Van 
l<o<>y, intends to give a vocal recital, and so does H«rr Hugo 
lieiiir, while BHBy Other eaaouBCPinenlt will be made ere the 
winter. 

BAYREUTH IN ENGLAND. 
.\ SITE having Iwen offered for .nn . ipei.-i.tluratre on the 
Bayreuth plan, the \Va^ncri.in> will shortly l«c able to enjoy the 
works of their t.ivouritc composer in a nnriner hitlurto 
impossible in London. The new theatre is to be at Ilcxicy, 
iwelve miles from Charing Cross, and it is intended to follow 
the liayreuth model as closely a& possible, even to the provision 
of charming gardens for the visitors during the intervals 
between the acts. It was felt at Covent Garden last season, 
that, notwithstanding creditable eflbrts to realize Wagner's ideal, 
mtich was wanting. In the new theatre the machinery and 
scenery will enable the management to make the illusions of the 
musicHltamas more complete than hilherlo. Anai^enients will 
a!so be nndewiili the milwqr eompeaiei. ead nMUor the 
rcpresealBtions wO! take place tn the day-time, the scbcMC 
ought to be [>opular as well as artistic. 

JUVENILeTItALIAN OPERA. 
Thb elbngdiliei of Italam open, added to itt fedde aad 
undramatic character, led a few year* ago to ilt utter dowaUl. 
and we do not anticipate that the attempt to revive || Jujf Sbmt 
Sofiedini wiU be attended with any stiiking suecen. The 
composer, iriio daiais to have been the auoter of Si^aor 
Mascagni, proposes to bring out several of his own OOUapOSitlOOS 
at the Tivoli .Music Hall, in the Stnad. But the phm « baetaf 
children as the performers does not MIIB likely to reHmetlie 
popularity of Italian o)i«ra, nor does it nppear to be the kind of 
entertainment music-hall frequenters crave for. The opens 
promised are Stlvaicrello, U Pkcoto Haydn, «ad AmrwUt ell 
written and composed by Signor Soffrctlini. 

MUSICAL COMEDIES AND COMIC OPERAS. 
Thbre are signs that musical conedy, which has for a lung 

]ienu<I taken the place of comic opera, is losing its hold, .\nd 
• 1; tomic opera of the old-fashioned kind is once more coming 
to the front. One of the latest specimens is Tht Damiy Fitlh, 
the liUelto by Mr. (>. R. Sims and music by Mr. Corn, pro- 
duced on August i6th at the Duke of York's Theatre. Mr. 
Sims has written some lively lyrics, and Mr. Corn's music, 
without being partietilarly artistic, is tuneful and appropriate to 
the characters. .At the I ritcrion, on the I5lh August, a musical 
cf)medy cill'-d lUilcry 0/ TiU'ury was produced, havin^j met 
with a lav. lilt, ililf rectpliori in the provinces. On the same 
evening;, at Ihe li<irou|;h Theatre, Stratford, a piece of .1 similai 
kui'l. c.illed The I.tltlt Duchta, was prtxluced. The^c ]>ieces 
h.ive ileracnls of l)urles<juc and extravaganza, but the novelty 
at the I'uke • ! ^'^lrk's Theatre is decidedly comic opera, and as 
such bids (air to turn the stale in favour of that form of enter- 
tainment. Some other examples mipht l>e quoted, but these 
we have named are suflicient to show that a change is coming. 
Another musical feature likely to produce good results is the 
ten>Iency of managers to have incidental music composed for 
rcviv.als uf importiint plays. At the present inoMat ■ewnl 
EngUsb compoKrs are ax work in this department. 
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6 TWO-PART SONGS 

for female voices 
with Pianoforte accompaniment 
by 

John B. Mc Ewen. 

(Angeimrs Edlttoo M94107.) 
N9 6. AUTUMN SONG. 



Andante. 



VOICE. 



SO/IVOICE. 




PIANO. 



S< c th<- Au-tumn liMVfs art' fall. ins;, FluttVing, 




<^ ' r J 



f.ill - in< pain-ful - iy Stricken sort- the br.tnch fur - sak - inR There on 




lUn . log pdn-fU _ ly!lZ__ Strlckea sore tlie bfaach for . nk lagTkeMF m 





t arth «t rest they lie. Na-tun- moan-in^ sij^h.s for SDm.mer 




«arth at rast ttej m. 



Slffin for 
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For the sini . aers gold.en sno . ahioefSn and ssm^er both are il«r. 





Lift- ibdroupjog, Life u> w«a.ry, CbiUJngbreex.eb culd.iy bluw.Si-e the Au.tunuik>«vek*r« 

^ ^ #' ^. * ^- * 

Life u drucip.iog, Life i& wea.ry, CbiU.ioKbreex.efc cold. ly blow.bee the Au.tiuBoleave«are 





fULlag, Om^riag faint they dak he . tow. 



' ^ — 

fell . iag,flBtAlnc faint they link be . loir. 
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If 



4 



DroopJnK flowU io kor.row Ian.Kui!>b, Na.tvre 



DroopJng flowrs In sor.row Ub . girisb, Na.ture 



H+t -If 



r 



for h«r BorsJiogs grieves And nI . rea - dy »*inda of An . tama TWek.Iy 




for ber nBr>.lings grievM And al . rea dy winds of An . tnau Tklck-ty 





strew thi'pdlhwuh ledVeb.Sad pre.iMi($e uf win . ter haonU as 



strew the path with leavvb. 



Win . ter with itb frubts and 
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While for sun.Ber^ itold-Mi toa.skiae, Lonf^tbe wea . ry heart in vaio. 

rSn, 



rata t While for aoa.aeAgold-ea ma - ahliM^Loogsthe wea.ry heart ia 



m 



/ 



£LJi 



Life isdroopJ]iC;^LUe tswe«.ry, ChUUngbrvei^ cold.ly UoiKSee the An . tuuleayesaie 



life bdroopuing. Life is wea.iy, ChUUacbruesjeb cold, ly hl<m'.See the ilo.taoui leans am 





fall.tn<, flLtt'nrx f.iint thty.vinkbe . low. 



fell . iag,fInttVing faint tliey sink be . low 

i fi' i " n 




1" 



Digitized by Google 



sert.r,b.r I. ,898 / THK MONTHLY MUSICAL RECOilD. 



MISCELLANEOUS MUSICAL ITEMS. 

Quern's Hall U being redecorated for Ihe coming Promenade 
Concert teaion, and a new fountain it placed in the centre of 
the hall. — The »ubsciipti«in to the Sims Reeves testimonial has 
not proved w successful as was antici|>ated, and in consequence 
it is propose*! to have a benefit concert at the All>crt Hall in 
November, many emiiit-nt arli^ts having utTcicd their <iervice*. 
— Mine, \lelhn early uci --prjng intcn<!s tuuriiiij; in Cali- 
fornia with a small concert parly. I he venture is lu'r own.— 
The old-established firm oi Messrs. Robert Cocks iV Co. will 
shortly change hands. I hr present proprietor of the lirm is 
aljout to retire, and tht ctipyngli'^ anil stock will be soKl by 
auction in October. .Mr. Kolicrl Cocks, the founder ol the linn, 
rctirt-vl HI i.SSi alter i Diuiucting the business for sixty years, 
lie began to study music in a very humble way, when a lad of 
fourteen, and in 1823 started the firm which t;ainuii telcltrity 
under his name. His firm brought out some of the most famous 
musicians and published a number of classic works. Mr. Cocks, 
although he worked very hard, lived to lie nearly ninety years 
of a^je. — .Signor Piatti t..ivin>; ileciilcil to ictire from the pro- 
fession he so greatly adiirncd, a fxn weil a<li!re'-^s was presented 
10 him, signc*! by a host of dislingUKhftl names, nm ing ihem 
being the Princess of \Vale>-, who wiis one ol his i;rcM(cst 
admirers sundry operatic schemes arc lalkol o( l ur next 
spring, ami m one 'p| them, we l)elieve, Mr. Sanlley will take 
part. .\ :icsh ntlcr h.is licen maile to t.ike over the t ail Rosa 
Company, ami wo understand that a moeting of the directors 
will take place with a view of considering the matter. It was 
arranged to carry out the Dublin engagement with .Mr. Michael 
lauan, and several well-known artists were engaged, among 
them l>eing Mme. Ella Kussell and .Mi!.s Paubne Joian. — In his 
forthcoming Promenade Concerts at Queen's Hall Mr. Newman 
intends to continue the plan of devoting special evenings to the 
wotlu of famous compoien. Beethoven, Gounod, Wagner, and 
Other cdebnled musicians wilt figure oo these programmes, arui 
te iirtme Mr. Wood will ooodact the entire ooncctt instead of 
on^ Um int portioa. As the orcbettra contains many excellent 
■nlniWti Mloa lot fMious instmments will be a feature. Mr. 
N«nMB alio iilcadt to introduce several new vocalisu of great 
promise,— The fMBaspmnd that thera would be no Oenaan 
oucra next aeaaoa aie groandleis, as Honr Pdix Holtl has 
ootained pennissioQ from the Grand Ddw of BadiB for the 
luUMia Catlmihe ComMny to appear in LoodM is May and 
Jne. The Carbndie Compaiir Ma « fine rfferfttrtt induding 
BMt of Wagnn^ woifca, nod what vonU be a mil greater 
nowel^ ia LoMoo, a icncsof oporaahy Baflka— tor examplr, 
SimmUt aUmi, Ln Thrrww, etc. It b not unlikely that the 
Oarlinihe troupe ouiy find a hane at Drary I.*ne in case the 
Qmnt Garden plans do not adadt «r their appearing at that 
house. — There is Hill a talk of appealing to the Loodoo County 
Council to assist m bnildiag an opera-houae oa a grand aeale. 
We do not anticipate that the scheme will lake a pradkal form. 
—Mr. Hamish MacCunn is compoting incidental music for Mr. 
Forbes Robertson's revival of Matbttk at the Lyceum Theatre. 
— Hcrr Karl Klindworth's edition of Chopin's works is held in 
high esteem, and so, we anticipate, will be a new work upon 
which the veteran musidan is engaged. This it a special 
eiition of MetKlels-sohn's "Lieder ohne Worte," carefully 
revised and fingered so as to afford great facilities to the piano- 
forte student.— We bear with much satisfaction that Goldmark's 
grand open, JCim^m iwi Saia, will 1>e performed at Covent 
Garden neat season, with Mi<» Brema as the heroine. It wa* 
ruaourcd that the Lord Chamberlain might object ; but why ? 
There is nothing Biblical in the subject. The story is Eastern, 
and, curiously enough, there was a Qmttu «f Shtba by Gounod 
produced in an English version in the Crystal Palace in 1865. 
Hui it was calletl Irene, and some of the music is still popular 
in the concert-room. ( ioldmark's opera was originally protluced 
in 1^*75- Ixmdoncrs ought to have heard it nefore. — A new 
Li(e ol Beethoven will shortly be publishc<i in (jcrman and 
English. The author was the late Alexander Wheelock 
Thayer. After publishing three volumes in (ierinan, the last 
was left unfinished .it his ile nh. Dr. Dieters, the l>ioL;raplier 
of Brahms, cxpecu to complete the work at the end of the 
pnaaatycai; and early neat spttag we May hqie for the En^iib 
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wiaioo. Sir George Grove and other Engliah musicians have 
I iiuiMMil mat admintioo of Thayer's BeaUMven, which in ita 
conplete fins will be the aaoit latiifiMloiy hiognphy of that 
composer esfent, aoaae of the aaeM aa g ga it ioi ii oi varioua 
German critiea iMviag be«s adopted, giettljr to the Inpnmaeat 
of the work. • 



Leipslg.— An institution for the protection of authors' 
rights has been established, with Herr von HaieiCUsf 
ol the firm of Breitkopf st Hiirtcl, as president. 

Berlin.— The resignation of Dr. Muck as coadactor of 
the Royal Opem and Royal Symphony Coaeats bat 
been reteid by Adniaiatratioa. He has been 
compelled, in coBtoquoice, to refuse offeis ftom Mmidi 
and Amerita.— Felix Nomnrieski, pupil of the Berfin 
Stern Conserv.ntorium, carried off the first Enropeaa 
prize for the best setting of the military march, " Under 
the Banner of Peace" The late excellent choral 
director at the Royal Opera. Max Schuster, has found a 
worthy successor, by tlic rn ommend.ation of Arthur 
.Nikisch. in -Soma Krauss, who h.id been, during nine- 
teen years, engaged at the Budapest opera.- The late 
composer, Theodore Gouvy. has bequeathed to the 
Royal Academy of Arts, whose member he had bee n since 
1895, ten thousand marks (.^500), the interest to be 
bestowed on worthy and neciiy musicians, cbMy 
orchestral.— AlOeocdim to statistics, sixty difiereat opems, 
eleven operettas, seventeen baflets, were i^vea at 
Fraakfort-on-Main during last season ; sixty opans, 
five ballets at Dresden ; fifty-three operas, two battels, 
at Munich ; (ifty three operas, live ballets at Stuttgart : 
forty-eight oper.is at Dannstadt ; forty-seven at Carls- 
ruhe ; forty-three at Wiesbatlen. A l.idies' orchestra 
has been formed at Berlin under the direction of F"rl. 
Mary Wurm. 

Dwadan. -According to the forty-second .mnual report 
the Royal Conservatorium is among the largest and 
most flourishing of musical institutions, distinguished by 
quality as well as quantity, 1,084 pupils having received 
instruction in i897>8, includmg students from all parts 
of the world. — On the ssnd ^ptember the orchestra of 
the Royal Coot Opera will c el e b r a t e the 350th anniver* 
sary of Its existence. In 1848 Riclund Wagner, as Royal 
Kapellmeister, conducted a grand Jubilee perfianaaaM 
in memory of the 300th anniversary, and delivered 
a memorable oration of artistic-historic importance. 
The festival authorities have received permission from 
the King to devote the receipts of the forthi oming 
concert as ri first inst.ilment towards the erection ol .1 
Statue to W .ijjner at I'resden. Ltip/i^' ine.intiiue rests 
content with a tablet affixed to the house where the 
composer was bom in 1813. 

Munich. — An " elegiac symphony," by the local com- 
poser, Karl Fottgiesser, was played at a trial performance 
of novelties by the Court Orchwtta, and elicited marked 
approval.— A body of prominent artists and amateurs 
has dedded to give in 1899 a grand musical fieatival 
wi^ at least i^ooo performers in the large engine halt 
of die present exhibition. Herr von Landmaon. 
Minister of Public Instrtiction, has accepted the Prest- 
dcncy, and Baron von Perfall, late Administrator of the 
Royal Ihcatres, takes a lively interest in this project. 
The patronage of the I'nnre Regent will be solicited. 
The well-known musical authoress, Klise Folko, had a 
serioMs fall from the balcony of her summer residence 
at bchliersee, and had to be removed to a hospital at 
Manidi.— The Inciaased engaffam^ of dia *l(aini" 
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Orchestra necessitated the appointment of an additional 
conductor, choice fallinj{ upon Kithard Langenhau, of 
Lausanne reputation, Kclix \Veiii^;artncr retaining the 
direction of two choral evenings and of the entire cycle 
of twelve orchestral concerts. — The pmmpter, generally 
so punctual, having failed to turn up for Mozart's Cos) 
ftm tutu, during the pment highly-successful Mozart- 
Wagner cycle, the famous court administrator, Kmst 
von Possart, nothing daunted by such a slight mishap, 
took fimhwitb his place ia the box and articulated his 
««>di ai night be expected from one who had ** shone" 
aot long lioce as Shylock and Hamlet The audience 
noticed nothing unusual, but the artists were somewhat 
disconcerted at seeing their chief, in evening dres?, 
turning over the leaves of the prompter's book. 

CaxUruhe. — The Gr.ind Ducal Theatre is bein^; tc 
constructed during the holidays. The stage, especially, 
will be enlarged to a depth nf 28 metres and be provided 
with all modern improvements. The in.uij^uration is to 
take place towards the middle of .September, with the 
tdeistt-rsingtr, under Moltl's bdton. — According to the 
J4th annual report, the Conservator ium conducted by 
ProC Heinr. Ordcnstein, was attraded by 58 $ pupils during 
dw terms of 1897-8. The town grant is j^ooo marks. 

Wdfluur.'-Owing to the great success obtained by the 
tw04Ct conuc opera Ftmtasio, by Miss Ethel M. Smyth, 
the work has already been accepted for performance 
(imder Motll) at Carlsruhe, Cologne, Stuttgart, and 
probably Dresden. The score is abmit to be published, 
— A l oininittec has been formed for the reconitrui iion 
of the (irand Ducal Theatre rendered f inious by Ciocihe. 

Cologne. '■ Zwiegesprach," by Max Sthiilin>;s, for solo 
violin, violoncello, and sm.ili orelie ntia, produced under 
Professor Wullner at a ptipular symphony conceit, 
exhibits poverty of invention, though cicvcr modulations 
and orchestration, and was coldly received. 

Aafsburc. — Dr. Fr. Chrysandcr, whose masterly edition 
of Haadels Mtssiak has become iunous, has bestowed 
the same lnhd of coMdentaouslabov and ingenuity upon 
itnti im 1^0^* It will be first given by the local 
Oratorio Sodety under Director Weber, who bad the 
honour of first producing the Messiah in its new form. 

Pastftu.— The Sfh Bavarian Choral Festival Concert 
was given by over 100 vocal unions, composed uf about 
1,600 executants, of which 22 unions with about '/jo 
singers were contiibuted fiom Munich ; some also came 
from Austria, which maintains most cordial relations with 
its western musu al ncighl>ours. 

Mayaaoe.— At the conclusion of the 34th festival 
perfarnunce of the General German Musical Union, a 
deputation of the leading artists deposited a wreath on 
the tomb of Peter Cornelius, who was bom and died in 
this city ; alter which Fzitx Steinboch* oondnctor of the 
fiunoos Meiningen Orchestra, and picsidett of the 
committee, received a telegram from tlMS widow of the 
composer, from Munich, where she resides, as follows : — 
"To the (leneril (ierman Music.d fnion. 1 send for the 
faithful remembrance of my husb.md, which was ex- 
pressed at his grave, with deep emotion, thanks and 
greetings. — Hertha Cornelius." Sad to reflect that /'Jit 
h'ari'i-r 0/ JUtj^iLui \\,\^ not ^ivcn here until about twenty 
years alter the composer's death. Accordmg to the reso- 
lutions of that association, the committee now includes 
some distinguished names: — FriU Steinbath, Otto 
Lessmann, Eugen d'Albcrt, Dr. Hemunn Kretschmar, 
Felix Dr&seke, Kngrlbsrt Humperdinck, Jean Louis 
Nicodc, Siegfried Ocbs, Heinr. rorges, Rio. Stnuss, 
Felix WeiMutner, Or. Frans WiiUner, etc 

nasa— The fifty-years' jubilee of the -Univenal Male 
Cheral Ueion was celebrated by « pravoKial fcstivaL 



Forty societies, including some firom Russia (Lodz) 
gathered together. Wagner's " I.iebesmahl der Apostel" 
was the fiUt t de r/sistancf. 

Dusseldort — The fourth popular musical festival, under 
the direction of C. Steinhauer, was exclusively devoted 
to Beethoven. Dr. C. Cretschmar, chief founder of these 
festivals, pointed out that, after the start made by Diissel* 
dorf, Berlin. Vienna, Hamburg, Ki'migsberg, Mayence 
lolloped with similar gatherings, with the best results. 

■noMe.— Ab epeietia, The Qui\ bv Otto Findeiseii^ 
conductor of die Breshu Opera, met wifh saooeas. 

Sfeattgaxt.— Schiedmayer St SiibnOt pianoforte numu- 
facturers. have won their action against Schiedmayer, 
formerly J. and P. Schiedmayer. 

Cobnrg. — ,\ memorial tablet has been aflixed to 6, 
( ierberstrasse, where Albert Lortzing lived with his 
parents; and at Detmold, where he took the lead in 
art matters, a stif.ie is to be erected in his honour. 

Entin.— Carl M. von Weber's house has been sold to a 
baker for about / 1,400. 

Vienna.— W. Kienzl has published the libretto of a new 
opera, J)on Quixote^ which skilfullyooanects the pftadpil 
episodes from Cervaintes' famous noveL The score 
remains as yet in MS.— Fresh laurels were won by the 
"SdmbertbuBd" (onr Vocal Philharmonists. ' as they 
h a ve bc«i,in reference totheirhiKhexcellence,aptly called) 
at a festival concert under Adolf Kirchl's conductorshipL 
with a " Greeting to the Sharpshooters" (who attended 
the pcrfoimance). bv A. .\. Naaf, SchulK rt s delicate 
"Spirit of Love," He^'.ir's lively "In tl.r .Alps" Her- 
Ixck's delightful ■' I., in.'skiic Irl.ed, ' e'.c. .At .1 previous 
coni ert, Wajjner's " I.ieliCMTi.ih; tier Apostel " w as given 
with special effect. — 1 -ml Wig iinsendorfer has received no 
fewer than seventy-two MSS. from all parts ol the world, 
including Franc^ Belgium, Italy, Sweden, United States, 
Canada, Australia, etc., in competition for a prize of 
several hundred pounds ofieiedhy this famous pianoforte 
maker for the best piaoofoftt concerta The adjudicators 
are Julius Epstein, Wllh. GerickfL Adotf Grunfiekl,Th. 
Lescbetilsky, and Morils Roeeofhat^The Society of the 
German Bohemians here has issued an appeal for the 
erection of a nnnumcnt to the renowned contrapuntist 
and Imperi.il C u.irt f )i;^.iiiist, Simon Sechter, teacher of 
Anton Bruckner .inil ot a host of f.imous musicians. 
Just one hundicii years ago 1,1798) Mo/ art's /•'/^<ir<> was 
given for the first time in German at the Imperial Opera. 
It had been hc.\rd twelve years previously in Italian at 
the Imperial I'layhousc. Mozart received a t<ital pay- 
ment of 450 tlorins (about ^^45).— Our great Conser%'a- 
torium for music and drama (founded 1817) had 941 
pupils in 1S97-8. with sixty teachers, and loh. Nep. Fucbs 
as principal.- -\'ienoa is to have a new Emperor Franda 
Joseph Jubilee Theatre. The director has received over 
200 pieces for the inaugural performance. The new 
house will also produce operettas. Paul Mestrori has 
been appointed conductor.— Johann Strausr, whose offitr 
of a pii/c has hto'i fii hini 800 scenarios for a newb.allet, 
is perplexed as to the best selection from this avalanche 
of .VlS.S. l-.inbarras df rrr/;cnr, indeed ! 

Prague — 1 he prelude to Anton Kuckauf's three-act 

opera, /'/V RosntthaL riit, was rei eived with Considerable 

interest al a Philharmonic concert. 

Absam (Tyrol).— A monument in honour of the famous 
instrument-maker, Stainer, has been unveiled with great 
solemnity. The inscription upon the red marble shield 
states : "Jacob Suiner, Father of the German VioUot 
1621-1683." There are still a good many Stunervidtee 
about, but their value has risen considerably of late years. 

HswateJ*.— A memorial tablet has been put up at the 
modest donddle where Jeeeph H^rdn lived in Ais Ultle 
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town, and at the church whore he lies, his famoas AftiiMt 
mass was performed. A ftitiM woiild certainljr hawe 
been ouwe appropriate. 

OsririMdL--A Brahms memorial tablet, modelled by the 
Austrian Cont miMailleiir, Anton Scbaifl; of Vianna, has 
been afllxed by the musical society of this Isiimnis water- 
ing-flace to the house where the composer spent part of 
September, 1896, shortly before his death. The memorial 
celebration opened with a chorale by B.ach, played by the 
local Labitzky Orchestra, followed by an admirable 
oration, dwelling upon the importance of the composer's 
works, by Alois Janetchck, director of the s.iid musical 
union, to whose instigation the solemnity was due, which 
closed with a chorus sunj; by the Male Choral Society. 

Salaburg. — Tlic ;^i ave of Leopold Mozart, father of the 
immortal Wolfgang, in the St. Sebastian Cemetery, 
which also holds the remains of Car! Maria von Webers 
mother (her husband, Franz Anton von Weber, was an 
ande of Constance Weber, Mozart's wife), was provided 
with a marble slab bearing the inscription : " Burul place, 
discomai m ajrd April, 1898, of Leopold Mosart, vice 
Court KmHiDeister, b. !4th Novemher. 1719, at Augs- 
hmgi d. 2801 May, 1787, and of Frau Cenofeva v. Brenner, 
d. aged 31, on 13th March, mother of k'.-ir! Maria v. 
Weber." The international Mo,!ait.Verein defrays the in- 
cidental expenses. 

Villach. — Thii charming; Cr»rinthian town is to have its 
peasant plays and Singspiele fm tlie revival of tho tBClcnt 
local customs, costumes and folklore. 

Paris.— The projected performance of Leconte de 
Lisle's Les Erinnyes with Massenet's elaborate score 
having been found impntiEdcaUe at the CoraMie-Fran- 
^/^mtf the last- named very gracefully requested the 
direclors to perform the play without any concern about 
the nusi^ to which the latter rapliedj with equal grace, 
by adjonniw the entire tcibcme of the projeaed repre- 
sentarion, — Madune Andrt Gedajge has pimlished a fine 
vrionie, with iOuxtnitions, '*Les Glohcs musicales du 
Monde," which is a comprehensive r^mmi of the general 
history of music considered from many points of view, 
from the eirly period of the Hebrews, Assyrians, 
Egyptians, and (Ireeks to our own time.— The three act 
new opera brought out at the \ arii tes, Lti Mar tyre, by 
Spiro -Samara, is an offspring of the modern It.xlian 
realizm of the most pronounced tyj)€. Unfortunately, 
there is little in the music to alone for the coarseness of 
the text, although the work was received with something 
like enthusiasm at Milan. But there Gemma Bellincioni 
undertook the chief role. It was a singing and acting 
triomph, «w/d icut.^Aa operatic l^ende in three aeti, 
Fttm MirviiUs, and the opera Mtdfff, by the tame 
com p a ew, achieved, however, a more MKitimate success 
Ml vaHon Italian stages — especially the former— since 
llicir production in iK.sY> and i8«8 respectively. Afi 
Martyre was well rendered by Madame Jane Dhasty and 
M. Martapoura in the chief parts.— The Society of Com. 
posers has ofTered prizes of 500 francs for 1K98, for 
Krenchnu n only, for a septet for strings and wind ; for a 
suite for piano and orchestra ; for a lyric scene for 
several vocal soloists with pianoforte ; and a prize of y 
francs for a suite for obo«, horn, 'cello, and chromatic 
harp without pedal, system Lyon-Pleyd. TheMSS. are 
to be sent in before the 30t]i November nCKt 

MiUa.— The Musicians' Home, feoaded br Vcidi, wiU 
probably be ready next spring. It occupies, witli its 
gardeaa and accessory premises, 4,300 square metres, 
Mid i« iatendad to receive sixty male and forty female 
inmates. The cost of the building is computed at a 
million francs ; but it is said that the generous donor 
intends to give another three millions for the working of 



the institute. The interest would suffice for the support 
of 900 persons. By his special order his name appears 
nowhere in the building, but he has reserved a spot in 
the garden for his and his wife's final rest The largest 
number of peifermaaoea 0y«a at La Scala (soon to be 
re-opened) it as fellows >-4>f tha AenMrrv^ 313 ; A^iiwwM^ 
343; LmamUt Btrgia, 310; Afosi, 307; Cenerentola, 
175 ; ElisirdAmtrt, 167 ; Casta Ladra, 159; Lucia. 153 ; 
Si-miramtdef 150; Favorita, 149; Lllaliana in Al^eri, 
146; Einanf, 1 44; Tr oval ore, 131; Sonmvnbula^ 129; 
Huguen, /i, 1.^6; TV//. 125; Lombardi, 124; Nabucco, 
t2i ; Puntiini, 117; Vlello (Kossini), 117; RigoUUo, 
Kxx \'er(li':. oper.is reached .1 total of 1,408. 

Venice. — A new oratorio, The Resurrection of l.asarus, 
given at the Fenice Theatre by the .\bl>e Lorenzo 
Perosi, achieved an even more striking success, if pos- 
sible, than he had gained with his twoprevious ones. 
The Passion and T/u Trut^figttration, The enthusiasm 
evoked was cxtraordlnaiy^ avail for an Itallaa a o dl M ic a . 
Seven pieces were encored. 

Cktaaia. — A grand centenary BeOiai caiebtlioii ia lo 
come off in 1901. An influential committee has been 
formed. The composer of Norma and La Somu u it Mk 
was born here on November 3rd, 1801. 

Pesaro. — Lise/fe, opera by Nini Bcllucci, pupil of 
Mascagni, was produced with marked popular success. 

Neufohltel. — At the magnificent fifty-years* jubilee 
celebration of the I'm.il uruon of the Neufi:hAtel Canton 
with the Helvetian L onfederation, a grand musical 
drama, lasting from 3 to 8 p.m., entitled Neuchikiel 
Suisse, was produced on the borders of the charming 
lake, presenting, in a prologue and ten tableaux, a 
review of the most striking episodes of the history of 
the canton, dating from the batUe of Saint-Jacques (1444) 
to the present day, with appropriate musiod aocompaai- 
ments by the local com p os e r Lauber. As a substantial 
proof of Swiss patriotism, no less than 300^000 firaaoi 
(^S.cxx)) was expended on the mounting of five perform* 
anccs of the work. 

AmBterdajiL- According to report, Julius Riintgen has, 
in consecjuence of intrif^ues which rendered his position 
unpleasant, handed in his resi^'nation as director of the 
Society t'lr ilie rruiiiotion of Musical Art. 

8t. Petersburg. — I'erhaps with a view to tightening also 
musically that curious Franco- Russian alliance, the emi- 
nent vocalist, Mme. Gorlenko Dolina, gave a monster 
concert, exclusively symphonic, in Vauxhall at Pawlowsk, 
on behalf of the pension fund of the local railway officials. 
Cheviliard, cAe/ of the Lamoureux concerts, travelled on 
purpose from Paris to oaodnct the otchestra. Both he 
and bit wife (daughter of Latsioareax) am ardent ad> 
mirers of Russian music The lady, herself an excellent 
pianist, has weekly musical evenings with Russian pro- 
Kr.immcs, and docs much towards the spread of Russian 
music in Parisian circles. An anonymous society has 
been started for the erection of popular theatres m all 
important Russian towns, commencing, of course, with 
St. Petersburg and .Moscow. 

Bergen. — .After the termination of the recent Norwegian 
Musical Festival, the composers of the pieces performed 
proceeded in a body to the grave of Die Bull, where 
kdvard Grie^, as the foremost representative of Northern 
music, deposrted a wreath of palm leaves and tea roses. 

Vew TeriL— Amongst the papers left by the late con* 
dttctor, Anton Seidl, tlie score of TamnAduMrt with the 
French text, was tband, which Wagner had used at the 
rehearsals of the Paris opera, and of which he had made 
a present to his famulus, Seidl. The score is rendered 
especial;^, valu.iltic by the master's pencil-marks almost 
on every page, and by a cut indicated in the beautiful 
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prelude to the air of Eliiabeth. Wagner s notes rofer 
almost exclusively to the stage manaRcnient, of which he 
was past master The printe<i scort. contains an auto- 
graph p.^fjp liy W.iLTnpr, who also replaced part of the 
French text in Walter's reply to Tannhiiuser in the vocal 
contest scene by some phrases of his own, with a corrc- 
■ponding alteration of the musical rhythm. The Vcnu.<: 
Mig Bacchanale, which was added for the Pari^ 
leprawotations, is writtea into tbe score witli the pfooCs 
corrected by Wanier bimidC 

Bmhn— Joaqih Lul|^L tmbet td dM pieaait cod> 
dttctor of the Paris Op^-Comiqtie, Mmself eoadactor fbr 
Ibfty years of the Lyons Opera, later on of the Italiens, 
Paris, where he produced AUa, and of other lyric sta;;es. 
— F.mil Hartmann, coniimsLi, born at Copenhagen 1836, 
died there July 19th, son of the still more < clebrated Nestor 
of living composers, J, P. E. Hartni.mn 1 .i;;i-t| 9.J ), and 
pupil of Cade, whose sister he marnetl. and whom he 
succec<ied as director of the Danish Musical Society. 
His works comprise operas, orchestral and chamber com- 
positions. — Julius( Yourij) von Arnold, composer, scientist, 
distinguished teacher and critic, bom at St. Petersburg, 
diodoa Juijr iQth, in tbe Crimea, 87 year.-, old.— Rudolf 
HiiiHenMiiiu witile composer of male choruses, bom in 
9«itHribMid.^«d 56 7«an dd-^Amund Lkmit("iGeorges 
IHgia'Ob pioflfie lilmttist^ tem at Seams io 1837.— 
CMm» Cwmier, architect of Ae Plarb Open House, 
iNnm itsji in Paris.— Josef (.rnssmann, died August 3nd, 
at Vienna, Kapellmeister of the Frankfort Opera. — August 
Knapp, esteemed member of the Mannheim ( )]>era, died 
July 25th. at Mannheim. — On August 13th, at Asnif'res, 
died Adrien Barthe, distinguished professor of harmony 
at Paris Conservatoire, composer of two operas (unper- 
formed) and a cantata {Prix dc Rome, 1854 . — The 
Viennese operetta composer. Dr. Karl Zellcr [Der 
OiersMftr^ Der VogtlkUndler, etc), died at Baden, 
noar Vienna, on the 17th of last month.— A veteran 
Irish musician, Joseph Robinson, died on August 23rd, 
Mod SSf at DttliUii, where he was formerly conductor of 
t&e "Antfenl Ceoccile Society," also part binder «f «be 
Royal Dubtia HiMletl Society, sod teacher at the R. I. 
Acedemy of Mtiric. 

J. B. McHWEN. 

6 TWO-PART SONGS FOR FEMALE VOICES, 

WITH PIANOFORTE ACCOHI'ANIMBNT. 

BdMoo Ko. 4ier. Price n., net. 
"A volume of tvo^part te taaale weieM, ^ Join B. McSweo, 

CBMaint Mine igTVWbteaad I 

^ Daily TtUcr*^k. 



gPAKlSH DANCES AND ROMANCES. 

Salecteil ami amagad far Uw Piuwfaiu by 

E. PAUBK. 
84iliflii Sfly9* ^^Hfli, vflif S4« 
** Aa •nnciif* iwiipililiwii. . . . B. Humt hw doM kb wo* k viik eoo- 
lyi ci ww w cm and mdciMly Mi^^'— JTmsm/ Stmm^mrd, Maith *7, 1 Mr- 
"A happilr-MlacMd ««I«M of mm IWMiiyfivi of iIm imm charaunt 
SimMi dMM^ MC Tbty mi imII ama|«d, and fan* a wiM and 
dalelttlal book.**— Ml WAwbfAbv, May, ii^;. 

**S|MmUh miuic i* p*riicularty ooik-nblc for iuart.li n;t;l<Kii'.-k atni Kirikintf 
rdythmt. . . . The prexat collection conuin* at nuiiy as i«>cni> five iiuni- 
bcrm. and tt trould be dtSicnh U> My which an the mint rncuKiiv ; Havt 
charm ol raaic agrt. . . . Tbe amaKcmenu Tor pianofone by Mr. K. Paucr 
and AiD; tfcajr aiv aaective wiihoot bcinc diSkyk.'— I mim 
■ TVmbt XMne. A|iril 13. iS97. 
. _ AIKHIMBK ft COl, 19a Rtiaat Smat, W, 



Will be perfoimed on Wednesdtjr, September 14th, 

AT TK« FOaiHCO.vnNr, 

GLOUCESTER MUSICAL FESTIVAL. 



PROFESSOR PROUrS 

ORGAN CONCERTO IN E MINOR^ Op. 5. 

Fall Score, See, Kdkioa No. SySo. pneo, aoi. 5*. 
Ofgae tkR oaljr, Mio, Bdiiiae Me, Sms> fio^ ■•(> Ji*> 

S. P Tht Orcktil fytt Par-ti mxr h had im kirtfnm tkt PuUltkm. 

AtJGENER & CO., 199, Rosom Slitat, W., & aa, Newfaia Street. E.C. 
Ubmy nA S c fc ool Do^otuant s 81, 1 



ALFRED. 



C HDtata for Solo Voices. Chorus and Orchestra. 

BY 

PROFESSOR EBENEZER PROUT. 

Vocal Score, net, jfr. Choruk Paru. each, net, %A. SinniE Pvi^t,, eath. net, tt.6d. 
OrcKestral AccompanimenE^uran^cd far Hartitoiiiun) Aud PUno, nci, |Vb 4d» 

Full Score aiii<l Wind Part* co hiic from ifie Publnherv. 

TR1U.MPHAL MARCH !• RON! EBKNEZER PROUT'S 

"ALFRED." 



Sr^i <kgan 

HanAObitim aiid Pi;iri'. 



^ wm • — 

~ "ot 1 — 

M. aot I S 

~ M* a — 

... set I — 

... set I 6 



lAMHion : AUGENKK & <JU., Kcgcnt direct and Kewcate Street 



NEW EDITIONS OF SCALES, amnged with 
a Sp^^ Vic»^te J>e Ko ^ti i m a ea u of Candidaiw ai tbe varioaa 

PIANOFORTE. 

Compleic Si-ilrv, C'h. nU, and .\rf«jjgi.T». Conipcisinc all ibc dialofiic 
ami J>roiiutic vcaiet in potitio n*, in ***** 

dimiiMihed aewik, IioiMm aatfcoatir cadiiieoo te iM koya, ewpBoi >f 

A. Lavmcm. 

Cnlliiwual riDticnii^, «s. 

VIOLIN 

Scale aod Arpcui'' Maaaal fet Ika VioUa, atiaacad with a »pe«.ial *ie«r 
»»kliiplr^y- of otlkaowiowlacalBaaMlaaileao, 



.VMkCM. 



Ne.5tya:ailti. 



VIOLA. 



Scalai aod Arpeggio* far tbe VioU, through all major and minor 
ayMeoiatically amafod, bowed, and fingered, by E. Kaai-z. 

1 1. Vkaambeeo aad M« ociavei, aet, 1*. ^d. 
til. Tfen9||knoandniM«cta*c*, oet. ti. 4d. 



VIOLONCBLMI. 

Seal? an'J .\r|>FKI!''> Muntial tof_ 
and Minor .il^., in all key*, 
CooiHled iiy Honkv Eaot. 



■ ■ A tMraal M Saala aad AipOBiia to dkt VtUa kv H, lui b Ika beat 
we have atcn. and a naBch needed work. Ila oonlnKnaa li abaple and the 

lirKrni:k' L*'>x!. The divi»ioo into ihrtr ^evtiin*. comprisinf; one octave 
^1 .-I'.'-v, l» ainl iKch thrCT, make) maltrrk ct^y f(W live itudent ; amnh«-t 
Koott point it that all the Kale* b«siii and bnuh os the keyiKMa.''— 7VI« 

AVCBHBX a CO., iMdan, 199, Regoat Stiooi, W. 
CkrBnodi: a*. No«gateSMoi, B.C 

: Si, Rogeat StrtOI, W. 
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a COLERIDGE-TAYLOR'S WORKS. 





FANTASIBSTtJCRE for a Violins, 

t Ka. itof. Net, «. 6ii. 

j«r lh« fhoct * FuuiiMlfleki,' 
F Iht lund oTa flMWoMT af Ml ftMhiM* or iaiaiiuto vto 
«f inaguunx ihal 

iiruaii . . . hm 

lion; a wrprirflty wigiMl 'RMMMtk*.* « HImM ia Um 

of the eariiar cmapia*, and a Hnly Daiwa 
■nbar af faovaatcou, and in all hap|Mijr-iQ*«nted ihema are 
a dagrae of >kill thai ktudenti mo« r»«ly aiuin."— T*/ Timtt 

OP. 9- TWO ROMANTIC PIECES. (" Lament " 
and •■ManrjMfefac.-l fte VMfa md Itearattiu UUmMo, 

7}5i. Net. a«. 

"A moat artiuu; 'LaiDdu' aad an eaccllently-icviicd ' Hanyaakiag, 
by S. Colaridxe-Taylar, ibo* ihe hand «f • Una ■^riw te ike WflM 
icaae, and in the latur ate KBie paiiagat of fwy 

oncinality."— TVoMi, April j. iSgt. 

"'Lament.' Thi* piece is narked by iraat depth of fednr, aid alw ly 

il< Hriking originalily."— iVvra..!/ .Vr»>, Much 7, i3g6. 

OP. 13. SOUTHERN LOVE SONGS. 
SdUMiMAtti» M«t,m 

I. My Love .... (A Spanish Diliy), 
a. Tean .... (A Lament). 

3. Minguillo .... (.Xncicru Spanish), 

4. If Thou art Sl(»:ping. Maiden (Purlugucae). 

5. Oh I my Loneljr Pillow . {Suntas lo a Hindoo air), 

"S. CoUndga-Taylor >how> himMiir the poueuor of iadepeivdent idea« 
and a nice iciuc of ootoui. Kiom the lip* of a clever unjer, lupported Uy 
adiicnalaoeaavaaiil,llMaa maban ahoiUd fall smUlttUr 
— iMIr fUvM^ JaaoHy ij, ilfv. 

"S. CUari^Ti^aiM 'SmUnhi t9*a Soi«*' M« I 
and Pn riii ini aia,aw«Btafil>aeaaM»oa,ai»daw wrkupty aaaccwa^Aad 

aimidan."— Cai«*'*««, April 7, 1R07 



(Containing : 

I ; Dawn ; Ballad ; 
Ivduiaii No. U17 ; price, aet, aa. 



QP. 17. AFRICAN ROMANCES 

AoA*ta»Ut»S*a»; A Prayer: A Starry Nighi: Dawn; BaUad 

OiwOaWU; ■ovihaUIWoothecD 

Ho. 7. " HOW SHALL I WOO THBB?* 

In two key>, o flat and w ; each, Ji. 

'• A worJ of >peckal praiM ouflii to be givM lo S. CoteUia'XKyltr'a 
• Seve. African RoaMweea,' wUcIt 1 ' 



OP. 14- 
rOci 



LEGEND FROM THE " CONCERT- 

nOCK." tm VIoMa aad OMkMMu Anaagid tat Vnlin and 
itf Aa C a w pwa r . BdUao !f» yj);^ Mai, ta. fid. 
"A faaaancic omapodlioa of aa aie«aMd diwacter, powerfully hiw 

Btonized."— ilfM/vl/> .Xfu 



O 



P. x6. UIAWATUAN SKETCHES. No i, 

A Tab: % A 8aag$ ), A Daaec. Far Violia aM Piaaoforia. 
I No. 7350. Net, aa, 

"Written in a nuaterly style. — r*« StrmJ, July, iSc;7. 

•The r:i jmrtakc* of Ihe lyrical Hyle of eompoiitinn ; it will be fmiiid 
aaiiaeoily attractive on account of iti fr«thnw and tlriking Rielodioa«oe«>. " 
—HrntUiU O^inian, July, iSy?. 

"Tbcy coibImik in no sinaJI decree orif ioality of idea with a ihofoughly 
Buukal (leatoacnt of the themet."— JfM/Vr Mmiemt Hmtrd, Jaly, 1897. 

" We cannot find »pace to do man than geoerally ciprcM oar aUontth. 
meat at a compoier barely out of hit taeni who produi.o work after work 
thowini: remarkable orifiiiality in almad every bar. Mr. Tayior, while 
til'l a uudeni, reliecu neither .Sii teachers' nor anybody elw'i BMfe, lach a 
ca»e being, perhapa, wilhuul preteileol in the hi%tor>- >f uur art. . . . The 
violin piccci in ilow time »eem melodically far lettiieil in.: atlecirdly vague, 
though very anginal ; but hu quitK raovemen:, atr full of trcmeiHloui 
vigour, >tjant;e ihyihmi. and a wild, uniranimelle.l giirly lugie^livc of 
neither European nor Oriental inllu. .ite Ar alt,.,;ctli<.r ticw element ieemt 
bar* introduced into our art. rtu- * ..lii. - .'rvelopment of which we ihall 
watch with the kecoot intcrau. '— .l/Hi/cd^ ftmtt, July, tSj}. 



'[Thbaavbeak «r aoag* fa aaainaihnHBd-aaacrthataMM 
reviewer i» addM aanMa acMM •htn ihaM 1* nal 
in the rouale, and laaldMUghtaadpoaiielMiaiiBdia 
theae H»si it b ihoiPD anaw that artgiaalily ia coaqatMa «Mi 

nau and flowing rhythm." .V.^,M V Mmricml Rtctrd, October. 18.57. 

TWO MOORISH TONE-PICTURES 

(AadUla aaii Zarifc), Far IWfiMa. BdUaa No.«mn. Nal. 
■a, 6d. 

... "Have the young coinpoaer'ainaalMidqp in eayraaaiao, 
in wliai U talle J tone colcmr : and both 'AadaHk' and ' 
hea.'iily recommended la all .imateun wila CM At lha W 
music. '— r/««, Janu.iry jj, il^. 

" ' Zarifa ' it an nscomtnonly intenaiing [iliwn TTrtrt it ■ 

and an almoai »xtn^ charm in lha aiaiie. And that* aie BKMUcnis aT 
i«^..ui) ^ well-* pladd yit tandar bnaty. 'Zarifii' b certaialy ona oT 
S. Colefidfa-T^ylar'a am 
Jfm tia/ W a w ^ wd i Jaaa 4. tl^t. 

QP. 20. TWO GIPSY MOVEMENTS 

('. AGipaySeafSa, AOtp»TDan«.) For Violin and Pianofoeta. 

Ediunn No. 7J57. Nal, aa. 



BMirha 
af 



iNo. 2, A Cipay 
Wee 4a.) 



DMsa,aiigraba ba hadlor Vialoaealloaad 



f \P. 25. VALSE CAPRICE, for Violin and Piano- 

V-' forta. Edilian No. 7348. Net. ii. 6d 

Cy. 24. IN MBMORIAM. 3 Rhapsodies for low 

voice and Pianoforte. Edilinn Nu S36S. Net, \s. 

OP. a6. THE GITANOS. A CantatarOpeictta 
for FeaaUa Vokaa, Soli, and jfaR OMrnN. arilli llMnliMM Ae* 
companiaent. VoealSooia. Ediiioa N«w «aia. Nal,ia. BoakoTWaria 
and caaaectiag Taat Ar Raciiaiioa. rithlnB ftp |uWi Naiidd. 

, ^ ^. ^ > tfcai 

by Mikfar af|siaaHiy.''-araMdMf (Vdnba^ Jaly. 

O" 



29 THREE SONGS (Lacy, VLuj, Jeasy). 

Kilitioa No. 8869 ; net, 1%, 8d. 



OP. 31. THREE HUMORESQUES for Piauo- 
Cm«. Bdiiiaall«h«MaiBii,n.6d. 



DANSB N^GRK (No. t). Violin and Pianofinte. 
Edition Na 73^9 ; oat, ii. «|. 

LAND OF THE SUN." PaitSong lor Soprano 
Alto, Tenor, and BaM, adih Kuoteia flf rnaniaaiaiwL fitft t 

No. 4661. Price, net, 4d. 

' A very fine and chatacteriiiic wttiog «f Byros'k ' Kaav ye liia LMrf.' 
. In the vocal paru and in the piano accoapnnlaaa* aJilia, lha 1 
compotar'a (eeliitg for Onaalal catoofiag b wail illiumMd.'-.7SNM, 

" Thit it a spirited wttiag of worda by (xKd Byroo, with a t 
meladiuut middle MctioD, wliich coairaMa adminbly widi lha 
I — " -r.c- -^--linginrl rlnriai iniiuai" JfuJ— JJV— _ 



London: AUQEMER A 00^99, Regent Street, W.; City Branoh-22, Newgftto Strwt, E.Oa 
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FOR 



LOCAL EXAMINATIONS IN MUS/G, 1899. 

In Eteven ONE SHILUNG VOLUMEa 



Pnmtb^ mufom wUk O* Vcbimts ExmiiiMm Mmk pMukU b)> Mttm. Attgaur far 1891, 1891^ 1893, 1894, 

1895. ^996, I897. »^ t9g». 



*▲.— LOCAI. CEKTBE EXAMINATIONS. 



^Bach, Fd^lMtu in 

litt, in c. Op. lA, Na. I. 



JUNIOR GRADE, 
■dttton No. SMlb. net la. 

LIST A. 

Schmlt . 
Cramer, in a flat. Nn. t7. 
: - Beethoven. \'arijtii>n« in p, on " T.kndrln unfl Schemfl."^ 
Schubert. " Moment .Mu<ktcal>," in c, Op. Mi No. i. 
ii Vafaa in A Am, Op. 70, No. a (poMlM 



Edition Mo. tBOOt, net U. 

LIST B. 

Shulln. — HandeL Ail*sro ta r, from Suite II. 

Bcrcm. is a niaor, Oa «t. No. 33. 

Cramer, in r miiio*'. Ho, 16. 
Pitut : — Moxart. Snmiia in c 1 Kirit MovcineQC) 

Hlller, " M.,r, ui ( lrv;i..<.., Op. l^. No. a. 

Ourlitt, "CcUndioe, Op. No s- 

\^ 
LIST C 
I:— Ciamy, in r, Op. 190, No. it. 
HatlcT. in D ■liaor. On 46, No. 14. 
Crmmtr. is a onar. No. ft. 

Oadc. SHinc Plnw^" Nfl^ in ■ 
Uichner. Hoa. t-s«r**lliude 



SENIOR GRADE. 
Edition No. ti^Ott}, net la. 
LISl .\. 

Slfditt Allcounde in o niinur, from " Suilc FtaofaiiCi" No. 1. 

Clcmenti, In n. No iB of "Gradiu." 
Jcnacn, in c. Op. 8, No. 5. 
/Vatiw; — Bnrfiel, Fin»le in c minor, of Suite Oy. 31. 
Cfappio, Valie in r, Op. )«. 
~ a. InicrnMroo ta a. Op. 4, No. 1. 



IX. 



LIST H. 

«:— Handel, Altcnunde in o miitur, from 
Rica, in c raioor. Op. 31, No. 1. 
Hcllar, in c daip VWOr, Opk i4 No* ■«> 
I — Bcctliovan, Ut^gn noa ira|i|M> (Pinah) htm 

Op. ift. 

Raff) Minuclto in a, froni Siiilr. Op. 
CilOpln, Noclumc in r minor, Up, 5;, No. 1. 

l«lttMill«.Mlb^Mk]fl. 

Lisr c. 

Stmitu } Ci a m y. in a Op :< Nu. .4. 

Loracnhom. m Up. 6;, No. il. 
Mayer, 111 a. Op. ji. No. 4. 
t; — Beethoven, Vanaiion* in r. Op, 34, 

Heller, Vkwc in r tliArp, No. i St" PtaacHdaa," Op. 78. 
Grief, " Humorcske,' in u. Op, (, Ha. 1. 



i"l>. 



B.-IMOAL SOKOOZ. EXAMUTATIOVS. 



S <>r " Doun peliM 
Op. 96. No, J. 



ELEMENTARY. 
HlltoB No SMTb, Mftll. 

LI.ST A. 
i f -i B i r e u a. in c. Op. 79, No. 9. 
Lamoine. in f.. Op. \j. No. ifi. 
r;— Bertini, PrrliuV an.l .Minuet in 0, Nn, S 

cc.iiix." I Kiliti'.>''- N'.'. 
Locachhorn, " 1 be Liiilc Pu^iillion 
Lisa B. 

Jfti i fW J— Cierwy, in n. Op. 1)9, No. 41. 

Duvemoy, in c. Op, i>,i, No 1. 
IJ— Dusiek, •■ LlouK yriin L<(,uii», ' in c, Op. tf, th, I. 
Hillcr, •' Hinenlied," Up. 117, .No. 5. 

LIST C. 
-C«emy, in c. Op. 110, No. 17. 
Benini. in minor. Op i>j.», No. n. 
Gurlitt. HuDiiiin;i iti c, Op. m, No. 2. innl 
Cade, " HtiiKcluim," Up. ]4, No. 4. 



LOWER DIVISION. 
Edition No. 6nib. Mt tl. 

LIST A. 

.y/Wwj: CJ/erny, in c. Op. rty*. No, ai. 
Uuvcrnoy, in r. Op. 61, 9. 
Mo/Art. Rondo in n. 

Kirchner, AJbumbUtt in c. Op. 49, No, i. (EdilioB Ho, liola,) 

LIST B. 
Bartini. in * flat. Op. n. No. 3$. 
Ddhlcr, is ( , Op. 4 }, N'o 1. 
— Dttaoell, Air iink:l;tt» avec Varialioni,, Op, 1'', Nu. if 

B. PaucT, Uavoiic in c, Op. », No. 9. (I:^tioo No. 8at{.) 
LIST C 

StttJi*t:—CttTny, in r, Op. j^q. No. 14, 
Heller, in c, Op. ,(,, No. i. 
I*— Havdn, Atlr^ro I I'lnjlrj from Sonata in c. 

Kuflak, " (Jrandnuiin.a irlU a Kllo^l >.ior)-," Opk St. Ka 3< 



HIGHER DIVISION. 

SdlUon No. 68131), aMUb 

LIST A. 
; — Bcrtini, in a, Op. at). No. itx. 

Heller, in r, Op. 43. No. 14. 
— Beethoven, Varialiont in c. on " Une Mvre IwuUnla.'' 

SticlcJlri, VabciM in d. (Edition No. 6451a.} 



Ha 6&14b, 

LIST B. 

J ft a^ Sw .^— Caaniy. is k. op. ii/j. So. 19. 

Cffamer, in a mtnur. No. It. 
/VMM.' — Haydo. Sonauwr. irinlMi 

Max f auer, TaraMciW la S 

No. 6JIJ.I 



lb Ma s. 



No. 65Ub, 1 
LIST C. 



MidKw.*— Cacrny. in a. Op. S49, No. >]. 

Locsdihom. ia c minof , Op. 105, No. 1. 
Moaart, Sonauinr. (rim lUMNaat.) 
NeakotwaU, *' Qraeoviaaaa aiBaBMli|Mb"09. a}k 



• Far PiKLiuiMARy £XAJIiMATiON (iH tkt RmdiumtU ^ MmtU) eomtmit NiKKS' " bHradiwdM 10 Ihe 

tuition Jv«. 9/Am, prkt mtt tt. 



of Mwie." 



AUQENER & CO., 198, Regent Street, LONDON, W. 

NEWGATE STREET, B.C. Uhniy SthttI DtfaHimtmt-9t, RBCENT STREET, 
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MUSIC SELECTED BY THE ASSOCIATED BOARD 

or 

The Royal Academy of Music and 
Royal College of Music 

r OH 

Liocal Bxaminations in Music, 1899. 
PMUUd h AlUGSygM A* CO. 



Otntn ; Junior Omtei «. d. 

PwittliiMnigt Fat* ft<oa Sonaia in p Minor j — 
SiBlor OtadtL 

Fugue ill A majcir, (Bcn.) Nik 983 ^ ... ncl t — 

Huaa. Toccaia ill A it.ii ( Edition No. 874to.) ... net ■ — 

MuKU. Studies 1! Nac. ij, S4,a6 iwt 3 4 

Bxaminatloiu : Lower Dlyialn 

liACM. i'l' l.ii, ,n y m>i->r (No. 4 of liiwnPMhidMMd 
Kugun). (B«M.) No. 9854 act 

BmaiaaUons : Blghar DtrUlon. 
MnmuioHK. Fugue from Sooata No. 6 ID o miaor. 
ifnaO a«i — S 

VIOLIN. 
Oentn : Junior Onula. 

Scale ;ind Arpesi;^. \!;iMti,il (he Vi'^liu arTani;ed wilh a 
special view I ■ ihe i--(j^uirLr3iciit . nl randtdatcv .it ih'' 
wiouo Local Kijjiiiiutinm, compilni by A. I.AUitACH. 
Edition No. s^jt , ... ... ... DH 

DoNT. Studio. Oi>. jta, BIc. I., Km. Ji in c ; 5, in * nAt.: 
7, in A majiir. No. 760$ ... net 

Br.KTHuvKs. Udiido from Sootta. Op. 13, No. x in ■ flat. 
No. i>i . . net 

0«ntr«: Senior Grade. 

Scale and Arpcuio Manual Ivditian Nn. 56,-1 ... net 
K awi t lM . 4eStud>cv Nn.4, tac ; 6.inc:aadie, inn. 



S.jn.nl.1, Op 30, 



Bmthovrk, Adagia .ind Sclirr/o from 

No. J. m iniri ,r. I*, r.tion N'.i- 1 ij 
LKt 1 .M)!.^ '' L>n.i c Mir.uctitj (laxt two move. 

School Examlnattooa i ElemenUry. 

bcale and Anwgno MaaoaL EdiliiM H*. jfif* ^ Mt 
R. HorMAKN.^iudiai. Op. as. Book L, Nn. n, ia r ; 

No. 15, in F 

Hau>u. Wicganlicd. Opk 11, No. 3, in a. (MoKraun 

No. 53) 

HAVrTMANM, Sonatina. Op. lo^ No. >, ine. Ma^ rjC*. mt 

, Bxamlnattoiu : Lower DlYlalon. 

S ale'- and .\rprcgio Manual. »iiliaB Hab jfea ... aM 

WuHLrAHiT. tteicicei louroalim. HokTOM 

SiTT. Studin. Op. jt. Book I. ... ». 

H«iiOH, AdagfaiiiHgBinaJAIItcoCVwUHwmJ'"'. Wo. 

IQ. Jenvnl ... ...... 

Hai vf SicilijrlvhcA Hittenlied. Op.aiillab4. 

N J. 1 1 . ■■' ... .. — ... 
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Examlnatlotu : Hlstaer DiytiUmi 

8*.alc and Ar^^^i.> Manual. Ed linO No^ jtfj net 1 — 

SiTT. Studio. Up. 31, Book 1 

OraUTT., Andaouno too nmo (tcoond aMnrcoMBt), from 
Sooalina, Op. tu, No. a. in P, Nob jjjt nM 

vioLomaftMk 

Local Oanti* : Joslor Orado. 

jd Ai p u f i a MwMwi far Aa Violoncello. Coaprinng 

Mainr aid Miaor Scalw bi all kcyt. Chroraaiic Scales 

and Arpengio^, etc Compiled liy HtNav Hast. Kdi- 

tioii No. 77'j3 . net 

Mkrk, j, Studtci. Not. I and t, ironi ao iCxcrciKt, Op. ti. 

(Aaiencr, 7777).,. . nat 

Sqi;uw, W. H. Stndit^ Ma 3. ran t* Ba^f Knrdia*. 

(AugeiK-r. 7780) „ net 

GOLTEKMASN. Gavotte ill r. OpL tii. (Aofener) 

Tartihi, F. Adagio Cantabilc in P. (Augener. j^te) net 

Omtre: Senior Grade. 
Scale and Arpeggio Manual, by H. Bast. Edition 
No. 776I .. ... m ... — ». ... net 

WaanKii.J. No*. 7 and^ tea 4»Smdk%OpL4<b BMk 1- 
(Augrnt*,n<4at) » ... ... ... ... net 

DoTiAvcK. HO, I], Aon QuaMMIa SmdH. (Aa|«n«r, 
777') 

BoMM. Caku HofdiidM WwaaiiHb Op^ 
•«ai,J.S. iMielfei laiaVo 
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Leoct BxttttUifttloiia. VlolonoeDo (cM/inMfjy 

Bzaminatlona: Elementary. t.d. 
CaOTXMAi liiiK. Daily lutcrcitc* (No*, j, 6, 7, and la). 

No. 777; ... ~. M> ... ... aal I 4 

Scale and Arpegiio Maaatal bf B. Bast. Bdhiea 

No. 77M ... net I — 

ScHa<iet>lt«, C kleine Kiuden, Op. <T. V9. jm *~ 

8«llool BnunlnaUona : Lower DMsML 

HalfcKNKa, O Preparatory Bmimiii and Chord 8lnJiafc 

Op. 40t No. 71*9^ — net J — 

Scale and ArptgRto Manual, by H. Bast. Edition 

No. yiM .. ... - ... net t — 

DoTiAuaa. Qamnin 8iiidc*(Naa. ««adlik Ne>y|yi act • — 

barimrttoDi: milHrniMaL 

Scale and Aipeg(io Manual, by H. I'ant. Edition 

No 7r'Mi net 1 — 

DoTIAL'Ba. Qoarame Ktudet (No*. 4 and j). No. 7771 Ml a — 

MAKTtMi. Gavotte. Vama|omidi«a, No. to 3 — 

GoLTBtMAmi. FrSUichao SjUL Op. tag. No. }M4 nai a — 



Local Centre. ^^^ ^ 

CoNCOMK. so Ixrsvina (for iba middle rtglttcr of the voiccX 
Op.& Edition No. 88i>. (No. ittiBc;Na jttioA] 
mi Hp. 44, in a Bat) ... ... ... aoi 

Mii//(KSuriiANri. 
BoKtM>*.,M. 34 Nouvcllc* Vm_.i]ise.. No. 2155. (Nu. 5, 
In u ; No. 6, In fc llai 1 N-j. 9. in i.l net 

COHCOHS. is Vocaliko tiniended a> finiidiing ttudieaX 
Edjtiaa.No. ta aa a. (No. a, in a flai; Mo. 3, inn Sat; 
Me. Mki*<V 



net t ~ 



SoPMAiia 

COMCOHi. so LcMono llbr die adddia miair of iha 

voice). Op. 9. Edilian Mo. Uoe. (No. o4k la OS 
Naap^inAfUt) ... aal 

Maizo-SoreANo. 
CoMcoNt. %o LeMom (for the andinm port of the voice). 
Op 'J. Editioti No. Uaa. (N*. 10, in A Rat. and No. 

II. in r.) aal 

SmmoMM BaaMTc. *' Daiws a— da da— . " Op.]St 
3 "* *** *** "* '** *^* ... 

Ci>l«T«ALTO. 

COMCONB. 40 I.e'<son<.. Op. 17. Edited hy M.idame M. 
Marchev. Kdiiion No ^790. (N> ■. i;i a minor; 

No. 9. in r} .. ncl 

MiNDeLssoMN. " Bui the Lord muidful of Hi> owo " (.)/. 
/'itm'l „ 

■ctwol ExamtnatlonA : Hlsher DlTlalon. 

Snr«AKO. 

Soft'MAMM. K. "How like a Hower," in a flat and o Aal 

Mit//o-SoriiANO. 
CoHcoiiB. JO t iMnai (toe the adddle ngbtar of die eaice). 
Op.«. MiieaNo.ate. (Mo.s,iap;Mo.l,lBaflai) 

$( MLn«KT. Song. "TTTililiii "ill r (flaiaMl ) ... 

Or in Edition No. Sgooo net 

lor. iCditioo No. (9ot« ... net 

ConmALTn 

CoNCOMK. 40 Lmkmii for Cooiralto. Edited and phrawd by 
Madame M. Marcbe%i. Edition No. 679ol (No. 7. in 
O minor ; No. 9, in r) net 

TlKOIi. 

Si.iii'timKT. Tear Diop. (Thflnenrcgcnk No. 10, Maid of 
the Mill :- 

In A. Edition No. S^nna net 

In G. Eoition No. 89014 ... , aet 

Ba«ITl>NI AMU Ba%s. 

CoMiOKK. 40 Leuonk. Op 17. Edition No. 6791. (No. la^ 
in c, and Na >i, in r) m 

Loodon : ACGENEK & CO., lyj. R.veit Str.^i, W. 

City Itianch : »», Newgair Si-rci, K C 
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5401 Adam 

5403 Bellini 

5403 Bkluni 

5404 BotBLDIBV ... 

5405 boieldieu ... 

5406 Donizetti 

5407 Donizetti ... 

5408 Gluck 

5409 Hamdbl 

5410 Haydn 

5411 H6rou> 

541a LORTaMO 

5413 LORTZING 

5414 MiHUL 
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5416 Mozart 
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Step II. (In 

5430 Balpb 

5421 Beethoven ... 

5422 Beethoven ... 

5433 Donizetti ... 
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5426 Handel 
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5439 Mendelssohn 
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5433 Meyerbeer ... 

5433 Mozart 

5434 NlCOLAI 
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5437 Weber 
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the First Position.) 

I.e Postilion 

I.a SonnambulA 

Noma 

Le Calife de Bagdad 
I-i Dame Blanche ... 
La Fille du Regiment 
Lucia (li Lamineraioor 

Orpheus 

The Messiah 
The Creatum 

Zamua 

Wiltfachfltz 

Czaz und S^minennann 
Joseph ... 

St Paul 

II Seraglio 

II Flauto Magioo ... 
T^on Giovanni 
Dcr Kreischuu 



various Positions.) 

The Bohemian GM 

Egmont 

Kidelio 

L'Elisire d'Amore , • 

Lucrczia Boigia 

Iphigenie en Aalide 
Judas Marrab.'eiJs . 
Das Nachtlagcr in (iranada 

Hans Heiltng 

A Midsummer Night's Dream 
Elijah ... ... ... 

Lcs Huguenots 

Le Proph^te 

Le Nozie di F^«ro 
Die lu^tigcnWeibcr vonWindsorl 6d. 
Mantana 

••• ... . 
Preciosa ... 
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JITBW VOLUME OF 

EBENEZER PROUT'S 

SERIES OF THEOEETJCAL WORKS 



THE ORCHESTRA: 

Vtl. I.—**l%e Technufue of the Instruments:' 



s £diiku. No. 9189. Ocmjrtvok S>> 



" Dr. Prtrat ha* Mtlainly i-oatrived to brios together into a tomparaiivcly 
\taM coiupua of 167 4cDt>- 8n> {mec* M grWt ft BUM Of TUlUlU* 
fhStt, that lliM b 00 nyinc what ha may nolacoomplbh in another volume 
of Mwar balk , Dr. Prail** ■mnRemciM of chapun u wtmirably 
dear. Chapter I. n introdoctory, docribet the coeral pbn of the work, 
dcfinr> trrnw. L'i^f, itilvite 011 >c(>re reaiitii^, ttu- ctL. t'Hjipter II. dealt 
wjrfi ihc I :iiij^-i:i-^n t*f the modem orche*trii ; ,;i*%(lrN ihc iiutruinenta 
into their ihrcc riuin groups, ttring^ wind, aiid pcrcHMtoo, with gcneni re- 
■Mriu on each ; and dew:nbct the mon ami i/mi mm munal) «ed«t gf 
mmifm% orcheural wiores. Chaptcn TII. umI IV. (MM ia detail tlw 
lechmqae of the bowrd ^tiinj^'l in-.irumri.i,, and Chapter V, ihji of ihr 
'plucked' ftiringed iniiruincnis. ii-.u^uJi!.^: -i-itj., ^uiiar, man<iMliitc, «u. lii 
Chapter VI. wc are inuodaced to the flute faoitty ; in Chapter VII. to the 
' il'juble reed,' and in Chapter VIII. 10 ibc ' Mngle-ltad ' tamilie> ; while 
Chaptei^ IX. and X. dctcribc the ' tirai«,' and ClMftcr Xi. closei the li>i 
with the ' pcmmioik' Soa* idaa of dM co w pl tum ii of th* book may be 
•ttbcred «Imb ii it MMd Ihrt hmmI famuBtnuaa iha flucolei, iht 
aaaoplmiM, the •oprano tfomliMie, the biaa inimpet, and many fearfdl and 

wOTOerful peTCu»%ton m.HirunieiitH. all iici their ^hare .if attcinirin 

It it ;tii einineatly iOinfanienibU '.^ f , 11 I ;il ^ ilr\ a»-du»t 

cumpilation ; and ita numcrout reierentc* to and quatatioot Irom »core<. forni 
•mmM tm m libml iihilinii ia the tnu'—Mmuai .\rtmi, July ri>d. ■ go». 

"Hmn ia tint dear aiiM^MBent, that lucid expoution of ihr miIijcli 
which could only re>ult frani veari of iranuderation. . . . The 4 in iu>t 
wKal it pretendv to he. & Clear and InUrMtlAC •ZpOaltlOQ ul the 
technique of o«he«iral ioMruauati. . . . Th* wniine on the liarp i ., 
without any reecrvations, the cleanat ud matt wnKhen>ive irratise »>- 
ha«« MMi, aad will cleat tba ttudanft Mfad tfmuf oKcaltio he may h.ive 
had ta undarMandtng an iutniment «> little known as the h^ip to the 
oniiBafy yottog compoer. ... A iplendidly lucid ami inftrtiLiivi uh.iiuer 
i»that on the horn. . . . There i» no doubt that when the tecuod >i>lunic 
uf ' The Orchutra ' hat been iu.ucd wr thai I have UI6 illiact tUTtbOOk 
OB tlM •Utl]«(!t In the Englllh lanynay j„cl 11 »il| be a worth)' 
addition to that tplcndid Kfia» 01 voluaica with which I'rofciwr Front t 
||«M vOI go dMM H W Wa ri ty M hi •alUhMMd. hnpartial. and lingulariy 
■uthontaiivc wriMroo Uic tut ttmAc'—HmtttmiSlmmd^, July and. 1898. 

" Wiat I a !:nire mn-t jhoiu Pin(r.ior Prout'* wotk u the Ittcid manixi 
i]i whi h "-jU with the v icmilii clcn)cni» of the orchestra. . . . Proui't 
preliminary remaika oa the clarinet, flute, uboe, aad horn an iavaluable. 
Dr. PKW'i boak iad t ad, the only work, with tha pnkabb aicaptioa of 
G««aan'a, whkh dMHughhr exhauM* tha mib^ of iha h«n withaiM anScf' 

Jaly and, 189S. 

" la cvary page of the voitune under notice the aalfcardaplayi ataaacry of 

hia niblact— a mastery which i< the rcnUt, in the lint ilHWiiee, of nataial 
gift*, M lone experii-iice, of pmctical knowleiljje, and last, ihuogh not least, 
of cathasia^nL " Afmu- I'rAUri Rnfiev*^ June, tft*/^. 

" Musii-iini canaut but be delighted with the clear, full 
in whi.-h ll 

Admlrmbla u lUTt bMB bid Ml«B Itantr ▼oliuBW of tba same 
•ertet, tba praaant book Me mi to acUpaa them all, ai^d win, un 

duul-.ietliy, imm'^iiutr:!) aci.ejrted a'l .inth jn;) untlie Orthr.tta, ui ihw. 
and other counuici."— 7'4< BriiM Timt$ ami Mirrtr, June iBih. iB<>8. 

" He ha* wwhad aM Madi Iha taaw Hnc* a* Barfim. Bat Vh. I>f .xit\ 
book 11 planned wttb anidi laore laelhod ; it* dciiga i* eminently utciul 
and heiitdil ; it* »iyie U con-ii'-r .*n.j simple its .milior can be lUdd ai 
well as lOametl. A •.rrt.m. mrlluv, ^V.w ut t:ithnsiasm for his sulijecl 
\\ petccptible, and pervades each ciiapter With a liMM of ^taieC enjoy- 
ment. tlM MOk t d— M . ytth iBCoiBMldB; tba Mgninda aiMl Kope 
of Its cnidhioii aMlIt poiiuva eiBtiiatien. — TV Mmilemt Cnrrdrr, July 
141)1, iS^K. 

.\« to cleiirnei* of deitriptioBi, it may be dmiUcd whether any Knglisi. 
theoriit ba* expressed himself in plainer, mure lucid niaiukcT ; tile book 
reads as if the wnter were chatting to us : and the homely Mtyle iritliiTT 
males one forget how deep aiKl learned a work it is. The itlusiraiiaiH have 

Uen mo*t carefully selected."— . frtr>i.r»*«, Augtix 6lh, 1S93. 

( 



be delighted with the clear, full, and happy way 
biM twillhlga ba kat Uken in hand 



It w .uid make a review ooa lODf Catalogue Of ezcellencei 

each Mctiou ol the hook were even briedy described. . . . Tbife need be no 
hariMMB 10 laying that this iint voliuBC of ProCeeaor Piaulfa maiitt wtt 
■naaoTihe utmou valiM to the uodeat: i a jeid, vhea tba tacoad ndawa 
haa appeared "Tba OrcbaMim" tntt ba tta aait rnmalHa aad uMa-data 
work that has yet awaaiad ia (ha BagBth ' 
Aoigtiat, iS^S. 

AOOnBRftOOw 
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ITS THEORY AND'** 



HARMONY 
PRACTICE. By EBENEZER PROUT, B.A. Lood., 
Hjo. Ma a.Dgc.Trin. 0»U. DiibUa and Bdiobargh anl 
afltaisiBAallB* — — — — 



ANALYTICAL INDEX. Separately ... , ... ^ 

"»-KEY TO "HARMONY: ITS THEORY 

AND PRACTICE." Fourth Edition _ ^ 

ADDITIONAL £X£RCXS£S TO 
i^^u*5S?*'^» «*» iH»m» AMD ntAcno.* 

riAbBdidoa . „. _ ^ ... t/i 

v»m KEY TO THE ADDITIONAL liXfiR- 
10 "BAunmr.- nw r 



PHJUNTERPOINT : STRICT AND 

V, rUEB. B» EBENEZER PROUT. Sixth t^Jition, 

with .\nalyiiLal Index j/- 

9183* ANALYTICAL INDEX to "CiMatHpaiat, Strict and »re«" -/« 

«'*J- ADDITIONAL BXBILCI8B8 TO 



n^U^^E COUNTERPOINT AND 

<L^ CANON. By BBSmSIK nOOT. SMMd 
■dkloa ,M » M. „ 1^ 

9il4« ANALYTICAL IWDSX ta DoiMa CoMtiipuiid HdCaaaa" W« 



pUGUE. By EBENEZER PROUT. 

A Third Edilioo „ .„ « ». If. 

91M. FUGAL- ANALYSIS: A rrOWpiinifltl lo 

"Fagaa.- Being a CoUactlMalhpMfittelWawl 
Aaalyaad. SaiaadBdaMa |^ 



"•^ M ^SICAL FORM T^y EBENEZER Prout. 

ITi Third Edition, with .Vna ytical Index ... ^ .„ 
«iSj« ANALYTICAL INDKX to " Murieal ... «. 

^ ^PPUED FORMS; A sequel to " Musical 



Bbiatafthel 



OtlCHEiiTRA : Vol. I., The Tech- 

By K a aw M M i Paatrr ... jf. 



' A g iaai l nana tt lahoftous 
^lutitmt St>%tar*, May (iK, 

"ft wouM I » iniiK^wb;* to OTOTsw ttve nlue al Mr. Prevtl hiboanla Um I 

MCM of the rrn «i from Ills (pen iu>» Mae iBued tiy Maun. AweBal'a Ca." 

J i* "r* "' !•'<«'•«• wtll<on*lelM««l scria <i< works oa ika 

«t nous I irani hes of the sn nuking, inusi^ (le>«r.r crmclul reccipiitioa. It aust MM 
tw e*ci looked tiul the w^irk rtonc Is oot i>jUr tltufou^h. buL \^ \m k -T- Irm TmsisliMi 

aZ^tou TJId lrtti;;?' ^' " — *^ J!5!l»J"*~¥ "^i** ?¥Aif3 

eaeMaaeegl ' 
Wtw, May i]di. 1 

" . . . A» tait-ttooks. Mr Pronfs ttieoretloal traatlm wUl imitiif^ 
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ON THE PSEUDO-SACRED IN MUSIC. 
By Fkankum Pttbrsok, Mus. Bac Oxon. 

OF all the "fictitious values " which pass current in 
the I.n^lish world of music to-day, a certain so- 
c.illed "s.irred'" character is surely the most 
humiliating to a thoughtful lover of his country. The 
reflection is forced on anvone who glances over the 
*Cataloguei of New Music' sent out by the sreat pub- 
lishen of TOOd music at this season. There ue iind 
examples numerous enough of the kind of soog I referred 
to in the Monthly Musical Rkcord for Septtmber. 
We also find saddening evidence of the citnency a 
itBgioai itnin cm give to a song which otherwise, in 
wofdt and anisic aliiK^ is beneath contempt. 

It is difficult to treat the subject without giving just 
cause of offence to some whose earnestness in the 
supreme matters of religion is beyond tjuestion. liut I 
Inist it is possible. It is time that some voice should be 
raised in the matter ; and perhaps one who claims 
earnest < onvictions in the matter of religious music may 
be allowed to contribute to the airing of a question so 
vital to the truth and the honesty of music as the hand- 
maid or the companion of reli^Mou^ thoui^ht and feeling. 

Many a dispute between o;;.:.in and clergy, or those 
in clerical responsibility for church services, has turned 
on the unanswerable question, " What is sacred music?" 
The trouble usually arises from the choice of some volon- 
tary ^idi turns out to have been mjodicious in the 
circumstances. The &ult does not lie in the rtiusic, nor 
in the organist's choice, nor in the complauun^; and 
rebuking tongue, but in the circumstances. For the 

fact is, THERE IS NO SVCH THING AS SACRED MUSIC. 

This is, pcrh.ips, a somewhat startling statement, but it 
is true. It has been proved over and over again in the 
course of musical histor\ and in the d.ii:y life we lead. 

Students of musical history know how at various 
periods the stores of secular son^^ have enriched the 
services of the church. Is there any more "sacred" 
melody in existence than the one which the whole Protest- 
ant church sings to the " O Haum voll Blut und Wunden " 
f^O Sacred Head, surrounded *) ? Its first appearance 
In church services was to a verse beginning "Ueislich 
Ant mich verlangen," by whidi namt It is m\ hum in 

334 



•id. 



Germany. The " heartache," in the original composition, 
however, was not for sin but was riused by a *" maiden 
fair." It was a love-song composed by 1 (ans Leo Hassler 
early in the seventeenth century. Another old melody 
highly prized in e\ery hymnal to-day bears a reminder 
of Its or. gin in its name ' 1 iir.sbruck.' It was originally 
a song put into the mouth of a travelling apprentice 
forced to leave Us homek 




Imnbruck icb nu* dteh Immb Ich Cth • n m'm ItnMw 




ln« Irtmdt Land ij.>liii> 



A slight change in the words changed the sentiment, 
but the music icnudns practlcaUy nmdteted to this day. 

inu«bnitk, I muM fbfsaiw "O woriJ, I mtii fbiaake 

i1k<-, th«. 

Ar.d on mv way betake nae Anil on my w.iy l>rt.ur 

into a distant land." To nunc eternal boaic." 

A well-known love-song, 

" Vfk sdien lenehlen die AmfcMn 

Der ScbOnen und der Zarien mein," 

is now a filvourite hymn in Germany which begias~> 

'■ Wic schon Iruchlet (icr MorgeriMern." + 

In Scotland the same practice produced in 1578 'The 
Gude and Godly Ballets,' a section of which consisted 
of songs " converted from proiaoe into religions poetry." 
An cMuivb is henappeoded >- 



* From Tttckrr's " McIoJicn dc< EvancellulMO Kircheti-neungM'* 
(Rrciikopf und Hirtcl. iil^S). The modern verwwi of dM mcl'jd) may lie 
H<n Id Hymns AncUnt Md Modrrn," No. 176, or in aay bymiul undw 
the name /mmsirtuk, 

t &mpla)-«4 by MndeliMlin in hit uofiaiihad OiMotw, CArUtmt, 
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Pkotakk. 
.'Come, love, kt'tmlk in jrander 

Whm we shall bear the btadc 

biril sitiK, 

Koiiin Redbreast and the 

1 hrush. 

The Nit;htingali ot: rvt ry bn^Ii. 
The M.ivis s«ccily t-aiolling ; 
fbis to my low, tli» to my 

ConieiMwillbriiv." 



Sacrbo. 
" Come. Lord, let't walk on S>on 
bin. 

Then to remain far cv.r 
Mill, 

\\ hirtc I'lopbett. 'ItetlcS, and 

liisl (oik, 
\\ ill M.irlvrs m a ron dnw.i^k. 
1 <>e Angels iwcclly caroJlini; . 
Thb to my aoul, this to im 



t-'oalcnt shall brlac." 



"It is alleged by some." derlaro (leddes in the 
'Saints Recreations' (i'^>7.' , "and that not without 
some colour of reason. ih.Ht inriny nf our ayrcs or tunes 
arc made by good angels, but the letters or lines of our 
songs by devils We choose the part uselical and 
leave the diabolical, ' 

It is quite open to anyoni; lo declare that in 
earljr days the difference between sacred and secular 
music was impeiceptiUe, and that, as wc do not 
know an>'thinE ^ve in a historical fashion ' of the 
secular origind 01 these mdotics , their origin is of no 
pncUcal imponaiioe. But aajr melody can be made 
"secied," or peeudo^acred^ by a change in /ewjAo, and, 
ir neoesMifiiB harmony. There is a legend told of an 
OKgu^ m England who, having been rebuked for the 
"aecolarity" u a certain voluntary (I think it u is the 
Altf^etlo front the 'Hymn of Praise' .Symphony", 
treated the congregation to an elaborate and decplv 
moving; scttin>j of " Tommy, make rooin for ymir uncle, 
a ditty in popular vogue at the time. Congratulations 
upon, and intjuirics after the name of the beautiful 
voluntary tempted hitn most rashly to disclose its sc un e. 
The tiick came to the ears of the authorities, and he had 
to resign his appointment— aad^ it served him right ! 

How many divinity and masic students pursuing their 
studies in Germany have heard at some convivial meet- 
ing what seemed a hideoys tiaweity of a hymn they 
learned at their Bothei's knee, when the jovial company 
burst inio "Xiambambidi''— when the refrain of what he 
used to know as ** Wlwii Mothers of Salem " was yelled 
out to the emphatic accooBpaniment of beer jogs banged 
on the sloppy table— 




My introduction, in extreme youth, to the treasures of 
melody in Don Giovanni and Der / rcischulz was the 
frequent congregational use of hymn tunes drawn from 
" BatU, batti ! " " Vedrai Carino," Leise, leise, ' etc. 
And many a child has cone to apprcdale melodies from 
the mat sonatas and symphonies of Moxart, Haydn, and 
lOVCD. through hearing them so often in church, 
suBf as hymn tunes. When after years give a know- 
ledge of the originals these dreadful perversions become 
hateful, but they serv-ed a ^; ">d purpose. 

What then makes music sacred ? Not the mu>ii 
itself. Not the words. Is it. peihajis, suitability to its 
surroundings? A prison chaplam has told me that a 
favourite hymn in his convict congregation is "Jesus. 
Lover of my soul." sun^; to the tune of " ^ c banks and 
braes." Hr luis seen the tears coursing down very hard 
faces as the hymn was sung. I^id the tune bring 
memories of home, of childhood, of innocen(.c ; Was it 
less ''saded" although the poor wanderer forgot the 
words of the hymn as old memories were awakened in 
his soul ? 



When a solemn funeral service is brought to a closr 
and the first few notes of the ' Dead March in ^aul ' 
from the organ fall upon the ear, does anyone feel tUht it 

is not sacred 

At a military funeral in York Minster some lime ago, 
the Highland regiment of the garrison provided a band of 
pipers, and for the first time in a consecrated edifice was 
heard the wail of the bagpipes in " The land of the leal." 
The effect was most thrtlhng and left a very deep im- 
pression. Was the music not sacred? And is it less 
sacred on the side of a Hl|^bnd bill when a smalt band 
of peasants carries the loved and honoured dead to the 
last resting place ? 

No, there is not ■^i:ch a tliiiv^' .is sarrcd inusii . 
It would seem to he coinparatu < ly an ca--ie! thmg to dis- 
tinguish certain niusic as " secular, ' or at least non-sacred. 
Many .1 piece of dance music, or an excerpt Crom a light 
opera, cither (jiiitc good in its own way, M :riv debarred 
from posing under any conceivable circnnisMnix-s as a 
piece of sacred music. But the great mass of purely 
msttumcntil music has no element in it of sacred or 
SecuLi:. Much of it is unsuited for use in the service of 
the church— jost as much is unsuited, f.^., for the house of 
moomiog or Ibr festival occasions— mit that is by no 
means on aoootmt of its secular nature. 'I'he first two 
movements of Beedioven's Pastoral Symphony are no 
more secular than is the stmlight streaming through a 
cathedral window, or the summer wind rustling' throujth 
the trees arountl a i ouniry church, or the murm ir r)f the 
stream which through the open porch falls up;m liie ears 
of worshippers. The Stoi m movement is no more secidar 
than the lashing rain on the church windows or the 
(rashin;; ttnuKlcr -.vhiih makes thr prc.irhcr's voice in- 
audible. The " Thanksgiving after the storm" has still 
less, if that is possible, of the secular essence. But 
what are we to say of the merry village festival which is 
interrupted bv the storm ? It is not sacred; nay, those 
who see in toe well-known bassoon entries a pictaie of 



the village mtisidan whose revels have not been 
ducted on temperance principles, must feel the movement 
unsuited for the enviromnent of places and occasions of 

public worship. Why is it that a slow movement (often 
mutilated) from a symphony or a quartet when played 
on the orijan is an .acceptable voluntary, while the same 
music played as intended by the composer would be 
s ernly vetoed ; And why is the slow movement un- 
CNceptionablc while the other movements would not be 
permitted.' Not certainly bcc.u:'e i; i^ more ^aored 
than the others, or that it is more sacred when played on 
the organ than when played by other instruments ; but 
because it is more suited to its environment than the 
others, especially uhcn plajred on the instrument which 
custom has pcculi.irly associated with public worship. 

One thing is certain. Sacred words cannot make 
music sacred. Tliey may, however, give it a noeaning— 
often far enough removed from the composer's inienmm 
— which ei»bles it to suit its new envuonment to the 
satisfaction of the most exartini: purist. 

Hoiv f.ir retno ed is !!.!• h'.-^ First rrcliule in its noble 
simpluity ar.d peifcct imiity from .Masia;4ni's Infiniti::o 
— an interlude in .1 lurid story of sin, sham?, and crime. 
.■\nd yet they arc both received within consecrated walls 
or looked upon as sacred by many wlien associated with 
the prayer, "Ave -M.aria." Are tiny sacred 

lUit music which is e seniiilly secular remains of the 
same character whatever words are set to it. We cannot 
imagine a Chopin waltz used for a hymn, nor can we 
admit a certain well-known tune to be sacred because it 
was written to the words, "An thou weary?** And yet 
two generatHMs accepted and sang as a hymn tune one 
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set to Hark, hark, my soul : " which was still further 
removed from sacred music than either of these. Many 
•^ood people joined in it. or listened to it with pleasure, 
who would have been ;,hiirked to hear a Beethoven 
Antian/,- or a Mendelssohn Lied played as "sacred 
music.'' 

Much of the hymn music for which evstngelistic move- 
ments have been responsible may be an excellent vehicle 
for its purpose—to reach the classes not yet reached, and 
the young. But if the youn^ mind has a chance of grow- 
ing up in an educated circle aod under artistic mfloences, 
the less it teariii of this class of music the better. IMuch 
of it cannot be called music at all, and most of it is no 
more sacred or suited for sacred purposes than " Ta-ra- 
ra-l>oom-de-ay " -tiited the Anrclsof Ivister hymn to 
which the Sal\v»tiun Army sei ii some ye.irs ;ii^o. 

After ■.lii'i Inni; di^^'rc^sion we cone to cur subject 
proper, wiiu ii need not m LUfv ii-> nt any length. 

.Some ye.irs ago the bcntimental ballad style opened 
what has prwed a most paymx vein of sacred and scmi- 
sacrcd son};. 1 do not know whether llngland or France 
was first in the field, but it is n cLirimis fact that the genus 
is ptBCticalljr nnknowa in Gern^ an y. Excellent composers 
have given us some very good and some even noble e.\- 
amples:—" Nazareth," *' Les Karocain," **There is a 
green hill," " The King of Love " ; and, of what may be 
called the send'sacred, "The Better Land," <*The 
Children's Home," etc. That the vein is not one which 
can be worked very extensively is well illustrated by the 
series cf sarred songs written by i nc |:rc r. ompT;cr — 
alas' in a debcendin;; scale ol worth .md intenst. What 
a drop there is from "There is a K^een lull,' through 
"The Kinj; of Love," " ( llory to 'I hee, my flod, this 
night,'' ilown to "Easter Kve," and those saddening 
compositions which still steadily appear from time to 
time .(5 "(jounod's last sacred song. 

One peculiarly irritating variety is that with a refrain 
in the Latin tongue of which the first w2S probably 
Claribel's "Children's Voices." This vanetr appeals 
strongly to the public just now, but in spite or the pub- 
lishers' bribes it has not rat innired a goad seng. 

Another is that in wfaidi death claims the hero or 
heroine in thepenoltimate verse, and Heaven receives him 
or her in the last. Poverty, consumption, or blindness, or 
all three, pro\ itlc the pathos at the bfj^inning ; an orj;an 
or violin obbli^.ito is worked in throughout, and triplets 
rei;;n supreme at the rliiniix. 

We may feel disheartened and depressed at the thought 
of the talents, the time, money, an(l opportunities wasted 
in the composition, publication, and performance of the 
tonent of trash winch floivs in unabated volume from the 
ballad press. But the reflection that sacred thoughts, 
ttCrad words, sacred feelings are used, and with success, 
to recommend to the Briluh public unworthy doggere. 
set to music worthy «f it, li enoagb to roase the Utterest 
iadiniatioB. 

Ctt all "fictttioos values," that which cant and insin- 
eerity give is tiie oioet deplorable. 



nRAIIM.SlANA. 

Is ("i^nr.er tu'u with Hr.il)nis' le.ters to .Schumann, pub- 
lished ill tiie Mom II I ', M f -h AL Record of la-t month, 
the fullow iiif; but little known incidents and letters will be 
found to atiord nion p.irrtcuiarly some further glimpses 
of the masters stei lmg and amiable qualities. 

In the summer of 1884— relates Dr. Eduard Hanslick 
in the Vienna Aieiu freu Fnju—Bnhaa came to shake 
hands with the eminent critic and his wife at the Miitt* 



zuschlag Station on their way from Mount Semmering to 
\'icnna, but he arrived too late. In reference thereto he 

wrote : — 

■"l>i;.\ursr 1'ri;m>! Here I sl.ind with ro$« .uid mo'.i;. 
tli.nt 1 . V, nil a bi?l-el full of fnilt. lii|ticuis, anii cike ! Put He anrt 
S!:r no ilouir. pissm! throu!;li I'V the earlier Sund.iy special ' 

I h.v.r .11 !.tatioii m.irir .< tine and rare effect as a polite gentle- 
lu.ui ' No*' ih hlren cxuU ovor the cskc- bttl for the actional 
■ Scbnapsc ' victiroi/.cs hiiiiMrlf, " Your J. tilt." 

And again : — 

••DKAKtsr I kii N!i! Vour cud gr.iiiiles mr. puliciilarly lie- 
caijsc I can now at Uil tell you liow wtritliedly I spciu the d.ijr 
of your psiisinK throogb faevb Voa perhaps quite MsmrW and HI* 
humouredly looked about for me. But ior inyMrlf it wnstnena OMller 
nf course that I should see you nt the »(nllun — I rgiuld not even 
t.ike the trouble to think of it. it could n«i enter my mind to try 
spocinlly to rr-nirmb*^ it. Yes, unfortunately it wai so wlf-endrnt 
llial — I thought of it .1 <iu,irltr of an hour Iixj late! How such a 
[li.-. ■• of •itupujilv in sjioil (he day. anil ho« the ihini^ht of it can 
.lUv.iv . t'jiiv li.i k :uiil loiiticnt oiip ! 1 hi>pe you du nu'. know thi-s 
M> thorouijlily as I do. bringing u;ion nn ■ ;i bnch vexilliOUs fits of 
the blues! (-'Katrenjamni<-r V Ii »ou1:t tv >ii Irisnd^ if yoa wm 
to announce your next p.t»sing hm- . I'.-rh.ips vottwcmkl •VWt Kflt 
.intehlhare? From toy bean. " Your BbAHIIS." 

"DF..\R Fkiexu! Should Hrrr Robert H.iuHiaann from Berlin 
call i!])on you shortly. pWie Si-e him. \on will in every respect l>- 
p'.iMsed with thr yimiii; nun. aKo vsithf ut hi'; excellent siolonct llo. 
I laiiMn inn live- with hi-- mother .It I ellitii:er's. Von do not know 
(hi'-.'' pri, [.!.■. si> f.ir .IS I am Hut I lichc^r vou ai--, with 

ri'K-iril to new aiiiiSriinl.inci'S, .as little mobile as I .~.m ; olhi rwin- H 
would U' nice if vou could, in this way. make the .-icqu uix.mt e; of 
iheNtt very .-igrecable people. Frau '(-"ellinger is a daughter of 
lou-phine I JUtC'.lCiiltlhl.aMl aquite charming and lalrnted woman. 
— I hope ibe ladles from Profeuor Schmidt will not describe my 
promenade with the bsiliM MO tfMdly in Vienna ! Kbe my oitaer 
hitherto but little apoUt My friends might cease to be so uA- 
oMCtirf;.' 

In reference to a three-days' musical festival at 

HamburK in September, 1S80. at which were siinj: some 
unpublished choruses by Hr.thms (who had just then 
been elected to the freedom of his native cityX 
master wrote 10 Manslick from Ischl : — 

"Dk.%rkst Frikkd! 1 oerttinly do not understand the i iam- 
tmtgian careleisncss, . . . Hut candidly, nor do I comprehend 
your so very strenuous urging r.;spcclmK thi-'ir concerts, which, 
pHrenthetically, cannot anyhow come up with any title anrl claim to 
1 lausical festival. Now, so far as this inatti r conccins niysrlf, it 
cnih»rni^«-ci me. Vou expect, perhaps, wonders from my very little 
and simple ' I'lovcrbs Festival and .Memorial f^vertM." far 
l ight-part chorus. Op. 109' ; " and you do not consider ll^at pra> 
cise^ httt now 1 displayed some sliglit nttcMion, to whieb the words, 
the eonteota of the ■ Proverbs ' m« appeoprfaue But to you. as 
non- Lutheran and non • North tJermilo, even this cannot he of any 
inleresl. Wc'.l. perhaps 1 cin let off another little musical joke for 
you ill H ii.iliiirft. Hut Hijiow is neit-r at a luss for a bit of fun ' 
Mdiuimi- he IS h.itliuur.n;;. .15 It s< t nis, ail as yrt secret stnileKy to 
pr. ..! ior\ .it tlic i lo^e of the three-days' musical festival, three 
wuli'-s liv (i)h. Strauss! Your activity shames me, and your 
travelling propensities will peihaps rouse mine. Thtis far 1 am 
only hiwtiRE after a prelent tor stayiog away ! . , . . Will you do 
ne the UiSlness to look up the mtisKai director Rcinihaler at 
Bmnen. or M adriw bim of yoor visit by a and t Betides, yon 
wiH have the Ixai and clevocst fnide la Uo." 

From Mctningcn Brahms wrote to HinsUdt on ist 
December, 1891 

" I havsii dailnt these last days, m ien and cordially remembered 
you. /VtaMMM (.HI opera by Johann Strauss "would have 
let you take part in ilseBjtqfinent, and it would have been a treat 
tor you in every respect. I will nt>l ni.ike vournviou- sulelv on this 
;ii .mint I Jo not expl.iin more fully »hat wu-.iil h iM- : (•-.'.■■il an 1 
pU-a'iCil vou. However, thi- one tbinx I wiU iiieulion, tiut 1 can 
br^m only a fortnight hence (on the f4th DecemlNr) 10 lalkW|«Ui 
The (ea.son is th«t joai.him has stcrifioed the iMBOOeaea Ol Us 
quartet party lo my newest work. Until now he has caiefnlly pie* 
served lu chute sancthy : and now. in spile of my stroof protests, 
he donands that I iboiud htfiiafe this wilh dafinct Mid pwm, with 
trio and quIotoL On the ia«b December this wUI eoow eff-<«. 
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«ilh the Mr.[iinr;-n cl.irinctlist.— I i-'.l Mandyc/i!!«^l,i i Jt !r! him 
rend III thai ihr iiumtct, • Ada{;'° sordini.' ha% been pLiyed .is 
often and a% long as ibe darinetiiti could alaad it." 

As already stated, Brahms set great store by the 
painter Max KUnger, who, in return, greatly delighted 
the cwppo s w wMliliia album of iUmtrationsi ** Faatasien 
suggested by Biabms* songs. The last*namcd wrote to 

Hanslick : — 

■• Pk \k Kkiesd ' Only to look at ihr latent [Ir .hnis-l'.intasU ii 
tniiri- riii )yablr tlian tu litar thr 1 i^i t^n. Hu' .t; 1 cinnot very 
well brmg it to vou. I \n-g you to call upon me— Ukcwiic lo Mng 
nKood<.upply of time «.th yru, for to Inls at itasl asloscasthe 
afoKSakl last ten or earlier uiica." 

TIm muter rrfm femto Uibtautifiil levn Fantasias, 
Opk ti6^ and ohvioasly indndes th« three Inlenneui, Op. 

To Max Klinger Brahms dedir.ited his alreaiU men- 
tioned " Four Serious Son^s for a Bass X'oice," Up. 
This distinction, conferred as a token of ^'r.itjtjile and 
admiration, was the more marked consitlerinx how chary 
the master had been with his dedicatuins, more particu- 
larly during the last twenty years, and also because these 
songs remained his last work. ConcemiD^ them, Herr 
Alwin von Beckeratb, an intimate friend of Brahms and 
prominent amateur musician and art p.ntron in the Rhine 
district, wrote to Dr. Hanslick from Crefeld : — 

" I^ra^lm^ c.\rne ;in M.iv iS</)) diri-ct from Bonn, from I'rau 
St lmtiumii ^ fill n r.il. over hrrc to Iloncf, lo Ihf ctiiinlry-val of my 
brolhcr-in-law W'cyerraann, where wp celebrated, lof(ethcr with 
Barth Irom Hamburg and some Metningen musiciani, a private 
chamljet'-inuMc (e*tival oo a small scale DiMing the first day 
Biabflts was tery excited, Imt soon the tranquil charms of nature 
and «loineslic comfort acted twnrficially upon him, and be st.iyrd 
live whole days ln»lrad of onf only, as originally intended. On the 
sccMMl day he mentioned to liarth that he had broufibi something 
new, and lh.it he should like to show :l us quite between ourselves. 
W ith I'lroLibiTK (.carts we piocctded with Jnm In .i remote room 
containing a pianino, and there he performed for us from the manu- 
script ilie 'Four Sarioos Songs.' He himself was more deeply 
affected than I tbOuM have thought possible. ' These I have 
written for my birthday,' he said. You see from iliia Umu the 
oiigin of this composition has no connection with Gara Schu- 
mann's death. Betides the ' Four Sonf^s,' he bron|;ht with liiiti 
aome magnificent new Oivan Prelude*. We wcrr all dcoply 
moved, aad a sad forebowsg filled my heart— alas! it proved 
correct* 

As in the case of Brahms with regard to his "Four 
Serious Sonxs." so Mendelssohn's setting of " Vergangen 
isi der lichte Tag' in one of his last songs li.is, rightly 
or wrongly, been interpreted as the composer's anticipa- 
tion of approaching death. 

With reference to Brahms* slay at Carlsbad shortly 
before his death, the Leipzig AVuf ZcitscMft jUtMusik 
has the following additional particulars : — 

" Urahins arrived at the celet>ratetl Bohemian waterin;;-placc at 
9 a.m. on jnt BsPWihw . ilfrfi. At ihcsuiion he was received ky 
tMrector JuMuehdi and the viennae musician Emil Seling. After 
a short visit at the hotel of the last named's mother, he went in the 
afternoon in search of npanments. ' I am quite satisfied with 
everything in your lioiri,' he s.mJ to Fran Seling ; ' but I hke pLiln 
living, inil 1 tuu^l mm Icmi, for !■ 'il>;;nj;s,' 

■• lit^fmr niH.li !i- h.nl U--r. ih r.^>-x<^\:.\ examined by the Imprrnl 
( Ljiincillcir. Ur. < irtlnN rpcr. who li.n! iier'n previouily ndvised by 
Frof. Lcschetitiky, of \'ienna, (ur that purpose, and who gave lo 
the patient the needful medical advice. Already lbs neat day 
Brahms removed to ioma mixlest apartments in the houM cf the 
goldsmith, Carl Heyer. ' Zur Sudi. BrUssel,' on the 'Hirscit- 
cpruog.' which seemed t>est suited lo his hankering after soliiude. 
Here lie lived exclusively for his ' cuie." .\\ e.irly as five o'clock 
he went lo the s|>nnf{ aii'l had. as everybody in \\\f hou^e was still 
asleep, the sirert tlwr 0(>ftiiri1 for him. Most conscirntimisly Im* 
drank iwo ql.i'-i % i.r • S lilo'.sbrc.inrn. uhich the doctor who hid 
iB>medialel> discovered th<- fal<l chaiactrr of the disease, had— 
/bma— otdsfcd bia to talw. Hts btaaUui lit took, coauaiy lo 



the cil!itom of the pl.n ■>. in Ins nxjiii. .\\ noon anil in ih ■ i si-: 
he took his meals In the second ' s.<lon, always in ihc rece-ss ol the 
third window, of Fiau Seliog'a houL His foadwM far loiV walks 
he indulged in liliewiie at Carldtad. Scaro^ a day jptised 

without a lengthy eseursion. With the close.st aiteniioa to 
a strict diet, one tiring he coukt not cive up— hard smoking. 
.As in Vienna, so at CarlskiiJ. he kept his tobrii-co moi't in 
the cellar. The much ■.■,:^h'-.ilt<-r m.iiler, who smilinglv r.(ijvi1 
inviialions from pnnLr ^. coul I b' M-i-n -.ittin^ for hours in tin" 
huniMe \^o^ksl■.Qp o! In-. I.ir til unl- ^h.ittim; l.iniiluily on every 
ima;;inal>le topic and playing all kilidb of pranks wiih the- nicri v 
young tribe before bis street door. His peculiar Immour never 
forsook him even in those days of severe trial. On hiring bis 
rooms from Frau Meyer, who knew his likeness from the Oiirtrn- 
lituhf. he Slid ;rMiii>;ly, • Don't you mind having such a disreputable 
musician " Musik.tnten ' in your hou^c .'' And when oiderinj; 
his simple brown leather trunk tu be placed in the corner of thr 
room, he whimpered mvitenouily, ' 1 Ins trunk rontiiins all my 
propeity'' * ):•< .mother occavon, fei linj; vem d by bad wrulher. 
he said to Irau llcycr. 'The weather is like the women I' ' Per- 
haps you have had much experience in this respect ? ' !>br sai<l. 
' None at all ! ' Brahms replied, ami, obviously somewhat pii|ued, 
huriiedly left the room. — Being asked by I>r. GrUnbergcr for his 
autograph, Brahms exclaimed somewhat sharply. ' .Now you aho 
come with such things ! ' But on wishing the Doctor goixMiye. 
Brahms handed bira an envelopo with tl>e inscription : ' With 
conlial thinks' joilANSis IIK'.MIM>..' The Doctor •.•nilcil. 
' You .ire pA-.iM il .Oifady, and do not even kn<i* what is inside '■ 
•.v.d Braiims j-.-Mingly. ' Tliai is of no consequence,' replieil 
cirunberKer : ' the piincipal thing is the emolope. for wUeh 1 am 
much obliged to you,' " 

Quite recently a nirauwlal tablet, executed by the 
Austrian Court Mi^dailleur, Anton ScharfT, of Vienna, 
has been affixed to the "Stadt Bnissel ' by the Carlsbad 

Musical Society. The inaugural ceremony was attended 
by Privy Councillor Nicolaus Dumba, the composer 
Reinholii liecker, B'.irKdm.ister Ludwig Schaltler, the 
City Council, and a large section of the foreign visitors. 

As a fuithci contribution to lirahms' jnrjii-hcd cot- 
respondence, the Ji(tiirt,r Tagbialt produced the follow- 
ing very quaint letter, addressed by the composer to 
Frau Scraphine Tausig (widow of the celebrated pianist, 
Carl Tausig), who baa invited bim to give a concert at 
Pressburg : — 

■■Mit^i Fsiri Mi-ii M.vn.'.M ' In the event tliit your frlendlir 
inti Mtujii-. should l>e intended with sui cev? - that i-". !h it your 
lespectci countrymen should tall into the trap— I should propose 
lor the ' painful proceedings' the iioilowinf order ol the tcsptctlvc 
degrees of torture :— 

I. Becihosen, F4nia< ia. Op. 77 ; 

a. nrabins. Variations and Scberao : 

1. Schumann, from the Faniasm, Op. tS (17 >) ; 
( Uach. ITeludes ; 

■'• ( Heeihoven, Fugue ; 
I .^cail.itti. 2 t .lpncr^ . 
I S; huberl. s.:hci7o .iml .\larch. 
\<iu \\\\. l>o tcrritird by tins < \tivmrly severe penal codi- ' llaU* 
Kcricbisordnung j 1 nimler instruments, uii'or.unately, I have none. 
Had 1 aome «om1 assistaBoCi two numtjers could, ol coorsCi lie 
taken out Were I not so decidedly of oinnion that this is not the 
tune for concerts, I should <!il.itf nn rr prolusely over everything. 
But as it is, I believe 1 b:i.ill ticiliU?. ujxiii your return, to express 
onea mow my twst thanks lor your goodw ill, and in proof thereof— 
perhaps play the pragnnne to yon ?" 

The conoeit cane off with an poMibie idat. 

J. B. K. 



C.LOLXESTER MUSIC.XL FESTIVAL. 

The 175th meeting of the Three Choirs was held at 
Gloucester from Tuesday, the i3th, to Friday, the i6ih 
ott. Foltowiog the example of Worcester and Hereford, 
the festival was bnngoiatcd by a grand orchestral aervioe 
in the nave of GloiKester Cathedral in the afternoon of 
Sunday, tbe nth. At this service several new works 
wen produced: a well*writ(en but sedate festival 
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overture by C. Harford Lloyd ; an evening service in C, 
Matinificat aad Nunc Dimitlis, by C. Lee Williams, an 
iinpretentioiM bnt devotional setting, with elegiac charm 
in the latter canticle ; and a shott cantata, Pialm 98, by 
A. Hobert Brewer, the Giouoeiter Cathedral organist, 
and CondtiCtor ef the Festival. This work is in seven 
numbm, and contains some excellent writing, particu- 
larly the passages in canon, in Nos. i and 6. and the 
'■ Gloria." The scoring is f fiVrctivc, and the whole smooth 
and grateful to sing. K.tcIi composiiion was conducted 
by its composer, a somewhat curious proceeding at a 
service. The sermon was preached by the Dean of 
Clout fstcr, Dr. Spence, and dealt chiefly with the decline 
iTLhiiccture and the rise of music, both arts happily 
being un ted at these festivals. The *' Meditation from 
Elgar's Lux Christ i formtA an impressive conclusion. 

Saturday afternoon and the whole of Monday proved 
none too long for the work ef icbearsal, the whole being 
carried out with the nimoat care and seal on the part of 
all conccmed. The cbonit kit the tbitd ttme was con> 
fined to singers from the three counties, and numbered 
373 ; the bond, some seventy strong, was led by Mr. A. 
Burnett. In thia body there were many changes since 
1895. 

On Tuesday morning, the i vh. nfter the National 
Anthem (solo stan/is by iMad.mu- .Alhani ;ind Mi.ss 
Giulia Ra\Oi,;iii, il-.e festival began with MendcUsohn's 
Elijsih. Madame Albani gave in grand style the whole 
of the sopr;>no solos, but Miss Ravogli was only partially 
successful in the contralto part, her pronunciation de- 
tracting from the ciTcci. A.s the (>ueen, Jciebel, she 
excelled. In the title port Mr. Watkin Mills was generally 
good, and best this time in the pathetic soenes. Mr. 
Ben Davis was most successful as the tenor soloist, this 
being his first essay in Elijah at these festivalsL In the 
douUe quartet. Miss Agnes Nicholls, .Miss Jessie King, 
Mr. Hirwen Jones, and Mr. Henry Sunman assisted. 
The performdnce of the oratorio was of quite average 
merit. The chorus was smart in attack, round and 
mellow in tone, but not brilliantly resonant. Mr. Ileibert 
llreucr made an excellent start as conductor. The 
e\enin;; programme, in the cathedr.il, was made up of 
Dvor.ik's Stabat Mater and Haydn's Cnation, I'art 1. 
The soloists in the first were Madame F.lla Kussell, Miss 
Hilda Wilson, Mr. Hirwen Jones, and Mr. David 
Uispham. The performance was good, but lacked dis- 
tinction. In Hajdn's work, used as a stop-gap, the bass 
part was taken by Mr. Sunman, of Oxford, who made a 
aaccessful festival Mut, Madame Russell was brilliant, 
and Mr. Hirwen Jones did well. The singing of the 
chorus was vigorous but occasionally rough. 

There was a miscellaneous programme on Wednesday 
morning, the 14th. First came 1 'rout's Concerto in E 
minor, Up. 5, for organ and orchestra. This admirably- 
written work came upon one with delightful freshness, 
being brilliantly plajcd, as to the so'.o part, by Mr. Ci. K. 
Sinclair, while every orchestral detail was well cared for. 
Next followed Samuel Wesley's motet for double choir, 
"In exitu Israel, which was exceedingly well sung 
Then came the new works by Verdi, to be heard for the 
first time in KngUnd. These were a Stabat Afater for 
dionil and orchestra; a Hymn to the \'irgin (from 
Dnnte's ** Paradiso," and composed in 1895), and a TV 
Demm (composed 1807) for double choir and orchestra. 
It was a courag e ous thing to bring these wmrks bdbre an 
audience in an Enflish cathedral, for anything more 
foreign to the Anglican ecclesiastical style could not well 
be imagined. Criticisn^ comes railicr late now, but it 
struck me these pieces were far from equal to the 
Manioni Requiem. The second pieces for fena!e veices 



unaccompanied, was beautifully sung by .Madam • F.IU 
Russell and Misses Agnes Nicholls, Hilda Wilson, and 
Jessie King. The Brahms V'anations on a theme by 
Haydn came in grateful, if sombre, relief. Mendelssohn's 
Lobgesang^ with Madame Rnnell, Miia Nicholls, and 
Mr. Bsa Oavies as principals, brooght the noniing's 
work to a successful close. 

The one " secular " concert took place in the Shire 
Hall, which was densely crowded, though the audience 
only numbered "ilS «jf Sullivan's UoLtrn / /^v/r//, with 
Madame Albani, .Miss Giulia KhvohIi, .Mr. Ben Uavies, 
and Mr. Watkin Mills as principals. 1: is only needful to 
say that the usual success attended the performance. 
Miss Rosalind Ellicott's choral biUad, "Henry of 
Navarre," not being new, might have been left out of an 
ovf r long programme. It went very well, with Mr. Lane 
\\ ilson representing the King. Mr. Brewer added to bis 
reputation as a cooiduetor by the fine reading he secured 
of the Meistertimger overture ; but the triumph of the 
evening Ml to the young African composer, S. Coleiidge* 
Taylor. His BalltuU in a minor is a remarkable work : 
wild and barbaric as to its first group of themes, and with 
a tender yearning in the second. The treatment and 
scoring exhibit fancy and skill ; and w ith self-restraint 
and a more spirituel Am, the younj; compnser should do 
great ihings. He had an immense reception. 

< )n Thursday morning was present«'d Sir Hubert 
Parry's new work, A Seng of Darkness ami I.igltt. The 
poem, by Robert TSiidges, is rather enigmatical, and 
seems to describe the evolution, both moral and spiritual, 
of the human race. The music is full of those bnwd 
effects the composer delights in. The choruses are very 
powerful, and abound in descriptive pMSUges. There is 
only one solo voice emptoyed, the soprano^ and Madame 
Russell undertook the srork with compleie tucoess. If 
the chorus was not absolutely faultless, it did its work 
exceedingly well. Parry writes belter for voices than for 
the orchestra, but there are some lovely Isits in this com- 
position, and ihey were all well brought out. Beethoven's 
Eroiiix symphony had not a grca'. performance, but it 
was up to the a\era^c-, ami that is saying not a little. 
Two movements ffuni Stanforti's Symphony No. 
" I. Allegro ed il Pensiero," the Adagio and Fmale, came 
aftLT the interval. The composer conducted, and the 
reading was good. I'be programme ended with Bach's 
Christmas Oratorio^ Parts I. and II. In this Mr. 
Hirwen Jones particularly distinguished himself, and 
Miss Hilda Wilson was at her best. The last evening 
performance in the cathedral introduced another novelty. 
Or. Baad Harwoed'k settmg of the Latin text of Psalm 
86, '* Inclina Oomine." This is for solo soprano, chorus, 
and orchestra. As a degree exercise the work naturally 
abounds with scholastic devices, double fu;^uc5, and so 
on ; but there is something more, and the performance — a 
good one— revealed emotional power as well as clever 
part-writing. Madame Rufscll was excellent in the 
solos, and the composer conducted. Moiart's Symphony 
in 1 1 minor, with clarinets, was delicately pla>ed, and the 
performance ended with a selection from Judas Macca' 
Ixrus, Miss Agnes Nicholls carrying off the honours 
among the principals. 

The Afesstah, on Friday morning, the i6th, drew an 
enormous audience. Madame Albani, Miss Jessie King, 
Miss Hilda Wilson, Miss Agncs NichoUa, Mr. Ben 
Davies, and Mr. Watkin Mills were the soloists, and the 

Birformaoce was of the festival order in every way. Mr. 
avies adhered to Handel's cadence in "Thou shalt 
break them," for which he is to be commended. 

The total attendance at the seven performances reached 
i4>3^t *Bd as statistics may be aadt to ptova aaythtng. 
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1: 1=- easy '. j >^ho\v that G!oi:cestershirc and district are 
tnoie musical th.in either Birmingham or Leeds. With 
the population in the immediate vicinity of these two 
cities there ought to be 1 50,000 applications for tickets, 
but the total will not exceed the number given above. 
So Gloucestershire may coDgratulate iiself on well- 
deserved UKoess. S. S. S. 



LETTER tROM LEIPZIG. 

All coneat manaflm in Leipcig annouDce in the local 
papen wbit nasiCM tieau tbcy will offer iheir subMrtibers in 
the CTiBiBi; Mticm. audi italiy, most of them sound very 
UKHnising. It is eharacleristic that the list of brilliant -ioloUts 
b always given first, and only aficrwards the names of the com- 
poseis repicscDtcd. Even shoulil the Lci|i/ig concert directors 
have learnt by experience that the local public, nwstly connois- 
seurs, has sunk to the standpoint of no longer |{oing to a concert 
for the sake .-f a Stiuimann or Ikelhovcn Symphony, but in 
Older lo hear Fi.uiJoin X. V. sing or Herr Z. play— yci they 
ahonid then1<etvc^ hold the creative artists in so mnch more 
hoBonr than the mrnly interpretative ones as lo put the former 
in the 6r«t place. Uc- cursives, at least, in Riving the pro- 
gramme of the c;cw»nilhau» Concerts, will follow the reverse 
order. Of larger clmral works arc promisctl ; Mendeksohn's 
£hjah, the third p.irt of faiisl and the muMC to I'.yron s Man- 
fied bjr Schumann, and new sacred clioru-c< l>y Verdi. Of 
^ymphonies ; l$ceiho\cn, Hrahms, llay<iii, Mi ndeU-ulin, .M i- 
Schubert, and Schuinnnii, ami other l.irjjc u rk- by 
Dracscke, Jadassohn, l.is.-t, Ui'inccke, Smelan.i. Kuhar-I 
Strauss, Tschalkowsky, Vulkmann, and Wagner. .\^ vocnlist'; 
are mentioned •- Marcella Scmbrich, Hbnclir M;iti.lii-si, ^.li^1 
Wiborg, Marcella I*tc}ji, Camilla Laiioi. .ninl thr ^rntlcnirn : 
Hirrcn C. IVrroii ami Wi. liner .md Mr. l'lun".;ct (.ici-nc \Vi- 
arc htar the \i< liii '^is frachim, .-Xucr, S.irxialc, IIcTmnnn, 
our local Conieriniei-i fr bcrl)er, and Miss Leonora Jackson ; 
.-tnd the 'celiiMs. Julius KlenRcl .ind Hu^o Beckct; as pianists, 
Mmc CarrcGo, MM. Sa|>clnikofi' and Siloti. 

A .similar j h.ilatiN <jI m Idi^is vull U' heard at the I'lul- 
harniunic conciit^ iin.Kr llie dircclion of Hans Windeistein, 
while tlicXis?; A > u-.ii I n'^.igt-d the Mcinin^enCourt orchestra 
under the It aiicr hip <il t .cncr.Tl-.Miisikdireklor Sicinbai h, of 
the .Munich K.iiiii .iTchtstr.i. but w itli Wcingsrtner a^. coniluctor. 
The kiedcl-\ eri-in .-inni,uiic<.> I I.tivIi l"-. / (M<-)- and Misnah. as 
well .IS Lisrt's Ch The Sirj'-.Vk j'lcniie, which does ii' l 

:>|i;'ear l<i h;ive )Ct (iminl a -ubsliiutr fi.r their .ilile coniliictor 
l»t r.uil KIcni;"; ;imfurtuiialcly k-.ivir;; . hns r. j; i_iiiI.i!i>1j', 1 any 
pri.'gramine u]i to the prcs<nl. I'l .niiy cave »f shrill nut ^t.arvo 
here, especially .since there is imt only n cet!.air) pi.i.|.[.vt of 
a series of Ch.-iinber-inusic evenings at the Gewandkiui, but 
alsi> a likelihoiHl of a scfictof Quartet Concerts by the Joachim 
<.'iiartet from llerlin. 

.Me.Tiiwhilc the town tluatrc ha.s .lUcnii; biought OQt Ihc 
l;i>t opcr.Tlir novelty of the season. This wa-. NiccnTo Spioelli's 
.1 /..: /'i^rfr. performed on September olb, which had an 
t xccedin^ly favourable reception. Unfortunately, it is not 
I'MvstbIc for Us to aj^ree with the judgment of the public. Of 
(our-o. at a frtiniin- one can never tell how much of the 
applau.se IS bestowed excliuirety on the actors, the management, 
and the conductor, and how much the daque — be it a per- 
manent one, or one consisting of personal admirers of Ibeeooi* 
poser and friends of the pabTisher — has contributed to it. As 
we said, we cannot find any plea.sure in this dr.ima of hoiron. 
Not that the composer lacks imagination, strong fecling.pMsion, 
but that in the tmeattist nil ihia must be restrained Iqr the re* 
flcciive intellect, in order that a bmmt^mi work of art nay be the 
result. Tlie divine tlame in the breast ofthe artist should warm 
vt, but, alas ! if the glow leave notMin; hdllnd but a heap of 
ashes ! SpinclU's havins chosen such a horrible libretto docs 
not speak well for bfan. It is true that the oalnckj poet, Signor 
Cognetti, names his mUiiah * **l)nic diama"; bat it oflers 
nothing but an amakamatian of crimhMls and imbedks (aowng 
whom the mooter Ciocilio is specially prominent), with an un- 
ceasing »eries of scenes of passion, which bristle with vulgarity 
•md Anally wind with murder ; while thcve is not a single 



lyric moment la the open, tf OM except a couple of MOCS 
sung by the Camontista at their secret meeting. For this the 
compooer has « maaical illastration in leadhMM, wiikfc hen ioA 
thei* bccoows iateiesting through ilseidieami dnlhinf ; bat for 
the most part the instonmentatioB deeeaenles Into an m* 
accented mummr, or— and this is Ite rale — into erode, 
tnanltuoDs noise, Aoeondii^y, an artistieslly comtraeled 
piece of nmsie is out of the qvcstioo, and scarony a complete 
mdody emerges, althongh a mmbcr of melodle phmses do, 
which awake hope<!, yet never bloisam onl teto a real melody. 
Of interesting polyphony, sodi as We find in pctkq^ too lifaewl 
a measure in Wagner's operM; there is also no trace. In con- 
sequence, the vocalists have Utde opportunity for singing, for 
they have chiefly lo combat the orchestra, and are forcei to 
strain their vo ces lo the nlinoit. while they have almost always 
to storm and rage around on the st.-ige. Opera always stands 
or falls b^ the reprcsentntix'es of principal nMr^t. If these are 
wanting tn the neccs>.'iry vocal skill and in powerful passion, 
it will not succeed. In this respect the opera was brilliantly 
pro\ndc<i. Let Herr Schutz l»c first named; as Cictilio, he 
unsurpa.ssab1y ]>ortrayed this devil in human form, and threw 
all others into the shailc by the brilliancy of his voice togrthcr 
with the great clearness of his enuiiciatioil. With these 
latter advantages wr cannot, unlbrtimately, credit the Maria, 
Fnt I lieuer, though in other respects she was exeellenl. 
Strangely cnoi^h. Spinelli has apportioned the tt't of I^innOk 
w ho ap|)ears in a cobbler's apron, to the dramatic lenor. Hen 
Mocrs made the most of the part, and so did FrI. Seebe of 
Scsella's, but w e are sorry that such a K>le, so ruinous to the voice, 
was given to the latter youthful .sinRcr. The smaller parts were 
well Itllcil by llcrren Ulrici and .M.uion. The orchestra dis» 
eli.'\rL;e<l its dillicult task brilliantly, and won for iN;.'1f a veritable 
triumph in the Introduction to the third act. Tliis numlier, 
which is specially interesting on account of the brilliant violin solo, 
is the roost acceptable niimlH-r of the entire n]>;r.T, anil, I>ein!j 
.-idniirahlv played by I 'oncerliiicister P.crlitr, w.is re'lem.ui'leii. 
If the piece— agreeable, somewhat sentimental, and intertu|'!ed 
by some " brutalities " — were not so skilfully scorcii, and it it 
were not in such coarse snrroundiiij;^, it no\;M hir i'y h ue 
achieved such a sULCe- •. \N e are unxiixis to ^re iiliethcr the 
work will continue in puMic favour. The stage management 
scarcely >cem to lie of thi. oiunion, for they have postponed its 
repetition unusually far ahead. 



LETTER FROM BERLIN. 

Irs; .1 fortmght after the 4aQtli nw l bm e nee of TStea stow i r r, 
' I ohtii::rtit reached the aame mmber of fomentations at the 
Royal t >pera. It was lint prodnoed hen on ejid Jaanaiy, 
ii>59, eight and a half yean after its brilliant pnmQn under 
Lisat at Weimar. It has been pointed out that only the Prdnde 
bad been previonsly given bete, and with gmt suceeia, by Hans 
von BMow. It waa the aame concert ait vdiich the eadtBhle 
condnctor requeated aonm of the audience^ who bad hiticd 
Usil'a "Ideate," to leave the hall. With the exception of 
Fran Scbnmann-IIeink (Ortntd) and Herr Knfipfer (King 
Henrylk the perbrmance under notice was oertahily nnt the 
best ever hminl at the Berlin Opera. 

The amocsifnl appearance of FrL l>estinn as Sanlnsza (CssmA 
/erM), Valentine (ifugiuiMt), and Mignon has rewlted in a 
five yean* engagement at the ume house. The yonthful 
vocalnt, bom at I'meue in 1S79, made her i/,-'fiu( as a violinist 
when eight yeais old. At the age of fourteen she became a 
pupil of Fr.Vu Lowc-Dcstinn, the well known vocal teacher at 
the Bohemian capital, whose name (Destinn) .she adopte<] from 
gnlitude for her artistic progress. Another "Oast," Frl. 
Iledwig Schacko. of Krankforl-on-Main, by graceful and tasteful 
singing and actin(», more than confirmed tlie favourable ira* 
preialon prtxiuced during a previous visit. Her opfning »iV*, 
Mignon, is a quite charming performance, and she is almost 
as unsurpassable a (Iretcl as Krail (Iradl is a Hansel. Iloth 
artists were entitled to the .npplausc in equal shares, although 
the singular rales of the Uoyal Opera only allow "Giiste" to 
bow tbor acknowledgment. Nedda's powerful arcetits (Ua- 
jazri) were somewhat less thoroughly sailed to FrL Schacko's 
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lyric r:ahcr tlun hi^lily Jijr:i.uic gifts. — ^\ illn/im ( luining, a 
n;it>vc of Uerlin an.l fiiriiiei juipil ol the Stern-t >inscrvator:um, 
who h. 1.1 tn.iJc hii mark more particularly a Wagner sir.^er 
at Had v. r 11 ! a» \V,il!-r Stulrirg at Bayrcolh, is a welcome 
ailditinn • . ■ '. -■v:',l ( ipt-;.i A'tlioujjh 5omcv. iiAl lieficittit in 
|H)\tcr, i ..niihauyjr and Loheugrin pioved very accc;)t.iWe 
petformr.ncc-,, 

Kienrl 5 new uoik, /','« ( yki.'.',, i» to be proiuccd unJcr 
Dr. Muck nhnut the niiO-ilc ni" October, with IluNs l»un 
Quivolc, Lielun iSar>cho Paiiri', Frau Schumann-Heink ;inj 
¥nxj ller/og in the cast, — Ancthcr early novelty h to be the 
laic Chahriei's Brist'is, with Mines. Iltedler and Got/c and 
Heir Krauts io the principal part';, under Herr Suchcr's tHilon. 
A comparison with Carl Goldniaik's new work on the sanie 
subject, renamctl DU Kritg^ttmgctuvcA abortly to be heifd at 
Vieana, will be suggette<). 

At the Theater des \Ve»tens, FrI. Rosa Olitzka. as A/acena 
(7>Mia<SM'r) and Carmen, did not fully satisfy the expectations 
«4iidi had been raljed by her appeafaace in the eotkceri- 
room. 

Director .'^amsi announcei the openiog of a thtnl Ijric enter- 
niisei principally light open, at the Friedrieh WQhelBiladlcr 
rbeater. with a chwvs « fiwty and an oidwslia of ibit]r*livc, 
with W% Uahme of Anlalt «* condnctor. 

The Mrtes of ten Ko«al aphony conoertti under 1 ' IW 
Wcinnrtner, will extend fram SeptembCT jotb to Apt . I i^t 
next Hidnsivr. The aovelties are to cowp na e aymphonies by 
]>niseke, llausegt;er. Sdiillingi. Ricband Sliaefn, Weingartncr, 
Twhalkowsky, and Vineeat d'lndy.-^The rhilharmonic con- 
certs, conducted by Arthur Nilcisdi, npcn on October loth, 
and will prniliice, iuUr ath. Anton Bruckner's Symphony in 
II flat, a carnival suite by Genr|; Schumann, a symphony, " Fata 
Morgana," by Karl Gleitc (MS.), and Moritt Mo«r.kowski wilt 
play hi<< near Pbttoforle Concerto. Signed Och«, <lirectur of 
the I'bilhartnonie Chorus, put* foiwavd some interesting 
novelties: Verdi's new sacred works, Anton Bruckner's Graml 
Mass in 1 minor, etc. 

Thi- l.m|>crur William II., whu i< a great lover of ancient 
marches, has ordered the band of the (.uards to stinly sixteen 
Dutch marches dating from the Spanish W.ir of .Succession, 
1702'l7l.v uhich Were collected by the iKiTh Muiical 
History Society un the <HM\ision of the recetr. :vi:i usioti "f 
Qnecn Wilhclminc t'^ the throne. They htvvc also been jmb- 
lished in pianoforte solo form. 

The pi.inist, I'rtl.* Masbach. who h.Ti liecn hear l in I.on<l')n, 
the new proprietor of the Eichclbcrg ("onscrvatorium, includes 
in his prospectus somr t'lrst-raie names : Mathildc MallinKer, 
Jeanne I lolz, l'.iul UuU-; (singing and oiicra* ; I'rofestor 
Hcinrieh Ilofmann <composi;ion) ; 1 )icnp| (nrcjanl ; Fraii? 
Kuinmel, h ritz Manbach (pianoforte;. nnA othu r... Siitci il 
attention will lie poi l to elementary piimofurte teaching; <>ii the 
Chevr-iiiciho.i. which IS reported to have achievol creat 
succciis in liollanil. J. li. K. 



— « — 

Tv IM Edilcr ,]f till- Mo.NTllI.Y ML SIC.VL RKcOBD. 

••(•N SOME KICTITIOrs V.M.I K..S." 

.Sir, - In reply to Mr. Peterson ' article, " (_)n Sotr.c 
F i( ■ i'.i'h:-. V.iiiie'*, ' in your l,i-t i--uc, 1 t nti atlf--t the 
truth of the capital "tory he tflK of tl'C puptl wiio lint! 
"played licr piCLf, n ui ^"-ine," l^) tlic m.is'.er win I. id 
been suffering frotn .in obhviou • interval. Mr. l'oier-.on 
seems to hesitate to vouch for the ab-olute reliability of 
this story, but I q>iite Ixlieve that it is authentic. A 
"variant " of it was told to me, to the effect that tiie old 
" profes'>or," suddenly waking up to the fact thnt he was 
giving a lesson, said, *'Vcr]r good, Miss Smith, verjr 
good 1 " The reply was, " On, I am not Miss Smith ; I 
»mHun€xtpupH.' 
I could eves reveal the name of the pnlessor, were it 



necet-iry — but no, v. ild horses shall not drag" it frotn "nie. 
He lia> long been gone beyond the reach of reply ; and, 
as far as I am aware, he had long outlived any preten- 
sions to being a good master, except among that section 
of the commimity that likes to be hmtbogfed. bf .'^iL 
name." 

i Alt instance that came tmder my own knowlecl];e.cor< 
roborates Mr. Peterson's second story. A pupil at a 
school was placed, willy-nilly, under the weiid mnsic 

master of the school, a well-known London professor. 
He simply qave her a sonata, and told her " to prepare 
it for the following' h ssnn.'' Hut the >;:rl, v.-hn to!;! me 
the stoiy hot >elf, lnu no more idea than tlie man in tlie 
moon /w:.- to set .ibout studying it, nor did the mesicr' 

^ive her .iny indication of thi-. 

N!r. I'cter on -.n) Ihe piicc ' urtirnanded by .1 

teacher", time lias been carefully nursed until it has 
reached tit very high level of to-day."' But this price 
implies that the pupil should receive his mmty's toortk, 
and where does that come in, in the stories cited by Mr.» 
Peterson .-ind myself? I do not see any reason why % 
man who can get it should ttot char|e dIs one to two 
guineas per lesson if he gives a fiM pr9 quo far iir, as 
would have been the aue with a lesson fiem JBiUm, fbr 
example, who once kept a pupil half an hour (roughly 
speaking) over the initial note of Chopin's 

D' " ' llllLI lllIli LiiZiJ llLuj 

because the pupil did not give it the exact significsnco 
that Htilow desired. (And the pupil in question was a 
London musician of standing, and no raw student.) 

But to take his guinea or half-guinea for the simple 
commeat, *' Very good indeed t " er ** Prepire that aenaia 
for MXt week." is, to my thinkti^ » meie tiadinf ob 
one's name and reputation in a most tmscmpulous 
manner. Happily, in another generation, this evil will 
probably be };rcatly lessened, for two reasons— firstly, 
bvrau-e the am.iteiir musicians are already far more 
cultivated and discriminating than they were twenty or 
thirty years ago , .ind sei;i>ndly, btcaitse the nuniber of 
really good, capable teacln rs increasing at such an 
alarming ratio that by that time, if not sooner, they will 
probably be at the rate of about three teachers to two 
pupils.— Yours truly, COMSTAMCB Bachb. 



OUR MUSIC PAGES. 

"SlciuEXN«.''or''Siciliano," is derived from a popular 
Sicilian dance-song, aad, according to Dr. Riemann's 
Dictionary of Music, is " an old dance of quiet movement 

in or time and ci pastoral chara' ter, formerly com- 
mon as ail andante in sonatas, etc.," while another 
aiitho. jty infoi nis us that it is generally in a minor key. 
To these charac'.crisiics the Sk ilienne for \'iolin and 
I'l.mo, written by Dr. Heinrich lleiikci, i.onlorms. being 
in I) minor, in time, and in a simple " pastoral " style, 
cheerful, even gay, yet far removed from the wild gaiety 
of a Tarantelle. The directions given in Grove's Diction- 
ary are so apposite th.it wc quote them here : — ** It " (the 
Sicilienne) "should be played rather quickly, but not 
so fast as the pastorale, care being taken aot to drag the 
time, and to avoid alt etnog acceatuatioB, imooiUMSs 
being an important charactcriitic of this species of 
composition." 
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Lccal Ci:':li . R xAminalions, Pianoforte Muik, iSv^): — 
Junior drade. Lists A, B, and C (Edition N'os. 6;oi/', 
c>5ojt'', 6503/, price is. each) ; Senior Grade, Lists 
A, B, and C (Edition Nos. 6504^, 6505^, and 6306*, 
price IS. each); Elementary Examinations (Edition 
No. 6507^, ptice IB.) : Lower Division (Edition No. 
6510^, price IS.) ; and Higher Division, Lists A, B, 
and C (Editioa Mos. 651^, 65 14^, and 65 15^; price 
IS. each). LoodoD : Av^eiwr ft Co. 
TinSE books contain the studies and pieces for the 
pianofone contained in the syllabus of the Associated 
Bo.nrd of the Royal Acirlcmy of Music and t!ic Royal 
College of .Music. The idea of havinp three lists for the 
junior .iiid Scnmr Grades, also for the Klemcntary l.x.ini- 
ination anil Lower and Higher Divisions, is excellent 
one ; teachers are glad to base a choice so a > to suit the 
different tastes of their pupils. There is only one name 
Cramer — common to all three lists of the Junior Grade. 
Among the studies, A has a fuxhetta in !> minor, by 
Bach ; a stady not only for the fingers, but also for the 
imod. Bach, when be chose, could be learned without 
bccoaiof dry ; he rould also be stmple wMiout a trace 
of thaUomMn. Tiae niecea are very attractive: 
Boeihovcn^ charm tng *'T&nde1n vnd schcrcen' varia< 
tjoilt» Schubert^ fresh Moment Musical, No. i in c, and 
Chopin's easy Valsevtk a flat, Op. 70, No. 2. List H has 
among the studies an AlU-gro in V from Handel'* second 
Harpsichord Suite. In the .Senior (iradc \vc ag.iin meet 
with a movement from another of the compostrr's suites. 
Handel's fine clavier music is so rarely heard nowadays 
in the concert-ioom that this reminder of its existence is 
welcome. The same, too, may be said of .M' Z art's 
sonatas, movements from which arc given in the Junior 
B and C. The first of the three pieces in A of the Senior 
Grade is the /inaU ftom W. Baqjiel's Suite in (; minor, 
Op. 31^ a clever, characteristic movement B includes a 
atndjp m C minor by Ries, Beethoven's pupil and friend, 
which majr be coasidered lomesrhat dry ; it is. liowever, 
devcrly wriiten, and most nsefal practice ; the excellent 
fingering deserves note. The pieces are the Jiitate from 
Beethoven's Sonata in D, a movement profitable to prac- 
tice and pleasant to play ; RafT's pi i cful Mmuctto in K, 
from his luitc, Op. 72 ; and Chopin s plaintive, dreamy 
Nocturne in ^ minor. Op. 55, No. i. In C the studies ate 
of lighter character than those in the preceding lists; but, 
on the other hand, there are IJeethnvcn Winations in 1 . 
Op. 34, that characteristic composition in which the 
master opened up new paths: the variation was no longer 
to be the follower of the theme, nor was it to be bound 
to the sane key, provided only that their aequenoe was 
aa orderly, rational one. Beethoven was no lover of 
lawlessness. The other two pieces, Hdler^ Vnaee, 
Opb 78, No. I, and Grieg's /faMwmAt^ Op. 6^ No. i, ate 
bMh delightful, although for small hands they are some- 
what troublesome. The studies and pieces (two of eachi 
for the Elementary Examination are well selected. 
The former arc by C/erny, Hcrtini, I cmoine, I'-etcns, 
and iHivcrnoy, writers who thoroughly understood the 
character and capabilities of children ; the pieces aro by 
Hcrtini, Loeschhorn, Dussek, Miller, Gade, and (iiirlitt. 
'I he "Lo'Aer Ihvision" book has siiiiablf' s'.udics ; 
Haydn, Mozart, and Dussek furnish the more s;tious 
pieces ; the lighter ones are ; Kirdmei's graceful 
Albumblatl in C (Op. 49, No. i ), E. I'auer's gay Gavotte 
in Q and T. Kullak's humorous " cirandmamma Tells a 
Ghost Story." In Lbt A ibr the Higher Division there 



are studies by Bertini and Heller, and two pieces. The 
first is Beethoven's A'ariations on " L'ne Fievre Briilante," 
an air from Gi'' tr) s Richard Ca ur ■ de ■ Lion^ and 
Strelezki's elcpant \ ahette in n. List B has two uell- 
knovsn studies by (". erny and ("ramer, a first mov etnent 
of a Haydn sonata, and Max Pauei s short and eft'ect.'. e 
Taraiitilie, Op. 7, No. List C contains studies by 
Czerny and Loeschhorn, and pieces by Mozart and 
Noskowski. The music in the various books is. most 
carefully phrased and fingered. The printing is dear, 
and the price remarkably dwap. 

nne Htrntrnqtut for the Pianoforte. Br S. COLB* 
RlDGB-TAYLOit. Op. %\. (Edition No. 6102 ; prioe^ 
net, IS. 6d.) London : Augener & Co. 

Of the composer of these tbrtc short pieces w.^ have 
had frequent occasion to speak, and, it may l)c a<!ded. in 
terms of high prai^. lie possesses great talent, and in 
everything that he w rites there is plenty of origin ^llty witli- 
MUtextrav.igancc ; nirli 'dy, ruid th\ tbmic life m which there 
15 nothing forced or unnatural ; and constant variety, yet 
without sacrifice of unity. Occasionally one meets with 
a theme or phrase which sounds familiar, but he colours 
and develop^ it in ,1 w.iy of his own ; all great com- 

f osers have been subject to reminiscences of this kind, 
n the seoQDd of these interesting and characteristic 
Humoresques, in G minor, the iofluenoe of Schubert may 
he traced. The thiid, in A minor, contains a charming 
Trio in \ tim^ In the key of the submediant 



(\:ii.,rt Menuctt, Op. 17. T<ir,vi!<lli, Op. 25. F.ir 
the I'lanofoite. F.y Cioiu. Lu l l IN<.. London: 
A'),;ener & Lo. 
Tm. Menuitl is a tasteful piece, with a touch of ■puint- 
ness in it. I hc opening key is \. Hat, so that the key of 
I! in which the graceful Trio is written is the result of 
enharmonic change ; it stands for c flat, the flattened 
submediant of the principal key. The Tarantella is a 
bright, clever piece, and though showy, is not of extreme 
difficulty. The composer's ability as a pianist is well 
known, and he tbereune writes for the instruments in a 
manner which commends itself to players. 



Child Life {KindtrUbtH), 24 Original Pieces Ux the 
Pianoforte. By T. Kt;ii.\K. Newly revised bv 
CoRVEt.il Gi'k j ' ; 1 Nos tip. j and 

2, A Short l-.t:rY i\ilc and Sunday Mprnirt'^; 

3, (. ',1 ,ind father K Cloik ; 4 and 5, I'layini; in li:e 
Aleadoic and i ii iind Parade ; I.uf aby ; 7. Dancing 
on the I .aion ; .S, i:oat!n>; on tht I^ike ; i^, lite Mill on 
the Prcol: ; xo, Skatiti}^ ; 11 and i 2, Jdrdie's Death 
and The Evening Hell. London : Augener and Co. 

Ktai ism in music may be carried too far, but there is no 
dnubt that a little is welcome to old .is well as young 
folk. The skill and poetry of the " Pastoral " symphony 
may be appreciated, and yet the "biid" concert, the 
bassoon player with bis limited scale of note;, the storm 
—how eagerly are these moments awaited in a per- 
formance of that work. The titles our composer gives to 
his little pieces are certainly a help to children : it 
suggests to them that music is : Lj:iie;hing more than 
mere notes grouped together in conformity with certain 
laws ; that it is intended to express something. All the 
pieces arc easy, fresh, and generally attractive. 

Three Concert Studies by K. I.iszr. Kdited by E, 
Dannkkltiier. (I'.dition No. &i2-^ ; priM^ 2s. 6d.' 
net.) London : Augener & Co. 
Liszt composed studies of two kinds. Some were written 
specially to show what wonders he could accomplidi on 
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theke]fboard,aiid only virtuosi oi the (intnttk>-D'Albeir, 
Rosenthal, Paderewtki, and p<-ihaps a feir more— can 
attempt them successfully. But tMte aie others which, 
though far from easy, arc within the means of many 
players. Among the laiier I. lui nre the three studies 
now under notice. They aie in the composer's most 
attr.ictive style, and thus they make excellent and showy 
concert pieces. Mr. Dannreuther is not only an able 
pMcis!. but he 14 thoroughly well \crsed in all that upper 
tains to I.is/i's music in (general, and to pianoforte music 
in particular ; hence no better editor could have been 
selected. He informs us in an introductory note that in 
the original editions of Liszt's pianoforte masic most of 
the indications of phrasinf;, fingering, also indications for 
use of the pedals, are authentic. RafT, Bnlow, and others, 
however, occasioaally corrected praoia far Lint, so that 
here and there a finger^ or phrase-matk nay ponibly 
have twen added or cbanged. These three studies were 
dedicated to the composer's relation, K. I.is/t. 

Jin H'uUe ;in the Woods). Op. SC. By SiEPHEN 
Hki i tk. Revised, phrased, and lingered by O. 
Tm MtK. {Edition No. 6475; price is, net.! 
London . Au^;encr & Co. 
"Che.M'.\nii .\.\stv" is a common saying, though one 
which will not apply here ; the music is certainly cheap 
as regards price, but it is the very reverse of nasty. 
In this set of six pieces the composer gives us, 
not realistic tone-pictures of the sights and sounds of 
natnie, but tone -poems reflecting the feelings and 
emotions probably awakened by solitary ramfalM amid 
sylvan scenery. There if a diann about certain mtuic 
which soon lades ; Heller's best compositions— among 
which the "Im Walde" set of pieces are undeniably 
included — have, ho« i ver, remained fresh and attractive, 
and there seems little doubt that their lease of life will 
be a long one ; they were evolved from the lieart mor 
than from the head. — 

il-'.uvn-s i'iioisies pour Piano. Par \V. .Stcrndale Uennett. 

/V//r Eludis {LAmabiU it L'Ap/HtsiioKota), Op. 
,i:dition 6031 ; price IS., net.) London: 

Augener Sc Co. 
SCHUMAMN held a high opinion (»f Bennett's gifts as a 
composer, and on more than one occasion referred to the 
degance and finish of his music, also to the skilled 
workmansliip displayed therein. The influence of 
Mendcl'sohn and Chopin may now and again be traced 
in Bennett, bat he had a style of bis own. Many of his 
compositions for the pianoforte are tone- poems of rare 
charm and character. I.'Airiii!:!.- and VAPPassionalii 
arc well-named studies, sim c from a purely technical point 
of view, they will be found most useful ; but the pott as 
wtK as the prolcsior makes himself felt in both of them. 

I-'iii^ntna, tncltidiuke Uebungsstiicke fur das Pianoforte. 
Von Arnold Krug. Op. 77. No. 5, Dfutsckfr Tan: 
{German Danct). London : Augener & Co. 
This is a charming little piece, in which the common- 
place is conspicuous by its absence. Although the 
harmonies are piquant and the rhyme varied, there is 
nothing fur-fetchcd or laboured in the music. Thoagb 
net dtfficub, it requires neat playing and dainty 



was master of his instrument Mendelssohn knew well 
how to mite for the violin, yet fiir oertiin passages in his 
violin concerto he consulted his friend Ferdinand David 
as one of the best to give advice. Short pieces snch aa 
these pleasant StUtthStUdtt appeal to a very wide circle. 

Siciliainc for Violin ami PiaH9. By H. HENKSIm 

London : Augener li Co. 
The composer of this graceful little piece knows how to 
be simple without thereby becommg uninteresting ; this 
is a natiir.il rather than an acquired gift. The Sicilienne 
will prove a useful and welcome addition to the lighter 
litenture of violin and pisnolbirte music. 



Romanct, Op. 7. By 
OSKAR BrOcKNBR. 



K. VoLKMANN. Revised by 
London : Augener Sl Ca 



Siihs Satoit-Stii.l-e. Von K. David. Op. 34. Revidirt 
von Fr. Hermann. (Edition .No. 7349; price 
IS. (A., net.) London . Augener & Co. 

Thkse elegant and fairly easy drawing-room pieces bear 

the following titles . ~/'cr/'/,'.v/.'Mw, Tait:, h'o>i!an:c, Juil- 
i.i.u-, .\nd .SLititi^hen. j\nd the music is not (iiily 

attractive, but the violin pans are written by one "bo 



VOLKMANM is B compooer whose masle has not been 

sufficiently appreciated here in England. Like our 
Hennett, he was much influenced by the great contem- 
poraries of his day, but he was no mere imitator. There 
IS a life and warmth of ffcltn^r in his music «hich 
renders it peculiarly attrautivc. ( )f his short pieces this 
h'omance is an excellent specimen The ilowing theme, 
slightly tinged wi;h melancholy, ami admirably suited lo 
the stringed instrument, is enhanced by aa effective 
pianoforte aooompealment. 

Cliusioi! Violoncello Music fy Celebrated Masters of 
the \Tlh and \%lk Cesthtrits. Edited by CARL 
SCHROEDER. J. B. FORQUERAY, Suito L (c major) 
and Suite 1 1, (c minor). (Edition Nos. 5«a6 Mid 
5537 ; price IS., net, each.) Loi^km: Augener 
& Ca 

Is the Forqueray, as in the Bach, family, the sons 
follii Aed in their fori fathers' footsteps. Both the grand- 
father and father of J. B. Fortjueray were virtuou on the 
viola d(i gainha, and both disiinguished themselves at 
the French court of Louis XIV. The grandfather, 
though a contemporary of B.ich and Handel, was their 
senior by fourteen years ; he was bom in 1671 and died 
in 1745. The two Suites, now under notice, of J. B. 
Forqueray thoroughly reflect the pra:-Bachian, pra:- 
Handelian period m which the composer was breuj^t 
up. Figuration, sequences of harmony, cadences, con- 
stantly recall the two masters named, more especially 
Handel. But the music is simpler and move qoamt, aikl 
it displays French elegance rather than German solidity. 
In I he second Sotte there is a charming A la Gavottt and 
a dignified SanAandt, but the other movements in both 
are merely entitled Al!rt;ro, .-ll/rijr, nr . inJinU, and 
one (irasioso. Cail Schroedcr has evolved simple, 
ctTjc'ivc pianoforte i).irts from the figured basses. The 
[;amba is represented by the violoncello which sup- 
planted it. ■ 

Fifty h'ounds, arrangtd in Older of Progressive Difficulty. 

By J. I'owei.l Metcali £. I'art II. i^Editioo I^o. 

4312 ; price is., net.) London : Augener & Qk 
We recently reviewed Part I. of this series of Rooads, 
and we are not surprised to find a second set so soon 
making its appearance. Singing in parts is one of the 
social enjmrmcnts of liiie. In the present hook we find 
that Mr. Metcalfe has drawn largely from G. B. Martini 
—twelve out of the filly Rounds are by this composer — 
and this is fully justified by the smooth, melodious char- 
acter of that composer's musi' . Of the others we would 
particularly mention Turcell's cheerful ".Sum isp all" 
I No. 60 , .Ackcroyd's humorous "Tinking Tor.i," Uanby', 
di^nitied " Lift up your eyes," and L. RKhmond's " How 
iteep the brave .' " with its etTcctive "dmg, dor.j; ' notes. 
But perhaps it i« invidiovis to fingle out a few »l)ei) all 
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are ^ood. As in Part L, the words, where necessary, 
have been re-written, re-set, or altered by Mr. Metcalfe. 
He has acquitted himself thoroughly well of his task. It 
is a pily that good music shauUi rci-iain in oblivion 
because the original words aic unpresentabte. Wherever 
a diange hw been mide it is piopertj iadicBted. 



PROMENADE CONCERTS. 

At a ptii'Kl of the year wlicn ho tn.iiiy I.oniloncri arc .ili-cnl 
holiday -makinj;, it has Ix-cn not .1 little remarkable to uitiio 
such large audlicncrs at ijucrn's Kail, attracted there by mu»ic 
which a few years a^o tiu conductor of promenade concerts 
would liave ventured 10 perform The plan of devoting certain 
.cvenin|>s to the work< oi ^rerti compoiicf» is still followed, and 
whh must successful results. Wagner has been the prime 
favourite, selections from his compositions having drawn crowds 
quJtc coolCDted if they were able to stand and hear them, for 
ptomeaading was entirely out of the <|uestioa. The only fault 
to Iw band with the aitialt was in the vocal dcinitment. lioth 
OB the Wt^oer and T^halkow'.ky nighu vocwtts cbwe loni^ 
cnlivehr «Ht of baiouMiy with the works of the conposen. For 
c«anpe, Mne. Duma, Mr. Prolidi, and Mf. Herbert Grovrr 
taag, but did not Uko the trouble to select vocal mule by lii'.- 
RoHUB composer. It may be argued that hia songs are le«^ 
attmeiive to the popuhr ear than catching mdodiea bf Verdi ; 
bot Rirely Tschai'kow&ky has written sooM songs that ore worthy 
of being heard. Curioua^ly enough, on 'he Tschatkowsky night 
Mr. Frolich, who sang with much taste *' Da hist die Ruh ," wa^ 
encored, and responded with "The Devout Lover." Amonj; 
the vi.sitors was Sir Arthur Sullivan, looking all the belter k>r 
his holiday. It waa (eared ho would not be able to conduct at 
Leeds, but the great improvement hi hn hcnltii has enabled the 
popular compo a er to accept various en(;agcmpnt<-. On the first 
TVetday o( llie Promenade Conirrf. thcfe was a plMuilt 
pri^rnmmc, the audience choosinp Tsch.iikow»ky's I'athctic 
SyiT'i l.c ny, tlircc of Mr. German's dances from his iiici- 
denial music lo Hniry VIII., the I'ter Gynl <>ttite> and two 
movements from Mendelssohn's violin concerto, cleverly pUyed 
by Master Percy Frostick. A popular item hugely appreciated 
bv the crowded audience wa^i a fantasia from Vcrdi't. well-worn 
Avnc/torv. Taking the selection as a whole, it will he n-niarkcil 
that the taste of the promenadett is improving. Thnc apjnars 
to be <iuilc "Uxini" in Russian music, which Mr. Robert 
Newm.in and liis able conductor seem inclined to encouin};e. 
for among the novelties are Balakiretrs Overture founded on 
Russian (>opu1ar .nirs, a festal marcti by Kimsky- Korsakoff, a 
ballet .'.uite by Mlada, .\ fiineral niarcb by Mr.ussorj;s'Ky, 
Tschaikowiky's Third Sym|>hony, and several ullicr principally 
orchestral -works liy Mu'-covitc musici.ins wl:. 1. in many inst.i!)C' <. 
arc larjjcly iiillucnccd by ihc wurks o( ticMii.m i.i mipn^ r^. I >. 
course, the most intcroling arc those in which ri>, Srl.i\.inic 
element predominates, and amonjj^t thc^-- wiil be f i inii im- 
positions by Iv;)ni>fT anii Naprawnik. besides ihe many 
examples ot' Russian music are a few items by English cdin- 
posers and two or three I'rcnch work«, anion^ tliem a Smie 
by .Ma'-criet in 1 maifir. \\ v:.\f-i lU' nr W asMc i ii>n("rr!'> selec- 
tions from J m;an, I'ani .i!. .tuJ w ■ mr/ii-iiini; were uiven, 
and contra'.ted with some t ulier C' tiipi-ili iiis ol ihe b.ivrenih 
master. Mr. I-.IItson van lloo»«-. :i t.nv D.ilij! li :i ir, uKvIe his 
first appearance in Kngland at these iunriit> nml )>r.iu.l him- 
sell a rapalile vocalist, having a hetiei command ot l^ni;!ish 
tb.iii ihc niaiunty l! (<jreij;n sinf;ers. He was very succtsiiiul in 
one of the ptincipr.l .^it , from I chi ti r;n, whicS he sant; 
with gi.ioil iiUi>n.ni'm .mil ■ vmpaiUe'n. espie»ioM. Al;i 1 m .ndi, 
Mr. Van lliKise san^; Wall.icc's '■There .• a 1- lower ih.it 
Hlv nieth," one ul the l ::.;li^h iii>era iiieh>ilics of bygone days 
In a (iouncKl selection "lie " l iineral March of a Slarionctlc 
:;icjlly plea4e<l the audicmc ; it was beaiiliUiUy played. On 
Scpirmbi'r oih a Ucethoven night piovcd that biveis nf (;oo<! 

•isiL \..\\ Mot I'orgotteii or lost their appreciation of ihc j^rcal 
mallei. The " I'astoral Symphony" at a promenade concert 



was something to inspire woodar and gratitude, particularly 
wlien 10 well rendered by the orcheMra ander Mr. Wood's 
capable direction. It waa qaite a BMmeal advcation for the 
audieaee^ and diecfiag to hour the baaityapidaiue after each 
movemaat of the magnilieait WOrfc. Tho jawtile pianist. 
W olodia Roi^itzky (certainly one of the cleverest of the hoy 
)>ianists who have amieared m htte ia our concert>rooms^ played 
two movements uf wethoven'a Piaaororte Coocerly in c. It is 
not a good system this dividing the work of a great naiiar, but 
the youthful {Manist merited hearty praise for Ids dear aad 
intelligent playing. An encore being insisted upon, he rtapoaded 
with a piece by Mendelssohn, thus practically proving the 
ahsurdiiy of the "encore" i^em. Later in the month a 
very raccealul d^mt was mHie lijr Mi** Ellen Beach Yaw. a 
vonlitt who has created a great aeasaiion in America. Mis« 
Yaw has .in cxlr.iordinaTycomp.-iss; she Can reach the highest 
notes of the violin --cale, touching the E in .iliissimo. I or- 
tunately, that is not her only <|ualihcai(oii, as she h.is evidently 
been wed tiainc-d, has a sympathetic quality of tone, and ample 
llexibility. On Friday, SeptemlK-r i()th, Ilerr /vviii;scher, a 
young pianist paying a brief visit to L'jndon, toi.k the )>larc of a 
pianist who was indisposed, and played lleethovcn's K flat 
('•mceito with such masterly case, purity of style, .ind technical 
skill, that his future appearance at London concerts will ensure 
Ilerr Zwint schcr a hearty welcome. He is evidently a pianist of 
rcm«rk.tl<]e |K>weTs. His unpretentious manner cnmbineJ witli 
Mi> h NiriUIn;,' ability made a deep impression, and we ha%e 
rarely iieard an unknown artist si> enthusiastically grceleJ. 'I lie 
Siinday alutno in Symphiiny ( Unccrts i ommi need at tjueen's 
llall on the iSth, the programme iticludini; Wagner's MttsttT' 
siitgtr Overture, T-.c)iaikiiW >ky s I'.ahetic Symphony, and 
liei!i<!/'-> Ilungari.-in March li. iu hi, .''^mJ. It will be seta 
there IS tiu lack of goinl mu-^i, .it ','.!■. i.-:,'; IbiK, uhen- on 
.Siin'lay eveiiiii:.; • oratorios are .-isn pcilormed, '/ h,- I.' iith 
bein^; the i.t-'. uf the -< ri s. Hero v,e may mention the .le^i led 
improvement in the (,>ucen'K Hail choir, which has advanced 
both in the quality of tone produced and ia executioii. 



SIiAFTEi>BLKY TIIEATRK. 

Thb cuoeeis of Tkt BdU ^ Um Ytrk at the above theatre 
indicates that plawoen are not yet utarr of the ratuical 
comedy. It noit, however, be remarked that mch pieces are 
rarely perforated with ao much brilliancy. Mr. Ledcror, of the 
Caiino Thortiei New York, has recently returned from that 
dty with (event new performera and a stock of Parisian 
costume*, and tome musical additions are to be made in a fresh 
version of tlie piece, to be brought out immediately, litis has 
unqueslioiubly been the licst of these light pieces, eaoeltent 
sinking and spirited acting having added to its attractioos. It 
must l>c confessed that the .\iiivi can artists have ^ven a 
leasoo to Eng^ pcifonaers ia this clasa of mosieal plays. 

1X( IDKNTAL MUSIC. 

Oi R managers displaya laudable desire to encourage composers 
m writing incidental music to new plays and revivals. .Sir 
Henry Irving, Mr. Tree, and others, have led the way, and Mr. 
Forbes Roberltoa commissluned Mr. Hamish MacCunn to com- 
pose new music fur Mai't-lh, but he wished that clever 
musician to accompany .Macbeih's entrance uith .straiiu from 
the bagpipes. Whether Mr. Macfunn did not think the bag- 
pipe suiMciently dignified, or wa, alraid the instrument might 
provoke hilarity on the part of llie audience, wc cannot say, but 
he d«.clinc<l to intn dncc the bagpip-e, .til 1 other -I/jnV'/v music 
was sclcc ted and |>erlorme<i under the direction of Mr. Arm- 
briister. There need have Keen nu dilbciilty aliout Mafhetk 
music, as X'erdi has wntten an opera on the subject, and ind> 
.iental niti ic has beco composcd by Sir Arthur Sallivaa— 
esceUent music loo. 



M. PADEREWSKI'S Ol'ERA. 

As M. Paderewskt diottly intends to dcpait ior America he 
has been anxieos to pat the finiibing tonchia to his opera 
JAMMiir/, whkh it waa understood he intended lbs Covoit 
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('•anlen, but the ilislint^isishcil piani<it ha* arranged for its pro- 
iluction at the Koyal Oi'Cia, Dresden, early in I V crnihcr. The 
work will l>c cunducte'i Ny Hrrr Schucli, ami in !he co-irse of 
< >ctol>er rehearsal* will commence, as at the Uresdcn <ipera 
hoUMf rcheartais are very thorough. ltefi>re s-ailiiig for America 
M. I'aderewiki hxs vi-.ite<l his I'oli^h e>tate with i;reat advant- 
ajie to his health, and here, we may state, that (he abunl 
rum jur-i about bit Ulacw— Ut brokca fii^cn, etc, Are all pure 
inventions. 

DR. STANFORD'S "IE DEUM." 

This admifAbl* irork, eoin{xiMd fajr Dr. Stuilant ftir the 
^necB'i Jubilee, vOI be heard next month M the Lee«U 
I'otnal. It ii dated January, 1S97, and in dedicated by per- 
miaiion to Hcff Msjesty. The Latin wofds are to be uted at 
the Festival ; in ear notice of which we shall have a better 
opportunity to speak of the work, but we may tay in advance 
that we believe it will prove to he one of the esteemed com - 
poser's finest inspiration*, and add greatly to hh fame. 1>y the 
way. Dr. Stanford's ihamtii O^Briin is to be produced at the 
Breriais opera-house shortly. Our German frienJs must please 
remember that the period of the opera is a century a}>o. Kreslau 
audiences and critics must not, therefore, imagine that ahamw 
O'HritH is a picture of Ireland at the present day. The opera, 
with its combined humour and sentiment, has been popular 
wherever it wa^ heard, and there is no doubt that the musical 
amalettia of itoealau will find much to admire in the genial and 
eharaeterittle muic, which also posaeises nu little dramatic 
power. It may not be without inlcttst to add that Dr. Stan- 
lord's first opera, TAe FriM ^ofhtt, was produoed it Haaovcr 
in 1881. 

PRINCE OF WALES'S TIIFATRF. 

On Fiiilay evenintj, September l6th, Tht A\yaJ Mar, a new 
comic opera, unttcn \.y M. Ordonneau and composed by 
M.Justin Clericc, was produced at the above theatre, hut did 
not make <|uite a satisfactory imprcssiun. The music, however, 
saved the piece Irom absolute condemnation. The idea of the 
plot is an attempt to show that stage performers are no worse 
in their morals than other people, but the adapter has done bis 
work CO feebly that it ia doubtfel whether Tit /tigm/Star will 
ahlne for any length of time. But the music of M. Justin Clerice, 
altlMHtgh reminding ^ hearer occasiomdhr of CMfimbneb, 
Leeoeq« Audien, and ethcis, is buoyant, tnNfu.nBd aafanaled, 
end bt every inslatioe it was well received, llie compoier it 
new to Loodon audiences. The aopnao waa Miss Stella 
GaatcUb ft gracciiil raealiit with a well'tralncd end lympathic 
voiee. Mr. Onntice Pmads, who played a lovet of goti<l 
poeiiiaa Infttuatcd with a youse eetieaB«aaageatremeIy well. 
The dnef humour iUls to Mr. Willie Edouin, at a droU con- 
vealioaal oM actor. We fear the feeUe libretto wdl pcetrcm 
the success of 731/ Xty al Star. 

MISCKLLAXEOUS MUSICAL ITEMS. 

As we have before remarked, the patrons of the Savoy Theatre 
can only be attracted by.Gilbert and Sullivan operas. 1 1 was there- 
r fore a wise policy to revive 7%« Sorctrtr, the first and one of the 
pKliiest of the series. It was originally )>ro<Iuced at the Opera 
Comique, in November, l877,and markeil the advent of an eoiirely 
new style of comic opera. A feature oi 7 Ut Sontrtr, which caused 
mudi aamacmeni when iirst prodoced, was the clever caricature 
of Italian opera, then in a motifaund condition, and since, utterly 
defunct. The iri> ^ s of the riiam C CHj ui Of with the teapot, ami 
, the burles(|ue ol the extravagant love-acenes of the modem 
Italian opera, were greeted with the utmost hilarity, utd Sir 
Arthur Sullivan has, |>crhaps, never composed prettier music than 
may be found in the opera. It is vocal, melodious, and fre- 
quently artistic to an extent far beyond the ordinary comic opera, 
while Mr. (iilbert's libretto is a nvodel of its kind.— The Stage of 
the Guildhall School of Mu<iic has l)een enlarged, and supplied 
with electric li^hl. Itut wc regret that the stage is not still more 
spacious, so as lo enable the eiier^'otic iinocipal to carry out hi^ 
admirable idea of gi\ inj; artistic oj'cr.i pcr'armancei. I.ven now 
it would be worth while to extend the accummodation so that 



the stuilics of operatic aspirants nny he complete, as in I'aris, 
where youn^; uj)cratic singer^ !" :,nt appear in public uniil they 
have had a thoron|;h trainin.; an ; ample practice. Here il is 
Common enoujjh lur l\ri .uii-ts to ajijiear, h .vin^ 

"viiiees ami little else,' inc<| rricnre Ix-int; evi'leni m c.^ch 
tno^enicnt. whilr then .icling is ;^cncr.illy (Jctilor.ililc. Mi. 
Ciimmings should (liiCUss this matter with ilie ( i'y auliiotities 
while there is yet time. If fratakly statcii, we belie e ih-j .uMi- 
tional cost would l>c agreed 10. The a(iv.iritage to the stu L nii 
would be very gre.-;t, and the improvement wouM raise ihr^ 
entire position ol the school. -It is jiroiroscd. .tIso, lo increase 
the facilities I if the pupils at lie R' y.il L'lKc^c nf Muvic, wliich 
is rapidly advancing under ils present ilist.ngu: .h> d iiiirv-ijiai. 
The present cunci/rt ro>im will sh irtl;, lie rc(>!.Ti t il by .1 '..ir^^er 
and more commiNlious h-.-iliiing. suit.ihic f. ii every 'r.iinl ul ini.~ical 
performance. The pri;e of .1 tl-. i.; n 1 : rcctiilis- oITlmc I 

iiy M. I'adercwski for llie l^c^l syiiiplh>iiv h.is lit i :i awardc I by 
MM. Keinecke aixl Niki»ch to M. -sioiov* ski, a pi iiist ami C' im- 
tiosci well known in Ix>ndon cuncert-roonis. 'I'he proc sym 
pliiMiy i , we umlirstan I, Sclavonic in s!ylc anil roel<Kiy— .\ 
poetie iii..ma b\ M. Ltiuus t.allel, enlitltil I' .iiiii'^, h.\s been 
set lo music by .M. Saint->ai ns, and pcrlmmcd at lli .-itr- in the 
n] cn air, twelve thousand peiMjns beint; pie -ent. The composer 
I1.1S mnde .irrangcments to produce J^.' .im - at thi- I'aris Odcon 
early this winter. —We have elsewhere referred to the succe«> 
i>i .Mr. ( olciidge-Taylor at the Gloucester Festival. The 
■alented young composer studied at the Koyal College of 
.Music, where several of his works have been successfully per- - 
formed. — 'The Crystal Palace Concerts will cemmencc on 
October 8th, and continue for six >aturdaya until November 4lh. 
\U. Manns offers bis patrons some sploidsd pCMranums awl 
several important noveitics. Hit instnimatttal aotoiatt ant ca> 
ccpi tonally atlrmclive. Among the pianisiaare H. De Pschmann 
ami Herr Rosenthal, and the taaous M dm Thomrn will 
play \-ioIia solos early in the season. M. Padcrcwsld is also 
announced to appear. Jnchided in iht novelties will be a new 
symphonic poem by Dvqitlt, and a choms in suueen parts, 
"Al^apeUa," by Kichard Stranis, vriiose insirumental worhs 
pcHormed at the Palace made siKh a itrong impression. Thcic 
will also be a variety of comnositioas by EmdiA musician*, 

MfTB.' _ ■ — 

Lecdscnntata, "Carac- 
; " * ^aMBSia far OfSjan and trumpet, by .Mr. ( . Couldeiy, 
novel in tiealmeatt an Idyll by Mr. Marshall Hall, and other 
interesting new wcrks. Mr. Manns has always been generously 
mindful of our native composers. We heaitily wish the veteran 
conductor a brilliant and prosperous season, and look forward 
to some line performances under his baton. The great orchoti.d 
masterpieces uill also receive due attention at the < rysta! 
I'.ilace. — Mr.ltispham will give two vocal recitals at St. Jame»'s 
H.iU on May 3nd and Sth next, and Mr. Frederick Dawson's 
orchestral concerts will lake place at the same hall on November 
sand and 29tl^ and be conducted by Herr Klindworth. 
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including a mited comon of Mr. Edward r;erman*k En||^ ' 
Fantasia, the Ibidi finm Mr. Elgar's ' 



Lelpsig.^The first I'aderewski .Symphony I'ri/c of 
i,cxx> roubles, for Poles only, was .illottcd to Si>;i5mund 
Jordan de StojowskJ, pupil of L^o Delibes, and lesident 
in Faris. Carl ReioecM was pcctidait of the jtnry. 
Three other prizes were given. 

Berlin. — Reinhold Herman of this city, former director of 
the New Yeik Liederkrani, bM been ttnaaimoiuly chosen 
successor to Carl Zenabn as conductor of the Handel 
and Haydn Society of Boston.— Professor Carl Klind- 
worth having severed hib connection with the Scharwenica 
(."onscrvaiorium, li.is started a series of private and class 
instruction 111 pianofoitc pl.iying. — It appears that the 
late composer, Thcodor (.ouvy. has, m addition to the 
legacy ot ^500 on bcli-iif of the Isoy.il .■\cadei;i'. of .\rts, 

. bequeathed alike sum to the French F.ne .\t;s Academy. 

I Hamburg. — Tl)e opening peifonnaace of the season, 
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Wagner's Un$t*rsin£tr, under the artittie diractioa of 

Biltong- Bachur, and conducted by Kapellmeister Gille, 
proved a musical event of the first rank, with a chorus 
of iifS, and a magniticent, historically correct misc-tn- 
sii'/u: A new llamburj;er Musikgesellschnft ha? been 
formed under the (lirecti<<n of Kaprllme -tcr f cmr'.<c. 

Dresden. I he administration of the Knyal Conscrv.i- 
torium is now carried on by the sons of itie late director, 
Johannes and Kurt Krant/. Kapellmeister Kurt H<>-.el 
IS artistic director, and the boaid consists of D<>ring, 
Drasckr, Gabler, Giutzmacher, Kappoldi, Schmole, and 
AVolfermann. — The celtbrated critic, Ludwig Haitmann, 
has retiied from the D-esdtmr ZtitHHg. He now writes 
fbr the Nttu Nachrichttn. 

BanadL— The TatmkiMUV scores with the French 
text used by Wagner at the Paiit pafomaaee and pre- 
sented by him to bis faithful lieutenant Aatoo Seidl, has 
been bequeathed by the latter to the Wagner Museum, 
situate i ic.' i the Warthurg, scene of the ilratnatii action. 

Weimaj — I he Hamburj; K s(i«llmeisier, Kud. Kr/w- 
anow'ski I'husband of tiic distinguished prima donna), has 
succeeded liernhard Stavenhagen as conductor of the 
Court < ipera. 

Stnuburg. The Conscrvatorium in 1S97-8 was at- 
tended by 409 students with tweiuy-five teachcri. indud- 
ing the director Franz Stockhausen. 

rrankfort-on-Main. — The famous singer and teacher, 
JttUut StockhattMn« will confine himself bencefonh to 
jirivate tDtUon.— A Vocal Union far Mid^CfCnnainr has 
been fennded by aboot too lepceiematives of 360 
aaaodationf, numbering over 11,000 Tocaliits, who met 
here for that purpose. 

Bochum. The Jubilee Festival of the male choral 
scKifiy " Einij;keit," founded twenty- tivc years ago, 
included a vcni contest of eighty-or.e associations from 
Khinel ind an<l Westphalia. 

Brandenhurg — The llrandcnburg Male Choral I nion 
lias just ( t '.cb.' .ittMi tlic fiftieth year of its existeiico. 

Bad Homburg. The dramatic cantata, " Dcr Trompcter 
von Snkkingen," by the musical director, Hirsch, of 
£tberfeld, has been produced here. The chorus numbered 
100 Tokea, and the natoral flow of the music assured its 
popular success. 

rent— The prasnnme of the Summer-Festival 
Concert, ^vea qr the local Male Choral Union, founded 
ID 1833, induded ehoroMS by Adam. B. Hilpert, 
H. Mohr, F. Richter, A. Kern, and vocal quartets by 
Kromcr, H. Sttibcn, Khcinihaler, Schauseil, also other 
works. 

Hienbnrg.— Accorcirg to commi'tee statistics, the 
Union o! the North Cjerman Male i horal Associations 
(Licdertafein) consists of six- y-scvcii su'h associations, 
numbering 3,278 singers. 

DtUtasch. — A very interesting documrnt has been 
discovered in the town archives, ( ontaioing an 
account of the condition of local ch'irch music 450 
years ago, with particulars of an association of learned 
roasidaaa founded in 1450 for the cultivation of vocal 
sacred music. 

Tubingen.— The Male Choral Society, " Harmonic," 
celebrated the fifty-first year of its foundation under 

Dirc' ior Schmidt. 

Wiinburg. — The twenty third annual report of the 
Conservatorium gives ihe number of studODts for 
1S07 S as 671, with nineteen teicher'^. 

Ludwigvburg. — The twenty -fifth Lieder Festival of the 
Suaoian X'ocal Union was given by roo societies, 
numbering nearly .S,coo vocalists ; Ecventy-tive unions 
took part in the vocal contest. Choruses by Silcber, 
Borkbautdt, Iseomano, Attcnhofer, Kromer, Jftogst, 



Angerer, Dregert, Pachc, etc., were included in the 

programme. 

Bayreuth.— Cosima Wagner is preparing a condensed 
e<Iition of /,'/>«_ /, which, in its original form, lasts about 
six hours. It will be produced, with the master's own 
indications, alterations, and cut*, by Ciustav Mahltr at 
the Imperial ( )pera, X'lenna. with great «plcndcur, and 
withnut delay. 

Magdeburg. —The combined South German Male Double 
Quartet and local orchestra gave their 500th concert with 
tneir usual success. 

Vieiiaa. .\ sensational "hit" his been made by the 
new balUt, The KeJ Shoes, first produced at Budapest, 
the scenario being taken from Andersen's tale set to 
music by Kaoul Mader, conductor of the bist>named 
stage. Much of the success is, of course, due to the 
famous ballet-master, Hassreiler. 

Oraa.--At the International Congress for the Protec- 
tion of Animals, the great /•n'wa iio'Uhi. I .iT. I.cl.mann- 
Kalisch, as the iiertin rcprcsentativt-, ami a strong moral 
and tinani ial supporter of the excellent cai«e, delivered 
a most elojuent and impressive speech. .\ one-act 
opera, lluoLh ArJcii, by Kud. Kaiinann, given for the 
first time, contains some characteristic and melodious 
music. 

Bad Elster.— A clearly and smoothly written Symphony 
in c- minor, hjr I'aul c;iiiser, met with dedded success 
under the composer's skilful direction. 

Qbsettua is likewise to have a peasants' " Passion * 
playhouse, to hold 800 peraottSt and to be opeoed this 
month. The performances are to last from two tiU seven. 

Qmundeu. .\ highly successful concert was given on 
behalf of the V ienna-Rrahms' monument by the com. 
poser's fiiend, X'ictor Miller von Aichholz, who together 
with l"rl. H< mala played the mister's variations hsr two 
pianofortes in a finished manner. 

Modling. — The local male chorvis, joined by about sixty 
similar union?, total about i>j voices, celebrated its 
nfty > ears' jub.iee, and produced the late Max Kitter von 
\\ cinzietl's last work, ICs zog dn MaicBwlDd," whidi 
bad to be repeated more than once. 

Egar. - At the sixth festival of the German-Bohemian 
Vooil Assodatioo, under the direction of Friedrich 
Messier, a ptiie overtare, Na 4 in C by Kiiittner, was 
played by the Franzensbad orchestra. 

Paris. A pri;e competition is opened to French com* 
posers fo^ a hi;;'i class work of large dimensions with soli, 
choi iis .md orchestra, either symphonic or dramatic ; 
MSS. to be handed in between the ist and 15th .Sep- 
tember, iKv>;- I he pri.:e for a symphonic vvoik, whu h 
will be performed under the auspices of the city 
of Paris, is 10,000 francs : the same sum for ;i 
tiramatic woik if performed as a concert jiiecc ; ; o " 1 
francs if as a lyric drama, with a subvention of j5,oo'j 
francs, the mode of performance being left to the option 
of the composer. A new inusicil Revue, " L'Avenir 
de la Musique Sacr^e," has been started under the 
direction of Canon Gabert— Camilla Saint*Sa«ns has 
dedined to join the commiitce for the erediea of a 
monument to C^sar Franck, on the plea that the Belgian 
composer's music exercises an iojurious inffoence upon 
1 lench art. " Vanitas vnnilatuin The famous .Swe- 
disli songstres?. Christina Nilsson ifountess Casa de 
Miranda), has sold out her Amerlr an i)ro])erty, and pur* 
p jses investing all her money in her nat.ve country. 

M.irseillea. — A portrait medal of E. Kc)cr :coi;ipo'<T 
of J>ixurdt. who was born here, is to be presented to tacli 
prize-'tudent of the Conservatoire. 

Bcsien. — In the arena, before 13,000 sptctaiorr, 
D^amrt^ poetic drama" Lo^is Gallct, vith an 
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important musical accompaniment by C. Saint-S J< n?, 
was given with an orchestr* of Jj'), a choius of and 
(f^ dancers, selrc^ed by the composer during I\i5 recent 
htay in London, and was received with enthusiasm. The 
< nst of two representations is t;iiJ to have .imounicd to 
1 :o,(XK) francs. Di janire, reduced to smaller dim- nsions, is 
to be performed at the OdioODextwinier, under Culonne. 

Copenhagen.— t^i/oiwAi, opeim on an Indian subjecr, 
by the Dane, Alfred Tolft,hu met with complete MCceM, 
and it likely to roD a prosperous catcer. 

BrvMHila. — The weU-luioini W^er ttnger, Elise 
Kuischera, who was married last year to Mr. Denjrs of 
this riiy, has returned to the stage, and accepted an en- 

'i^unient for rrxt season ;it the Ntt -inaie Opera. 

Antwerp. — Some interest;i?j; ilat.i respecting the Beet- 
hoven family have come to light. In 171^ a in.ister 
tiilor, Henri Adclard van Beethoven, bouglu a house 
bearing thr ensign " Sphacra Mundi. " ri jw 33, Rue 
I.ongue- N'euve here. He had twelve children, and liis 
sin Ludwig went to live at llonn in 1731 as basso at 
the Electoral Chape), of which he beounc orchestral 
coBdudor. This was the grandbther of the immortal 
Composer. 

Aaalertaiii. — On the occasion of the coronation of 
Qiieea Wilhdmine, a new simplified and more efliective 
editton of the Natwoal Hymn, VVilbelmiu van Nassouve 
(martial in character)^ was introduced. 

St. Peterabnrg — The local composers have started an 
"association of Russian cornposf rs "' for the promo-ion 
of Russian muiic at home and abroad. Rranch societies 
are to be establisherl in all Russian touns of any nr 
porlarce, and an '' .Ml-Kussi.m Congress" is to be con- 
vened. .May the composers th( mselvc5 prOVe worthy Of 
so much puihiiig oi their national music-. 

Kidelbach — K marble tablet has been afl'ixcd to the 
house at the Lake of Zurich, in which Urahms fie- 
(jin-nlly staved. 

Milan — I'hc Conieivitoiin, at (he instigation of Uacelli, 
Minister of Public Instruction, has received the name 
of *' Giuseppe Verdi Conservatorio ' (tialy cotdd surely 
beast of some far greater names Ibr snch a put pose). 
As a curious fact, your^ Veidi was refused admii!>ion to 
ibis same musical institute in 183: "for want of talent'* ! 
—The pri/es olTeied by the '■ 1 »uartet Society" for a 
violoncello sonata in (our movetnents, in classical form, 
were jfivtn as follows i—ist prize to tluido Alberto Kano, 
of I'adua. puj?!! of tlic Mi;sicat Ly eum of Bologna ; and 
2nd prize m / r.mco da Vcnc/ia, of \ cnicr, \y.\\>\\ of the 
Milan Con'^euaiono. Fourteen MSS. were sent in. 

Some —The academy of Saint Cecilia has accorded 
the pri/e offcicd for a string quartet to Giuseppe Knigatta, 
I'm", cil the Md.in Conservatorio. 

Leghorn — An operetta. La Ptttit BfiheHU^ by a hitherto 
tmhnown composer, Iculo SaduB, has been very well 
received at the Politeama. 

IMa.— The prize oflTered annually for the best Requiem 
Mass, io memory of King Charles Albert, and which 
most be performed in the Metropolitan Church here, has 
brcn non this year by AatOBio Ricci-Sigoorini, of Masia- 
Lombarda. 

Perug^ia. An cpera, 7/tf /'aughttr t/IfieUf by Blaoca, 
met vvitJi .in enthu^iiistic reception. 

Tar«nto. The municipality has opened negotiations 
with that ot .Naples for the transnusbion of iheremams 
of Faisiello to his native place ( l arenlo), but the Haplcs 
Corporation makes it a condition, thata fittingmoBUmcnt 
be erected and maognsiediosttitableniamier. In memory 
of the celebrated composer. 

nonnca will have five lyric stages this autumn. " Em' 
banas dnthoix 



Bologna -/ Goti, a forgotten opera by a forgotten com- 
poser, .Sicfano Gobati, wa> icx.vcd with extraordinarv 
favour. It was successfully l)r.iu;.^ht o;it twenty-five years 
ago, but owmg to the failure of a sccon<l opera. J.ur, 
Withdrawn by the same cimipiser ; it no'.v bicN fair to 
make the round of the Italian stages.— .Schillrr s K'xuber, 
which had appeared on the lyric stage as / Masttaduri, 
of N'enSi's first period, was, in a new setting by iJiamanti, 
well received at the Eldorado Theatre. 

Bnada. — An interesting exhibition of the collector, 
Cavaliere Pasmi, in the Martlnengo Palacf, contains 
numerous ancient instntments, MSS. from the sixteenth 
century, likewise a letter from Giuseppe Verdi, dated 
the 31 I :) September, 1837, soliciting a first performance 
of his first opera, // Roctster, which, however, never 
took pla' 0. 

Berguno, who h has so unfavourablv distinguished 
itself with tlif rfcent Doni/etti Festival, is planning a 
commemoration of Saint Alexander, under the direction 
of Kiiulio I'ini, eooductor of the Santa Maria Maggiore 

Chapel. 

Deaths Bcnoil-Constant Faucottier, b. 1816, conductor 
of I'lincc Chimay's band, pianist, and popular composer, 
d ed .\ugust 24th at Thuin. Cesare Trombini, b. at 
Padua in 1839, died Augiut i5ih at Venice, appeared as 
violinist at six years of age ; since 1879 conductor of the 
Imperial Opera at Warsaw ; said to have always coo« 
ducted operas by heart. -^-Gtacomn Rota, once n famous 
baritone, b. at Trieste, where he retired ahont twenty 
>ears ago — Nicolo van Westerhou:, died at .N'aples on 
August 2ist, .aged V' ; b. at M<>'.». near Ban, pianist, 
crmposer ofoper.is, ore hestral a'ni ch tmbcr works of high 
aims. The ness li.in oper.i-liouse has been named after 
him. Madame Adrien Uoieidieu, daughter in law of the 
lUiutnous rnniposer, and widow of his sm .Xdrien, who 
was himself an operatic composer. — Wiliiam .Sichel, 
Kapellmeister of the Hamburg Stadtthealcr. — Ilrauer. 
organist, ')2 years of age Carlo Knrico Pasta, operatic 
composer, died September tst at Milan, 80 years old- — 
Jutes Lefott, once a bsbionable drawiog-room baritone 
(also much liked in London), later, vocal teacbor, dSed 
at Paris on September Ath in his 76!h year. — John 
Comfort Fillmore, a musician and well-known American 
writer on music. <ltfil .Xugus: i ;ih at New London. Con- 
necticut Thomas Harper, a celebrated trumpet-player, 
and for many years professor at R A.M , d:cd in London 
on August 27th.— .\i..\dalphe-.\braham Samuel, director 
for many years of the Ghent Conservatoire in his 76th 
year. 
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PETERS' EDITION-NOVELTIES. 
seprsMBEK, 189*. 

Vm. 

»0. PIANOrORTB BOLD. ». d. 

aow O ALBERT. F.jur KUvier-- i Op. if 1 W .ilJtrr, Schmo, 

*-f Intcnneiio and U.i' l.x'.r : t. ..kv. cicli i S 

>t)C FEIERTAOS ALBUM O :> ,AlLu:n). Kuth»ttii I S 

■91S GRlFr.. Cirottc. 4i, N 1 ... t t 

■Mr MOS/'ki iwvKi. 1 . , J.- r (V37, lf«.5 ... ... t t 

air* 1': ..n, I. r,, . ... , „..,| • Op. « 4 

•t}e l "'. Ki ! ..Miu- Op. 31. No. j .,,11 

OPERAS FOR PIANO SOLO (with Wo(d»). 

Byi BBtTHOVBN. KidtUo a * 

•ta MIBLDIKU. Dk wchm Damt » t 

«i« MOZART. Die Hoehick dm Figwo ... i t 

«<>•• Die ZiiibcHlitM ... „. ~. ... » » 

knssiNl. I >«T KoHmot too SvtilU .„ ... ... ~. 

V41 WKBHK. D»r FrciKhlkM «, .» „, ... » » 

PIANOFORTE DUBT8. 
»l57 GKISO. 9<]faphowMlM TJiut. Op. .« ... «. • t 

a PIANOS. 4 HANDS." 
•9i« BACH, J. S. Pi.iii . Cuncrrt! , n minor. ( Ruthaftli) ... t 4 

MOZART. Piaoo C.>i.ccrln. c maiar. (Rullunlt) ,., t 4 

* For pcrCarnuiKe two co|>ic* aic rci|uii«tf. 

OROAN. 

•(09 Ti>PfBR. C«itaK«< »' I rt Ttr- .. (O-rflfcl) „. .» 1 • 

HARMONIUM AND PIANO. 
IJIM DVO-ALBl'M. V I. v Rcv.h.ir.- 1 ». ... I > 

VIOLIN AND PIANOFORTE. 
jg«o IIEKR WAI.IIKLTNN. kleinc Faninie. 0)i. i ... i 8 

1919 liRltU. Vor^picl (Inlro«luctii>9) diKunl Jurtolfv. Op. i.\ 

■tej MOSzkbwSKL PMiitelM VdfoiinM.'''Op. sj. Z • 

VIOLONCBLLO AND PIANO. 

•M3 CHRIST1IAS.ALBVH. (IMnmum)^. ^ ~. ~. i • 

STRIHO QUARTBTS. 

9911 BEER.WAI.BRUNN*. Onttiacnaiar m» ^ ... S $ 

i9M TAUBERT.K.B. 0^ jTui r ihwp niaar ... ... ... \ \ 

PIANO QUINTKT. 
vft MAURBR. CMnitaiiialar4VMiliaaBadnMe,0!pi.ss «. ) 3 
SONOS. 

t4(0 n'AI.nFRT c l.itJrt n,, ... „ , , 

fWj GKII.i. I) , kii il (!rr I'.fT^f. I.icdcrrycta*. Op. 67 ... • » 
an* UNTKRRICHI.'^ I.M I>KK (Ao rrlrKr>ir<1 «0Bgi, ananwad 
m,t pnpMiwIjr). Kriri]l.itndfr, . 1 I. cJiiia ... each t I 

VOCAL SCORE. 
■Ml MOZART. Don Joan. New cOit>«n with «KCO-r<ciuii%c« 

(Kac«l) 44 

ORCHESTRA. 
*9l) CRII.i >. Vtrr Cyni Smic I., arr.-ingcU for Military li^nj by 

J. H. kUtihnr - ... Pan* ta - 

tijt — .Sy^baniiAe TW:. Op. 64 ... — ... Scart l< - 

Uainlct wring v<'<' <*ch ■ - 

Wlnd-inilruin'-ni. , .. .„ 30 

■fyi MOSZKOWSKU tu^ao Concrrtiw Op. <,<) Scar* a« - 

QviaMiutaBpam ... ... ... .„ „. «adi a 6 

WuMria*ttiis*ati M. M. ».. M. M* ... *u 9S * 

To be had oflhe Sr-le Aerni* ; — 
AVGENKR « CO., Lomloa: 199. R«£«ni Street. W.: 3>, Kcwgalc 
8«raa^ E ^C. ii, Rtfltat SMaai, W. ; and or all Mai4c.8«llMm ia 

J. S. BACKS 

COMPLETK TWO. .\NI) THKLE I AUT INVENTIONS, 
KtlUed) carcfi:!!) Rcvivil, I'Ura^cil, j i Fingered bjr 
G. DlONAMICt. 
CdMlaeaial Fincoinc. Sdttlea No. 801 * ; tut. n. 

"Si^rfir Hu namici** delightful cdllian €t the two- and ihrK-part invm- 
tinnt ur H.iJ> encaanga* iba kapa ihal Uia gificd tialiaii piaaiii aajr d« 
motr y^tk of tht MM Mad; M bitlar adidaa haa appMrad."— T^aM, 

Jan. J -Tid, 1 • 

AUCENEK R CO., iUteiit Sueet aot) KevgaU Slrtst, London. 



GRADUS AD P.^RNASSUM. A CoUectioD of 
ViaUa SuhUm in propefiivc order. Selected, caiafally miaad. 
Cagliad, aadadind, wiib snnoutioot and rcourks bf 

ERNST HEIM. 

UJt Book L FUST POSITIOM. Ilanttanr Sndka in Ika ** ^ 
mm fBciiwih ■ajnalwiri ... i • 

/■FIRST POSmOH. Men 
I oiajot and mioor keyi, ■ 
i4T* Book J|. -> Enlianaoaic change 

\ HA L I T^ P OSITlOil. . , , ^ ^ 



MMHair 



r FIRST POSmON. 

^ Vttd BoddOHa na *M aa* a-a aaa I 

MM Boor IV. THIRD POSITION. ChaaitabeivaaMHtMad 

jfdPMhiona. PottaaNatondTkaaMlo >. i C 

(-FOURTH POSITION. Chanr'ng between lha 

Mrs BOOK V. N frjrxH POSITION. Changitig between the 

^ MuiisA9nMmm ^ ... i S 



S4;4 Book V 



•]SEVF;N1H l'UMrif)N. Changing belwtta 
V. ihe ix and 7th po»iiion»- 



a — 



i EIGHTH TO TWEI FTH POSITIONS. 
I STIKU S AKk.\.N<.Kl> AC C ORIJINO 
m:7 Book VII. . TO THEIR .MU-SICO TI-CHMCAL OB 



i JECT, INOBPEMUENT OF POSITIOM. 

V ^. StadMaoBiheSlnkeaiidnuHngSlialta ... a — 

/STUDIRS ARRANGED ACCORDINO TO 

I THEIR MUSICO . TECHNICAL OB- 

I JF.Cr INDH'KNDEN I OF I'OSITION. 

. ■! MU.';r> , :; Si.., .llr, ... 

I C. .Studies un SpriniiiDg Bow, iiptccato, S a hal ot- 

I J}. Stadiea an O c taw a aa iM g ia ». ... _|* 

V A Stadia* ottlMblaSlepaaMlChafda 



Batik VIII 



" Helpa to aaoalh the road «t the vinlin <taJent bp pfovidiag hia «M 
Uwliei which out he uted ranly vrith, (lanly afur. any violtft tchaol, aad 

which inc'll'l-- r^r ..« ^r]<ls I'r .-n I' i. ri II.. 'i, ar.rl Ha-lHel. calculated lo 

Impfwva ihr- 1.1.1^ ... V.-II ... 11. .e.'^iiiv << -.hrijuinl Among^t 
Ih* other I - l^' ■. v riici* wt lilt names ol>>i>ohr, [hmi, Kay^r, 

and AUM, wtititt ihr nrv rr M:bool U reprcMOtcd by Krcui. Hi-.rmaoii, and 
the editor of I'lc . i.Hrciiun. Teachen lookini; ihrooch «hc 'Cradoi »ri 

I'aTr.;i«i;ni ' Will f.ri.Iit .1; fcitt i f ff^wl thiTTff*. nv>rt; in iho^c uur spacw 

V 1 ' 1 I '' . *■ l: i ; . il.i li .1: . , ' .i ■fc j' 11; 1 . I ct.I L! j^y 1 .'til. li^:", 

\\ j(h *uch a \.irie!y -if glX^^ Lumin jicr* a uii;i;uc Uook i* formed.** — /'Ar 
■'■W. Fabraaiy, 1S98. 
Ihe.r .ttidic* are inrticuhuiy eatuuMire and valaaU*.*— ilfarA-.t/ 

-i i. Vr../. Kcbtuary ijth, itgS. 

'■ ; I- lip- -mt ofa »«!«» of ten booki, ai'.U liir t,.i:n.l':c 1 o'li-.tn 1, »..: 
pmve a kaluaUc addition to Tiolin nunical lileiaiure — ti.lid tieppiiig «tonc> 
o« the ' long and often reagh road Mf fmrmm*iim,"''^tuit TnMtof 
Kfrirtf. Feiawy, 1(9$. 

' • Irnt* cannot Ctil lo improve and Bulia heaAfaJr if tef pvraa* ««di 
>^<^*e and *m>ible counc ol Intmctloa aa to hiwii laaghL"— 



Loadoo: AUOBNBR ft CO., Reteot Stiaat 



lfcV(RtC SifMta 



SELECT WORKS 

FOR THE PIANOFORTE 

.STKPIIKX HKLLKR. 

RcTised. I'hnued and Fingered t y O. TIIUMER. 

Continenul lio^c.-uii:. A'tt. 

fXk «>*( 
tift Saltaiallo as a tlMaia hum Me ad elwa t B'* 4ih Sfia^haay. 

Op. 77 *** ... ... ... ... ... ... ... I — 

',- , PraaieaadodNinMlilalre. Op 79 • - 

0«7t „ „ „ (indMl). W/indrrMunden. Op. So ■ 6 

6471 94 Pidudo. Op. 81 ... _ M. I 6 

A47J Sl**ple» Might* (Nuiublaadm). Op. Sa „. ... ... 1 6 

<47S ImWaUadatheWaadtk « ItenkKMadia. Op. 16 ... 1 — 

Al iil NFR & CO., tfftt f i, Rciicnt Street, W. ; 
Cit) Branch : aa, Kaargate Street, E.C 
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yrsr published. 

AKRANOIO m ORDBR Ot PROGRISSIVB DlFriCULTV; 
The Woidib whoe neceaujr, 

RE-U'RITTEN. RESET, OR ALTERED BY 

J. POWELL METCALFE. 

FART I : - 

50 SHORT ROUNDS. 

Anccott't Edition No. 4311 ; price, ml, l«» 

I'AKI II.:- 

50 ROUNDS. 

Aagtiicr'* E(!iti'>i< No ; pricr, nel, i«. 
/» t/it I'rtsu 

CATCHES AND CANONS. 

AagCMt'* EditiM No. ou- 

I>^.nilon : .M'l .KNKR .'il ( O . 
\f) and Si, Recent Street, W. : City ISnioch : 33, Newgat* StrcM, E.C. 

PIANOFORTE SCHOOL 

FOR VOUXC DECINKER& 

■T 

CARL ENGEL 

nrigbul Kdili D wUh Er.^U.h ( in^. ;.n.-. GdidM Xo. tllC ComptrtC. 4t. ; 

Of k~.jn.V '•<• ■ .-1: in ^ b. f.L . N... gijfta-j/, r«ch, n«l. iv tA. 

New r!»liti With ! 'n.'n I ini;t*T:n,:, -e^Kfi! anti auj^BicnteO \>y C 
Uuilui, in 4 I^Mkn, tUuion Nc. i,\i^-4, r;ic)i, ntt, i>.6d. 

UadMi : AUOBNBR * CO, Ri«Mt SIMM, Mrf Naivi* SliMt. 

R. HOFMANN'S VIOLIN STUDIES. 

Ik) MELODIC STUDIES. Op. 90. 

Id the firit pou;ior. , for Adrancinx |Tiipit^ 
Aofiaw'i Editigo No. ^Atfiafi. a Books, ooch lib ML 

40 STUDIES. Op.(>:. 

In an petMooik fir (ncdc* to AiAiic md dM diwlop— t of 

Mdinlqiic and Myk. 

Aufener't Eiliti: n, Nn. s'^j j *. r ll-«kj, each n. net, 

loodoB : AUGKNbK * CO., 199, R«(cnt StrMt. W. 
Cto Branch : , i, Nowkbu Smm, E.C 
SchaaloBd Ubnrr D«|Miniiieni : Bt. Recent Street, W. 



A'AII' Vinl.OMH 1.(1 SltDllS 

12 KLEINE ETUDEN 

dm DawaoaAati tb VMoBMiD. 

Bhflft Slu«!ie» for l)ic Viol<MiceIlo, wit^uut tlium!) i-niujin, by 

CARL SCHROEDER. 

Aogcocr'i Edition, No. 7,779. Met u. Mt 

■* TM* IMh krwk afaMr alwUn roe Tlctoncri;^ u ippMMlr tiM iwk of U hll—H 
•COIMteUec. wUh Mm nHiuifMMlu^ at .tc«il:er of the UutruuMAt. Thry .r. e.«Ml> 

MSMy Af . lec^nK .1 1 K4ri'^rt. .ml eii;l>'.ic *rt..i!tr» l.twtn^, firwrrn i,;. ar.-ei^K'i. ».\iflin^, 

•m llMf wflTimn lanlubl«h «Mt ll I. •rtili piauM* w* nauc* tlw •p»««nac« g( avrlu 

*\tchm Mgm A gjjggijag «i gg » i o»g «<yjo ^ bmuim I iw^hw <» 
iMdMt AVGRKBR ft CO., iM^ R ^i p* ShmI, W. 



NEW EDITIONS OF SCALES, arranged with 
a Sr.«cial View 10 the Ra^oiramcnii of Caadidalcs at the vuiou* 
Local Etaminaliom. 

PIANOFORTE. 

Gowplctc Sate, Qwtdl, nid Aipcfixioi. CQm(iri%in( all the iliatonic 
and chtmnalie «cali» in i»iition«, in dout<le no<e«, and gliuandu, alsu 
Mteadod upecgi on cominon thords, and chordt of the dominant and 
dtmillilh<id ^evciHll, b«ide« authentic cairicet to all keys, comjliUd by 

A. Lavmcn. 

F.nj[lith Fin(er!n(, 6*. 
CoDtiBOBlal Filtgoriiic Ci. 

VIOLIN. 

s<ule ^nd Arv-efgi ' M.tnual for tba VUfai. M i —fd mik • ipccial 

t > ihr trouttr-iiriiti <ji candidaloi tt llw wwioua LomI BaiaiHiiOM, 

<.om|>iled iiy A. LaukaCII. 

KditlOB NOk Uf* ; DM I*. 

VIOLA. 

Seda* and AiptRt"* ihrou;:h all major aad miMt kin S 

tyitanaticany ananced, bowed, and finiterad, lijr E. Kjun.*!. 

7«S&t Book t. nmwchone and two aHa»i» Witt n, 0L 
•jf'vii XSoek II. ThravahtwoBBdtlHMociavci^wi, ta.4d. 

VIOLONCELLO. 

Scale and Arpegnvo Mannal for the Violoncetlo. Coapriaioc Major 
and Minor Sea leu in all krys Chrvxn.iilc Scales, and Aip(|gws,aic 
Cowptlad hr Hsmv Hast. 

Edition No. ; iMt, IS. 

" .\ ni^i o ll on .''<:;i!e -.itvl Ari>ri;.;i > far the 'Cello by H. EaU i« the l*tt 
we h.^ve vecii. arwl .1 niui^h nr^<1r 1 v. irW. lu con-ttruclion it >imple and \Uc 
(miirriii,; k' ^j*!. 'I'Uc tiinMjw irit tlirtf nc-^UQn.. oraiwUirnj one oci.»ve 
«caln. two, and then three, oiakr* matien caty for the itadent : aitother 
Rood noint is iliat all the scslci boRia aad Snidi oa lha iNyaoMk"— /A* 
Strmd Jan., iloS. 

GROAN. 

Ofjiii ^..ile>. comitri-iiif all the Uiaioiiic S^lo w^th > ioinui<: Sctlo 
far .Vtaau.-iKali'nt, and lor Pedals alone ; aiHiwith aJi tht: Diatoai<: S^'slos 
la cutiirary motion fur richt hand nnd l'e(£ai<, .mil for left hand aad 
I'cdalv Comirilod by B. H. TvariM. 

Ediiioa Ko. jSjo: mt, is. 

AVCBNER ft 00^ L«adaa, t^t, RtfCM Snwi. W. 

Ciiy Biaadt : aa^ Nowgau Smm, BX. 
titfary and School Dcfiartveai t tt, Itagaat Snaal^ W. 



STEPHEN HELLER. 

PROGRESSIVE STUDIES 

for the Fiuiororte, 

CritUeiUy Remti^ Phrattd, a$id Hngmi 
By Herrmann Scholtz. 

CootuMntal Fiagcring. . 

6187 35 Studiei to cuUivatc the feeling for rh)thm and exprcasiOD. 

Op. 47. 

6188 JO Studies (preparatory to Op. 45). Up. 46. 

6189 15 Melodious Siudiea. Op. 4.1k 

Price, eath, ntt, 2». 

Lgodoa : AUCENER ft CO., igg^ RafMt SnaM, W. 
Ckr BMcfa! aib ManMa SkM, B.C 



SHUK r 

.VOICE TRAINING EXERCISES, 

in r ami ^ FarK 

H. HE ALE. 

Edidoii Nob «79l ; nal, 6d. 
LoadoB : AUCENBR ft Ca, IU«cat Said aad Mtwgata Sbiat. 
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OF tiif: j'ianofokte music 

SELECTED BY THE ASSOCIATED BOARD 

t.i inK 

Royal Academy of Music and Royal College of Music 

FOR 

LOCAL EXAMINATiONS IN MU8I0, 1899. 

In Eleven ONE SHILLING VOLUMES. 

EHcnviHg auJ PnntU^ wutom u itk tke I'tflumtt of ExtmiaaUom Mtmt pMbM tj/ Utsm. Au{tiur f» 1891, 1893, 1894. 

ifios, T896, 1897, ani 1898. 



• A.— MCAI. C£NTB,£ EXAMINATIONS. 

JUNIOR GRADE, 
■ditloa No. SB41b. MtlM. 

I 1ST A. 

J/WUn.*— Bach. Fuslirii* in II mi l r. 

Schmiit, in t, Oti, 1'.. N.J. i. 
Cramer, in a ll.ii. N... . 
i'ittnt— Beethoven. \ ari.iiiun> 111 r. >.n '• T..n<!rln iin l Nuhcrua. 

Schubert, " Memcm Mu«kaU," in c, Op. a%. No. i. • 
9, VaUe in A Nm, Op. 7«, Nik 3 <po«Uittng*n>. 



EdltlOB Na «mb, a«t li. 

LIST II. 

.V/M^/rJ:-Handcl. Allcer^ in r. from Suite II. 

Btrcna, in a minor. Op. 6i, No. ii. 

Cramer, < i k miniir, .N >. ir,. 
fkt**!— Mulurt. S<i.;il,i t I ( . lK>f<l MiiVPIBCat.1 

Hiller. •• .M .1 .1 I kfijca. ' Up. v^, Mo. a. 
OurlUl, ••K.'T ..ri Jii 1 . Dp. »i Ni. J. 

Eliuon Na caosb. net U. 

Ijsr c 

Stiidlm'-Cttmy. in r. Op. *5o. No. 11 

Heller, in d ininur, 1 <i'- 4^- Nn, 14. 

Craincr, in a ininur. Ni>. ' . 
Pktt*} — Moaart. Vohaiion. in k i1:>4. on " Lt It-',)} Kr.nraUe," 

OmU, " SprioK Ftoawrs" No. ■. in a Mai. |E«ii«a N«. >I41') 

Lachiwr, Not. i-s of " Rmic Dmnc*." (BJitiou Mo. 

8 E N I O R G R A b E. 
Edition Na 69Mb, net it. 

1,1 »T A. 

SimJii-i . -Bach, .\; em i itie in r, miifff. from " Suilc Fran^jiie," No. *. 

Clemcnti, in 1- N'n .'g ur^liradu*." 

Jennen, in r. Op ?, No. 5. 
/"AwiJ— Bargiel, 1 ui.- lu li mlm/r, ofSiiile Op JI, 

Chopin, Viil'c Ml 1 . < >|i t. 

il«hum«nn, liilerm,/,' < i i \. Op. 4, No. 1. 

EdlUon No. 6M6b. net U. 

LIST B. 

<nB^SItt;.-Handel. .\l'rauinil« ia <.. minor, from SuaM IX. 

Kica, in <. miiMr, 0|i. ji. No. 1. 

Heller, in <. i..harp oiiBiir, Op, 16. No lu. 
Pitem— Beethoven, Alkicra nu no.t tropiKi ( Finale) from SoaaiaiAP, 

Op 1^. 

Raff, Minotii'i i 1 n 'i -i ^uiir. Op. 71. 
Chopin. Nociuinc III t uiiii->i. up. s5. No. t. 

BdttloB Ko. nofb, B«t la. 

MM C 

J/th/lff.*— C«erny. in a iIk, O; -^ ., N >. .4. 

Loeachhom, in b, Op N» i<. 

Mayer, in a, 0». ji. Nu 4, 
l'it€**: — Beethoven. VariaiMn» in 1 , Op. 

Heller, Vivaea ia r ihaipk No. 1 «f " Promenadfa,** Op. 7t. 

Orfac. " HwHNilM,' hTn. On, 6, No. >. 

• For PKBtlMiMARV l£XAMii(.\TlO!( (in fkt RmdimmU of XfusifJ tm$smU Nnciu' "Intradnetiw to Itaa 

Hdilion So. ^iSoo, price ml ts. 



B.-LOCAZi SCHOOL EXAMIHATZOV8. 

ELEMENTARY. 
MttlonNa«am>,M»li. 

Lisr A. 

AMfitt.'— BcMMiinc; Op. 74. No. q. 

Lemoine, fn r, 0,>. No. 16. 
Pkttt:— Bertini. Ptrln.lr .m Minun in c. No. Sof'Doure peltK Mov* 

cciii.^. IF Ui.jn N". 6.-Bi.> 
Locichhorn, " The I.iiile Pmlillion," Op. 96, No. }. 
LIST B. 

S.mStt:—CTtTny, in i>. Op. 1.19, No. 41. 

IHivrfnoy, in • , Op. u -, N(». i. 
Pttta: — D',;s^el<, ■■ |iju,r p. Lc._un»,' in c. Opu MOk I. 
Miller, " Hirleiilicd,' Op. 117, No. 5. 

LIST C. 

JMatfn .'—Crerny, in c. Op. no. No, 37. _ 

Kcrtini. in «. mini-». Op i.-»,, No, i<. 
Pint*: - OlirLtl. ^ '"i.unr, m ' , Up. iii, .Nu. 2. (Flftt UaMMMl.) 
Cade, " KiiiKclunr, Op. i\ No. 4. 

L O W E H^ oT V i 8 i o nT 
Edition Na entbk att u, 

i.isr A. 

StiuUtt: Cierny. in i , Op. 'if , N-> >i. 

Duvcrnoy. m Up. 61. «>. 
Pilttt:— Mo/ari. Kun l" in i>. 

Kirchner, Albuiablatt in c,_ Op. 49, No, i. (Bdkiea Mo. (igSi.) 
LIST If, 

Xfatfn.' -B«'t!nl, in n flu. Op. No, ^5. 

O 'hlcr, in 1 , < *p. 4.'. No. t. 
Pi*ct$: Uu .uck. Air aucl.m .ivc V.ir<.ninns Op. i'-. No. E. 

E, Paucr, Cavjiie in c. Op. 7^, No. 9. (Ediiioo No, SaC),) 
LIST \^ 

Stm/ifs:—Cttmy. in r. Op. No. 14. 

Heller, in c. Op. ^n. No. 1. 
Pilttt:— Haydn. Ai i:;;ro ',Fm.\le( from Sonata in C. 

Kullak, " lojndmam.i l«!Ua Eho«( Mjry," Op. 81, Nn, y 

~ HIGHER DIVISION. 

Edition Ha (U3b.Birtla: 

LIST A. 

^/a^iri:— Bcrtini, in a. Op, 34. No. 10. 

Heller, in r. Op. 4;, No. <4, 
Pitcn: — Beethoven, Vuiaiiont in c, «« " Uu M«f« bnilmle." 
Streleski, Valwtle in o. 

~ BMtton No. WMb. art li. 

I.I.ST U. 

■S/mAm:— Cierny. ,n t. U; . 1 >. 

Cramer, in a mn.ur. No. 19, 
Pitett!" Hayda, Setuu in r. irifu MOVWMWJ 

Max fauer, TaianMUa (a m aiiaer, Of, f, Na >. (EdtiMi 
No. 611s. I 



iHa 

LIST C. 
-Cierny, in a. Op. ¥49, No. 
LoeacAhorn. in c nunur. Op. I9t, Na t. 
/VtiMC— Moowti iMimMio p. jfim Mo w w e ati) 



AUGENER & CO., 199, Regent Street. LONDON, W. 
Ci(r AMKfA-aa, NEWGATE STREET. E.C. Uinry «• 5^Am/ REGENT STREET, W. 
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MUSIC SELECTED BY THE ASSOCIATED BOARD 

or 

The Royal Academy of Music and 
Koyal College of Music 

FOn 

Local Bzaminstions In Music, 1899. 

rmkHikft h 1 UGEyER 4» CO. 
ORGAN. 

lottl OmIm: AiBtMr OntftL f d- 

LMMms. IhtiMimnicc Fii(c liroai Sonata in r auiMT s~ 

IM>] onitn; taolor Onda. 



Bach. Kiie>i« in » m>jnr. (Pr-i.) fi'i<; 
Hkssf. 1 in a tut. (K'liiiwnNo fftfju.) 

Mmku. SindM*. Op, iSa, Ncm. ij« a^, 20 ... 



nrt f — 
nri I — 
rwi 3 4 



IMt — I 



Mt 4 



Bach. Prelude in r m«|ar (Ka. 4 of < shoR Frcludci aad 
Ku(ue>>. (Ami.) N«. t*S4 — ••• -~ ••• net 

Scluwl Examlnatloiu : Higbw JAtMaa. 

MaNnitt.sv,iHN. KuKue (rxMD Sonata No. <in n minor, 
(from.) 9S«^ .. 

VlOXiZlf. 
XrwU OMtnt Jtalor OnUI*. 

Sca!« and Arpoggio Manual for the Violin, .iiranjMl with a 
«pecial view 10 the i«^ai<ciii«iu« >A eandldarc^ at llie 
various Local Eaaflunatiom, compiled bj- A. Laukach. 

tdilion No. 56i> ... ... ... ... net 

Do.fT. Stu<!M«. Op. 3* J, lilt, i., Nc. J. in c : in A min.: 

7, in A mty r. N". nci 

CKcrHcv es. K'MtiJa fium Sonata. Ofk ii. No. j, inadat. 

Nu. lyt 

local Centre : Malor Grade. 

S:a[c and Atj»«,;fti<-i M.«lluj1 Eoni' i; N«i, 2 ... net 

KiLkVTiEa, 40 aiudicv. Nos. 4, in c ; 6, in I. ; and ti, in It, 

net 

IUT««OVCK. Adajio .ind Sr'irrra from SonaU. Op y>, 
Me. >, tn C m>ni .r. ( ditwu No. i ;r« ... ... net 

Lici.«in. "CavMia e Miniiriio ' <Ik>i two movement.). 

(No. 18, Vottf;is..;ii Jicii. JenKn) 

tdnol InBlnaUoni : Elementary. 

Scale arJ .•\t|.ri;,;i > M il Mj>l. Ki.ii'oii No. 5^72 ... ntt 
K. Hkfma^n. siii.:it.. j;. liook I., .S* II, in r; 

No. m y 

HAV>>tB. WicgcnJied. 0|a. 11. No. 4, in a. (MorceauJi 

Mowj^l) 

HAiPrTMAMR. Senaliaa. Op. \o, Nix t, in a. Na nt^. net 

IdHMd BxunliuitlOBS : Lower Dlvlalon. 

SLil«« and Arprggio .M.">ninl. K'*iticri Na i*?* .. n<-t 
WuMLyAHHi. fcxcrtitei luurtulicT-.. No. 7<.4 ... urt 
Su T. Siucliev. <>[.. 32, ll > I. I. 

Handbu Adagio rdigiototd Altcgrj (Vortragstiudicn, No. 

JCIMCal M, ... ,«. ... mm* 

HADBea. fttcilianticliai HSrtditiid. Opwai|Mob4. Itiiiiea 
Ne. 1493^ ... ... ... aa. nek 

r and Ar|»eK<i'> -Mnnu.*' Kf! ii.>n So. j ... nrt 

SlTT. Studie» Op 3j. 1: .ov I . 

GvaUTT.^ Andanlino . .n m .• ; I movcincDt), from 

konatin^O]^ iji, N--. 2. < > n 71 a« ..a a«t 
VIOLOKCXLLO. 
Local Centre : Jiuilor Grade. 

ik.ilc and Ai^irggio Manual lor the Violoflcello. Compiiun^ 
M*>"r and .Miner iicalat in all kayi, Clwmaatic acalea 
and Arpecgix. etc. Campiled by Ubnrv Bmt. Edi- 
tion No. 77-H ... ... nrt I 

Mkik, J. Studirt. Nm. i and 9. from a> Excn:'MI,Op. 11. 
(AuKcnvr, 7777) .. net i 

S.;'i mr, W. 11. Siudiev So. j, from 12 tiwy ExercUcn. 
(.\ui;cnrr. 7jK.i) pet I 

♦ x-LishMA'.,-. ('■ iviv<r ill r. Op. laa. f.^ugcner) ... ... j 

TAKTiNf. h. A . jiuaUlainr. (Augcnir, ;«6a4 aat » 

IdMtlOaatn: Senior Grade. 

Scab eati Arpeggio MaiMH^ tgr H. Bast. Ealiiion 

No. 776I . ... . ■ net I 

Wkr.hk, .1. Nov 7 atd S, fr n- i ^- llr.. Oj. ^f., Hook I. 

{ S.iceiiti, 7Tna) ... . , ,. net 

DoTZAi UK, Ni>. i j, fr»m M.i.a..iiie I.tudr*. (Augcncr, 

777'> — ae« 

Rohm, Caku NordiKlie Komanie. Opi J19 



I « 



a < 



4 — 



VaCH, J. S. LaigOk 11 ia VerfagutaaMn. (Angiaer) » — 



Locn! Kxainlnatl^ns. VloloneaUo (MMlltenoQ^ 
Bcbool Examination* : Elenienury 

ChCtuiaciikh. Daily I 1 ■ (No»- f; ?, and 12V 
N». ;7;3 ... 'ict 

Scale and .\rpejjio Maiiii.it by H. UA>r. Edition 
No. 77M net 

SCHBOUMIB, C w kictac Eiitden, Op. 67. No. 777 > net 

■dmoi BzamtBatloni : Lower DiTlalon. 

HrHi k yea. O Preti;«caioty Txtfi and CHiord Studirt. 

0|.. ^.1', No. --'M.- ..- mt 

Sc«le and Aii>c£j(iu .Manual, by H. Bam. Kdilion 

N«. r}4* •'. «» ~- net 

OoTMDM. Qaanu(c««la(Nai^6aadl). Hcjif' "*> 



I — 
I — 



DnriA! KK i.iu ir 

MakTI.NI. (iaVoll 
(«fN.T»kM*IIN. 1 • 



3 — 



Scale and Arpeglio Manual, by H. RA<rr. Bdiiien 

No 7 rr.« net 

;f fn ,1 IN.... , ,m\ -,), No.77;i act 

\ 'ir:r ^^t.Kldlcll. No. 10 ... ... 

' -pici. Op. laj. No. ;«34 net 
SIMOINO. 
SontAMo. 

CoMcovE 5> l-<'>«^« (f->rii>«*^le Mfit*«r«'tl)e*oic<X 
Op. a. lulition No. SS2>. (No. el, m c ; Now 36, in A s 

and No. 44, in A Hat) net 

UiAio.SoraANo. 

CukoociNi. e4 Nouvctlc« Vo< aii«e«. No. et$j. (No. $, 
in e ; No. 6, in ■ flat : No. 9. in c) aat 

1 lEKIlll. 

CoKcona. >5 Vo. ili^c- lintended a« finikin' Mn'li-»). 
Edition No. 67924. 1 No. a, in A flat ; Nu. }, in 12 Ibt ; 
No, ID, ill c) ... ... net 

School ExaminattoDi : Elementaiy. 

SoraaMa 

CoMCOita. JO Ixaaooa llSar the middle f«ei«l«r of ibc 
Mice). Opw 0. Ediiien No. Naa. (No. at, in i>; 
M«b apt in A flat) net 

Metio-SnrvANO. 
COKCOMB. ;n Le^wm (for Ibt ratdiam pan of the vrn f). 

Op 9. 'Edition No. 18*1. (Na. to^ in A flat, and No. 

ti, ill V.) ... ... ... ... M. Ma ... net 

9noi.voAi.a BKMntrT. ** Oanm, Renile fowct." Op. 35, 

No. i 

COKTBALta 

CoNroMit. 40 I>e*iom. Op. ty. Edited by Madam* M. 

Mari-hrM. Edition Mo tfjo, (No. s, in * minor; 

No. 9, ta r) ... — M .» ... ... IM t — 

MantietMOini. " But ihe Leid 1* n'ndM of Hie owa" (w. 

i\uti^ ... .M *>. ... M. ..t ... a 

School tfiBllBBMflM; HIgber DlTialoo. 

SoniAAO. 

ScNVMiUtii, R. "How Hka a Bower," to * flat end c Hal 

cadi I — 

MB/M-SorlANA. 

Com ONE. 50 I.*.v>i>» (for the mi-Idle reglMer the f). 
Op. 9. Edition No. tSaa. <No. ;, in r ; No. (, in allai) 

net 

ScHt noBT. Snng. " Whither," in u (Gcrmania tio) 

0> in o. Kdliioo Noa Ipooo net 

In r. Edition No, Igoio ... net 

CoNTKAtTO. 

CiiMnNK. 4 < LcKotit for Curii'.iiio. Edited and pfcio'ed by 
Madame M. Maaclie>i. Kdiiiuo No. 679% (No. y,iii 
i>aiBert Mo.fkin r) ... „, .« net 

I'BNoa. 

ScHi-BBBT. Tear Otepe (nranonrcftn). No. lOi Moid of 

the MiU>- 

In A. Kditietl No. 89^0 ... »** M. net 

Inc. Koidon No. apeio .» ... ... act 

V ^MTrl<4K ABB BAItk 

COiccoiva. 4" I "r Bditieo Na djgi. (No. la. 

lar, and 2>. I > I ) Oct t — 

Laodcn : AU<;E.\ER <i CO., 199. Regent Street, W. 

Cil/ Bnmch : ti, NcwgaU Street, E.C 
Ubtaiy and Sjchool Department : Si, Koftat Street, W. 

TUB 

SCHOOL MUSIC COPY-BOOK 

Price 6il., act. 

London- AVCBNBlt ft CO. (Schoo) DopaiiiMM}, 8>, Rqent StrMlb W. 
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STUDIES AND PIECES 



COMTAUm m TUB tVLLAKIf OT TMX 



GUILDHALL SCHOOL OF MUSIC 

For EXAMINATIONS IN MUSIC. IS98— I8«f. 
AWKKMR * Co., London: 199, Bagsnt Straet, W., uid AS. Nawgirt* Blnat, ■.O. 



PBIMABY ORADB. 

PIANOFORTE. ». 

Complato Ss&les, Cbords and ArpeKStos r.y a. i^uiiach. 

Cofitincnial KinK«rteg... * — 

Knuluh Fte|!«riDg .. 6 ~ 
lltt. AlOyi. Prrparatoty t^xerciMt. Nov. i lo, jo-^Ot (Bditlon 

Nou IKl — 6 

Op.4>. Mo.6. (Kditton No.fle97) a« i i 

The name. Kdutd by E. P.iucr » ..• ... 4 — 

SooMa i* O auoor. Op. 40. No. i «. ... ) — 

smoiNQ. 

.>r " I >ri> l^»9ooi" (Medium Voiced 



Co&co&o- - 

((MilioQ No. 8S-'>; ♦ 

. Or, Noi. 4 and s of " KoMy Lmwo*" <fcr GOMItM^ 

(Ediii'jri No. 6;9o)<Hwchcst} ... «. ... ... ■•I 

MnnaU, StwmdaJ*. "Forgu M« Mat." C'Wavc. Wind, Md 
liMk").and"GemhZiVi|i|T." (Edhian Mo. Mie) art 
■aaditllMla. *'TlMVintVIelM'*:-Inr. Soiici.N«k*s ^ 

In i>. Soagt, H«b «s* — 

VIOLIN. 

soalM (I Ootntt te oilMDaiM AivtiiiM:- 

S-AlcandAiyaiutoMMiul. < KdiiioB Maw j67«) 



1 — 
I — 



— 9 
t ~ 
» — 



Br B. 



I. Mt 

Kicai. 



.ile« JUid Atpcctux lltrouxh 1 Octwati 

iK^itioti No. ... ... M. ««. 

Bltt, HaOB. Sludi**. op. l'^. I.. No. tt 

, K, " Lwcia di L.immcrmoor.'' (Kdiiioo N«. S40}() net 

VIOLONCELLO. 

!j .Ma uiJ. liy M'-n-y Ba»!- 



Sealea: 

Seal* -n<! Aipr.: 

Siiuly .1 il - :it 

Bruckner, 0. < i 1 



(F-il.tion Ni^. 

nr« 

B; O |iri.<kmr, (Eiliti'-n No. 7:"i.t) in 1 
Sludiev Op. 4". (Kihtljn No. 771/) iwt 
Fl(MOlUMI0IL Eaty X arialunit. 0(i. >) 

Sawtina. Op. 114. (Bdhioa N«. 7689) „, aai 



t 4 
S — 
f — 



I 4 
J — 



INTEBMBDIATE QBAI^E. 

PIANOrOftTB. 

Co;iiii<cn(.\l Kio}:erii<g.. 
Kngli^h FitiKcriaa .. 

Bannett, Stemdale. Oprlc' <o. 0;i. jS, No. j , 

Schubert. Momrntt Mukaiu. Op. <h, Nob « ... m « 
Beetbovan. Sonau ia ■ mjer. Op. 14. No. t 

StNOIMO. 



(Medium VoiceX 
... ». ... net 
CaoMako). 



OBBCOoe. N^-. ~i ^', of 

(ttliuor- No. S3j.-) 

— Or. N . 1 II cl " Forty 

Nu. 6799 (MaKluM) ... .n ..• 
, ,0k La ^wcmiu (The Aii«d'* CaUV 

VcelaarFliiMOb'igaio'iinraadiau 

Xaekn. "CoodNiglit. raMawn." C iiaii n ia. Ma. rfy 
"May new." (EdMaa No. Mm) 



with Vitlia «r 



s — 

4 — 
a — 

— 9 



t.J. 



IntarmMUftte Onda (fM^o'^' o 

VIOLIN. 

SealM (I OcUvea in extent) and ArpeggiM 

Scale and Arj"-g(:io MhihuI. (Edilwn No. }<7»)... ». net 1 - 
Scales and .Xrpcsp llirough c Octave*. BjT K. K'lrii/. 

(Edliion No. ^^64*1 nci 1 4 

David, F. Inirijilu. tiii;i aiul \ arutioii'. Op. 6 5 * 

Relnaokt, C. " Romance " from " King Muorred." Op. 9J .•• « — 

ftaaaaadYialbSaaata. (EdideaMai.n»l|a> aat 1 — 

ORGAN. 

JMMb. Jtodam. in a flat 

VIOMNCSLLa 
Scale and ilMHtoMiaMl. BrH.BU*i (EditIo«NanM>iMt t — 
Study of ttiHala. BrOiBHkkaar. (Edtiian Neb aai 1 4 

gUBgtl. Cradle Seat. Opwad, No. 4 ■ ^ ••• a — 



ABVAMOBD OBADB. 

PIANOFORTE. 

Oliordi, and Arpenloi. I'y a. Latii<ich. 



CkimidaM 

Coniinrntal Fiiiicrring... A 
l-jigli^li Fiugeriag ... 4 
Bach. Prelnde and Foguc in c ahaip miaor. Mfc 4i Bk. I. WsU- 
lemiKriitei Clavier. (Ediliaa No. Boiee)... m. m Mt * 

BaathoTen. sonata in a. Op. 90 4 

BaSbinaBlaOff. Pnlada tn C »barp miaor. (Cone. FMflr., M4I. •«) 3 
— Or, BdHioo Na. 6)>i« . ... •« m net 1 

SINGING. 

scaiw:— 

Oncon*. 30 Rj ter am . (Rdiiian No. £Li vt) ... 
ConcOlM. 50 Lewon* (HetUum V'oiceV Edii<onNalSn .. net 1 

4eLemaai(Qmtraltol. t.Jui '-1 N>j. 67,m (MarcbcM) ... aai 1 

Bayda. "She nc««r laidber k>»e.*'**Uy modMrUd* ate bind aqr 
hair.'* (Cdhien Nei M40) ~. ... ~. — ~< ael t 
VIOLIN. 

acalea (3 Octaves In extent) and ArpeRloa:— 

Sole aod Arpeggio MaouaL (Edition Nu. 547/1 .. ~ Ml I 
Stale! .%nd Atpeeijioo ihrough 3 l»ctave«. By K. 
I Kdilion No. )i64() m. ... m 

Bode. c:..piice<. Siudyiaaaiiaer. (Bdkiaa Maii s>;Q 
Florlllo. Study Ma. II tan. (Ediiiaii M« jfss) ~. 
Vleuxtampa. Morcaea briBaat. (BditlaB M«. 7594*) 

ORQAN. 

Fugae ia a flat (St. Anaa'aV (Edition No. 9332) 
la A. Mo. 1. (Edition No. wtar) 

VIOMMCBLLO. 

Scala and Arpacglo IUBBBI. BrK. Baei. <Ed. Ma. tjM) net t 

MadroCMW loato. BrO-BtHckaar. (E^ioa Ma. »d«4 net i 

Iba. Op.7e.Na.4. (SdWaa Mo. jijej mi t 
iaaadaar. Op>aj ... ~ — — 

PaipetaMi aiaMle. Op. e4 >. ... ». » 

DaHBMfei Pbteaalie - •• ' 



net I 

net 1 

aat I 

act t 



aat — a 



Sea E. Aaat, Dr. 
SepMaM CaialasM, \. 



F. 
Fans. 



Citjf Branch . 



AUGENER & CO. 199, 
22, Newgate Street, £.C. 
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NEiy VOLUME OF 

EBENEZER PROUT'S 

SERIES OF THEORETICAL WOEKS. 



THE ORCHESTRA: 

Vol. I. — " The Tahnifm of the Instruments,** 
Augend's EditiaB, Me. 9189. Deaqr l*Ok ad, 5b 

" Dr, Prsat ha* nrtainly coDlrived (o briog tocctlier into a comparaiivelv 

tnaW cnntpatt of 167 demjr tvo paec* 10 great a mais of TBlnablo 
fMta, lhai thcM is no uying what b* nay ant acLy>iDplUh in anotbcr volume 
of •iailiir Mk Dr. Am*l ■ii i n i u wi't of chaptcn w admirably 
char. Ciuptcr I. tn tnrrtxlurtory, dcicrilw* ihe gcncrAl |>lan of ttie wofk , 

vilN lbs t*fr | r^ "" " "f trie ln>:N.li.r:i orLti<.->[rA ; liiiiijfs rtic Lllktr^llllCnl^ 
into their tiucc main j;roup«', ^.trinj-^, u-iiid, aiul i>«t^u^«ion, with general rc- 

' 1 each ; and dewnbe* llie more tt^ual (ariU »oiW! unuuul) modcN of 

% orcHmral xorr*. Chapter* III. and IV. treat in detail ihi- 

qae ef Ibc Unrad 5lrincc<i in<trumenls and Chapter V. that of the 
*pfaMkad'Uriiigcii inMnuncnti. inclttdins harp, euiiar. nundoline, etc. In 
Chapter VI. wc are introducett I.> ihv fluie f.imily : i 1 CSapter Vtl. to ihe 
' <I >uMe-rccil/ and in fhiipter \ lll. fo the * -r i;'c r---?tl )aitii!ie!i ; wV.iL- 
Chapler> IX. .■in<l X. dcscnlir \\iri ' ] ra>\,' ani Ch.iti*.rT XI. tlove* the h*t 
« ilh Ihe * percuNiion.' Jiomc idea o( the 1 nmpl<-icnci>N uf the book may be 
gathered when it it itlated Ihat MKh iinti«u2l iD%tramcnt>a> the fla y iflleti Iht 
»atof>hoiM, the loprano tramhon*, Ihr ki^s trumpet, and many learfjl aad 

Honderful percij*«un iii^lrutnrntf, .tT ci thrir «h."irr nf .^(frntir.n 

Il i« entinctitb, re.nj.il.ilc. 1 1 / 'Aa^iritjn/,, v\Grl., n-i: m .ill ;i Jr> .l* <lu^t 
ComptUtion ; and it . numcra'-u itfcrencc^ to liihI <tiir.>tali.jn^ liurn vcorc. farm 
material fw a liberal cdu. atiori in :hc art." — J/inrnl/ .\'r:C'j, July ami, |8<)^. 

" There i>> that clr-ir „naniieracm, thai lucid exp-xition qf the mihjt< i 
wbkh CQuM only rcuilt from veaik gf conxderaliati. . . . The book ia ju9t 
what k pialMMi tD be. fi UHKf iHlmitlBf MVWMtoB the 
IcehaiqiM of arehMlnil inatramenta. . . . The wmhiK oq the harp i., 
witbrHit any re»<frv.iii<>ns. the tteaT^•^l and m<>*i cuaiprehcn^ivc treatise »c 
hawe*<c:>, aiid will Llt.ir th-^ ^lu.ier.i •■ mit,.l ut any JiJVicuitics he ni.i\ have 
bad in iiiidentanUint: an tn>tiamcjit %o tittle knjwn .1-. the hai^i in th'- 
oritinary ytMjng composer. ... A -.pletulidly Iiicul .iinl ii- -tiu- ttvr 1 h.ipir' 
i«* that on Ihe Ivfrit. , . . TiitTe i« n>t dotila that w.itii ilic fccci-tn! *olut:if 
<■( ' lite Orche-tra ' ha« been isxucd we (hall have UlO flnMt text-bOOk 

on tiM subject la tlM BaflUh laagoaf*. and it wiii be a » mr. 

addiiiuQ to that splendid »etie> ol Toluraea with which Profesv r I'r ui s 
it*mf will go duwn lu p>h%tcrity a* an ci:lij:tiii:fv«<.!. iniparii;-.!, ami -.incuUrlv 
aulhontattve writer on the .Ttt of mu>;L."' — M ns:^ai S :itn,ui fit, J i.»y sii'l. t^:. 

'* What t admiir moti aliout Ptf.>ir\%of I'ruiit'^ woik: 1% the lucid ntoniier 
in which he <lcal< with the Kientihi elements of the orchntra. . , , Pnnit'r 
iweliminary remarks on the clannn, flinr, oKk. and horn are tnvaluablr. 
Dr. Proiit * hfiifk is indee<l. th^ orly » ik, u iih the prnba* h- eM fpii vi r f 
llevam's, which il«>roiii;hly exlun i - 1 r - i jci.t of thr hi.n u. vulTi-i 

iti^t III clear ne't Dr. Pfout's work U, wltbottt excepUon, 

tbe moat a4inirable and ttaefol in the langiuKe."— /ni4 SMut^, 

July and, i£>^. 

" III every pu^e of the volume under notice the author displays maatery of 
hn iaUcci— a leeweii whidi ie the me l t , in the fir« iosiaocc, i>f oaiitral 
gift*, of lone experience, of practical knowladge, and Usi, though not least, 
of cnthu*iasni.*' — ,ifmin Tr,itifi Krririt\ J^inc. i?(>-;. 

'* MiiM-_i»ns canri :-l Lir. j.: ■ 1 li Jittil witii tli" Lltar, fiiH, an<! htppy ir»a> 
in uhu>i the author eiipiain* everythinjz lie has Liivcit in hand .... 

Admirable as tutTO bees Ua mtmi fomin Tolomea of tlie tame 
•«n««, UtaprMcnt book iMma to wdlpao tb«m all, anu win. i.n 

d.'uhicdly, immediately be accepted .it .11 authutiiy ontlie Drcheara. 111 mi. 
and other counirie*." — Tif fi'iiM Ttrntt am/ .itirtf, June i8ih, id-,: 

" He han worked upon much the lamc linet ai lleilio,'. itui l>r, I'rou;\ 
Ifxii: i* fil.^.rnifrd ujth much intJrc method; itt *ic*ij;o \\ enitneiilly unelul 
and helj'h.i; 11 > st^le 1% Lonrisc and simple: its aiuhnr can be lUCld ai 
wall aa laarned. A certain mcUow glow of enthusiasm for hia cubjr.i 
is also perceptible, and pervades each chapieT with a toac of quiet enjov 
oienl. Tha book t««nu Wltb lOflmnatUni ; the mainitgde and scope 
of it* etudiiijn Jnerit |»j^iiiv« veneratiOff." — Tftf .\fu3i, .it Ci*trrifr, |uly 
I4lh, ir .-j 

" .\s lu cicirnevv of description, it luay l.r dontl'.-i: whcliicr any Eni;li»h 
thconii has oprcsned himself in plainer, moir lutid manner: the booL. 
reads as if liie outer were challinic to us : an J the homely style somelinMS 
makcaooe forget bow deep and learned a u uik it is. The iilustr.nions have 
bcenaetf CanMlirMllOMd.* — Athmtrnm, Auguxt 6th, i3^9. 

"It would nake a review tuie long catalogue of ezceUencofl if 

each section of the Wiok were even briclty describe.: . , There need be iin 
lie%tta:i .n in s.-i)inK that this firal volume of I'tol.-. .01 i'ruut's treatise will 
prove of the utmost value to the Mudcnl : iodced. when the second volnmr 
aai appeared" The OrcheMta" will beihe iMMt cMBBleia and up to d.ir 
work that haa y«t e pp eaw d la iba BngBah fau^ptasc^—iVarini/ <'/»>. >s. 



two voIunte'S of whicli the fint is new before us, i;a r.iii l>r il>c 
standanl treatise in I'lnglish on the subject of ibc Orchestra. . . . What. 

t' '-' I .-i-i be done In rkar ifi-' way * y evrlanaliun uf the |irinciples on 
Mf! I !. :h.r ir.str.inirnl^ are constt .h t. il, .nil .heir resultant liniitalin:ts, h.i5 
be*-n lurnishcd iT iht '- ia:.;e^-*' -/Vir i'nr,'rs:tjf i i-'-'rr/.'M./r**/, Sept. 
jt X, iS(8. 

AUUbNbR & C0.| Kcgcnt SUcet and Newgate i>trect, Umdoa. 



EBENEZER PROUT'S 

fkmfMMncM WoMKs tm Atmmfs Enmom 

LTARMONY: ITS THEORY AND** 

X 1 PRACTICE. ByEBF.NKZKR PROUT, BJL 
Hon. Hiu.Doc. I'rin. Coll. Dublin and BMbnid 
. IN o funur of M usic in ib« Uoiveniiy of DoUb. 

Xdttloik Witb AnalTttoal InddB .. . » ^ 
«ilatfAMJU.VTICAL INDEX, ■eyiie lf ... „. ... ^ 

9.1a. KEY TO *• HARMONY: ITS THEORY 

AND PRACnCK." Frnuth Edition ... ... .. ,f. 

•'W ADDITION.\L E.XKRCISES TO 

"HARMONY: ITS THEORY AND PRACflCK.* 

I- ill li Edition .. ... ^ g^ 

9.rarK£Y TO THE ADDITIONAL EXER- 
Gnnio«HMUK»nr." tiwr 



,„,. pOUNTBRPOINT : STRICT AND 

Vwr rmu. ,8* UBmZER PROOT. Sbth Ediiien. 
with AitaTytIca] Index ... ... „ , jju 

giJi.' ANALYTIC^!. INI-! \ I^. " C-.niterpoint, Strict and Kree " -.16 

•••3- ADDITI 0 N .\ I, KXERCISES TO 

" COUNTKKl'UINT ; .'iTKLlCr ,\ND KREE." with 
Meiodtea and Unfigured Baiics (or Haimooiaii^. Thad 



•tie. "nOUBLE COUNTERPOINT AND 

i-' CANON. By EBENEZER PROUT. Second 

Kditioo j.'- 

9tS^.i \\.\I,VTIC.M. INDKX to •• DnuLlt r,,.int-rp.;.int andCancn" -/6 



9<ss. pUOUE. By EBENEZER PROUT. 



9i«. FUGAL- ANALYSIS: A Companion to 

"Fl«M." BeiagaCollcctioaofPngueapat' 
Aaalraad. Second EdiiioQ ... ... 



MUSICAL FORM. BjBnmunt Fkout. 
TbM KdUrn. with Analytical Index « „ 

9it7« ANALYTICAL INDBX M "Mwiad Fena* 



9l»7. 



^ Fona." Third Iditioa, with Analytical Index ... _ fj. 

^. T^HK ORCHESTRA : \ ul. I , TheTech- 

A B-iM-^rftl, I,,-, .„..,, I V 1 ^,l s, I » I>»otIT 



' A fTSttd rvmjl of Utioflotu raeaech. MCvjokaa imtrfna aad a^te 
t/ujuu. :>i.3-,j^,r^. Mar ftk. laia. ^ " ~" 

lte«alM«f Mr. Ptaare bbeanlatlia 



* It woulj b* tn 

c4 :hco»etl 

"1 1-9 Laboun of M> P» >rjt in pbcviir J 



•e"" 'rf^ Jheoeetuai books (ran hM pen a^w belur Isaued if M 

a "elLcoonkleied settas of 



At saw AOs. 
•( werfcaoa m» 



M. S., lT>r,<;tu:» ii< iho art m( iiviJiiiik ai^t. .Imtx rrarrTuI rccnciutlali. It Mat MM 
l>e over..«)*«J thai th,. ,r,k Jnuc 1. ...,t , ,,,!,■ "i.t., '. u,. ,c wseT modem aeweloa! 

, " ' ' ■ ' • ' -^'i'' "1 • to »».th.t wklch Uiwaetlcil 

«doseMtli,--.„|,Ullo l,„_n „ ,ie,„.-,„j „ .peciilaU™.-_I5i3oS 

A>».r. Hmj ijth, Hv, ^ — -m™ 

.-'«,' '.kJ^ i!.'.V' 'l.<-orii'l/ial iroausea will doubtlaaa 
talM tik* poaltlan 01 s-jirKSaril »,.rL . ■■_ .-i-..'- r.. — ' ItlJ 

"All taaaa books has« t,«rr, rieartLy »ri ..trcvi i.y tuusldaac Md iMa^^^M 
naaaasd weeks la i!-is sr-ii lU.c ..,^ii:rji». -a^ajia.' Tiiwi, Ocnkareiibil|^^^^ 

,^»*^-i>i^ZlZ.^Xmr^ '^^ " ""^ '"■'^ 

'■naiaeGeaa UorKr.hnMIMHkei e%ftt b« ■ Maslol butrucdoa laada ease 
eeeiee ar adnoatiaaal woraa.- ,<a^»„».^ 



'■ '-T!, r i ' ' ;** aaw Mnc M not an apiKh making iu1iI««bi«l 

UlJr!? L ow oftka uapracadenlei aenasof nadcM s beaks Bab. 

Mwd br MoKuc Auseti»r. .n.1 ol thii satsas I am lacUavi la twanl K ^eSS!2 
raiiaatils. . . Hi. l. ok is . iali.« taiiomartoii.-— j»ri,,^itrti^yi^,5C3J5. 

AUCENKR ft CO., 199, Rageot Sireet, & ea, Ne«|Mi SliMl, laaiam. 
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N 



O U VEAUTES 

(Nova) publicrs 
le ler UcioLi\', 1898, chn 



AUOBNER A Ca. 199. REGENT STREET, W., 
aad m, N««gM« Suwt. Loodn. EC. 



DfsigwtJ, enp-a r 

Paper > l i •: 



SSS,. PIANOFORTE SOLOS (& 2 mains). /. 



6M4 
6470 



BA<. II. y S. i5Tltrpr-pnn Inwntlont, IMwIy pliMSMi 

atnl tirijirrril !iv I>r. II. Uiriii.inn. 4to. ih'I i — 

HKI.l.l K . M.HIM. llin- f4voutin- t'lcv. - hy 
Mcphrn ll'-il -r. r.-viscd by O. Thtimer(l.aCh.-iN>c. 
Op. 39: l>e I orrlie. Op, 33: Altf nflglln <l<'^ 
1 iotmiv)?*. Op. '>7i. C. ... .. ... IMH < — 

KlkCMNKK. y. l.ingumtr Walter (V«Ih lc•le^ 

Op. 735 , 3 — 

KULLAK. ril. Child-life (KindetlebenK 34 On- 
pnal I'ierpt, newly re^-lted by C. Gutlilt, C 

Op. 81. (.Vos. I ^ to n) ■ — 
No, I ^. A r.M\rr ) 
Tlie I/lllo Tr;n.-lli-r f 
riMndiiiaiiim,! trlls a <Sll01t SI017 
Running .1 K.icc ,.. ... .„ 

OpcninR of the Childrta't null 

( deerfalnpu f — 
1'he NlKhihiRide in the CopM 

Spintiinu .Siin-.r . . 

A (;ol)im uj> ill* ("hiinney 

'I 111! I.iitlc- lltjmsriiiii 
The I tll'T Roix-l.uic r 
All Iiulo \ Kt<i(l<' 'Iff Pf rfoclio!Uitii'.r-nt. 
edil«J by Kil*.iril I >\anrcuilu-r ... nrt t 0 

PKRLKS ML'Mt ALL.:). Kccuc-il de Morceaux Uc 
C— 

Til. Ki'LiAK. Csiitadoe. Li^gcnde .,. 3 — 

S. Coi-tairxiK'TAVLOK. Humoresque. 

Of). 31. No. I . 3 — 

Tkan'/. I.is/.t. Melodies polonaisrs 

((ILinrt rif VVoronince) 3 — 

Aknuli) KRun. Mrlodac (Melody). Op. 
7a, No; 1 3 — 
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No. 85. 

86. 

87. 
88. 



ORGAN. 

874&1 1 1 ESSE. A. F. Toccata in A flat (P. E. Uladtlone). 

net 

VIOUN AND PIANOFOirri. 

73a5 DE-.\\*GFI .I s G. Due Peui bdIL Op. 9. (iVr- 

ceuN!?. < i.ivotiai ... ... ... ni'i 

IIOKMAN'N. K|i II.ARK. lVl|xnirri' o:-, rypiiLr 
Melodies from t.ia^i.cal and uoUern upvzM and 
ofBtorkia: — 

5438^ Wagner. Der fliegende Holtiinder (E. Thomas) 

n-t 

MOFFAT". A. I ant.i^ia on SMtlish Mi'Iodies 
MORC IC.\t' .\ T AVOklS. Rtv'us airang«'!i pir I . 
I Irriiiann - 

No. 93. J. S. Hvi II. 5th I'rrlndc fT.im '•L>.u 

WohhvlIipiTitlC Kl ■.v.r 3 

q6. G. K. HandkU Nuabandc 

oy> h Havon. Andante 

98. BecTiiovKit. Aadaate cantabile from 

the Trio, Op. 97 ... 

qq. I. r. Rameau. RiKodon (Dardanus) . . 
100. J. P. Ramkau. R^odon ca Hoadeaii. 
(Dairianua) 

INSTRUMENTAL. 

BRCtRNER, O.SKAR. M. Ijdicand Caimciio for 
Viuloncrllo, with I'ianoforie accompanimcni. 
Op. 4a :— 

No, I. Melodic 

a. Captiecio ... 
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nOFMANN, RICHARD. Potponrri< on PopuUr 
M»ludirt fiom daiikal and modern operataad 

oralrrius : 

Wag^kk. I)rr ll,cc''i«l<* Holland.-r (t. Thomas) :— 

t'uT \ lolin ■^Uj net 

Two ViiiUa« nt 

VlaHnand nano'orte net 

Two Violins an4 I'l inofi-))!)- ... im 
Vio'in, Tenor, nnd I'l.im.fofte ... net 
VIrthl. VioloncHlo. .Tnd I'i.inofoiti- net 
VioDn. Tenor. \ ir)liin< <rllr> and I'Uno net 
T'wo Viii'int, Tcnci. Violnnccllo. and 
I '1 iiinl jfli* .. ., nri 

Huie, I wo Viulins. I onor. \'ioionc<-llo. 

and Pianoforn" m 

FInic. Vio'in, I'cnor, Violoncello, and 

I'iinoforta net 

F1 "e. Two Vlolia*, ViokmoeDo, and 
I'i.innforii. ... ... net 

Ki.i;e, r*o \'ioliMS, anil l*i;no'ofte net 
I luic, \'iulin. V'lolonci l'o, and I'iano net 
I'lun-, \'ujluricell( ml I'laiioforte net 
Flute, \"io'in, and Hiano'urtc ... net 

Kluie Mnd I'lanolorte net 

FmieSolo a«i 
S( HROEDER, CARL. Classical Vtotonccllo Miaic 
l<y celebrated masters ol the i/ih and 18th cen- 
itirirs, airanged for Violoncello with Piaoorone 
accom(Mnlmrnt : — 

U, FuKQlTKR \v. Suite II, (g minor) ... net 

VOOAL MUSIC. 

.•\iir. I'K-WZ. Sweet Star of my Wandctings t!oo<l 
muhi '. (Gutfl Nacht, du mcia berxises Kind). 
Moor. 648) ... ... 

MENDEI.SSOH N. Bat the Lord is mtadU of Hla 

own (Uocli dor Hrrr vprgis^t d>*r Seinen nidit), 

.\rioso from '• Si. I'aul." ((/'. 619I , 

~ - lie tho'i faithful unto death urtrcu bis in 

<li-n T'odI, Cavalina from ' St, r.iul." ((/. f>so) 
KliV.NOLDs. ISAIlKL. I hr Ni^:fiiiiigAlc and i^e 

Row. S^ng {A) 

BOOK ON MUaO. 
PROUT. n. Applied Pomn. Thkd EdMoa. 
Acvyticnl Index ... Bouad, net 
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THE CANKER OF REALISM. 

WHEN the bittory of music in the nineteenth 
oeal'jn is wriuen by^ an historian who has 
the advantage of teeing the «4iole period in 
'ocas, what wilt be said of the realistic movement 
whicb was set on foot in its modern fonn by Berlioz, 
and to a less degree by Lis^t, and carried on by 
Tjchaikow^iky, I)vor;ik, and Richard Strauss? Will ii 
be condemned utterly, as so many of us condemn it now, 
or will it be held in honour as the c.iusc of the cxtcn- 
sion of music's expressiveness? These are questions it 
is not possible to answer no*-. We know that many 
monstrosities are perpttratcd im ier the guise of sym- 
phoniC'poems, and we are so shocked by tne breaking of 
what now seem tons to be tniB canons of musical art that 
we fonet that aew powen oiay be added to music by 
ihe CDdnvour to malse tt deacribe things and ideas which 
■eem quite cot of its proviooe to describe. Havii^ thus 
acknowledged the poesibilitT thai an eipiaion now ex- 
pressed may, .11 Ibsen's truth, have an eiutence of a few 
years only, one can proceed to deliver a definite verdict 
on this reaiis'.ic tendency of modem ait with n peifecil)- 

frec conscience. 

The two opposing tendencies of music of this 
century aie jjcnerally stated to be "classical" and 
••romantic." Ihe same idea is sometinus varied until 
we get "absolute" and "'programme" music. But a 
little consideration shows that ihose h ird-and-fast 
ppiihets are absurdly inadequate as dctiniiions of the 1 wj 
forces in modem mosic. A composer can be both 
"classical" and " romantic "— as Beethoven, Wagner, 
Schumann, end Brahms, and even Dvwik; he Can also 
be a mixed " absolute " and "jpngeamme" eoaposrr at 
the aame time, and it may well be donbicd if any com- 
poser from the Iwginnings of music can be cast out of 
this class ; for, not to bore my readers with second-hand 
leamwg, which would show that as early as the Floren- 
tine composers of the beginning of the s-vcnteenth 
century there were programme writers, it is nnly r^ece^ 
sary to refer to ii.iydn, Mc7.irt, Hach, and Handel as 
examples of those < omposns who by no means strictly 
confioed themselves cither to absolute or to programme 
■iisk; and, to come down to later days, t can mttance 
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Ikethoven, Schumann, Wagner, and Brahms as further 
illustration of the folly of attempting to place the great 
masters in the category of either absolute or programme 
comfMeets. Ifthts be a foUv, it is still more ratUe to dis- 
tinguish between ''dasstcai'* and ''romantic," for even 
Wagner, who at one time was held to be the most un- '■ 
scrupulous of iconoclasts and a daring explorer of realms ' 
which uere con^iilered not properly to belong to the art 
of music-~even W.ii;oer is now known to have been a 
legitimate member of the classical dyna'ty of music to 
which Haydn, Mozart, Hat -i, and Beethoven belonged. 
It IS recogni/ed, too, that though Urabms had out 
wardly more claim to the occupation of the throne 
left vacant by Beethoven, it was in outward seeming 
only, for Wagner, in spite of the branch of music 
in which he worked, was essentiall)r as legitimate 
a descendant of the former kings of music as Brahms 
himself. Indeed, down to these two princes of the 
art the gcnoalociGal tree is clear enough, and it is 
seen to indnde several of the kner men, such ai Ouipin 
(in a degree) and Schumann. But after Brahms and 
Wagner it is not easy to trace a dear line of descent. In 
attempting to do so we are at once aware that there is a 
second line of compascrs, who, though claiming relation- 
ship, arc not in direct (iescent This offihoot may be 
called the rcalistu: school, .^nd its founder may roughly 
bi- said to be Berlioz, who, it m ist b; rcircmbered, had 
written his " Symphonie Fantastiquc " as e.uly as 1830. 

In naming Berlioz as the founder of the modem 
realistic school, it is necessary to explain that until be 
came on the scene descriptive music had been mainly 
confined, in orchestral music, to comrentieoal pictures, 
but that a much larger sweep bad been taken in vocal 
and operatic music. The aitempli tt orchestral and 
vocal realism made by Porctll, Handd, Monit. Beethoven, 
Weber, and Schuben were cither in conjjnction with the 
words of an oratorio, or opera, or sing, and, except in 
the " Pastoral" sjmphony, seldom in orchestral composi- 
tians alone, unless they were the overtures to operas, 
vhrrc imis 1 forcihadowed the moods of the whole 
work or the foilowinjj dramatic situation, as in the 
I'reisi hiiir (u ertuie and the " Leonore No. >." No 
composer previous to Berlioz, so far as I am aware, ever 
attempted to dMCtibe a story, or the main lituttioiM of a 
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story, in orchestral or instrumental music without the 
explaiaations of words. And, whether I am right or 
wrong in this, it may be safiely said that no i omposer 
previous to Berlioz made the poedc content instead 
of the musical form the backbone of lus music. In 
the Fnisehuts ovortun Weber attampts mnch, but the 
whole conporidon ha* a nmiad conesioD that could 
aoc have ariMB from mete icafiatk deKr^tioo, and con- 
sequently the work can be ptaced among the artistic 
amalgams of absolute and programme music which had 
already been given to the world by the jrreat masters. 
In Weber's footsteps trod Mendelssohn with his Hebrides 
and Calm S(ti and Prosperi^us I'ovai^c overtures. Here 
we have a kind of prof;rammc music that was a natural 
development of what had been attempted before ; that 
is to say, the form of '.he uhoK work is due to musical 
and not to programme considerations, and the descriptive 
part is a matter of melodic and harmonic characterization 
made aiote vivid by orchestral colour. The one man 
who did attempt to solve the dittirulty of pragramme 
mnttc was Franz Liszt, whose symphonic-poems remain 
esaeotiallv tfn models of this class of composition. He 
attempted to solve the difficultjr ef the mnaical fann for 
anch works^ and that he did not succeed !n doings so was 
not dtie to a want of appreciation of the necessity of 
keeping unbrolcen the musical thread, but simply to the 
fact that he seems to have been temperamentally in- 
capable of devchspinR his themes. He is always treading; 
in a circle, and his one idea is to repeal a theme to 
wearisomeness on all the different instnimcnts of the 
orchestra in turn. We never arrive .in . wht-rc -.mhout 
the feeling that we have been taken .-in unnecessary long 
way round by the composer. In V, a^ner's article on 
these verysymphonic-pocmswe find some rather obscure 
hints as to tte line on which they should be written, and 
if it seems to us that the €ompoafr of Parsifat is uoduly 
laudatory of Lisst's snccesa In this respect, we can eamly 
make allowaacee for the enthusiasm of a friend for a 
friend's oomposidoas. But Wagner was right in his 
appreciation of l.iszt, inasmuch as the latter had got hold 
of a good idea of a symphonic-poem, and could only 
not realize his idea because he had ntJt ^ufl"i< lent musical 
skill. The difficulty as to what the musical form of 
such compositions should be was not soKed by Wa^fner 
(nor by Lisn). but some obscure hints arc given. The 
musical artist says Wa^jner in elTccl — troubles himself 
mighty little about form when at work, for the simple 
reason that the artist is always creating forms. But that 
there must be some form he practically admits* and his 
own music is evidence of his " classtcsi " outlook on art. 
The dificreace between the ordinary symphoBy and the 
symphoaiC'poem is simpfy that iHineas the ftnner is a 
compoaitioB in which a series of daneeofbrnit ate com- 
Mned mainly with the idea of musical contrast and 
change, the symphonic-poem has the poetic idea to be 
expressed by the composer as its form. This certainly 
does not help us very much, for it leaves quite open the 
c|uestion of w hat that form should be. But though Wagner 
docs not sujirjest the form, he does most certainly infer 
that some kind of musical form is recjuired, and, though 
it seems merely .rsthetic, there is some practical sense in 
the insistence that the poetic stuff to be expressed must 
be looked on m the rijjht way. And this is Wagner's 
" right way.'" In speakm^ of F.crlioz's Romeo and Juliet 
aynphonyhe complains tli.a tlic fascination which had 
come over him during the developmeat of the chief 
motive was subsequenUy dincllcd, for he d is cov er ed that 
while he had lost the musical thread (the logical and lucid 
plajr of definite motives) he had to grope his way to in- 
tdhgcnoe by holdtag on to aoenic motives net present | 



before his eyes. Berlio/., he explains, had made the mis- 
take of attempting to illustrate the incidents of the 
drama, whereas the symphonic-poem writer should 
sublimate the incidents and details of life to their quint- 
essence of "emotional coateBt," to wUch alone music can 
give a voice. The composer must present the drama in 
a thoroughly compact ideal form. I said that this 
opinion M Wagners, though it does not help ns with 
regard to the form of symphonic-poems (Liszt used what 
may be described as a modification of variation form), 
does tell us what to avoid, and does suggest that the 
musical motives must be logically developed. Besides 
the undoubted truth that the emotional content is, in the 
main, all that the musician should concern himself with, 
there is the practical reason that the illustration of inci- 
dent breaks the thread of the music and makes the 
development of themes impossible, whereas the illustra- 
tion of the emotional content alone in hardly any way 
interferes with the logical flow of the music. Indeed, of 
hoe we have had mainr ilhistiations of the fact that a 
man may write a symphony more or less in strict form 
and yet not violate the expressions of the emodonal 
content of his snbject. It may be that there la aome 
analogy between the symphony's exposition of the sub- 
jects, their development and recapitulation, and the 
ordinary logical exposition, development and recapitula- 
tion which a dramatist, a poet, oi a writer of a leading 
article finds necessary to the proper expression of his 
ideas. A writer of a symphonic -poem, however, ran 
have no tratiic with arbitrary relationship of the keys I'f 
the movements, or with the contr.ist of movements, for the 
sole purpose of musical effect Short of that there ia 
nothing to bind the wings of his genius Itt the absurdly 
decried sonata form. 

These symphonic-poemt of Usit, or lather the kind 
of composition they suggest, are a jmpcr outoooBe of 
the art of musics and nil into line with the programme 
music of Mocait and Beethoven. BerBoi^ however, 
al ways aimed at realism pure and simple. Unfortunately, 
the modem school of programme composers has carried 
on the Berlioz idea instead of basing its work on the 
emotional tone-pictures to be found in Wagnci's music- 
dramas, or even improving on the tentative efforts of 
Liszt, which, as I ha\e shown, were in the right direc- 
tion. How well Wagner's theories were carried out by 
hitniclt' ;s evident enough in such pieces of l is as the 
Siefifhed Idyll and the Trauermarsck, not to speak of 
the Afeistersinger and Tristan overtures. Here you have 
musical form which does not interfere with the expression 
of the emotion, but binds it together iota an organic* 
work of art. How difierent is the achievement of abnost 
the cleverest feUowcr of Berlioc— I refer to Ttehalkowsky. 
In his symphoBk-poemS Frmueua da Rimim and 
Man/red, you have the expression of the emotional con- 
tent of his subject and the realistic musical description of 
incident alternating, and the consequence is those com- 
positions are scrappy in effect. In sayin;.; this 1 am t.iking 
into consider, itiun the main faults ol Tschaikowsky's 
genius, the want of development, and the too episodical 
character oi all his music. In the first movement of the 
"Pathetic' symphony ths t;>.sodical treatmeot is 
marked, but (this is the point I want to make) since the 
music expresses emotion and not incident there is a 
certain consistency and w hole eflTect precisely because the 
thread of the music is not broken in order to describe 
incident, as it is in the first movement of the Mm^n4 
symphony. The same miscture of poetic emotimi and 
realistic description nf incident is even more marked in 
Berlioz's symphonic-poems, because the French composer 
attempted to be even more vealiatic^ aod it is the ftuk of 
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nearly all modern programme music, from Richard 
Strauss's Toti und Vfrklarung to liutnperdinck's 
Moorish Rhapsody, jjroduccd at the recent Leeds Fes- 
tival. Dvorak, too, who has shown in his From the 
New World Symphony that he can write a logically 
musical and emotional work and yet keep to musical 
Cmh, went altogether wrong in his recent syB^thoak- 
poema, limply because in these he attempted to be 
tealistic, with the consequence that his music lacks 
logical seqnoBOB and concsivenen. On » antkm as 
distinguished «s oot Own Hw love of actkm ndwr Aan 
for love of reflection, it is only natural that this Berlioz 
school of realism should have had a particularly bad 
Influence. Scarcely a composition by a young composer 
is produced but we find he has gone astray into the 
Berlic'i.in 1)0K of realism. The purists who attack the 
modern complexity of music, and sigh for a return 
to more simple methods, dn not seem to he aw.irc 
that the incoherence of much modern music is not 
doe to its complex character, for polyphony has not 
essentially the tnect of incoherence or want of simplicity, 
but 10 this canker of realism which threatens to eat away 
the veiy heart of musk. And it does not only apply to 
avmredly ahaohite music, but, properly roeaking. to 
open and oratorio as well. Becanae thne Mnns of art 
have a veihal programme, that ia no leason whv nraste 
should take an unworthy position and confine itself more 
or less to realistic illustration of dramatic situations — 
though, to be sure, there is more excur,e for its doing so 
in opera, where one has the scenic action before one's 
eyr<, than in cantata, where incident hns to be imagined. 
It IS not tight to l.iy down hard and fast rules. There 
are some incidents which by their very nature can well 
be illustMted by music, by the illustration of which, 
indeed, music itself gains ; but until the realistic move- 
ment has passed and done its work, so that we can see 
it it has made for good or not, it is impossible not to 
deplore a tendency which more and more threatens to 
dntroy the dignity, rettnunt, poetry, and logical con- 
stnctiMi of the an of mosic 1^ forciag it to do that 
sriilch it ia not fit w da Eqwakd BAWUtAit. 



DR. RIIMANN'S "GESCHICMTF. DER MUSIK- 
THEORIE IM IX.— XIX. JAHRHUNDERT." 
By Fkankun PETnt.50N, Mi;s. Bac. Oxonr. 

This new and important work from the encyclop.xdic 
pen of Dr. Hugo Kietnann has just been published by 
Max Hesse, Lciji/ig August, 1898). The author tells us 
in the preface that it is the result of twenty yoara' labour, 
and explains how a smaller scheme he hMTpmposcd to 
himself gradoaliv grew until it reached iian reaent goodly 
proportioaa and enibiacod the track or the last ten 

How a busy man like Dr. Riemann, who, in addition 

to performing "the daily round, the common task," pours 
out volume after volume of most valuable work, embody 
ing the results of wide and a< ' urate study ; who finds his 
recreation in occasional ])api.Ts deciphering some recently 
unearthed io<ie\-, or startmg some new and pregnant idea 
— how such an one finds time to present the world with 
a volume like this, which would serve most of us as an 
excuse for having done nothing else for at least forty 
years, remains a mystery. He must be possessed of the 
equivalnt to the '^Seven-leagued Boou " in the realms 
of literainn and atndbr* niad ao Qonanicilfy by the flight 
of time. 

Whh dmmeinlitic hooctty hn dedaica that Ihia 
history dahnabyno means to be an exhaustive treatise 



being rather a suggestion which others with more leisure 
and opportunity may carry out. But its importance and 
the suggestiveness of the treatment must command for 
the book a high place in the estimation of all sttidents, 
and entitle it to rank among the most valnabl* cootribn- . 
tions to the difficult subject 

As might have been expected, the volume is dtatactar- 
istically Teutonic in erudition and thoio^ghneei; occa- 
sionally its sentences are also Teutonic in their bewddeHng 
construction. Indeed, it is in every atMB n pOBdCRMB 
tome, enclosing 500 odd pages packed wiA infinaiatien 
carefully digested and arranged ; with never a gleam of 
fancy, however, to lighten the valuable but heavy burden, 
and with only a very occasional display of the moatabiCK ' 
lutely unconscious and unintentional humour. 

Our author is honest in individual research and most 
impartial in his judgments. Of course, the treasures of 
Gerbert I'Scnptores Ecclcsiastici and De Cousse- 
maker t^' Scriptores de Musica ) are freely drawn upon, 
and, equally of course, these learned writers are corrected 
on several points. More ordinary predecessors, like F^tia, 
J acobsthal, Hans Miiller, Brambach, and others, nreeMhev 
completely crushed, jpoUtd^ corrected, or contemptnooifer 
dismissed, when their epimooa or oondorionadaah with 
those of Dr. RienmnBi 

The importance of the con t r ibu t i on! to the develop- 
ment of counterpoint which England made in the early 
centuries is ungrudgingly acknowledged. Indeed, Dr. 
Riemann goes even further ■inder the guidance of 
Giraldus Cambrcnsis, an(i atinbuics to the inhabitants 
of Northern Scotland a "familiarity \vith polyphonic 
singing, even the children being ready and capable part- 
singers." He subscribes to the opirion that this art WU 
probably an early importation from Scandmavia. 

In view of this admission it is the more curious that 
we must look in vain through the copious index for the 
names of Day, Macfancn, or Prout. True, the books <^ 
the last-named authority may lie classed with his own in - 
the andMa'a words : **0f ooorse, I had to deny myself 
any move detailed ea pia nntle a of the theory which is 
inmyowntext-baoiki^nf lAfw Mis an aeeti» 
siiU to all and do not yet belong to history." But the 
others are older. Theoretical study, so advanced in 
England to-day, is certainly a comparatively recent 
development ; but Riemann s countrymen might well 
be astonished at a 'History of Europe from the IXth 
to the .\I.\th Century' which dwelt on the deeds of 
Harbarossa and the splendours of the ancient Etiipire, 
while it omitted all reference to the new German Empire 
with its present energetic ruler oMMly becanse it waa not 
yet thirty years old ! 

Anxious to understand Riemann's attitude towards Dr. 
Day, 1 turned up bis * Dictionary of Music' There I 
find die (fotingobhed theorist called "the author of an 
interesting ' Treaclae en HaimoBy,' tn srhich, widi great 
intelligence, he strivea after suitable rdbnniin the method 
of teaching. He replaces thorough-bass figuring by a 
new bass figuring (and from this, unfortunatuy, he could 
not rid himself ' ; in this figui ing the identity of the har- 
monic meaning in the varioU'^ positions of the same chord 
was to be made clear. The sore point weak point?) of 
his system is the putting forward of the monstrous chord 
of the thirteenth as a formation of chief importance." 
Mutatis mutandis, and substituting some other "mon- 
•itrosity " for the chord of the thirteenth, what would Day's 
' Dictionary of Music ' have had to say about Dr. Rie- 
mann ? I turned to Sir C. Hubert Parry's paragnph on 
Daystheoiy in Grove's Dictionary to refresh my memory, 
ana tend the anthoritv to idiom aU English mtisidanB 
oMst pnndly bow decan tkat" whatever may be aaid 
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of its hypothetical and as yet incompletely substantiated 
views, It must be confessed that no other theory yet pro- 
posed can rival it in con<is(ency and comprehensiveness." 
Aias : Dr. I'arry has evuleniiy not yet found solvation in 
any newer system. 

Dr. Kiemann has divided his 'History of Theory' 
into three books. The first hook treai» in seven rh.iptcrs 
of OrgaNI'M, DkchaNT, F.\r\i;Oi kd d.s-. In Chnpler 
1.— DiK KiRCHENTo.VE—he traces the ongin of the 
Church tones in the Greek scalea— the Systema ielcion 
mttaMm. In Chapter II.— DiB Thiorie des Ok- 
aumu lu IX. jAHftnuNDBRi^-wB an introduced 10 
GerlMit^ «dMae anrer la tuiipoiiaK Hocbald to lam been 
the first to flMBtkn Orgam UM ii cetfcded, pofitely but 
decidedly. It seems that the Monk of AnfoulCme, the 
philosopher Scotus Krigena, and Kegino von Priiin are 
earlier authorities on the subject. Hut all fi)ur, and 
D.hers as well, are called in evidence to show l y rules, 
precepts, and examples what was the nature of the primi- 
tive ORGANti.M. Dr. Riemann --cfs no ground for the 
suggestion that the Organum was anythinj; else than a 
simultaneous performance of several voices ; he cannot 
admit the possibility of any alternate entiy oif the voices, 
ftaniliadowiDg io a manner the art of ingne. a* aome 
have maintained. 

Chapter III.— headed OODO VOtt CUDGMV, Bf.rnd 
VON RBICHBNAU, HBRMANNUa CONTRACTUS— intro- 

duces va 10 mtidi ooatrovenial matter, and nnfolds a 
moat interesting psfe of history. At the outset, Professor 
Hans Miiller is reproved for following the belittling spirit 
of the .'ii;e so far as to try to minimise the importance of 
Hucbaid s wnungs. Neither he nor Hram bach seem to 
have noticed that Herno von Reichenau, whom they seek 
to exalt, owed the mosi mipoitant part of his ' Prologus 
in Tonarium ' to Hucbald's 'De Harmonica Ir.stitutione.' 
Kiemann shows the barefaced plagiar.sm of the later 
writer in three pages of pnralitl p.i^iages, and refers to 
more, in all of which 13ernu has not even taken the 
trouble to alter the actual words in the passages he 
appropriated from Hucbald's work written a hundred 
years earlier. 

The shadowy penoaalitv of the Abbot, Sc Oddo td 
Clogny, now appears on tiM troubled scene of contro* 
vnrsy. Jacobsthal declares that no one CM maintain 
nowadays that Oddo lor Odo) wu really the author of 

the famous 'Dialoj^us lir Mnsici'; and MijIIer and 
Hrainl)a< h see grave reason lo doubt the identity of the 
holy father with the author of what is known as the 
Odoislic writings." Hut Dr. Riemann is convinced \>y 
internal and external evidence that they ,ue wrong. They 
have not even the refuge of the critic who dcdarr d that 
our world-famed plays were written "cither by \\ Llimi 
Sbakipeare or another man of the same name," because 
Riemann says there was no other Abbot called Oddo 
during the period in which he flourished. He does not 
think it necessary to insist that Oddo himself wrote the 
'Dialogus,' bat he is certain that it belongs to the 
■ork and the drde of workers which the Abbot inspired, 
directed, and ruled. 

Oddo's fame is something worth fighting for. He is 
credited with having fixed the notation of music by 
Latin capitals and letter?, and distinguishing the various 
octaves lust as tlity are distinguished to-day capit.iU for 
the octave from A in the bass cleJ upwards, small letters 
for the higher octave. The third o» tave our "once- 
marked" </) he distinguished hy (ireek letters. It is also 
in the Odoistic writings that the exact meanin-s of 
i rotundum and quadratum are decided. At the same 
period c took tbo place of a in the scale system, thui 
throning the semi-tone between / and / instead of, as 



hitherto, between c and d. And Guido d'Arezzo adopted 
other suggestions and expressions of Oddo in his famous 
' Micrologus ' (which appeared about the year 10:4, eighty 
years after Oddo's death), as well as paying a warm 
tniuuc to the earlier monkfs memory in his letter. ** Do 

ignoto c nntu. ' 

Dr. liicmann's cagie eye pierces the gloom of these 
early centuries, and tinds his hero a " personality of 
firm will and clear Judgment" 

A misty period it was, in all truth, in which we dimly 
see ungainly monsters making the fairest fytdtfipir 
bideooa. What wouU a fat^-oM* Sol4aist say to toe 
fbUowinc schMm of nanas far tho netoi inom c nowatds : 
—Rty Skm^t Catmar, NtfA, UeMt, Astl, Cafke, Smg^ 
gesjf, etc ? 

Ungainly as these antediluvian characters appear, they 
were probably as harmless as the Me^'atheiiuin, who, as 
we know, was strictly vegetarian in his habits. 

One thing was wanting to complete the service which 
the Odoistic writings rendered to the preparation of the 
materials for music's development. Polyphony is barely 
touched upon, and no light is thrown upon the art, the 
beginning of which Kiemann is convinced he finds as 
early as the time of Hucbald. He brushes the dafattS Of 
Bemn von Reichenau asid^ as well as the arguments 
which his advocates advance in his favour ; nor has he 
much for Beroo's contemporary, Hermann- Hcrmannos 
Coatractns— the noUe monk of Reichenau, who died in 
1054, and whose attempts to systematise the material of 
music should not remain unacknowledged. 

In the fourth chapter--I)\s ORr,\Nt;M im X. — .\I. 
f MtRllUNDEK I — we arrive at last at (luido d'.Arezro 
ulicd 1050), who is regarded as the founder of our systems 
of notation. A closely leasutied and profusely ihu-trated 
inquiry shows us the preparation for the gradual c olu- 
tion of counterpoint from the old Organum, the recogni- 
tion nf contrary (and oblique) motion, which proved the 
(|uickcoing influence, and which was possibly suggested 
by some M the old-fashioned instruments. Gradually we 
find recognized the importance of the ocuve or unison at 
the beginning and the end of a strain, the musical character 
of intervals other than the fourth and fifth ; and, indeed, 
on all sides we bnin to see musical altars erected **to 
the unknown God.*^ The major and minor thirds begin 
their long reign, and the leading-note which dominaies 
our entire system of msdern scales makes its first 
appearance. 

(.haptcr \'. — I'lH I: 'm1\NT im .\I 1. J AURHt SDERT 
— traces the development o< the more eliborate and com- 
paratively independent U: - i an ; i;s. The interval of the 
fourth, so important in the earlier Organum, now dis- 
appears, and the octave and fifth are recognised as more 
usefuL The importance of altematitm of intervals 
(instead of a succession of foutths, fifths, etc.),of dtetonie 
progression, and of contrary motion is also more and 
more dwelt upon, and so the way is prepared for the 
advent of the art of counterpoint. 

An interesting treatise in old French (included in 
Coussemaker's history), from which Dr. Riemann gives 
copious extracts, shows the transition stage between 
Or<",am M and Disc a.m. It begins quite in Athanasian 
fashion : — " <^uiconques vcut deschantcr il doit premier 
savoir quest quins tt doubles": — "Whosoever will be a 
discant singer it is neccs=ary before all things that he 
know what is a fif h and what an octave." 

The way of salvation, however, was not along the lines 
of fifths and octaves any more than those of fourths, but 
was shown by the authorities who began to make free use 
of thirds—major and minor. And Dr. Rienxann is probably 
right in thinking that the indoencs of suci fopubir 



Digitized by Google 



November u 1898 ] THE MONTHLY - MUSICAL - RECORD. 



polyphony as was to be found m England was strong in 

winning for these all-iinportant intervals their rightful 
place. GiiaJdus C.irnbrensis speaks with no uncertain 
aonnd on the subject of polyphoir.c singing in il:e north 
of Engl.md, and strong continuation is olfered by one of 
the most important Anonymous Treatises in Cousse- 
makcr's collection (No. 4). Kiemann returns to the 
sobject in Chapter V' II. 
Chapter VI.— Die Umuestai.tum, dkr Thkorie uer 

KONSONANZ VMB DiSSUNAN/ IM XIII. J.XHRHL'NDERT 

— Mes the fHidaal ncpgnitioo of ihirds and sixibs as 
CMiaonant nttrrals— incomplete cqpaoBnieeB thl tf were 
called for Bsay ceaeratioas. The oldest Treame 00 
Dtscant (middle or the ihifteenth century) knows of no 
consonant intervals save the unison, the fifth, and the 
octave, but recognizes that of the others some are more 
and some less dissonant. How important it is, then, to 
find the author of "De Musica Libellus " declare that 
the most essential intervals of consonance are the major 
and minor third, fourth, and fifth, and octave — the unison 
and octave bcin^' perfect consonances, the minor and 
major third imperfect, the fourth and fifth only in a lease 
coosonant [volikomrnenf, unvollkommetu^ mittlen). If 
ft were not for the fact that this author does not mention 
the inter\'al of the sixth, Dr. Riemana woold have 
hazarded the assumptkn that be was ooe of the Old 
English school 

We feel as if we wen paasbif out from these dark 
hoairs hefote the dawn, when we' meet with the names of 

JOHANNE-S DE GaRLANDIA and FRANCO OF Col.OCNE. 

The confusion between the Franco of Cologne, the 
Fr.inco of P.iris, the Franco who w.is not called Fr.inc o 
at all, and the Fr.inco who merely r\ssumc'd the name for 
the nonce, is admirnbh nntr ied ;n the hopelessly in- 
volved sentences whirh seek to elucidate the mystery. 
But we seem to re.u h inn ground, so far as the art of 
counterpoint is concerned, IB the full and interesting 
.account of the 13th centWf ttSttiie ANOKYHI/S Xllf 
(Coussemakcr). The rules are very ad%'anced, save in 
the matter of thirds and sixths, in which England seems 
long to have been left to her " qdeadid isohUiOB.'' 

After an appreciative review of the important woilc 
done by Marchettus or Padua, the sixth chapter and 
die first book is brought to a dose. Dr Riemann says 
that we now stand on the threshold of a new epoch, in 
which the musical feclinf^ of northern nations has become 
the general property of the entire Occident, and has 
broken through the deadening fetters of the old tradition. 

Chapter VII.— G\.me!. lni> F.m MiorKi mn is a kind 
of appendi.x, in which the author explains these com- 
paratively non scientific methods of polyphony. Most 
of the material is drawn from Eoglisb sources, and 
Dr. Riemann does not scruple to qpraie fiom Eaglish 
treatises in their old-world lai^afe. 

" For the ferst thbg of alle ye must Icno how many cordis 
Of difcani (her be. As old men sayen and as nca syng 
now-a-ikws iher be niiw; bul wbaso wll q^ng maaaaili and 
■miltfli M may not lei«e lo le fyftcaath ia ao nainwr ef dbcant ; 
for h tantiih 10 ao mamijr's aojn.** 

The shadow ef ooaaecntive fifths is thrown aeroas the 

next passage : — 

"Also thou nin«t a^l iiule .uid lirirnci- uh all nwnncr of 
cordis rxiTpte two accordis periyte o( 00c kynde . . . ibou niust 
oonseitp ihe^e accocdb locMat and aiiidele bow wel as I shall 

entoime the." 

Giraldus* compliments lo the young of Northern 
England were surely well deserved if tlw next passage 
nay be believed:— 

" FInt to enlbmMa ialiis eonaMpmtt, be nmsi vaaagyae 
byswdionlhaclglb note lie the iriayaHMeg liwisUi. hysa^Mtto 
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sixdi B o t sbeasi h e . . . hysmbihcvsntsiib the pWae'ioog . . . bys 
th^MKWlhths^jnnhabevs^^s fjhssth the grghth now abow tfe 

p fatyus M io egL* 

Most delightful is it lo come uxa» such a cheery 

thought in this wilderness as 

" It 11 favrr .ind men •m:v\t.)\ r!.;iiiv imfi'.'fUf innl.s toi;' d'-r, aS 
for to sing three or fower ortive ihyrds together, a fyftb, or a uoytoo 
nest aiMr. . . . This SMnnsr af syagtog tsmwy lo iht ilngsr and lo 
the barer. " 

A description of the " Sumer is icumen in," which 
Ur. Kiemann calls a " Wunderwerk," and references to 
William the Monk, Chilston, HorHin-, and others, 
with an explanation of the terms Gvmel (Faux- 
bowdon). Sight, (2uatrki!Le, and Treisle, dose this 
first part of our author's historical inquiry. "With 
rapid steps we appnech real conntcrpoint, ut. that oon- 
cation ef petohooy suggested by an instinctive fedhtg 
for the lawi or harmony in which our musical aaaae 
to4ay stPI finds its pleasure and its full sattefeetiea." 
(r* bt coHcludtd.) 



LEEDS MUSICAL FESTIVAL. 
The tenth Musical Festival was held in the Victoria 
Hall from the 5th to the 8th of last month. The find 
full rehearsals toolc place on Saturday the ist and Moo- 
day the 3rd, the cboms having a dear day^ rest hdbre 
the performanoes b^an. It was intended to extend dds 
mdulgence to the orchestra, the members of which need 
rest quite as much as the chorus ; but the players were 
kept at work until three o'clock on the Tuesday, touching 
up sundry pieces?, and accompanying those vocal prioci* 
pals absent at the earlier sta^^es of the rehearsals. 

Thechorus was again drawn from the princi[i:il towns 
of the West Riding, Leeds furnishing about ijo of the 
total— 360, an increase on previous years. The band 
numbered 122, with Mr. W. Frye Piirfcer as ptinciml 
first violin. Sir .Arthur SolHvan was again ffftiMHiftor-in- 
chief, and Mr. H. A. Fricker was efficient as organist 

The festival opened on Wednesday moraiiig the 5th 
ult, with the National Aathen, the first stansa suof by 
the sopranos, and the test with fiiU ehoros, second 
being omitted. \>ry fine was the tone of the choir. 
Mendelssohn's KUjah was selected for the first morning, 
with Madame Albani, Miss Clara Butt, Mr. Ben Davies. 
and Mr. .\ndrew Black as principals. With the remark 
that the performance was a very fine one the subject 
might be dismissed ; but one or two points claun notice. 
At the outset Miss Butt was absent, having mistaken the 
lime of commencing. Miss Ada Crossley was sitting in 
the front seats, and Sir Arthur Sullivan called upon her 
to take the first part. It was rather a trying ordeal, but 
the young artist acquitted herself right well. The other 
detail was having a set of eight singers ready for the 
double-quartet. "He shall give his angels." the perfomt* 
ance going on without the Break caused by re-atranghw 
the principals. These vocalbts were Mesdames A. n. 
Ashwortb, Ada Beecroft, Enid Grimshaw, Isa Frood : 
Messrs. T. Brearley, W. Parker. Chas. Knowles, and J. 
Browning. The low pitch seemed to detract from the 
effect of some of the choruses, but others, notably 
"Thanks !>c to ("rod." gained by it. The tonr of the 
chorus was round, full, and pure, it less brilliant than when 
Elijah was done in i8i>2. 

In the evening the 6rst novelty was produced, namely, 
Edward Elgar's dramatic cantata, Caractacus. The book 
is bv H. A. Ackworth, and the story is treated somewhat 
ftedy, though the scene of the triumph at Kume follow* 
hisiMy pn^ closely. The characters introduced are 
CahKtacu^ Nr. Andrew Bbwk ; Oihia. a Pkincdf BanI 
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an inuginary person introduced for draputic and musi 
cal purposes), Mr. Edward Lloyd ; Eigen, Madame 
Medora Henson, daughter of Caractacns, betrothed to 
Ofbin ; Archdniidf Mr. John Browning : a Bard, and 
Clanditts, Emperor of Rome, Mr. Quirks Kaowles. It is 
very difficult to campicM into few words anythiog like a 
descriprian of the work. Tlie sis ecoies deuvilh the as- 
sembling of the army of Caiactacos ; the connlting of the 
omens ; a sylvan scene for youths and maidens while the 
army is engaged with the foe ; the return of the defeated 
warriors ; the cat>tivity, and appearance of Caractacus, 
Eigen, and Orbin before the tribunal of Claudius. 1 he 
work ends with a choral epilogue prophetic of the future 
tjrcatncss of Britain. The tre.itment of each scene is 
continuous, and the thematic material is evolved from 
motives which grow with the prof^ress of the work, and 
which are so woven into the texture that only close 
examinatioD reveals the art so artfully concealed. The 
mmk it remarkable for its vivid colouring and great 
dBMiiptivc power. The listener is carried al<»tg, and 
fiKfets to M critical. There mur be faults, but a fint 
hcMiBg does not reveal them. The pageant march in 
the last scene is very striking, and the love duet is full of 
chaniL The work is inunensely difficult, but the per- 
formance was very fine, though more finish would have 
added to the orchestral ctiect. I he remainder of the 
programme consisted of the \ ariations from the Suite, 
Op. 55, by Tschaikowsky ; the song " Uie \'atergruft" 
( I he Hero's Rest i by Peter Cornelius, well sung by .Mr. 
I'lunket Greene and chorus ; and the Camax al Romain 
ovcrtoie by Berlioz. 

A mtsonlaneous programme was submitted on Thurs- 
day merafair *he 6th. It opened with Cherubini's 
Amaawfm overture, which was followed by Falestrina's 
eigbt'pert SfgM Mattr^ song after Wagner's arrange- 
nieit» hut wiCheut soli parts. To diia snoceeded the 
faoand festival noveltv, Professor Stanford's setting of 
the Latin text of the Te /Vvw. The work is written in 
commemoration of the sixty years of Her Majesty's reign. 
It is lofty in conception and scored with great skill 
There are six mam divisions, and some of these consist 
of several closely-connected movements. The opening 
is highly impressive, and a magnificent climax is worked 
up at the end. The quartet, "Per singuUis dies,"' is very 
beautiful— indeed, fine musicianship is displayed through- 
out. The principal vocalists were Alesdames Albani and 
Mackenzie, Mr. Edward Lloyd and Mr. Plunket Greene. 
There are no solo numbers, but the quartet is employed 
in altematioa or combination with the chorus. The per- 
fennmoe was eaoeedingly fine, the cborel numbers lieing 
given frith splendid tone and precision. The second 
part of the concert began with Liszt's symphonic-poem, 
" Les Preludes, be.iutif jlly played, and then came the 
third novelty, " .Mlsic, an ode by Sir Lewis Morris, set for 
soprano solo, female c horns, with organ and harp, by Otto 
Goldschmidt. The words are rather va^ue, and the 
whole is but a song of three stanzas. The niusic is grace- 
ful, and as given by Madame Alttani and the ladies of 
the chorus, proved agreeable. But it is a small thing, 
and could only have been placed in a festival programme 
out of compliment to the composer, who claims the grati- 
tude of musicians by his revival of Bach's High Mass in 
B minor, in 1876. Ilie duet. " How sweet the moonlight " 
iJCttiUworik\ simg bv Maaame Albani and Mr. Uoyd, 
and the Masaue {Mtrdima ^ Vtmkiit with lolo for 
the last*namea, both by SoOivan. breoght the momhig's 
work to an end. 

Thursday evening's programme began with Dvor.^k's 
overture. In der Aalur. The fourth noveltv came ne.\l. 
Thia«aaAlBaGnqp^**ASoqgof KedemptNa," bring a 



church cantata on J. Mason I^eale's hymn, " The foe 
behind, the deep before." Set for soprano solo, chorus, 
and orchestra, the music sibows excellent workmanship 
throughout. There is a representative theme beginniiis 
at the second bar of the prelude, which imparts unity 
to Ihe vhtkt, A good tonal fiigue is the final move* 
ment, "His right arm is o*er us," and there ara 
many good points in other choruses ; but the ^oloe 
are rather weak melodically, and the work altogether 
l.u !;s tlie '■ divine tire ' It is more suitable !or '.lie church 
than (or a festival. With Madame .•\!bani as salolst, the 
piece was si)lcn<iidly performed. A Wagner selection 
concluded tne cooiert. It included the Prelude and 
Death Song (Madame Albani) from Trist in ur.d lutlde 
biegmund's "Licbeslied" (Mr. Lloyd),' and the closing 
scene of Act II I. of Die Walkiire (Miss Brema and Mr. 
Bispbam) ; and the " Huldigungs Marsch.'' The whole 
was given with fine effect. 

There were but two compositions In the pragTamme of 
Friday momine. the Tdi. The first was Mosart's so> 
called " Plague** Syaa^hooy, Noi. 38of the Bieithnpf and 
HSrtel edition. In this the string tone was too Mnvy, 
and much of the delicate ^race of the music was lost. 
The second work was Bach's Mass in b minor. It was 
here that one began to appreciate fulK the value of the 
low pitch. The performance of the < horns was superb, 
the tone grand in the extreme, the ])l;ra:iir.j; and 
'reading'' intelligent, and the work was gi\en with 
■ipparent ease. The soloists, Miss Esther Palliscr, 
Madame Marian Mackenzie, >Ir. William Green, and 
Mr. Plunket Greene, did their best, and a special word of 
praise is due to Mr. W. Green, who made his festival 
dibut. He has a good teoOT voice, and should attain n 
hi|^ position. Tlwre were some "cuts" in the woric 

TIm ''Hamdse** Rhapsody of Btahms, with Miaa 
Marie Bienw as soldst, opened the eveni]» ooooart, and 
it was findy rendered. A magnificent penormance was 
then given of Hubert Parry's ode, " Blest pair of sirens," 
under the conductorship of the composer. Miss Esther 
l altiser sang an "Ave Maria" from Max ISruch's cantata 
Das Fiuerkreui^ based on an episode in Scott's " The 
Lady of the Lake." This was followed by the fifth 
festival novelty — Humperdinck's Moorish Rhapsody. 
The piece is in two movetncnts, entitled " Elegy .at 
Sunset," and '* Scene in a .Moorish Caf^" The second 
movement has most character about it, the visions of the 
opium smokers being fancifully depicted. There is great 
ingenuity in workiqg dMSnes in combination, and aHo* 
getber the music is tttiaBidy devcr. The neifonBiaoe 
was good, but might have been better. Tiie lait ^soe in 
the programme was Handel's ode, ** Alexander's Feast*' 
This, as to the second part, was cut and mauled to the 
destruction of all continuity or sense. Leeds docs strange 
things at times. .Miss Palliser, Miss .\da Crossley, Mr. 
Ben Davies, and Mr. Andrew Black did their parts well. 

.Saturday morning's work bfgan with Schumann's 
overture to Gmovcv'i, to whii h succeeded the si.vth 
novelty, CoUins's "t)dc to the Passions," for chorus and 
orchestra, by F. H. Cowen. The music throughout is of 
the best, but the composer is less happy, I thmk, in the 
sections deding with Fear, Anger, and Revenge than in 
those whose stibjects are Cheerfulness and Joy. " Pale 
Melancholy " is ueated with pathetic tenderness, and tUt 
composer'a full strength is jrat forth in the final aaovc- 
ment, *'0 MnsicI s|diere-aescended maid." The per* 
formance was extremely good. Next came the seventh 
and last novelty, still another ode, " The Birth of 'Venus," 
by Gabriel Faunj. This \, as written some years ago, but 
was now performed for the lirst time in England. The 
onnic has grace, and a oertam sensuous tone ndtable to 



Digitized by Google 



Nowmber 1. 1898.] THE ' MONTHLY " MUSICAL RECORD. 



247 



itt mythoiog.c.il theme. Miss Palliser, MissFlood, Mr 
Brearley, and Mr. Bispbam formed the solo qouMt. A 
very good performance was ei\'eo. Beethovm's Choral 
Symphony formed the second part of the conceit. The 
instrumental movements were given with diAering d«- 
gieefl of excellence, hot the dwtm, ttedct lo the low 

S'tch. wag «Wi ft bMutf of tone, and with ni ease, the 
fficnh mrt anigned them, that made the performance 
memorable. The aohrists. Mesdames Henson and 
Mackenzie, Messn. Gkcd and Biq^uoDt *n« exoallent 
in every way. 

The evening programme consisted of Webtr^ overture 

\0 Eury anthe ; the air, Divinitt's du Styx," A/cesff, Gluck 
(Miss Clara Buttj ; Danhy s ^-lee, "Awake, .-Kolian 
Lyre"'; " L'.Alouettc," duo from (lounod's Romh et 
Juliette (M.-id.inie Albani .md Mr. Ben Daviesi; and 
Mendflssohn's lu>hgesan<^, with Mad.ime Medora Henson 
in addition to the artists just named. 

Generally speakiDb the orchestral work was below the 
level of that el Birmmgham, bat the woifc of dw lAonis 
oonld not be surpassed. The new works were conducted 
by thdr respective composers, who all came in for the 
cnstornar)' ovations. That accorded to .Mr. Cowen was 
especially significant, having regard to the recent pro- 
ceedings at Manchester. In the seven sulucription per- 
formances the hall was sold out at first prices throughout. 
The Festival w.is a L:rcat financial success, and would 
have been equally so artistif ally had not so many sm.all, 
unimportant pieces been introduced The arrangements 
thanks to Mr. F. J. Spark and his associates, were 
sdmiraUe in every way. S. S. S. 



LETTER FROM LEIPZIG. 

Tkb coooert season will soon be in fbll swing. The I.iut- 
Verein pive itt lirtt concert on October ist, «nd on the 6ih 
follnwed the first Gewandhaua concert, and on the nth the 
fint Philhannonic. The Liut-Verein, which up to now has 
only opened its doors to out-and-out novelties, presented this 
lime quite an altered a.«pcct. Orchestral works by d'Atbcrt, 
Draseke, and Humperdinck were perroimcd, also compositioos 
by Kheinberger, Remecke, and Rudorff, together with songs by 
liugo Wolf and Wcingartner, also Jadauohn, Ph. Rufer, Hani 
Summer, and others. .\nd this is bow the chanee came about : 
a considerable number of music publishers handed themselves 
together in onler tu found a vvciety for the performing- riRhts 
of music.il w irk . I '.'.tiich SKiety in the meantime his been 
foundett i ; but withi u; paying su'Vicient lieed to the wishes of 
crim|.ijsers Ilofcapcllmci-'itcr Kichaiil Str.iu4s therefore called 
upon • Itrnian cumpiiscr's tn .isscmlilc and in a body to oppose 
cettuii uii'le^irable, rine-!.ldeil rat-asurcs which liad been taken. 
In an>«er to this almost all the i!i>(tnguisbcd composers of 
Germany met together on Septi mtxrr joth, at Leipzig, and in 
their honour .'-^trauss, in conjiuiction with the Lisri-Verein, 
arranged to ^;ivc a concert, the progrnmnic uf which sho'.ilil 
consist cnurcly of wotks of living comp'iscrs. It opened with 
Kheinbcri^ci''. dc)ighiful overture, "The Taming of the .Shrew," 
which ccitainly Kurpasses the one wr;tieii by Gott/. There 
followed Carl Keincckc''; pianoforte ox-\.i\\-< in', which diiti- 
cult, yet highly ^^T.-Mctul wurl., was admit.ilily interprcteii by 
Herr Krilr v. I'< -c 1 he ci>m| - i-lt, \s h'i cunducteJ his work, 
wa» recalled m:\:\s tuiir^. and ^;rcetc'l with a tinurish of trum- 
pets Frl. ( hi.tlr,!'!- ll ilin, Irom I'tcvlcti, ^.inK l.i(Jcr t-y 
Zarojie, Srholz, l uchs, and .SchilIin^;t, Imt only the one by 
Zumpc gate real p!e,viure. 1 lumixrrdini k's rrclii<!e to /'/<■ 
KinigtJtiiiJer, which was well received, brought the first part 
of the programme to a close. Herr Rudorff conducted his 
Variations for orchestra : they ate skilfully constructed and of 
refined invention, iMKl the composer fully de^er\-ed the enthusi- 
astic applause given to him. Of the songs by Reifer, Wein- 

Jartner, Jadassohn, and .Sommer, which followed, the one by 
adaasohn met, and justly, with the moat success. The interest 
of the auric DOW npUtydedkied. The PieMe to d' Alb«t*k 



•' Kn'jii, ' i.cri'.uii-j iu.,ny hne detail:", Luc mudi that s' r ws ovei- 
reflection ; and there are ugly effects, especially to\\-ards the 
close. The so-called Jubel-Otnttture, by Felix Draseke, i. 
utterly joylett from t)eginning to end, and the amalgaroaiioo ot 
a theme from Marschner's " Templer u. j idin " with the Saxon 
national hymn <the same as " »jo<i Save the (.Jueen") proved a 
total failure 

The programme o1 the nrst Gewandhaus concert, in mcrr.i<- 
ria'i: Bismarck, included the '• Eroica," the ' ( oriel an " Overture, 
and the Ci'ttert/ammr> un^ March. Frau Sembnch ang Al 
Crudele " from Den Gtmanm, and '• Casta Diva from A'crvia 
Her rendering of these airs was excellent, but the association oi 
Mozart, Beethoven, and Wagner with Bellini was unfortunate. 

The first Philharmonic concert under the direction of H.uii 
Vi Midcritein look place on Octolier nth, on which occasion the 
immense Albert Hall wa'; crammed from lloor to ceiling;. The 
programme opened with Beethoven's jjenial Syrophnny in ii. 
The other orchrvtral works of the evening; were ; " Die ToJteii- 
uislI," sytii|l rj!n: • j-irm ,T(ier the portrait of .\mold Bocklin, 
iiy .An lieas HalU'n, .in 1 the Preluiic to Die Meisla -in; v. It 

nut -.utpiising that the I'nickli.i j ilmiu: -hould stir the creative 
faculties of a com[Kjscr ; but no one lislening lo this syiiphoiuc- 
|)oem, without havinj; before him the programme explaining its 
meaning, would be rcmindcl of the K(<cklin picture. Although 
the work, written in a thoroughly modern style, and moacly 
reminiscent I'f Wagoer, met with scant applatiar, it reslly dis* 
plays talent. Frau Scbimann-Heink, from Berlin, sarq; the 
ictna and aria from Max Bmch's AehiUtuf, also Litdtr by 
Schvbeit, Bnhau, and Usat, and, as on the occaskm of her 
previou vidt, cachanied her audience by the power of her 
wdl-tiained voice, and by her hisUy mnpathstic renderings of 
the various tongi. The newly fonnra eichiBtra pUyed SMit 
endilably. It would, of course, be unfair to capect a ptrftct 
MMNfA/k as yet ; but the players are good, and the COndlKtor ii 
an aUe so the best mav be expected. 

Heir Hdnrkh SdiwertAfer. the oma fifteosok ■ 
concert in the Johawiiskirche, ki whfch ne pnved hiaself an 
accomplished playet^ FrL KXthe Uaadkcb voealbt, and Fran 
Paula BaUariny, trfoUnist, oontriboted materially to the success 
of thaeooesft. 

The CtesenatacwB, which commenced iu hslf^ysar^ term 
on Oetober tat, is nMre folly attended than em ; vm ifoaew 
pupils aiessid to have entered their names. 



LETTER FROM PR.\GUE. 
The ancient Bohemian capital well maintains its (Kisition as a 
city of high artistic aims and achievements. An excellent serial 
pcriorinance of Shakespeare's principal comedies, at the j lrn 1; 1 
.Neiii' DciitMrhe Theater, directed by Angcio Neumann, included 
Th,- ; • • ,'. \Mih WJhelm Tauk)crt's characteristic, refined, and 
melodious mu<>ic, which should l>e adopted on every stage 
where the great dramatist's la.vt work is given. Gluck's ArmiJa, 
which suffers un<)ue*tionably from an al>surd libretto, was also 
performed in capital style, w ith Mathildc Claus, Max Dawison, 
and Wilhelm Eisner in the chief part-, and a sumptuous miie en 
sc>ru. 

At the no less magnificent National (Oeihi-li) Thcatra, 
under the management of V. .\. .Schubert, . i.'.; . /. by K;ircl 
Kovarovic, composer of three more or less sinccssiul comic 
ojieras, is paining a lirm hold on the trfcl^ire. The subject- 
matter of J'so'ilav: I ( " Dogs' heads " the distinctive sign of the 
insurrectionists), which ii taken frimi a < /cchi>h n^ivcl, i--, linw - 
ever, of tiX) essentially local interest iit iiulii'lesi une lUili^ ial 
examination, two trials, and the execution of the [n i^.ini .i|;iiato 
[an Sl.^dky KorinaJ to secure reatly acceptance cl.scwherc. 
The mu>ic, which ii marked by considerable dramatic force, is 
principally written on the Liilmdif system (the tno»t prominent 
theme being obviously "borrowed" Irom Grieg), and hence it 
lacks melodic development in the sense of genuine opera, except 
in the choruses and dances, which are hill of charm, life, and 
vigour. Pan (Mr.) Plbk, as the hero of the gruesome stoty,and 
Pan Benooi, as the tyrant Maximilian Lamingen, were quite 
first-rate. "The female interest is of the most subordinate oisi^ 
aeicf. The smmsMr was pofaet. Wagaer^s AmHliiMtr was 
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also eiven at the Faawboaw (in the utiw tonne), «ilk lUduid 
Finr»Hofer tnm UilMcb, who lang and MM with Aitiaelkli, 
hi the titled i Bettomi u WoUnm, FiL DvoIUmim. « «■!«• 
what omwtlg^ed EUtabetb,«id Madame Uatuttrd* voeaDjr 
the beat Vciras t ever heaid, and she alw looked the part to 
petfeetioB. HcrappearaBoeiothelaitaethidhiiiniliveinippet- 
riie waa a diitiaet miatahe of dw Mage niaiia«n>ent< 

A temine tnat wat the Mifanaaiiee of the liae Rcqaiem in 
cttfOMr, Op. TO^^Johani WcaadTooMachdt (b. 1774, tc«:faer 
at the local ICaailii^nle of OreyMhoek. Sdnulhoff, Tcdeeco. 
Dr. Ed. HaaiUcfc, aad other cuiincnt muticiont), which was 
aivn in the famoBS oM Teyn Church in memory of the late 
Enpreia Eliabeth. Although wrilien at far liack as ihis 
Reqaleai has the beauty and freshness of yoath and some 
aaooKitts of leal siandeBr. It deserves, like the saae OMSter'* 
CoioiiaiioB llaaa, to be liir mmt widely known. J.tkK. 

OOiStr, tSg& 



OUR MUSIC PAGBS. 

Miss Amy Elsie HfikRiXK-. who^e two part song 
" Tiagcdy " adorns our Music I' lgcs, 15 still in the prime 
of life, but she has already written much chamber music, 
and many charming songs, from atiion;; which we may 
mention " i lie Skylark's Wooing,'' "April Sho\w r-," acid 
" Hill-tops," ail like the one now printed, in two parts. In 
" Tragedy, ' the peaceful opening symphony seems to 
belie the title, bnt the words ot the sang, by M. C. 
GUlineton (Mrs. George Byron), first tell of " little wild 
mcf MokiDg out to acst" and ot "glittering sands." It 
i$ onlr at the end, when tboie rates are awept otit to sea. 
and toe vOd tfa.m.Mtter, aa it were, their sad funereal 
chant ^at we beeone aware of anything tragic. Even 
then uere is no straining after effect. The voice parts 
ttrotlgboiat are carefuUy written, and grateful to sing. 



Syn^honiuh* Tame iibcr norwegische Mehdi(n fur Or- 
dUUit. Op. 64. V'uN EdvaruGrieo. Arransedby 
the compoaer for four hands. Leipzig : C. F. Peters. 
Mbw mnsic from Grieg is aiways welcome. The com- 
poaer, however, has a fomnidable rival— viz., his earlier 
self. Many of bis vieces have become household tvonls, 
and hn many admirers, though glad of asytbtQg 
fresh from his pen, receive it with a certain hesitation, 
lest it should in any decree cri'-t into the shade well- 
established favourites. This is quilt- n.uural, and it was 
the same with Beethoven. His last five sonatas, great 
and wonderful as they are, have never achic\cd the 
popularity of the so-called ' Moonli;;ht," *' Waldsicin," 
and " Appassionata ' sonatas, with which musicians, for 
the most part, first become familiar. The symphonic 
dances of Grieg are full of characteristic harmonies, 
nayward rhythms, and quaint melody, and even in 
traiMcribed form, whereby orchestral colouring— one of 
Grieg's strong ndats— is lost, will give great pleasure. 
And they are an three coed. In No. i, the plaintive 
theme of the middle, fn lentf, section, with its subtly 
harmonised accompaniment, is of exqeisite beauty ; and 
the stretio working up, previous to the reiom of the 
vivace, is of fine effect. No, ; coinnicnces with a gentle, 
graceful alltgrello. To this succeeds a ps ' tursui, notice- 
able for its quaint, l.umjrous th^iracter. Tlie dance con- 
cludes, of course, with a repetition ot the lirst sci tion. 
Na 3 has a cri*i>, almost impish character ; the quiet, e.v- 
pfcssive, somcwbat mcurnfol middle portion offers good 



contrast. Noi. 4, the longest, though the last, is by no 
means the least Interesting. The broad opening thetne is 
afterwards given out by the bass player in augmentation ; 
die repeated chords, in triplet groups, against the aug- 
mented theme :|) ate of curious cITect. There it a 
charming inner, or middle movement. 

Lisst : Ab Irato. Elude de rer/eJionnennni. Edited by 

EiiWARD D.\nnki.i;tiii:r. (Edition No. 8326; price, 

net, IS. 6d.) London : Augencr ..S: Co. 
Ml^k rxpresses various moods, and the title of this -wxA). 
Ab Iraio—ijt. in n rage, or io a fit of temper- sufliciently 
explains the harsh chorda, wild passages, also the indica- 
tion, presta impttuos»^ as the rate at which the piece is to 
be played TinBdiaiaeteriitkstDdy,asMr.Dannrcttther 
mentions in abrief yet interesting not^ first appeared In 
Moscheles' " M6thode des Miihodes," where it was desig. 
nated Morcenu d( Salon— fltude de Ptrjectionnememt. 
The title, Ab halo, was only given to it in the Berlin 
edition nf i.S;;. Mr. Dannreuther give both crsior ihe 
one above ilic other ; the latter, which excculh ilie (ormer 
by twcniy titjiit bars, is, he remarks, "a striking improve- 
ment, showing the growth of Liszt's technique, and his ron- 
st.int effort to be emphatic and to avoid'conimonplai c." No 
one having any knowledge of Liszt's pianoforte muiic would 
expect any study of his to be easy, yet Ab Irato presents 
none of those formidable difficulties which are to be found 
in his Concertos, Fantasias, .ind most of theStudies. The 
careful editorship of Mr. Daanieutber is a great boon 
10 pianists. ■ 
HeUer-Alium : Favourite Pianoforte Pieces by Stepubw 

Hki itr. Revised, phrased, and fingered by O. 

TiiiMi V. I Edition No. 6470; price,net, IS.) London: 

.Augencr i-V (.'o. 
Till". firM piece in this album is /.</ C/imsi', Op. 2g, one 
of the earllc^t of Hi-ller'-, romposiiions th:>t met with 
popular appr»cialion and success. He wa> };enerally 
known, siys Harbedette, his biographer, as ' the author of 
' La Chasse,' ' just as in France -Scluibert was the author 
of 'La S6r<<nade."' Here is the super. cripticn to La 
Chasse, taken from a ballad of Huet le Normand : — 
"The hounds are let loose, the horns are sounoing. 
King Philip, on his fiery hunter, is trying to banish from 
his mind the grief cansed by the death of h<s beloved 
Agnes de Mdvanie." The bfe and excitement of the 
chase is fully reflected in the mnsic ; and there is also 
the note of sorrow. Of the tmascription of Schobcn's 
La I'ltiil: ' Die Forclle ") nothing new can be said ; its 
excellent qualiiics, to say nothing of the enchanting 
Schubert melody, have secured favour for it of a Listing 
kind. Thr third piece, also a transcription, " Auf Mut^eln 
des Cesangcs," is, perhaps, only a shade less popular. 
Players will find the finger and phrase marks of Mr. O. 

Thiimer mcst helpful. 

Child Life {KindftUb<n]. 24 Original Pieces for the 
Pianoforte. Hy T. Kfi.i.AK, Newly revised by 
CORNEUUS GURi.iiT. Nos. 13- 24. Op. St : Na 
«3.A Pn^er ; No. 14, The Little Traveller; No. 15, 
Gfaadnnmma tells a Ghost .Story i No 16, Runniof 
a Race ; Na 17, Opening of the Children's Ball ; 
No. 18, Dream-angels: Na 19, Cheerfulness ; No. 
20, The Nightingale in the Copse : No. 21, .Spinning 
.Song ; No. A (ioblin up the Chimney ; Na jj, 
The Little Huntsmen; :!4, The Little Kopedancer. 
(Folio Ldition, each, is i London : .\ugcner A Co. 
\\\ have already called attention to this set of pleasant 
little [liccrs now published separately. " If at first you 
don c su. reed, try, try, try ai;ain,' says the proverb. 
Ml. Kullak h.is, hnwcver, done btttcr, for he uus !,u. -e^s- 

fnl with bis first set, tried a^io, and with tl-c same 
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result. The twelve numbers now under notice are quite 
as attractive as the earlier ones. And they all have 
titles which wiiBdeiitly indicate their chuacter. It ia 
mnecenar^ to refer to them again in detail We will 

only mention No. 15, "Grandmamma tells a Ghost 
Story, " for in these days of realistic music, or, as it is 

ternief', music on a ''poeiir '' basis, this little piece offcri 
an excellent specimen ; the " ^nes to sleep" coda is as 
pardonable as the *bird ( od.i in the Paitorai Sym- 
phony. 

LaiijiSiiiiier W'aher {Valst LeittA- By F. KiKCHNER. 

Op. 7S5. London : Augener & Co. 
For te.ichers in search of a waltz, not difTicult, elegant, 
and ctfectivcly written, this it the very thinf;. Kirchner 
possesses the gift, none toe common, of composing 
nrasic which is l%ht and lastjr, end yet free from au 
vulgarity. 

Amr Afsuftuto; Recueil de MorcenHx dt Se/M jteer 
Piam, No. 85, CaPudnt—Ugende, by Th. KOLtAK ; 
Na 86, /AoMmfw^, Op. No. i, by S. Cot,F.RirM-,F. 
Taylor ; Na 87, Milouict polonaises (Glattci de 
Wornnince), by FkaN/ Lis/t ; and No. SS, M- lodii- 
(.Me'.oiy), Op. 72, No. i, by Arnold Krk;. 
Lomton : .XM^ener & Co. 
In Kullak's L'iipUiirtt\ the qiiict, passionI<-<s, opening 
phrase, from which ihe pr.ncip.il sertmii is pi ji ticaily 
evolved, leems a retieaioa of the cold cloister, while in 
the straint which follow, one might form a mental picture 
of the poet's 

" PenNix' Nun. tlrvoui and pure, 
Sober, .sieduKa^t. and deinun'." 

After a while the key turns from major to minor, and the 
time becomes m pica fiik vivace. In the effective fugato 
passages there arc traces of a mind agitated by some 

unwelcome thought. Init ;:r,ic!u.illy the iiv.isic, .m^.id, ns 
it were, the sound of convent Ijetl, calms down .ind ends, 
pLmiiiimci, with a broad plagal c.idtncc. 

.All great men, uhelher in literature or arr, have shown 
a sen-e of humour. Mr. Taylor possesses it, and this, 
together with his other gifts and sound training, will help 
him materially on his toad to fame. Humour gives life 
to a work, helps to hide the art, and indirectly induences 
for good even music of a serious chsnHM; In a piece 
entitled Uumoresqtu there is, of course, a chance for 
special display, and here we have signs of it in various 
ways— In the evrrchanging rhythm, m the sudden yet, 
by enharmonic means, smooth modulaltons, and also in 
the frequent pauses and even pause-bars. The middle 
seoion, with its graceful theme and quaint tonality, forms 
a pleasant interlude. 

Lisii's transcription of a taking; I'Dlisli melody is one 
of the few pieces in which the k.n^ •>) pianists con- 
descended to remember that vibtt ti .hnical sport 
to him IS technical patn to nios; pi.iniMs The name 
of Lisit on the titlc-page of a piece i;enerally ai ts as a 
warning to keep away Iron* it, I'layers, however, of no 
special preleasioo may venture on the transcription, and 
with little tremble master it ; the music is attractive and 
showy. 

Knig's piece is s-ngularly engaging. The melody is 
ftesh and llosnnf , and it is enhanced by pleasant har- 
montes. The music is not at all difBcolt, Iwt to render 
it justice a player must have deUcate fingers and a good 
feeling for rhythm. Fortunate is the composer who has 
something to say ; still more fortunate he who knows the 
l>rst way of saying- it. The writing; for ilic initruincnt in 
Mr edit- shows skill and tact. 

1 hcse four pieces arc appropriately designated FerUs, 
yet, fortunately for those who pwduiw ttem, not of freat 
prire. 



MihdU und Cafinedfi fur ViobiteiU mUt Ptaiu/arU 

BtgbituHg. Von osxAft BaOacmnu Op. 43. 
Lmdoa : Anfener ft Cow 
Tm first nnmher opens with a bcoad, flowing, and 

attractive theme. The pianoforte has quiet arpeggio 
chords by way of accompaniment, yet here and there it 
has importance of its own. The middle section in the 
relative key of it minor is an excellent contrast ; there is 
change of measure from duple to triple, there are synco 
pations as opposed to the previous smooth rhythm, and, 
further, the pianoforte l ete vies with the stringed instru- 
ment in the making of melody. The Capriccio opens 
in light, li\ ely inanner, and in a showy one for the Realist, 
who has passages of running or repeated notes, white 
the pianoforte player, for the inost part, has the theme. 
In the middle section, in slower fine broad 

phrases are assigned to the 'oeUo. 

Dti* Ptsai faciU per Viotiito em aecompagnametite tS 

Piani]forle. Op. g. Da G. I)c-Angelis. No. i, 
r<erc(us( ; No. 2, Gax'otla. (Edition No. 73:; ; price 
25., net . I.ond.in : .Au^encr & Co. 
Them-: are two plf-asin;; little pieces. Complex music is 
all very .veil in its w.\y, and to some composers intricate 
rhythms and elaborate harmonies arc the natural out- 
come of their temperament and mode of thought. Simple 
music, however, such as we have now before us, is by no 
means to be despised. To write in a plain, frank-hearted 
style is a gift rather than an aeqviiement. The B«rt$mr 
is soft, sneeibf and delicate and the GtivMm tight and 
dainty. — 

Fmhata m SmUM MOadttt^ kt Violin, with Piano- 
forte accompaniment By A. MorPAT. London: 

Augener & Co. 
Tmk national melodies of .Scotland have a freshness and 
charm which have endeared them not only to Scotchmen, 
but to musir lovers of every clime, and even to the 
greatest composers. This Fantasia, therefore, in which 
are to be found "'The l-lowers of Ihe Fores',"' "John 
Anderion, iny Jo,*' " For the .Sake o' Somebody," 
" Bonnie Wee Thing," and, by way of conclusion, the 
lively "Countess ot Sutherland's Reel^'' wtU not go 
a-b^ging. The pianoforte part is weH written and 
attractive. ■ 

Das Kind der Rtrj^a: Liedrr Cyclus aus "Haugtuisa" 
Enablttog von Ame Carborg, fitr eiae SiMstimme 
mit Piaaefcrtebeglc'tung, compoBht von Edvaro 
Gaiia Op. 67. Leipzig : C F. Peters. 
No. 1, LffckuHff (Allurement), tells the old story of the 
ardent Invcr who req icsts the mountain-maid to leave 
her home and roam with htm. In the setting of this 
first poem the ajjitated soul of the lover is well repre- 
sented by the opening ascending and, afier rise of a 
semitone, descending minor pHr.i >e, su[i[) irieJ by heavy 
chords; and his lighter nioo<i by a lnppi"K theme in 
major, .iccompanied by soft arpeggio choriU. In No. 2 
wc have a description of the Mountain Maid— of the 
"strange, gloomy calm* of her countenance, of the 
''veiled gleam" of her eyes. The quiet setting of itie 
words is tinged with melancholy, (irieg often produces 
stiihiagd^ts by simple means; the chromatic passing 
notes in bars a, 3, 6. 7, and 9 of page 9 offer good illof- 
tration. The simple folk character ot No. 3, "Amorg 
the Bilberries,** is quite refreshing. No. 4, '* The Trysi,~ 
has a mo>t expressive accompaniment ; u 15 at first sdft 
and dreamy, but there is a rapturous outbreak of niehic y 
£s the subject of the maiden's thoughts stands before 
her. In No. 5, "'Love,*' there are some fine contrasts; 
the broad section in J measure cl.iinis special notice. 
*' ^id Diince," Nol ^ is brigift and cbaraachsiic. No. 7, 
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"An Evil Day," is sad and sombre; the maiden has 
been deserted by her lover. The last number, " The 
Mountain Brook," effectively closes the cycle ; the echo- 
ines, in the MCnmpBniirit'nt, of vocal phrases recall 
ScDiibertf a cqpiiposer whom, of course, Grieg idoliic$. 



(9perad ant) Courtrtfi;* 



CRVSTAL PALACK CONCERTS. 
It was a little unfortunate on October 8th, when the Cr^-stal 
Palace Concerts started for the present season, that many 
musical people were still detained at I^cds. The great attrac- 
tion of the concert was the apf>earancc ui Ilerr Kosenlhal, and 
we expected to have ■icrn a laryrr au hciac, even after allowinK 
for the :>• c,r.:M-il \ty the vi:,ii<jrs to I.i'tdii. Herr Rosenthal's 
chief soln wivs the Ciitinrto in u llat nnnor by Scharwcnka. 
It was not (luitc a nuveliy al the Palace, l-.avio}; been performed 
there liy l>oth Mr. Dannreuthcr and Mr. Frcilerii.l< Dawson. If the 
( Unccrto scarcely reaches the classical standard, it is wonder- 
fully effective, the solo portions aflbrding the pianist great oppor- 
tuniiie- r a brilliant display of execution. Of course Herr 
Kusenthal e.vsily conquered its many difficulties, astonishing and 
delighting his auditors, so much that, after an extraordinary scene 
of enthusiasm, he returned many times tu the platform, aind the 
bullc of the audience would gladly have heant him repMt the 
last movement. His second piece was the extremely difficult 
" Uun Juan " fantasia of Listt, in which Herr RoMMlwl was 
heard at bis best, his execution being tmljr wondeifid. This 
time he found himself unable to rcsilt Uw dtWBMtt demands of 
the audience, and eave in retpoue A BM bc — of Henielt, a 
composer who sbouid benwcttficqKitlrbMid. The appeu- 
ance of the pianist was as catioid^ noeenlU ont. and it is 
just poMibte he atar parfm >t A* IMaee, althoagh at 
prcieat be leaves for tie Unilad Stalei. Tht aicfaotfal portions 
of tbe oooccrt were especially interesting, Srhrnnaim'a faaantiful 
" RhenUi " Sjmpboajr being tbe prioapal ItcBi It was con- 
ducted \f Mr. IMMM wA bia accaitomed tute and dtilL Tbe 
l"'r"'fl^tTtlliiwfmT*T^— Hi 'i it'r >»«'»ptiai>- Another piece 
was Mr. CcrmaB** **Faiilaiia «nm March Thenai," a my 
spirited «itlieitial nwk oriKinailjr heard, as many mnaical 
.naden will remember, at a Phtlhaimonic Concert last year, 
wlMa it was supposed to represent the national rejotciogs over 
Bar Ui^csljr's Jubilee. The Prelude to Parsifal was aUo in- 
dadid ; bat, ooosidering bow much enthusiasm has been mani- 
fated diawhtre this season for the works of Wagner, the 
ffeendOB of this Hem was somewhat cold. Mdile. Christiannc 
Aadjaay was the vocalist, and did herself great credit. She 
has a ctdliTated soprano voice, and in compositions of Victor 
Tonciires and Paisiello she charmcii the audieoce bgr ber vocal 
facility and excellent expression. The second eowart opened 
with tbe Dead March in Saul, performed in memory of the 
QlMHIof DcBdMrk. Then came Beethoven's immortal "Eroica" 
apinphony, magnificently played and conducted to perfection. 
If. Cfsar Thomson, who was to have appeared, was suffering 
fran a violent cold ; M. Siuret took his place, and performed 
tlw Concerto in g minor by Max Rruch. He was aUo so suc- 
cessful in the Rondo Capricciuso of Saint-Sai-ns that the audi- 
ence insisted upon its repetition Mr. Andrew Black and .Miss 
Maria Befg sang an abbreviated version of the duct between the 
Dutchman and .Santa from the second act of Tht t rying Dutih- 
mum. The lady also sang Schubert's " Voung Nun," and 
"Solveig's Song"' by Grieg. The Triumphal March from 
Mr. Elgar's Leeds cantata "Caractacus" was brilliantly playe<J, 
and tlw effective Fantasia for truiiii>ct and organ by Mr. Couldcry 
was well received. The composer, formerly a student at the 
Royal Academy of Music, ha<l a c<iniijlimcntary greeting. 
Mr. Couldcry would have treated the coinposition in the ordi- 
nary concert-style, but he feared it might be too trying for the 
trumpet performer, Mr. Morrow, ^^ho aoiuittcd himself 
extremely well. Mr. He<lgc(>ck, organist, played with his 
customary ability. Mr C<Hi!der}- has displayed considerable 
talent in this f.inia<M. cspc lUy in the OOdS, WboV bt cSiK- 
tivcly iatrodaccs orcttcstnl combinatioos. 



MR. EDWARD LLOYD'S RETIREMENT. 
Tknors usually .<iing as long as the public will listen to them, 
and we have at the present moment an example of a once 
famous tenor who continues to appear i:i puMiL , although tbe 
beautiful voice that a few years a^o so charmed hU auditors is 
now little more than a faint echo of the tone fonrcrly so full, 
rich, and expressive. It is certainly to be regretted that 
Mr. .Sims Kccves, al vit;h;y years uf age, still takes cni;.agc- 
ments in the concert-room. He has liccn Miigjng at the Pro- 
menade C'.inccrti recently, and so faithful are our audiences to 
old favourites that Mr. KeeNes was cordially greeted. But 
Mr. Kdward Lloyd, after a hrilliant wrcer, has resolved to retire 
in his prime. I; is true ^^onie time will yet elapse ere he fio-illy 
cca.scs to sing, as he will undertake a concert tour in the pro* 
vinces lasting for nearly two years ; and in the season of 
i<>oo he will give his London farewell coircert at the Albert 
liall, after which event the pojiular tenor will adopt the life of 
a cotintry gentleman, having purcha.scd a large and beautiful 
estate at Tunbriilge Wells. Always fond of country life and 
ru.al sports, he will, we trust, long enjoy his retirement, fol- 
lowed by the j;o<Kl wishes of thousands. Mr. Lloyd rime of 
a musical family, his gifts being hereditary. His father, 
Mr. Richard Lloyd w.i» principal tenor of Westminster .\bl>ey, 
where Mr. Edward Lloyd himself \sas a choir boy. As a tenor 
he sang in the choir of St .Vnilrew'.s, Wells .Street, under tbe late 
Sir Josc] h li.iniliy, .uid at the Chapel RoyaL It is a sin- 
gular lacl that lit gained his fame with scarcely any instruction. 
His natural cipacity as a vocalist seivcd him so well that he 
ha.s risen to <)i.stinction with little training. His voice was of 
fine <|uality. and he was able to use it artittkallv feoai Ua 
boyhood. In bis cisc Nature has done nearly everyuiag. 



PROMENADE CONCERTS. 
Till I'l menade Concerts at Oueen's liall ha\e, in popular 
parlann, "beaten the record.' The suctcss has been well 
merited, for ut cannot remember any .senc^ of Prviiiiena<io 
t'oncert> in which such uniforni excellence ha> been remarked in 
the orchestral perfoniiances, tl.e band being first rate, both in 
tone and execution, while the services of Mr, Wo<k1 as conductor 
cannot be too highly c lumL T tied. The special concerts devoted 
to the works of famous com|Mjsers have Ueen contwuieiL and one 
of the most successful of these w.is the selerti.ni from Tschai- 
kowsky, on Wednrs<lay, ( ictoU r l.;ih. The inrrea~ing popu- 
larity < f \lic Kus^iaii c^n.iposer was shown by the presence ol an 
enormous au l;cr.cc The selections from his works included the 
" Nut-cracker " Suite and the expressive "Pathetic" Symphony, 
w hich has seldom been played so well. These concerts ended 
on Sa, tvlay. Octoliet i^ih, with Mr. Newman's benefit, when 
an excellent procnimme for the orchestra was given. A graceful 
serenade from Chapi's ''Fantasia Morisca" was played by tbe 
Gome/ Clarinet i.!uartet, the vocal music being of greater 
importance than utuaL M. Broul, tbe popular tenor, proved 
bow greatly he has advanced as a vocalist in the scene " The 
Forging of tbe Swoid" from Suffritd. The audience became so 
enthusiastic that Mr. Brosel was induoed lO lepcat it, although • 
very arduous effort. Mr. Ciovari anodwr vary pmaiiwy toar, 
succeeded admirably in Goaaod'a " Lead ae jtooi ald."^ ThCR 
was an immense audience, aad Ifr. Ncwam mn be wamlf 
coogratulated upon the icanlta of tbe aeaioo. lie has, like tba 
late i£aA of ficaooMficid, "educated Us party " so tho w ap M r 
that PraocMda Conoert«mo«tcia would now despise the Sim 
of antie that was onee eooaaercd good enoit^ 



TUCIITER rONCERTS. 
Till lirst of the autumn sciies of Richter ( onccrts was given at 
','.iccn s Hall, on Monday, October I7ih, with rcirurkable 
suctcsi. When the celebrated conductor stcpi'td on to the 
oichcsira he was greeted with cheers and applause of the most 
enthusiastic kind, and when the concert commenced with the 
overture to 'rannfiiiuftr it was speedily ascertained that the 
orchcstni was in splendid form. Never have we heard 
Wagnei's beautiful overture played with greater effect. Dr. 
Richter had the score before him, but be knows every note by 
heart, and every shade of tone and exprcs.sion received the 
fullest attention, tbe performers evidently having the BMMt 
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ptrfbel c w fi d w M w in Uwfa chM Tke Meand item Mas the 
mlrodKtian lo the thiid act tt Dit MAtmimgtr, cxuuiMteW 
Idaicd, white dM '•VMipid wd IMNMod Ihun rnMM «u 
ftnd«Md to MrinliaB. Tka **Qaod Friday" mm ftom 
Pixnifal WM indoded in the adieme, sud the iympbaniB uke 
entitled " SehAetmde." bjr IUukv>Komkoff, ■ laadfU «eric 
foanded upon scenes from " The Antbian Nii^ts," whieb db* 
played to advantage the brilliant qualities of Uie Ofchestia, 
altboi^h it most be confessed the work is emphilically " pio- 
gramroe muic " The corapoaer has attempted to datcriM scenes 
and events beyond the province of imtrmnental mnsic. The 
story of Sindbad and of Prince Calender are illottrated 
dently, hot the "Shipmeck 00 the Loadstone Rock, which 
» wilia i lnle d hf ea equstrfei Statue of a mailed Warrior " 
too severely taxes the wwrcti even of an orcbcsiral composi- 
tion. The work was peift m e d under Mr. Wood's direction at 
Qlisea's Hall two yean ago, and Dr. Richter has conducted it 
on a previous occasion. But there arc many works which are 
more worthy of the Richter orchestra. After the Ruaiiao 
music the "Eroica" Symphony of Beethoven carried the 
audience into a loftier world of matk, and its performanoe was 
altogether noble. One reservatioa only must be made. It 
was felt that occasionally the violins did not sound quite so 
resonant and brilliant as on some previous occasions, and the raised 
platform system for the strinf^, which has been before adopted, 
maybe worthy of 1<ing again resorted to. This is, however, 
the only defect that can be mentioned in a performance 
Mherwise supremely excellent. At the second concert a pianist 
new to London, Hert Ernest <lc Dopnanyi, chose Beethoven's 
Concerto in <;. Tscliaiki .»sky s interesting Suite in c, (Jp. 55, 
the overture to Di' MdUn •:in-fr, und the remarkable sym- 
phony, " HaroM in Italy, liy Hot I ii 1/, « ore the chief item of an 
admirable programme. For the U»l cuiKert, October jtst, the 
Symphony in A uf D e e thfl w a it auMiiiwed. All the other itnu 
are by Wagner. 

THE CARL ROSA COMPANY. 

T)lF. reorganized troupe- has had a brief scison in London at 
the (jrand Theatre, Islington. The nnv m.maginj; director. 
Dr. Osmmid (_.'arr, ;-. m.il.nj; arnni^ctiicnts with NIr. Arthur 
Collins, ut I)rur>- Lane Theatre, tin a -uricN "f ii|K;t;i. i^n a 
grand scil'.: .it Lazier, when it is pri ij ovcl 10 i^ive /.',-r / //,■,-. .'W 
Mii'f.'um'eii, complete advantage ItciU'^ i.ikm the nc\A' clctliii; 
appliances at Drury Lane, which will cnnljlc the comjiany lo 
introduce the beautiful scenic efiecti rcjuircd in Wagner', great 
work. Respecting the Islington campaign, critiL-iMn 1. not 
needed, all the operas being familiar, "rhe most cliccnng lact 
we have to reeoid Is that large audiences iilled the theatre, and 
gave the artists a most cordial reception. We have every 
reasoo to anticipate aa c«{Bally anocaasftil campaign at Drury 
Laoe, wheie the late Sir Angaitas Harris always found a brief 
teaioB of Bi^lidk e^Ms pojiulai. 

M. I)E PACHMANN'.S CONCERT. 
TllK famous pianist gave a Chopin recital at St. Ja.TH s's Hall 
on Saturday, October ISth. He h.is long been regarded as the 
most successful interpreter of the delightful I'ljiish composer, 
and on this occasion he performed no less than nineteen of 
Chopin's works so exquisitely as to justify the commanding 
place he holds in the ranks of modern pianists. Among the 
finest examples of his artistic powers may be mentioned the 
sploodid Polonaise in A, the cnarming tiefoense, Op. 57, the 
Barcarole in r sharp. Op. 60, and the well-known study on the 
black keys from Op, to, which lieing encored, was followed by 
the study in C sharp minor, from Op. 25. A conpleof the waltzes 
were also rendered irith tha alBMWt brilliaacy. The execution 
of a hmg programaa ma not cnoafh for the audience, and 
M. de PifhiMnn thenCne pfatyed tha SdMnoana Rondo from 
Webet'a Seooad SoMla to a fltl, wUck woe greatly appre- 
ciated, tha More MaaWahei^ fin* piaaolartMnuie ia aow w 
rarely heard. 

PRINCE OF WALES'S THEATRE. 
On the first prodnction of the new comic opera, Tkt Xijni 
Star, we could not speak quite fovoutably of the perfbnamoe, 
ddefy owing to tha leeblaie« of the itbnttOk hat that debet 



has been amaaded, aad now the book «( Aa open is much 
brighter, while tha maaic wfaidi west blrly wdl mm the first, 
haa ma cooaideraUe pepiduiiyr* owtag to Ha far^htam aad 



SAVOY THEATRE. 
Tub revival of TXtf Afvmr of Mann. GiibHl and SaUiMn has 
proved a great saccess. aad it speaki volamsi Ibr the BMMic that 
It sounds as fresh sad attmcAive aa whcB it wat fint heard, ercr 
twenty years ago. Umi* ai« pOftfaMtt of Sir Afthw SuliivBB^ 

work which have aot beea mipaMtd \ff (ha aoat fomont 
ContuMBtal composers, aad dM wit and whinaicalitjr of Mr. 
Gilbert's jokes and lyrics pleaae as auuh as e«cr. Mo wonder 
that Savoy audiences prefer Gilbert aod Sollhntn opena to all 

others. 

ROYAL ACADEMY LECTURES. 
A sKiues of lectotaa at tha Royal Aeadeaiy of Maaic Concert 
Room. Teoterden Street, was eonsmenced by Mr. Walter 
Macftrrco, aad have liam eoatimaed by Mr. Carder. Mr. 
Macfarren's openiag anbjeet was "The King's Scholars of the 
Royal Academy,'' ia which the lecturer gave interesting 
accounts of musicians who bad won tlte icholaiship since the 
Academy was founded. Some of these have risen to distinction 
in the musical world. The other lectures were devoted to 
composers who have written for the pianoforte, and selections 
from their worita ware given by students. Mr. Macfiuica was 
unfortunately ^Mu^ fyota a severe cold at his Secoad lectai*» 
but his disooarse was received with entlwiiaWB. 



MISCELLANEOUS MUSICAL ITEMS. 
CtJKiOus operatic experiments are being made at the present 
dqr. At Copenhs^eo, for instance, the prima-donna, in an 
open by Hen Loan Sdiytte, had no assistance from tenor, 
baiso, or cboras. After a brief overture, the lady sang for 
about three-quarters <d an boor, and the opera came to an end. 
Dr Richter Ins IxeD o0i»ed handsome terms— we belisva 
/i,5oo per aaaaaa— lo conduct the Halld concerts, hut it ia 
doublAd whether tha great condader eaa aaei^ thaiwat, owing 
to his other ianortaat engagemeatb— Tha toadi « a aisaist 
used to be coaaaered of great importsae^ bat how the Aa|eri« 
can ladies will acquire a g.Mid tondi if they wear the aawlj^ 
invented indhwhoer coverings for their fingeis WO csnaot 
imagine.— M. MSSWHH is engaged upon an opera which has ht 
iu uhretto tha "Thica Bfaiakalecss" of DaaMS.— Ifadsasn 
Mdha has dsiwcd tha data of her farewell eoneert, which wffl 
take phea en Noveoihcr ead, owing to the hall bang cngeged 
on Oa dale originally aanoineed.— Mr. E. Krens gave an 
exodlcat *'V]ola rcotal " on the iSlh alt. He idayed a 
uew "Bdnde** of his own Cor viola, ud, with Mia 
Marie Motte, performed his new set of sir "Norwegian 
Dances." for violin and piano.— Madame Alhau sisrted on ber 
provincial tour on Monday, October lytb, commencing at the 
south-coast touTis. When the party reach ScolUnd, a 00a> 
cert will be given at Balmoral, by command of the Queen.— 
The ch:irming soprano Madame Amy Sherwin will reach 
England about the middle of November, alter a brilliantly 
successful tour in the colonics.— -Mr. Laniond, who has been 
very successful in Germany, starts on a ofovincial toar ia 
England in the latter part of November.— We hear with amch 
pleasure that Mr. Arthur Chappell anticipates greater aapport 
than he received last year. He has complete confidence in the 
Saturday Popular Concerts, for which he has made most impor- 
tant engagements, inrluilin^ Lady Halh'-, Madame Pancera, the 
Joachim Quaitet, .MM. I'achmann, Borwick, and Becker. The 
hrst concert was ann' >unce' l lor October 39th On the same date 
Mr. Newaun's Saturday .if'.ci r.< <un cnnc'jrls w cxe to COBinenca. 



Berlin.— The Huguenots as the openmg performance, 
followed by the Trovatore, at the Theater des Westens, 
uader the new dimcior, Max Ho^WMff caJlad iMtii 
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awkward comparisons wilh the Royal Opera. Far better 
chosen were two of the numerous promised novelties 
gitren thus far — Tschaikowsky's Onfffin, a decided suc- 
cest; and the one-act, J hi- Strike cf the Smiths^ text by 
Victor Leon, after Fraoifois Coppce's poem, " La Gr^ve 
dcf FoKerons," iniuic hy Max Joseph Beer, which, 
tboagh MCfcing in originality, displays, like the libretto, 
dnnimtic life, and, whilst generally declamatory, contains 
some pleasing tunes, of which Wtxt Luria in particular 
made excellent use. The chorus is likewise skilfully 
irc.i'cd. In Halt'vy's somewhat antiquated La Jutve, 
Albcrii as Kleazar was the best.— Franz .SchaU k, ot 
Prajjue, has b<cn engaged as conductor of the Royal 
Opera tor t<n years from October ist, 1899, after the 
teimination of his contract with Maurice Grau at New 
York. At the first Royal -Symphony Concert, under Felix 
Weingartner, a concetto for two solo violins, violoncello, 
and stringed orchestra, by Handcl» was most warmly 
icoeived.— The Syrmpheoy OrdMntiai under Catl Zimmer, 
has opciMd its winter seasoB. A aeir "Meditation " for 
strings and organ, by Arthur Bird, proved an efliNlive 
n«vtthr. ^ M. Jaflif's overture to his opera, Dai KUdtm 
v»m HtOironn^ «as likewise successfully given for the 
first lime. — The concerts of the " rhilhaimocie," con- 
duct(d by M. I). Rebicek, have also resumed operations. 
— T he " ISeilin Sangeichor," numbering seventy voices, 
dirtcted by Karl .Schwar/meicr, pcrformrd at their suc- 
CLSslul " 1 olkson;^s ' concert many original and adapted 
wnrks I he K lindworih Scharwenka Konservatorium 
Hniicunf f s, as ubual, a larj;e selection of novelties for 
their (orthcoming three " Vereinsabende " to wit, siring 
quartets by Fritz Hempel and Dr. Frank L. Limbert ; 
pianoforte trios by Kduard Hebm and Konrad Hcubner ; 
vidia sonata by Eduard Behm ; violin suite bf Iftins 
Hennann; piaaoforte mIos by Aleuadtr Stigcr sad 
Adolf Siemler ; vocal <insrtet cycle with viola sad pisao- 
fivrte, by Amo Reutscb : duets for treble and teaor irith 
pianoforte, by Lud wig NeuhofT; and songs by Dr. Leopold 
Sckmid', (leorg Sto]/enl)erg, and Hans Hermann. The 
pianist-composer. Xaver Scharwenka, who had settled 
in New York m 1 .'■'iM , will resume the post of director and 
teacher. He brings with him his third (new) pianoforte 
concerto in C sharp minor The All^^cincine Deutsche 
Musikverein ofTcis a prue of 1 ,r« ■ 1 marks for a symphonic 
work, ' ixi marks for a concerto lor nne or more "strings" 
with orchestra, joo marks for a vocal scena with orches- 
tra, 500 marks lor a thamber work without pissiOw— In- 
stead ol the ooatcmplated joint monument to the musical 
tiniiiy, Hiqpda, Msni^ and fieethoven, each master is to 
have a separate noannent by Rudolph Sieowriag.— The 
emieent aitic and editor of the AUttamm ittaSkMeitung, 
Otto Lessmano, addresses, in reference to Miss Mary 
Duff's concert, a most appropriate appeal to the Berlin 
Clitics to treat htnceforih wuh dead silence all perform- 
ancei fjlbng short of a ceriam artistic standard, and 
tf;cuby to stem the tide of unripe public appearances. 
\\ ill It receive cine appreciation ? It is to be tcarcti, not' 
Potadam. 1 he Hcrlm composer, ( .ustav Kulenkampf, 
has been appointed conductor of the local Philharmonic 
Society. 

Leipiig. The vocal union "Arion" gave a Inrilliant 
fare^cii festival to its director, Dr, Paul Klengel, who 
left for New York. Among the honorary members, 
PfO( Reiaccke, Scbreck, and Richard Miillcr wfre present. 
Dr. Klcajtcl has been .rapiaccd at tbs Singskadcniie by 
Haas Windersteia. conductor of the PlulbaiiBOBie. 

BMSdaa— The Royal Opera celebrated the 3Soth anni- 
versary of its existence with special Mat under the 
direction of Frnst SrliiKli and Adolf Ha^;cn, Court 
Kapclimcistcrs since 1^73 and 1883 respectively, with 



the assistance of the vocalists Mmes. Malteo^ Wedekind, 
Wittich, .MM. Scheidemante*, Anthes, aad of the pianist 
Mary Kreb;. Finished perfonnanoes weie of com- 
positions of previous conductors : Heiar. SdiUtze (1617), 
the father of German music and composer of the first 
German opera. Daphne, published in 1637 ; Job. Adidf 
Hasse (1750'), husband ol the famous siqger Faiistina 
Hasse (his salary was 13,000 thalers) ; C. M. von Weber; 
Heinr. Marschner ; C. G. Reissiger ; Richard Wagner 
(1843 91, who conducted Beethoven's Ninth Symphony at 
the ihrcc hundred years' Jubilee in 184S ; Julius Rietr 
mS'k)!, The large receipts will be added to the 
Warner Monument Fund. --The famous prima donna, 
Schuch Proska, wife of the musical director of the Royal 
Opera, which she entered about twenty. five years ago 
straight from the school of Frau Marchesi, is about 
bidding fsrewell to her artistic career. Her very success- 
ful tour in England in 1881 will be remembered by many. 
—The Dresden oontiagent of the Saxon" Elbgau ' Vocal 
Union gave at its concert diorases by C. H. Ddriag; 
Schumana, Kremscr, etc.— The violiaist Kappoldi ha« 
given up bis quartet iociety, as well as his position as 
leader of the Royal Opera, through ill- health. Lewinger, 
of Lei|i2ig. is to occupy the latter post. — A memorial tablet 
was unveiled at the birthplace of Edmund Kretschmer, 
composer of the opera Die Folkungtr. 

Munich — 1 he ( outt Theatre has celebrated the 120th 
anniversary of its foundation. A gallery of tine portraits 
of the most remarkable artists who had appeared was 
opened, — Max Erdmannsdurfcr has resigned liis post as 
Court- KapeUmeister.— The Weimar conductor, Bcrob. 
Stavenbagen, has entered upon bis fonaions at the 
Royal Opera. 

Bamboig.— In reference to the splendid perfonnance of 
Die Mtiutrsbigmrt which opened the seasoa. Siegfried 
Wagner bad been Invited to coodnct ; bat as he insislcd 
upon stipulating for an txtm number of idicanals of a 

work so perfectly familiar to every member of the com- 
pany, his presence was dispensed with. — The fluently- 
written three-act comic o^<:\7\., Der Prins wider H'$//ea, 
by Otto Lohse, former conductor of the Town Thestie, 
met with a friendly reception. 

Frankfort oM. — At tlie initiative of I'rof. Bernhard 
Scholz, a ■' V'olkschor " for the performance of folksongs 
was founded, numbering so far about 1 3o subscribers. 

Karlsruhe. — Ferd. Raimund's poetic fairy tale, " Die 
GeiesiscUc Fantasie," provided by Felbc Moitl with music 
adapted from Schubert's works, was received with great 
favour. 

MayMMS.— The piaaoforte>inaker, W. Miiller, in con- 
sequence of the hitervention of the Lonshig biographer. 
Dr. Wilhelm Kleefeld, of BerUn, has surrendered on 

certain conditions his rights to the score of Lortting's 

posthumous opera, Rej^ina, in favour of the composer's 
heirs. The opera is down for performance at the Royal 
Opera, Berlin, next winter. It has not, however, as 
generally stated, been "only recently " discovered ; indeed, 
Its existence has be< n known ior the l.ist fifteen years. 
A duct from it has actually b:en sung at a concert 
here, and the production of the entire work at Augsburg 
was only stopped through change of the directorate. 
Attention was again direocd to feay the recent Lortsinf 
revivals. 

Maaahaim.— According to the statements of the Baden 
Vocal Union, it includes 352 societies 01 1 0,400 voices. 
The next festival is to be MA in two years. Khen the 
new local concert hall will be ready. — According to th« 
Ninth Annual Report, the Konservatorium had in 1897-8 
I'l; pupils with 17 teachers. 

Wunbozf. — A memorial tablet has been affixed to the 
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house of the composer Abb6 Gcorg Joseph Vogler (1749- 
1814). He has a monument at Darmstadt, where h; 
oonducted the Court opera. 

Zwickau. — /i "50 sttrling have SO far been collected 
for the Roh<*rt Schumann monument, which is in be un- 
veiled on the 90th anniversary of the master's birth (Hih 
June, igooV Three prizes of ^40, and j£as steiitng 
have been offered ^or the best desigiu. 

EiMDB4sh.- The Wagnerian teaer, Mas Alvaiy, once a 
favourite " Siegfried " in London — i part which he had 
perfdrraed over 100 times in America— is said to be in a 
sad plight, nwiDf to ao iocaiable malady, ooa|ded with a 
lane familir. A snbacription h to be started in Germany. 

Hall* a/S. — ^At the concert of the Students* Choral 
Union " Fridericiana," a ballad. Belsaxar, by H.Zollner, 
w.i'. ilii- nuift important ft-aiure. 

Hildesheim.- A Conservatorium is lo be opened with 
municipal aid under i'rofessor Scholte. 

Reni.'cheid. I hc baritone. Carl Schneider, agtcl <>4, 
g.ivc I iii f crt. His xoiie has still some freshness ;ind 
power. He is the senior of the (foyen of musical com- 
posers, J. I'. Hartmann, of Copenhagen, professor and 
organisti who is still actively engaged in his various 
dirties ; and hkewise of the pianist Aatoa de Kontski, 
composer of Lt lievtil du Lion, who is touring in the Far 
Eair. 

VkUBi— Boieldieu's DttHu Bttutdu has bees revived 
with great care by Guitatr Mablar, after a ten years* rest 
—first produced at Paris in 1825, where it has nearly 
reached its 3 000th representation. Frau Sedlm^ir, i lerren 
Naval and (IrcngK. were the chief voc alists. The aboM-- 
nained director, conductor, and innovator, G. Mahler, 
who produced the Xibilun^en cycle with, perhaps, 
unrivalled efferf, has won the hearts of the scene- 
shifters and other mechanics concerned by a donation 
of joo tlonns, from his own pocket, in consideration 
of the extra amount of labour entailed by these 
performances. He succeeds Dr. Hans Kichter, at 
the unanimous request of the band, in the direction 
of the celebrated Philharmonic Concerts, which the 
latter has resigned. The Imperial Kapellmeister. Wit- 
helm Gericke, wJl resume the direction of the Boston 
Symphony Concerts. Vienaa is to have a second 
Symphony orchestra for the performance of high- 
cuss music from November i;th to March 5 th. at 
popular i)rices, on .Sunday afternoons, at the .Salle 
Ehrbar (kindly lent), under the competent direction of 
Hans Krenn, after ihe model of the Berlin "Wulhar 
monie " and the Munich " Kaim " concerts. 

The finding' of the tribunal in favour of the " Musik- 
frcundc " .Society, in the matter of the Hrahms will, has been 
reversed by the Court of Appeal, which declared, on most 
points, in favour of the Hamburg "Liszt" and of the 
Vienna "Czemy," "Vereine." A further appeal is in 
prospect. What a pity that the claiaaants eaimot come 
to tetina, instead of Rcdlng the lawyers out of the late 
composetfs estate 1 

The distbguished pianist, FrI. Ella Pancera, who has 
met with great success in London, and had the honour of 
playing^ more than once before the Queen, has been 
iTiariicd 'o Max Hlmluier. son of the founder of the Rreat 
(inn of pianolorte makers. The wedding was li.\ed to 
(o.'ncide with the celebration of the production of the 
jO.ocoth piano, this bein^; a unique instance of this 
number bcin;; attained by the founder of any firm. The 
annual turn out of about 2,500 instruments is said to be 
insufficient, by some hundreds, to satisfy the demand. 

Prague. A one-act opera, The Eve of Holy Saturday, 
by the gifted national composer A. V. HotAIr, was sue 
cessfnlly produced at the Caecbian theatre.— It it stated 



that DvoTik has just completed an opera, which will be 
produced here shortly after Christinas at the National 
Theatre. 

Bayrouth. — N'ext \ c.ir the festival will co.nmence with 
Der Kitg des Xiielun^en (July ;jnd :',th,i, and the 
cycle will be repeated, .August 14th i~th. J'arsi/iil \kM 
be given seven tiines, on the f illowing datc5 : — July .;9th 
and 31st, August 5tb, 7tb, 8th, nth, and aoth : and Die 
Meisttnii^tr five times : |ulf aStb, August ist, 4tb, 1 2th, 
and i9<h. 

Bad BMSR'— A very favourable impression has been 
created by • fmmg Leipsig student, Alhin Knnich, both 
at composer and pianist His brilliaatly executed Con- 
certo in c minor displays original invention and skilful 
construction. It was excellently accompanied under 
W'oldi rt's liirei 'ion. 

laubereny (Hoagary ^. — .Vt the local -Nluseum is preserved 
the horn nt the famous Hungarian Lehel, who was made 
prisoner by tlie 'Germans at the battle of Au;,'sburg in 
iji; and who. at K.i'.isbon, killed the I '.erman l.mperor 
Conr.id with one stroke of his horn, his only weipon. 
The instrument was believed to be split by the blow and 
useless, until Julius Kaldy, director of the Budafiest Opera, 
on his recent visit succeeded in producing a note from 
I le returned with the first cornet of the opera, Philip Heck, 
who played without difficulty a modern tuns on the 
instrument, wbidi is of fine workmanship, and is said by 
experts to be of Byiantnie origin. In sptM of its age, it 
is, however, quite young in comparison with the Scandi- 
navian horns ollected in the museum at Copenhagee. 

Paris. The Thi'.iire dc la Kcpubliijue ^'a\c (or the tirsl 
time Lovthict, libretto by Ju'es Harbier anil Paul de 
Choudens, music by Henri Hirschm.mn, who, although 
only twenty-six. had already produced a lyric poem, 
"Ahasv6rus" 1 Rossini prize), an orchestral suite, and 
the one-act L Amour a la HaslH/e, heard last year at the 
Opera Comique. The text of the four-act Lovelace deals, 
of course, only with a fraction of Samuel Richardson's 
novel in many volumes. The composer has had theco tr- 
age to write weU-defioed roorceaux without *' Leitmotiveo," 
marked by melodic invention and dramatic instinct, 
alihoufbrenuniscenoes of Massenet (his ieadier).Gounod, 
and others tie not absent from the score. Good per- 
formances were given by Mary Garoier, Paz, and Labis, 
On the other hand, P. Lacome's three-act operette, Let 
(jUiitrr JsHrx Aymon, brou;^ht out at llis Folics Dramati- 
ques, contains only one emtmi'te piece, a duo, in the firit 
act. The rest is a stiing of chtiHiOHs and couplets, t.tken 
up here and there by the chorus, mostly commonplace, 
like the libretto by Armand Lioiat and Albert I'onteny, 
which has no reference to the famous story of the Four 
Sons of Haymon. who sallied forth on their valiant steed 
Bayard. Out of twenty-nine characters only five are 
conspicuously prominent, chief honours being carried off 
by Mariette Sully. La Prise dt Trott^ the first part of 
Lis Trtjfttu. is to be given at the Gnuid Op6ra. M. 
BertnntL coUeacve of the dinector, M. Gailbard, has 
recently oeen to Carlsnihe, where n-i heard th« whole 
work under the direction of Fdlix Mottl. 

According to the Society of Dramatic Authors and 
Composers, the total receipts of the thirty-two prin ipal 
I'ansian theatres and similar catcrtainmenls amuunted 
durinc the season i.'si; S to ^2,320,025 francs, against 
jj.^Wf.Sj^ of the previous year. Authors' tantii'mes were 
francs. ,^37 francs of which were paid lo 
non-1 rench authors, that is, about 12,000 francs more than 
in the preceding year. The sodety indttdcs 337 metnbcra 
and 205 stas;iair(i. 

Cbarks Lamoureux returns this season to lits irtmim 
mmMtn, the conductorship of the Lamenreux CoBceitt 
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bat thioqrii lack of iaandd tacoangament he lu» 
qnUhid the Um of • Wagner theatre for NiMutigm 
perfimnaaces during the Exhibition of 1900. 

The jary of the Padc rewski Competition for Poles only, 
has, in addition to the first pri-e of 1,000 roubles, appro- 
priated to Sigismund de Stojowski, allotted four other 
pri cs of ^50 loubles 1/40) each to Henry Melcer, of 
Lcrnbeig (winner of the Rubinstein pri/e in i>{<);\fora 
I'lanoforte < onccrio : tn Emil MIynarski, first conductor 
of the Warsaw optra, for a Violin Concerto; to Caw- 
ronski, ef Wikia, for a String C^uartet ; and to Georg 
Fitelbeii^ a youth of nineteeo, first solo violinist of the 
Wanaw opera, fcc a Flaaolarte and Violin Sonata. 

MoaanNDii aie to be erected to Chopin and Gounod 
in the Park Monoeoit, aiao to Cter f^ck (Belgian) in 
the Squan jSahitii CwtiMei 

CUau^.o tt hat recently been discovered that at the 
vny musical castle of Chimay, Auber's first and second 
opera, yif/TK CV.vT'/n and Ju'u t'of which the score re- 
mains in the princely archives), were originally produced 
there under the buton of the illu-^trious composer, then 
ckff d'ordifstre at the Castle Theatre -the three Ki^^at 
violinist^, Rudolph Kreutzer, Rckie, and Haillot, and the 
famous cellist, Lamare, forming part of the band. At 
that time Aubcr wrote also an "Agnus Dei" for the 
Prince's Chapel, which afterwards became the celebrated 
prayer in the " Muette de Portici " ; and CheruUni com- 
poeed a Mass for the aame chapel. It is stated that 
the giBve» ailing, and aonewbat misanthropic Italian 
BBaeano even took part in semetbeairicalnerfMndnces. 

AiHtaidaa.— At the great intematkMuil vocal compe- 
tition the firtt prize was gained by "Les Disciples de 
Gr^tra," the second by the '* Maestricht Star.^ the third by 
the " Cerde Fetis," from Mons. The first prize consisted 
of the sum of 1,250 florins, besidce a foMen medal 
offered by the Oueen of Holland. 

Venrier*. The monument erected to the violinist-com- 
poser Henri Vieuxtemps, a native of this city, pupil of 
CharK s de B^riot, was unveiled, Sept. :5th, with much 
solemnity. \'ieuxtemps was struck by paralysis a few 
days after his last concert in 1873, and died in i88f. 
The statue, by E. Rombaux, is life-like. Ym|i& a favourite 
pupil, played his master's 4th Concerto, and oucr eminent 
artists added to the iclat of the feativitiea. 

Meni— M. Gintave Beyer, professor of violin at Ghent 
Ctaaervatoire, is undertakiiw the duties of director, 
vacant through the death of nt. Adolphe Samuel, until 
a successor is elected. The t wo candidates \vhn stand 
the most chance are M. Emile Mathieu, director of the 
School of .Music at Lcn am and composer of two operas 
produced at Brussels, and M. Paul Lebrun. the fovounte 
pupil of the late .M. .Samuel and nowprofisssoroflMRnony 
at Ghent Conservatoire. 

8t Petersburg.— .Serow's opera, RogneJa, produced in 
this city thirty-five years agO) has just been given here 
for the tsoth time. RubinsKin's Feramors, not heard 
einee its production thirty years ago. has been revived. 

HtoeMialiii The magnificent new Royal Opcra-hoose, 
which occupies the site of the old epeia in which Gostav 
III. ma aaaaariaaMd in 1 793 by the officer Anckantroem, 
was epened in die prasence of King Oscar and the royal 
fiunilf. Orcheairn aiaUs, which were sold by auction, 
fetched vp to /5 j the total reoeipis leacbed ;£t«tao 
sterling. 

Oopeahagsn. ///-w, a one at t opera, •^o 1 allr i, hut in 
fart a scena for one character, which, together with the 
overture,lastsabout fortyminutes.bythc 1 Mnish composer, 
Ludwig Schytte, domiciled at \ icnna, met with a bare 
succts ttestimt. The well-known concert singer, Mar- 
gaiethe Petonoo, nndertook the arduous title^«. 



Ohiiallaala.-~Good news fiir vocalists. The incompar- 
able JUiMi^composer, Edvaid Giiiv, has completed a 

new set of songs, texts by Ame Gaborg. Christinn. 

Sinding, the highly-gifted, rapidly-rising young composer, 
has written a violin concerto. May it prove the long- 
looked for attractive addition to this class of musical 
literature. 

Milan. An Italian utticer, Giuseppe Ferrari, has in- 
vented a new harp-lyre, a sort of girotf with a very brand 
neck and sixteen strings. 

Turin. —The present exhibition includes the autograph 
score of Lulli's opera, AUesle, composed in 1674. It con- 
tains 23 1 sheets. 

Venic«.— The last onttociok Tk* RestanrtdioH of lAKuniM^ 
by the young oondnetor or San Marco, Abb4 Loieazo 
Perosi, has been given tmce at the Saa Lncca of Brescia, 
the receipts amoonting to 16,000 fianot> TIm woek is 
said to have been accepted for petfbnnance at the Impe* 

rial Theatre of Vienna. 

Brescia.- .X memorial tablet in white in.irble, by Pei/oH, 
has been inau^ur.ited in honour of the celebrated violinist- 
cnii ; user, and native of this city, Antonio Bazzini. 

Naples. The Duke of Balzo, who has done much on 
behalf of the Conservatorio, has been oanfinnad ia his 
position of director for five years. 

Barcelona. ~ After one yew's pause, the theatre of the 
"Novedades" has reopened its doors. The Municipal 
School had bat term over 1,300, and the Conservatoire 
about the same number of popua. What is to become of 
them an? 

Deaths.— Georges Bonheur, bora ia iSaS at Liig^ 
vocalist, and afterwards professor at the tuusnvatuiia* 

of Ghent and Li6ge. — Eugen Miincb, of Miilhansea 
(Alsace), organist, professor, and conductor, who pro- 
duced the rhnrai works of Bach, Berlioz, and T5rahms 
with considerable distinction, aged 41. — Louis CV-sar 
Desormes, ' omposcr of light music and conductor at the 
Folies Bergi re and similar entertainments, ajjed 57- 
Nikolaus Oesterlein, born 1841, at Vienna, founder of the 
monumental Wagner Museum, which was transferred 
from Vienna to Eisenach.— The tenor, Moataubr>', of the 
Opira-Comique, Paris, aged 72.~M. Louis Gallet, the 
librettist of Gounod's Cinq-Mnrs, Massenet's Lt Cid and 
Tkdis^ Braneao's UAttaqtu du Moulm^ Saint-Saens* Lt 
lyitigt^ Ateamio, and Dtjamirt, and of many other op«ns 
by well-koown composers, at Valence, aged dj.-'Otto 
Friedrich von KSnigslfiw, an aUe vidioist, at Boim, on 
October ^th, in his 74th year. He bad Ant many years 
withdrawn from public life. 
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PENSEES FUGITIVES, 



Revues par F. HERMANN. 

Romance, 



t J 



lUxJ; 1 (Pitv, Souvi-nii, Romanc/-, Ajliiti ar,.i 

Abvhifil) ... .... ... I - — 

7|!fc/ Bnok II, (Rr.rri-, \\\ Ciin.c, lr.qi;i^Uu1r, Puif! penjjiil 
I nngr, Ir termejTj Th^me r)ri£mal varijti^n-. I net 

'Tht -.friet I harnan^ i V'"<"^i •'ACh *lra»*ng in-;'irario'. fiori lin** or 
moliaquMcd b)- \ icio.- liu^ o, Lumaitine, lltiiic, cr *oin<: othfi fa^outitc 
poet, H coauuDcd in two t>c>ulii rdiied by Fr. Hcrmoan. Thotigh mouly 
playiMi in privalt circle*, tbry have aj>o b«en buid, at iotenralt, oo ovr 
CMMcrt putfofn* durinc the p2«t forty yearn, but never has ao edition at 
once so (ood and cheap been pat before the public The ' fuiilive tbought* ' 
of those t«r» (mU utitts, aciBheti H«lkr Md Huifch SiHl, am 
iitiurcd a fidb lent ef dunki w MtMi. Ai 
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THEODORE KULLAKS 
CHILD-LIFE 

(KINDERLBBBMX 
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Kwlr Reviled by CORNELIUS GUKLITT. 
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A kbort Fairr Tale 

SuadsT Meraiw 

Gnuidbtfaei't CMck 
PlaytfiK in tha Mada«l». 

Oran<l Paradt 

LulUby ... .„ ,„ 
Dancing on the I.a«m «. 
Boaiini; on the Lake 
The Mill on the Brook ... 

SkalinK 

Birdie's I>eaih 

Tiwr 



Op. Ci. 



Op. 8i. 



A Prayer 

The LittW Tnvellir 
GfaadnanuM Mb* ( 
Running a Ran _ 
Openinc of the CUMhlMllltfl. 
Dreara-aogclt ••• m* . 

Cheeifulneu • 

The Nighiiople in the 4 

Spinning Song 

A Goblin up the Chimney 
The Little H 

The Litila Rope-dancer ... 
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"KolUi'k 'CkilJ-tife.' reviled by Gurlitt, b aoother intemliajt volume, 
ai (hew Iveoty-fottr pieces are among the noat pisuinc in existence (oi 



r pieces are among 
-Mutitml Srtvt. 



eoty-fi 
yming perfomMn." 

" Cornelius Gurlitt — himteir.t delightful composer for children —has newly 
reviwd Theodore Kullak'* ' Child-life,' Op. 6i and 8i. What a fund of 
itupiraiiun there ii in lhaee little, well-known pacccii I No wonder teschen 
have <uch a bkb «vlaiM «r tkeak Tlur an MliwMhr Mapk ; ikiqr mw 
inicrrMiug; tfcey MM, b Cnc. MniiiiiiMai ia wiaSumf."— Mmtiiat 
Stmmdmri. 

"And now .t w -ril i^r t» > al->ut KiilUk't miKic. Ii sjrtipir, fre^h, and 
melodioui : and, though in many numbers there \\ uxful wurk far the 
lingers, there ace no dmotlliee at all likely to alarm young playcrv ' Sun- 
day Morning' is Mrtieularly graceful; 'Boating on the Lake,' with its 
gliding atelody an<i monotonoui La.s i* vH soft, soothing effect ; the mitidlr 
section, with its agitated figure, indicating, it may be, the water hnned I y 
Kxne light brecre, offers good contrau. ' ( 'randmamma TeltsB GhoM Story ' 
is quaint .-lad clever. ' 1 he N igbtiogale in ihi- C<'p*e ' is ! — 
the )-oung student will probably not notice lltai the Utile 
•n caetctM on the akake."— drM/iKr Mutkmi KtttnU 
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Apr lShcwets. " WitkCh«N«aad»itaLait|kiiai' 
Hill-topi. - There {tSplMdaariatkrCity'' ~. 
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' R.\DUS AD P.\RNASSUM. A Collection of 

^ Vioim Sludie-i in ] t ^■g\'r.*.\\\-fi onJcr. Sclecttdi MHAdly fMiH^t 
finger«d, u»d ediud, with kslooUOou and reourks by 

ERMST HBni. 

Net. 

L mST MSITION. KkoMBiaxy Sn** <■ «^ 

■attpraetiaUiHOarkajpt ... ^ ... 1 • 

FIRST POSmON. Man adeucid SradiMto 

mjor Jintl minor key*. Easy donble-stoppiag. 

Kiiharmonic change. 
HALF POSITION. Oxangiag from iM to Half 

Poiition. « • 
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fU RST P OSITION. Clkonis and easy AipetslM- 

'I'*) SECOND K^frSSw. ClMiviBC Awint w 
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S474 Book IV. 



THIRD POSITION. Changing beiwecnivt and 
3rd Position*. Portam'-nto ar.J I'remjl'j ... t 



m% Book 
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( FOURTH POSITION, 
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S4I7 BowiVII. 



S4}fl BodtVIII. 
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. KIC.HTH TO TWEI FTII POSITIONS. 
\ STl'DIFS AKRANl.Kl) ACCORDING 
TO THKIK MUSICO TKCHNICAI. OB- 
) JKCT. INI)EPF.NM>ENT OF POSITION, 
\ A. Sturtie* i n the Shake ani P»t»j:it; Sh.-ikc ... 2 

STUniES ARRANGED ACCORDING TO 
THBIR MUSICO - TBCRNICAL OB. 
JKCT. INDEPINDBNT OF MMTION. 

B. SluJir* 'HI St,*(X4l'> «*. 

V. » , SpicEaio, Saliato f . 



/>. Stulif^ <" II ( >«.trivr [).l-.iaKeS 

B. Stii.lir> rn U-/u(ite Sloi'taiwl Chordi 



(STUDIES ARRANGED ACCORDING TO 
THEIR MUSICO • TECHNICAL OB- 
JECT. INDKPKNDENT OF POSITION. 

F. Siudiei on Double Si-pt and Chonit 

C. Studirs the I>i^oMc Shakr 

H, Studies on " Flying btaccato," thrown slroka 

/. SMttaaaAqt^waafdiKe^) 



I. 



" iidp> to laawfc lha *aad «r da «Mht 
«iudies which can aaad faiil)r wMl aaf^ 

which tadndes soom eccerpts ftoiB CoKMH. Ban 



I by proHi<iing him with 

r. any viulin school, and 

, Bai^ani Handel. cakuUted 10 
mprave the taste as well aa the nuunial dnMnly of lb* putuL Amongst 
the other acknowledged writer* we sm the naaMS of Spohr. Doat, Kayeer, 
and Alird, whiitt lha iMwcrMtwe) ia l ept es wi ed bv Kreui. He' 
the aditar of tha eallaetiaB. TcadMn looUac thruugh ih« 
PainaMM ' tritt lad h a ftaA oT aaad lUniK aota ihas ihM 
willaBatrwialalfcla." ItfaitMnSWairFSitaaqr wih, iMi. 




"litis is the firtt of a seiir* "f ten buoVt, and the coniplrle coOcctiMI 
prove a valuable additino tu viulin mutical literature— solid stepping-Moliaa 
on the Mans iwd often rough road md Parnmttmm. "—>t»nt TntdtM 
Ktvitm, Febnaiiy. itgS. 

" Students canmM fail to iaprtna aM 
a pregretiivc and sensible coutm at 
MmatmlO^tm, Apiil, tt^ 

: AVOBHBR ft CO.. Rigi m 
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yUST PUBLISHED. 

I?. O TJ 2<r ID s 

AKkANOED IN ORDER OF FRQoRfcSsUt OIFFICULTY , 

The Word*, y*m oeecaniy, 

RE-WRITTEV, RESET. OR ALTERED BY 

J. POWELL METCALFE. 

Part 1. 1—50 SHORT ROUNDS. 

AagcMf'* Bdtaioa N«. 4311 : friee, mi. t«> 

Part IL :— 50 ROUNDS. 

A«tM>«t'* E4Iiiofl No. : pritt, B«. K. 

Part IIL:— 25 CATCHES AND 
25 CANONS. 



LoutoD: AUCENbR &l CO., 

W.i CferBHHdb: m, K««|pMSiiMt.B.C. 



PIANOFORTE SCHOOL 

FOR YOUNG BEGINNERS 



C.\RI> EXCEL. 

Dtigirnl K.JIunn «Mh Kr,|;'i<h Kiriifrir I iiiun No. ifjfj. Ckitii l^rlt, 4*. ; 
Of iHjjnil. ; or ill 4 Imiv I.s, N . 81. '11-./. each, net, *^\. 

New Kdiiiiin. >»iih h,.rrl;Ti I .njr-m:;, ri-»i.ril an<J .luemcDU'J by C. 

Gurlii;, in 4 i hi'.- 1- iluioii N . •J:.-,>-.j'. c r.li. nci. i» W. 

Uodoo : AUCENER & CO., Re(a>l Slnet, «»1 NcwgaU SlreM. 



R. HOFMANN'S VIOLIN STUDIES. 

80 MELODIC STUDIES. Op. 90. 

Id Um fint pontioB ( foradMuiaagpMpflt. 

Am— t'* Ediiioaifa, ajmmji. • aMki>«Miitt.Mi. 

40 STUDIES Op. 92. 

Id all pwi t i o ai, for praclin ia ihlftiiig, uid ika 



: AVOtMER k CO., 199, RcfCBt Street. W. 
Onr BraMk : n, Newgue Street. K.C 
nd Liknrf DtpMtiMM: li. Rvimi Smm, W. 



.V A ir I -lOI. U\CEl. I. O S Tl 7 >IKS. 

12 KLEINE ETUDEN 



N 



EW EDITIONS OF SCALES^ amuiged with 

• SpMMl Vinr tDtiic RnafaMMHt cT r 



Data 



••teu (lb ViolaMcU, 



CARL SCHROEDER. 



PIANOFORTE 

Omj.lcie Scalci, Cbtitdt, and Arpeggios. CocnpiUing &li the iiuUc<n>C 
and chrooutic tcaJet in poeilfani. id dMble notct, and gliaundo, alu 
•xicadcd arpeggi oo cooutan choid^ and chotd* of ib< dooiDant &d4 
iHiMnwhwl feUMlh, baiidet authentic cadence* ia all kayt. fOmpiUd by 
A.I.*irMCli. 

EotUsh FinceTinc, te. 
..I 8^a^ 

VIOUM. 



la the 



of 

A. Ladbacr. 



at the vatioM Local 

E4Jitio<) No. 5671 : net ii. 



VIOLA. 



Scales and Arpeggios for thr Viola, through «I1 m.ij. ir and rnir.oi kejr* ; 
aiically arranted, bowed, and Angered, Ly K. Kkhvi. 

T^SSo Book I. Thfough om aod t«n> ocuvet, net, la. 4d. 
ftgW BeokIL Hbmi^ fwiid t h w i ocuwi, mi, » ^d. 



VIOLONCELLO. 

Scale and Arpeggio Maiiwd for the 
aad HiMT Scaka in aU Inn Chraa 



iMnChraaade 

ConpiM Iff Hcmnr Baar. 

EditioD No. ; 



Violnedk. Cgapriaing Maj«r 



■pnaMg Mi 
Aip«i|»at.< 



' ' A luai ual oo Sciile ajwl Arp^gio for ilie 'Cello by H . Bast b the bat 
we have wen, and a much needed wioek. IM conatmction is timple aad tha 
fingering good. 1'he di.iaion into thfW atttiMl, compriiins one octawa 
»catc*, two, and thea thrae. ■aiiii fMIMn «lf Mr tiw •Maent;aMlhw 
good point is (hat all thaacaha bigia udiMih oa ika I wjMl fc*— 71>» 
Str»J Jan., iSgS. 

ORGAN. 

Ofgan S•.■illf^, cotnr'ti.inij .ill ihe Diatonic Scales with Chionntic Scile 
for Manu-tls iloTK , w, .(.t I'rd.iU alone : also with all the- Diiiton" ^<- >Ie« 
in coutnnr atutiun fkir riichi hand and Pedals, and for left haod and 
CoawtUd by B. U. TuariN. 

FiHili— Mo, jSjo : net, is. 

AUQSNBR ft CO., LoidM, 199, Regnt Sciaai, W. 

GhylMMht n, Mewcua Street. E.C 
IXbaaj aad School DuMutiMat ; It, Ragaal SUMt, W. 



6oit 



I — 
1 — 



F. EDWARD BACHES 

ri.WOFORTK COMPOSITIONS. 
Newly kcviicd and I Itigcred by Co.NSTA.vcE liACllE 

.V11. 

4 MarafU.is de Salon. Op. ij m M* 

J Ch.ii.iricr^lij. Ac Op. IS ••• ••■ ••• •- Mt 

(Dirikiii,; SoKt;. ivioirtd, Fonakas. BafeHoUc, ViUacc 

Merrv .M.iling I 

: Ali.KNKK .< (<>. 14, & St. Rcgrni Street, W.{ 
Lily liraiKh : at, Newgale Street, K.C. 



NEW EDITION OF 

SYDNEY SMITH'S 

TARiVNTKI t-E, 0(, s. Edition No. 64 «6. Net. i«. 
I III. I.I! V OF THE VAU.KV. Maiurka, Op. 14. Now 6447. Mat,l9. 
London : AUGENER A CO., Regent Suaal M 



'•TlMKl(lelx>«l:nr«a(VH«di(*te«Meace)laitapMrt'i>ilri>'^r'-o>t of an itttinulc 
jKi|it4intM.-e »itli lb* iei|MifMBaaisof a leMJicr nt ine ir.:ru it<vit. llt.ir .i« esM4i- 
luliy ol. ikIisI<^ jir«<i«r, aiHci<i)itac.MiKih»la N«>in|,v M\,{cii<i|i,wi>ciae>.sliiftiiw, 
•kliiplat urlari. |{IMia,( the Imt*'. 1^ riiii;iai; Mrntc . a, . 1 o leacke* aad itadenl 
■liltetlMr «t'fp«a*«n>*lu>l>le.anJ it i^mtli |i<««,iir»e nonce ikeapMmaetef asfke 
»bk^ WF«l*ii<M<l l»ll(liic>i ihr J/.l>i.uM>uika:ilk'te •iK'nixpncHcailailtl " 
' a«ttiMaifiik.'-ilIm«*(r4hutef AMMitf. 

AUOIMBR ft Ca, IM X«MI SifMt, W. 



SHORT 

VOICE TRAINING EXERCISES, 



in » and ; Pjirt?. 



H. HEALE. 



EdttMO No. 679S; act, 6d. 
AVOBNIR ft 00^ 
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Edited ly Edwaks 



net 



LISZT. STUDIES. 
Dadhuuthis. 

8j3; 3 Cone en Stuiiif^ 

Ill ihr j^rr'rtit edition neart)' all ilk; iiute vi\lue«, ft< well ilie iridicAtiort^ 
of tcni|ju, phraMO|L fiaginitf, pe*lat*. etc.. are reproiittcttd a* they %tancl in 
llM fir«i pruttMi copies, and iIm l«xt may (bu* be takoi aa the egnpoi«r'* lent, 
/ttu very little of an eludcUtOfT nature, whkh, if in any way uniKirtaiit, it 
maikc-d a% mi< h. Sutcjf*iion*ot finijrrini; fit fnr^m-i'! han<K.i>r f.^ci1itaitr)nv, 
go* hy ^mr »li,;ht ch-;iri^r of tnattii .iLiIimu iM.i t; dorv n ,t Mtt-r the crt'c t, 
arc offcccd uiuict "m««." The iuili'^ttuni of (loJjil witlt a cupiul /' >re 
llw eompOMt'*, dme witll > imall / are Uia a<iwi a. Vadala,M ditcraiion. 
«Mght M ba itw rala. Whh ranid W «|pMldO*t the «MipOscr'< verbal 

ditaciioM ■!• chaocnrittic ^Jm awya aa aa 



8i.'5 Ab Irato and CiiiJ* J« PrrfrLii 'DnfmrDt net i 6 

The finl Tcrtion of thi« uludy was a contrtlmlkon to f cttk* and M^iKrheles* 
'■MMlWlt«lksM«tbodaa.''IMi»ll|«.wher« ii i< doignated " Murccaux 
<!■ SatM—fitude de PerrMtiomwaifnt.* The »econJ vrr^oji, Bctlm, 1S5], 
waaprCMaicd ;<> " ciiiiPrrmrnt rrirur et corilg^ par I'Aulcur " and caltcd 
"Ab Iialo" I <■ ill .1 i.i^i: ir til .1 ni . r icmprr). It r«cct!il« the llm 
vanKMI by at li»r> and is a >trikii>K tmproscmciit. allowing ih* growth ol 

I'a lafbaiiaaa aad kia ooottam sOart lo be aairiMHic aad la 



UadoB : AV6BNEK ft CO.. i«9* ••. Kagrat 8mm, W. 
City Bnndi : *>, NawinM Slraai, K.C 



TEPHEN HELLER'S SELECT WORKS FOR 

THErUNOrORTL laiha'*AaancrBiitim"Vo)uBia. 

Kai'iMOi PNBastb, AN II FiNr.KKSD iiY Hliriiakii Scnoltz. 

CuoiitKnl^tl riogcriog. Xil. 

. , Studi. ^ to cahivaM the baling Ut tbythia and npfiatiw. 

Op- 47 •** ... M« ■■• M» • 

(iSS }o Studies (preparatory to op. 43). Op>4(> ■» m, t — 
(19 .\IciuJiou5 Studies. Op. 4S> m> » « a — 

" Good thiaft bat a loag while ; aatoag «Kh rank Heller'* iiudiai, wbich 

• are a* II 111 and an popular ever they -« rrt- Thry ar> fre^!) and charm- 
i'.ll. *nd dtf{i«:ull indeed to plc.i\<; muit tKc :.ii]_|i wL ' due* ii i -ire I r 
th -III. 1 he mu«ic i« smooth, unl«-Hi.itci!, and time h.is \h jv.u thai they n it 

ofd / pl«ase the car, bill train liic ftn^rrx and minl^ ot yM.ing pl-i>rrv 

'I pllra^ ng and lingering .ire by Herrmann tkholu, iii>Ti tally Liiowa fur 
inictCKtiBg cdilioa of Cbopin't woika puUiabatl by feura." — Muk( 

kW> riMBHP W O. THfMaa. 
MB Maadahaoha'* 4lh Symphony. 

Op. 73 I - 

(md Mt>: Waoderstuadcn, Op. So. ■ 6 

" 'I'hcte compiaiiioov une and all, ara aimpla in thought and utteraacc ; 
thaf aro laAac i aad d o y iMt wklwui bting varbMaaad adactad."— ^mva/ 
Ofm>»», April, il9l. 



6471 SakaMlo m a 

6471 



f47J IVrliiil'-. f^li- -ll _ 

^4/3 M«(3le-.t Ni|{fit» (Nulls biiQcheil. Op. 82 

&i;t Im W^lde (In the Wood*). 0 ChataklemOckc Op, M 

t^t» ULLI.ER - ALIIUM. Thi<-e fav urli- Pte^t. by Stc l-r„ 
Heller, rcttsel by O. Thlrner 1 L.i C'basvc, (lii . litr 
KereUe, Op. 33; Auf FIbuelo de» iie».inj;e>. Op. 67). t . 

LMrfMl AUGENER ft CO., 199 * 8.. Regent Strati, W. 
City Bfaach : aa, MawgaM btrtai. JCC. 

G. LIEBLING. 

TWO NEW PIANOFORTE PIECES, 

Concett Minuet, Op. 17 ; 
TaraniellA, Up. 33. 



I 6 
I 6 




14. • • • Thay 
aa MiKaiiimon 

Tie Mutual 



Utantanl, September nth, 1898. 

Logidon ; AUCKNER S CO., ly,. Regent Stivtt, W. 
Ctly Braach : n, Nrwgau SircM, E.C. 



TEPHEN HELLER'S PROGRESSIVE 

) STUDIES FOB TRB 'riANOFORTK. In bbtei Muiic. 
Criiicalty Rctriied, Phnitd, aaJ Fisftrad by 

HERRMANN SCHOLTZ. • 



Singly: FoliiiBtflin-: 



FIK.ST SEKtMS. 

No. I, in c. Op. 47, No. 19 ,.. M» »• , 
3, in ■ flat. Op. 47, No. •! m m I 

3, in A flat. Op. 47, No. ij ... .•. . 

4, in Ii. Op. 47, No. 14 . , 

J, in c. Op. 47 No. J5 , 

6, inc. Op. 46, .No. t< - . 

7, in a mimir- Up. 4^. No, y „. ,„ , 

8, in D. Op- 46, No. 8 

q, in i> minor. Op. 46, Naw 14 

■u, in A Op. 46, No. It 

It, in aflat. Op. 46, No. 19 , 

i>, in F. Op. No. 2} 

13, in K. Op. 46, No. \a „, „, 

■ 4, inAmnor. Oo. 4j.lla.* ... . 

I}, in A. Op. 4S, No. s 

>e, biK. <lp.4S.No.9 - , 

17. in A. Op. 4S, No, I) ,., 

1 j. ill I , Oji 45, N ) 14 

I l, in 1' tniri--jr- Op. 4,. No. 11; --. 

II - in 1 lUt. Op. 45, No. 16 

31, ill o minor. Op. 45, No. it 

.11, ia I. Op. 4 J, No, to 

9). in o. 0|ib 4S, No. ti ... 

t4, in c Op. 4J, Mob as 



Fia:«riag, 



I — 

I — 

I — 

I — 

a « 

I — 

i — 

t — 

} 6 

I — 

I — 

* « 

I — 

t — 

I — 
I 



1 — 

I — 

a « 

> 6 

a 6 



"The umc ma^trr'-i Prt■l2re^^iv^ StnJir- f.i'l in ^etxraie ropieti h»*^ 
br.ii Lt ilitiil ly r - V i«d, pSr.i^ed, aii.-i ti ii^f le 1 lj> 1 1-- rrniann S ■k.Iii ; Iwrr.ii \ 
fcur numb«:r\ • jn u<m L< ha<i. liM' V ^1 whiLh may be Utlbijcd vcillable 
little tone p'-icm». " -Munisl c i/. <f.'.^'/, ..Vpiil, 



-S£< | I.V/> SERIES (StuDIBS and PaELlOMjL 

in L. Op. 47, No. a . . ... ... ,„ ,„ 

ar>, lu A minor. Op. 47. No. j 

•7. in K. Op. 47, No. ... ..• ... 

>i, in D aiiMr. Op. 47, NOk M 

i<9, III B. Op. 47, No 16 ... M« 

lo, in c. Op 4t, No. 1 ... ,., ... ... 

31, lu A. Op 46. No li 

Op. 4i, No. I 



J3. 

34. »n A. 



PRKLUUEH. 
Op. 8i. No. }.. 



EtKTBO BV O. TnOasa. 



Op. Si. No. 7... 
3-^, in I .harp minar. Up. 8i, No. la 



, in ti fUt- 

in I , Ol' 



Op. 8i 
N 



No. ij 

»3 



" 1 heM Ate pubtifthed in *cp.tnite 

opccailly tha liajmng; wid ba 

Aped BJM, lljl. 

Uadaa : AVOKMtft ft ca. 



•nakili^, and 



number*. a>i«i t^ie pi 
•MabM."— itfa 

SMtai aad N«a|Mc Sicait. 



TEPHEN HELLERS 

STUDIES. Uiiad by E. Faucb. 



NO FORTE 



SkttMiuk. 



Si^isk ^string. 



BoA J. 15 Studies to i.al.i>JIC 


Oie fee 


ing 






for rh)ibra an J cxprcMiao 




Op 47.liv. 1. ... 


J — 




n 




Op-47,li». II. ,.. 


5 — 


.. III. » M 


.1 




Opv47, liv. III. 


5 — 


,. IV. jalMadiMMandrtacm 


airaStadiee. 


Op.4Miv, 1. 


fl — 




flt 




f>p 4^ li». II. . 


6 — 


.. VI 


«i 




O,>.40.liv.lll. .. 


6 — 


\'II 1} Meludiotit Sludic* ... 






Op 45, Viy. 1. , . 


6 — 


,. VIII. „ 


... 




Op,4,,liv. 11. . 


• 


„ 1 \. Tbt An of Pbraiiiig ... 






Op. 16, lit. 1, .,. 


b -> 


X. „ ... 






Op. i6.liv. II. ... 


« — 


.. XI. » 






op.l^u«.lII. „. 


6 — 


HEI.LKR, .sfEPMEN. Aral.:.4 


tic in c. 




I — 



.1 Traiic (Die l'a>ell«)dc ScbabaM. <>piiea brillaat. Raviicd 
by E. Paacf. A. m. m. m. *** m. ... 4 ^ 

; AUCBNBR ft CO. rvh Unm* 9ti*tHt 
aad ai^ NavffU Soaak 
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IMPORTANT NEW VIOUN AND FLUTE WORK, 



RICHARD HOFMANN'S POTPOURRIS 

ON POPULAR MELODIES FROM 

CLASSICAL AND MODERN OPERAS AND ORATORIOS. 



IN TBB VOLLOWINQ AIIRANOBMBNTS :- 

4. FarVklH Mtod. 

#. FlKa\1olin« net bt 

C Itar VMIfi awl rimaMn* .. mi i;- 
A F*(«V1«liti*ialfiiBtfeiM .. M14 



C. Fot Fhit«, Vlnlin. VioVTiKrl|.\ * 

l^lnutfane nrt i % 

/A Fornuie.Vk4<>a<«tl«.& l*l,ii>afiine iin ■ 4 
I, ywFlumil Wnrfmf .. Mti - 

X. Fwfhtaada MM 

MAM*!. 



Step I. 0n 

5401 Adam ... 

5403 Bellini 

5403 Bbiximi 

5404 boieldieu ... 

5405 BOIELDIEU ... 
540(1 Ddni/etti 

5407 D0NI2Km ... 

5408 Gltok 

5409 Handel 

5410 Haydn 

541 I HKkOLI) 

5412 LORTZING 

5413 LoRTzmc 

5414 Mf.HlT. 

5415 Mendelssohn 

5416 Mozart 

5417 Mozart 

5418 Mozart 

5419 Wehkk 

Step II. 

5420 Balpb 
5481 Beethoven .. 
54J2 Beethoven .. 
54 2 J Donizetti 
5434 Donizetti 
54*5 GtUCR 

5426 Handel 

5437 Kkklt^er 

54s8 Maksckner .. 

54<9 Mendelssohn 

5430 Mkndblssohn 

5431 Meyerbeer .. 

5432 Meyerbeer .. 

5433 MOXART 

5434 NiCOLAI 

5435 VVai.lacb 

5436 Weber 

5437 VVeber 

5438 Wagner 



(In 



the First PositionO 

Le Postilion... ... 

La Sonnambula 
Norma 

Lc Calife dc Bagdad ■ ... 

La Dame Blanche 

I^i Fille du Regiment 
Lucia dt Lanunennoor 

Orpheus 

The Messiah 

The Creation 

Zampa 

WildschQU 

Czar und Zinunamnn 

Joseph 

St. Paul 

II Seraglio 

II Flauto Magioo 

Don Giovanni 
Der Freischutz 

various Positions.) j 
Tbe Bohemian Giri 

Egmont 

Fidel io 

I.'Elisire d'Amorc ... 

Lucrezia Boigia 

IphigAiie en Aulide 
Judas Maccabreus . . 
Das Nachtlager in Granada 
Hans Heiling 

A Midsummer Night's Dream 
Elijah 

Les Huguenots j 

Le Prophl-te 

Le No?./e di Figaro . . 

Die lustigenWeiber von Windsor 

Maritana 

Oberon 

Preaosa ■■■ •» •«• 
Der fliegende HolliiKler ... 



H,B—lm erJtring any Ikt ahvi «wri», g{t<t tt$ mmmtrr mttufM U 

ft ■ " " 



ml tit An* Ikt titut ty Iki UtUr it *€*rt, 9.$., Bt^t'i BiJktmum 



EztTft StrlDf and Flat* Parts can tw bad, aacli n«t id. 



A 

O 



A. 

6d. 
6d. 
6d. 
6d. 
6d. 
6d 
6d. 
6d. 
6d. 
6d. 
6d. 
6d. 
6d. 
6d. 
6d. 
6d. 
6d. 
6d. 
6d. 

6d. 

6d. 

6d. 

6d. 

6d. 

6d. 

6d. 

6d. 

6d. 

6d. 

6d. 

6d. 

fid. 

6d. 

6d 

fid. 

fid. 

6d. 

6d 

A. 



.a 
> 



s 
> 

I 

B. 

Sd. 
8d. 
8d. 
8d. 
8d. 
8d. 
8d 
Sd. 
8d. 
8d. 
8d. 
8d. 
8d. 
8d. 
8d 
8d. 
8d. 
8d 
8d. 

8d. 

8d. 
8d. 
8d 
8d. 
8d. 
8d. 
8d. 
8d. 
8d 
8d 
8d. 
8d. 
8d, 
8d. 
8d. 
Sd. 
8d. 
8d. 
B. 

i 
I 



•8 



C. 

I/- 
I/- 

I 
t 

If- 

I 

V- 
V- 

>/- 
»/- 

t 

I/- 

t/- 

«/- 
l/- 
l/- 

I/- 
1/- 

f 

I - 

I ,'- 

l/- 
l/- 

> /- 

f 

1;- 
• /- 

1/- 
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P. 5. FANTASIESTUCKE for a Violins, 

VioU, aad Violoncello. Edition No. jtoj. Net, n. M. 
"... Most otigii;.il wurk . , . (.i.Misi-ting uf hvt ^^lo^t ' Kanlaiieiliicke,' 
•tl of which »how the hand of n compoiier of real fr«hiK->-. uf int^rMion who 
ha* aoc yet been lad into the conunoa enar of Imacining that ideu arc 
mwytkinc, their trauineiil nattcnng little if at all . . . The clauicnl ' <im 
' it ant Mt— yd, but in haplf a urifciBg tat\mtM to « minor 
, to baMcaMdad by ■■•«•■ Mia lamawiat 'ftnaaaiti ' beginning 
Ib l aa fc f liBN; « wipMailr iiilgiaal 'HmmimIm^* « MisBet in the 
ilaar Mapo af iIm aailiar miptoi, and « IM7 Saaaa eoaplctc the 
awDbar <r M««MBi% aad in aU kappOr^Kvunad ihMu* ai 
• dvia «r ddll dM «MdeaM aMM Miriy Mtaia.'— TVItf Slnmf . 



OP. 9. TWO ROMANTIC PIECES. (" Lament " 
aad "MMTimltiV.'') F«r Vioiia aMi Ptaaeronc. SdUoaMob 
ns*. Mat, to. 

"A mm Miiid6'UM«*aMl aa aacalliaUy-d«dNd *ataiy«Uiis.- 
br S. dlaridM-'flgfcrt liuxr th* Imd oTa tna awMiiB inllu Wghoi 
,aad lalkatautr am aaaw fiit^Bii af wy wailtaWa Bwlt and 
h'—Ttmn, Afdl s, >l»d. 

•"Luincat.' TMtpheah BMwfc adbygwatdiglfcaf fa«llt.—dal»aby 
Ita miliiag origiaality.'*— 4fMdMi/iVm», ICaMh r« 189!. 

OP. ts. SOUTHERN LOVE SONGS. 
Kdilion No. 8819. Net, n. 

1. My Love . . , . (A Spanish Ditty). 

2. Tciir.i . . . . (A L«iner>t). 

3. Minguillo .... (.Ancient -Spanish). 
* 4. Ii 1^1 ju 11 1 .Slrcping. Maiden (Portuguese). 

5. Oh 1 my Lonely PtUoar . (SUosm to a Hiodoo air) . 

"t. OoMdia-Tayler abwn Mamlf tha umiior affad^Mdi Mcm 
ladarfaaiaaiaaf aolaBR naaiika%taf ada«arrfa|ir,«ppailadbr 
a dlwiaai wwiiapaiihi, ilwto aiitiii ifawiM fcH gialaliillyapaaiWtar. ' 

— ilMCr Ttlfgrm^ Jantury 15, 1897. 

**S. Coteridge-Teylor't five 'Southern Lovt Soog*' are mainly Spanish 
aad jlarta g aa i e, are out of the common aadaaa wiinaa hfaa aoaoa|IM>nl 
WBltrha "—CmardUu, April 7, 1197. 

OP 14. LEGEND FROM THE "CONCERT- 
STUCK." Kor Violin .lad OKhcftrA. .\rr4aged for Violin aad 
Pianofone by the Cooipoier. Edition No. my Net, la. 6d. 

"A romantic rot a pari t ioa of an alvvaiad ckmcHTi p wari b By kar- 
msni/ed."— .t/M/A^r Muticmi J t t u f d , 
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,P. 16. HIAWATHAN SKETCHES. No i, 

A Tale : t. A Song; J, A DjDca. for Viotia aad Flaaofcrte. 

Edition No. 7js6. Net, «. 

" Written In a naiterly uyle. —Tit Straj. Jaly, 1(97. 

" The mtiuc paruket of the lyrieal Myle «f ooaipetiliaa ; tt «riU ba found 
eminently attractive on account nf In ftwhlMlt tad MiMilag itBdiaainaH '* 
—Mmticmt OpiHun, July, 1897. 

"Tbcy GOmbiae in no Mnall degree originality of idea with a ibaroaghly 
■HMkal tftoiaHBt a( the ihwaci."— Jfaa/* » Mmtkml X4ttHt, Ja|y, tl«;. 
"WacaaaoifadipMaUdaaMn ihaa gaaanHy «ih«b •» anaafah* 

■hawiag w a wb a Mn ariginality in almaet ceary bar. Hr. Tbylar. while 
mBI a Madaat, reflect nrilher hi< leacberA* nor anybody ebe'a mmin, imch a 
COM bong; perhapt, without precedent in the htMory of oar art. . . . Thr 
trloUa piac ei in (low time went nelodically br-(etchcd and alTectedly vague, 
tlMMgb very otiginal ; bat his quick mo*emeiil> are fall of tremcnduut 
vigour, linage rhytlma, aad a wdd, antrammcllcd gaiety aoggeMiee o( 
ndtlier Evropiaa nor Orieaul influence. An altogether new alcmeM teenu 
bare iatiodacad into our art, the ruithar davaltifnent of wbkb we ahall 
mMk «ilh iha baaiaM loMmt.'''. JUMeaf Tkm$, Jtriy, iIr. 



OP. 17. AFRICAN ROMANCES. (Containing : 
Aa AlHoM Low Song ; A Prayer ; A Starry Night ; Dawn ; Ballad : 
OvarthaHBI; Hoiraball I Woo thee?) Edition No. Hiy; ftdM^ntt, ■«. 

Abo to b« had wparatdy, 

Na 7. "HOW SHALL I WOO THEB?* 

In two ke>'i, G flat and T ; each, 39. 

"A word of spedai rr^i'-"^ "uitbt to b« gi«aa 10 S. Col«U|a>T«ylar'> 

' Seven African Romance^, .thich are rfaply aafoiriM la I 
MmtUmi Qfimitm, October, ity;. 

"IWi acir baah oT iBBiB k oaa iaa dMBMid-aiia af ihai 
tevicwaraoaaidoacoatea acroai where ibctvlaicalotigiaafty attd I 
faithanuHic, aad iialllMa^aBdvattiBfaalteiitbawaadh . . * fa 
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OP. 19. TWO MOORISH TONE-PICTURES 
(Andaila aad ZaiiAlj. For Pianoforte. Edition No. <ioi. Net, 

tii.«d. 

..." Have the yooi^ componr'* u»nal felicity in eipreaeioa, as well aa 
In wlat ii called tone-colour: and both 'Andaila' and *2ariCi' any ba 
heartily recaaunended to all anateun who care fur the more poetic aidasf 
muiic." — Timtt, Janu.ir)' iS<>8. 

" ' Zarifa ' i» an unrammonly intere«tinj[ piece. 1'herc i» colour, char.icler, 
t an alnoat stranxr charm in the mosic. And there are momeru!! of 
beauty at well— a pljcid yet tender beauty. 'Zarila' b certainly one of 

Muiictl St»Hdanl, June 4, it>S. 

P. 20. TWO GIPSV M0\ EMENTS. 
(I. A Gipiy Song ; t, AGi|MrDaBMb) FarVMiaand] 

Edition No. 7357. Net, a. 

( No. «. A Oiaeik anqr aha ha had Car VUeanla aod 1 

Price fv) 

P. 23. VALSE CAPRICE, for Violin anfi Piano- 

forte. fUlitinn Nr'. 7) •5. Net. n. Oj. 

QP.24. INMEMORLIM. 3 Rbapiiodics for k>w 

OP. 36. THE GITANOS. A CantMta-OperetU 
for Female Voices, Soli, and ^•van Chorui, with PSaoefiirte Ac- 
eorapanlment. Vocal .Score. Edition No. 90U. Net, n. Book of Wofdi 
and canaactiag Taxt te Raalalion. Edilioa No. «eM«. N«l.<d. 

"... Evinora csMaidbrary oiadvi ability. Tha nattc b chmotcfiitd 
by ttriking originality. '—.I^«<fc «/ ('/('»i>'', July, i$<>§. 

OP. 39. THREE SONGS (Lucy, Mary, Jessy). 
BdMaa Mm M(l9 i aal. n. dd: 

OP. 31. THREE HUMORESQVES forPkao- 
forte. Edilioa No. 6io3 ; net, it. 6d. 

D.ANSE N^RE, for VioUn and rianofovte. 
BditeMo.73M:aai,ifc<d: 
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A NEGRO LOVE SOXG, for Violin aod Piuio* 
forte. Edition Ntj. T^yfti ; net, iv. 'UL 

LAND OF THE SUN." Part-Song for Soprano, 
Ah <. an.i liaii, wttb Haa ahi i a Aoceayaai— i. BdllioD 



No. 4661. I'licc, net, 4d. 

" A eery fine and cluiractariMic Mttiag of Byron'* ' Kaow ya the IjmM.* 
. . la tija weal jam and ia tba pioao ■"■-r"'" ' tita ; 
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THE HOOLIGAN IN MUSIC 

IS it jyossiUe that we may hear to mnch music that our 
brain becomes atrophied, and can no longer send its 
message of appreciation over the telegraph wires of 
the nerves ? I ask myself the question, because the follow- 
ing remarks may not contain any real truih, but may be 
only symptomatic of a diseased nervous bt.ite, consequent 
on attendin;^ two or three concerts a day for the last 
month. My state of mind has developed ^'radually until 
it has reached a climax. Briefly, the clnnax is this. In 
all pianoforte recitals and orchestral concerts, and, to a 
loser degree, in all vocal recitals, there now seems to mc 
an element of unbridled violence, of Hooliganism in 
music In some cases it is the fault of the composer, as 
in Tachtikowsky's ** Manfred" sympboay and Wagner's 
"Walkuienritt* ; bat more often it is tlieunh of tbe execu- 
tant, the piaiiiM^ the siage^ and tha coodncior (I have 
suggested that it may be due to a aemnis dbeasa on my 
^rt ; but the reader alone can be the judge of that). 
This violence is now considered dramatic and impas- 
sioned, just as the old-fashioned Shakespcrian actor's 
ranting was considered dramatic and impassioned in the 
early Victorian days ; but to my mind there is a decided 

Kint beyond which dramatic expression loses its foice 
cause it has become ultra-human. It is well known 
that an insect is capable of hearing sounds that are too 
hig^ for human ears to grasp, and, conversely, the human 
car can appreciate tones that are too low for the insect's 
organs 01 hearing to distinguish. But h seems to be 
tacitly admitted that the humaa aar caanoc be assailed 
with too greatavohiaieof sanad in oiusic. That b a 
fiiad idea irifh naaay nodera c a mp as OT » fiaaistii and 
ooadaeiaia, aad it is iat erssti a g ta note thtt the capa- 
bility of producing a volume of sound either in the 
orchestra or on the pianoforte is comparatively modem. 
If we look back at the orchestra of Beethoven's day, we 
see that u could not have produced anythin^j like the 
volume of tone of a modern band with its hundred 
instrumentalists, and as for the piano it was compara- 
tively a mere tinkling musical box. 

To take one point at a time, I fancy the development of 
the piano is due to the fashion of giving pianoforte recitals 
m public halls. The old haipMchord and spinet were 



instrumoits for domestic osa, and their tone is too thia 
and tinkling tot even a moderata-siitd ceaoert-roon, as 
has been proved over aad ever ecahi by the Badi Caair 

and Mr. Arnold Dolmetsch. 1 cannot pretend to the 

delicate appreciation which considers the modern piano- 
forte a brutal instrument in comparison with the dainty 
and intimate elegance of the harpsichord ; but 1 can, and 
do, regret that the enormous sonority of a modem 
"grand ' should be abused as it is. In the concert-roora 
I can imajjine that it m ly be thought necessary to pro- 
duce as large a tone as possible, and that a pianist who, 
in addition to a delicate touch and capability of produc- 
ing a singing legato, did not also possess the power of 
playing a thunderoas fortissimo, would very seldom find 
bis name on a concert programme, unless he happened 
to be gifted with the peculiar fiMdaatioa of a Pachmann, 
a Saner, or a Padoewski ; bet Aase conudHadoas, in 
themselves a symptom of the taimis aaee ta irUcb the 
piano has been put during the latter half of this ccatary, 
<Ic) not apply to the place of the piano in private. The 
modern craze for set concerts — that is to say, musical 
entertainments which last for a coiiple of hours, and .ire 
given in a public hall before an audieni e which is fixed m 
its reserved seats, has made u necessary for the piano 
manufacturer to do all he can in perfecting his instrument 
as a producer of tone, and to make it stand the sho< k of 
an encounter with a profession.al piano pugilist. Now 
this necessity, arising from the giving of the modem 
redtal in a hail too large for the instrument, has doubtless 
pcodnead a wonderful piece of mechanism, iiar which one 
must expiest the sincerest admiration. But it has also 
given as an lastivmeat which tempts the piano pugilist to 
exhibit mere arimal stiaaf th, has put into the hands of 
the amateur the means of deafenbf as in private, aad 
has, in its turn, affected the course of composition ; for 
most assuredly the increased capabilities of a musical 
instrument as a producer of a volume of sound react on 
composition. Take, for instance, the well-balanced for 
tissimos of .1 Heethovcu sonata — which not even the 
fiercest of piano pugilists can turn into a mere exhibition 
of endurance and strength and such a composition as 
Schumann's " March of the Uavidsbund, ' from the Car. 
fMva/, as played by Herr I voscnihal. In this composition 
you have miuic written for the piano which requires an 



Digitized by Google 



266 



THE MONTHLY MUSICAL RECORD. iDcccmb« i. 1898. 



orchestra to do It justice, and the s.iine remark nppliesto 
the pianoforte compositions of the ijpe of ih.it terrible 
Schiibcrt-Tausii; " Marrhc Mihtaire, " nnd most of I>n's 
Rhapsodies. I he strength of exccmion .ind the vohiinc 
of tone required are even beyord tlic inoiicm ])i.uiist and 
the modern pianoforte, and, I contend, l.f yond our powers 
of appref i.ition. : I may remark, in pa-^sinj,'. that loudness 
becomes ranting at just that point where the capabilities 
of a means of expresskm are pamed ; for instance, that 
which seems ranting 00 a piano^ because it is really more 
than ten fingers can atticnlate dearly, would not have 
that character 00 an orchestra ; and. to take the actor's 
ait as an tUiistntioB, a man with a full, big voice does 
not gnn one the fanpieation of lanting, tbot^h his tone 
may be twice as big at amidiw actors who becomes 
quite inartictilate and ineflective immediately be attempts 

to produce a lar^'c tone.1 

'! he worst of -.t is. the modrrn piano pugilist has bci n 
the cause of ihc death of the amateur pianist. There wa* 
a time and I am nk! enough lo remember it well — 
«hen one heard very decent periormantes of Chopin, 
Scliuni.inn. .ind ISeethoven in privat^r. T'le ainniciir 
pianist did not pretend to any great degree of strength of 
execution : but her or his performances, coming, as they 
often did, from a man or woman who possessed real 
musical feeling, had n dutim of their own, of which not 
the least important component was that the piano was 
being emiiloyed in the circnmstanees for which it was 
originally invented, and from which it would never have 
eneiged were it not for the conspiracy of pianist and 
manonctver. Nowadays how often does one hear an 
amateur at nn "At Home"? The light-weight piano 
pngilis'. inv:ide('. or.r <!r;r.'. i r _;-rooms, and though his 

perfurnuinccs may l;u k nrti.stic sensibility, they possess a 
strength to which the .iir.ateur seldom attains, and from 
shame of raising a comparison as to technique the non- 
professional player now vacates the music-stool in favour 
of one of these monstrous growths of the public recital 
craze — a musical Hcoligan. W hat wonderful execution ! 
(blessM, satirical word ! ). what wonderful strength ! we 
allexdaim. But expression, the soul of music, where has 
it gone ? The only coBSolation is that a pianist of this 
type seldom plays music at idl. 

with the orcbeatia matters are roucb the same aa witii 
the piano. The orchestra has grown just as that instru- 
ment did, and the growth has led to an abuse of its 
increased powers. It perh.ips should be said here that 
no one admires the full tone cf the n-ncfcn piano more 
than 1 do, but because the insirtJinLnt 1, •, thai fulness of 
tone, there i^ no reason why the p'anist should always en- 
deavour to go beyond tlir .irticulatcncss of the instrument 
by cultivatm,; a po.wjr of playmg which e\hibit5 the limit 
of the instrument's capabilities, as if the pianist desired 
to show us that whatever the manufacturer might do he 
could, to use a ^njlgar phrase, go one better. To return 
to the orchestra, the idea of many modem composers 
seems to be that the modem large orchestra has come 
into befang simply for the sake of deafening us ; wbems, 
as a matter of fun, tu nowth has been doe to realiv 
artistic causes. The BernoB ideal of a huge ordiestra, 
however, was for the sake of obtaining as large a volume 
of tone as possible, and as the French composer was the 
originator of the symphonic poem, and as the abuse of 
ihc modem orchestra can be lail at the door of the 
modem composers of programme-music, there is some- 
thing very appropriate in this fact. '1 lie first man whose 
works really required a larger orchestra than was usu.al 
in Heethoven's day, was Wagner. It is true that the 
Bayreuth master was somewhat of a musical Hooligan in 
his youth, and that be never quite lost the haSnt of 



violence, but in liis lav r works the large orchestra is 
required, not for mete volume of sound in climaxes, to which 
ail the instruments contribute, but because his music is so 
poU [)Ii(ui:( . If you divide your violins into many parts, 
and your wood-wlnd, too, it stands to reason that you 
must have more instruments than if your part-writing 
were very simple, or else the eflfect of your music will be 
too thin. A ludicrous example of this fact is to be found 
m our modem thwtrical amk when it has been com- 
missioned from a modem composer whose musical 
thoughts are always laid out ibr a Itfge bind. I have 
heard a theatre orchestra essay modem polyphonic 
writing with the Queerest results, and when die few 
viiriias were dividea up the effect was strangely scratchy 
and thin. On the other hand, the best instance of mere 
orchestral noise that I can give is the former fashion at 
Promenade Concerts of supplementing the ordinary 
oirhc's'.ra with a brass bind, althou.;h the four brass 
bands and 'he enormous chorus in lierlioz's "Messe dcs 
Morts," pi-rformcd at the Crystal Palace in the summer, 
ran it very cUnc. < tf course, when 1 speak of the modem 
onJiestia as beiiii; too loud i; is only in the .'-■rmie sfiv-e in 
which Ihave written of the modern pianoforte, that tstosay, 
when it is abused. By his wonderful polyphonic writing, 
Wagner obtains an effect not of noise but of richness and 
colour, and one then feels that the orchestra of to-day is a 
wonderful instrtmMnt, with a capalHlity of exptessioa 
almost limitless ; but many of the late composers^ even 
Tschaiko«sln[, devcr as ha ^ are too land of nsiw the 
whole force M their orchestra to produce a sensation from 
mere noise, and not content with soaring away in unison 
passages for the strings, until the ear becomes atrophied, 
they employ all their brass and wood-wind, and t'.nding 
that the ear is not quite deafened, tlicy dchbcratt-ly stun 
us with the big drum, supplemented by si<;e drums, the 
ordinary kettle-drums, and as many instruments of per- 
cussion as human ingenuity has invented. Tschaikowsky 
in his " Manfred " symphony even drags in the orj;an as 
a last and desperate resource, and in his '• iSiq'" overture 
1 believe he originally included several tield-guns in his 
score. 

Apart from this rampant Hooliganism in music there is 
a Hooliganism of interpretation, one of the features of 
which is a too>marked contrast between pianissiaio and 
fortissimo. It is certainly quite rig^ to endeavour to 

obtain the finest shade of pianissimo, but you must 
regulate this rot by the instruments on which it is easy to 
obtain the f.\int<- t whisper, but bv those which will not 
speak at all a' ciiiately it too small a tone be required. It 
is of no use obtaining thi; merest ghost of a sound from 
the violins if the double basses become huskily inrlfcctive, 
and the brass stutters in its attack. And, on the other 
hand, all proportion and strength are really lost when the 
horns, trombones, tuba, and instruments of percussion 
regulate the limit of a fortissimo, which is beyond the 
powers of the violins, 'celtcs,double-basses, flutes, dmineta, 
oboes, and bassoons. A vtoUoist, for instance, cannot get 
more than a certain volume of sound from his instrument 
and yet pradnce it with aocmacy and pleasiaa tone. It 
is of no use fer the Hoolijpul coodador to «fi|p 1dm up 
with his bfiton, for there is a limit beyond wbim vtoliBS 
cannot go without becoming inarticulate. All instra* 
ments have their limit ; you can overblow the brass even ; 
and in climaxes in which all the instruments are engaged 
the strcn;;th of the fortissimo should be regulated more 
or less by the weakest instrument. And apart from any 
theoretical and iTsthetic consideration, there is a limit to 
the ear's appreciation of a volume of sound, as 1 said at 
the outset, and instead of this Hooliganism in conducting 
being impressive it merely produces an effect not « 
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strength, but of inarticulateness, which does not move us 
because we cannot hear it — an elephant mij^bt. 

The Roldcn rule seems to be ih.it lo obtuin expressive- 
ness, whether in violin or piano-playing or in singing, you 
must never endeavour to go beyond the powers of your 
instrument ; there iiiu.-,t always be a wcll-poised balance ; 
the tone must always be well in hand. The jnodern 
pianist is apt to overlook this fact, and the modern con- 
ductor forgets that his men cannot play with fine tone and 
expression if they be urged beyond thc^r po vers. The 
cure for HooUgaoiam in piano-playing would undoubtedly 
be smaller ooaoeit-nKMiM, in which strength of fingers, 
mist, and anus woold be a drawback rather than not, 
and power of expression would be onoe again, as it 
sbould be. a question of dynamic proportions. The cure 
for orchestral Hooliganism would be, paradoxical as it 
may seem, an increased orchestra. The proportion of 
the modern orchestra is all wrong. I should like to see 
not more strings, as the custom is when increasing an 
orchestra, but more wood-wind and brass, for these latter 
instruments lose all beatity of tone wlitn at all forced. 
What can be more lovely th.iii the \>u\no and forte of 
horns and trombones, or of the clarinets and oboes ; but 
as the orchestra is constituted at present the strings drown 
the wood-wind even in forte passages, and the brass has 
to assert itself, with the result that it becomes harsh and 
ear-splitting. When Herr Nikisch visited us he had the 
temerity to employ eigbt boms in Beethoven's C minor 
symphony ; tbe nraal eottom it to double tbe two parts 
origtnaUy written for those instruments. The effect was 
beautiftiliy rich and expressive, because with eight horns 
it was unnecessary to force the players' tone. If the 
orchestra were increased on these lines, would the 
Hooli^^an give full, rich wcll proportioncd climaxes, or 
would be still be faitblul to bis ideal of violence ? 

EOWAItO Baughak. 



DR. RIEM ANN'S "GESCHICHTE DER MUSIK- 
THEORIE IM IX.—XIX. JAHRHUNDERT." 

Bv FitAmctm PtmsoK, Mva. Bac. Oxov. 

SKCOND DOOK. 

DIE MENSURALTHEORIE UND DER 
GEREGELTE KONTRAPUNKT. 

Chakikr VI II. deals with the evolution of rhythm up 
10 the beginning of the fourteenth century. Among the 
founders of mensurable sont; we lind names like 
Gakl.\ndia, Aristotelks (pseudotiym), and. greatest 
of all. Fkanci) ok Cologne. His lamuus 'Ar.-, Cantus 
Mensurabilis ' was copied and imitated all over musical 
Europe, but the doctrmes were not the invention or the 
property of tbe learned monk alone, who^ indeed, 
adcnowiedlBi tbe gnatneae of the debt he owes to his 

Chapter IX. — der drsi- HMD icnntsnMMiGB 
ToitSATZ— sefen again to the great part which Engtaad 
bore fai die early development of polyphonic nmsie. Dr. 
Riemann shows that the idea of three-pert writing could 
never have been evolved from OrGANUM, with its con- 
tinual similar motion. We must look along the lines of 
DiSCANT, and cannot fail to realize the influence of such 
part-singing as was well known in England. Tbe out- 
standing name of this period is that of Johannes nE 
GaRLANDIA (f. 1210-32), a man of English birth who 
taii^ht in Paris. He gives rules for writing in three parts 
-^ws tBM^ Id all mtth—aad ton tbenit «• well as 



from tbe rules of Franco, Odington, and others, we 
gather that the practice of these theorists was to add the 
third part after the first two parts were complete. 

It is about this period that we meet the fiCBt definite 
suggestions of our modern ^cale system. 

Chapter .\. — Die RrsinuiioN der (ieraif-j 
Taktarten. — Although no instrumcnul music survives 
from these early centuries, the art must have reached a 
high stage of development, and the mutual influence of 
vocal and instrumental music each on the other was 
doubtless as strong then as it has been in later periods. 
We observe its effiect in tbe growing freedom of mdodic 

Strogressions. Experiments in tine and rhythm wen 
reely made, and the catalogiie of time tignatores aasmied 
portentous dimensions. Thus, a writer, whose long name 
It is unnecessary to quote, gives s«vmty-two varieties of 
one single rhythm— the " Tempus perjectum majoris 
divisionis duodinariae nwjoris prolationis " ! This kind 
of thing must have been .ts interesting and profitable as 
the famous discussions about how many angels could 
stand on the point of a needle. 

The two names which dominate tlie chapter arc 
MARCMEtTLS OF Padua and Johannes ue Mukis. 
Philii'H DK Vitry is shorn by our Rhadamanthus of 
all his borrowed plumes, and even tbe distin< tion of 
having been the first to use the term contrapunctus is 
taken from him. The Gordian knot of difficulty in which 
many writers and works of the time are entangled is cut by 
a faiuliar expedieat Dr. Rkmaaa says that as Johames 
de Moris ceuld not have written some of the books, 
which were certainly written by a J^ohannes de Muris, and 
as he was not even aJive when certain of these were written, 
there must have been two writers of the same name. He 
gives the distinctive name of Xorunnnus to the author 
of the famous ' Speculum Music.e,' which he calls the most 
thorough treatise the middle ages saw. Normannus De 
MlTRis seems to have been also of English extraction, 
and was at one time in residence at Oxford — perhaps 
with a view of proceeding to a degree in music at that 
enlightened university ! 

Chapter XI.— DER Komtrapunkt im XIV.— XV. 
JAHRHUNDEKT.— A sfauUar method of dealing with the 
difficulties which are pvesoMcd by tbe works attributed 
to JoHAMMB DX Garlamdia, issnnss the eiktiace of 
two wrtters ef Hux aame «Mi» The **0«peldager'* 
(Garlandia If. is tbe title Dr. RIemaan gives nfan) is tbe 
author of the 'Optima Introductio in Contrapunctum,' 
which, with the ' Ars Contrapunctus,' ascribed to Vitry, 
occupied such an honoured place among conttapuntal 
treatises. Of prime importance was the work done by 
FrosDOCIMUS de BeLDBMANDIS, wlia dc.il:. freely in 
chromatic alterations. He shows an cnhannonic 
chromatic stale of seventeen notes, with D fiat as well as 
c sharp, E flat and D sharp, G flat and F sharp, A tlat and 
G sharp, B flat and A sharp, and he even invented instru- 
ments with new keyboards to support his thcoricf. Nor 
most we onut one of the most interesting signs of the 
times In the protest Maicbettus of Padua raised against 
the term mmteafKlmi^vj^ " Since this sign (j^ in mask 
was invented to obtain more be a u ti fiil combinations of 
sound, and Iwcause the expression fab* is always ood- 
nected with something bad^ not with anything good 
(since the false is never good), I now declare, with all 
respect to other theories, that music of such a kind would 
be better and more (correctly called coloured (chromatic) 
Kh.m false, because we .'ihva\s connect the MeBliih of in> 
correctness with the name false music." 

The last name which precedes the great TiNi I is 

Johannes Gallicus, who did so much to simplify the 
ait of solmiiation— ** nimia vetiMiitu^* as he calls H. 
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" How many tonsured prics's will render passionate 
thanks to Cod in church." he rellccts, " if he can only 
iimphfy the double and triple names of toner .i?, for 
exaaiple, G, sol, re, ut. The work of Tinctoris himself is 
*ery liilly discussed, but it need not detain us here. 

Chapter XII.— DiK Kkvision uer mathematischen 
Akustik. Ausbau uek Kontrapunktlehre bis 
Zaruno— begins with another most hearty tribute to 
Odimcton, and ihcA ttiees us to Bologna, where the 
leaned Spaniard, BARlOUmBO Ramos de PAK^At «>• 
teapioR aU the bnids whidi belonged by rigbta to the 
Eoglisoman. FAie, it eeenM. Is <|uile wrav la his 
estimate of Ramos, and in hit idee of the peit Mardiettus 
and Tinctoris played in the theory of the comma, 8o: 8i. 
After a reference to the work of Cafl'RHj's and otbets, 
our author clo;es his second book with a short review of 
the advance which theory had made smcc the days when 
the third was a discord, ;ind the fourth a concord. The 
third, familiar enough in the popular music of Scmdi- 
navia and the north of l-^urope, has now won academic 
acceptance. The fourth is treated in modem frsluon, and 
the stage ia clear for the appeafaiioe ef ZAXLIltO^ the 
greatest of medixval theorists. 

The last name which comes in for honourable mention 
is that of ViCUmNOb the pupil of WiUacrt,wbo treated of 
writiBK Car doable choini auo ef fanilathre and of double 

THIltD BOOK. 
DIE HARMONIELBHRE. 
Chapter XIII.— Josikfo Zarumo umd pib Auf- 

DtCKVMO DER DOALXK NaTOR DCR HaRMONIK— is the 
most fascinating in the boolc. Zarlino was the first 
theorist who comprehended the principles which are the 

essence of harmony. " Many of the iheotelical contra- 
puntists, particularly those who lived later than the 
* middle of the fifteenth century, cameveryncarto the know- 
ledge of the I oniinon chord, but no one gave utterance to 
the distinctive word before the appearance of the 
Mstitutione Harmonichi' (1558) of the Maestro di capella 
at St. Mark's Church, \'enice. In the thirty first chapter of 
the third book of this work, which was to be the founda- 
tion of its aethor't UDd^ngfcme^itiideciaradin to many 
words that 

"The concent of polyphonic nms^c Is not to be found in the 
wtky of c o wwwH ii e wwdl eadt two parts fomi with each other, 
bit la IhidiitiBetiM betwem iIm two possible fams of liaraMBy. 
Thaw two iitms are dladoguUhid by iheaatmeof thelUrd, wtakb 
ditM M the filth ehber bannoniorily of adlhmetfaally. 

HaMMw'OL AflAnte. 

.... 1 1'.e third .uid th<" fifrl; .iic.\lonc tin; clement-, of composi- 
uon, and the ear desires to hear no oilier loae which hcs between or 
taiyeadlhoae." 

It ii aot poesible in the i|«g« at our d iip otal to fidlow 
Dr. Rieraaan through bis full and eathusiaatk ^naeeia- 
tion of Zariino's work. And it is pvhaps leia necessary 
since the services Zarlino rendeied to mnsic ate more 
widely knows than those of ouuiy ether names alieody 
mentioned. 

Our learned author steps aside for a moment (and has 
a good kick at Kiesewetter m the byegoing) to suggest 
that perhaps Zarlino h.id become acqu.iinted with the 
Arabian systems shown in the works of MaHMIJD 
SCHiZARi and his teacher S.SArKiEDDiN Abdolmumin 
(fourteenth century), but much older than either of these 
writers. Among many other names we need mention that 
oaljref De Caus (161 s)> who first used the expicsiioo 



Dominant for the fifth note in the scale ; and Johann 
JosKi'H Fu.\, the Hofkapellmcistcr at Vienna, whose 
' Gradus ad Pamassum ' (i735)cDjojra» amoBf theo i et i cal 

treatises, a fame all its owa. 

We must, howevcri quote two teateaoes from thia 

chapter : — 

"It is a Rreat error to look for the historical imponanoe of 
Zarlino In hu cawoaidioa of the ackaoe of couatetpoiaL la dris 
ptovinee be Is only the solid, learned, and highly gifted leaoher, who 
IS, however, not entirely free from the reproach of u'lvtin.ite 
pedantry. . . . be is great and cpoch-makinf;. in th-it \if. fmt 
rfcogniwl the essential importance of the corumon chord, .ind 
showed the philosophical justification fur the du.-tl nature of 
harmony. . . . Hereby the once well-nigh forgotten Venetian 
mailer i* gnduaUy bciag restored to his rightful lionaured pUcc. 
Rameau, Tartini, llauptmann, and wc of to-day stand upon 
Zarhno's shoulders." 

In Chapter .\IV.— Untergano DBR SolMIZATIOM : 
OER Generalbass — Dr. Riemaaa ^Brects attention to 
the influences of lioUc'Soag and instmmeatd masicamoof 
the people* lAikSi nnist have been workiiig upon tfi* 
scientifie deidepouNt ef music, although its acoon was 
silent and has not always been recognized or ackoow^ 
■edged by historians. One result of this new set of 
factors was the decay of solmiration, which is, perhaps, 
not so noticeable in the case of Germany, the Nether- 
lands, or England, because solmization never took such 
deep root in these countries. Most fearsome are some 
of the sets of syllables and even rows of figures, which 
had each in its turn to give way to (iuido's good old 
scheme. One famous acoustician, besides suggesting the 
syllables, PA, ra, g.\, so, uo, lo, do, for dy e, etc, 
actually wished to divide each into stum difiiaeot in- 
flectiens (Maidts) hy the chanfe ef vowel (e^ i,^, 

U, >})l 

With thencvfiMliac for chords as separate and indi- 
vidual entities came the possibUiqrt desiiabtUty, and 
necessity for a sdienie of signs whidi, added to a huat, 

would indicate what chords were to be used above each 
single note— General Bass {Basso Stgumtt was its first 

name) or, as we call it, Figured Bass. It is impossible 
in the space at command to follow the course of this 
most interesting, most important development as Dr. 
Ricmann traces it for us with characteristic fulness of 
detail. It closed with and overthrew counterpoint, and 
when the older art recovered itself, it found a rival on 
the throne. I he rivals became joint-monarchs, and now 
Counterpoint and Harmony work together for good. Of 
especial interest to English readers is the account of 
Keller's " Rules for playing a Thorough Bass." wiiltan 
before 1700. and "The Complete Method, etCt of the 
late fiunous Mr. Godfrey Keller" (London, 1709)* 
JOHAMM Mathisom, althovgb not a great ibaorlit, was 
a musician of jodtfuent and iipri|htoew. In his ** Nen 
erblfnetes Orchesttr* he gives vunabte evidence of the 
immense strides which have been taken. Talking of 
the superstition that the last chord should be a bare fifth 
and octave — a perfect consonance- he says: '' To-day 
no one can stand these old-fashioned harmonies, since 
everyone knows perfectly well by experience that a single 
third, particularly if it is major, has a greater effect and 
affects the sense of hearing far more than all the fifths in 
the world." Anin, he declares that " the leap of the 
seventh, forbidden by the andentii Is now onr best 
decoratloB''(I) 
Chapter XV.— the but— bean the general enooth title 

MUSIKALTSCHE LOGIK, 

* And among owwlfiaiil as w«ll. Dr. Ricmaiu) rcfen to ib« l>ksb Malt 
of eafafcpaNM slMwa eai^ ia tbt MvaMemili ccaiunr by mch worin ■* 
•ha IMlaa of Sebah <•«• «f Baeh'a ynAHctman at Leipng. di«d i6jaX 
wbidt dmwaiUr daMRa Iht aaiaa ofcuaabw aMHk 
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•" In .inswcr It) ihr <im"ilion as 10 what the pft iiliar provino- of 
nny art it, one can only reply that it is to investigate the natural 
regutanty {Otirtsmanigieii—orilcrUucii, obedience to law) wbicb. 
cometomlyor uacomciottiljr, rales the cremtive worid of act; and 
10 oxplaiB the Hum in aa cJ a cart a n al system loiUcil in its co- 



Dr> Rieminn compliments Fctis on his endeavours to 
JUfiltbis task in his " Truto de rHarmonie" (1844), but 
cannot resist showing bow circumscribed bis view was, 
and how compwativdy unimpoftaBt wcra the nsidls be 

achieved. 

— " so<lass stlili«slich F<lis nutseioer FummlH*runi; leichtc ArUit 
hattc Im Gnmde ist ca wohl idiiisiilich nor das iK«rf, «as wu 
Ftfiis verdanken tind vMkieU afaw &weitcfiiiic d«r Bcdeutung ck s 
Bentffes (rioacblietilkb dar Modoiationaa): JtUst dia itl mttr 
^Nek." ITlMitBaGiaretlieanthei's.] 

To Rameaa belongs the honour of taking the initiative 
in the new treatment of banaony in its relation to the 
" Logic " of comnositioiii ; aad Ois boaour will remain 
biiy even akboimi his qrsteoi mint be pMoted out as in 
BO seme conplete or uiaL "He was ■ distingiiisbed, 
even a hi^y gifted, mnsician, bat a mathematician of 
only^ arerage ability and of absoltitely no repute as a 
logician." He committed the unforgiveablc sin in Dr. 
Riemann's eyes of scoffing at Zarlino's theoties about the 
duality of hamiony, and he is net acco«ded niiich ** beoefit 
of clergy "I 

We must omit mu< h drt.iil, only observing in passing 
that Tartim, in spite of his discoveries, made no advance 
on the work of Rameau (p. 473!. He did not concern 
himself sufficiently with the minor ftmn of the chord, and 
he jofaied ethers in the " monstrous proposal " that a chord 
is a succession of thirds^ by which toe entirely fruitless 
scheme of common chords, chords of the seventh, and 
even dierds of the ninth can be built em any dq;ne of 
the scale— • scheme which anfioctunatdy doesfaiaies the 
harmony text-books of all countries to-day." We must 
also record our author's opinion that the highly praised 
work of a M AKi i Rr, and a KiRNBERGER have no further 
importance 111 the history of the Theory of Music than as 
risumii of the more orthodox pnrts of Raiiiea-.i's scheme 
(p. 476). Dr. Kiemann finds here another opportimity of 
putting Fttis right {Eine I'diituplung F<'-tis richtig zu 
sullen), for the distinguished Belgian historian has 
apparently trusted to his memory and COBft ls ed Maipurg 
with another theorist, Soroe (p. 477). 

The services of Sorce, Koch (Lexikoo, 1802, new 
edition by Dommer, 1865), and others are fieely and 
fidly acknowledjged, but Dr. Riemann points out one 
Tiwiitial which IS lacking in all the systems hitherto in 
use, vh. that no system made ptovisnm (br cxplainbg 
bv iU formulse the nature of a choid. miner, and 

diminished triads are all and domttaat sevenths 
sbue their designation j with all other chords of the 
seventh. Rameau's attempt at reformation in this 
particular is explained and dismissed as incomplete. 
Martini offers practically no advance on Gafurius 
(p. 487). KiRNDERCER's attempt to analyse Bach's 
Bminor fugue (15k. I. of the "4^ "> on'y shows melancholy 
evidence of the state of harmonic an.ilysis at the time. 

At last the name appears for which we have waited 
so long, heralded witn fitting ceremonial as "der 
grossherzoglich hessische Generalstaatsprokurator und 
ausgezeichneter Musiker Gottfried \VEBn,*who in- 
vented the signs of n capital letter for e major chord, 
a small en* fbr n minor, aad the other well-known 
stent. RiCHTm added the stroke through the Qgore 
wfiMi indiaMM awpsswirtion (9. 

And BOW va must harry over Abt Vocler, with his 
schema taariOag to "sensdess resulu"; bis pupil 



Knecht, whose ' Klementarwerk* ii ''truly a classic 
monument of harmony gone astray " ; Wf.rner and 
Schneider, who both appropriated Wkiikk's ideas 
without acknowledgment ; Hauptuanit, whose services 
belong "more to acoustics than to the logic and 
esthetics of music''; aad Hblmkoltz, whose "theory 



has great advantages aad cUiiag delects ('/Awnas 
Afiuigeln.')'* Foftoaatdy Helaiholli's emm 



corrected within three years of dwir promnlgatioa by 

A. VON Oettinoen! 

A p.-irallel t.ihle of the signs used for the same thing 
by R.ime.iu, Weber, Oettingen, and Riemann gives the 
reader an opportunity of comparing the schemes ; and 
a practical example gives a still clearer idea of the 
reforms which Dr. Riemann advocates from "the stand- 
point," to quote his concluding words, " 00 which I stand, 
with iia Ibundatioa as firm as a nek." • 
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It is with a feeling of disappointment and a certain 
sense of vaaity aad vexation of spirit that eae miHl 
close Dr. Riemaaa^ History. The noble stiesm the 
course of which our author has traced with such con- 
spicuous success, does not in its last reaches broaden out 
before our eyes as we should expert. I nstead of being 
led to a larger view of a practice where one precedent 
has led to another, where one system h,i> :niproved upon, 
not annihilated, its predecessors, where many master- 
minds have done great xvork (it may be on deferent, 
although not necessarily mutually destructive Imesi, we 
find our vision gradually narrowed down till we see only 
one theory, and the grand roll of names closes with that 
of Dr. Riemann. 

Any suspicion of special pleading is fatal to the 
reputation of a historian, and it might have been wiser 
had Dr. Riemann carried bis inqoiiy only to the days ef 
Gotilried Weber. It is difRcttlt fbr one who has not been 
able to accept Dr. Ricnana's theory in iM entirety to be 
a perfectly impartisi critic, but it is impossible to accept 
as in any way final a history of music-theory in the 
19th century which dismisses Richter in two lines as the 
inventor of a sign for the augmented chord, and which 
does not even mention Day, Macfarren, Goss, 
JadassohBt Lehs^ Msn, Siaiaar, er Proot.! ~ 



* I hop* to have an uy| m lu »ily of cuamininc Dr. Riemann'. njtlea ef 
naaiog chMai ia an aarf|r awabv of iIm Momthlv M VHCAb Kacoao. 
t i.t. B adiMr. 

; Prulcoor Prmii'-. Hitrmmr A\A nn) aiipnr lit! tMbh bat that tNekaf 

<- jur-c, u.tH univ ill- piii iicitiini uf the .-y-tein, wliica iIm ditfiasaMad 

tlKorut had vmA (or many ytaxt prerioatly. 
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writcn did not an fbond new syitemSt it is tnt, but tbev 
at least helped to fill the gap between Weber's * Versuch 
dner georaneten Thcorie^ (1817) and Riemana's 'Skiaee 

einer ncuen Melhode der Harmonielehre'— enlarged 
later (1S87) into the 'Handbuch der Harmonielehre.' 

A history of tbenry aho which aims at completeness 
can harcily omit to take into account the ^ervicfs done to 
theory by men who, not technically known as theorists, 
were greater than any theorists, and indeed made music 
for 5uch to iheotiic about. 

The composer who first systematically used unprepared 
discords is of more importance than the man who after- 
wards wrote about them. Bach's " Das wohltemperirte 
Clavier" was published within a few j^ears of Z^rlinc's 
treatise. Whicb was the more important, even from the 
point of view that a historian of theory talces ? Is not 
the introduction to Mozart's Quartet in c worth all that 
has been written sihce on the theory of ** false relations " ; 
and is not the famous Speech from the Throne — "Who 
forbids consecutive fifths? I allow them"— an edict 
more imperial and more valid than all the stamped 
sheets of foolscap ever issued from the provincial offices 
of a bnreaociatic PoUui t 



SUNDAY MUSIC. 

A BOOK on the various ways in which Sunday isobser\'ed 
by nations calling themselves Christian, wovld dearly 
show the difficulty— nay, the impossibility— of estaMishing 
any hard and last rules as to the way in which it should 
be spent. A very common way of Pepys' was to attend 
to l;i<; arcoiints. among which also those .ippertainin^' to 
the kitchen. To many this might .ippeai improper, and 
the following musical Wij//«>>, ;is dcsrnbcii in his I)iary, 
as too secular (it is at least to be hoped that the counter- 
point was itikt). The year is 1665 : 

•■ tjth (Lord s dav).— Up, and, while I si.^id for Ihc bsirljpr, tritHl 
10 cooipiMe a dno ol oounterpotnt : and 1 think it will do very well, 
it bcinf by Mr. BnlM«haw'!s rale." 

Or the manner in which Bishop Williams spent the 
afternoon of Sunday, September 27, 1631, of whom the 
dmich historian. Dr. Peter Hc^ia^ relatca that he 



"ean«ad a 
notodyeaa 
on which he ' 




to be acHd before him at Us home at Bligdcn, 
ia Ifaa alicrMon, but upon Hdi a Sunday also 
ly gifca aacied enters both 10 priests and 



It should, however, be remembered thatMnmin Scotland, 
playa vera peiiNined, and vfith tht umction of kirk 
Sissinu, as bMe as IS74* Abo that, to quote A^nes 
Strickbud-^ 

" Bear and bnll>baiiincs,tilli, tourneys, and wrcMling wercamons 
the iKioDday divcrtiaeniaits oi the maiden majesty of England ; 
dancinc. cards, and paicaata brouKbt up ibe tear of her aabfaaih 



These lines refer to Oood Queen Bess. 

When Mendelssohn was on his journey through the 
Wrstem Highlands he was spending Sunday evening in 
a Scotch family, after visitu^ Finnl's Cave. While 
there the principal themn of his 6ne Hebrides Oveitun 
bad come into his head, but it needed much nersnasion OB 
the port of the composer and his firiend Klingemann to 
get the piano open just for the theme to be tried over. 
This is an instance of excess in the opposite direction. 

We are here only taking into consideration those 



Crsons who honestly fed that some distinction should 
made between Sunday and week days. Men who 
** esteem every day alike" will not trouble at all about iht 

matter. 

The threatened stoppa>,'c of the Sunday concerts at 
()ueen's Hall, which Mr Kt I r-rt Nc'vinan has carried on 
during the past year, is partly due to tlie action taken by 
a body known as the " Lord's Day Observance Society." 
The discussion as to whether on practical or religiou!^ 
j^rounds, or both, Sunday should be observed as a day of 
rest, is a fiir, open one ; a discussion, moreover, of 
interest and importance to the community at large ; yet, 
with that we arc not for the moment concem«d. The 
" Lord's Day Observance Society" has no raisom d'etrii. 
It merely desires the " Lord's Day" observed according 
to its own particular view?, and those views must be ex- 
ceedingly narrow-minded if a performance of Beethoven's 
" Eroica" or " Choral,'' Schubert's great s) mphony in i;, 
or Tschatkowsky's "Pathetic* can be accounted a 
desecration of the seventh day. 

The dtilr.ess of an English Sunday has become pro- 
verbial ; fore i^'ne rs h.ive marvelled at the way we observe 
it ; writers, and particularly novelists, have held it up to 
ridicule ; and thousands of sensible Knjjiishmcn, though 
they may take no active steps towards its improvement, 
are fully alive to its inconsruity. i >f late there has been 
-some improvement, yet much remains to be done. The 
interest taken in high < lass music has increased at a very 
rapid rate, and Queen's Hall of a Sunday has been at- 
tended, not by those who liave opportimities of beariDf 
concerts during the week, but by those who caa only gu 
on that day. 

Does the L.D.O.& dnnk that the music performed 
is secubr? If ao^ tl is in error. Mr. Franklin 
F'cterson arigfued lately in these columns that there 

IS HO such thing as sacred music, and setting aside 
pieces in dance form, and certain programme pieces of 
which the associations are purely secular, one may surrly 
.ilso assert th.it /Acre is nt> .uh t!:!ni; ns 't i iiiar musi, . 
lnstrument.il music of the hii;lHs; clas^s appeals to the 
emotions, and in irself is neither sccui.ir nor sacrtd. .\nd 
according to the nature and thoughts of the listener will 
be the ctteci. If he be on worldly thoughts bent it may 
make him more so, and if he be a devoutly meditating 
Christian it will render him still more devout. If the 
L.D.O.S. are Rally anxious to develop any latent virtues 
in the masses, let them encourage rather than binder 
the performance of the master-pieces of the great com- 
posers on ihe one day when the cares and wonies of 
tlw working- day week Can he set ande. 

It would be foolish to ignore the fact that in the 
past, and not a very remote one. the action of the 
L.D.O..S. would have been appro. rd of by many 
well-meaning, thoufjlilful citiitii^. The strict ob- 
servance of the Sunday was 1 onsidered of vital im- 
portance, yet even then the strictness varied consider 
ably. On one point alone did d! these .Sabbath saint>> 
ajjree- vi/. that to listen to inditicrent or even bad music 
in church or chapel was a good thin^. but to listen to the 
so-called secular music oi the gre.it masters, a heintws 
sin. The past is dead and buried, but as in naturr, 
though organic beings tend to advance, lower form* 
still e.xist : so in the intellectual and spiritual wolid, 
with advance in thought, old-fasbioaed narrow-minded- 
ness stiD remains, as in the L.D.O.S., to remind us. 
as N were, of the lower stage from which most of as bavn 
risen. No lover of good music, however devout, would 
now say of the symphonies of Mozart or Beethoven as 
liurns of Italian trills " Nae unison hae they with our 
Creator's praise." J. S. S. 
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BEETHOVEN'S PIANOFORTE SONATAS.* 

The study of pieat works seems inexhaustible. The 
"sonata-cycle of the ;;reatcst of all instrumental com- 
posers" has occupied the attention of many .'■[iilvst'i, 
editors, and specialists such as Nottcbohm ; vet rcDcwed 
■tudy always produces fresh results. Of this the 
" Letters to a Lady " on the Sonatas, by Dr. Carl 
Reinecke, which have just appeared in English, offer 
an apt illustration. Our author writes ia ft free aiM eaqr 
style, as if he were chatting ; yet the contents of the 
little volume, though light in appearance, are of new 
interest and importance. And these letters not only give 
valnable iaformatioa, bnt they ttt one thinking—a sore 
sign of a good book. 

Dr. Reinecke's attitude towards *' poetical " com- 
mentaries of Beethoven's sonatas is sound ; he is doubt- 
ful "whctherthc true inmprchcnsioi-, of these masietpieces 
is really helped thereby." The ver\' many fjoiish com- 
mentaries which have been written, n.uuraily vex his 
soul; he cannot find any assistance in the "instantaneous 
Ijals.ini " which Ilcrr v. Klierlein discovers in one of 
Iteethovcn s themes, or in the " peculiarly fanciful tinge 
which overspeads it/' Dr. Reinecke merely doubts the 
efficacy of a written commentary. ( )f the final movement 
of Op. 28 he says further on: ' In it I am always 
compelled to think of distant bells, of rustling woods, and 
such like"; but he wisely adds, "another will, with 
equal authority, hear something quite different' The 
composer certainly had a picture in his mind's eye when 
composing his sonatas, but only in one or two instances 
i;ave the key to th.-it picture. We believe that our author 
would fully axree with us that a programme imagined, 
rr even drawn out, by a player, which is free from 
"sentimentality, confusing detail, and extravagance of all 
kind, and in accord;incc with the mcoJ of the music, 
n)if;ii' -1' '.ii.illy l>e of help to hiin in interpreting; :t. 

In the coda of ilie i:r5t inoveincnt of the .Sonata in n. 
Op. 10, No. 7i. o-.ir author calls the attention of his 
leaders to an atigmentation, in the bass, of the principal 
theme, and adds t — " 1 see you smile, and imagine the 
question hovering on your lips, whether it is not danger- 
oos to infer such allusions whether the like are not 
purely accidental." He himself does not think so. Later 
on, in noticing the principal tbene of the A iUi^t o of the 
Sonata in e flat. Op. 81 a, certain of the notes, prominent 
in position and on accented beats, form the " Lebewohl " 
phrase of the introductory Adii^i K Or Reinecke feels 
that here there is an allusion, yet is half afraid to say so, 
lecause, as he justly remarks, "one would go too far with 
»n analytical procedure of this kind." Why, in this very 
movement the bass notes {e,f,g, <i) on tlic tirst beat of 
t>ars 5-8 consist of the opening phrase in inversion ; this, 
ihcreforc, might also be an allusion to the "Lebewohl." 
li is, unfortunately, only too easy to go too far, yet 
kurdy it is better to go too far than not nr enough. In 
tracing similarities it should always be remembered that 
one sequence of notes may resemble another, yet unless 
there be sonething in tlieir grouping, and eonsegnently 
in didr accentuation, it wouUTbe hasaidons to Innr that 
iheie was any connection between the two. Whether 
BeeAoven was in etrery case consdoos of seeming allu- 
sions is extremely doubtful. This matters, however, little, 
Of perhaps it would be better to say— is now impossible 
10 ascertain. To trace out the evolution of one phrase 
from another, or of some figure or whole passage from 



* "Tha BlMhovca Pbaofanc Sonuu." Rr Prof. Dr. Cirl k. k« 
TtMwlM ld Utm lh« OcnM br Mr. L. M. Trercoen Uawwn. (iMlitioo 
N«, 9*H)k Lm4m> AocMcrftCn, 



some germ, is to learn soine'.hin.; of tlie true att Of 
development, i.<-. one which is ori;an;c. 

In certain ciics Hectlio\'cn, so r. w iulJ seem, must 
have acteii consciously'. Ur. Kcinci ke. for instance, 
notices and gives atrikmg illustrations of the im])3rtant 
n^U which the interval of a third plays in the whole of 
the long Sonata, Op. 106. He u even " not disinclined 
to suspect* that the two nates {a-c%\ which, after 
sending the Sonata to London, Htethoven requested 
Ries to pcetbt to the Adt^gie, may have had reference to 
this tUrd-bttetval scheme. Then, again, he remarks 
that all the four movements of that Sonau b^io with 
thirds. 

Dr. Keinei ke s letters arc of very moderate compass, 
and he therefore could not venture too far on illustration. 
Otherwise he might have pointed out that in the very 
next Sonata, the one in K, Op. icw>, each of the three 
movements oiienb w ith the internal of a th rd (minor in 
the l'iva:e and in the J'testissimo and m.ijor in the 
theme of the concluding movement). An early sketch, 
by the way, from the opening of the yivaee runs thus : — 

so that, if Beethoven had adhered to his design, all the 
thirds would have been descending, whereas in Op. \oi> 
they are all ascending. Another curious connection 
between movements, which hut for a sketch-book would 
have remained unknown, may be mentiotted. Our author 
refers to the opening notes of Op. 90— 

which play so important a part in the first of the two 
movements of which that work is composed. Now the 
theme of the second movement was originally sketched 
thus:— 




i.f. agilin two ,i.''s aral .as befort", the one on the up- 
the second on the down beat i : and these, as o-e can see 
from the sketch, would have been as prominent in this 
movement as the other (,''s in the lirst. 

\'arious attempts have been made to remodel passages 
in the sonatas so as to present them as it is supposed 
Beethoven, had the compass of his keyboard permitted, 
would have written them. There are simple cases in 
which the addition of an occasional octave note seems 
not only hannlMS bat a deddcd improfcmcat Schindler 
expressly tells us that Beethoven hhnedf tntcitained the 
idea of republishing his sonatas, and altrnteg certain 
passages which he had written in a certain manner, from 
necessity and no; from choice. Now it wotdd occupy 
too mu< h space to give illustrations, so it must suffice to 
say that at times one is strongly tempted to bring 
the music up-to-date to alter it so as to benefit by the 
extended compass of our day. Our author wisely reminds 
us that " without the reason of the deficient keyboard" 
Beethoven in parallel passages did often not strictly copy 
the earlier one. Hegives an illustration from the pianoforte 
Trio, Op. 97 ; many instances could also be quoted from 
the sonatas themselves. And our author fiirther warns 
players, lest in levelling they "crush a special beauty." 
The very limitatioo of the leqrboaid often proved with 
P e s t h cven the mother efimwBtlBn. A vohnna mi|^ be 
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written conceraiof the various readings of ceitda pM* 
MgM ia tlie MMMtMi and the diflkulty, m most caMa* «l 
•MRl^tBf wtM were BesUMiwafti exact inmtions. 
No ane aui be better awaic of tUa tbaa Dr. Reinecke, 
dace be blmseir bas prepared an edition of the sonatas, 
and with what care and research may be seen from various 
remarks in these letters. On p. 31 he refers to a passage 
in the first movement of the Sonata in ! minor, Op. 2, 
No. I. In a >;roup of three quavers tlicre is a </ which, 
accordin}^ to some, should be a (/J, according; to others 
The (lortor hfsitaies, yet he is more on the side of 
the His Dpnr.on of Nottebohm as an authority is 

expressed more than once. Now, in the Mandyczewski 
edition of the sonatas, baaed on researches made by 
Nottebohm himself, the </ is natural. This edition had 
not appeared when Dr. Keinecke wrote bis letter; at any 
nt(L he had not aeen it, for he would have been only too 
riaa to have hia Impirettiona ooofirmed in tnch a manner. 
One more "feadiag* allntion. In the two barabeibre 
the racapitnlatioB section in the opening movement of the 
Sonata in b flat, Op. 106, Bulow considers tbea's sharp. 
Dr. Reinecke agrees with all other editors in thinking 
Beethoven omitted tn mark the natural before them. And 
he refers to a skttL;h of tlie passage, published by Notte- 
bohm, which supports his view. It may be interesting to 
give that sketch of the bars in question. It is taken from 




The appcr sure, of course, rcpreaenu treble, the lower 
baaa. in hia iketch-booka Beethoven seldom indicated 

the clefs. 

Beethoven once told ScUndler that feelings inspired by 
thonghls of death are expreued in the Largo of the 
Sonata in D, Op. 10, No. 3. Dr. Reinecke places side by 
side the openiac bar of tbia moao mo nt and a phnao in 
"Egmoat" connected widi CISfdwn'a death, tad tlie 
lelationabtp be t ween the two is indeed striking. Simi* 
larity of mood seems unconsciously to have produced 
similarity of notes. But there is still another " death " 
movement in Beethoven, the grand Introduction to the 
•* Mount of Ohves," which is followed by the agony of the 
Saviour in the Garden of (lethsemane. And, for a self- 
evident reason, I cannot resist the temptation of placing 
tt^ethcr the o^entog bars of the Sonau, " Egmont," and 



'phIale8^— 




Hm thifd nuufief tot the oake of oompariion, hat 
tiaaopoied fiom V mmor to d minor. 

Oorandioriaanneooimrily aaxieaaaottobotaken, or 
rather mistaken, for a ** teauniweaoe-lnntor beaniao ho 
points to certain themca in ifco oonalae wbaA bear tmotda- 
takaUa Uktaeoa totbonei bj Hufda or Mosait. In at 



least one instance it was apparently a conscious borrow- 
ing, since the opening of tlw finale of Mcnan's Symphony 
in G minor, and the opeoiogof tlie Scfaerto of the c mbuMr 
Symphony— in both the aeqnence of notea ia the aan^ 
but the rhythm quite diflucnt— ataad rido by ride ia 
one of the Sketdi-booka, a fact, indeed, menmnod tqr 
Dr. Reinecke. 

His remark that the opening notes of the Rondo of the 
" Tathctique " coincide with those of the second subject of 
the first movement is extremely interesting. But as for the 
rest of the Kondo theme, surely Beethoven was some- 
what indebted to Mozart, who, in his Pianoforte Con- 
certo in c minor (Leipzig Kditioo : Series 16^ No. 24), 
connmcnoea the FInalO thna ^— ^ 




kuci^ as I have aaid, aet 
BbeenMdt 



Dr. Reinecke's 
one thinking. 1 have therofMO been ted to note down a few 
things which have occurred to me in reading them. And 1 
can assure my readers that the fear of exhaustinfr their 
paiicnre— fnr reading' which requires continual reference 
is more or less fatiguing — rather than a feeling that 
tliere io no more to oayipromnta me lo lay down my pen. 

J. S. S. 

CATCHES AND CANONS. 

What ia a catch } tn culy daya there aeenu to have 
been Kttle or 00 diflcronce recognised between the catdi 

and the round. We may define the round as a composi- 
tion consisting of three or more melodies of c<jual length 
— united by one set of words — that form harmony when 
sung together. The catch in its proper sense must be 
this, but with the additional characteristic that the words 
are so contrived that in the process of being sung they 
assume .T-ltot nil y dittercnt meaning from that that they t)ear 
when simply read. And this " catch " — for probably the 
word is taken from this characteristic rather than iron 
"one singer catching up another," as sometimes said- 
may be produced in more than one way. The most 
freqnent ts where a word or part of a word or a pbnue 
has its meaning utterly changed by the juxtapoaitieii of 
the word* of the other Unea, as in that modal laf that 
"maater ootter of caiAei^'' Sanuid WdAe:— 

" Zephyr, /earn trttyom wheic 

DfIu nIih'P'*, dfvoid of cirr; 
If you it<\'J with j^ct'.tU- jKicf, 
She'll retain btr ilumlx:nni; pmce ; 
Then. O mark her rojcalr liur ! 
You II be IrampottcJ at tlie view ' — 

where the rhapsody in praise of Delia is made, io the 
process of sinking, to give the sober wamtagi "I caa Idl 
you, if you steal, you'll be transported." 

Sometimes the cat* h ( omnu nces wvA proceeds as a 
simple round till it has been sung one or more times com- 
pletely throqgh, and then, by the introduction of certain 
bua previously left out, it is made to take an entirely 
diflfiaent and humorous meaning, at In Horsley's " Bless 
our gardens," or Calcolt'a " Have you Sir John Hawkiai' 
history?" Somctimeathecatchispradncedbythceflbct 
obtained by the nteatioB of ceitam mflaUes or Iqrthe 
jnmbleof myiaeai Thaword '*catck*'^io also extoideii 
to rooada aiade iq> of the nltaaaoei of diffcient cbaiactcn. 



Digitized by Goog e 



December i. 1898.) THE MONTHLY MUSICAL RECORD.'^ 



273 



One wofd mm caaom. AanMrnaybedefiaedasa 

melody of sach eoostracdon (hit when divided into equal 
parts, these equal parts are in barmony one with another. 
Complex as this composition is, it is a most astounding 
fact that the most ancient musical MS. in existence, 
dating from the thirteenth century, is the celebrated 
" Sumer is icumen in," a canon in four parts ; and not 
only so, but this " Wunderwerk," as Dr. Kiemann calls 
it, has further enrichment in a "pes," or burden in two 
parts. From some deep and hidden cause, canon seems 
strangely agreeable to the musical taste of our country. 
Many of the old people's ballads were in loose canon, 
and doabdess to this natkNid taste may be attributed 
ilw fact that Enfiland ha* aMopriaied almost to hanelf 
aloM Aachoniataof tbagHBt Haoda^ whaae ipell has 
ita pomr fiooi caaoa. 

There is s wnderfhl freahnaas and fraadeoa ia the 
early canons. Instead of being cramped by their ties, 
they seem rather to expand in melody under the con- 
st ramt ; this may be proved by ** Margery, serve well 
the black sow " of as early date as 1609. Hut if canons 
of the later date lose the people's ditty style, so to call it, 
the loss is more thin made up for by the employment of 
the musician's art and devices. The pitch of perfection 
that Dr. W. Hayes reached in his canons can scarcely 
be surpassed. How dear to the musici.in's heart is this 
style is proved bf the number of Gloria Patris to our 
gnat dmidl aervioes in strict canon, and dear must 
cenoa iwaaia to evaiylMait that caa throb to oornngbty 
Miltea^iiwda:— 

" In nol M with many a winding bom 
01 MakM sweetness lone drawn out ; 
With wantoQ bead Mid ilMf CMOtec 
The ndiiag vote HMough mots nmtag> 
UatwitllBC aM the chains that tie 
The hiddea aonl of harmony. " 

J. POWILL MBTOOFB. 



LETTER FROM LEIPZIG. 

Taa Manet party, cnoibtiai: of Hhrb WmStj Eiaer, HUBer, 
and flwhsit, appeared st the seeondeoiiDSit or the Lint Ver^ 
and wMi a peat and well desenred meetss. The programme 
ooashtsdefaqnsnet'ibr strings by WeinKaiincr. still in 
iwaamciipt, a soaala far pianoforte and 'cello by George 
Sdwnsn, and BsethovHi't gieu Quartet in A minor. Weia- 
gartno's quailet esae u a pleasant mrprise, as the conpoaer 
expieiMs hieuwlf in a more natural way than was the case 
liMBCfly ; time nnitt, in leed, be a farther process of purification 
ifUs woncs are to lay claim to any positive arttftic merit. Alio 
in the Scbomaan sonata, altboogh there is much that is pleasing, 
(here are period* invented rather than inspired. The third concert 
of the same society was only one in name, for it consiMed of a 
recitation of Tcnnysoii'i "KnucU ArJen" by the general intendant 
of the Munich Court Theatre, Hen Ernst von Posurt, with 
melodramatic pianoforte accompanhnent byCoort Capellmeisier 
Richard Stnuiaa. It is impoiuble to overpraise voo Poisait's 
Method of dcclamalioo : it a simply unsurpassable. The music 
of Stnom, written in a discreet, refined manner, scarcely 
heigbte ns the eaj'^yment, bat it is no way distarbiog, and it is 
nrprising how seldom one is startled by harmonic iizarrfri's — 
in some passages, indeed, one is pleaiantly reminded of 
Schumann. At the cloie both artists were received with en- 
thusiasm. Herr Alexander Siloti gave two pianoforte recitals in 
the municipal market hall, the second of which was exclusively 
devoted to Russian composers. Already the first programme 
included the Prelude and Serenade, Op. 3, by Rachnnninoff, 
iix caprices by Aren»ky, Hum<>reM|ue, Op. 10, .m l Mili:.ir)- 
March, by Tschaikawsky (transcriljctl from the (irchcstral suilc, 
Op 4?. I'y Siloli:, and Lcsgin^k:!, Ciicisian l)ance from 
Rnbinitein's ZJfws'/. irinvcribed liy PaUst and Siloti (I). We 
heard also Meni!chsi>hii\ \ arMtnins ."~> rieu).e«, which, how- 
ever, owing to the hurried um/>i adopted by the virtuoso, lost 



mach of their meaning and charm ; the blades Symphooiqaet 
of Schumann, m which the player was BKHe tnccessful, although 
the reading was not in the true SchtlBWnn spirit ; and fiaalfyt 
Chopin's « minor sonata. Siloti displayed wonderful virtuosity 
and aroused a atom of applaasB, yst» nnlhituaately, we coald 
not always, or rather, eoakl oahr SMdoa apeet with his artistic 
conception, for he seems to coiundet evsiytBlag as a foil for bis 
virtuosity, and passagei which ought to be {Mayed with warm 
feeline he renders in conventional manner. The artist iatcr« 
prctedthc coBpontioos of his fcllow>counirymen in irreproach- 
able style. We were prevented from attending his second concert. 

At the second Philharmonic Concert we heard Haydn's Syn> 
phony in o (".Mit <iem I'.iukenschlage "') and Lisxt's "Les 
Preludes," under the direction of Caiicllraeiiter Winder- 
stein. The line performance of the symphony redounds greatly 
to the crc iit of (he conductor, lor atiyonc possessed of intel- 
ligence knows Wfll that a transparent, clear-membcrcfl work 
such as that of i layiln's is Ur more ilifl"icu1t to inserprct than 
a Liszt's symphonic poem, with in array of bras^ and instru- 
ments of percussion of all kmds. So, too, the Morart concerto, 
which young Wilhclm Uockhau.s played, gives in various ways 
nwie trouble than many a bravura piece, and therefore it 
would b»- unfair to reproach the youthful artist for not rendering 
full iiistKi- to this work. He was heard to greater advantage in 
soliis by Schumann, Chopin, and Liszt. Frau Lilli I.ehraann- 
K.ilisrli i* an artist who, despite time, still Loni|uers. She 
sang the "Ocean .Aria" from t' the twn Clmhtn-LitJtr 
from Ueethnven s " K^monr, ' Schulx-rt's ' ErI Koni^" 
unfortunately wuh Liszt's not very iiriis-jw i rlhy < irclicstralion. 

The third Pliilharm«jnic Concert, uii ler the ilircction of Hans 
Winderstein, was, iti spite of the itiiiu-nsi- /,vj/<, trowdeJ from 
floor to ceiling. The sidoists of '.he evening were d'.Mbert and 
his wife; the former played ItrrcihDvcn's Toncerto in fl, and 
four pieces of his own comp-uuiun, "h;lc the lady sang a 
concert aria, "Die kleine Sce^ungfrau," and five of her 
husband's songs. D' Albert's merits as a pianist are well known 
and need no further recognition (yet we cannot help adding that 
he played the second movement of the Beethoven Concetto in 
an exaggerated sentimental nunner) ; bat as a composer he has 
by no means won a like great reputation, and we almost fear he 
never wiU. Hi* intellectual potvers are great, but invention 
often leavss him in the fancb t whst hs iscks he seeks to fspinee 
by reliosBSSBt. 

The Gemdhsns CBHcsit» mrswiiihBs, hava adsanced to the 
sixth, and «• hs*^ thess fc e ^ five lo noties. At the ssBsnd* 
Braheis' Symphony hi ih Schasunn's **Gena«eva'* overtoM, 
and batlst masic fima Rabiosteb^ Fuimt m and Dtmm 
were f)*cn in adednhle i^rla. The new leader, Herr Pdls 
Berber, addevcd s briUisnt and vwdl dissrwJ sueecm m lte> 
delssohn's violin concerto and in Bad's "Chneonne" At the 
third concert Ridurd Straosi condaclcd Ui tcoe-peeai, **I)on 
Juan," and though applause was not lacking, it was hy no 
means general. It is mudi to be rei^tted that a musician Uko 
Strauss, of nodoabtcd talent, should follow in the footsteps of 
those composers who fcmud beauty in art as a matter of 
secondary importance, and who indeed avoid it as mod as 
possible. Cherubini's "Ahenceragen " overture, Sdiumsnn's 
Symphony in u flat) two works teeming with beauty, were 
received with ent hansan . The one was written eighty-five, 
the second fifty-seven years ago. Will Straus's "Doo Juan 
last as long as either of them ? The soloist of the evcnfaig was 
Sapellnikoflf : he played .Saint-Sacns's u minor CotKerto and 
some Chopin solos, and won loud applause. He is pre- 
eminently a bravura performer, of whom the number is now 
legion. His playing, like that of Siloti and many oth.:rs, laclcs 
marked individuality. At the fourth concert we had Haydn's 
great symphony ("Mit Jem Pankenwirbcl '') and No. 8 of 
llcithoven. The allegro in the latter was taken at far too 
rapid a i>ace, while the Itnifc of the Trio of the Menuet was so 
drowsy that the effect produced w,is almost comic. It is a pity 
thit an able con hu't ir like Nikisch, throuj;h striving after 
originality, should fall into such errors, and that his satellites 
should ])raisc him. Hugo Itccker played in masterly style 
Dvorak's 'cello Concerto, which wc honestly cannot reckon 
among the l>est works of thi.- comp>ser ; als-j ,t toJious sonata 
in hve movements by G. Vatentini (b. 1690). The St. Thomas 
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cbnir s»ng part-ionp ancient ami nirxJcrn, .ind gained strong 
approval. The fifth concert opcncl \vi:!i Dracsccke's " Sym- 
phonia Tragica," & weU-thoogiht-oul but certainly dry work. It 
gained, however, A smah d*atime, whereas Memleltsohn's 
"Hebrides" overture and wme of the MiJjummer Xr-hf's 
Drtam music excited the utinoft enthusiasm. The Litter was 
splendidly played, but the overture sufTL-rcd much througli con- 
stant /o*f/o rubato. Mr. Plunkct Greene, though indisposed, 
received a lively welcome ; he fang " Wotan's Faiewellf" by 
no means suitable to ihc concert-roonit Mid Some ZiMcr, 
accompanying himself on the pianoforte. 

The sixth Gewandhaus Concert opened with Volkm.'xnn's 
Symphony in I) minor ; the performance as usoal was excellent, 
except that the trio in the third movr mi-nt lost in imt>re>sivcnc55 
through the lime being dragged, anrl for no reasonable motive. 
A SirtjuiJt for strings by Carl Kcincckc, Op. 242, was received 
with an enthusiasm far aliovc wluit is U'sually accor<leii to 
novelties. The critic of one of our p.ifier> here coiituKiitly 
prognosticatc=; lh.it (his latest work of Uciiiecke will pur»uc its 
coni|uering cmrse through all the concert-halls of Germany ; 
we hojM? that it may, yet the reprehensible preference of the 
Germans fur everything foreign. Czechish, Scandanavian, 
Russian, and so on, prevents us fn'ni feelln^; ei[U;illy hopelul. 
Madame Teresa ( "arrri'iu pliiyeil Kiibinstein's n niinut I'laiiu- 
forte Concerto and several Chopin solos, and added one mure 
10 her ■■Bjrtffainplu. 



LETTER FROM VIENNA. 

At the inaugural concert of the sean-in. given in the Musik- 
verein on behalf of that excellent instituttun Children's 
Fricnils,' ihe numerous audience derived no doubt its chief 
gratilication from the consciousness of a gootl dcc l at the rate 
of from three to five floiuis per seat rather than on .irli^tic mcrils. 
This concert w.is f :ii .i cd in the same ^plcmbd hall— litted out 
ia deep mourning — !■)• a fine [lerforiiiancc of Mo/jrt's kei|uiem, 
mder the direction of Richard von I'crgcr, in mcmor)' of the 
laaacntcd Empress Eli/al^lh. .Mohan's "Swan Song " was aho 
heuid with the same object at the Imperial Chapel ami in the 
done of St. Stephen's. When will conductors — even if only for 
the sake of vuiety- bethink themselves of Robert Schumann's 
magnificent worli, not to mentioa Tomascbek's really fine Dead 
luwinc minor? 

A perspective of no lesa than eight different quartet cycles, 
■Mw rn nced by Joachim, Hellnabo^er, Rose, Duesberg, Prill, 
FUtMr, SoMst-Rdger. and Om " Bobwrians," Rffbtdt a measure 
Car Um high lUndanl of the mukA tMM of the KaiMntadt. 
Avgntt Dnobe^— who okiiie pots ftnnid • Mtks of twenty 
concerts, aiadtaig Ihe old with the tn&flUliar— mi first in the 
MA. A qwHiMwelqr wm Setat-Saenrt Sntet hi s flat. Op. 6$, 
for pianob tninpel, end atrinn— one of thoie idiintar faUutt 
or the arcJude end nodem, ikilfulljr cooooeted, whieh the clever 
French composer aftcti. The Septet btereits and pleases at a 
tirst, less at a second hearing. The piano part was played with 
all needful discfiminalion and dash by r mn NataUeDneaMig ; but 
praise cannot be too hi||h for lier midezteg of Bntam's Phnoforte 

Snartet in g minor. ^ pleye^ as one impM by Ihe beauty 
this great work, and dectriBcd hi turn her associates with her 
inesislible ^lan. It was an artistic achievement of the highest 
order not easily to be forgotten. Carl Prill, the excellent former 
Leipzig " leader," produced a new String Trio by Wilhelm 
Berger. which, somewhat monotonous from persistent gloom in 
the first movement, afterwards i^rows in interest. The lame and 
Insire of tiie Quartet Association, founded forty-nine years ago 
by Ihe iitcompamble Joseph Hellmcsberger, is well sustained by 
his successors, with bb sons Joseph and Ferdinand as I'rim- 
arius and 'Cello respectively. .More particularly in Beeihov< n'^ 
colossal Op. 1^ in n Hal, which, along with its coiT)i>anioii 
works, the original association had done so much to popularize, 
the hearer was not seldom reminded of its superlative execution 
in times gone by- -the highest p ai»e possible. It is a pity that 
Ki' ■tr: 1 uchs wrote his clever, melodious, and highly original 
new Op. 61 in l> minor as a Trio for two violins and viola, 
omitting the violoncello, which isdistinctlymissed. The work will, 
however, no doubt, be particttlarly welcome at musical mecUaG^ 



where the 'cellist happeoi, to Ihe detpnir of the party, to prove 
an absentee. The pcfbinnanee of the 'cellist, Friedrich Bux- 
baum, at his concert was especially noteworthy for his magnifi- 
cent tone and "soul-full" Cantilene. To mention only one 
item, "The Invocation of Astarte." from Schumann's .Msa/rtM*, 
was a rare treat. Richard Stravss's beautiful Sonata in F, OpwA, 
—finely played in conjunction with Frau Wanda Tylierg— wai> 
an eabre noveltv here. (And yet 'eeUists complain of a scanty 
r^trUhet.\ What a pity that a composer, who could write such 
melodioua, honest, ** ooovincing " music, should have drifted 
into the monstrosities of TtU Eultnspiegft, Zaraihmtntf 
etc. I A Theme with Variations, for two pianofortes, Op 30, by 
Alessandro Longo, which, starting on the heels of Schumann, 
rises to considerable independence and a very elTectivc climax, 
was produced at a tnatintt of the brothers Willy and Louis 
Thcrn, whose precision in eu:t'>i^ Ic jdaying is well known, A 
skill'id adaptation (MS.) by their father, lor two pianos, of 
Heethoven's great A llat .Sonah,. 1 ip iin, husits tanon (ftli\: 
chicity in the excellent effect of the scheiioani the final fugue. 
Frau iSricht-Pyllemann added « sdeciMm of choice songs with 

rate charm. 

Gu-stav .Mahler has for the llrst time taken up Hans Richtcr's 
bfilon ;is i injiiucti r uf the famous riiilliarmonic Band, the 
[ t< i^;r.nimir c i: sluig of Morart's (i minor. Itcclhovcn's 
Eioica Syni)j!Hiny and the Coriolan Overture. The acw 
popular "^ynl|lhllny Orchestra," directed by Hans Krenn, 
gave its first concert with .1 familiar programme. The first 
concert of the renowned "Society of Nlusicians" brought 
forward at its first concert C Goldm.irk's dainty ii <ij.Vi7» 
chonis set to Luther's charming te\t, " Wcr sich die Miisik 
erUicst." followed by the same cdnipo-et s iniprfssive ll.llb 
I'salm first lime), written in m.ijestic l'r.,;a: stylr ritiht up to the 
p.iwcrrul clitnax. An excellent conliast uusutlceil by Mozart's 
dcliijious Orcheitral Seren.ide (conip about 1774, and — 
mirai's.y .'u - heard at these concerts for the tirit lime 1) in 
t.'^h: ni^iv'. r.i! n'.s, of which Nos. 4 and 5 were omitted 
T he in'cjcs-.uig concert closed with Verili's new " Q'^^'^'^" 
i'c/;i Sacn,' among which the Stabat Mater in particular is a 
work uf genius. It ranks among the ma«tro's finest inspira- 
ti>>ns. The execution under the inspiriting guidance of 
Richard von Perger was, both choral and orchestral, above 
reproach. The "Vienna Male Choral Union" (numfaerine 
67 first, 68 second tenon, 86 first and 6a second basic*, 
total 2S3 execotanls) celebrated the lifty^ixth and the "Schn- 
bertbund" the thirty-sixth anniversary of Mr mpeoli** 
foundation at the spadoua Sg^emtaa/ with the leadcRnf «C 
choruses ami vocal qnarteti to abaolnte perfectioa, 

'That the Lieder-composer Hugo Wolf is a OMUI MWeied of 
fine poetic feeling, rare powers of expression, MM ■eHfiy of 
characterimion But be willini^y adnillad. Bntthnt he na 
gone beyond Carl LBwe, Sdnbert, Schmuna, Bnhaia, or 
Grieg in the mitfieal lepradnelion of his tesu or in an en- 
hanced importance of the lesompanimeni (although he 
inscribaa his songs " for Voice and PianoAMte") only red-hot 
enthniiaals of the Hugo Wolf Verein can claim. This 
fact was again largely demonstrated l>y a copio«u selection 
reodered with considerable distinction by Frl. Frieda Zerny, of 
Aix-la-Chapelle,a»l more particularlv by the splendid baisi^ 
Mori* Frauscher, of Stuttgart, with Ferdinand Foil and 
Albert Enwt as accompanists (or, rather, pianists !) at the 
third public concert of the abovc-mentior.ed asiocialion. 
Novelty has, thus far. been coupicaoas tiy its absence from the 
Imperial Opera. - The HmoMT an der Wien haa ande a 
genuine "hit " with a pretty operetta Blom/m 0/ Namur, by 
Adolf Muller, junior, with Fiau Palmay in the title rSU. 
The worh bas been accepted for the London stage.— The 
energetic director of the Carl Theatre, Franz von Jauner, is 
having a very elBcicnt and successful serisl revival of Johann 
Strauss operettas, Jkc Merry il'ar and Camn-al in Rome 
having their turn at present. — 7 h( Gtnha, with Mia Mary 
Halton, is also drawing crowded houies. — An operetta, Die 
Hrnutiiihrt, by a clever amateur {wealthy manufacturer), .August 
I h >n< t. WIS produced at a maim^e at an exj^ensc, 11 i» said, of 
aUiut /, 1,700, at the historic Josefstadt Thciire, which was 
inaugurated by L. van Bfetliovcn in person, with his Overture 
in c, " iMX Wcihc des Uauses." Times change. j. B. K. 
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OUR MUSIC PAGES. 

Thi: four numbers are ^e'ected from Mr. Powell Met- 
calfe's Part III. of hi-. " Koiinds. Catches, and Canons." 
To the first, reference is m.idc in another column. 
Therein is explained how, by juxtaposition of words of 
different lines, a warninjr against ste.iling is included in 
a rhapsody on Diana. Yet, however clear the explana- 
tion, the music must be seen— or, still better, sung — fully 
to display the skill and invention of the composer, S. 
Webbe. The second, by Lord Hornington, whose 
** Grot " glee alone has made hii name famous, is most 
grateful to sing. Mr. Metcalfe has provided words 
wliich tait the music exoeedingly well. No. 3. t>)e 
''Maigeiy" Oinon, with lu ouaint words and quaint 
nrasic, cannot fail to attract ; tbe early date, 1609, must 
not escape noUce. Tbe last is by Dr. W. Hayes, that 
*■ master setter of catdies." 



jRtbitUMt of flrU) iHiidic an^ ^to 

The Otihi-ttrti. \'o\. I. Technique of the Instruments. 
By KiiENK/KR PROUT, B.A., MUS.D. Second 
Edition. > Editton Na 9189 ; act, 5s.) Loadbta : 
Augener & Co. 
It is extremely sattsfikctory, from several points of view, 
to note that a reprint of Professor Prout's latest text-book 
should have become necessary within a few months from 
the dato of its first imblication. We are glad to find 
that the study of teatrumeatation baa become so popular 
aad widespread ; and to know that students of tbis^par* 
ticular branch of the art are fortunate in having so reliable 
a treatise for their guidance. The Dublin Professor is to 
be congratulated upon the continued success of his series 
of educational works, and he may also rest assured that 
the next (and tinal.i volume of the course will meet with 
equal favour and acceptance when it appears. We 
observe that several typoKraphicnl and oihcr errors which 
had escrifjpd (li.:ti;< Uon \v. ".Ik- pr^iofs nf the on;^in.ll edition 
of this book, have been correc ted m the reprint before us. 
The three most important corrections are : — On p. 50, 
S 117, read, "in the \'ioi.a Ai.t.\ the proportions arc 
me same as on the violin, but it is half as large again," 
instead of " the strings being ball as large again " ; on 
P> I95< § 37St putoa has been correctly altered to 
second pistott ; and on p. 319^ wheieas in the old edition 
Ex. 173 is said to be "the solitary iDstanoe in Badi's 
works of a piece accompanied by wind instrumeatsOBly," 
it now reads, " is the solitary example of ao mtin wtrk 
by Bach tmtb soch an accompaniment.'' 



Per Us Musiemlts: Hecueil dt Morceaux lit Sah^n pour 
Piano. No. 89, HAiiF.RnitR's En pleine mer \Auf 
heftfr Sr, \ Potsie musicalc ; No. 9<5, H. Kkr i ini's 
t^tude caractiristique <h sol mintur ; No. 91, 
SlEi HK.v Heller's Promenades d'un Solitaire, 
Op. 78, No. I ; and No. 93, J. Raff's IVaistr 
(Thnz-Caprice). London : Augener & Co. 
Tbb title of No. 89 suggests music expressive of move- 
ment, while the atltgro motto agitato shows that a tone- 
pieture of tbe sea with high loUing waves is intended. 
It is a wen-written, characteristic, and effective piece ; 
and, quite apart from its musical merits, it offers excellent 
practice for the fingers. Bertini's Study, No. 90, con- 
tains good technical woik, but the impassioned melody 
which runs through the whole of the music nukes one — 
cba lisinacr nc any late^foget the practical aim. It Is 



well when practice and poetry are tBos cooliioed. 

Heller's Promenade tftm StUtaire is a delightful pleee. 
The opening major secdon is of joyous mood, but It is 
followed by one in minor through which may be traced 
a vein of sadness, of regret; the bright ntood, however, 
returns and continues to the end. Raff's Walwer is a 
graceful, expressive, .md shpwy composition. 

Ar/i .\fo>\ eaux p<'itr I'uino. Par FkLIX URBYSCHOCK. 

Op. 38. No. I, burlesque, and Na 3, Cavatlna. 

London : Augener & Co. 
These are two very taking pieces. Titles are not alwajrs 
well chosen, but in No. 1 the burlesque element is 
present in the music, and yet widiont any trace of 
exaggeration. The bright, eleven toccata- like writii» 
for tbe instfuinent wOl be appncialed by players with 
nimble fingers \ neat eaecotien is esaentiaLyet the grade 
of difficnity is dietmctly moderate. The C^vatina, widi 
its aqmssive melody and quiet arptggio accompaniment, 
was perhaps suggested to the composer by one of 
Schum.inn'N " DavidsbiindK r ' pi-i cs ; u e refer not to 
the actual no'.es, but only tu liie f;'jiieral character of the 
music. These two motiieaux may be safely recom- 
mended to teachers ; they are showy, yet substantial. 

A Skakesptaiian Cycle : The Twelve Months musically 
illustrated for the Pianoforte. Hy H \rvl\ LilHR. 
Op. 19. (Price, complete, 5s., net.) Schott & Co. 
The months of the year suggest various moods, and 
therefore form convenient superscriptions to the different 
pieces in this cycle; and each one has, in addition, a 
qnotatien froea Shakespeare. Janaary, ** when all aloud 
the irind dodi blow,** » In the minor mode. Febmary 
also epens in a similar mode. This second number is 
clever and attractive, though how much of ** February 
face "there is in it we will not venture to inquire. But 
all the numbers are well written, and in one way or 
another fiVcrtive. The year is rapidly p.issinj^ away, 
and thirj;s may be very ditTcrent next autumn. The 
.Shakespearian <|uotatioii fir the tenth month would 
scarcely suit the taright, sunshiny October of 189S. 



I'orsfiiel. Overture to the Opera Lohtttgrin, By 
Richard \Va'..\kr. Pianoforte solo and |iiaao> 
forte duet. London: Augener & Co. 
Titi: Introduction to Lgktmgrimy which Berlioz aptly 
summed up in the figure <>, and honestly descrilMd 
as a ekrf ^trnvrt^ is a marvel of dignity ana graadeor. 
Elaborate writmg is to be met with ia the works of the 
great masters— Bach, Handel, Mozart, Beethoven, and 
others— though at times th y rnuld express their thoughts 
in simple language. It may indeed be said that no com- 
poser can be considered truly great unless he produce 
something in which, indeed, the art m.^kes itself felt, yet 
wi;hout being outw.irdly mini'est. The Lohengrin Pre- 
lude IS well arranged both as solo and duet for the piano- 
forte, and those who prai;tise it until they know it by heart 
will derive all the greater pleasure when they hear it pcr- 
tormed by an orchestra —that is, with its fully sustained 
tones and rich colouring. In duet form the music is more 
impressive and naturally easier for each performer, but 
a second player is not always to be found when wanted. 

S«kai0m9fJ«h,S^Badet Organ W»ritt. Transcribed 
for Pianoforte, by Max Rrcsr. Prehide and 
Fofoe (B minor). (Edition Na 6900; prioe^ net, 
IS. 6d.) London : Augener & Co. 

GREAt pianists are very lond of pUiying tran-scriptions 
for piano solo of Bach's organ preludes and fugues, and 
it has often and justly been remarked that thqr vtwld do 
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better to torn their atici'.i n to the composer's (genuine 
davier fugues. Such transt riptions, those of Liszt in 
particular, are wooderfnlly clever and interesting, but 
tbev c«rnainlv give more pleasure to a pianist than to his 
audicn> r. l or private study, however, they are most 
oscfol and acceptable;. A /arturi auy this be assarted 
of duct transcnptioos of Bacli'i majestic oigan fiigaes. 
Fear haads can caenfiBitaK^ »nag«, and with fuller 
eflcct, tbat wbidi far two^ if the anangement is to be at 
all complete, is far from easy ; more attention can there- 
fore be paid to the musif, more interest taken in it. Mr. 
Max Keger is an accompliihed ariist, and, jud^in^ from 
tome of the music he writes, a skilful pianist, so that the 
E minor Prelude and Fugue is presented to the best 
advantage in duet fmm The woik itself is one of 
BadA aoblcst oonlribatiou to his ait. 



CitOta, a CoU.c'ioH of Organ Pitcts im Divtrse Styles. 
Book LVIl. Edited bjr £. H. Turpin. (Edition 
^'o- 38S7 : pHce, net, ii.) Loodon : Augener & Co. 
This book contaias Vaiiatieaa co aa Origioal Tbeoie, 
by £. H. Thene, written in 1895. Tba «uot attractiva 
(beaie leads itsdf well to the variatioa ionn. In the 
Alt oae the aMlody is gracefnily embroidered, and there 
aia slight changes in the harmonic! whirh support it. 
la No. 2 the melody is given out by choir clarinet, and in 
amiddle part. A variation of somewhat restless character 
follows, and then we have one with smooth, tlowmg 
triplets. There is .still another triplet variation in which 
the pedals play an important part. Hy enharmonic 
means an etter t vc change is made from the key of 
R flat, in which (he theme and variations up to this point 
hare been wtiiteo, to that of R minor, and after simple 

Kntaiicm of the subject-matter in this mode, a return 
ide to the opening key. Tbe piece concludes with 
as allegretto in which are to be noted cflfective points of 
ini a ion, and aa ia i e i a sliB g based oa the opening 
aoCes of tha tlwai B i ■ 

/. S. B4Kk: DrH T^mSiu fiir VtoHm tmd Xim-ur 
(Oder Orgel). Bearbeitet von Heinxich HiMKEl.. 
(Edition No. 7326; price, net, is. 6d.) London: 
Augener & Co. 
The first of these ihree pieces is a transcription nf the 
lovely aria, " Schlafe, mem Licbster," from the ( r. i/w.j r 
Oratorio. We speak of some songs as well wotn, ol 
others as worn out, but of this particular one we may 
speak of it as a thing of beauty and a joy for ever. 
No. 2 is the Sarabande from the Knj;lish Suite in c 
minor, and in this new form it seems to us to gain rather 
than to lose ia ellcct Considering what Bach did, not 
only with his o«B iBttsic, bat with that of other com- 
posers, we do aet ioiBKiae Ihat a transcription of this 
kiad would have veied bis loaL Tha third ^ece in its 
original fbna is a Toccata for clavier. A bright, 
fhvtbarfcal allegro is preceded aad feUowed by two 
brief sections full of pathos and dignity. 



A Negro Love-song for V'ioUn and Ptanr/jrte. By S. 
Coi frii><;k TavlmR Edition No. lyt^J price, 
net, IS. 6(1.) London : Augener & Cn. 
Mr. Colerid<.e-Tavix)R, in this attra iivc little piece, 
illustrates once more the qualities which seem as it ihcy 
must sectire to him a name among modern composers ; 
these qualities are tunefulness.rhytbmic variety, and skilful 
workmanship. In some music the skill at once .itiracts, 
avea if there be no life or charm in it ; with Mr. Taylor 
we fiad just the reverse. We first like the ftcsb, pleasing 
character of hit coaq^tioasi aad then, on examination, 
laiellectaai ride aiaaifeils hself gradually ; for it 
dees Bot obttade^ bat bat to ba songht out. The vioiia 



port of the Love-soag is agreeable to play* iHiile tbe 
piyiigf 15 also pieasaauy occapied. 



Po^ftUfria on Popular .\fel'>dSes from Classual anJ 
Mpitm Operas and Oratorios. By Ri CHARD 
HOFMAKN :— 

5438 Wacnbr. Der fliq^ende Hollander. 

5439 Lobeagiia. 

A. Violin Solo aet «^ 

B. TwoVioltes net 

C. Violin aad Pianoforte net i/- 

D. Two Violiiu and Pianoforte net 1/4. 

E. Violin, Violoncello, and Piannfjrc .. net 1/4 
G. Flute, V^iolin, V'ioloncello, and Piano net i 6 
Jf. Flute, Violoncello, and Pianofoita ... net i 4 

/. Flute and Pianoforte net i ■ 

A'. Flute .Solo ... ... ... ... net - 6 

L. Flute. Two V'iohns.V'cello, and Piano net liS 
AT. Flute, Two V^iolinSiand Pianoforte .. net 1/6 
A'. Flute, Two Violins, Tenor, Violon- 
cello, and Pianoforte net 1 10 

O. Flute, Violin, Tenor,V'cello,and Piano net i 8 
P. Flute, Violin, and Pianoforte ... net 1/4 
Two Violins, Tenor, VcellOiand Piano net s/ft 
R. Violin, Tenor, Violooodlo, and Piano act i/fr 
£ Vioiia, Tcaonaad Piaaofona ... act 1/4 
Loaden : Angener & Co. 

Neither a pianoforte and violin, nor any of the above 
combinations of instruments, can render justice to 
Wagner's operas The Flying Dutchman and Lohengrin^ 
and yet potpourris ol the kind under notice offer a most 
convenient and agreeable way of becoming familiar with 
Wagner's music Pianoforte aitangemeats of standard 
symphonies, many di&ad>-aalatea notwilhslaading. have 
proved of inestimable vahw to stadeats yoaag uid old» 
and these potpourris will also serve a aNfel poipeot; 
The various melodies do aot succeed oae aaothar ia tha 
same order as ia tbe operas ; those only are adected 
which will bear transplanting, and ihey are grouped from 
a musical, not from a dramatic point of view. In the 
first on The Flying Dutchman the motto theme appropri- 
ately forms the opening. 'I hen cmncs the " Jo ho hoe" 
Hallad from the second art, followed by Daland's 
melodious " Mugst du, mein Kind. ' W e hear the grace- 
ful " Sie hiirt cuch nicht passive from the Maidens' 
Chorus, Frik's pleading, impassioned theme from the 
duet between him and Senta, and soon we arrive at the 
characteristic music of tbe third act. Thus, although the 
strict order of the opera is not flawed, there is a certain 
dramatic method in the arraageaMat. The Lokei^rm 
opcas with the brilliant lotfodactioa to the tbifd 
act. Aoioac the principal eaonptt ia the potpooni 
are the Bridal Choras, die KiBg's "Prayer," the 
"Farewell to the Swan," while tlw piece winds tti» 
with the exciting finale of the first act It is not 
given to all to have their purses well filled, time for, and 
frequent opportunities ol, hearing the works, so that 
these arrangements offer a very practical and sociable 
means of preparing for the fuller enjoyment of the 
operas whenever the chance presents itself. For e\er» 
those who have fat purses a <d leisure hours cannot 
always get a performance of Wagner or other operas 
for tbe wishing. In the coming century we may very 
possibly have a national theatre and opeta house, and then 
things will be different. But even with facilities of all kinds* 
potpourris will still have their ration d'Urt. Supetiar 
persons wbo caa sit by tha fireside aad read aa eiehflraw 
score, aad tike ia tba sooad aad laeanieg of tta BMNic» 
BMy saecr at the baaibia petpoaRi»yetfBrall Aatitvpitt 
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cantinne to thrive. The transcriptioDs under notice are 
SMd« and not difficult for any of toe pUyen. 



Grwduj rtd Piirrt issiim. A CoUeclion of \'iolin Studies 
in proijrcisivc order, selected, carefully re%'ised and 
iinj;crcJ, with annot;uions .ind remarks, by I'.knsI" 
Heim. Book IX. Edition No. 5479 ; price Ji. net 
London : Augener & Co. 
The stodiei in this book arc arranged according to 
their miino>4edinical object, independent of position. 
First comes a continuation of studies on douUe stops 
and chorda. TJiey are fiv« in numbwi tha vigorous 
one by KicotiHr, and tiie lait a Haicii witti Ino by 
J. W. Kamiwoda— would prove effective on tlie concert 

gatferm. These are followed by four numbers on the 
ouble Shake. The first is a free trart'^cription of one 
of Cramer's pianoforte 6tudes ; the second, tuneful and 
pleasini,'. by Fiorillo ; the third and fourth, graceful 
yet dignified, by P. Rode and I'. Gavini*?^ respectively. 
We have next studies in "flying" staccato, or. as it is 
sometimes termed, ricochet. This kind of staccato is 
peculiar to instruments played with a bow, and to 
produce any effect must be executed in very a^'ile 
manner ; two studies by Mazas are given. After this 
arp:^<;ios, studies in tenths and other large intervals are 
described and illustrated. This brief summary will 
show the importance of this book. llr. Heim, the able 
and p^tinftafeng editoTi iumishcs a siipplaBteat siwiilar 
to those of the previous books. 



Students Counterpoint. By Charles W. Pkarce 

Mus.D. Cantab. London : Charles Vincent. 
The author, in his Preface, warns the reader " a^'ainsl 
expecting anything new in his pages.'' If that be so, then 
the critic's occupation is gone. Dr. Pearce has certainly 
"set forth the old rules in a clear and concise manner, ' 
and his httle volume will therefore prove a useful intro- 
duction to Dr. Prout's comprehensive " Counterpoint." 
Our author rightly distinguishes between composers' 
aod students' counterpoinl $ the one represenu the 
BMgiessive, the other the unprogrBiiive side of the art. 
The fonner is aa end, aad tha latter a mcao^ and a 
most useful one. 



THE POPULAR CONCERTS. 

The Popular Concerts commenced ipiietly but with every 
piamise that the Satuiday Concerts will compensate for the 
withdrawal of the Monday performances. The second concert, 
November 5tb, was interesting, the a adisne c beiqg a laige 
one. An old iavoarite was mcladcd hi tiw pfegnSBBM — 
Schubert's Qoaxtet in a minor. Op. 39 — a compoaitSott over- 
flowing with beautiful melodies, which terred to display the art 
of Lady Hall£ at its best, for she has never played whh jmaier 
charm of style or parity of tone. Messrs. Inwards, Gibson, 
and Liidwig were also excellent, and hearty tokens of approval 
were bestowed on their efforts. Lady Ilallc played as her solo 
the graceful Romance of Max Bruch, which evoked great 
enthusiasm. M. de Pachmann was the pianist. His rehned 
and delicate rendering of Weber's Sonata in a flat delightd 
the audience so much that nothing less than anollicr piece would 
satisfy his admirer*, and M. de Pachmann then gave a .Study of 
Moschcles. Finally the Polish pi.inist played live pieces of 
Chopin in his own faultless manner. Mr. Kcnncrley Kuniford 
gave songs of Schubert and It^ahmi^ and two songs by Mr. 
Arthur Somervell — "Take, oh, take those lips away," and 
" Ix)vc'5 Apology." Mr. Henry Bird, as usu.iJ, accomp.inied 
admirably. — The third coooert, on November latb, did not 
sttnct so gse d sn smi a l enoef jst wtMd ef the teaM weie nuw 



of the highest kind, ai, for example, Ssfanoana's <,M.utct in 
A minor. Op. 41, which has been played about forty times at 
these conceits. Mesin. Corski, Haydn Inwaids, Gibson, and 
Panl Lad wig were the executant.s, and 9A ample jinlice to the 
work. They were cordially applauded end smiled. MaM. 
P.incera is now one of the nteit popataref Ihhig pisaisls,and 
her playing of Sdubscfii FanlMa in c nHjor was wcitiif of 
her r^ntotion. Mme. nmecra was twiee secslled. Leisr ia 
the ooaeert she joined Mr. Lndwk fai the Sooita hf H. Satnt- 
Saia% in c niaor, for pianowrie and violaoedhh In 
BccthovMi^ Trio for strings in o major. Op. 9, M. Gotdd was 
eiMcUent as the first violin, Mcsns. Gibsoa and Ludwig being 
also tfaoraeghly axtiitie. Hiss Isabel MscDoogal aang two 
seventeenth<ceotttry songs and two German ^on;;!, Mr. Bird 
being adorirabte at accompanist. — The Satuiday Concert of the 
I9lh opened with Haydn's string Quartet in it major. Op. 50, 
No. 6. It has not been heard since February, 1K7 and was 
weloomelbr it.1 chn-rrulness and melodious (low. Lidy Ualld, 
Messn. Haydn liuv.at.i . CHbson, and Paul Ltidwig were Ae 
executants, ami jilayed extremely well. Lady Halle gave as 
her solo two of Rafl's " Volker," Nos. 3 and 5. Some day 
she should pUy the whole set of nine ; they would be warmly 
appreciated. Miss Katie Good^on was the pianist, and Miss 
Louise Dale the vocalist. Miss Goodson was not quite at her 
best in the remarkable Beethoven Sonata in c minor. Op. 1 1 1 : 
she was more satisfactory in Rubinstein's Sonata in d, Up. 1$, 
in which Mr. Ludwig joined her. Miss D.ilc w.as hcanl in 
List's "I^ielei,'* in Sir Hulxrt Parry's "My true love bath 
my hcait," and Mr. Henschel's ■■ tlgUntiae.'* H. Oohnial 
was announced for the conceit of the a6th. 



M.\1>AMK PATTl'S CONCr.KT. 

The prima J una' only appearance in town thi-i season was at 
the Albert llaK, November gih, when .1 proijramme on a 
familiar pattern w.n given. The " Jewel Song, from Faust, 
Lot'c'.s " I'ur dicesti,'' and a wing of Mme. Patli's own com- 
)x)si'ion, entitled "On l'.irting." were set down, and, of course, 
ihcy were all encored. " Home, Sweet Home,' a-* usu.il, was 
given, biit even then the ;iudience calleiJ for more, and the 
distinguniicd vc>calist addol " Cotnin" thro' the Rye She 
also joined Mr. ICdward Lloyd in the duct " I'arigi O Cars,** 
from La Traviata. This, too, was encored, and the duct 
" Tomarmi a dir," from Van J'at^uait, was given. 



MADAME MELBA'S CONCERT 

Mme. Mei.i:a had a hearty rrccptinn at the .Mbert Ilall on 
November isi. She sang ".he .f j-callcd " Ma<l Scene" from 
Lutia, in which Mr. Cinliuii jil.iyetl the flute obbligalo extremely 
well ; Signor Tosti's " .M.itiinaia " and a vocd wait/, by Signor 
Arditi were includeit. 1 he latter being encored, Mme. Mclba 
sang Ileiii'ncrg'Fi " Nymphcs et Sylvains." Several popular 
vooklists and iostnunentaiists took put in the concert. 



MASCAi M S JAPANESE OPERA 

SiCNOft Mascac.m's CattxIUria Kuslitana, originally prodaoed 
in May, |89(\ at the Tcatro Costanzi, Rome, soon made the 
composer famous throughout Europe, and great interest is now 
felt m his latest opera, recently fini^ed, and successfully pro- 
duced at the same theatre on Tuesday, November 22nd. 
It may be of interest to recall the chief points of the 
subject. The title is Jhs, and the heroine is a young Japanese 
gill who lives with her blind father in a city of Ja|xin. Her 
t>eauty has attracted the attention of Osaka, a lil>crtine, 
who carries her off, and eventually takes her to a " Greee 
House," a place of evil reputation. Here a situation occurs — 
evidently suggested by that in Di ruzclti' ^ (uice popuhir /-iWa rf* 
Chamouni—m which the father discovers his daughter, arvl, 
supposing her to bo leading a shameful life, cttises her. Thr 
unhap])y girl 'in so overwhelmed by the accusation that she 
revjlves to cmnrait suicide. The composer, however, sought to 
bring this about without destroying the musical interest of lus 
west, aad in a Ittlsrto a New Yerik joanai he eaphdasd wi^ 
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he nuule In-^, tlio hcrninc. ihrow lif(5clf cmt nfa window instead 
of endinf; lior hie with jmuon or <lj(;gcr. Mascagni says ; — 

■* It wa« net fis;iry to make Iri-. inrcl a violent end, anc! yet such a» not 
to|irrvcnt her lincrrinj; thrcwt:h the entire act and taling pan in the mutic. 
Dnnroin{ wmiid nat do, poisoning Kup)>ov«>« acute holtly nKony And con- 
tortioDft, while thf knife and Iht* revolver were j^-'hrticjlty untiuing/' 

The mcthoil a luj lcd by the ciimyro-^cr cnalilo^ him In (jivc the 
heroine an clalmralc <lc.ilh sonf;, and slic al.~o takc> jart in ihc 
finale, in which aUo the villain 0>aka ami licr father share. 
This, of cour», is very much in the style of the old-faihionei; 
Italian opera ; but the composer, anxious to break new ground, 
has studied Japanese music for (Iw Mke of lootl eollMf. Here 
are Mascagni's own ideas : — 

" Hi ere is tomethinj; in Oriental muvic in ^c^^ral. Koi in Jfl]iafic9c 
mtiMC ic paiticubr, ivliklt has alwayv appealed to ntc. It* aclody is often 
Mipwh> wtt fc Iwa a aw «t mnmKf, m iw iwill uw i. wlMch predumuMites. 
Onr llalin ms^e, on lh« sttin nana, ha* been aillivaicd up to a point of 

ntinmi ei»ncente<1 nrchanicnl pe-rf<-i -i i i. Mv iii<-j hu b«-cn in raarr> <hi- 
t«o ^|yl.^ of inuiic, to w«ld loRfllii t iIk- lir.mli'-'. '1" the l»n < Liws, tii Lilir 
;<way the tinootuh hanhness ot tlw Auaiic UTaini, aod to infvic into our 

l >aBi » y sa»aai W liiMilm»iMte>d«>MWwfco»tl»Hishwh»ch^ 
whm k bsgiM M b« oSacmd." 

Th< con^NHCr has dcvulcd uni;>ual care to llir dr-.inntn; 
portion's of the opera. The exampic of W apr.-.r li.is not lit-cti 
thrown away upon the poptilar Italian wlio t i crimljine 

tlramatic fcclin;;with I'owing melody. \Vh(;tlK:r we shall hear 
/n'j in London during the forthcoming opera sc.xson dejiends 
very much iifioii the inij)rettion it m.ikr"; at Rome. Many of 
the CVivi nt Ganlen subscribers are eaRcr that il may 1«- inckide<l 
in next scas.pn s iiri>granirae, and hope M.jilame Calve may be 
prr-i;.iiU 1 to nppcar as the heroine. The compu'.er believes 
that he ha-, in /ns prtxiuced an opera that will live, and the 
friends who liavc lie.ird |><)iti 'n-, o| the music dc-l.ire that no 
modern Italian composer ha:^ wiitlen so good a score. Time 

will dw«. 



SAVOY THEATRE. 

Time was an interesting celebration at the Savoy Theatre on 
NoTember 17th. Tie Sotrtrir, which was the first of the 
CUbert and Sullivan series, reached on that night its twenty- 
fillt yctr of performance. Sir Arthur Sullivan conducted, and 
aInifettidieDce displayed great enthu.siasm. Mr. D'Oyly Carte 
prcKiited the visitors with a little volume containing ptiitraits 
of tbe perfonnert at the original and subsequent representations. 
The manager alio gave statistics showing the popularity of the 
•erica. Over 6,(X]0 representations have been given in Ix>ndun, 
end ebont 35,000 in the provinces. Wcleamlrnm this publi- 
cation that Ihe Mikado has been the most popular of all. It 
ha> h.-iii 1,200 representations in Ix>ndon, and nas besides been 
performed in fierman, Italian, and other languages and will 
shortly be performed in Greek. Mr. PaMmore now takes the 
character of the .Sorcerer, originally suslaineil by Mr. (ieorge 
GroHsmilh. Mr. Gilbert was pri>ent an(i Oi.iiel wiili .Sir 
Arthur .Sullivan and Mr. D'Oyly Cute the cordial congratula- 
tions bestowed by an enthusia.stic auilicncc. J iie Scartr yitA 
practically the first of the scries when producL<I in 1S77. In 
May the ye.ir .nllcr. II. MS. /'ir t'ore was prwlutcd with the 
greatest p'lssiblc ^ucl r■-^. The annisin^ tjucstioti ami answer, 
"What, never.*" "Well, turdly c\pr,"wcre heard everywlicrc, 
and in New Vork were u*ed for jvlitical piir[i«Kes with extra- 
ordinary effect. This o]H;ra ran for two years, and ha^ since 
t>ecn revivoil. It is probable that the i»ext Gilbert and Sullivan 
revival at the .S.ivr.y I hcatSBllitt be/>fM£lr,allCMl]r pafennod 
400 limes in London. 

BRITISH CHAMBER CONCERTS. 

Turn change in the Popular Coneeito at St. James's Hall i.« 
already leading to new enterpiiao in Cbambcr Concerts, and 
among meritorious efTorts in that direction may be named the 
series inaugurated at Queen% Halt by Mr. Ernest Fowkst an 
earn est and able young rmisieim, wboK chief aim is to RMlce 
known the work* uf English composers. NVc have attended 
two oOBCCftS. On November 16th Mr. Eowici produced a 
new tiioofgfett merit, by Mr. Amhent Webber. The trio iaia 



the customary form for pianoforte, violin, and violoncello, and 
although entirely new- to London il has been heard in the 
provinces ; it is in the key "f c minor, and is in four move- 
ments. Of these, a first hearing leaves tlie inipres.*ion that 
the second movement has the m orifjinahty and the pro- 
foundest expression. The meh dy is passionate and sympathetic, 
and the style refined and artistic. The third movement is in 
the minuet form, and is fresh and j^tnc' fill, the finale being 
animated and .1 imf.i. liat after thi' s-liool of Haydn. Miss 
(icrtnide rcppercorn and Messrs Si;tclilTc and Arthur Williams 
were the performers. At the s,iine concert Professor Villiers 
Stanford's Quartet in c, Op. 44, for strings was peifonned. Miss 
Loaie Lowe «w the veenUit, aad f»ve 1019 of Bnkou. 



MR, RtCHARD GOMPERTTS CONCERTS. 

A >t \v string quartet in n r, by August Klughardt, was 
performed by .Mr. kich.itd Gonijierti and his artistic associates 
at the scc<]nd concert of the ('urtius Club. The quartet was 
first played in Berlin by the Joachim party. 1 here is much 
merit in the music, and a somewhat novel conclusion is given to 
cacli moveiuent. Messrs. Haydn Inwards, Emil K:eu7, and 
1 harlcs Ould were assnciated with .Mi G' mijiertr, who deserves 
pr.iise for bringini; forward a nru wuiL. The " Kussische 
T.in.'e," Op. 46. No. 2, by Mr Mreu/, was also included inth* 
programme. Miss Agnes Willing wa<i the vocali.tt. 



PIANOFORTE RECITAL.S. 

M. DoiiN.vsi, the Huniprian pianist, gave a very successful 
recital at St. James's Hall, November IcXh, when be performed 
Beethoven's A flat .Sonila, Op. no, with ample breadth of style 
.and solid execution ; .1 Lt-.'t Khapsodie disjilayed his skill as a 
f.r /«.'],•. anil he also g.iinrd credit as a composer in a scherzo, 
iritijnrir//.i, r.ipriccio, and a clevei set of var.ations ending with 
a m.^slcrly fugue. The (lianist .is-,isted in the {iL-rformance of his 
own (Juintet in c minor at the H.impslca i ('■ .nserva'.oire on the 
Kith. The work was appreciated, ami the composer has wisely 
introduced paneges Hung irian iti stylo. There is some admir- 
able writing in the quintet, the a<lagio and scherzo being remark- 
ably attractive. MM. I'ccskai, Verbrug^ -n. 1 erif, aM Lobdl 
assisted the composer in an cvcellent ]icrloimance. 

Madame Kiss-.Vrlxrau lias iiiideitakcn the elaborate task of 
jtlayiiig 1*16 w hole of Chojiin's works in six recitals. The first 
recital was not particularly interesting ; but at the second, 
Novemlwr lyih, at the Salic Erard. she played llie roiido ami 
finale of the E minor Concerto, and other works, in a salisfari ny 
manner; and no doiilit. as she proceeds wiili her task, her 
audience will lake st.ll greater interest in the experiment. 
Madame Ki.ss-Arbeau his m.any good qualities, and is evidently 
in sympathy with the comj ..ser. 

Herr Rudolf Zwintsclicr, on the evening of November 17th 
at St. James's Hall, Uilly ; i-inu-d the favourable reception he 
met with at the i'roiiK-aadc (.xincerts. HLs rendering of 
Handel's Suite in d minor, Beethoven's Sonata in c minor. 
Op. It I, and Schubert's "Wanderer" Eantasia proved him to 
he a pianist of hq;h ability. Some shorter piecai hf Brahnw, 
Chopin, and Schumann were also thortnighly appredutd* 

Of new pianitts there appem to ba as auiaiit wMaloA 
supply, aad one of the laieu performen H Mdlle. Una Mal> 
tcier, who nte a laetlal at St. James's Hall on Friday, 
November lilh, bat withoat making a very strong imprescioa, 
owing In a (Nat neasuie to tiaridity. We ewnt bear tbia lady 
again. 

Oa tbe aftcnwoB of tbe aama day MIm Katie Goodaaa cave 
tbe liitt of a series of foor ooaeerls at tbe Salle Biaid, amsteA 

by the French viol nisl, M. Marsick, and M. Marbe LoeW M cha. 
A sonata for violoncello and piartoforte by CbeviUard, aad a 
violin solo Iw M. Marsick, were novelties announced- 

Madame Hanka SdijeMerap, a Norwegian artist, came before 
the public as a vocalist and pianist at the Salle Bnud. Her 
voiee la somewhat hard, but her intelligcooe and good taila 
mast be oommendcd, and she has ample energy, as conld not 
(.-til to be remarked ia bar version of Schuberi s " Ungeduld," 
wbicb she aaaf mtb gnat ra|ridiiy* A piet^ Scnnade by 
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Rounds, Catches & Canons. 

Edited by 
J. POWELL METCALFE. 

(AugcDeiV EditkM N94tl«.) 



N9 109. ZEPHYR, I CAN TELL YOU. 

(Original ^K'ORDS.) 



Music by S.Webbb. 



r ' I I I I ' II 



Zc - ^yri I can tell yon where 



De . lis 



I J. J N p rr ' 1 



ste«lt tf yoQ itoal with gea 



tl« pace, if yo« ctml, 



O nuirlt her ro.seate hne, her ro. seate hoe, 



Yoi/llbe (nuts. 



bleeps, 1 CUD tcU yuu wbvre De . lia sleeps dc. 



wbvre De . lia sleeps 



i i I r J 



If you s(i-iil with <fn . tie pucu, 



-9 0 

You 11 bo transport, ed at the view, Yuu 11 be tmns. 



port, ed, 



1*1 J if 



cjTrr r r 



void of care^ where Oe . Ba tleeps de. void of caret If yoB 

«8 I . s« /TN 



I 11 T" IJ ' IJ 



sh«*ll re . tain her 




ilom . bring 



Thea 



port.ed at the view,Yoi/a be trans . port.ed at the view. 



Digitized by Google 



28o 



THE MONTHLY MUSICAL RECORD. [ix-cembtr i,i898. 



N9 119. WILL, AT THE CROWN. 

(SAYS SUE TO FRUE.) 

W'ords by J. R M. Music by Lord MORNINGTON. 



n J Ar 



f 



Will, at the Crown, his grog dues mix, And quick . ens thirst with 



2 



A . round, the pur. lour com. pa . ny. All smoko, and lis . ten 



J I J J J J 



From his dear home Tom will not stay, By 



bab.blin^, bab.bling, 



pol 



tirs,">^"hat I say, what I say, what I 



^ J t - - 1 r ji 7 , 



st 



lent . ly, 



all smukf, 



all smoke, 



i 



brook he t^tkes his way, By bab.bling, by bab.bling, by 



i 



r M r B 



i 



say, what I say, what I say, 



i 



all smoke, 



all smoke, all smoke, all smoke, 



aU 



1^1' J. , ;i ^ , i I Ji Ji J, ji J) I 



bab.bling, by bab. blini;, by bab.bling, bab.bling, bab.bling, bab.bling, 




Yoq'U find is true some dayj* 



J J n 



;3 



smoke, all smoke, all smoke, and list .en si . lent 



ly. 



bab.bling, bab.bling, bab. bling, bab. bling brook he takes his 



way. 
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N? 130. MARGERY, SERVE WELL THE BLACK SOW 

(Original words.) 



1«09. 



□2 



Mar . 0> _ ly/ serve wdl the bl.trk huw, All un a 

% 



Mar 



Ke - ry 



7» 



hprv« well tbe 

% ^ 



Mar 




-i-r r n 



mist . y morn , 



rume to tiiv din . ner, i>ow. 



bluck soir. All un « miiit . y mom. 




serve well the black sow, All on a mist 



— «?- 



come, come, come, Or else thou shall have m v . t-r a 



||' nil 



Come to thy dio-aeri sow, come* come, come, Or else tboo 



P 



Come to thy dio . aer, sow, come, cone, 



cnimb. 



Mar 



Re - ryt 



serve well tbe black sow. 



i 



sbolt bavB Dev. er a enunb. 



Mar 



if i' I M i| r ir I 1 .1 



fe - ry. 

^ 



coaie, Or else thov sbatt haw oev . er a crumb. 



Digitized by Google 



282 



THE MONTHLY MUSICAL RECORD. [D«ce«ber uuu. 



NO 135. O THOU ONE SOLACE. 

(O COMB, FAIR HBBB.) 

Words by J. F. M. Muvic by Dr. W. Ha^-ES. 



ry care, Last fri«ndof bliiiik du 




can*, Lust 



frii-nd of blank de . spair, 



IX*ar Hope, be 




re.aw.dy; In_^ decp.wt sor. fxiw tell of i^ad mur. row, 

p^jL ^jO^ J Mr P J Y^'^ 



m 



sigh, And isive kind re. ne . dy; In d«ep.«>t sor. row tell of 

4- -^-^ 1 



gbui 




by tu bear our smb, And give kind re.oie . dy; In 



dvt'p. est sor . row 



bid tby nio . bowcheerovr tMir.M eye; O tboo one so.laee of 



— f 

■or. row. And bid tby raio _ bow chixroar tear, ful eye; O thoo one 



4^ 



3± 



41 



tell of glad oior.row, And bid tby ruin . bow cheer oor te«r.fiil eye; O 
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Richard Strands, and Scnta's lallad from 7%t Ffjnn^ DNf-'iman, 
showed Madam-; Schjelderup to be a real artist, as did lier 
excellent rcn<Icring of ik-ctlioven"!. Sonata in e major, Op. 109. 
The nainu- nf the Norwegian lady wa« a pvi//lc to pcOBOBBMi 
but her musical gifts were thoroughly appreciated. 



ROYAL CHORAL SOCIETY. 

The twcnty citjhtU season of tl.is sncicly bcfjan on Thursday, 
November lotli. with Mendel -. jIiu".-. oratorio Khjth, which 
attracted a vcr)' large atiiuncc to tile Albert Hall. Sir 
Frederick Lridpc i-; evidently l..i.:i-;iinn up the reputntiun of ;hc 
Koyal Chor.il society. Tlie entire performance of Mendels- 
sohn's favourite work was satisfactory, and the vi;.; lur and full 
tone producci! by the choir in the " Baal" chonisc-i de-served 
the highest commendation. Madame Ella Kussdl was ad- 
mirable in the soprano sote, and Mis% Giulla I'avcnjli is rapidly 
■cquirint; a better command of our langu-ifjc in .such numfit rs as 
" \Vi«r unto ihein " and " Oh, rest in tlic Lord." Mr. l-.dward 
Lloyd s.inf; the tenor music beautifully, and Mr. .Sanlley'* 
remlerini; of the music of Elijah was worthy of his reputation. 
Mls^ .M i(:-i.- Purvis, Misi Edith Leslie, Mr. William i- cU, and 
Mr. Harry liearth assisted in tlie concerted music and did tbem- 
K)*e> credit. 



WAGNER CONCERT.S. 

At Queen's Hall on Monday, November 7th, Mr. Robert 
Newman started a series of Wagner Concerts, employing the 
admirable Queen's Hall orchestra and conductor, Mr. Henry J. 
Wood. The first concert opened with the prelude to Parsi/al 
and closed with that to Lohengrin, but the most striking item 
was the finale to Das Rhein-joiJ, which illuftrates the entrance 
of the Gods into Walhalia over the bridge of rainbows. This 
was finely pk^. The death march from Gitttrdammtrumg 
was also most loapressive. Mr. Brozel, the tenor, was somewhat 
out of voice, but he gave an air from Lehmgrin with artistic 
feeling. Beethoven's Eroica Symphony was also included in 
the prof,'rammc. — On the following Monday the Choral Sym- 
phony of Beeilioven occupied a large portion of the concert, 
there bcinf; 1i>iir Items from Wajjner, including the music of 
Siegfried's journey to the Rhine. — At (he Wagner Concert of 
Monday, November 2tst, Ilccthoven's .Symphony in A, No. 7, 
"Forest Murmurs" from Siti^frifii, the closing ■'cenc from 
Tristan tmJ. Ju-Ue, the Trcluile to the tliird act ol l)it MHiter- 

tifStTt other Wagnerian excerpts were given, and Miss 
L..BlMmlt ang uis mm Lriumgnm and TMmwMr. 



SYMPHONY CONCERTS. 

Trb Mcoad of Aoe eonenti daimed the cnnlat KtcnUon, 
owing to the novelties in the programme. The hdlet music 
from the fairy opera Aftada, by Rimsky- Korsakoff, ptodaced in 
1S92 at St. I'etersbnrg, and performed at the Crystii Palaoe in 
October, iS96,wuchanBingiy rendered. and the piqtant klensof 
the Russian composer were enthusiastically applauded. Miss 
Linka Blauveh sang Handel's "Sweet Bird" beautifully, but 
her voice had scarcely volume enough for "Vol cbe snpele." 
Other instrumental items were Nicodc's Symphanle Viiftuiom, 
Wagnet '• WtUkAmuiUt uxi DvoiAk'fl UutUiliavtetlm. The 
ovActtm uid Mr. Wood* (he oondoctcT) merited h||jh com- 
mcadatiea. 



[CRYSTAL PALACE CONCERTS. 

The concerts at the Palace continue to be interesting, and on 
November 5,h .Mr. Otto Hegner reappeared and played Beet- 
hoven's I'ianofortc Concerto in c. Mr, Otto Hegner will be 
remembered as a juvenile prodigy a few years ago, but now he 
comes before the pubUc as a mature arti>t and a married man. 
In addhion to Beethoven, he played a Nixturne of Chopin .and 
Tausig's arrangement of Schubert's " Marche Militairc. Mr. 
S. (.'okridjjc-'raylor's HaUade in A minor, recently performed at 
the Gloucester Feitivel, was coadtactcd by the compoMr. Mim 
Imhei MacDwuiH wm thewiwilhr, eid MfMieit wmGhick'e 



Orfto, also Lisit's netting of *' Kennst du <las Land?" 
Siiietana's symphonic poem, "Vlt.iva " was the r miluding 
item of the concert. As usual, there will l>c a break duritu' 
tbedutetuMhoUdnys. 



RICHTER CONCERTS. 

Al r>r. Isichter's fnal concert F.i-c'hoven's A major Symphony 
w.is piayed, ]>erhaps, better th.in .Tiything ever performed by 
lhl^ celebrated orchestra, and it need scarcely be said how 
perfectly It was conducte<l. In the Wagner selection the death 
seen-- from .SV/f /nVt/ was placed before the love duet from Dit 
H'atktire, probably becsuse the tenor, Mr. Brozel, had been 
singing the Trial songs from Dit MritUrtimger. The nrasie of 
Sieglintle was given by Madame Medora Henwm with much 
expression, although it is somewhat enctiog for her voice. 
The conductor happily kept the orchestra subdued. Dr. 
Riciitrr has goM to VleuiMt b«l fho wceptioo he met wiUi 
during the ki* aerie* of eaneeiia hea alHMBt decided Um lo 
reside pcimaneBlIf in Begfamd. How heectilf he «Mld he 
welcomed ! 



HERR V.\N ROOY'S LIEDF.R- ABEND. 

Tur. famous basso was conlially received as a concert-room 

vocalist on Weiincs4ay, November l6lh. at the ('uitius Club, 
when lie s;in^ nirs of H.ich, lirahms. Schumann, and Schubert, 
to the great satisf.iction of his auditors. Hcrr Van Rooy is not 
so entirely in his element as a Lieder singer as ujKin the stage, 
but his ^;rcat ability and •■ptcnrlid voice will soon enable him 
lo overcome any slight delects as a son^ intcr|>rctcr. He 
manages the /v,-:r.i rvir;- with rare skill, and Ids dramatic 
expression is often of '.he j;reate$t ralue He w.is ;i.\:otiip:inied 
by Herr Cart Fricdberg. ul Frankfort, who also played solos. 



ELDBRHORST CHAMBER CONCERTS. 
Fair awUences have l«en attracted to Steinway Hall by the 
ElderiKNat Concerts. Madame Haas has been the pianist on 
many occasions, .^nl| for the sixth concert (Novemlier ajrd) 
Mr. Otto llcgncr was announce-!. Messrs. ElderhofSt, 
Kttmmer, Whitcboasc, and Quid have been very efficient bi 
the atring depaitment 



LONDON BALLAD CONCERTS. 

TitK thirty tliird y arof tliesc concerts commenced at Queen's 
Hall on Novcml>cr 5tli. when three new songs of Madame 
Lira Lehmann. Maude Valerie White, and Mr. Wallhcw, were 
heard. .\ host of popular vocali -ts re enthusiastically 
applaui'.< il ai d inces,santly encored. M the concert on the 
19th, 1 cnnyson's " Lady of Shalott " was nvited by Miss Itowick, 
and some incidental music com])' ise l l,v .Miss .Vmy llorrocks, 
for pianoforte, violin, nmi vi ilom i li 1, w.is (serfonucd. There 
were several new sont;s by .^ll^s ^I.lll(ls .Vlilseii, .Mr. F. L. 
Moir, Mr. Liddle, and Mr. 1 urner Lloyd, son ot the eminent 
tcaor» iatrodaeed at the eonoert. 



MISCELLANEOUS MUSICAL ITEMS. 

Thb Queen has oonmaaded Mr. Newman'a apkadid orchestra 
to perfonn at Windsor. — M. Lamomena will, it is feared, be 
tmable to visit London this antnmn, owing to the state of his 
health.— The Koyal Society of Mnsidam was this ytu assisted 
by the lUistol Orpbeiu Glee Society, whose rendering of some 
part-songs has rarelv been equalled for refinement and beauty 
of tone.— M. Joseph BUba, a i;<ihcmian violinist, played at 
Queen's Hall in a concerto of Paganini, and a quartet of 
Dvorak, and was much appreciated.- Mr. S Coleridge- 
Taylor's new cantata, "Hiawatha's Weddinf;," f ir tenor solo, 
chorus, and orchi- tri. «;<s prodnceil at the Roy.il ('ollf};e, 
November I ltd, « th great success. - Madame I'atli will marry 
sg:xin 111 I hi' si riir^, and w ill l>ccome a .Swedish Karoncss. 

She is now a natoralized British subject. It is stated tliat the 
prima dona will ahig oeearieoally fai pridk. 
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Berlin. — The Symphony Orrhestr.i, under C.irl Zimmer, 
prodiiccfi the very effective prelude to the opera T/i<r 
lifKic < /" Af-ydof b\' the above-named conductor. — The 
much discussed Wagner Exhibition yielded about /So 
:,ter. ni; towards the monument fund. This result was, 
however, only realized through the contributions of 
Herren Leichner and Loser of /900 towards the 
expenses, in addition to J\^oo already given by each 
of these weakhy Wagnerians. — Richard Strauss assumed 
the biiton at the Koyal Opera with an excellent per- 
fonnance of Tristan. — Rosa Sucher has left this in- 
stitution amid jraneral regret, iMt tviU probnbljr nppear in 
Wagnerian rww.— The Theater des Westens revived 
LoitaiBgfs Wafftnsekmied. Apparently, the Loitsing 
cult is, after culpable neglect, assuming somewhat 
excessive proportions. The Waffenschmied in particular 
has suffered from the "tooth of time,'' both in 
its comic and musical aspect. Temfora viulantur. 
— Thcodor Miiller-Keutcr, of Crefeld, who appeared 
at a concert as conductor and composer of a pastoral 
suite Auj dem Lande, Op. 24 (MS.), " shone" rather in 
the first than in the second named c apacity. — The concert 
singer, Martin Oberdorffer, of Leipzig, is making a 
speciality of Adolf Jensen's songs with the object of pro- 
moting their wider recogBition.--Tscfaalfkowsnr's power- 
ful Manfrtd Sy mphony and E. d'AIiieit^ oaw Svoeoa, sung 
by Fran Emilie Herzog, ««ie very well raoeived at the 
Royal Symphony Concerts under Fdix Weiagartner. 
This conductor's atw stiiog Quartet in D minor, Ojpb 24, 
was successfully produced by the Halir Quartet Union, 
which also played Felix Mottl's Quartet in F sharp minor 
with moderate success.— It is not generally known that 
the FreiichvlL in Kind's text opened with a monologue 
of the Hermit and a duet between him and Agathe, which 
imparted greater significance to the character of the former 
and explained the meaning of the white roses, which 
Agathe is finally compelled to use for the weJdmj; wreath. 
But Weber preferred to plunge into medins res with the 
stininc ptiae-sbootiog scene. The two discarded scenes 
tHkve uiee been set to music by several composers, and 
mute reoentlv and successfully by the musical director 
Oscar MSrteiBe^ irith the exclusive use of Weber themes. 
—The young Australian pianist, Hutchcsoo, successfully 
produced lua CtaOHtou & Tha valadika adieno 
pleased paitkuilaiiy.i— "nieockir Scbmidt took leave of the 
Royal Opera as the Czar in Lortzing's work. He was liter 
ally bomoarded with laurel wreaths to the imminent danger 
of his life, and thanked with emotion for the favour he had 
enjoyed during twenty-eight years. — l erruccio Husoni is 
giving four pianoforte evenings with orchestra, to illustrate 
the progress of the concerto from Bach to the present 
day. — Wilhelm licr^er's j)leasing Symphony in 11 flat of 71 
created a very favourable impression at a concert of the 
Mdningen Orchestra, conducted by Fritz Steinbach. — 
The Lehrerverein produced three choral and orchestral 
novelties : " Aussohnung " by Hans Iluber, " Nordlands 
Kampf " by Andreas Hall£n, and Wilhelm Berger's prize 
cbom * Heine Gdttin," the last two works meeting with 
special favour. Felix Schmidt Condnctedi^The prizes of 
Z^s, ^6, ;£4, oAered by the ChailottenbuiY weekly 
Dtutuht MacMrUhttn for the best naval song, have been 
won by Otto Mann of London, former pupil of the 
Dresden Konservatoriuro, Robert Daumbach of Mexico, 
and F. C. Schmeidler of Berlin. — This year's Mendelssohn 
stipend for composition h.is been awarded to l^eo 
Schrattenholz, fonner student at the Berlin Konserva- 



.— The final appearaaoe of Frao ClamenliM 
_ Schuch Proska (b. at Oedenbuig) in the same rib 

of Norina in Donizetti's Dm Pasqualt, in which aha 

made her debut at the Royal opera twenty-five years ago, 
and of which she has remained a chief ornament, was 
celebrated with most enthusiastic ovations both from her 
colleagues and the public. It was a triumphant ending 
to a triumphant artistic career. Her visit with Hans 
Richter to England in 1881 will be remembered with 
delight by all who heard her. — At the Royal Opera 
sixty-three difTerent operas and six ballets were given 
from 8th August, 1897, to the 3rd of July, 1898. A new 
symphony, " Festival in the Temple of Jupiter," by Edgar 
Tine], was performed with brilliant success under 
Director Tkenkler^The Moiait Verein, directed by 
Aloys Sdhndtt, performed, beMdaa a new orchestml 
" Festival Greeting " by the conductor, the cantata '^An^ 
schmettemde Tone," by J. S. Bach, which bad Barer 
been performed since the master's death ! If only some 
competent littercUo were to write some amended texts to 
liach's secular cantatas, one of the main causes of their 
neglect would thereby be effectually removed ! 

Hanover. — A new opera, Maltto Fauoru:, by Thcodor 
Gcrlach, achieved an unqualified success. It prciicnts an 
ingenious compromise between Warner's munic drama 
and genuine opera. Kapellmeister Kotzky conducted. 

Cologne.— Reblbold BMker's new opera Ratbold was 
received with exceptional favour.— The same may be 
said of Anton Urspruch's I). is C nmoglichsU von Allem, 
conducted by Professor KleffcL— The local Stager-Kreii^ 
under H. M6ika«, calebnted the tbutfiaooDd anniver- 
sary of its formation. Tlm p r o c MMm aaiBchJaddtBrniea 
by Sturm, C. VUllhetm. Btahms-Zander, C Belnes, B. 
Weber, Miihidorfer, Schwarzand Mendelssohn. 

Jena. — Dr. Carl Gille, who has for the last sixty years 
been a promoter of musical art, and who has just cele- 
brated his eighty-tifth birthday, is one of the very few 
surviving persons who knew Coethe. 

Colmar. — The theatre has been opened by the tenor 
Heuckeshovaa with a iwm lc i pal sabventioB of j£50o 
sterling. 

llnnich.~Prof. B. Kellermann is giving the complete 
set (twelve) of Liszt's symphonic poems : an example 
worthy to be followed elsewhere.— The gall«^ of por- 
traita — total sixty-three— punted at the initiative of 
Director Ernst von Poesai^ and which includes those 
ef Winter Fraas Ladmer, Hans von Biilow, Levi, FrL 
Mallioger, Fran Dressier, MM. E. Gora, Nadibaor, and 
other artists connected with the Royal Opera, has been 
opened. The public is delighted with V<m Possart's 
idea and its execution. 

Caaael.— .\s on many previous occasions, the local 
Court Theatre has produced the work of a youny,' striving 
composer, /f 'ulfri/t, by the Teutonic American or Ameri- 
can Teuton, Reinhold L. Herman, set to a highly dramatic 
libretto by Ernst Wolfram, after Conrad Ferdinand Meyer's 
tale, "Die Kichterin." The music, although strongly 
reminiscent of Wagner, displays dramatic powerof a h^h 
order. The reception was Csvoorabiei Dr. Beyer con- 
ducted The work had been practically rewiiuen sinoe 
iu initial performance a year mgi at Cotoanaii— A Mrinc 
sextet in A flat by the scventeen-fcar-ola composer, K 
Kohler, was produced wlA MrUdBf aaocess. 

Itaakfort a/Mala.— The music provided by Eugen 
d'Albert for his Abreiu in one act well realizes its title of 
" tnusic.'il comedy," the ending of the graceful little work 
being especially humorous. Kapellmeister Rottmann 
did his share towards a favourable result. 
Hamlrors. — The one-act opera, Koniz MagMtu. the 
fin lytic dnnna of Om SwedU convoaar* Dr 
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Rebcn-Noderm.inn, is based upon the subject of the 
plagje which ravaged Stockhohn in 1350. Some lyric 
effusions in the manner of Grieg and the dance move- 
ments are the most tttccenfal munbefa. Kapdlmcitter 
Pittrich conducted. 

Braalan. — An der Quelle von Knscltir, the first stage 
ipork of the twenty -two -year -old NeapdliUDt Franz 
AUuu», popil for three vears of the Leipdg Konser- 
vanoriim, was perfannea with marked aoocets under 
Wdntranb. 

HMmki— 3fiyooo hmoa baie already been ooUeoHad 
far the Llait noBoment. 

Mannheim. — A comic opera, KUnstlerkerzetiy by the 
local composer, Richard B.irtich, met with a friendly 
reception, notwithstanding the defects which belrriy i 
first attempt at operatic writmg. — The Court Kapell- 
meister, K. von Keznicek, baa haadad in his retigiuitioa 
for September ist, 1899. 

Ootha. — According to a M.S. of Carl Maria v. Weber, 
recently discovered by the former administrator of the 
Court Theatre, Paul von Ebart, already on October 8th, 
1812, a musical festival had been held in the Church of 
St Maigaietb, at which Spohr, then twenty-eight, and 
bia wiie^ beiides Weber hioueir, took part.— A new 
cantata, *Patnis Fortchegrand." bjr Friedridi Scimc- 
haidt* was aoccenfttUy produced. 

Pweaa.— A saw symphony, No. 5, in c minor (a 
daBgcroot number combined with that tonality !), by 
A. IQaghardt, met with an enthusiastic reception. 

AiX-la-Cbapelle — A terribly difficult sixtcen-part chorus, 
entitled " The Evening," by Richard Strauss, given under 
£. Schwickerath, interested chiefly by reason of the 
composer's profound contrapuntal skill. 

Bayrentb. — In 1831 Wagner olTcred to Schott, of 
Mayence, his pianoforte solo arrangement of Bec'.hovcn's 
Ninth Symphony without success. He repeated his 
offer in the following year in a letter just published by 
Strecker, head of that firm, requesting in return Beet- 
hoven's Mass in D, Choral Symphony (score), two 
qnartets, and the nine symphonies arranged by HummeL 
The transcriptkm by the then nnkoown young Richard 
Waner was not poblishad, bat the murie aikad fcr was 
kindly sent, and in 187a the MS. was ooorteonl^ returned 
and is now at Bayreotb. 

Vimna. — At the instigation of Dr. Krcnn the munici- 
pality has sanctioned the purchase of a tine ))ust, by 
Tilgner, of the late composer Anton Bruckner from its 
private owner, and its erection in the .Stadtpark, where 
the Schubert monument stands. — 1 lie jiri/e offered for a 
Francis-Joseph Jubilee March has been competed for by 
ninety-two composers. The jury, which included Hans 
Richter and C. Goldmark, gave no first prize, and even 
the second has been awarded only by a weak majority to 
Komzak, chief of an Austrian miUta^r band ; the third to 
Latzelberger, anollker military bandmaster. This result 
certainly creates no strong desire to bear the other muety 
narcbcs.— A first tmmpM and second bora an wanted 
at the Imperial Opera. The competition is fixed for 
December i9tb, offers to be sent in not later than the 
15th. — In a very interesting letter by Pauline Lucca on 
the art of singing, the great songstress states that she 
possesses a score of Lohei:;^rin, with certain cuts indicated 
by W'atjncr )iim5elf, who said that the public should not 
be fatij;ucd. I.ucc.i thinks that unabridged performances 
should be conlined to Hayreiuh, w here long intervals are 

{iven for rest. -The new Imperial Court Kapellmeister 
'erdinand LiiRre, who had won golden opinions as con- 
ductor of a Bruckner concert and of Liszt's Christ us, like- 
wise as chief of the Munich Kaim OrcbaMra, introduced 
Unadf with eom^kie suooess, ater on^ona nbeanal, 



with a fine performnnce of Hansel und Greiel. Fraulein 
Michalek as Gretel is entitled to special praise. —J oliann 
Strauss celebrated his 73rd birthday, as fresh as ever. 
His chief regret is the want of a suitable libretto for his 
next operetta. — The museum and library of the " Society 
of Musicians" have received a valuable addition in 
Count Victor of Wimpffen's famous collection of auto> 
graphs and portraits, almost all the ae te ww itb y composen 
of tne i8tb and 19th century being represented.— A Maas- 
bi B ndaor. Op. ja, by the youog composer Joseph V. 

W5is, iriucb disniays coosideable takat, bas been 
given at the magnificent Votive Cbnreh. See also our 
special letter from Vienna. 

TraonkircheB. — The celebrated composer, Hugo Wolf, 
who, shortly .after his release from an :isvhini, attempted 
suicide by drowning, fortunately in insuiticient depth of 
water, near here, was found w.mdering about the woods 
in a drenched condition ; be w.is reconfined at his own 
request. 

Bad Elssar. — Christoph Wolfgang Hilf, musical director, 
celebrated his 80th birthday. He had quite reocndyooil- 
ducted a symphony of his own composition. 

Pra^e — The National Opera produced with sucoais » 
new work, SatatuUoy by R. Roikosay. Aaotlier new 
opera, Amuu, by Sylvio Laiiaii» mat fikaaise with a 
favoomble reception. 

AolB.— The Colonne Concerts have entered upon the 
twenty-fifth year of their existence. Three Germans — 
Beethoven, Mendelssohn, and Wagner — and three 
Frenchmen— Ikrlio'. Massenet, and Saint-Sacns— have 
appeared over a hundred times each on the programmes. 
Only the " Concerts Spirituels," which were siarted in 
1725 and extinguished by the great Revolution, attained 
a lonf;cr lease of life vu , sixty-five years. The Colonne 
Jubilee concert w;is marked by the first appearance of a 
i.idy, Mdlle. Dell' Krba (first violin), in the ranks of the 
band. — The first Lamoureux Concert produced Catulle 
Mend^s* poem, " Penthcsilce, Reine des Amazones," set 
to (chiefly declaoutory} music by Alfred Bruneau. — At 
the Optra an aluminium curtain has been adopted, 
weighing only one>third of the pievioas iron one.— At 
the Oiiteau d'Eau Tbttue some prdimfaiary perlbra- 
ances were given to large audiences by the Optm 
Comique Company prior to the opening of the Place 
Favart building. — At the little theatre of the (/alerie 
Vivicnne a pretty comic opera, I.'Ombre, for four persons 
without chorus, like Halcvy s L' Eclair, was given. — The 
French musical papers continue to publish long lists of 
French operas performed m Germany and \'ienna, 
testifying thereby to the musical cosmopolitanism which 
obtains across the Rhine. But how come they to 
include Gluck, Meyerbeer, Rossini, Donizetti, and 
Oflenbacb — although they have written to French 
libretti— among FrMch campoo e rs?- P. S. Gheusi wiU 
succeed the late Louis GalMt as muikal aitic of the 

Waasy.— The Conservatoire prodaoed uniar Gay 

Roparu an overture on three Greek themea by Clazou- 
noff, and a symphony, "Island," by M. G. Sporck, 
besides the 1 36th Psalm, composed by the conductor. 

Brunei*. — The Vsayc Concerts have surted very 
successfully with a progr.inune which included new 
French works: (]hausson's well-scored but rather disma! 
SoirsdeFtle,Ar\d Paul Dukas's bright and exhilarating 
I'Apprenti Sorcier, after Goethe. — According to the 
catalogue the Conservatoire possesses over 12,000 volumes, 
about 6,000 Italian text books of the seventeenth 
century, 800 scores, 1,200 vocal works, and nearly 1,800 
siQgle parts. — Thia first performance in French of 
Wagnora RktkigM at the Monaaia^ piedneed a deep 
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It vat dividid into three acts to euit the 
Uute of the kmHttth. 
La Bi9«.— Richard Hoi, the oldest Netherlaadidi 

poser (73I, and one of the most distinguished artists of 
his native land, has resigned the Diligentia Concerts. 
He will be succeeded by Men>;elberg, the excellent 
Amsterdam conductor. Julius Kiintgen has also given 
up the direction of the Sodeiyfor the Encomaginent of 
Musical Art. 

Montreux. — At 0:,car Juttncr's now celebrated 
symphony concerts an overture, ** Fritbiof," by Tbvodore 
Dubois, and " Esquisses Symphoaiqaos," by F. Sdunitt, 
were successfully produrrd. 

CtarliUaala- — A fncmiiy reception was acc9rded to 
St/vic, a sequel to the CttmUUria Rusticana, by the 
lung Norwegian oompoicr Gaston Borch, pupil of 



1— Thii little Norwegian town has started a com- 

E'tion for the execution ol national music and dances ; 
: prize having been allotted to a man cij,'hiy years old, 
who distinguished himself particularly as a d.inrcr. (Uut 
then he was a Norwegian :) More than 8,000 persons 
^vere present. It is intended to repeat the prite^ving 

every year. 

St Petersburg — The new opera-hou^c to be built by 
order of the Czar it it said will cost eight inillion roubles, 
and will be fitted with a covered orchestra, l oor instru- 
mentalists !— A new opera, Kordtlia, by Solojew, with 
the celebrated /hUMM^/i'ta, .Marie Gorlenka-I>olina, net 
with strikiiv mccesi.— The Ancr Quartet Union gave a 
quartet in A miner entitled "Volga" (A. RttbinMdn 
pritel^ bgr the hie Aftnafliew.— Count Scheremetiew. one 
of tM weatlhtett Russian nobles, gave a series of 
poptdar orchestral concerts .it cheap prices in the winter 
of 1897-8, Russian music forming the chief staple. Owing 
to Dverllouing audiences a larger hall will be t.-iken. 
Wealthy Hritisli noblemen might copy I —A new operatic 
society, Arkadi 1, completed a first season of tare success, 
under the direction of the talented baritone Maxakow, 
114 peiformances having been given within three and a 
half months, showing receipts of 91,791 roubles. 

Moscow. — A committee has been formed for the founda- 
tion of a music school at Wichwotinzy, a small village in 
South Rnsiia» Urthplacc of Rubinstein. The school will 
take his name, and will have only two dasses ; £ifaao 
has been collected, and the fcondation atone was to be 
hud oB November aaih» audvcraaiy ef Rnbinsiein's 
death.'— Keib formerly eoadnctor tt the Glasgow 
Orchestra, has assumed his poit as diicctor of the 
Musical School of the Philbannonic Society, and was 
received by the ditecton with the cnatoaaiy gift of brmd 

and salt, 

Milan. Ciuseppe \'erdi has celebrated his eighty-fifth 
birthd.iy in pci.'ert health. In answer to a congratu- 
latfiry ttlc^;i am from Trieste, the aged inatstrn s.lid that 
"be must deprive his Trieste friends of any hope of a 
new work from his pen. " 

Tula.— A prize competition for a symphony or orches- 
tral sahe for the I nhibition concerts procured sixty-two 
manuscripts. The first prize of one fhAi'MtHi firanes was 
awarded to Nicolo Celega, of Poleaeliii, for Ms sidte 
** Incaatesimo" ; the aecond, of five hmdred ftnnc^ to 
Giacomo Oreficc, of Vicente, for a " Sifllanhi del Bosco ; " 
besides five honoorable mentions — one of them in favour 
of Carlo Iterserio ; the other four declined to disclose 
their names.— M.i^r.itjni's A'^/f/Zy met with vcr> 

little applause, although >;ivcn under the composers per- 
sonal direction. I he " \ ntore ICmanocIc " has produced 
a two-act opera. La CrtolA, by Federico Collino (Steiner 
piiK}L The fimqr part is that the anisic had been writm 



to noAer fflKCttOk and a new test was adapted l» Am 
seorel What would Wagner have aaid to thto? Rcselt* 
were somewhat unhappy.— A Fanefal Mass by the now 

famous Abb6 Lorenzo Perosi, composer of the Resumc' 
tioH of Laxarui, was executed with signal success at the 
Dome of Carignan. 

Bologna. — The receipts for three performances of the 
l\fsurrr .'.v v; of I.azarus, by the young Abbe Loreoso 
Perosi, were 24,000 francs ! Boundless enthusiasm. 

Venice. — It is stated that for the score of the phenomen- 
ally successful oratorio, The Resurrection of Ltuarus, by 
the young Abbe Lorenio VttoA, £2fieo stcdiif was 
paid by a publisher. 

Oenoa. — The Carlo Fenice carnival season will indode 
forty perfomances. with a subvention of 80,000 franca. 

Miiriwa , Oriando Salvatort, a lad of eleven, who is 
already a menAwr of the ofdiestni cendocted a sym- 
phony of his own composition. 

De.\ths. — Lenoir, Director of the R. Theatre, Liege, 
' formerly a prominent vocalist, aged j -^. — F.lvira Egli, 
I /;<f^ Wirth, sin^;er and actress, bom I \;: in Hrnmbf rg.- - 
j Domenico Costan/i, owner of the tme i oitanzi Theatre 
at Rome, born at Marerata, 1819 Franz Magnus Biihme, 
composer and Itlterato, born at Willerstedt. near Weimar, 
aged 71. — Hora' c I'oussard, a much esteemed violinist, 
pupil of Habcneck and Alard. born in 1827 at Chiiteau- 
Goniier (Mayenne), died at Sydney.— J ohann Faistcn- 
berger, choral director at the Vienna Imperial Oper^ 
^8 years old.— Max Alvary (AchenbadiX the cddxated 
Siegfried^ bom at Diisseldorf in 1855. 



BotuiA Volumes of Ike }ll<»nHi.\ Mi'sicai. RF;roRr> for 1898 
will be ready by December loth. FrUe y. net. 
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Op. i7«. a. 4 

6wi. Heft I. 34 liitt* PiK«t, fw FUooforU Solo. ~ ... Ml 1 — 
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\, .J [lii.i., .r I > 111, , Ljii^ fnetwU the paramliy ee awMMa aHao 

h*a ktn^ L.««r. a tU'iiMtxild wofvt."— ^mxm./ An»<. 

LooJon : AtWENIX ft CO., 199 Rrgem Sinct, W. 



Digitized by Google 



i>ec«iib« 1, 1898. THE MONTHLY MUSICAL RECORD. 



387 



J. S. BACH'S 
3 tonsAtze, 

Amiat«4 (or VtOLIH aad PIANOFORTE (or ORGAN). 

By HEINRICH HENKEL. 

!f«. I. R»eeu*s 
>. Sarahond*. 

SdiliM Na. n>6. Prices iMCti. Cd. 

: AQGBmX * Ca. rw & 81, Receai StraM, W. ; 
Chr BtMidi : », Neweatc Slnct, E.C 



2 NEW riANOFOKTK PIECES by 

FELIX DREYSCHOCK. 

Op. 3c 



No, CavuimA 



4V 

3«- 



Umdoa : AUGEN KR & CO., 199 ft 81, Bt«aw Sumi, W. ; 



AUGENER'S LIST of "BOUND VOI.UMKS 
t OF ML'StC SUITABLE FOR SCHOOL S, I'KKSKNTS, 

Etc." atw List of "CANTATAS. Etc.. SUlTAIiLK FOR PEK- 
PORMAMCB AT SCHOOL ntSTlVALS, MUSICAL PARTUS. 
Etc." to fa tiad Kcub. 

»: ACCENER & CO., ly, & 8r. K t Si 
City BraDch : u, Newgau Stract, E.C. 



I?- O TJ 3Sr ID s 

ARRANGED IN ORDER (iF IKOi.KESMVE DIFFICULTY; 
The WoriJs wihere neccssar)-, 

KK WRIITKN, ki:,Slir. OR ALITKKD BY 

J. POWELL METCALFE. 
Part I. :— 50 SHORT ROUNDS. 

AM tf i wr' a Mlii«i H*. 4311 : ptiee, ncc, 1*. 

Part IL :— 50 ROUNDS. 

Ai^BMM'a Editian No. 4]ta ; iiricc. Ml, i*. 

Part III.:— 25 CATCHES AND 
25 CANONS. 

A«|CM»1i BdUM M*. 4914 i ftiee;, Mt, la, 
(SM«*Owaf«iiePii|M.») 
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FRANKLIN PETERSON'S POPULAR TEXT-BOOKS. 



rOORTM BDtTiOH. 



ELEMENTS OF MUSIC. 



BV 



FRANKLIN PETERSON. 

tdilion. No. 9191. 
Price, nd, i(. 



"For young itudcatt and besiaiNn who «Wt (o mlM aolid pn(NMia 

Maich, 1896. 



pcnpicuooa amuicaawflt."— ATmmM JMH<in( Ju. tS, lift. 



•Mr. 



'•Hnhboakbi 



T. 

"... We hare ejumined Ukis admin'. 't lid c w .rSi with the (reatest 
ylaasure. Mr. Pctrrxon uddrcucs bicnvclf mainly to pianoforte pupili. He 
kaa written hii L.>jit Ly the light of hii sreat e»perience of the younft t 1 1 i 
th« really U, and not raer«ly as we Like to fondly think iht Is C::in.-non 
tUngs an plainly txpfauned without waste of words or misty lanjuage. 
. . . The Utile book is dindcd IB to short lessons, on which -i>r 1 

TlwainagaBaMarihanMMriiwell iLuu^ht nut, 
lia«tMnr««y. ItbdiftGlllleliBdfiHilllritlllliedeGnitiolU, 

Md Mmrtr f ici — iBl k.'-n* Stktii 
, Stptaoiber i, ilgfL 

AOOnm A CO.. 199, Regent Strml, k », Newgate SUMt. 

Scbwl Urpanmciit : Si, Regent Street, W. 



SMcatfP sotruur. 
AN INTRODUCTION TO THE 

STUDY OF THEORY. 

A Soqnl to Ibt "Elements of Music, " and inter.<ict! lo prepare 
the Stadtat ibr Professor Prout's series of Theureiiial Woikt. 
AafMWii Bditiaa No. 919a. Crown tvo. B«<ia^M|,MM. 

£jttratl /rem A ulktf'i Prt/kti. 
" This ■ Inlrodurtion to the Study of Thenry ' ricil* with the humble but 
aecessary stage |wrceding the lirtt leuont in H*rinony twoper. .\od I would 
bin hope that ii prove a suiultle preparation for Professor Prout's icriee of 
tbeuretical works. 

"Thalil iea along which the ' litroductioo ' move are thnw I have fonad 
••88 •pWf inlerestinz, and ma»t utimuUtiiijj to pnjiils. .\» ihcy arv 
SOmvwIiat unconventional, I may lie allowed ,1 frw w.ird* of explanatioo. 

■'A con«ldeTahlr vrvTirtinn of the book i» devoted to tM tuk^ect g| 
Tonality,' which miKiu to Ijt. to clear in the mind of every uudM~ ' 
yoaofi.^ I'he cliapiers which refer 10 cbonl* mra wniten on Um I 
thai It IS possible ami dMirabte ttel a bmU i 
non chords, dominant sevenths, d ta ii nlilw d nevMli*, cadeneea, augmeaied 
■Uths, etc, in any key. even althoagh he is no further in his harmony eaex- 
Cises than nlling in an alto between given toprano and ba-<». 

*' The e«Binp<e» have been chosen, when possible, from the mmt familiaT 
aooiccs, thai they should be readily recognised and eauly retained ia tlM 
memory. 

" I am deeply conscious of many shortoomiogi, and can only hope that, la 
suggcation al leatt, my little book nuy prove a cootribalian towards the 
probleoi wbKh is prasaiag ao claaaatl* (or aobtlioB— How 10 ialcrast yooac 
pupil* in HamMByaadieiundoeiiMal' ' ' 




£xtrmet Mm m ktttr/nm PanmaM E. P«oot:— 

" Best thanks for the copy of your ' Inimduciion 11 the Study Theory, 
which yon have done me the honour of dedicatiii,; lu n;^. 1 l..i^c read it 
very carefully, and consider it admirable ia its cleamc^> and iimpUviiy. " 



Exlrad /rem a ittUr /rem Paorassox Nibcks. 
" Your ' IniroductlMi to Ibe Sndy ofllMGry'iaa dearly and interestingly 

iiten book, wbick •ill b«Nid With BtaMan Tn-iiidn I mutii i wiiii 

vaniafte by haiMn. TIm aMMkMl iDMMdena afe tmly and delighiAiUy 



wniten 
advaniaft' 

illustrative. 
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THE MINSTRELSY 

OF IRELAND. 



Irilh Songs, adapted to their traditMNul 
arranged for VoicCt with Pianoforte accompani- 
ment, and supplemented with historical notes 

ALFRED MOFFAT. 



" Ahhoach ihe nous oecamr h&t ■ nodtit space, ■ glance at then <b««* 

«hli» ih*y Tfprr'ient m greal dekl uf niTeful readinK miK^riE the au[hnntce» on 
Irish folk mu^ic. The BCCompaoimcntN arc Ijstfful arti^ti'T, witiiout 
beiDf pctlaBiic at inlricalc.aod the iiumunent is almvi tubordlnalcd to 
the aMledy iudf. ThacoilmiMl ia a lM i t ll MT >j B iii >l >l«i Hm choica of 
MDiP appnus to haM bM nwdt gratt jtdgaaent. — 7%r SMftintx, 
May 3S, 1S9S. 

"In Ua iatliag of iha Iruh aire, Mr. Mofljt hu aimcj chiefly at iim- 
pUcity. Ia aa eaaa ia iIm •ccoapaitiawiu ovarUtd with harmonic richoat 
of cflcct.aiMi tlw atamla wl«dls otMMHr vT the smk baa baaa meeau- 
(Uly praacrvad. Mr. Hoakl'a UMfiei] doIm add very much to lha ioieroi 
of IM vslraa, and indicate a very tborauch ««>dy of Celtic iUlctore and 
one en IIM pan of ih« auihor."— /'raiMMn'i Jtmrnul, June 6tki, 1(98. 



THE MINSTRELSY 

OF SCOTLAND. 

•00 Scottish Songs, adapted to their traditioiMl atn; 
wniiged for Voice, with Pianoforte accompani< 
ment, and supplemented with historical notes 

av 

ALFRED MOFFAT. 

Augener*f Edition, No. 8930. 

Piicc, in P.i|>cr C--\er'^, "et, 4 -. Bound in Cloth, net, 6'-, 



" Hoth the Scotilili and \hr Im-Ii v .lume* are fumiahed with oH(inal 
histoTKal nol«»be-annc 'jpuii [I c r ,ii .1 wbjii is more to the point, thc»e 
have a value 10 the musical actiquary vnr^iAucd by no work of the ftame 
kind put forth in late yearK. Mr. MofTiii, if wc may jud^e from hi* fall 
laftmnci. I. haa exaioined all available Itiih collcctioai both in public and in 
■ihMa Ufarariea, with lh« nauH thai lha inquirer hai placed before him a 
■ma of «vid«r.ca unqiiaaiioiiaMT w»iaMa and tnU. . . . In ronehuioo. tha 
haak najr be died aa a auiaieal falhcring of SRat nhie and inlercal, and 
«M«llicn no Wver of Iriah mniie or student of national folk-lore can Motd 
(•ipara."— AfrrraiT, June 4ih, it^i. 

Im*m : AUGBNSK ft CO., 199. Retent Stmt. W. 
City Branch : ai, Nawgata Stract. K.C 
Vkms Edwol DtpHUwm : St. Reg cat Sinal, W. 



MERRY MIMIC MEASURES. 

3S AeiWH SoMH. 
TheWoidslqrE. ICTraqvair and Bdwakd Omnoao. 
The Muiic by 
ALFRED MOFFAT. 

In FiaT :vi)'l Tunic Sol-Ka Notation. Sug, 

luiitu^n No. Net. 14. 6d. 

" Keallv. t^^ic fT\ trniptc'l lii r'jMri*' llin 'Jtj'rr Kiirr >ir.>il., l,Vr 

aermon— muaix.. words, and actiucu ! 1 hou^h mu^ic teachers will prol>ably 
' can if the music is good, the children irill be nota imaraated in the 
, and the audiences (for wniebow one imepnnibly CO M ia ets adioa 
*ent% oith ' brcaking-ap ' conceru) will look most for novd or pretty 
aiii'jfis. Well, we aappoM one need not say much about the last, except lo 
mention, in passing, the diitinctly novel and 'taking' umbrella action* fa 

* .Sun!i»am» ,ind SKnwers.' and thai ' .\)>-xit.| fiir Iloal,' ' Nlils and Nfllirs,' 

• f >ucen ut the May,' * >awing am! Kr^piii^, .irr :\!s<:> vjicvi-'illy efTcctivr. 
With legord to the words by E. ftl. Iraquair and Ldward Oxcnfutd, most 
«f tlioaa by lha latter aia very clever and amusing ; such, far imta«r% aa 
iIm dafighlAal 'Diiobadicat Ducklings,* ' SunbeaDu and Shoacra,' 'Ruu 
aad Nettle*,' and ' Our Army.' Mi*s Tra[|oair ia_ to be congratulated oil 



"Mr. Mr.»ii »rr 

drawn ti[ . ,(i ill j 
volunk. t.-Tr 



lUitfad With the Srfi^tivti *!) !.. 
cwiCtaoo of Scoctiaa (oik niuik 

V aa Ijnpartai 
■h Mcli /mm 



hav. done his wrrk well. In Ibe raive of bis choii.e he hSS 
h tSi, rMuJi thai Ifi the tooci andbaUads laeliKled In tha 
I ranety. T.'>. m i9iii,aeiii>e«a are taitaM. and fi» n» — tt y 
) I.. . . . AltiTffeiher It tuna b. proaoviiccd aa linltMl 
music. . . . ' — i<,»'fi Oct. iitS. 1*9^. 
*'Certalalv aa Important fiuMlcation. TKer? sre m»i--y »u'. h *oluin««, bol (irw. we 
bnavilM, wIlB well >M<ii>m harmoidra and food tasu m tb. psanolorta a <ro »| i « ii i wit 
to every tamt,-—Mmiem/ Stmrndmr^, OcL n. t»n. 

•• Mr. MoCat^ ludtrnent and moarc* as a hannoolsl b fkdiy tried la tbaaa wxM 
Bdodies, and Ih. rsnull Is eacellcfil. The acCTm p eal m s t m ar» cbaracttriatK aixl oOm 
blKlUy on^Uial.' — >/miu«; htr»U, Mov., IS*^ 

"Thrt H a bandsoaie coflfi don erf »ao^ . . , The biWoriLaJ Bote* are sahjabJ*. 
BmI ki rnanr ra»«« •aceediivfly imeresling. wblla the l«ltln« of the sin to Iteflla bM 
stfetllw The work n wirtulcrfuS) niodeiate ta (nice, and shauld and its wt tnSD IM 
bsada of all *bo can apprectal. a taitulisa cotlectloa ol cliara<iari«ic Scoctiiii aon^ 
M, Motfat is ts Iw iasgrslulated oa Ike tborwagli manaei la vlikb he lias |>erfon»<sd 
Ws stf.lB(NMad task. . .--C<M< ATnKHr. OcL, laM. 

"... rw hmndtrmtitaUtttirm ScMiik imfi we have «»«* had tiia f<>'tuna 
10 t'i^*e . . ■ and t»camifuUy printed. ... In the selec tlen e « !*• be* 
vartiont s( malodlaa. Mr. Modal haa thawn eraal Jadiframt and has atnu 
be lound la»t»fiil and ctfeciiTe. One of lb. bkkI vakiabte haturasef Ue 
Ir, lu>mfi ' I a numtjer of vary baautiful 
a \ t.-r 1,1 «ny klailar coAectitm. Tha hM 

a •hole. ar.d w« can coaSdMtly recommend 1*0 

as Uu mmfttHM amd ttil murt V *t-d r—^ ftMUhtd."—Fi^»*n A*mrMt*r, 
leiicsmfe. 

"Thla Is without doi.M c<ne of tha l>«t and cb eepest ce Bs ctlrm af Ifsqlsh Mag 

publL.Ji*-! Tli» ». . ..II [..tTilrients are timpla bat odi mtil^aad 
fmrre^Iiii^ '1 ,r r,-!-.! ..c. tiu ;>ains havwff baflt tpaNfl IP 

conectoa**. — /^«^A.J'>a.\^w;, M*y 9tti. ia96. 

The pfepaiatto 
have been a labour f 
dl.l the greater i^art 

,t i.,v,.r .." Lu-..j I... 1. 

mlu'iu UicaJ cUc.!..!. He hit iicjtcl ihe songs as lolk aooga ouKbl to iM ireatad. Oao 
caa Me ai a fiance that thi> n iiui it,a hr vt alteaapt at aiach wortu 
i ~The soon are attanirf aJ|)hat.etitaBy Ibroughool the work, and there ire t«o 
' Indeae*. oieirf Ibe tlttea L,» whwh Uic sonji are usually knowa. aad Iba a<b« i)< tbe bnl 
Ithe Kev. J ohn Skinners • TuUucbfoetUB ■ tads aa 



e el ID. lairar vaniinw mnuw v« «a 

iiKul MightMd m ihM bav n nat M 
> hMoricai aatsa add la tfw iBMMt < 

nnwnd Ihe book laalllonnereaf • 



: laka 



M |.j»r r .Mt. M .ir.i, .11 1 1-. 1 
of Ihc work .1 .r.nij » win'.t 
. LmI-.i.-i'., •l.j.h u» c'i :he ev 



r;llnn of fi-'V-v-rfs .rnul.' c-il t.jt 
-,ri- :*tt:i»r- We ufiiterslin.3 't.st fie 
resi.JerKe ui tha HarManda, at tbe 
I .I SU (aiaes LoUlubeun, lo 1 
r;inM ttval bts I 



I Lnes. A 



on the utieiieca. Neadleaa to say. the volume \l%3t ki fot »p laMeaefV AllgM»*a 
usual eaceUawt style, in which it«d napei aad clear jwlatlac leave aottac to be Oanao. 
The public may ciint'aiuiaie Itself oa (niin< sufb good ratara Mr sacn eiueuair 
raodeeate ouoay."— r*/ Afewrt/y Uttlcmi Ktnr^. 

"■Tbe MinslTi-lsr ntSi^Mlan I ' i« certahUy one of the best eoBecdoos that have Men 
IVbt la rec««i! > cars. I nyjl.le hjs likrn k-et the corTVCI serison tbe 

Sin. and «w..-.j »--sr. 'l evr «c l.r.-,,roa.:ha'jle i aielaUy prepaeed l.»ta^ 

■ ■ andawaU Uiam are of uisiiueaoonahle use. — 7*« /«M«,A«g.pa, l»»*. 

. AUGENER & CO.. 197, Regent Street, W„ 
City BnKbt M. Ne«cata Street, E.C. 



games, 'The Bird in the Apple Tree.' and 'Cat and Mouse,' 
last lha thing for little children. . . . Now as to tbe music. Most of it 
IS bright and 'catchy,' with accompaniments simple enough for elder sisters 
or Board School pupil teachers, and there is | Icniv of variety among the 
ikutyi^u diffeteot iiues. Tbe 'Shepherdesses,' lor inwance. irresistibly 
mia a hn*a, while ibe anuic to 'Tbeie'a adMBg else so dear.' would 
Dy aiaka a baautifol hymn lane, and cvca that atoat quaint and charming 
'The Disobedient Ihickltngs,' is a shade too ecclesiasticsl for the 



aong 



lei 



fuonr verses. Now the worst has lieen said and that's noi -.cry I 
us Mck out just a few special favourites, of which Imlh words and muvi.- are 
capital. ' Sunbeams and Showers/ ' Nuts and Nettles (already meniionedi, 
■ 'The MerT>' .go-round,' ' Spring's Ball,' ' Our Army '(a drli|;htfully vigotoun 
nun hX Tally ho ' ' ' A'.ard our Boot.' 'Gallani Soldiers,' 'Our Bcauufnl 
Itaod, the last five I .< j re 10 be popular with bovs. For tbo real, tba 
erark should have a Utife: circulation, lor it u thoroughly practical ia every 
way, n<ii least Mj ir) ri.iviitg the tonic sol-fa n.>tatK)n printed below tbe 
Otave cuntainiiii; llie v ice part, and lieing so arranged ttial nearly all the 
aSBOBWanimenu can be played without has-tng tn turn over a page." — 
MmuJUr Mtutcml Jttc»rJ, June iM, iSv?. 



AUGENER ft CO., i^, Regent Street. W. 
City Bnnch: si, Newgate Street, K C. 
libraiy and SdMol Depnnmcai : ii, Kegcoi Street. W. 
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Standard English Songs. 

W. A, BARRETT, 

Tlw accmniwninieiiu anatifsd bj Dr. Stataei^ Dr. MMa, 
IhHy Gadtby. A. J. Oridieott. Kurnhitm HoraHb 
Bamlqr, and the Editor :— 

a A. 

Ins Books... ~ - » o (No. 8830*^) 

Complete ~ art 5 o (No. 8830) 

nd ... .~ ... .« 7 « (Na ■(iBn 

: AUCENKR ft CO.. 199, Regent Si 
City Branch i aa, Newgate Street, IX. 
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Illustrated Classics for the Young. 

£. PAUER. 



rintered. and Reviled by K. Paucr. 



By 

Autmtt KAMOPOKTB. 

hiuicm. 

%% Baeh. Short Pieces (i; Sofa*. 
Amnsrd (wiihoui (>cuim), 
Wiih I'onniil, 

Illu'itnitrd BUisraphy, ftc. 
8034 Tb« Children '■ B»»th»T— . ithort Piccm («• 
Sr>lo>. A duct'.). SdecMd, Anmgwl IwiahoM Oo 
lavc'), KinK'-red, and Rannid by t. AuMT. With 

lllutiraicd Itiography, Ac 

•15* Tbe CblldrWl'S HaaiitoL— Short Piece< do Solcn. 

6 duel*). Selected, Arraticed (without Ocuvr«>, 
nRfoed, and Ke vised by E. Pauer. With Portrait, 

IlluMfsied liui',:nip)iy, Ac 

ttt Ttm Oblldren'a Hkydn. Short Piecrt (74 Sotm. 

6 Duett), by Jo«. Hjy.ln Selected. Amnge.1 
(without Ocijvet), Kioiiered, and Revised by K, 

Pauer. Wuh Illustrated Biocnphy 

■•40 TiM Children's llMidslMoka. Short Piece* (jo 
Solo*. 6 Dueli). Selected, Arranged (without IV- 
Urct), Finirrrd, and Kcviicd by t,. Pauct. With 

lUuaualcd Uiut^r^phy 

I Cblldraa'a MMftrt. Short Piec» ( >a Solo*. 
4 Duet*). Selected, ArranKed (wiifaoul Octavet), 
Kincered, and Reviied by E. Pauer. Wuh IIIu»- 

tntcd Biography, /tr, 

Tb* MoallMa a wp -Bo»k. too Shan Pise* 
by variout CiMrinI C DIGII fl . gllKHll. pi 
Amnged (vidMUl OclMfMX aad IteviMd 
E. Pauer 

tail KoBlMil PMtlme for the Yooas. 38 Short and 
Kan CiuuacterialK aiul Naiwaalnacc*. (la iIm 
Ttihle CUfi w iUwMt Ocwt^m) rnw|iniiil.ftiiMinil. 
end FiwH^ ^ B. PkMr ma 

•gM TiMOhUdren'sSelinbert. Short Picas ImMm, 

6 Duels). Sc:ecied, Arr,in^cd (wiibool OOftfca)^ 
Fingered, and Revitcd by t.. Pauer 

tftt n» Cblldrwi's Sehnmaiiti Short Piccei (j< 

Sokw, 4 I)acb)L Selected, Arranged (without Oc- 
tave*), Fin(cr«i, sad Kerued by K. Pauer. With 
Portrait, &C. 

l4ri The Ctdldraa'a W«b«r, Short Piecei (y> SoUm. 

6 Dueu). SeJpc<td, Arranfed (wiihoul Octavo), 
riBCOed, and Rceiied by K. Pauer. With lUua- 



In Paper In 

Corrr. Cijih. 

«. <i. t. 4 
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3 o 



3 • 4 



Ml 



4 o 



■ i«d doch wilk ^ 
4*. M. aadu 



: AVCENER & CO.. RmM SliMt, W., ami 

Ne»K»'e Street, E.C. 



Traditional Hebrew Melodies. 

Chntcd in the Synagogue and the Home. Selected, 
HMnoniicd, ami Arranged by 

K. PAUER. 

With an Explanatory Tfcface by 
Tub Rbv. FRANCIS L. COHEN. 

iNtt,aaas> Nel.a«.(d. 



Bxhaetfiom Tmt OAttr TKIbgiaph «/ Ktvtmttr 13. 1697 - 

HKllKKW MKl.ODICS At ISAl.MOKA l_ 
The Jfwiik Ckr^nuU giscs the (ultoMrini; driatU in ctplanulion of the 
•aaotutceaMnt in lait Friday's " tourt I m ular " that the o|icBiBS voluntary 
at the memorial Mrvice lor (he Uie Ducheis of l eck, which her Majesty 
iIm Queen attended, was a " Hehrevir mel x'.y -Mriit .riA! nf ihe I >-paried. 
Thi» melody wa» the fieamiful au.l paihril._ .J.ji.t. - jiTi^!tiin.- ^ li, j.in as ihe 
•'Chant of the Dead.'" whii.li in m.iny (uris ..| <,crm.iriy and 1' ind i> ^ung 
l»y the t^oh-inim riiiring the " I>uchari '" on the last days of the fc-tisal-, 
when th<- " .Mc.'iiiirial of the Departed " is retiieJ. The %oliiolary was 

ftJr•d from the volunta of " Hebrew Melodies" arranged by Prufeuor 
■ar, widi Iha co-eMCMiaa af the Bav. Fnvcia CoImii, and pnblUhed by 
Meian. AagcBtr. These eianpie* of the "Chanoath" appear to have 
appealed to her Majcsiy s iiiuskbI UiU, at daring the <,'iiern\ May .n 
ILilmoral this ..iitumn somr seven araight nuiliUrrs of the . rn|iilail<M 

have Ken played by the organitl at her Majesty s [.rivalc chapel in 
UaJmoraJ Casile. 

L^nlon: ACCENEK & CO, RacBNr iSlKksr, W., 
and sab Maavau ^knm, E.C. 
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CONCERT PROGRAMME MUSIC. 

A COLLMCItON Of COtfCEKT-FlBCBS 
FOR TBS PIANOFOXTM. 



I. 



3- 
4. 

s. 

6. 
7. 

8. 

9- 
10. 
II. 
If. 
»3- 
14. 
»5 
t*. 

li. 

»9- 



3\. 
»4. 

»5- 

»7. 

»« 

1 

3<- 
V- 



35- 
3«. 
37- 

3«. 
»■ 
40- 
41. 
4*> 
4> 



Up. il. No. a 



Op. I J, No. I 



Op. iS 



BACH, J. S. Prelude and Fngne, in a minor for the . r,;.^!^. 
Arranged by Max Keger 

— Toccata aad Kngue, in i> minor, ior the orgao. Ai ranged 
br Mas Kcger 

BARNETT. J. F. The Spinninu Wheel 

CHOPl.N. F. Etude de Cunceri (ea TlwE^ d'aftte UtValse 

en Hi b^nvj!. .\rt. par U E. Bach ... ... 

COOUWIN, A.MINA. IWata ». 

HF.NSEI.T, A. Sioi«eaui>tai«,kioiJ«vol«nb 

LlSZt , FRANZ. >de Khaptodie HoogioiM 

StJuJi hen (Schubert) 

Efllii'ii; (Stfiu'KTii) 

MOS/KOWsKI, M. Schtriino. 
Polunaisc. Op, 17, No. 1 

— Menuet. Op. 17, No. } 
^— L>e* vague*. Concert Study 

' II LaoMsls 
NICODfi, J. U Tanntcflc. 

CamoiRtte. Op. 1 1. No. 

Vaiiationa rt Fugue sur uri theme uri,:ln.il. 

iNOSKOWSKI, S. LracovietiDc uuilaacoiique 

— ■ l.s[i><'ile. Op No. 1 

PAUKk, MAX. Waller. Op. 4 

PIEC20NKA, A. ( ;rande Pohmaiic heroiquc 

RACHMANINOFF, S. Prelude 

RHEINHERCEK, f. lagdsccne. Impromptu 
SCHARWENKA, X. Er/.U,I 

Minuet in B flat. Op 

htaccato Study in t. (lai. Op. 17. No. j ... n» ... 

■ vnd l*aU>nats«,'m r minor. Op. 4a ... ..t m* 

— — Theme *t Variations, Op, 4S ... ... ... », ... 

SCIIIMANN, R. March in r. flat. Op. 76 

sm jv in A rt.it (frum Si« Studies for Pedal Piano. Op. j6) 

SCHU 1 1. EI'OirAkD. Un peu coquette. Ops 41, No. 7 ... 
STRELEZKI.A. Etincellc. Elude de Sate ^ ^ ^ 
WEBER. Mulo (lerpetuu from Sonata, Ofk m^tnaa^fAmtt 

Hudy in double notes by Maa Pauer 

BACH. /.S. Prelude and FngiMk too M^fcriiMOqaik 
Ananacd by Max Recer... ... ... 

RACHMANINOFF, S. Valie „ 

KUHLER, BERNHARD. Scherro 

KUHLAU, F. Allegro borletco Lroa Sonata. Op. tS. N«. 3. 

Airengad by &lax Reger «, ... 

ARKNSKV, A. Intarmcno. Op. j6, No. l> 

RAC M M A N I NOKF, S. Polichmelle 

ARtNSKV. A. !.« Ruiocau dans la 'or^t 

LIEbLINO, G. Coactit-MciMiclt. Op. 17 

TacasMlla. Optaj _ ... ... 

KUtLABtTH. MMVtaM BwiiUsBnd* .. ... 

: AUGBNBlt ft CO.. 199 aad (i. Banm 
CHy Braadi : tf , Nawgaie SMbi, BC 



Klung am Klavier. OpbSpNe.: 



TOY SYMPHONIES 

Etc. 



7io« curutt^ 



ta, TtiiinyH, THiiiela, sad Jtum. Opu 

iana far » Vldias aad 
aadnrtt .. .. i — 



jiag HAVDlf, J., Tjy ^|r|gp>»wy^ 



• 7 Toy 
(•.^/•».)by H. - 



far t Trabh Voieaa 
aad a VMIaa aad 



ijr On 

Hule:- 

FaU Soon and Conpleta lulmawnul Part>. 4I0 
Vocal Pam. 9f9 



J>41 
9*43 

9047 otto, r Christmas Time. Caalaia far Chitdfen, Solo far 

Sol -.111 . -■ l'-""'. t horus of Fenala Voices. and Tojr In- 
atruincuts. Vocal bcore ,. ». 



7115 



/ii£ 



Boolt ef V^sida 

REINECKC. CARI. Kindcr-Stnaphonle. Toy Syraphnny 
for Pianoforte, 2 Violins, Viotoacello, and 9 Toy-ii»tru- 
BMnt* (NiKhringalr, Cuckoo, 1 Trunpets, IVum. Rattle, 
Bells, CUss. [tell, and Tea-tray). Score and pant 

ROMBERG, n. Toy. Symphony (Kindersymphonie) for PiaM 
(or a Viulins and Baia) with y Toy Instrumenu 

(Ths Toy iHtnuMMia any ba had of the Publiihcn.) 

II AOGBNBB A CO., 199, Regent Slmti 
Qty Bniich*4s, NeaiaM SUMt. 
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"^.-•.y SECOND EDITION OF 

EBENEZER PROUT'S 

XEW VOLUME. 

THE ORCHESTRA: 

Vol. I. — " The Techniqut of tie Instruments* 
Anfenci*! Ediikm, No. 91S9. Demy 8*0, net, Sh 

"Dr. Pr-/i:t h.iN i-rn.iii.Iy ca-iliiif.! lo hrlrc t Jccllitr irt.-' a .- I i.; j'a'i'.r'.v 

MMtl compact of »(7 d«m}- 8vo |Mer« 10 KTUlt a suus ol Valuable 
flUllt tluu thtra ii oo Mying what h* najr nMacooaplUh in ■nother vohiae 
«f HaSlmr btilk I>. Prout't amnicmtiil of chapten in admiraUy 

cirar. l"hapier I. ii ■nlrnduclorj-. rtc«cribr* iht g,rnrt>\ f>Un f.f ihc »ntk, 
dctinc^ terms, i:ivl-^ advice on irt: reaillr-t;, cl-- LS.ijtlri II. ilea!-, 

with the r'wni'Osiitoo of the nr-:trn orchc^lra ; tUvi.if^ tlir iiisir.Mncii:^ 
into their three nuin 2roup« — «iin,;>., wind, .md pen-u^-i jn. « .il- ^cn r »1 re 
markt on each ; and dr-* ritct tfi- nnre ti«u d (.,n<'. •■ m' uiuinli-iIi u... «r 
amnsinic oecheMral iCuc«». Cbaplctt III. ar.d IV. treat in dei.;iil the 
IcctiniqiM of the boiMd Mtil|ld inMiunir^il!., and Cha|it«r V. Ihat of lha 
' plucked * 'triniretl {iMtramrnt*. {ndudi.-i.- ii .irtj. utiiiar, mandoline, etc. In 
ChaiKer VI. we .arc in:i"^i . -d r . I'l.- Hiue l.imil> ; in C('.»pier VI I. lu the 
" d<Mlbk-r«d,' ftnd '\u < ;t.-; :rr \IU. ta tlie ' MT-.i^'fr frcd ' i.unilie» ; while 
fhafXets IX. and X. Ar-^iibK th<! ' and Cfupltr XI. cio*e» the Im 

with the ' pcreuv.ivut.' Sumc idea of the completeiteu of the Ikx.W may be 
Caihcrcd when il i« staled lhal »uch unu<nal iiMniroentu a\ the flai:et:>lri, the 
vaxovhone, the »opraiU> Iromhnnc, the lo'.* trumi>cl, and tiuny Uutfjl and 

wonderful percussion ■ntlromerilv, all i;rl ihclr than of .iitciiiiun 

It id .in cminenllv re.i»l.dile. f(7''.*Ain.'f « if^/r work, n<^ at all a ilr, .i^ dii<t 
C'lmpUalinn ; and II'. rujiuein u ri-lcrcin _« u :trnl <|tjiJlation> (rom >':^'r.- - form 
li. tFciial for .i liberal nltn alion in the art."'- .'/w/n ,11 -Wn-/. Ji.ly luil. iK>-, 
" Xbeie i* lhat cUai arraDKenMnl, that lucid eapoMtion uf llie kubiecl 
whkk eeuld oohr mitli froM vaaia of eomidtfaiian. . . . The liouk m |u\t 
what ti pKtend« to be. ft dMU* moA liitnmtlat expodtloii of the 

Ir.-hni.jii': of or<.h?\lral io^lrunirnt... . . , The wmi'ii; on thr lurp is, 
Mlfi .iny re\.rrvaii. i:s, the tirjH- t and in. i^r. ( _ ni| 'rli-. n^; . r tfi-..i ^t- wc 
hive -.ec!., and ui'I clear the vtii.'ri.l . mind uf :1:1V ilttltcultic^ lie iii.iy iuiV€ 
h.ul lu ii:tder«tard-na an in>truni. -it Intle kn. :iwn ai the harp to the 

I' iliTiarj' yuur.tf (untposcr \ «iricr.didly Ii:i ul .i^d in«ructi«e ih:>pter 

■\ tli;>t u;i the hmn. . . . T li^t.- i. n i1 . :'.t thit when the teciHid volum.: 
uf The Orchestra ' )u\> Ucn t' >" «. 'M I ive tlW fliUMt toKt-bOOk 

on the aubjeot In Uie EngliAb language, and it will be a w>why 

.idililion to tliat «plefidut u: va uinf-% with which IVofe^v^r Pt'«u'* 

iiime will £0 down tn |t.fvlerily a* .ti .■r.Ii;:htcne4l, ]mp.irii.«I, and vint'itUirly 
•utborilaiiv* writer rniiir .m (.f musi< . - .t/Kiii-a/.s/aWdni/, JulymJ. i8yS. 

"Whutladairr m -i . i:[ Pr..le'»>r IVjut'* wurk !• the lucid manner 
in wUeb htdtab wii.i liic icniilk rlrmrnttof ihr i>r(h<'«lra. . . . I'mntu 
liniimbM>7 rtaarkk on the clarinri. fluic, nVur, and horn are invaiii^Ulr. 
I>r. Front'* basic indeed, the only wurk, with the probable exrr|>ii<in of 
Orvacrt'i, which iharvuKhlycsfaaiMU the uibjecl the bom witbMii tuller- 
iii; in rlrame<^ Sr. Pnut'a WUk il, ICUhlOat tSMBttML 

tlM moit admlnlito ud vMAd la ttelaagMf*."— M«i Sti»if, 

July and, it^S. 

' In every pac* of Ibt vohime under noiioa the aulher diipiaj-v maniery of 
hi« tubjeci— a maotety which it the rrtult, in the flr^t inuanoe, <if n.ilural 
ICifl', of lonf ex^iencri _e, of pnictical kiinw[e<)|;e. and ta*l, thinuh tiMl lifrtsl, 
of • r.r iiii.L.i^ni." M<4u^ / ' iti/j A'mVrf, J iin'-. i"?-!'. 

'* M i.;..i.iiv c-irn ■[ I'Ul l>e «I'jl;,:!:Ied Midi di.- : ..-.ir, fiill, ;iiid li9p;'V H'.jy 
in whi- h the authrai eij^Utn^ e^cty.hui,: nc Kj* t iLt::i in fund . . . . 

Admirable aa have tMen hia seven former volume* of tbe aame 



MTiea, tiM pnMOt book tmmt to ocUsm tliam aU. and »> i. tm- 
dnobtcdly, laiMiiaiely he aBeanHdn an milMiliy »i the Orchettra. in this 
and other cooairie*.''— 7^/f^f«/ T<«w«aai/ilfr>Ta-', June iSth. t<<jj. 

" Hr V-.l« worked ujton much the same line* a< lielliu/. lint !>r J'riiul\ 
li" L i\ planned with inuc.V n ic nirthiid ; 11* de^iicn i* cn.mctiEiy ii>i 11.. 
alid I'cll'i!' : >'« l> ' •III I e and >.ni|i!e : ilt .>iillii.>r tan be lUCld ftS 

INU aa learned. .\ ..eii^iu meii. « ^low of ent'mivijMn for hii«<uhje, i 

le lUSo pcr^cj4.' .r, .-viHi j^crv jil^H h chapter Willi a tune of quiet «»IJ^/\- 

ment. TIW DOOk tMBU Witb lafOdUttOD : the maBiiitada aad tcope 
III ill cndiiiea atetk |ieaia«a twBeiaiiea."— n« MmnaU C»mHir, July 

I4lh. 1S9I. 

'• ;\. «n clf.ime'-. "f dev rijilioa^fe May he donbled whelTier any EniU«h 
ihr ii'l K. < riji, .ri: hinivilf iw plai atr , aterc lucUl manaer : the bouk 
readi aa if the wrilci were chatlina to a* : and the liuniely style KHnetioK* 
■nakr* MM for|E«l how deep and learned a work it ii. The illuttrallOBa ha*« 
been aMM carefully wlcfted."— . IM^rxrwiw. Auru^i ■'th, i&yS, 

"It w 'uid iTiakr a tevirw One loug catalogue Of exoellencea if 

each ■ecti'Hi '. f iN'. I were . ven 1 i.ct'.y Jf^i nS. u . . , Tfiere lifed L< n 

heaitalion in *.i>i:i.: liL.it llus !if .1 i luni!: r.f rf.((.-.^i3f i'rout's treali«e will 
iieove of the ii:m^»: %:ilue 10 the &tui!ent ; :M<Lrrd. wlien the aacond volume 
na> appeantl ' llic Oiilii;.4ra' will i>e the imoi ' ■■™r*ttt and upiodate 
worklh ai ha* ytt afipcarcd ia lha English iaacuage.**'— JfMAia/ 0/mi4m, 

eif which the Sm h new before Ud fair to be the 
siaateld liaatiK in Kiiclidi cri the lubject of the Orrhevlra. . . . Wliai 
evCTCMbedone to cle:it way by an eifUnativMi of the [irii Liplu on 
whkh the laetruncnta are ocoMructcd, and ihcv re itdlaat liautatuxi*. has 
haw •nfahad ia ihcie pecn."*— T^le Vmhmmi^ CmnfmHlaa, Sat. 
jrd. tl«IL 

AUCCMER ft Ca. t9». Rcccm Sticci, ft *», KcwgMe Siieet, LemlaB 



EBENEZER PROUT'S 

TaaoMMTKAL Wdoua at AvGumts Etunom 



ITS THEORY AND** 



HARMONY 
PRACTICE. By EBENEZER PROITT, Lood., 
Rgn. Miu.Doe. THn. ColL Dubiio aod Edinborth and 
ProraHoref MarieiathaUnivanityafDnblia. BleruiUl 

XdiUoa. With Analytloal Index - ~. ~ 

gila/ ANALYTICAL IMOKX. Sepanucly ... m> >. •« 

t.M. KEY TO " HARMONY : ITS THEORY 

AND PRACTICE" Foarth Edition ... „. ~ af" 

»»« ADDITIONAL EXERCISES TO 

••HAKMOinri ITS liUORV AND PRACnO.* 

KlAh BdUOD M a«* **• Me MO mm Mt 

vsu KEY TO THE ADDITIONAL 

CISESTO "HARMONV." Third Edition 



COUNTERPOINT : 

FRKI. Bf 

Aaidylfcdl 



STRICT AND 

PROUT. Sixth Edition. 



. ... If- 

9ig)» ANALYTICAL INDEX 10 "Conmerpoint. Strict and Ree" 

««•)• ADDITIONAL EXERCISES TO 

"COUNTERPOINT: STRICT AMD FREE," with 
Helodiaa aed Uafigived BaMte tm Uttmaiitiag. Third 
Edition ... nA 



C.VNON. 
Edition _ 



AND 



COUNTERPOINT 

By EBBWBBn fltOIIT. 

■ea MM aaa aao HO oM V* 

9<>4a ANALYTICAL INDEX M 1 



PUGUE. By 

A 'ITiird EdiiioQ 



BBBKEZBR PROUT. 



9>u. FUGAL. ANALYSIS; A ComPMtion to 

"FiiCD*." BeiBC.aCaUeClleaorf^BeipMtaMSOdMairf 

Ma ooo oo* $^ 



AaalTtcd. SecoDd EdidoD 



«••*. \>fUSICALFORM.fiy£BSMtiBRFliOim 

Ivl ThM IdWrn, wtth AaaMcal Indes ~. «, 

9t87a ANALYTILWI, INIJI X i , '■ .M 1 l^.: ! m " „ ^ 

9tM. A P^U^^ FORMS: A sequel to"Miuicil 

aX lam." Thiidldiliaa.wkhAeBljFtieallndaa ... m. ih 



91B.J. 



"THE ORCHESTRA : Vol I, The Tech- 

J- alqut of tb» louniBMaUo Smod Edilta. sf* 



" A rmd raanlt d kbortmM mwKh, o«tHMa*«ii QfHtUott. Md kaowtedc*-*— 
iiuiUMi ^tsm4ani, H»f tli|a. 



" It woutd he unporMil^K to owmt* Xhm nJiav Of Mt. PlhNt^ iRboan In Ifa* k 
mrim of tSv.Mv;)(_«j b>ook% from hu pen now bctnir Mwed by MaMft. AnffVMr ft COk 
. . . Tbe Uboun of Ht Vivt^ lu ^Ui^ia^ a ureC^onikdietetl mnm of mfea ob Cto 
vartouft btRochea utf tb« art of maik^ tauiK iWmtv* rratvlW f M y u eiua. U wul mm 
imi ov«riiKkk«(l Uuc ih« •ock liotw u not cmly ttkorough. but. to um a ivxlwa •ssrvMkMi, 
' up to dAta' I M Itet Um atudttai f uittod by Mf . Proul toda httoMtf la tbe kwiiM of on* 
mho CRA b« IcRRwd wttbgol bv^nc^wdaatlc. Rod avfw CrUr to m« tbM whkJi It pnoical 




.•a^h-haan. J^^iSSfSl 

. . . Fctlupa Ibf* ffirvtt rfrtttAfk •> of QUVCRl t«il-tvoltB WW tau«d..*— 

•■ TH« m^»tln iwi aii ^ Mr Vr-'it \ trr«ri*r* rritiT'it be- ' M 1 lr.*!r^ctk« (tad* 

til r j.,.kii. pwln l,.-r. I !-...-.«.! rn, jni. uii; *i:il ir^a'.Mir, will: w\ •.•.m Lt'-'utiLe AOilI ■ VMS 

■rt»Jl«>J iji '.'.c (juJLiiaMi at^ h2uii>- of Ifka s<.otea. — AiAtH^r**m, ApaHi itili, iJva- 
"... Th« moat prftottotRl mtim of t«zt-t>oolLR on tha Rotajaola o< muatoal 

ifafxjrr tver plaoea bafora tha pubUo."— ..V/"*«rtwra»a^ A^iput »™» 
" .A mojiuiDaQUkl MTlOT of »<!lna«Hon>> worfca.**— <«fcd i naaw, Apnl 

•ml, (•91. 

. . lo Ua way an apodMUflifac h Mt aa apodi-awkSiic achlavasaaiL 
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CANTATAS, ETC., FOR FEMALE VOICES. 



mi* 
«««■ 

9037 
9"45 
VIS 

90J8 

9°*o 



904a 



3 b 

• • 

• • 

a • 

. 6 

J « 

■ 6 

1 6 

■ 6 
s 6 

• 6 

• 1 

2 6 
- 4 



AB^ F. CutBia* for Sopimiio aad AUo Soli ana yjmn Iftt. 
Cnana for Fault Voim (moMly with CoftDccong Test i. J. 

" " n). Vo«:al Si:oi« : — 

•chicn;. /C.&G. _ a 6 

Wordiood Cooaecling Text for Recilatioo ■ 4 

libr>iiel(. X. .. .. 3 • 

Wordt um) CoDtMcting Tcxl (or RMitation - A 

The Ci|«v Qiief n 1. .. J ' 

The (*uidc;t Liiik .. .. «« mm . . 

The HarvciC Moon. A PaslorU CaaUU .. .. 

Th* Hciadl't Haip 

The Itleof Soag ., 
Jorioda and Jorindel (after Grimm'i Fjirjr Talc) 

Wuriti .ami Connecting Teat for Rccilatioa 

Litll* Red Riding Hoil (KoihUppchcn) 

Words and Connrctiiif Text for Rcciut.on 

XAlb 8W»-Whke (SchjieewiitchenJ 

WonU aad ConiKctuic Text for Ra citaUon 

9«» TlwibKK Well. A PaaMralCHUM 

5)0)111 Rook of Word* 

9<>ii^ 'I nic Sol-fa edition 

9o<4 The ) ^K^d Land. A Sacfod CaiHlIm 
9044 RubcubJ. Op. 59^ 

TiMSiMoai. A Maatuo for 4 f wth 

ACTON, }. Th« Fomt Bird*. Canttta for female Vulcc, 

Soil a<Ml 3-part Choriu, with Pianoforte 

Th« KoM Bod the Nightingale. Cantata for Fcatala 

Voic», Soli and Choriu (3-|Min), with Pinofolto 
AMOR&. A. Birthday Cantata. /C.AC 

BAKRI, ODOARDO. The Flower Quern. Canttlk for 
Kemale Voico. Soli and Churtu, with Piaaofolta.. 

Hook of Word* ♦ 

BENKDICT. ITvr Wiici.S|.irit.. Cantata. F 

BRAHM.S, J. IV.lMi .Mil Op. n. tot 3-part Female 

Chorat, with Orgaii or Fi.Ano. Voi.al .Score 

— i< Lieder nad Romanien. F^^r Four Fcmla Voieoi. 
AQvdla. Op. 44 Pianoforte //;^ 9tC 
COLERIDr.E-TAYr.OR, S. Thr (. laiMH. A Caatau- 
OpcrcKA for ^ulwv.i'l i'V--irt Clxiri.N . .. 
BooV ui VV'urti.* and C<}hn'.:ciin^ Teal .. ., 

CONCONE. 1. The Nightingale'* Concert. Contralto Solo 
and Choru-i for 1 Voice* .. 

Morning llyinu Irom Rouini't " Semiraniide." Dual aad 

Choru* for 3 \\ncc» ., 
A Starlight Nijht. I>.ic! .mrl 



<9^ 

906M 
90M 

•sm 

9c83 
90ti» 

4«sr 

4t» 
»4S 



DIEHU LOUIS, Stuir.:.--cf.-.. A M l 
SoU> and i-part Chorui, xuh i'uiK^tkUic .Vi. 

VocalSoora 

BookerWordi 



' ■ jr., !l ( 

uuip^ututcut : 



■ « 
• 6 
1 6 

I • 
I 6 



a - 

- 6 



' 4 

• 4 



I 6 
• 6 



9064 The t>'.iarTeI of the Flower*. For Solo Vuice« and Choru* 

in uniwn, A muvical recital (in ooatuinc) -. 
(09s HAT rON. (".. F The f ". .Men Rote. Ctr.iaii fw Kcnule 

HAYDN, J. Toy Symphony. Arranged in u for two Treble 

VaioHk FfoMttrM, Mdl Toy liiiiwiiiri t— 

(■41 ffUtSeoMoadPitfia 

fa^M Vocal parts to ditto 

Toy Sym|,hony, in c. Arranged for two Treble Voices, 

with 1'ianoli.it!, 7 Toy lnMrutnenI>. and 1 VIohnt and lt<u 

{ad hi.), hy H. Hcjlr :— 
9a4a Fall Soar* and Cooipletc loitrumcDial I'ana. 4I0 
•a*] Vocal Paita. 

into ry tmtlrumtmU awy » W^rt* /yrf ftV h w .) 

Tk» WaunyriMi Ckman for . 
■■d 3-part Omtm for f^aafo Vaioet.' 

lUtKV2.K. Th* CUId aad tk« Hind. CMtam far S««aa«> 
aid Alw Soli aad Chorw. Opu u — 



9 6 



I • 
• 4 



foga HEALBiM. 



ttf 



434d MENriKr.SSOHN. H. jr 

f ;r l"illl.il<r \ c^i-.c- > pr. 



my Vi 

>..\ . 
.11. 



CaoAaU for Boys' Veico*. 

:.>er. Mvnin. Anxnged 
.tjI 1 [uri Choru*), with 

licit 



ftOi KOFFAl. A. Th^ \..^r. A I'utoral CanUU for 

Soli aud Chorus t.-p.»iN Complete 

Or ia 4 paru, each coairteu ia iiadf ^— 

4tei« fSwt I. Spriac ... ~. ». 

9101^ „ II. Summer .m **% m, *,, ... 
9toir ttlll* Antunui *m m» «,« m« 
9101^ M IV. Winter 

910J MORGAN, OKI Win t, Ilic l egend i.f Kloiwu CantiU. . . 

9047 OIT'O, I. CHnatma* lime. Cantata for Children. Soli for 
Soprani and Uaaw. and OionH oT Feaute Vohat aad Toy 
iDMrumaaia. Vocal Ssort .1 .. 

aan« BoekofWwda 



9«54 

yoss 



9076 

9076* 
•yo7*^ 

9«SJ« 

9053* 



I. d. 

J • 
% • 



REINECKK, C. Canuuaa for 8«vraaa aad Aha SoH, aad 
j-pgut Cberua of Fcnale Voioti. Vocal Score* :— 

Sacred Canuta. Op- 170. F.. 

Op. I JO. A' 

Word* and Connecting Text for Rccitatioa 

■ TIm lachantcd .Swaj>». Op. 164 3 . 

^Vord* attd Conrectii'j Text for Kfcit.At'nn - d 

Ooedluck and Badluck (GlackskinJ un<! rc<.i. {„ 

Female Voices, Soli and 3-pert Cborun, with Puiiolurie i>ui.l 
Accompariiiuent. Opw tyy ^ 

Vocil Score E. & G. 4I0 •9* 

■look of woidi for pcrformaiKe a* a Faiiy 0|>era. umo 

Dook of word.« for pcrlurmance ai a F^iry nm: C.:i.iuia • 6 

Little RoMbtid, or Sleeping Beauty I Uoriuuichea). Op. 

1J9- ^ • .■ 3 • 

- < 

- 6 

\V. (.. IdtNauxht • B 

/ » 6 

ur Kl . u-^Cfl. 121110, . 6 



Little Saowdro]> (Sclmeewiitcben). Op. 133. R. 

VVonl-s and Ci-'itneciing Text i>tr Recitation 
Tonic Sol fa Nijt.iii ,-a. l.tiitr- 

— Saawdrop an,. K.r.rl.i.il, O, , 
Wordt an.- L'-.i.UL-Ltin,; I t* 

RHEINBEKGER. J Poor Htnry. A Comic Of*r» for 
Children, Soli and 3 part CKoru-, »ith PuixVonc .\ccum- 
panimeat, and acting Charactcrn. V.xl.iJ Scute. E. ., 
— — The Daughter of Jairw. Caniau lor Soprani and 
Alii Soli, J-pari Chonis of Female or Boys' Voices, with 

Piaaofone AccMBpanimcot. Vocal Score. E 

— — ChriM raiselh J.iirus' Daughter. Sacred Cantata for Treble 
Voicei, S .:i and vi»art Chonis, the words adapted fjuni the 

SciiiMurfi t y J. I'uwell Metcalfe, .M..\. 

( rit tvanit irfariiuljt : ftr i J/j", tut, \ J. ; fr 100, lut, yt.) 

SMITH, SEV.MOU R. T he Fairiet Festival. A Fairy Kinder- 
1^ en Canuta for Chitdicik Soli and 3 P-^rt ChuruH. Vocal 
licare 

— The Mom. Oda for F«aak Voice*. Soli and .3-pait 
Chata* 

9071 ^— MajrTiM AViiUrBlOMMlaforMlaadaMcw(»ft4 

9073 SWEPSTONE, E. The Ice-Ouecn. Cantata for Femafo 
voice*. Soli aikd Qioru* with I'Laaoforte accompaniment .. 
90f4 — lilylb of llw Moon. Cantau for Soli aad Choroa (*-pait) 



9«5S 

9069 
WO 



I 6 



I AVOBNBR ft CO.« t9«, KcgMt Sirtet, and «t. Newgate Sinel. 

DICTIONARY OF MUSIC. 

By Dr. HUGO RIEMANN. 

IW f. S. SHIOLOCK. BJL 



Bdilioo No. 9100. Royal tvo. 
ia One Voltuae, Del, is*, 
•r ia 14 paiHb «di iti 



• 8 

• C 



"Dr. Riemann I* a learned .irid trmtworthy writer on 1 

technique, and esthetics, and Oir i '< .ent Dictionary offer* to MiMleaM a 

c«'v!npari .in.i v.^Ui.^Me ^lorc fur rcfcreitce. .... A reference to a few ol Aa 
I l.iri Mit>;r._iv , h i* :h..Tou.^tj!y and carefully tlw work it done. TIm 
Uiciiiiiiaiy \I.Liul,i br 111 the land* of all musical student*," — Siatiman, 

"... Or. Kirmann's flctiiinary it ittufd in j in.i-.t )LiT.i!y r.un. Ni>t 
only to ihotc who cannot afford Grove, but to othrrv, w ill hr f u-.e, since 
it i* brought up to date by the author, aisd we nuy .<> -i'^. < ihai the aUe 
translator ha* nad somctbing 10 do with lho«e pi>ttioi< -^W.^m trtiaiof Eng. 
lishnmi. Admirable coapreuuon, .md a strict adm.in kui J ipacr, are two 
of the bc*tdtaracien*(ic*arihe work. "— GaanJt.K . 

" Thi4 it really a iTHwt admir.ii l- inusn a] ri. ■, ', an-l tullicicntly 

exikautttvc enough for aiiliu.it;, rcl'. •■ ■ 1 <.," — .t/wrr, .a/ .\:Annr.i. 

"Thai it will prove of sersice alike to p<ufe*r>oi >, s;udenit, and amateurs, 
caaMaiOi^ baooobted. . . . Fact* are clearly aad fariadyiiaiad ; and the 
added crilloal (oautk* bear the impresa of *incerity. . . . Tha mtbiect* bear- 
ing ii|><>n the theory of mutic and theartof compamliaaartaMttaBlvtnaled. 
Hnii Kicmann ii fartonai-: m :>av»>e his wntk t ra ai fot ed i>y ia WMB«d a 
mutician at Mr. Shedlock."— Par// ItkgrafA. 

"... T here can be no doubt bat thai ihe prnMOt wwit will prove of in- 

'^alculahle kcrvice to muiiiLiaMt. . . . The ooticei are short and pilhy, and the 

translal'-tT h.iv ai .unipli.hcd hit anUloll* t.ttk in an .vlmirahlt^ m.inner. ,A< a 
rule, the iidcirni.iUMti r.)nvc>cd rcniarkalilc in j-' tut orcrm mrvt, anti I'le 
work has in many tri«.tanccs been brouuhl ' up to d.itc.' ■- MvrHimg 

" We have .already had oc^.ition to |)oinl out the great merit of ihit work, 
whkh is now bearing c* niplctlon. T" stii !enlt and prt.fc»»ors of music alike 
the work will almost prove indispent-ib^c."— . ulim Timtt. 

Uoadea i AUCENER & CO., 199, R(«eni Street, and ai, Ncwgala Street. 
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S 6 



5a t 



MUSIC FOR THE SEASON 
PtANOPORTE S0LO8. 
N.B.— Th« iniccs or WoiVit which liM« muibfn mttachcd, are Mt, t. d 

ALBUMS (t:l-ASSlCAL). Each conuinins abmil *» PianO' 
Tone S<i!"« :wd Duck arraactd for Hnatl bandt. ackctail. 
AmngwJ, ana Kevucd by £. Fmnt. With Illulzalad 
Biocraphy. Engluh Fiaguing. 

tyn Ilach Album m «« ••• Bd., M 

tyn Beethoven Album ... ... »• ~. h V» 

•y>3 Handel Album ... ~. m it 4^^ 

•304 Haydn Album ~. ... » </• 

83P5 M«ndtl»w>hn AUium it 4 " 

8306 M<«art AlUim 4* 

(jgo Schubcn Album ■■ 4'& 

1M SdmoMMi Album >. „ t» 

tyk WcterAllaim «/• 

Th* name uoJcr the lltir of 
"ALBUM CLASSIQUE POUR LA JEUNES'jK, Rfcucl 
de ptiite* \n<-(xs dci nailrei cdibrn, chou>e«, arraiig<«% 
rnur l>Mno •! uoc nutniifcradle, atdoigtte*. Par E. Pauer. 

«ooi-9 ComineaUl Kini^ering. 9 *olb m> each 

BATISTE, E. VouCUmM. {M.Uti)L.. ........ 

BECKXK,H. CadMdnl ChfaMi (Dh DwiMna). Mac- 

tttlMb Opu iS 

floaiS BEETHOVFK. Complete SynptiM^ ama|Ml by K. 

pjiuer. I5uuit«i. i vol*. < 

8c;^* CIIOIMN, K. Qnart.> l. liiinn of PUnoroftc \\ Iv- 
(I. Ila printed fromlTiccclcbratrd ku».Man i'uUiailiuii, wlach ^^.i* 
IIL) Kevised, Fin«erttl, and carefnUy Corre-ted After ihc 
Puisun, EnilUhi and G«rnuin Kdiuonx by Carl Kl'ind- 
worth ; fina.1 Revise by Xaver Scharwenka. VecThand- 
wmcly Bound in 3 Vols., with Portrait and liiosraphy. C 

Mj^'CHRISTMAS ALBUM. Selection of Piece* by Reinecke, 
Bach, Gurlilt, (iade, Mcndcluohn, T*cK»lkowjlty, etc. . 

nORV. En01'AKl>. Merrj- Christmas Fantoua on Old 

Kngliih C^.tl^^lnas Air* .. ..- 

Happy New Veai ! Brilliant Ualop 

BSCHMAMM. laKnicU«« SekcUoM Am MayAk ^mnu 
aad BMdwnn. Arraaced to profrtiitv* Ofdar. C Bd., y/C 
CADE, N.W. Chtiuma* I'lcTiM. (No-l.) Oik 36 

GURLITT. Out K^vouriie Tun^-v Melodic*, ,\i>cien» and 
.Modem. I ip. ir/ . t" BoilBd 

8143X AlbuniU.iitcr f ir ilic lugtiid t/Ubum l^ve* foe the 

Young). C. 

aiM The aauicalilT- The Melody ''AchdiilicberAiiauaiia" 

(Boy • BRxin)^li»i«oiiUyuMit4 ntka ityteirfaaiHical 

nttpMimm 0^ 11$ .» ... ... M. wmm ... 

_ Anwiiipearla Jeune^se (Jugend-AlbMiX ao M b wim m 
IKIodiqu**. Op. 140 ••• — .~ ... 

— Der KinderK-irirn. Op. 179:- 

look I. ■;4 I.i! I V I'lri r fir Pianoforte Solo 

,. II. 17 Pianofi'tic Ducts 

» III. llMioMdlMMliM,tei>iacwfomSol« ... ... 

— ChrutOM* Alhm. 40 Short Mrlodioui Piccet. Op. 140 

.ind 101. ... • Bourid 

HAVDN. CompJaie Piannfnrlr Sclo Worki. Edited and 
Fiiigrmt by t. Pjuc. » "K Portrait, <ic. K. Buj. It-J. 

Complete Puno Work,, Revised, Phrawd, and Fingered 

by Dr. H. Kieinjnn. 3 Vols. Bound each 

KRI G. ARNDI.D. Kinder,ill«im (ChildreTi'i Album.) 11 
Kajy Piettn without Octave-. 1 ';■ 

Ein J»hrTOirkl»lc<U T he Viliage Fail, Eaiy Charac- 

•riMic Piecn, w ithout OdMIM. Op> 6t >. ^ 

— Op.«S' NcvuahrHnuo. N«w Y«H^ GrntillC 
iMy KVLLAR, TH. Cbitd-liic (Kinderlcben). 14 original pitcei. 

Op. 6* and Bi. Ncvly raviMd by C. Uorliit. C. 

law LI82T. Tnuaacription •(>• Soma Iv F. Sdwlxit. Svo. Bd. 

at of Schubert'* IMm, UMIua i d {Mk portrait of 

t). 4tO ... ... 



«3I 

8143 

£146 



4 — 
4 — 

s — 

I — 
7 6 



•»■«? 
•??3 

tut - 



BI60 
6I8I 

6aoy 



t — 

I — 

I — 

t — 

5 — 

5 6 

6 — 



Bound C — 



Wagner-Album. Faveuriic Piaoei fran WagMt'i Open 
Iranicribed (Portrait of Wagner). 4to ... mwi 



ras, 
Bd 



M* M* .W 



MENDELS.SOMS. Sonsk » iihuiil Words. C. 
36 Laedcr ohaa Worte (containing 6 Buukt) 
4a Liader ohi» Worte (containing fHaoh*) 

— Sia Piece* ioianaad aa 
YouiC Friend*. Oiii._jfk , C. 

Ontag»y-„ . 

Mo. I. la g ... 
a, ia a Oat 
j,iao ... 



5 — 

6 — 
t — 

s — 

I — 
I — 
t — 



a — 



t}«4 



8MM>n— Pianoforte Solos— (caaAoamfl. 

MERRY MUStCIAN.'v. Favourite DajKet and other cbc«r> 
ful Picc<-s from the Wocka ofthe mmt celebrated ComitOMn 
tlir I riii and itth canturica. (E. i'auer ) ... Bound 

•a6a MOZ<VRT. la SynylwBit*, anrangid by Max Paucr. a voU. 

BouiMlk€adi 

NINETEENTH CENTURY fTHE). Pianrforie Piaoa* 
Uj Biiailiwallin Coaipoicn of the 14th Cemwy ^-' 

VaL I. M aa d atw o hft i Chopin, Schuaana 

Vol. IL TanbaM, Ladncr. Litat. Hiltar .„ .„ ... 
Vol. III. TlHdfacfgv IUb«Ww. y 

Volkmann 

Vol<. I.- III., bound in one. with Portrait of Liwi 
Voi. IV. St«mdal« Bcnnen, Uade. Gounod, Kiel, Raff 
Vol. V. Reinecke, Kirchner.SchBlhoi^B.] 
Vol. VI. Secllne. BOlow, RublnMrin ... 

IV,— VI., Uiund in one, with 



6 



tayii 

8*7 If 

3271,/ 
8771/ 

8371/ 



Nit in 



Portnll ar 



8»7ir 

837 1 A 
■171/ 



nbaier, TtdudmihT, Dvaitk, Giiag. 



Vol VU. Bendel, Brahmf, J«Qi«l^ Baraall 
Vot. VIII. Khaial 
H. &<.holti 

Vol. IX. Mackeniie, X. Scharwcaka. Nkadd^ 

Max Paucr _ .« ••• . — 

Yob. ytl.— IX.. bonod fa aaa, villi Poitiaft oT SdMf 



3 — 

3 — 

3 — 
M C 



8it3 
B»7» 



8>9S 



8.V.4 
8151 
!i6i 
8240 
8254 
83U 
8199 
U7t 
<i8a 
8281 

ill'' 

Piant 

«;.4l 

6343 
6)13 



<iJ4S 
6,46 

^347 
6348 
ft34» 



Hebrew Melodiei, chaaiad in iba SyBBgoipM 
e, lelected. haraioniied.aadanaii|*d. with 
r)- preface by lha Bar. FnnebL. Cohen . ,. 

about 16 

^ baa^ 

WUblBai- 



Bd..4/- 3- 



PAUBR, B. Suita da Pibcc», en forme de DaoKt ancirnnet. 

Of- 7$ . : , 

— Tha Faady GHk-Boob. A Collection of PunoforW 
Piaata, taa^ H w n g Chriatna* Muiic Pastoral*, HoMia^ 
Sane*, Love Songi. S<ddieis' and Sailon' Sonet. Plitriotic 
Hymns S'ltional Mrlo.li. «, Dancei of the Olden Time, 
Naiion.'il DaiucN und M.-irrn Dancei. With lllu.tration, 
and Pi«ti«l iJuoiaii jUN. Cloth, gilt sides and edgi 

i'r.atiatio'ijil 

and the Home 
an eaptanaloT)' 

The Children * Cluaiea. 

Pi.innfi.rte Sojji ."md Dua tt . 
S<rlt<.!rd, Arr.Tiged, and Rcvindbjr 
traled Hi >graphy. A. .— 
The Children s Bach, . „. m, 
llic Children'' lleetho»en ... .m 
The Children'! Handel ... 
The Children'a Hajda 
The Children'* MaadclMnn 

The Children'* Moiart 

Tlie Children'* Skhubett 

The Childrcn'i .Schumann ... ... 

The Children'^ Weber ... ... 

Musical Pa>tirac for iha Vonac ... 

Muiiral Scrafy-Btxjk ... 

REISI CKK, C. Christmas Ere ... 

to Old and New Danocf. Op. mS 

Mmieal KtaduiBiMa. 0^aa6:- 

Vol. I My First Pieces (within the compua of five 

tiotcs) 

Vol. II. F.ivourile Melodies (withm the coini>aMi of 

gw notes) 

VbI. III. My First Songi , 

6j43«. Sol-fk Editioo. Vok* Part oijly. 
Vol. IV. FoDc^oag* and Dance*. Part I. 
Vol. V. „ ,. Part II. 

Vol VI. Telling Fair}' Tales ... ... 

Vol. VII. Musical lUuurations ... ... 

VoLVIII. MaMiucnMla Part I. 
VaL IX. - Biitlt 



a % 





4/- 

„ 4'- 

^ 

- 

4/. 

Solo ■/- ; Duet 



Pimm Dmt, 
68ys 



a 6 



N«t.4d. 



6»Ta 

«r3 

32 



cachBo^ 



8}t* SCHARWENKA. XAVER. Albaaiffrdia Japad- 0^«a 

SCHUMANN. New Yr»r'« Song and Stranger, i Melodies 

J.,, a Op. 15 Scene-, uf Childhood (Kindcrsceoen). Ea!.y 

Piaixa. Havised by Prof. Th. KnUak ... -• ..• 

84,7 On.di. ANmiKlbjntac. IPlrtP^ K-"*)') 

841B — AlbBiB. sCKaca*. (IMadgn KaOtt.) 



Portrait. C. 
Boand.7/- 

iiration of Haadd-a "U^^' ^ 



8449 
8396 



Bound 5 



9375 



SMITH, liOVTON. niu 

STERN, U Chtiumas Fantasia ... 

STRAUSS-ALBUM. la FavourUe Dances 

SUNDAY MUSIC A Collectioo of mo Short Piece, e. 
traded from the Sacred Vocal and InstruBKnta l Wo rk* 
of the most celebrated Composers. Selectad, Anan|«B IK 
the Pianoforte, and Reviled by E. 
V< Ol in Three Parts 

TSCHAIKOWSKV. 
YOUUIANN. Opi.tt. 
— €».ay. " 

WAONER-US2TA1 



seiecxaoa latumm ik 
, Pauer, fte.... Bd^ wj* 

M» CM aaa MCB 

^ „. Salokji.;DMl 
Iva Boalb C^'^ 



Qptfa*. Ttanalbad br F. LitM. CWbh rortr»i of 
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•sit 

(f. II 



<rii, 



f.li 



br the Sauon (mm/ikw./) 

PIANOFORTE DUETS. 
Btccantly Bound. 
BEETHOVEN. Compl«l« Symphotii**. (E. I'auer.) In 

) I Volv tjjl, 

HAYDM, 12 Symphonies arrAnzfij l>y Max Paucr. 

VoL 1. (Mas. . lo 6), Vo). fj. (N<m. 7 10 is) Mdi Vol. 

taSmMHanii^kyMnPlmir. aVoK 

ccch 



MOZAAT. 
SCHDMAMM. 



t. J. 

6 — 

6 

« — 
6 - 



HARMONIUM. 

Low, JOS. Harmnnium Album. A CullectlcKi of lOj r.>vourile 

Sonfi and Airs, &c.. arranged in progrcuive order. BouimI 6 — 



ORGAN. 

BEST, W. T. A ChrUtouu Fanuxy on AiKicM Incliih 

Cnob Ibr duirtnuM-iide ^ 

star ChriMmM PastonJe ^ 

»Sss — • CfctiiiiM* Famatk ™ ... « ^ 

B0£LY,A.P. r. AAMMHymairfOml „. ... 

CLAKK, SCOTSON. ChoiworAairii _ ... ... 

Naa. ChtittmM AMtwoL (HmHrfmi) „ .!! 

VIOUN AND :080AM. 
Sjl* JENSEN, CVSTAV. Arftw aad Rondo pMctieo. Op. 40. 

TOY SYMPHONIES, ETC. 
Jioj CURLITT, C. kindcr^)mphfj«ie. Toy Symphwny for Piano- 
forte (Violin and Violoncello, aJ iii.), Cucbou, Quail, 
NiihtiDsalc, TrvimpM, Trtaocl«, aiul brum. Op. 169 ... 
7109 HAVDN, J. loy Svniphoiiy for Puwofortc (or « VioUm ud 

Ba»>)and 7 Toy InstnimenK. SeonaadPkm 

Toy Symphony (in c). ArraiiKcd far t Treble Voicos 

with F'i.\-i .f;.rtc. 7 Toy I nstrunient9, and 2 Violinf aad 
(-1./ ) I y H. H;-.aI,- 
9242 KuH .Vqic a,n:i CJijtnpicic lunrumenial Part*. 410 m> 

9*4] Vocal I'artv 8vo „, 

7itS REtNECKE, CARU Kiouci Symnhonie. Toy-SynplM«9> 
for PiBDofortc, * Vtdliiu, VioloocclJo, and 9 Toy-iiuinment* 
(NightiafUo, Codne, > Tnimpcu. lirum, Raule, Uellt. 
CUui'BoIL and TaMny). Scon and Pans 
yii6 ROMBERG, B. Tmr SynmlMny (Kindcnyaiph ni;) 1 r I'^no 
(ar a VioUin and Ba**) wUll 7 Toy Inibuinent > 
Cne T«r lamnnaaa aay bt had of the Publuhcrs.) 



S — 
s — 
I — 
I 

» — 



a 6 



I — 
— 4 



3 — 

z — 



9JJO 



540»« 
5 4^ 
St**" 
5409^ 



INmUMBNTAU 

BACH, J. S. Adoration. Morceau niMiuiif iur te 7ii«ne 
petit Prelude de Bad., com(>o«: pour Pianii el Violun ou 
Mdie ou V ioluticcllo avc{: accompagncment d'Orgue oa d'an 
:nd Violoncello et md Violo«a«2A par Ourax Wanir.M I i 
HOKMANN. KICHAKU. Potpoorrii m popular MBadiM 
from dawcal and inodcm opaiat and oratorio* :— 
Handcl i Mckuah. 

For Violin ... • ... ... ... 4 

Kof J Violin* . . „ ... — » 

For Violin and Punoforte „, ... ^ ... i — 

Kor 2 ViulinH and Piauoiorte ...14 

For Violin, Violoncello, udPfaUMfcrta 1 4 

For 2 Violini, Violoncello, and PfaaoTorte ... „. ...16 
Exiri Siring; Ani I Uiii.- parti may be had, eadiaalfd. 



PART SONOS. CANTATAS, 
90]< AST. CbiiMnHa Castau fur Feaule VaigMk StU sad 

Chonu. Op. 611 

4 1 IS — Aa^els" Lullaby. Choru t for j Female Voaeei. Prom 

" Chrutmas Cantata " ... 

4 '<•'•» Tl>e same in Tonic -Sol-fa no«jlion , 

4«-9 ADAM. Chri>tina.%. .VrranKcd for 2 Female Voicei with 

Pianoforte Accomuninicnt by H. Heale 

89K CHRISTMAS ALBUM. A CoUcctioo oi Saagi and Part- 

_ Son«t, brAki, RM^Gtiag, SdmaMoo. etc 

4033 ORtKG, KDvARD. CbtlMiBa* Sang- Arranted for > 
VoJcei with Pianoforte .\ccomp.itiiinent by H. 



A Chrittraa* Carol. 



iy fhictiino for 



Female 
Mealc 
4111^ MOFFAT, A. 

Fanala Voice« 

gwitf — Tlw Pauing Vcar. A PaMoral Canuu for Fenale 
ToiCBi, Soli and Chorui (a-pan), with Pianoforte Accom- 

paoivcM. Pan IV. Winter 

90SS REfNECKE. Bethlehem. A Sacred Canuu for Soprano and 
Alto Soli .tnJ Chorui of Female Voices. Op. 170 ... 

'3576 L'horui of An^eU. From " I he Enchanted Swaaa* u, 

— 12 Laeder fiir a Sopraaei Opt 517. E.&O.;— 

.ilS&Js, QStt^.S"- »• " Chi<.i<aiad CoaHi» 

ROUNDS. CATCHER), AND CANONS, anancad In 
order of pracrc*tiir« difRculty ; the worda, when neocuarjr, 
re-written, rc-xt, .tnd altered b)' J. Powell Mttcalf* : 

43" Part I. fo Short Rounds ... 

4 1"' n. , R.jurtdt 

4 M in. (.atchei and 25 Canon* ... . 

B97J RUBINSTEIN. A, i3 Vocal OiNti. E.ltG. Bound 

46S1 SWEPSTONE. E. BdU AcnM the Sww. Cbrislmaji 
Cboni* for S.A.T. A B., with Fianofaite Acoonmaaiaicnl. 

4176 The Mine aaTbracfanSaiiBferFnMkVa' 



— 3 

— t 



— 3 

— 3 

I — 



3 - 
— 6 



S — 

— 4 

— « 



HariBociium 

... each 



Ktttiefertiv 

SONoa. 

ADAM. C1;ri4iinas. Song. With Piano aad 
Acri>nii>aniinent. Mo. r, in c : a. in B flat 
ARMSI KONC, A. E. Chri'tmaa Wlb. Sooc ... 
BACH. ;. S. Recil . " Fmm higheit Heaven." and Air. 

CHRIST-MAS .\LI!U.M. .\ ( ,H, .!,.m ,.f .Sook*^^ 

Su:i.;j, bv Abt. Keinecke, Gliec. .Schumann, etc. „. „ 
GRlti; KDVARD. Seven Children-* Soon. Chx <i 
Ensli»h vcnion by _l..ady Htcfarren. (Sea Soof, ChriM 



3986 
M33 

4545 
(909 

•»sa 



J — 



i'j^Y*'i So«g, Fi»her°« Sone, etc.) 

HEALE. If. Eig^ht Chriitmai Carol. ... ... 

LAUE, C. A Chn«mA< Carol 

MOFFAT, AI.KKKn. • -Merrj- Mimic MeaMiiw." iitAelioii 
Sons*. J hr »urj, l,y K. .M. Traquair and Ed»«fd Own- 

WECKXRLIN. Sto LltUa So—i, cwMnariiK "Sw^CfciUtl 



8930 

9200 
9193 



9>7r 



SONOa (la eleguit blndlngaX 

■NGLISH SONGS (too STANDARD). Edited, m-iied. 
the word* partully rewritten Is W, \ l!.,rTi-tt 

MOFFAT. ALFRKU. I hr .Mm !,e; 1 Ir , , ! ,jlri»h 
Song*, adapletl to their ir.ulni.j.-ul ain ; airanitxl f.jr votca 
with Pianoforte accompanimenl, and •upplemnurd wi||| 
historical note* 

The Uimtrelty of .Scotland : m Sccttiih Son^' 

adapted lo their itaditional lin ; arraaged and wpple- 
aientcd wtifa htiiortcal notes .... 

REIMBCKE, C Fifty Chi;i!r,fr,\ -„rg». ^™ ^ 

BOUND BOOKS. 
I>R. If. RIF.-MANN'S DICTIONARY 0» MUSIC 

* "'i.'plele in One Vol., tirongly bound 

B-Piiir vD^t ^ Muiicanrl iti Ma>len. .\ CanverMlinn 
5 ' . The Great ( iermAn ConipoMrrv. lliosr*phn.aJ 
NolKXi, with »onie account of their aeveral Works 
r,.pecially ada;>te.l ic yotMg BUadl. FlO* 
i.crinan, by C 1'. S.. with Woodcuts, Re 

THOUGHTS OF GREAT MUSICIANS. (U Mara) 



7 • 



«- 



t ' ^POyyy.-* LQ.. 199. R-ent strati. W. 



CHRISTMAS ALBUM. 



FerdwPfMwibite. 

No. Ml. Pito It. Mt 



„ CONTEMT* :— 

Chorus of An;-!!!!. (Keinecke.) 

Chorus frum the (.'hii-tma* Oralorio. (J. S. Bach). 

Chorale fromtheCluiMauaOfalaria. (J. S. Bach.) 

No«l Maoonnan. 
Carol, " Cod rcw yoo nicny j 

German Cbrt..|ma^ Song. 
AdtjfJti.1-1 (r.ijrbt!.) 
Ch.j.-iu i.f A.ucii. (A!>l.) 
The C :hnMm.ii Bells. (Gade.) 
I >ie CbritnuvTree. (Cade.) 
Boy's MerTf Uo round. (Uada). 



Boy s Merry {jo round. 
... ChriMBtaa Piacm, No. i 

13. GhoM Starr. (GurUM)L 

14. ChrUtmas Pieces No a. 



15. Minuet a I antique 

16. Chri«tii>aa(Mo«l). 



(Mendelssaha.) 

,. - Jerki.) 
(TtchaUiowsky.) 



i AUGENER R Ca. 
Cky Biaa«k:ia, Nt 



>99> 



W. 



CHRISTMAS ALBUM. 

A CoUection of Songs and Part-Sooft mitdile for 

Christmastida 



COHTtNTS :— 



I. Joyou* Bell* (a part Sooj). (Herbert F. Shaipa.1 
-1. Chrivtmasat the l)jor(SongX (C_iWMciM.| 



3. L'hrittmas H ymn (i-uaxi Seng). (C 

4. Christmas (Song). (A. Adam.) 

5. (.'nri^iDLis .'^jiii;. (Schumi.nn. ) 

6. Chorus. .f s',r(.!.trLl-. .|.;.nl. (C. Rrinecke.) 

7. Carol ; "With heart .ii.,J v.jn.-. ' (.M. F. Poiie.) 
e. Shepherd*' Greeting and Angeln' l.ullaby (t-naft L 
9. Chnstauu Carol : •'^Wckumc Vule." (H. Hcolc.) 

10. Chriitotaa Carol :" Be merry all." (H He.ilr ) 

11. C)iri*taia*Song. (Edvard Cneg). 
I». Hark ! the Bells (a part Sonitl- (Herljert V. Sh.^rpel 

P.i:.". *.T « ... ... ' ' 



Sam). (P^Abt.) 



Augener'. Edition, No. 8^36. I'rLe, net, n. 



Locdont AUOENER A CO., 
Cilr- 



uiyui.icu Uy 
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AUGENER'S EDITION VOLUMES. BOUND IN CLOTH (GILT). 

ABRANQBD AOOOKDma TO OliASSBS. 



JM. 



ALBUMS (CLASSICAL). Each conui'minz about 3« PUno- s. 
fenc Sul(.-> iiiid Ductft arraAec<j for Mtuiil riAm!&. ^In:lcd, 
Amri.'rt!, luid Rcvioed Xty E. Paucr. With IlluMrucd 
Bi>^rajihy. S. 410 each 4 6 



8131 
•»7J 



Sjei 



t304 
•305 
(eio 



tU<:h AlUua. 
B«c(hovcn i 
Hnn<icl Albna. 
Haydn Album. 



•306 

8309 
8307 
8308 



Morart Altxuii. 
Schub«n Album 
Scliuinann .\ItiUk. 
Weber Album. 



6 — 



BACH, I. S. 43 Prel-jde> and Futuei (Das wohlMnpcrirt* 

K;^\tcT). Kdiifil by K, Pauer. ivo .. .. .. 

BEKIHOVKN. Coinpldc Sonau*. Kollo Edilion, 

Finely cDgntvcJ, printed on b*U uoul paper, wiih wide 
mareint. Portrait, and Hulorical Notes to each .Sonata. 
Newly Revived, Fitigerci.. and Kdlicd by Vfftmut £• 

Pauer. A". Fo^io. — 

Id Three Folio Voliuac* (Ldition de Lou). 
ArtiMlc Wnainir in Gotd and Cdcan, 1« bM noMew ..>m — 
lDcbcli,|iltndcsaml«dtci ..■■( — 

Sonaien (Ur KJaeicr (QwM* Sfidon) Mdl O. KalM- 

tiohins AufzeichuunKii. KrUUckc RevUoo «wi Ewtbict 
MaudycKmlu. 3 VoJ». MCh 6 — 

— Complrle I'lanoforte WurU*. OtLiw Edilion. Wkb 

Hitlorical Remar**, &l. Edited by E. P:\uer. : — 
Vol. \. ;,S Pi.TiiL) Suiiat.iv With Il'uilralcJ lli.j^T;n.ili)r, 
Purtxait, Meuotiumc* and HUtorical Noleft to each booata 

Vol. IL 71 Book! at VariMiflM, «6 Boob oT MMlln 

Pieces, and 4 Piano l>uct« 

C.j:iipletc Synipliouic^. ..rt. by E. I*.iuer. 'j VuN. c-a-c-h 

BRAHMS, J. Select Work*. Kerned by the Author. E. 8vo 



7 « 



6 6 



(oi« 



8»54 



THE CHILDRBirS CLASSICS. 

£■.410 

The Cbildren'. llath. F ,::-j 

The Lhiidreti's Ucethuvcn. ■ 84^9 
nie Cbll.Jrcrr* HandeL [ 8471 

The t-hjldrtn'i Hayiin. | SaSa 

1 he CHjldren's McndcUwlin. I 
The Children't Morart. 1 iitx 



a. 



I doth. 



nieCV.il-!i-!, I ..-ft. 

1 \\t C^uklf (.n s ^Ltiuiuaun, 
1 He Cliildien'a Wakar. 
Mu'ti.iil PaxUaM for Ik* 

Voiit c 
Muucal S<:fa;>'ilook. 



•27 



CHOPIN. PIANOFORTE WORKS. Repcioied from 
the cclebraicd Kuuian PiAliaHiMj vkiek tni Bw h id, 
FiBtertd, and catcfvlly ComeMa ate O* FMliliii. 

Enx'lKh, arid German Fdiiicju, tf QttI K B p d aW ll h ; 
final Krviae by Xaver S>J .ir • colca. CwilllllW III J Vuli . 
With Portrait auid ttlQgraphy. C. .. .. .• 5t 6 

Or Singly ;— 

I079 14 WalMc* .. .. •• S ~ 

8o4) ji MarurLit .. .. '1 — 

Sut4> 11 Poluluiie^ .. -.5 — 

loll toNocturaa* .. .» •• S — 

•vo WalhilM .. 4 — 

■df* I f t«i p»m m4 Faafaia a — 

lof I RcMoa and Schema 6 — 

■oU Stodiet and Prelude* 6 — 

Seoatat S — 

Barccme, B4ircarol(e, and M X ' ithcr Work* .. .. 5 — 
Concaitoe and other w.iil.> un^iaaOjr fur KiMfaita and 
OrcheMra. Pianurotic Part 76 

■ Ccintdetc Studies (Fuli':> Edition), Revi-icd and the Fin- 

gariag aupplcmented by E. Paucr ; with Porttail. £, ,. 6 — 
CLASSIC COMPANION. THE. A CglhctlDa aT mmi 
wmA oioderaulv diekoll Ktcat ftwB iIm WoHu of ih* 

moM celebrated Coaipoten of tka t/Ui and 18th >.et>tni>c*. 
Edited by E. Paucr. £. 410 >- 
VoLl. CoRUiwMoait. (With Mtnaita PorUmit) .. le 6 
VaklL HaakrloriaU .. ..10 6 

Vol. lit. Oattow 10 SdMiWt. (i^ih century) .. le 6 

CLEMF.NTI. Cradui .id P..ri.i..uni. A Selection of 
Studies. Revised and tiHi^clcd. ^ilV, .Nl.uk-S Kapmuon 

and l>ir(CtMai aa 10 liia urupcr node of pcactiaiiui iJtaak 

g. WHliPSinii. y«la .. 6- 

lioo COUPEKIN. p. ntMadiCUvecin. Kcmcs par J. Ilrahms 

ei F. ChrA'tandm S«au bound in > Vol< each 7 6 

MBS CRAMEiL J. B. Stato. S«lc<ied, Rcviied, and th« 
Flinifat SafvlaHaoied, with .Maiki of EsprMuoa, and 
Dbaclioaa as lath* pn4>er mode o( ^ractiling ibtai, Ac, 
by E. Phoer. With Purii ait. £. F olio, in cloth . . .. 6 — 

tlo6 Etudes. (H. Reiuhrjld.) C. 4to. limp cloth 4 — 

lioy CZERNV. Ctude de la Vtlwii*. The Sth>;l of Velocity, 

to^a^•r^»inK y> K«erc*«e». Oji. / >^. f . 410. tJmp cloth 3 — 

liio — 40 Daily StudMt. £. 4to. LuiipJuth j — 



ESCHMANN. Ei MouvemenH choinii de Haydn, Moialt, 
ct l;cLt.;.r. tn. Anar.jed ill progreuive order. C 4lau 
FAMILY GIFl°-i300K. THE. A CoUection of Planolofta 
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National Dances an<i Mi>:(Mr'. l).itiLC>, tuajiy of the tn com- 
posed for this Work. Wiih lUuai.tatioa* and Poeliad 
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by E. Pauer. 4to .. .. 

•146 GURLITF, C. Our Favourite Tuaai (Uaam LiebJlogs- 
Meladien). .V Collection of Metodio, Ancient and 
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UAVDN. Comtilete Pianoforte Solo Wwkj. Edited and 

Fingered by Paucr, with Podnil, ftfr & S«o 
^— Compic-.c r'ia.T> WoiUs. Kcvi*adLnmMal,andFio||crcd 

by l>r. H. Kieuiaiin. ji Vui» each 

LISZT. Traiucriptioo of n .So.i,;* by K. Sch il^rt. 5vo 

— — 98 of Schubert's Lvedcr, tnuiKiibcd (with portrait of 

Schubert). 4to 

■ Wagner-Album. F'avourite Pieces from WagnerVOpM*! 

transcribed (Pnrlofi of Warner) 4I J 

MENDELSSOHN. SunjN »u!iDut wordv C. 4(0:— 
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MERRY MUSICIANS. Favourite Dances and other 
cheerful Pieces from the Works of the most celebrated 
CoinpiJMint of tl:e 17th arid t£th ,:cjuuiic4. (E. Pamr ) 4 to 
MOSCHF.LKS. S:u,lu , r.., tl.r IS.i:,.Ai-ie a« huwlii.-i^ Lcuoqi 
for Advanced >'erfv>(nicr», coDSksiing of 94 Chancterialie 
CoBipoattons in the differaat aattor aiwl lalnar fciya. Oip.;o, 
with Portrait, Revised by E. Paacr. 4to;— 

With Contitiental F'ingcring 

With EngluJi Fuhgering . . . . . . . . . , , . I 

MOZART. Compleu (aa) Sooaiat. Folio Ediliaa, Finalf 
engraved, printed on facet stout inper, Willi taMtflMagia^ 
Portrait. Newly Rerised, Fingend, aad Bdhaobv 

J>roff,-<,r E. Paiwr. £.:—^ 

Kdi'.i j:i de Luxe. Artistic binding in gold and ooloan. h 

be»l moroccn ,. .. .. ., ,. ,. .. S4 

In ch>th, gilt sides and edgca 5a 

Complete (63I Pianoforte Works. Octavo Edition : — 
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his 8 Piano Ducts. (Pauer) 6 

— II Syaiphofiies, arranjicd by Max Paucr. a vcU. each ; 

NINETEENTH CENTURY CTUB)i Fiaagferta fiaav br 
Reprcsenwiive Composer* « the igth CMaif. Chiaaa. 

logically anangeil C. 4(0 : — 
VuL I. Mendeliiohn, Cln>pin, Scl-.uiimnii. 
VoL II. TauUrt, Lachnet, Lisrt, HiUer. 
VoL III. Thalbos, UabarUer, Wagner, Haaatlt, Hallai 

Volkaauin. 

Vols. I.— III. bovnd in one, srith Portrailof Lint .. 
VoU IV. Sicndale Bconcit, Cade, Uouood, KitI, lUC 
Vol. V. Reineckc. Kirchoer, Schulhaff, E. Butr, BaflU. 

Vol. VI, Serllfig. 11. III.*, Kij>j!M,:eiii. 
Vols. IV. — VI. iiiu ic. wiili Portrait of 

VoL VII. Iktidcl. Uraliiiu, Jcuseu, Ban>etl. 
Vol. VUL Rhetoberger, Ti 
H. Stholti. 

VoL IX. Mackenzie. X. Scharwcoka, Nicodt, MoukowO(i, 
Max PaiKr. 

Vols, VIL— IX. bound in one, with portrait of Sctiarwcnka 
OLD ENGLISH COMPOSERS lor the VirginaU and 
Harpsichord. William Byrde, Dr. Jo)u> Bull, OrLuulo 
Gibbons, Dr. John Blow, Henry Puicell, and Dr. 
Thomas .\ui;tuiine Ante. Revised and Edited by E. 

Paucr. PoTUait of Purccll. 4to 

OLD GERMAN COMPOSERS for the CUrecin. Seleclad, 
partly Arranged, supplied with Marks uf Eapreasioo ana 
BioEtaphical notes, by E. Pauer. Portrait of Bach. 4to. to 
OLD ITALIAN CO.M l"OSKK.^. Popular I W» selected 
iriMa the auM calaUaicd Woeiu of tba 17th and itih 
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{tenitmuH. .Vet. 
r,:.-.r|u< PimMMtin, ii*> Stnrfici fiw f. A 
- - ■• ^ttcl, the hit.gerinj S<i]>pl«nMMd and 

KcTiwd bv E. I'.iurr. I.imp cMb, /.'. 

Sect A. Scale* an t Velocity „ ,„ „ 

Studir% in Thirtit .ind Siltht „ „ 

Schoa! of the i^hake 

S. lioal ofthc.Vpfgijio 

Wrlvt Siii lif!; 

Srho 4 ni' CJ ;n%c-% „ 

St-i,lirs in L'lonit 

M. K«lcn>ion in Arpeggio Ch«ni» ^ 

I. School of SiaocaM.. .„ ... ... 

K. School of Lcfato 

I-. houl for thc! I,rft HioJ 

■ In Mrmnri.iiii." r<> aimrtninMe pieces ... 
SCHAUWKNK.V X AVHK. |SoUJ, nancrv. (P„rlraif,| 4to 
SCHCIiKK r. Cumplctc fi.nofbreSeloWotks. «««!— 
\'v)i. 1, I'iiino Svi.j Sor-ntai, with Portrati. Biosraphx, 

Hiftorieal Notes, &c. (I'.uirr) 

VoL II. Faalaiiu, Impmniptus, Momtnttmui-caux, Dances, 

aadVatbliM*. (I'^uct) . 

— aS Liedcr, trannctibe « by K. l.i«ri f!' r^rii, nrSrhubcn) 
SCHUMANN. Cbmplvir I'ian r.Tie Su! . Work*.. » nli IVynnit, 

Itlosraphr, Hi<>i(Hic4l Notri, (b. i'aucr.} iito:— 
V"). I. Op I t j II „ ... „. 8 

\ oi. 11. Oil. 11 1 ■ 21 a 

Vol. III. op. jj t..«3 

Vol IV. Op. 71 In 1 14 . h 

SCHU.WANN AI.HU.M orMjOnginal Pie<:?., with 

lu V.niic Mi!>-kir.ns Poum'i, «c, IK. I'.-vurr.i 5»i> 5 
SCHL'MAN.N'. \il uiir t'l. Let pric^lcc» C'^i^nU au« 
Jciines Mu>ic>cns. Kiliiim ■.ligftentcneiM rcv>i«, d'>igtc< 
ri i>^iirTuc 4«« AaitMntioni inxracdvcs pit 'rhtadm 
Kul Ak. With Portrait, t*. 4to ... 

— Svmphonio. .\rr-i!ijr<l hy I . r.iMr'. complete. 4to ... 

STR.MN^-\I.m >'. I ,^vnu- ir I)..„ r«. 410 

SUMJAV Mf.-U:. .\ Ci.lk-.ti.Mi .rf too Short I'.w. 

cxtr 1' led Irani ihr Sacrwl Vocal aitd ImlrvmciKal Wttrki 
of tlie moot criri.tjtcit Compoxn. Selrowd, Anangadt 

stH Kevited b* E. P*«er, 4:0 

WAUNRX-LISZT ALBUM. Katourite tW« from Wa«nerii 
Opcias TnuiKribed by P. Li«»t. (With Portrait of 

WEBeCi^. M. v,.n. '(>m'pMe(';i r.."..f..-tc S<>!o\Vcirk<| * 

with Porlrjil, l,;n,;r.i|,>i./, fcijutd Ly K. i'.iuer. «M> 6 <, 

!■/ I .YO/.YI UTt: IH'I.T. 
BEF.THOVKX. Cumplctc S , n.;..! -iiicv (E. Pauer.) In » 

Vol.- ... „, „. jach 6 — 

MAVrt.V. 13 .Sym; hnr.if^^ .in. Ir. .M.ii Patter. Oblonf 410. 

VoL I. {So%, I t.j 6(, Vol. II. { No%. 7 to III. each Vol. 6 — 
MOZART. !• SjnaphoDin, arran zcii bv Max I'aner, a vM«. each f> — 
SCHUMANK. Complete Syinphotiie*. (K. lUurr.) Obloii);4ti> 6 — 

nAnmovitnr. 

LOW, JOS. Ilarmofiinm Allium. ACUlKiionof im favouiite 

Suiig> aod Airv, &c., airanjctdiapragreMiveordw. 410^... 6 — 

onoAft. 

CECILIA. A Ct.'.Iection o{ Or.;.»u Pieces in'dJvene ilylci. 
Edited by W. T. l!c»t. Ol.I.....; 410 ' 

^i'tou 4VoI». eaiA u — 

MANDEI,-AI KIM f r the Otjan. Containing Exiractt fioni 
InMrumcnt.^l .Mn.ic by Handel, now r.iiely performed, tba 
Curtain rune\, Mar. ti?v and other Incidental Music rran 
. One lialtan Op«ra». Sclectiont froia Iht SofiaMa far Striaxad 
Imtramentt, Orsan and Harinichord Mu<ic, Obo* Con- 
rerl K, <;r.>!l.l CVni-rl is, W.it<-r ..rij l ire Music, &c. 
.•\riar.i;»-.l Ir^jin il r . r I. \V. 1. li. n1. folio :— 

♦^757 I Superior Ediii'xi. with cotil uIj, tla•.^ih.•v^ ii»lex. and IiMlea of 
<t7Sif aaiarandniaerkc)-!. In^V.]!.. ... aadi 

rior.ix. 

jyn ALnUMS,.inanRed by P. Hermann. 410:- 

V..I4. A, 1!. CEama* modcmet „. ... „. 

X*>l*-&2' 5S»»»«»aiKi«BBa«at«HNl«iiei 

-iSte.'&A <Ku*m««d««a» ... _ 

73S4 CORELLI, A. Twdv* Somttai forVMin wttb fitfured 

Op. 5. with l'iaiiof..rie .-i. ..mp:»nin:r..r. wrrV-rl out frum 
the hitured ha, 4 , f <U- ...r.l. m,1 uii v.tl n-rcuAry in- 
dic-3ti.m»f.>rb.)«i!ij(.iin.:rrini;. in.i . ,ci uti jri i f oifiaiueiili, 

by Gu«a» Jenwii. V\ ich IV.iti iji. 4.0 

4Vfi — fEu»Tr« complite^ reviir< p.»r J. Joachim et V. 

C"!iry»ai>iicr. tip. it.. (. IhiSurc) li.i.inJ in i Vols... 

, rii'i.osctt.i.o. 

METHODE DK VIOLONCKI.l.K. Tir^e de« CEuvrea 
inunictivra de U'Mraucr, Diijk.it, K<taiaiar« Lia, RatalMn 
fiK; editiV CI .luRmcni''.- rur A. PialiL Engl Ml and FMncK 
Wordk (Poftrulorpiatli.) 410 ,„ 

rOCAK MVSlV.-Sangu. 
Alltre tkaft {mtltti diiTtrtntly ilatr.ff. 

r.EF.THOVF.N (;nf.ip'..lr l^,-) >.,„|;; ffj,,., ) F.fiG.. 

ENGLISH SONC.-- n M\M>ARIii K ;,ird, ,r>,^„' 
tba watdi part-,i.-, r-.v- , 'y W. a Uarrni 
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IIULLAH. JOHN 5 ! n;!!,': S 1, 

oflhc I71tl .Til'! l:ll crnii-nr-., S ., 

LIEI'EK-ALKl'.M. A Coltecliuii of <>erman Song* for a 
Medium Voire. K.hti. a Volume. eaek 

MENDELSSOHN. VocalAnniai. .v.Siii.s-. fPauer.! f^.ScG. 
Original Edili..n 

— ~ I ncutnie. I i..ii-|r).eil l ,.||ii,n 

MOFFAT, ALFRI.l). 1 he MinslreUy of Ireland : 100 lri>h 
S .rii;-, ^<j,.|.'cd lu lhair traditional ain ; anaagtd for aatee 
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MO/ \KT. v . ,il A" .1.T1 «.:aaiplctaSonfE«. (P.iuer.) £.tlG. 
HKlNKt. KF:. C. 5c,Cluiar«n*aSii». £. M 
RUBINSI KIN. A. s8 Song*, wflh " 

Oricitial Edition , _ , ,„ „. 

Tran<.|»«eil Edition " 

.SCHUBERT. _ Kim Voeal Albaa. 87 ^^^.h^, 

Original Kditlr.n ... 

*rijri*p<i..-il VMi i'.t* ... ... ,,, ^, ^ 

^^. V I. il Vll.iim. S.' S miji ... ... 
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SCHl-MA.V.V. A t imofSongK (Patter.) £. ft C. OnBlaal 
rrafitfHj.r.i Kdiii.m ... ... ... . 

VOLK.SLIEl)EK.AI.IlUM. Edited be V.. Pairei 
WAtS.VER. R. Voc.t1 Alhuu.. utWr.M 
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B«». loutih Kdtiton ... „ ... „. 
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PKOl 1. I I'.K.Nt/Kk. IIARMO.W : It. lni.o«v*^o 

I'kai.tice. iJemy 3vo. I Icvcnlh lulifi.n 

Key to " Harmony." I uuiih Edii> 1. . ... *" 
Additional ExtlCtlt* to " Harmnnv. ' I ifih EJiiinn 
9i<a: — KcviothaAddiiianalRiiera^etto H armuny, iid Ed. 

918) COUNTERPOINT: Sr«i.T AM. I «E»_ -^ih K.:. 
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Deny 8v.j. .-ircud Kiliiioo 

• KUOL E. D^niv iv J. Third Edition ... '." 

• FUGAL ANALYSIS. A Cooiponion to " Fugtie." 
Wnf a CellaAioB of Focuai ptu into Score and aiudyaed. 
Demv 8vow Second Edition „, „, . 

MI'SM AI. FORM DcinrSrg. Thltd Idhiaa 
■ AI'l'I.IKH 1-UKM> : A .Seqgd to MtHical F«im,"> 

Detny Kro. Thin; lulitigo 
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PIANOFORTE SOLOS (i S imIiw). j; A 

614S GURLITT. CORNELIU& Christmu AMnm. 

40 short melodfom Piece*. Op. 140 and lot. 

Bound in cloth, ^yilt sides an-l edgt-v, net 5 — 

HKI.I.F.R. STKI'MKN. I'rclules. Revised. phriseU 
and hn^Tcl by U. Thumer. C, 

No, 33. in G. Op. Bi, No. 3 a — 

34, m A. Op. 81, No. 7 I — 

35,iaC«harpmiitar. Opi 81, N& 10 ... ... i — 

36k in /> flat Op. 8t, No. 15 i — 

37. in /'". Op. 81, No. 23 ... a — 

KIRCHNIiR, K. IVlite Roniiincs. Op. 797 ... 3 — 

KULLAK. TH. i'crles d'£>niin«. KanuUie Etude, 
lidiled bjr O. TMlowr. (Coocm Ftacnoune 
Mm i p p Nft 43) •■• *■> '•' "' •■■ 4 — 

fell LEMOtNE. H. SB oay Mid pregicsiive Siudx-v 

Op. 37. C. net I 4 

fet9 LITOLFP, H. Sotenllcd. Spinning-Suns. Op. 81. 

RflviaedbirO. Tbainer net i — 

ORGAN. 

7336 BACH, J. S. 3 Tonsalic. :iit. fur \'iollnc untl Orcel 
von H. Henkcl. (t, Kciccuse ; 2. Sar.ib.inde ; 
3. Toccat.n) net 16 

jVjIB CECILIA. A Collection of Organ lleces in Diverse 

styles. Bxik lA'III. Qu.iltro Peai. Opi 39. 
By O. K.i . .11 . ilo. (\o. I, Tfcludio Romantico. 
No. 3, Musttie — Meditation. No. 3, Klevaiione. 
No. 4, Marcta EucariMica). Edilad ^ H. II. 
Ttwpin net I — 

gfUli MATTHEWS. J. Short Volunuries : Sdeet Uvic- 
ments from tbe Works of Celebrated Conpown, 
transcribed. Book IV.— Schubert, Ava Maria; 
IJMt. {'onsolation : Hebrew Mi.'!txly, Pa?JOver 
Table Hymn; Mendelssohn. Kcsijijn.xtion. and 
Weber. Andante irom SonaUi No. 4. Oblong, net t — 
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HOKMAN.N. KK.H.XRD. I'otpourr.s on V, 



Melodies from cUuical and modem operas and 
oratorMS :— 



544or Wachkk. Rienzi (E. TImiimi) 
UBO, ALFON/.0. Tbe( 
— n* Dolly'ft OuMC. 
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INSTRUMENTAL. 



Mt I 

... 3 

... a 

... 4 



54S0 Be«kX. 



A. The rii!) phonic 
I UKW, I uKhclLi. 

B. Concert .Studiti ll.imionics 
I'ttzictlo (uilll the left hand). 
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H EI M, ERNST. Oiadua ad Pamassun]. A Collec- 
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OMcfaUy revised, fingered, and edited, with amao- 
mUoaa and remarics ;— 



Style,— Prdnde. 
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fem.ile voioa, with FiaiMibm M»iai|MaiaMnt. 

Op. 35 :— 

No. I. We Strew tliawpaiateFlomn ... net 
No. 3, How ibejr SaHqr Rest ... net 
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9ai4 MATTHEWS, J. A Handbook of the Organ, with 
a Guide throtigh Organ literature. Second 

Editioii. tuMperooeer 

Bonnd m limp doth 
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